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1 Hesn v 3a1auM U3y4YeHUs JUCUMILIHHBI (MOXYJISA)

1.1 llean ocBOeHUS TUCHUILIHHDI

Llenpt0 AUCHUIUIMHBI «AHAIU3 M WHTEPHPETAIHs TEKCTa» SBISIETCS (HOPMUPOBAHHUE U
pa3BUTHE CIIOCOOHOCTH HCIOJB30BaTh METOJBI JIMHTBUCTHYECKOTO aHaim3a Ipu padore ¢
TEKCTOM.

1.2 3agaun AMCHUILIMHEI

- pacmupuTh 3HAHUS CTYJACHTOB O 3aKOHOMEPHOCTSAX U crocofax pealn3aiuu
JUHTBUCTUYECKOTO aHaJIM3a MPHU paboTe C TEKCTOM,

- chopmmpoBaTh  CHCTEMHOE TMPEACTABICHHE O  METOJaX  OCYIICCTBIICHUS
JUHTBUCTUYECKOTO aHaJIM3a MPU paboTe C TEKCTOM,

- chopmupoBaTh yMEHHUS pPEATU30BLIBATH JUHTBUCTUYCCKUN AaHAM3 HA OCHOBE
CHUCTEMAaTUYHBIX 3HAHUH O METO/IaX €ro OCYyIIeCTBICHHUS,

- pa3BUBATh YMEHUS MPUMEHEHUS Pa3IUYHbIX METOJOB JUHIBUCTUYECKOTO aHAIN3a MPU
paboTe ¢ TEKCTOM.

1.3 MecTo AucuunjinHbl (MOAYJIs) B CTPYKTYype 00pa3oBaTe/ibHOI NPOrpaMMbl

JlucuuiuimHa «AHaJIW3 M MHTEPIPETAIsl TEKCTa» OTHOCUTCS K YacTH, (pOpMHPYeMOi
y4acTHUKaMH 00pa3oBaTebHbIX oOTHOIIEHUH bioka 1 "Jlucuumimael (Moaysn)" yaeOHOTO T1aHa.

[IpenmecTByromuye TMCHUIUIMHEBL: Teopus NepBOro HHOCTPAHHOIO A3bIKa, [IpakTHUecKkui
KypC MEpBOrO0 MHOCTPAHHOTO s3blka, MeToApl JIMHIBUCTHMYECKOrO aHanu3a. Jlucuurmimza
SIBIISIETCS MPEIIIeCTBYOMIEH 11st Kypca OCHOBBI (DyHIAMEHTAIBHOM M IPUKJIIAIHON TUHT BUCTHKH.

1.4 Ilepevyenb MIaHMPYyeMbIX Pe3yJIbTATOB O0OY4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C INIAHNPYEeMbIMH Pe3yJIbTATAMH OCBOCHHA 00pPa30BaTeJbHOM IPOrPaMMBbl

W3yuenne naHHOM y4yeOHOM AMCUMIUIMHBI HANpaBleHO Ha (OpMHUpPOBAHHUE Y
00yYaroNMXCsl CIECTYIONMX KOMITETECHIIUMN

KOZ[ N HAUMECHOBAHUE UHJIUKATOPA Pe3yHbTaTLI o6yquI/m 10 JTUCLMIIJIMHEC

T1K-4. BJ'IaZ[GCT OCHOBHBIMH MCTOJaMH JIMHITBUCTHUYCCKOI'O aHaJIn3a

[IK-4.1 NmeeT npeacTaBiIeHUs O 3HaeT NOHATHE TUHTBUCTHYECKOTO aHAIN3a B €r0 OCHOBHEIE
JIMHIBUCTUYECKOM aHAJIMU3€ U METOJaX €ro MCTObL
OCYILECTBIICHUS Vmeer OINepHpPOBaTh OCHOBHBIMH METOJaMHU

JIMHTBUCTHYECKOr'0 aHaIu3a
Brnageer cmocoOHOCTBIO MPOBOAUTH  JIMHTBUCTUYECKHUI

aHaJIM3

I1K-4.2 Vcnosp3yeT OCHOBHBIC METOIBI 3HaeT 3aKOHOMEPHOCTH TPUMEHEHHUS OCHOBHBIX METOIOB

JIMHTBUCTUYCCKOTO aHaJIn3a Jisk OCYHICCTBIICHUA JIMHI'BUCTUYECKOI'O aHaJIn3a

Hayql{o—nccneHOBaTem)cxoﬁ JIEATCIbHOCTU YmMmeer NMPUMEHATH OCHOBHBIC MCETO/bl JIMHIBUCTUYECKOI'O
aHajin3a [Jist OCYHICCTBJICHUA HAYYHO-UCCICIOBATCIBCKOU
JCATCIIBHOCTH

Brnaneer cucteMHbIMU MpCACTaBIICHUAMU 00 MCITOIb30BaHUH
OCHOBHBIX MCTOAOB JIMHIBUCTHYCCKOI'O aHaJu3a IJIsd
OCYIICCTBJICHUSA Hay‘lHO-HCCJ'Ie,HOBaTeHBCKOfI JACATCIBbHOCTU

PesynbraTel 00yueHHMs] MO JUCHMIUIMHE JOCTHTAIOTCS B paMKax OCYIIECTBICHMS BCEX
BUJIOB KOHTaKTHOM M CAMOCTOSITENIbHOM pabOThl 00Yy4arOIIUXCs B COOTBETCTBUH C YTBEPKICHHBIM
y4eOHBIM IIJIAHOM.

WuaukaTtopel  TOCTHXKEHUS KOMIETEHIMH CUMTAlOTCS CHOPMUPOBAHHBIMH MU
JOCTH>KEHUH COOTBETCTBYIOIIUX UM PE3yJIbTaTOB O0YUYEHHS.

2. CTpyKTYypa M coiepKaHue JMCIHIIIHHbI
2.1 Pacnipenesienne Tpy10éMKOCTH JMCUMILIMHBI 10 BUaM padoT



O6miast TPyA0EMKOCTh AMCHUILUIMHBI cocTaBisgeT 5 3adeTHbX eauuul (180 gacos), ux
pacripesielieHue 1o BUaM paboT MpeaCcTaBICHO B TaOIHULIE.

