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1 Iesau 1 321244 U3yYeHHUS THCHMILIHHBI (MOIYJIs)

1.1 leab ocBOeHUS TUCHHUILIAHBI
dopmupoBaHUE CIOCOOHOCTH MPOBOJUTH JTMHIBUCTUYCCKHI aHAU3 TEKCTOB HA OCHOBE
CHUCTEMHBIX 3HAHUW N3Y4aeMbIX SI3BIKOB.

1.2 3agayu JMCHHUILINHDI

1. ®opmupoBaTh CIOCOOHOCTH MCIIOJIH30BATh COOTBETCTBYIOIINE TPUEMBI U METOIBI IS
peanu3aluu JMHIBUCTUYECKOTO aHAIN3a TeKCTa.

2. AKTyanu3upoBaTh CUCTEMHBIC 3HAHUS B 00JIACTH M3y4aeMOTO sI3bIKa JIJISl peain3aliin
JIMHTBUCTUYECKOTO aHaIMW3a TEKCTA.

3. Pa3BuBaTh CMOCOOHOCTH WHTEPIPETUPOBATH COJCPKAHUE TEKCTA HA OCHOBE
OCMBICIICHUS (PYHKIIMOHUPOBAHUS SI3bIKOBBIX €TUHUII.

1.3 MecTo quCHUILTAHBI (MOYJIsI) B CTPYKTYPe 00pa30BaTeIbHON NMPOrpaMMbl

Huctunnuna «b1.0.30 JIMHrBUCTHYECKUI aHATU3 M WHTEPIPETAIHs XYI0KECTBEHHOTO
TEKCTa» OTHOCHUTCS K oOs3aTenpHOUM yact bioka 1 «Jluciumiamael (Moaynn)» yaeOHOTO TIaHa.
Hucunnnuna «b1.B.10 JIMHrBUCTHYECKUI aHAIN3 U UHTEPIPETAUS XyT0KECTBEHHOTO TEKCTa»
Hapsay C TAKUMU TUCHHUIUIMHAMH, Kak «OCHOBBI SI3bIKO3HAHUS», «[IpakTHUYECKui Kypc IEpBOTO
WHOCTPAHHOTO si3bIKay, «[IpakTukyMm 1o oHeTHKe MepBOro MHOCTPAHHOTO sA3bIKaY, «[IpakTukym

110 TpaMMAaTUuKE MEPBOro NHOCTPAHHOT'O SA3BIKa».

1.4 IlepevyeHb IUIAHMPYEMbIX Pe3yJbTATOB O0y4YeHHMsI MO JUCHHUILIMHE (MOIYJIIO),
COOTHECEHHBIX € IVIAHNPYEMBbIMH Pe3YJbTATAMM 0CBOEHHUSI 00pa30BaTe/bLHOMH MPOrpaMMbl

N3zyuenue

JAHHOW  y4eOHOW  JUCITUTIIIUHBI

HampaBjieHo Ha (OPMHUpPOBAHHUE Y

00YJarOIIMXCsI CIICTYIONTUX KOMIIETECHITMN

Kox n sanmenoBanme
uHIUKaropa*

Pe3ynbraTel 00ydeHus 0 TUCIUILUIHHE

OIIK-1 CriocobeH MpUMeHSITh CUCTEMY JIMHIBUCTHYECKHUX 3HAHUH 00 OCHOBHBIX (JOHETHUECKUX, JICKCHUECKHX,
rpaMMaTHYECKHX, CIOBOOOPA30BATENbHBIX SBJICHUAX, Ophorpaduy U IMyHKTYaLllH, O 3aKOHOMEPHOCTSX
(YHKIMOHUPOBAHMS H3Y4aeMOI0 HHOCTPAHHOTO SA3bIKa, €ro (YHKIHMOHAIBHBIX Pa3HOBUIHOCTSIX

OIIK 1.3 IIpumensier cucremy
JIMHTBUCTHYECKHUX 3HAHUH 00
OCHOBHBIX ()OHETHYECKHX,
JIEKCHYECKUX, TPAMMATHIECKHX,
CII0B00OPa30BaTEIbHBIX
SIBIICHUSIX, opdorpaduu u
MYHKTYyaluu