Buns! pabot Bcero Dopma o0yueHus
4acoB OuHasi
5 6
ceMectp ceMecTp
(gacsr) (gackl)
KonrakTHasi padoTa, B TOM 4nciie: 62,5 26,2 36,3

AyIuTOpHBIE 3aHATHS (BCero):
3aHSTHS JICKIMOHHOTO TUIIA
J1a00paTOpHBIE 3aHATHS 62 26 36
NpaKTHYECKUE 3aHATUS
CEeMUHAPCKHE 3aHSATHSI

HWuas koHTaKTHasi pagoTa:
KoHTponb camocTosTeIbHOI paboThI

(KCP)
[Tpomexxyrounas arrecrauusi (UKP) 0,5 0,2 0,3
CamocTosiTeIbHAsSI pab0Ta, B TOM 908 458 45
4yHciIe: ' '
CaMOCTOSTEIbHOE HM3YYCHHE Pa3JeiioB,
CaMOTIOJrOTOBKA (mpopaboTtka u
MOBTOPEHHE Marepuaia yd4eOHHKOB H 708 3538 35
y4eOHBIX ~ TMOCOOWIA, TOJATOTOBKA K ' '
1a60PaTOPHBIM u MPaKTHYECKUM
3aHSATHAM, KOJUIOKBHYMaM H T.J.)
IToaroToBKa K TEKyIeMy KOHTPOJIIO 20 10 10
KonTpoasb:
IToaroToBKa K 3K3aMeHy 26,7 26,7
Oobmas 4ac. 180 72 108
TPYAOEMKOCTH B TOM YHCJIe
KOHTAKTHAasA 62,5 26,2 36,3
padora
3a4. e 5 2 3

2.2 Conepxxanme Q¥ CHUNITHHBI

Pacnpenenenne BuIoB y4eOHON pabOTHI M HX TPYJOEMKOCTH TIO pa3JieaM JAUCIUTUTAHBIL.

Pasnmensl (TeMbl) AMCHMIUTHHBI, M3ydaeMbie B 5 cemectpe (3 xypce) (ounas ¢opma
06yuenus)

KonnuectBo yacos
A Bueayaut
Ne HaunmenoBanue pa3znesnos (Tem) yAuTTopHas opHas
Bcero pabora
pabota
J 13 JIP CPC
1|What makes a story great? Key elements of a story. 6 2 4
Summary writing
2 |Setting a story 6 2 4
3|The influence of setting details on mood 6 2 4
4 |Setting: sensory details 6 2 4
5 |Elements of the plot 6 2 4
6 |Narrative Structure 6 2 4
7 |Plot development 6 2 4
8|Time in Literature 8 4 4
9 |Beginnings and Endings 8 4 4
10 |Character Development 13,8 4 9,8
HUTOI'O no pasoenam oucyuniuvi 71,8 - 26 458
Kontpons camoctostensHoi padots! (KCP)
IIpomesxyrounas arrecrarms (MKP) 0,2




IToAroToBKa K MPOMEKYTOUHOMY KOHTPOIIIO
OO01mast TpyT0eMKOCTb IO JTUCIUTLTHHE 72

Paszenbl (TeMbl) AMCHUIUIMHBI, HM3ydaeMmble B 6 cemectpe (3 kypce) (ounas ¢hopma
00yueHus)

KomngecTBo yacoB

Bueayaut

OpHas

pabota
CPC

AyauropHas
Bcero pabora

J I13

Ne HaumenoBanue paszaesnos (Tem)

=
-

Identifying characters as individuals
Archetypes in Literature

Universal themes

Conflict

Narrative modes

Narrator in literature.

Literary analysis: the author’s style

The author’s viewpoint

Symbols in literature

10 | Defining suspense in literature

11 |Means of description

12 |Figurative language

HUTOI'O no paszdenam oucyuniumol
Kontpons camocTosTensHol padotsl (KCP)
IIpomesxytounas artecrarus (MKP)
IToxroToBKa K MPOMEXKYTOYHOMY KOHTPOIIIO 26,7
OOm1ast TpyT0EMKOCTb IO AUCIATIIIHE 108
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2.3 Conep:xaHue pa3iesioB (TeM) THCIHIINHBI
2.3.1 3ausaTHda JeKIMOHHOr0 THIIA
He npenycMoTpeHbl yueOHBIM MIIaHOM

2.3.2 3aHATHA CEMHHAPCKOro Tuma (MpaKTH4YecKHe / CEMHHAPCKHEe 3aHATHSA/
JlabopaTopHbie padoThbl)

5 cemecTp
®opma
Ne HammeHoBanwme pazaena (TeMbl) Temaruka 3aHsTHI/PabOT TEKYIIETo
KOHTPOJIL
1 What makes a story great? Key elements of a Comprehension. Literary analysis. Test
story. Summary writing Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Setting a story Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 The influence of setting details on mood Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
4 Setting: sensory details Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary




5 Elements of the plot Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

6 Narrative Structure Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Plot development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 Time in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Beginnings and Endings Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Character Development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary
6 cemecTp
®opma
Ne HammeHoBanwme pazaena (TEMbI) Temaruka 3aHsTHI/PabOT TEKyIIETo
KOHTPOJISL

1 Identifying characters as individuals Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2 Archetypes in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

3 Universal themes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

4 Conflict Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

5 Narrative modes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response

Summary




6 Narrator in literature. Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Literary analysis: the author’s style Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 The author’s viewpoint Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Symbols in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Defining suspense in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

11 | Means of description Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

12 | Figurative language Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

[Ipy  w3yueHWHM  JOUCHUIUIMHBI  MOTYT TPUMEHSTCS  JJIEKTPOHHOE  OO0yueHue,
JTUCTaHIIMOHHBIE 00pa3oBaTeNbHble TeXHOoJIoTuu B cooTBeTcTBUM ¢ PI'OC BO.

2.3.3 IlpumepHasi TeMATHKA KYPCOBbIX padoT (IP0eKTOB)
KypcoBbie paboThl HE IPEyCMOTPEHBI.

2.4 TlepedyeHb y4eOHO-METOAMYECKOro odecneyeHUs VI CAMOCTOATEIbHON PadoThl
o0y4aomuxcs Mo JMCHUIIHHE (MOYJII0)

Ne

Bug CPC

[Tepeuens y4eOHO-METOIMUECKOTO OOECTICUEeHHS AUCIUTUINHBI 1O
BBINOJIHEHHUIO CaMOCTOSATEIEHON PabOTHI

CamocrosTensHOE n3ydeHne (Meronndeckne yKazaHUS 110 OPTaHM3AIMH CaMOCTOSATENBHONH paboTHI 1Mo
pa3zaenoB, CAMOIIOATOTOBKA |AUCIUIUINHE «AHAIN3 W MHTEPIPETAINs TeKCTay, YTBEPKACHHBIE Kadeapoit

HpHKHaIIHOﬁ JIMHI'BUCTUKHU U HOBBIX I/IH(I)OpMa[H/IOHHBIX TEXHOJOTUH

Y4eOHO-MeToIMYeCKUe MaTepualbl Ui CaMOCTOSTEIbHOM pPabOThl OOydaroIMXCs M3
YHUCiIa MHBAJIUIOB | JIUI C OTPAHUYEHHBIMH BO3MOXKHOCTSIMU 3710poBbsi (OB3) mpenocTaBmisitoTcs
B (hopMax, aJanTHPOBAHHBIX K OTPAHUYEHUSAM UX 3/J0POBbS U BOCHPUATHS HH(DOPMAIIH:

st muu ¢ HapyIeHUsIMU 3pEHHUS:

— B [1€4aTHOW (hopMe YBEIUYEHHBIM HIPUPTOM,

— B (popMe JIEKTPOHHOTO IOKYMEHTA.

Jnist a1 ¢ HapyIIEHUSIMH CITyXa:

— B TIe4aTHOU opme,

— B (popMe 2IIEKTPOHHOT O TOKYMEHTA.




JIJIst I ¢ HapyIICHUSIMHA OTIOPHO-IBUTATEILHOTO arapara:

— B Ie4aTHoi (opme,

— B (hopMe 3JICKTPOHHOTO JIOKYMEHTA.

JlaHHBIN TepeueHb MOXET OBITh KOHKPETHU3UPOBAH B 3aBUCHUMOCTH OT KOHTHHTEHTA
oOyyJaronuxcs.

3. O0pa3oBaTejibHbIe TEXHOJOIMH, NPHMeHsieMble NPH OCBOCHHH JAUCHMILIUHBI
(Mmomyuis)

OO0pa3oBarenbHble TEXHOJIOIMH, UCIIOIb3YEMBIE B IIPOLIECCE peallu3alik Kypca « AHAIU3
U MHTEpIpeTanysl TEKCTa» HaIlpaBlIeHbl HAa AaKTHUBU3AIMIO MO3HABATENBHON JESITEIbHOCTU
CTYACHTOB, pa3BUTHE CHOCOOOB TPOJYKTHBHOM JEATEIBHOCTH, PpACIIUPEHUE CTpaTerui
oOydaromuxcs mpu pabote ¢ HGOPMAIIMOHHBIMHA TEKCTaMH, CTUMYJIHPOBAHUE KPUTUIECKOTO U
TBOPYECKOI'0 MOJXO0Ja K PEIIEHHIO Y4YeOHBIX 3aJad M MOJAEIMPOBAHUIO NMPO(HECCHOHAIBHON
NeSITeIbHOCTH, aKTUBHU3AIHS COTPYIHUYECTBA, PA3BUTHE YMEHUN pabOTaTh B KOMaHIE.

ITpu ocBOCHMM AMCLUIUIMHBI IPUMEHSIOTCS CIEAYIoLe 00pa30BaTe/IbHbIE TEXHOIOIHHU:

1) duddepenuupoBannoe oOyueHHe — OopraHM3anus 00pa3oBaTEIbHOTO Ipolecca Ha
OCHOBE y4yeTa UHIUBUIYAIbHO-TUIIOJIOIMUECKUX OCOOCHHOCTEN 00YyYaroluXcsi U BapUaTUBHOIO
MOCTPOCHHS Y4E€OHOTO Tpolecca B BBIACICHHBIX Tpymmax. Peanmusyercs myTeM BKIIOYEHHUS B
yu4eOHBIH Ipouece 3aJaHui Pa3IMuHOrO YPOBHS CIOKHOCTHU (PENpOyKTUBHBIN, IPOABUHYTHIMH,
TBOpueckuii). Ilpm wmcnonp3oBannu auQQPEepeHIUPOBAHHOTO IOAX0JA HCIOIB3YETCS METOJ
MaJIbIX TPy, METO IPOEKTOB.

2) NuTepakTuBHOE 00YUYEHHE KaK CIIOCOO OpraHu3aiiy ya4eOHOro mpolecca, mpyu KOTOpoM
CTYACHTBHl U IpErnojAaBareslb aKTHUBHO B3aUMOJCHCTBYIOT ApYyr ¢ ApyroM. Kaxnplil ydacTHUK
B3aMMOJICHCTBHS BHOCHT CBOHM BKJIaJ, B X0J€ PaOOTHI MPOUCXOAUT OOMEH HAESIMH, 3HAHHSIMH,
BbIpabOTKa COBMECTHBIX CIIOCOOOB neicTBUs. MHTepakTHBHOE O0ydeHUe peanu3yercs B XoJe
¢GpoHTaNbHON, TPYNHoOBOM ¥ mapHOW paboThl. Illpu3HaKM WHTEPAKTUBHOTO OOydYEHUS:
KOM(OpPTHas ICUX0JI0rn4eckas aTMocdepa 3aHsITUi, TO3BOJISAIONIAs CTYAEHTY 4YyBCTBOBAaTh CBOIO
MHTEJUIEKTYalIbHYI0 COCTOSITEIIbHOCTD, MCHXOJIOTHYECKYIO 3aIUIIEHHOCT; CaMOCTOSTEIbHBIN
NOUCK OOYyYaroIIMMHUCS BapUaHTOB pEIICHUS IOCTaBIEHHOW y4yeOHOM 3amauu; HpU 3ITOM
UCKJIIOYaeTcs JIOMUHHPOBAHUE KaKOro-iu0o y4yacTHHMKA y4yeOHOIo Ipolecca WIH Kakoi-mnbo
UJied, IPEBOCXOACTBO aKTUBHOCTU O0YyYaroIIMXCs HaJ aKTUBHOCTBIO IpenojaBaressi, akTUBHOE
BOCIIPOM3BEJICHHE pPaHEe IMONyUYEeHHBIX TEOPETUYECKUX 3HAHUH B HOBBIX YCIOBHUSX, HAJTUYHE
00paTHOM CBSI3H.

3) IlpobnemHoe oOyueHHE Kak TEXHOJIOTHs, OCHOBAaHHAas Ha CTPYKType Y4eOHOro
npolecca, Ipeanojiararoliero  paspelieHue  IOCIeA0BaTeIbHO  CO3/1aBaéMbIX  Y4EOHBIX
npoOnaeMHbIX cutyanuid. [IpoGiieMHast cuTyaus — 0CO3HAaHHOE WHTEIUIEKTYalIbHOE 3aTpyIHEHHE,
MOPOXk/1aeMO€ HECOOTBETCTBUEM MEXK/Ty UMEIOIIMMUCS 3HAHUSIMH U TEMH, KOTOPble HEOOXO0IUMbI
JUIS PEIICHUs] BO3HMKIIEH CUTyaluu. YdeOHas mpoOiieMa HaIpaBisieT MBICTUTEIbHBINA TOUCK,
npoOy>kaaeT uHTepec K uccienoBanuto. [Ipodnema Belpaxkaercs B (hopme MpoOIEeMHOT0 BOIpoca
WJIU TIPOOJIEMHOTO 3a1aHHUS.

JUis a1l ¢ OrpaHUMYEHHBIMH BO3MOXKHOCTSIMU 3/10pOBBSI MIPEIYCMOTpPEHA OpraHHU3alus
KOHCYJIBTAIMH C MCIIOJIb30BAaHUEM DJICKTPOHHOH TTOYTHI.