3HaeT XapaKTePHUCTHKH, 0COOEHHOCTH, 3aKOHOMEPHOCTH
(YHKIMOHHPOBaHHS pa3HOYPOBHEBBIX €MHHIL SI3bIKA

YmMmeer TPUMEHATD JIMHIBUCTUYCCKUE 3HAHNUA PAa3HOYPOBHEBBIX €AWMHUILL
SI3BIKA JJIA aHaJInu3a UX q)yHKL[I/IOHI/IpOBaHI/IH B TCKCTEC

BaageeT criocoGHOCTBIO OCYIIECTBIATE JIMHIBUCTHYECKHUI aHAIN3 TEKCTa
Ha OCHOBE CHCTEMBI JINHI'BUCTUYECKUX 3HAHUH 00 OCHOBHBIX
(DOHETHIECKHX, JIEKCHIECKUX, TPAMMATHYECKHX, CIIOBOOOPA30BATEIBHBIX
SIBIICHISIX, opdorpaduu 1 myHKTyaImu

OIIK 1.4 lemoHCTpHpYET
CIIOCOOHOCTH aHAIM3UPOBATH
3aKOHOMEPHOCTH
(YHKIMOHHUPOBAHUSA
H3y4aeMOro HHOCTPaHHOT O
SI3bIKA

3HaeT MpUEeMbl U METO/IBI aHAJIN3a 3aKOHOMEPHOCTH (DYHKIIMOHUPOBAHHS
M3y4aeMOro HHOCTPAHHOTO SI3bIKa

YMeeT aHaMM3MPOBATH 3aKOHOMEPHOCTH (DYHKIIHOHUPOBAHMUS H3y4aeMOr0
WHOCTPAHHOT O SI3bIKa

Baageert crocoOHOCTBIO K pedhieKCHH Hall OCOOCHHOCTSMH YIOTPEOICHUS
SI3BIKOBBIX €AMHUI] B TEKCTE HA OCHOBE aHAIIN3a S3bIKOBBIX SBICHUN

PC3YJ'ILT3.TLI OGy‘ICHI/I}I o AUCHUININHE OJOCTUTANOTCA B paMKaX OCYHICCTBJIICHUS BCCX
BHUJIOB KOHTAKTHOM U CAMOCTOSTEIbLHOM pa60TBI O6yLI8.IOH_II/IXC$I B COOTBCTCTBUHU C YTBCPIKACHHBIM

y‘Ie6HLIM IIJIAHOM.



Nuaukatopel  JTOCTHKEHUS  KOMIIETEHUUM

CUHUTAIOTCA

AOCTUIKCHUHN COOTBCTCTBYIOIIUX UM PE3YJILTATOB OGy‘-IGHI/IH.

2. CTpyKTYypa M coJep:KaHue AUCHUIIHUHBI

c(hOpMHUPOBAHHBIMHU

2.1 Pacnipenesienue TPy10éMKOCTH AUCHUILIMHBI 10 BUAAM padoT
OOmiast TpyI0EMKOCTh TUCHUILIMHBI cOcTaBisieT 3 3a4eTHbIX eauuull (108 wacom), ux
pacrpeeneHre 1o BujiaM paboT MpeICTaBICHO B TaOJIUIIE!

pu

Bunsr padot Bcero uacos ®dopma 00ydeHus
Ovynas
5 cemectp 6 cemectp
(gacer) (gacer)

KonTakTHasi pa6oTa, B TOM YHCJIE: 50,5 26,2 24,3
AyauTopHbIe 3aHATHSA (BCET0): 50 26 24
3aHATHS JIEKIIMOHHOTO THITA
J1a00PATOPHBIC 3aHATHS
NPaKTUYECKUE 3aHIATUS 50 26 24
CEMUHAPCKUE 3aHATHS
MNHasi KOHTaKTHAas1 padoTa:
KoHTposb caMocTosITEIbHON PabOThI
(KCP)
[Tpomexxyrounas arrecraiws (IKP) 0,5 0,2 0,3
CamocTosiTeTbHasi padoTa, B TOM YHCJIE: 66,8 458 21
CamocTosTeNIbHOE ~ W3Y4eHHE  pa3zelioB, 35 25 10
CaMOIIOITOTOBKA
[ToaroroBka K TEKyIEMYy KOHTPOJIIIO 31,8 20,8 11
KoHTpob:
[loaroroBka K 9K3aMeHy 26,7 - 26,7
Oo6mas yac. 144 72 72
TPYA0E€MKOCTH B TOM YHCJIe 50,5 26,2 24,3