4. OueHoOYHbIE CpeICTBA /ISl TEKYIEro KOHTPOJIS yCIIeBAeMOCTH M IIPOMEKYTOYHOI
aTrecTauuu

OrneHouHBIE CpelCcTBa MpeJHAa3HAYeHbl Ui KOHTPOJIE M OLEHKH 00pa30BaTeNbHBIX
JOCTHKEHUIN 00y4arommxcsi, OCBOMBIIMX MpOrpamMMmy YyueOHOW AMCHMIUIMHBI «AHanu3z u
unmepnpemayus mekcma.

OneHoYHbIE Cpe/ICTBA BKIIOYAET KOHTPOJIbHBIE MaTepUaibl sl POBEACHHS TeKyUero
KOHTPOJIA B popMe ananuza u unmepnpemayuy mexcmos U MPOMeKYTOUYHOH aTTecTallMH B
(GopMe NOATOTOBJIEHHOI'O aHAJIN3a TEKCTA U €r0 IPe3eHTalHs.



CTpyKTYypa OlEHOYHBIX CPEICTB JIs TEKYLIeld U MPOMEKYTOYHOI aTTeCTAlNH

HamMeHnoBaHne OIEHOYHOTO CPENICTBA
Ne Kon 1 HanmMeHnoBaHue
PesynbraTel 00y4ueHUs . [IpomexxyTounast
n/m WHANKATOpa Tekyuuii KOHTPOIb
aTTeCcTanus
[IK-4.1 Nmeet 3Haer MTOHATHE Test DK3aMeH:
HPEICTABICHHS O JIMHTBUCTUYECKOTO Summary DK3aMeHaIlMOHHBII
1 JIMHTBUCTUYECKOM aHaJIu3a M €ro OCHOBHBIC BOIIPOC 1
AHAIIM3€ ¥ METO/AX €ro MCTO/BI
OCYIIIECTBIICHUS
VYmeer OTICPUPOBATH Discussion DK3aMeHAIHOHHBIH
2 OCHOBHBIMH MeTOoJaMu Written response Bompoc 2
JIUHTBUCTHYCCKOTO DK3aMCHAITMOHHBII
aHaJM3a Bompoc 3
Bnaneer CIIOCOOHOCTBIO Discussion DK3aMeHalMOHHBII
3 MIPOBOIUTH Written response BoTpoC 2
JIUHTBUCTHYCCKHI aHATTN3 DK3aMCHAITMOHHBII
Borpoc 3
[K-4.2 HWcnons3yer | 3HaeT 3aKOHOMEPHOCTH Test DK3aMeH:
OCHOBHBIE METOIBI | TPUMECHEHUS OCHOBHBIX Summary DK3aMCHAITMOHHBII
JUHTBUCTHYECKOTO METOJIOB Bompoc 1
4 | anammza IUIA | JTHHTBHCTHYECKOTO
OCYIIIECTBIICHUS HAyYHO- | aHalM3a
HCCIICIOBATEIHCKON
JICSITCIIPHOCTU
Ymeer MPUMEHSTh Discussion DK3aMCHAITHOHHBII
OCHOBHBIE METOJIBI Written response BOIpocC 2
JIUHTBUCTHYCCKOTO DK3aMCHAITHOHHBII
5 aHalm3a TUTST Bompoc 3
OCYILCCTBICHHS  HAy4YHO-
HCCIEeI0OBATEIbCKON
JIeSITeIbHOCTH
Bnangeer CHUCTEMHBIMHU Discussion JK3aMeHaIMOHHBIH
MIPECTaBICHUSIMU 00 Written response BoTIpOC 2
HCTIONB30BaHUN OCHOBHBIX DK3aMCHAITMOHHBII
METOJIOB Bompoc 3
6 JUHTBUCTHYECKOTO
aHamu3a JUTst
OCYILECTBICHHUS  HAy4YHO-
HCCIIe0BATENbCKOMN
JISSITeTIBHOCTH

TunoBbie KOHTPOJIbHBbIE 3aJaHUS WJIN HHbIE MATePHAJIbl, He00X0AUMBbIe 1JIsl OLleHKH
3HAHMI, YMeHHUil, HABBIKOB U (MJIM) ONBITA JeATEJIbHOCTH, XapaKTEePU3YIOUIUX 3TaINbI

(l)OpMHpOBaHI/Iﬂ KOMIIETEHII Ml B Impouecce OCBOCHUA 06pa30BaTeJ’leOI7I IporpaMmmal

Chapter 3

Test

1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.

2) he was secretive.

3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?
a) Eugene was worried about being overweight.
b) Eugene was compulsively committed to a habit or practice that was psychologically habit-

forming.

c¢) Eugene did not pay attention to his appearance.




d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat
of his addictions?

1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was
the first time when he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about
because ...

1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.



Tect
«300pa3uTebHO-BBIPA3UTEIBHBIE CPEACTBA SI3BIKA

1. Onpenenure Buj Tpoma: He was so tall that | was not sure he had a face (runep6ouna).
2. Onpenenure Bua Tpoma: heart-burning smile (smurer).
3. Onpenenure Bua tpona: His cup of satisfaction was full (meradopa).
4. Onpenenure By Tpona: His eyes were green as leeks (cpaBuenue).
5. Onpenenure Bua tpoma: | sang in my chains like the sea (cpaBuenmue).
6. Onpenenure Bua tpoma: | set foot in the still sleeping town (cunexmoxa).
7. Onpenenure Bua tpoma: It must be delightful to find oneself in a foreign country without a
penny in one's pocket (upomus).
8. Onpenenute Bua Tpona: my better half (B 3Hauenun "my wife") (nmepudpas).
9. Onpenenute Bup Tpoma: not ugly (B 3nauenuu "very beautiful") (urora).
10. Ompenenute Bua Tpona: old news (OKCIOMOpPOH).
11. Onpenenure Bua Tpoma: Sir Henry Silvercup, the great race-winner (antoHoMacus).
12. Ompenenure Bug Tpona: The horsemen sit like fixed candlesticks with torch-staves in their
hand (cpaBHeHue).
13. Onpenenure Bua Tpona: the punctual servant of all work (8 3nauenuu "the sun™) (mepudpas).
14. Onpenenure Bua Tpona: Then they came in. Two of them, a man with long fair moustaches
and a silent dark man ... Definitely, the moustache and I had nothing in common (MetoHuMsT).
15. Onpenenure Bua Tpomna: Time let me play and be golden in the mercy of his means
(onmuieTBOpEHUE).
Kpurtepuu oneHku
Kaxp1ii mpaBUIIBHBIN OTBET HA BOIIPOC COOTBETCTBYET 1 Oaynty. JIjsl yCIenHOTO BBITOTHEHHS
TecTa HeoOXxo1uMo HaOpaTh He MeHee 60% MpaBUIILHBIX OTBETOB.
O11eHKa 0 TECTY BBICTABIISETCS MPOMOPIIMOHAIBLHO J0JI€ IPABUIBHBIX OTBETOB:
90-100% — oreHKa «OTITHYHOY
75-89% — o11eHKa «XOPOIIO»
60-74% — ormeHKa «yIOBJICTBOPUTEILHO
MeHee 60% MpaBUIIbHBIX OTBETOB — OIIEHKA «HEYIOBICTOPUTEIIBHO

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?