KOHTAKTHAs

padorta

3a4. el 4 2 2

2.2 Conepxanme JTUCUMIIIIMHBI

Pacnpenencnue BuaoB yueOHOM pabOThI U KX TPYAOEMKOCTH IO pPa3/ieiiaM JAUCIUILIAHBIL.
Paznensl (TeMbl) TMCIUIUIMHBI, U3y4aeMble B 5 ceMecTpe (0uHas popma 00ydeHus).

KonuuectBo yacos
A Breayaut
Neo HammenoBanwne paznenos (Tem) YAHTOpHad opHast
Bceero pabora
pabora
JI 113 JIP CPC
1 |What makes a story great? Key elements of a story. 6 2 4
Summary writing
2 |Setting a story 6 2 4
3|The influence of setting details on mood 6 2 4
4 |Setting: sensory details 6 2 4
5 |Elements of the plot 6 2 4
6 |Narrative Structure 6 2 4
7 |Plot development 6 2 4
8|Time in Literature 8 4 4
9 |Beginnings and Endings 8 4 4
10 |Character Development 13,8 4 9,8
HUTOI'O no pazoenam oucyuniurvl 71,8 26 45,8
Kontpons camocrostensaoi paborsl (KCP)




[Tpomexyrounas arrecranus (MKP) 0,2
HOZ[FOTOBKa K IIPOMCIKYTOYHOMY KOHTPOJIIO
OO0mIast TPyI0EMKOCTb IO TUCITUILITIHE 72

[Mpumeuanue: JI — nexuum, I13 — mnpaktuyeckue 3anstust / cemunapel, JIP —
nabopatopusiezansTus, CPC — camocrositenpHas paboTa CTyeHTa

Pacnpenenenue BuaoB yueOHOM pabOTHI M KX TPYAOEMKOCTH O pa3/ieiaM JAUCIUTLINHBIL.
Paznernsr (TeMbl) IUCUUIUIMHBL, U3y4aeMble B 6 ceMecTpe (ouHast popma 0OydeHus).

KomnnuecTBo yacos

Breaynut
opHas
pabora

JIP CPC

AynutopHas

Ne HaummeHoBanue pasenoB (TeM) Beero pabora

=
=
W

N

Identifying characters as individuals

Archetypes in Literature

Universal themes

Conflict

Narrative modes

Narrator in literature.

Literary analysis: the author’s style

The author’s viewpoint

Symbols in literature

Defining suspense in literature

Means of description

Figurative language

UTOI O no paszoenam oucyuniunvl

Kontpoms camoctostensHoi pabots! (KCP)

[Tpomexyrounas arrecrauus (MKP) 0,3

[ToaroroBka K MPOMEKYTOUHOMY KOHTPOIIIO 26,7

OO01ast TpyJ0OEMKOCTb 10 JUCHUIUIHHE 72
IMpumeuanue: JI — nexkuuum, [13 — npakrtudeckue 3austuss |/ cemuHapel, JIP —

naboparopubsie3ansaTus, CPC — camocrosTensHas paboTa cTy/IeHTa
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2.3 ConepxxaHue pa3iesoB (TeM) TUCHUILIAHBI

2.3.1 3ausaTHA JEeKINOHHOI0 THIIA
3aHATHUS JEKIIMOHHOTO TUIIA HE TIPETYCMOTPECHBI

2.3.2 3aHATHS CEeMHHAPCKOro THna (NMpakTHYecKue / CeMHMHAPCKHe 3aHATHS/
JadopaTopHblie padoThl)

5 cemecTp
®opma
Ne HanmenoBanwue pasnena (TeMbr) TemaTrKka 3aHATHIA/PabOT TEKYILEro
KOHTPOJISA
1 What makes a story great? Key elements of a Comprehension. Literary analysis. Test
story. Summary writing Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Setting a story Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 The influence of setting details on mood Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response.




Written

response
Summary
4 Setting: sensory details Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
5 Elements of the plot Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
6 Narrative Structure Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
7 Plot development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
8 Time in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
9 Beginnings and Endings Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
10 | Character Development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
6 cemecTp
dopma
Ne HamnmenoBanwue pasnena (TeMbr) TemaTrKka 3aHATHIA/PabOT TEKYILEro
KOHTPOJISA
1 Identifying characters as individuals Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Archetypes in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 Universal themes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
4 Conflict Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion

context. Written response.




Written
response
Summary
5 Narrative modes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
6 Narrator in literature. Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
7 Literary analysis: the author’s style Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
8 The author’s viewpoint Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
9 Symbols in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
10 | Defining suspense in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
11 | Means of description Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
12 | Figurative language Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary

2.3.3 [IlpumepHasi TeMaTHKA KYPCOBBIX padoT (MPOEKTOB)
He npenycMoTpeHsbL.

2.4 IlepeyeHb y4e0OHO-METOAMYECKOI0 00eceyeHus AJIsl CAMOCTOATEIbHOH PadoThl
o0yyamuxcst Mo TUCHHUILIMHE (MOIYJIIO)

[epeueHp y4eOHO-METOANUECKOr0 00ECTIEUEeHHS AUCIUIUINHBI 10
Ne Bux CPC BEITIOTHEHUIO CaMOCTOSTEIEHONU PabOoTHI

1 |CamocrosTenpHOE U3ydeHne |MeToauyeckue yKa3aHWs 110 OpTaHU3aldd CaMOCTOSATENBHOW paboThl IO
pa3zenoB, CaMONOATOTOBKA | AMCIMIUINHE «JIMHIBUCTHYECKHI aHAIN3 U HHTEPIIPETALHS Xy 10’KECTBEHHOT O
TEKCTa», YTBEPXKJICHHbIE Kaepoil TEOpHH M MPAKTUKU MEepPeBO/Ia, TPOTOKOI
Ne 11 ot 17.05.2021 1.




Y4eOHO-MeTOIMYEeCKHe MaTepualibl JIsl CAMOCTOSITENBHOM PabOThl OOy4aromuxcs H3
YHUCJIa UHBAJIUAOB M JIUI C OTPAaHUYEHHBIMHU BO3MOXKHOCTSIMU 3/10poBbs (OB3) npenocraBistoTcs
B (hopMmax, alalTUPOBAHHBIX K OTPAHMUYCHHUSM UX 37I0POBbS U BOCHPUATHS HH(OPMAIIHH:

JUig i1 ¢ HapyIIEHUSIMU 3pEHHUS:

— B I1e4aTHOM (hopMe yBeTU4YEeHHBIM HIPUPTOM,

— B OpMe AIIEKTPOHHOTO JTOKYMEHTA,

— B ¢popme ayauodaiina,

— B rme4aTtHo# (hopme Ha si3bIke Bpaiis.

JInst AL ¢ HapyleHUs MM ClIyXa:

— B miedaTHou (opme,

— B OopMe AIIEKTPOHHOTO JIOKYMEHTA.

JUjig 11 ¢ HapyIIEHUSMU OTIOPHO-JBUTaTENIbHOTO anmnapara:

— B Ile4aTHOM opme,

— B (hopMe PIIEKTPOHHOTO JOKYMEHTA,

— B (hopMe ayauodaiina.

JlaHHBIN TepedYeHb MOXET OBbITh KOHKPETHU3HPOBAaH B 3aBUCHMOCTH OT KOHTHHI€HTA
00yJaronuxcs.