How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?

What can we say about his family?

What was sold by the Wren/ by the Gibson?

Why didn’t Eugene’s mother like avocado?

Who was Mr Gibson?

How did Arnold become rich?

How did Arnold make money?

Can you prove that Arnold was rich?

Kpurtepuu onenku auckycceun (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the book teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters.
. The role of metaphors in the novel.
. The development of the plot: the structure of the novel.
. The characters' representation: important details.
. The mystery mosaic of "Portobello”
. Stylistic devices in the novel.
. The main idea (not ideas) of the novel.
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10. Your favourite pages of the novel.

Kpurepun oueHku

vivid, well-chosen

details

statements with some
details

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

precise and colorful
- conveys meaning in
a  powerful, yet

correct, but ordinary
- gets meaning across,
but is not memorable

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is |- lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

vague or incorrect
- fails to convey
meaning clearly

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

Summary

Write a summary of the text (100-120 words).

Kpurepun ouenku

| CootBercTByET |

He cootBeTcTBYET




1 completeness (the summary
covers all the important and
relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words
and phrases; instead he/ she
summarizes what the writer
has to say about the subject);
4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max 4

3a4eTHO-IK3aMEeHAIIMOHHbIE MaTepuajibl [Jisl NPOMEXKYTOYHOIl  aTTecTaluu
(3x3ameH/3a4eT)

B 5 cemectpe dpopma npomekyTOUHOro KOHTpouisd — 3aueT. OLieHuBaHUE HA 3a4eTe MPOBOAUTCA
Ha OCHOBE BBINOJHEHUs HEe MeHee 70% 3a7aHuil B paMKax TEKYLIEro KOHTPOJIS 10 AUCIUIIINHE.

Monyinb 3ananue

1 What makes a story great? Key elements of a story. Summary Test
writing

Discussion

Written response

2 Setting a story Test

Discussion

Written response

3 The influence of setting details on mood Test

Discussion

Written response

4 Setting: sensory details Test

Discussion




Written response

5 Elements of the plot

Test

Discussion

Written response

6 Narrative Structure

Test

Discussion

Written response

7 Plot development

Test

Discussion

Written response

8 Time in Literature

Test

Discussion

Written response

9 Beginnings and Endings

Test

Discussion

Written response

10 Character Development

Test

Discussion

Written response

Kpurtepun oneHuBaHus pe3yibTaTOB 00y4eHus (3a4eT)

Kpurepuu onieHMBaHus 10 3a4ETY

YpoBHH
JOCTHKEHHSI
pe3yJbTaToOB

3aureHo

OOyuaromuiicss MpaBUILHO OTBETHJ HA TEOPETUUECKHE
Bonpockl. [Tokazan oTIMYHbIe 3HAHUS B paMKax yu4eOHOTO
MaTepuaia. [IpaBWIIBHO  BBIMOJHHWI  TPAKTHYECKUE
3amanus. [lokazanm OTNWYHBIE yMEHHs U BJaJICHUS
HABBIKAMU MPUMEHEHUS MOJIYYCHHBIX 3HAHUH W YMEHUH
IpU pElIeHWH 3aJad B paMKax y4eOHOro Marepuala.
OTBETWII Ha JIOTTOJTHUTEIILHBIE BOITPOCHI.

Bricokuii

3aureHo

OO0yyaromuiicst ¢ HEOOIBIIUMUA HETOYHOCTSIMU OTBETHIT Ha
TEOPETHUYECKHE

Bonpockl. [lokazan xoporire 3HaHUS B paMKaX Y4eOHOTO
Matepuana. C HeOOIBITMMU HETOYHOCTSIMU BBHITTOTHIT
npakTuueckue 3anaHus. [lokazan xopomme ymeHust u
BJIaJICHUS] HABBIKAMH MIPUMEHEHHS TTOJTYIYCHHBIX

I1oBEIIIEHHEIN




3HAHUH U yMEHUH NP pelICHUH 3a/1a4 B paMKax yu4eOHOTO
MmaTepuaia. OTBeTHI Ha OOJIBIIMHCTBO

JIOTIOJIHUTEJIbHBIX BOIIPOCOB

3a4yTeHo OO0ydaromuiics ¢  CyIIECTBEHHBIMH  HeTOoyHOCTsMU | [Toporossrit
OTBETUJI HA TEOPETUYECKUE BOIIPOCHI.

[loka3an yaoOBIETBOPUTENBHBIE 3HAHMS B  paMKax
yueOHoro mMarepuana. C CynieCTBEHHBIMU HETOYHOCTSIMU
BBIIIOJIHWJI ITPAKTUYECKUE 3aaHUsI.

[Toxazan yAOBIETBOPUTENIbHBIE YMEHUS M BiaJCHUS
HaBbIKAMH IIPUMEHEHUS

[lomy4yeHHBIX 3HAHUMN W yMEHUU IIpU PEIICHUM 3a1a4 B
paMKax y4eOHOro

MaTepuaia. JlomnycTui MHOrO HETOUHOCTEN Mpu

OTBETE Ha JIOMOJIHUTEIbHBIE BOIPOCHI

He OOyuaromuiics mpu OTBETE HA TeOpeTUUYecKue Bonpockl U | Komnerenuusi(u)
3a4TEHO npu BBINOJIHEHUH HPAaKTUYECKUX 3aJlaHUi | He
IIPOJIEMOHCTPUPOBAII HEJOCTATOYHBIA YPOBEHB copmupoBana(bl)

3HAHUU U YMGHI/Iﬁ IIpH pCIICHUHU 3a/1a41 B paMKax y‘IC6HOFO
Marcpuraja. HpI/I OTBCTAaX Ha AOIOJHUTCIBHBIC BOIIPOCHI
OBLIO JONMYIICHO MHOKCCTBO HCIIPABUJIBHBIX OTBETOB

B 6 cemectpe dopma MpoMexXyTOUHON aTTeCTallM — SK3aMeH. OK3aMEH MPOBOIUTCS B
TpaauIUOHHON ¢opMme, mo Owmreram. Kaknmprii Ouier BKIIOYAaeT 3 BOIMPOCA: TCOPSTHUSCKUN
BOIIPOC, BOMPOC [0 HWHTEPIPETALUU OTICIBHBIX JJIEMEHTOB XYJI0KECTBEHHOTO TEKCTa I10
POYMTAHHOMY POMaHy, YTeHHE HEOOBIIOTr0 (parMeHTa TEKCTa U aHAJIN3 OT/IEJIBHBIX aCIIEKTOB
TEKCTa Ha OCHOBE MPE/JIaraéMbIX BOIIPOCOB.