3. OOpa3oBare/ibHbIE TEXHOJIOTHMM, NMPHUMeEHsieMble MPH OCBOECHUM AMCUUIJIMHBI
(MoayJis)

OOpa3oBatenbHbIE TEXHOJOTHH, HWCIOJNB3YeMble B TIPOIIECCe pea3alid  Kypca
«JIMHTBUCTHYECKUN aHAIW3 W HMHTEPIPETAIUS XYJ0)KECTBEHHOTO TEKCTa» HAINpaBJICHBl Ha
AKTHBU3AIMIO TIO3HABATEILHON ACATEIBHOCTH CTYACHTOB, Pa3BUTHE CIIOCOOOB MPOJTYKTHBHOMN
NESTETPHOCTH, PACHIMPEHHUE CTpaTeTuii OoOydaroImmxcs Mpu pabotre ¢ HHPOPMAIMOHHBIMU
TEKCTaMH, CTUMYJIUPOBAHUE KPUTHIESCKOTO M TBOPUYECKOTO MOIX0/1a K PEIICHUIO YIeOHBIX 3a/1a4
Y MOJISIIMPOBAHHIO TPO(PECCHOHAIBHOM NEeSITEIbHOCTH, aKTUBU3AIMS COTPYAHUYICCTBA, Pa3BUTHE
yMEHUU paboTaTh B KOMaH/E.

[Ipu ocBOeHNH AUCIUTUTMHBI TIPUMEHSFOTCS CIICAYIONIHE 00pa30BaTeIbHbIC TEXHOJIOTHH:

1) HudbdepenuupoBannoe oOydeHHe — OpraHm3amus 00pa30BaTEILHOIO Ipolecca Ha
OCHOBE y4eTa WHIUBUAYAIbHO-TUIIOJIOTHYECKUX OCOOCHHOCTEH 00YJaIOIINXCsl U BAPHATHBHOTO
MOCTPOEHHs YU4eOHOTO TIpoliecca B BBIJCICHHBIX Tpymmnax. Peanusyercs myreM BKIIOYCHUS B
YUeOHBII MPOIeCcC 3alaHiii PA3IMYHOTO YPOBHSI CIIOKHOCTHU (PEHPOTYyKTUBHBIHN, ITPOIBUHYTHIMH,
TBOpUeckmii). [lpu wucnonp3oBanuu TUGPEPESHIIMPOBAHHOTO TIOAXO0JA HCHOJIB3YETCS METOJ
MAaJIBIX TPYIII, METO]] IPOCKTOB.

2) HTepakTuBHOE 00yYeHHUE KaK CIIoco0 opraHu3aluy ydeOHOTo Tpoiiecca, pu KOTOPOM
CTYIICHTBHI M TPENOJaBaTe]Ib aKTUBHO B3aUMOJICUCTBYIOT IPYr C JApyroM. Kakaplii ydacTHHK
B3aMMO/ICHCTBHSI BHOCUT CBOW BKJIAJ, B X0Ji¢ pabOThI MPOUCXOJUT OOMEH WICSIMHU, 3HAHUSIMH,
BBIpa0OTKa COBMECTHBIX CIIOCOOOB ACWCTBUS. VHTEpakTHBHOE OOYYCHHUE pealu3yercsi B XOJIe
(GpoHTANBPHON, TPYNIOBOH W mapHOW paboThl. [IpU3HAKM MHTEPAKTUBHOTO OOYYCHUS:
KoM(pOpPTHAS TICUXOJIOTHUYECKas aTMoc(hepa 3aHsATHIA, II03BOJISIONIAs CTYJACHTY YyBCTBOBAThH CBOIO
WHTEJUJIEKTYaTbHYI0 COCTOSITENIBHOCTD, MCHXOJIOTHYECKYIO 3allMIEHHOCTh; CaMOCTOSTEIbHBIN
MOUCK OOYYaIOUIUMUCS BAapUAHTOB pEIICHUS IOCTaBICHHON YdeOHOU 3ajauu; TMpH 3ITOM
UCKITIOYaeTCs TOMUHUPOBAHUE KaKOro-JIHOO yJacTHHKA y4eOHOTO Mpoliecca WM Kakoi-imubo
UJIeH, IPEBOCXOJICTBO aKTUBHOCTU OOYUAIONINXCSA HAJl aKTUBHOCTHIO MPEMNOIaBaTeNsl, aKTUBHOE
BOCIIPOM3BE/ICHUE paHee MOJYYCHHBIX TEOPETHYECKMX 3HAHUH B HOBBIX YCIOBUSX, HAIUYUE
00paTHOH CBSI3H.

3) IlpoGneMHOe OOydeHHE KaK TEXHOJIOTHS, OCHOBAHHAs Ha CTPYKType Y4eOHOTO
mporecca, TMPENoNarapero paspelieHue IMOCIeI0BAaTEbHO  CO3/1aBa€MbIX  YUYEOHBIX
npoOneMHbIX cuTyaruit. [IpobnemMHas cutyanusi — 0CO3HAaHHOE HHTEJUIEKTYallbHOE 3aTPpyIHEHHE,
MOPO’KIAEMOE HECOOTBETCTBUEM MEKY MMEIOIIIUMHUCS 3HAHUSMHU U TEMH, KOTOPbIE HEOOXOAMMBI
JUIS peIlleHUs BO3HUKIIEH cuTyanud. YdeOHas mpobOiema HarpaBisieT MBICTUTENBHBIN MOUCK,



npoOyKaaeT HHTepec K uccienoBanmio. [Ipobiema Bripakaercst B popMe IpoOIeMHOT0 BOTIPOca
WIH TTPOOJIEMHOTO 3a/IaHHsL.

I[JISI Jiu ¢ OrpaHUYCHHBIMH BO3MOXKHOCTAMHU 3J0POBbA NPCAYCMOTPCHA OpraHU3alusd
KOHCYJIBTAIM C HCIOJIb30BAaHUEM JICKTPOHHOMU TTOYTHI.

4. OueHo4Hble CpeACTBA
NPOMEKYTOYHOM aTTecTaluu

AJIs TEKYyIIEro KOHTPOJIA ycneBaeMoCTH Hu

OneHouHble CpeACTBa IpEAHAa3HAYEHbl JJIS KOHTPOJS U OLEHKU 0oOpa3oBaTesIbHBIX
TOCTIKEHUH 00yJaroIuXxcsi, OCBOMBIIUX MPOTrpaMMy y4eOHOM AUCIUTUTMHBI «JIMHTBUCTHYECKHIA
AQHAJIM3 U MHTEPIPETALMS XYI0KECTBEHHOIO TEKCTa».

OneHouHble CpeACTBA BKIIOYAET KOHTPOJbHBIE MaTepUasbl JUIsl IPOBEACHUS TeKYyLIero
KOHTPOJISA B JOpME YCTHOTO OTpOCa, MPAKTUUECKUX 3aJaHUI U MPOMEKYTOUYHOM aTTecTALMHU B
dopme sx3amena (7 cemecTp).

CprKTypa OLICHOYHBIX CPEACTB JisA TeKleIeﬁ H l'lpOMe)KyTO‘IHOﬁ arreCranmun
HanMeHnoBaHue OlIECHOYHOTO CpCACTBa

cJI0B00Opa30BaTEIbHBIX
SIBIICHUSIX, opdorpaduu u
MYHKTyaluu

JMHTBUCTUYECKHUI aHaM3
TEKCTa Ha OCHOBE CHCTEMBI
JMHTBUCTUYECKUX 3HAHUH
00 OCHOBHBIX
(hoHEeTHYECKUX,
JEKCHYECKHX,
rpaMMaTHYECKHX,
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OCHOBE aHaJIN3a SA3BIKOBBIX
SIBJICHUH

TunoBble KOHTPOJIbHBIC 3aIaHUsl WM UHBIC MaTE€pHUaJbl, H006XOIll/lele AJIsd OHCHKH
3HaHI/II7[, yMeHHﬁ, HAaBbIKOB H (I/IJ'[I/I) onbITa ACATCJIBHOCTH, XAPAKTCPUIYIOIIHUX 3ITaIllbI
(l)OpMI/IpOBaHI/IH KOMIIeTEHII Ml B nmpouecce 0OCBOCHUs 06pa30BaTeJ’leOﬁ MporpaMmmbIl

Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
c) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.