Cnmcok TeopeTHYeCKMX BONPOCOB (3K3aMeHALMOHHBII Bompoc 1)
1 Key elements of a story
2 Setting a story
3 The influence of setting details on mood
4 Setting: sensory details
5 Elements of the plot
6 Narrative Structure
7 Plot development
8 Time in Literature
9 Beginnings and Endings
10 Character Development
11 Identifying characters as individuals
12 Archetypes in Literature
13 Universal themes
14 Conflict
15 Narrative modes
16 Narrator in literature.
17 Literary analysis: the author’s style
18 The author’s viewpoint
19 Symbols in literature
20 Defining suspense in literature
21 Means of description
22 Figurative language

KpI/ITCpI/II/I OLICHKH OTBETa Ha SK3aMEHAaI[MOHHBIN BOIIPOC 1



CooTBeTcTBYyET He
COOTBETCTBYET

1 0

OtBeT CTYACHTA JIOTUYCH, HC COACPIKUT (baKTI/ILIeCKI/IX OIIMOOK

CTyaeHT maj MOJTHBINA ¥ HCUEPIIBIBAIOIINI OTBET Ha IIOCTABICHHBIA BOTIPOC

CTleeHT CBO60,HHO BJIaJCCT HAYUYHbIMU NOHATUAMU

OTBeT CTyIeHTa COAEPKHUT IMPHUMEPHI, MIUTIOCTPHPYIOIINE OIHCHIBAEMBbIC
TIOHSITHSA
Pedb cTyneHTa rpaMOTHA, HACKHIIIEHA TEPMUHOJIOTHIECKUMH €IUHUIIAMHI

Crucok BOIIPOCOB IO UHTEPIIPETAINHN OTACIBHBIX 3JIEMCHTOB XYIOKECTBCHHOI'O TEKCTA I10
IIPOYUTAHHOMY POMaHy (9K3aMEHALlMOHHBINA BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?
14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change a large or a small one
17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?
20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?
21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?
22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?
23. What is the underlying stylistic device in the story (novel)?
24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?



25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu o1ieHKH OTBETa Ha SK3aMEHALMOHHBIN Bonpoc 2
1 0

OTBeT CTyIeHTa — IIOJIHBIN, TOYHBIHA, JIOTHYHBIH, HE CONCPIKUT (PaKTHICCKHX
onnOoK. OTBET COOTBETCTBYET MOCTABJICHHOMY BOILIPOCY

B oTBere cryaeHTa OTpakeHO 3HAHWE COICPXKAHUS HPOU3BEICHHS,
NOHMMAaHHE ITOBEICHHS TepPOCB, CIOKETA H T.IL.

CTymeHT NpUBOAWT Pa3HOOOpasHBIE INpPUMEPbl U3  MPOYUTAHHOTO
NPOU3BECHHUSL.

Peub crTymeHTa COAEPXKHUT HEOOXOOUMYIO TEPMHHOJIOTHS, B OTBETE
NpelncTaBlIcHa  MHTEPIpETalus  TEKCTa, KPUTHYECKOE  HNOHUMaHHE
HCIIONIb30BaHMs aBTOPOM SI3BIKOBBIX CPEJNICTB JUISl CO3J[aHUs JINTEPaTyPHBIX
3¢ heKTOB, 00pa30B repoeB, CIKETA U T.11.

Peub cTyneHTa npaBuibHa, TpaMMaTHYeCcKHe, JIEKCHYeCKUe, (DOHETHYEeCKUE
OIIMOKHU OTCYTCTBYIOT (fronmyckaercsi 1-2 omuOKu J1000ro THIia)

[Tpumep SK3aMeHAIIMOHHOTO 331aHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, I knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, I cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kpurepun onieHKH 0TBETa Ha SK3aMEHAIMOHHBIA BOIIPOC 3
5 4 3 2 1

TTonHOCTBIO B ocHOoBHOM YacTtuaHO MuHuMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET




OtBer CTyIIeHTa
JIOTHYEH, HE COJCPIKUT
(haKkTHUECKUX OITHOOK

CryaeHT aan HOJHBIN
U UCYEPIBIBAOIIMNH
OTBET Ha
TIOCTaBJICHHBIN
BOIIPOC

CrynmeHT  cBOOOJHO
BIaJeeT  YMEHHUAMHU
HHTEPIPETHPOBATH
TEKCT

OtBer CTylleHTa
COJIEPXKUT MPUMEPHI,
WITIOCTPUPYFOIIHE
3aTparuBacMble
BOTIPOCHI, ACTIEKTBI
TEKCTa

Peun CTyJIEHTa
rpaMOTHa, HACHIIICHA
TEPMUHOJIOTUIECKUMHU
eIMHHUI[AMHU

OneHouHBIE CpencTBA Ui HMHBAJIMIOB W JIMIl C OTPAHUYCHHBIMH BO3MOKHOCTSIMHU
37I0POBBSI BEIOMPAIOTCS C YUETOM WX MHIUBHYaTbHBIX ICUXO()U3NIECKIX OCOOCHHOCTEH.

— IpY He0OXOAMMOCTH MHBAIH/IAM H JIUIAM C OTPaHUYEHHBIMU BO3MOKHOCTSIMH 37I0POBbS
IPEIOCTABIISICTCS JOTIOJIHUTEIBHOE BPEMS JUIs IOATOTOBKH OTBETA Ha HK3aMEHE;

— TIPH TIPOBENICHUH TPOLIEAYPHI OIICHUBAHUS PE3yJIbTaTOB 00yUEHHsS] MHBAINIOB H JIUIL C
OTPaHUYEHHBIMU BO3MOXHOCTSIMH 3/10pOBBS IPEAYCMATPUBAETCS UCIOIb30BAHUE TEXHUUYECKUX
CpeACTB, HEOOXOTUMBIX UM B CBSI3U C X WHAWBUIYAITBHBIMA OCOOCHHOCTSIMH,

— IIpU HEOOXOAMMOCTH JJIs1 00YHaroIUXCsl ¢ OTPAHUYEHHBIMUA BO3MOKHOCTSIMH 3710POBbS
U WHBAIWAOB TIPOIEAypa OICHUBAHUS pE3YyJIbTaTOB OOYYEHHUS 1O JUCIUIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Iponienypa oneHMBaHUsI PE3yJIbTATOB OOYUYCHHS WHBAIWIOB U JIUI] C OTPaHUYCHHBIMU
BO3MOXHOCTSIMM 3JI0POBbsSI 10 JUCHUIUIMHE (MOJYJII0) TMpelycMaTpuBaeT IpeloCTaBIeHUe
uHpopManuu B (opMax, aJaNTHPOBAHHBIX K OTPAHHUYCHHSIM WX 3J0POBBS U BOCIPHSITHS
UHpOpMaLUu:

JUist T ¢ HApyIICHUSIMH 3PEHHS:

— B [1€4aTHOW (hopMe yBEIUYEHHBIM HIPUPTOM,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

Jnist 1 ¢ HapyIIEHUsIMH CiTyXa:

— B TIeYaTHOM opme,

— B (popMe 2IIEKTPOHHOT O TIOKYMEHTA.