10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Kpurepnu onenku
Kaxplii TpaBMIIBHBIA OTBET HA BOIPOC COOTBETCTBYET 1 Oaynmy. i yCrenrHoTo BHITOJTHEHUS
TecTa HeoOXxoauMo HabpaTh He MeHee 60% MpaBUIBLHBIX OTBETOB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?
What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?
How did Arnold become rich?
How did Arnold make money?
Can you prove that Arnold was rich?

Kpurtepuu onenku quckyccuu (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or



disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the book teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters.
. The role of metaphors in the novel.
. The development of the plot: the structure of the novel.
. The characters' representation: important details.
. The mystery mosaic of "Portobello™
. Stylistic devices in the novel.
. The main idea (not ideas) of the novel.
0. Your favourite pages of the novel.

P OO ~NOoO Ol WN -

Kpurepun onenkn

vivid, well-chosen

details

statements with some
details

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

precise and colorful

correct, but ordinary

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is | - lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

vague or incorrect




- conveys meaning in

- gets meaning across,

- fails to convey

a  powerful,  yet | butis not memorable | meaning clearly
natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

grammar and usage
that meaning is
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max 12

Summary

Write a summary of the text (100-120 words).

Kpurepun onenkn

COOTBETCTBYET

He cootBeTcTBYeT

1

0

1 completeness (the summary
covers all the important and
relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words
and phrases; instead he/ she
summarizes what the writer
has to say about the subject);

4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max




3a‘leTHO-3K3aMeHaHI/IOHHLIe

(3x3ameHn/3auer)

OueHuBaHue Ha 3a4eTe NMPOBOJUTCS Ha OCHOBE BBINOJIHEHUS HEe MeHee 70% 3amaHuil B paMKax

TCKYHICTO KOHTPOJIA 110 AUCHUIIIIMHEC.

MaTepuaJbl

AJIA

NPOMEKYTOYHOM

aTTeCTallun

Monynb 3ananue
1 What makes a story great? Key elements of a story. Summary Test
writing - -
Discussion

Written response

2 Setting a story

Test

Discussion

Written response

3 The influence of setting details on mood

Test

Discussion

Written response

4 Setting: sensory details

Test

Discussion

Written response

5 Elements of the plot

Test

Discussion

Written response

6 Narrative Structure

Test

Discussion

Written response

7 Plot development

Test

Discussion

Written response

8 Time in Literature

Test

Discussion

Written response

9 Beginnings and Endings

Test

Discussion




Written response

10 Character Development

Test

Discussion

Written response

DK3aMeH MpOBOJUTCS B TpaauIMOHHOW Qopme mo Owmneram. B xaxmom Owmiere
npeJuiaraercs 3 AK3aMeHaIMOHHBIX BOIIPOCa:
1) Teopernyeckuii BOMPOC, TOCBSIIEHHBI OJHOMY M3 JJIEMEHTOB XYI0’KECTBEHHOTO
TEKCTa U ero aHaIHu3y
2) Gecena ¢ 5K3aMEHATOPOM I10 UHTEPIIPETAIIUU OTJCIHHBIX JIEMEHTOB XYI0KECTBEHHOTO
TEKCTa 10 MPOYUTAHHOMY POMaHy U €r0 JMHIBUCTUIECKOMY aHATH3y
3) IMHrBUCTHYECKUHN aHATN3 U MHTEPIIPETAIHsl HeOOJIBIIIOTO XYI0KECTBEHHOTO TEKCTa (2-
3 ab3aria WM CTUXOTBOPEHHUE) TIO MPEI0KEHHOMY BOIIPOCY

CHHCOK TEOPETUYECKUX BOTIPOCOB (IK3aMEHAITMOHHBIN BOTIPOC 1)
1 Key elements of a story
2 Setting a story

3 The influence of setting details on mood
4 Setting: sensory details
5 Elements of the plot

6 Narrative Structure

7 Plot development

8 Time in Literature

9 Beginnings

and Endings

10 Character Development
11 Identifying characters as individuals
12 Archetypes in Literature
13 Universal themes

14 Conflict

15 Narrative modes

16 Narrator in literature.
17 Literary analysis: the author’s style
18 The author’s viewpoint
19 Symbols in literature
20 Defining suspense in literature
21 Means of description