J1iist T ¢ HApyIIEHUSIMH OTIOPHO-JIBUTATEIBHOTO armapara:

— B I1e4aTHoM (opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

JlaHHBINA TIepeyeHb MOXET OBITh KOHKPETH3HPOBAH B 3aBUCHMOCTH OT KOHTHMHI€HTA
oOydJaronuxcs.

5. llepevennb y4eOHOI JIuTepaTypbl, HHPOPMALMOHHBIX PECYPCOB U TE€XHOJIOT Ui



5.1. YueOHasi auTeparypa
1. Tpopumoga, O. B. [TyOnuuuctuueckuii Tekct. JIMHrBUCTHYECKHIA aHAIH3 © ydyeOHOe mocobue /
0. B. Tpodpumora. — 3-e uzn. — Mocksa : DJIMHTA, 2021. — 302 c. — ISBN 978-5-9765-
0931-3. — Tekcr : anekrponHsiii // Jlanb : anekrpoHHO-0nOMMoTeuHas cucrema. — URL:
https://e.lanbook.com/book/166653 (nara obparuenus: 16.07.2021). — Pexxum gocryma: ais
aBTOPU3. II0JI30BATEIICH.
2. Ilanckuii, H. M. JIMHrBUCTHYECKUI aHAIM3 Xy I0’KECTBEHHOTO TEKCTa : yuebHoe mocodue / H.
M. lanckuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢. — ISBN 978-5-9765-4156-6. — Tekcr :
snekTpoHHbIid // JIaHb ; anekTpoHHO-O0nbmnoreuynas cucrema. — URL:
https://e.lanbook.com/book/135367 (nara obparienus: 16.07.2021). — Pexxum noctyna: s
ABTOPH3. MOJIb30BATEIICH.

5.2. Ilepuoauyeckas Jureparypa
1. He npenycmotpena

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJ€ COBPeMeHHble NMpo(eccCHOHATBHBIE 0a3bl
JAHHBIX 1 HH(POPMAIHOHHBIE CIPABOYHbIE CHCTEMBI
DJ1eKTPOHHO-0u0InoTeYHbIe cucTeMbl (IBC):
1. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonanbubie 6a3bl JAHHBIX:
1. YuuBepcuterckas nHpopmarmonnas cucrema POCCHUS http://uisrussia.msu.ru

Pecypchl cB0OGOIHOTO T0CTYNIA:
1. Cnyx0a TeMaTH4eCKUX TOJIKOBBIX clioBapeit http://www.glossary.ru/;
2. CnoBapu u sHIMKIONE MK hitp://dic.academic.ru/;

CoOcTBeHHbIE JJIEeKTPOHHBbIE 00pa3oBaTe/ibHbIe U HH(popMmanuoHnHbie pecypebl Kyol'y:
1. Cpena MomynpHOTO IMHaAMU4YecKoro ooydenus http://moodle.kubsu.ru
2. baza yueOHbIX MJIaHOB, y4€OHO-METOIUYECKUX KOMILJIEKCOB, IyOJINKalMi U KOHpEpEeHIUH
http://mschool.kubsu.ru/

6. MeToanueckue ykazaHus JJ1s1 00y4alOMIMXCS M0 OCBOCHUIO TUCIHUILIMHBI (MO1YJIs1)

Memoouueckue pekomenoayuu no no020mosKe K 1a60pamopHuiM 3AHAMUAM.

JIaGopaTopHble 3aHATUS MPEACTABISAIOT COOON OJIHY U3 BaKHBIX (JOPM CaMOCTOSITETHLHON
pabotel cryneHToB. IloaroroBka K 1a0OpaTOPHBIM 3aHATHSM HE MOXKET OTPaHUYUTHCS
CJIyIIaHUEM JIEKIH, a peIoJaraeT npeIBapuTeIbHyI0 CAMOCTOSITEIbHYIO Pa0OTy CTYJICHTOB B
COOTBETCTBUU C METOJMYECKUMHU pa3paboTKaMu 10 KaXJOW 3alulaHMpOBaHHON Teme. B
OpraHu3aliy JIaOOpPAaTOPHBIX 3aHATHH pealn3yercs MPUHLUI COBMECTHOH JesTeIbHOCTH,
cotrBopuecTBa. JlaboparopHoe 3aHsATHE TaKXKe SBISETCS BaxkHeumen popmMoil yCBOEHUS 3HAHUM.
B nponecce noaAroToBKY K 3aHATHUIO 3aKPETUIAIOTCA U YTOUHSAIOTCS Y’K€ U3BECTHBIE U OCBAaUBAIOTCS
HOBbIe KaTeropuu. JlabopaTtopHoe 3aHSATHE KaK pa3BUBAOIIAs, aKTUBHas (opma ydeOHOTO
npoliecca CrocoOCTBYeT BBIPAOOTKE CaAMOCTOSITEILHOI'O MBIIUIEHUS CTYAEHTa, (OPMUPOBAHUIO
MH(OPMALIMOHHON KYJIbTYpBHI.

C Touku 3peHMs] METOJUKU IMPOBEACHUS J1a0OpPaTOpHOE 3aHATHE MpPEICTaBIsIeT co0oit
KOMOMHHMPOBAHHYI0, HHTETpaTUBHYIO0 (popMy yueOHOro 3aHaTud. i HOATOTOBKM M TOYHOTO U
MIOJTHOTO OTBETA Ha 3aHATUU CTYJIEHTY HEOOXOJMMO CEpPbE3HO M OCHOBATEIHHO MOATOTOBUTHCS.
Jlns 3TOrO0 OH AOKEH yMeTh paboTaTh C y4eOHOW M JOMOJHUTENbHON JIUTEpaTypol, a TaKkxke
3HAaTh OCHOBHBIE KPUTEPUU JJIs HAaNMCaHUA pedepara WM MOJTOTOBKH JOKJIA/Aa, €CIU 3aHATHE
MIPOXOJUT B AaHHOU (hopme. B KoHIe 3aHATHS, TIOCTE MO/IBEIEHUSI €r0 UTOIOB IPENoAaBaTeIeM
CTYJCHTAaM PEKOMEHJyeTCs BHECTH M3MEHEHHs] B CBOM KOHCIIEKTBHI, OTMETUTh HH(OpPMAIHIO,


https://e.lanbook.com/
http://uisrussia.msu.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

MPO3BYYABIIYIO B BBICTYIUICHUSX JPYTUX CTYJIEHTOB, TOTIOJHEHHUS, ClIETaHHbIE IIPETOoAaBaTeIeM
U HE OTPaKEHHBIE B KOHCIIEKTE.

Obwue pexomenoayuu no cCamocmosamenbHou pabome 00OVUaAOUWUXC .

CamocrosTenbHas paboTa CTyIEHTOB SIBIISIETCS OCHOBHOM YacThiO yueOHOro mporecca. B
cooTBeTcTBUU ¢ DenepalibHbIM TOCYJAapCTBEHHBIM O00pa30BaTEIbHBIM CTAHIAPTOM OCHOBHAs
paboTa CTyJeHTa JOJDKHA HOCHTH CaM0OOpa3oBaTEeNbHBIN, MOMCKOBBIA xapaktep. CTyaeHT
JOJKEH YMETh BECTHU KpaTKue 3alUCH JIeKIUH, COCTABIATh KOHCHEKTHI, IUIAaHBI U TE3UCHI
BBICTYIIJICHUH, MMOAOMPATh JAUTEpaTypy U T.1. PakymbTaTUBHBIMU (POPMAMU MOTYT BBICTYIATh
MOJIFOTOBKA TBOPUYECKUX paboT (HayYHBIX COOOILIECHUH, T0KIa/10B, HAYYHBIX MyOJIUKAIMHA U T.11.).
[Ipr oCyIIEeCTBIEHUH CaMOCTOSITEILHONH pPabOThI CTYJEHTHI MOTYT IIOJIb30BaThCsl (OHAAMU
oubmotekn ¢akyiapTeTa KyOaHCKOro rocyHUBEpCHUTETa UM OOPATHTHCS K MH()OPMAITMOHHBIM
pecypcam BceMupHoOi KoMITbIOTEpHOM ceTu Internet.

B ocBoeHuu NUCHUIUIMHBI UHBAJTUAAMHM U JUIAMH C OFPAaHUYCHHBIMU BO3MOXHOCTSMU
3I0pOBbsI OOJIBIIOE 3HAYEHHWE HMMEET WHAMBHIyajbHas ydeOHass paboTa (KOHCYJbTAIlMH) —
JOTIOTHUTEIFHOE Pa3bsICHEHHE yueOHOro MaTepuara.

WupuBuayanbHble KOHCYJNBTAIMM IO MPEIMETY SBISIOTCS BaXKHBIM  (PaKTOPOM,
CIOCOOCTBYIOIUM MHIMBUIYaTU3allud O0yUEHUSI U YCTAaHOBJICHUIO BOCIIUTATEILHOTO KOHTAKTa
MEXIy IMpernojaBaTesieM M OOYyYaroIMMCS WMHBAJIHIOM WM JIMIOM C OrPaHUYCHHBIMHU
BO3MOXXHOCTSIMH 37J0POBBSI.

7. MarepuaibHO-TEXHUYECKOe o0ecredeHne 1o JUCHUIInHE (MOAYJII0)

HO BCEM BHIAM y‘-IG6HOfI NCATCIIBHOCT B paMKax JOUCLHUITIIINHBI I/ICHOJH)3YIOTC$I
ayJIMTOpUH, KaOMHEThl U J1a0OpaTOPUH, OCHAIICHHbIE HEOOXOIUMBIM CIEHIUATH3UPOBAHHBIM U
71a00paTOPHBIM 000PYIOBAaHUEM.

HaunmeHoBaHue crieriuaabHBIX OCHaIIIeHHOCTh CTELHATbHBIX IlepeyeHp MUIIEH3UOHHOTO
OMEILEHU I HOMEILEHUI IPOTPaMMHOTr0 00ecieyeHHUs
VYueOHble ay TUTOPHH JIJIsl IPOBEICHUS MebGenb: yueOHas Mebeb
nabopaTopHbIX padboT. HayuHo-yueOHas | TexHuueckue cpeicTBa O0yUCHHUS:
nabopaTtopus «JIMHrBUCTHKA U KpOCC- 9KpaH, MPOEKTOP, KOMIIBIOTED,
KyJNbTypHast KOMMYHHUKAIMs» aya. Ne JOCTYII K ceTu MIHTepHeT
320.
VYueOHble ay TUTOPHH /TSI IPOBEICHUS VYuebOHast ay JUTOpHS sl IPOBEJCHUS
3aHATHI CEMMHApPCKOTO THUIIA, 3aHSATHI CEMHHApPCKOTO TUIIA,
TPYIIIOBBIX U HHINBHUYaIbHBIX TEKYIIEro KOHTPOJIS 1
KOHCYJIbTAIINH, TEKYIIEro KOHTPOJIS 1 MIPOMEXKYTOYHOH aTTeCTAI[H
MIPOMEKYTOYHOH aTTecTaluu (350040 r. Kpacuonmap, yi.
CraBpomnonbckas, 149) aya. Ne 348
VYueOHast ay JUTOpHsL AJIsl IPOBEICHUS
3aHITUA CEMUHAPCKOIO THUIIA,
TEKYyIET0 KOHTPOJIS U
MIPOMEXYTOYHOU aTTeCTaAlUU
(350040 r. KpacHopmap, yi.
CraBpononbckas, 149) ayn. Ne 351

Jis  caMocTosATenbHOW  paboThl  OOYyYalOUIMXCS  MPEAYCMOTPEHBI  MOMEIICHUS,
YKOMILJICKTOBAHHBIC CHGHI/I&HI/ISHPOB&HHOﬁ Me6eHBIO, OCHAIICHHBIC KOMHBIOTepHOI\/'I TEXHUKOH C
BO3MOXKHOCTBIO MOJKITIOUEHUs K ceTu «HTepHeT» M oOecreueHrueM JOCTyna B IEKTPOHHYIO
WH()OPMaAIMOHHO-00Pa30BATENHHYIO CPEly YHHBEPCHUTETA.

HaunmeHoBaHHe TOMENIEHUH 11 OCHAaIIEHHOCTh TOMEIIEHUH I IlepeueHb TUIIEH3MOHHOTO
CaMOCTOSTEIIFHOU pabOTHI CaMOCTOSTENIFHOU paOOTHI MIPOTPAMMHOTO 00eCIICUCHHUS
oOyJarommxcs oOyJaromuxcs

[Momemienune st camocrosiTensHON | Mebenb: yueOHas meberb
paboTsl oOyuaromuxcst (YuTanpHbelil | KoMIuiekT criennain3npoBaHHOM
3a HayuHo#i 6ubnmorexu) MeOeJn: KOMITBIOTEPHbIE CTOJIBI
OO0opynoBaHHUE: KOMITBIOTEPHAS
TEXHUKA C MOJKIIOUYEHUEM K
HHPOPMANOHHO-
KOMMYHHUKAIIMOHHOM CeTH




«UHTEpHET» U IOCTYIIOM B
JIEKTPOHHYIO HH(POPMAIMOHHO-
00pa3oBaTeIbHYIO Cpey
00pa3oBaTeIbHOM OpraHu3aliyy,
Be0O-KamMephbl, KOMMYHHKAIIHOHHOE
o0opyI0BaHue, 00CCIEYNBAOIICE
JIOCTYII K CETH HHTEPHET
(mpoBOHOE COCIMHEHUE U
0eCrpoBOTHOE COCAMHEHHUE T10
texnosorun Wi-Fi)