22 Figurative language
KpI/ITepI/II/I OLICHKH OTBCTA HA BKBaMeHaLII/IOHHBIﬁ BOIIPOC 1
5 4 3 2 1
TTomaoCTRIO B ocHOBHOM YacTtinaHo MuHManBEHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OrtBer

CTyZIeHTa

JIOTUYEH, HE COAEPKUT
(haKTHIECKUX OMHOOK




CryneHT nan HONHBIN
U HCYEPIBIBAIOLIHIA
OTBET Ha
IIOCTaBJICHHBIN
BOIPOC

CtymeHT  CBOOOIHO
BHajgeeT  Hay4HBIMHU
MTOHATUAMH

OtBer CTyZIeHTa
COJIEP)KUT  NPHUMEPHI,
WITIOCTPUPYIOLIHE
OITUCHIBaEMbIE
Hay4HbIE TOHATUS

Peun CTyJI€HTa
rpaMoOTHa, HaChIllleHa
TEPMUHOIOTHUECKUMHU
eJIMHULIAMH

Cnoucoxk BOITPOCOB IO HHTEPHPETALUN OTACIBHBIX 3JIEMCHTOB XYIOKECTBCHHOI'O TEKCTA 110
MIPOYUTAHHOMY POMaHy (9K3aMEeHAllMOHHBIN BOIpoc 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?
14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change a large or a small one
17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?
20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?



21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu onieHKM 0TBETA HAa SK3aMEHAIIMOHHBIN BOMIPOC 2

IlonmHocThIO B ocHOoBHOM YacTtuuHo MuHMMaIbEHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTyJeHTa
JIOTUYEH, HE COZIEPIKHUT
(akTHIEeCKUX OIUOOK

CTyneHT man TOTHBIN
U HCYEPIBIBAIOLIUM
OTBET Ha
MIOCTaBJICHHBIA
BOMpoc(Bl)

CryneHt CBOOOIHO
BIIaJIEET
coJiep)KaHueM
MIPOYUTAHHOTO

pomaHa

OtBer CTyJIeHTa
COJICPIKUT  TIPUMEPBHI,
WLTIOCTPUP YIOIIHE
OIMCHIBAEMEIE
TTOHSATHS

Peun CTyJEeHTa
rpaMoOTHa, HaCBILLEHA
TEPMUHOIOTMYECKUMHU

eIMHUIIAMU




[Tpumep sK3aMeHAIIMIOHHOTO 33aHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, | cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kpurepuu orieHku oTBeTa Ha dK3aMeHaIlMOHHBIN Bonpoc 3

5

4

3

2

1

ITonHOCTBIO
COOTBETCTBYET

B ocHOBHOM
COOTBETCTBYET

YacTnyHo
COOTBETCTBYET

MuHHUMaJILHO
COOTBETCTBYET

He
COOTBETCTBYET

Otser CTyJIeHTa
JIOTMYEH, HE COZICPIKUT
(hakTHYEeCKUX OIUOOK

CryneHT man MOJHBIN
U HCYEPIbIBAIOLIUM
OTBET Ha
TIOCTaBJICHHBIN
BOIIPOC

Crynentr  cBOOOIHO
BIAJICCT  YMCHUSAMH
HHTEPIPETUPOBATh
TEKCT

OtBer CTyIeHTa
COIEPKUT  MPUMEDHI,
WILTIOCTPUPYIOIINE
3aTparuBaeMble
BOIIPOCHI,  ACIEKTHI
TeKcTa

Peun CTyJEeHTa
rpaMOTHa, HACHIIIEHA
TEPMHUHOJIOTHIECKUMHU
eIUHUILIAMH

OLIeHOLIHLIe CpeacTBa UIs HWHBAJIMAOB U JIMI C OIpaHUYCHHBIMHU BO3MOXKHOCTAMU
3A0POBbA BBI6I/IpaIOTCH C YUCTOM UX MHANBUAYAJIbHBIX HCI/IXO(I)I/I?»I/I‘ICCKI/IX 0COOCHHOCTEH.

— IIpu HCO6XO,Z[I/IMOCTI/I HHBAJIMJAAM U JIMaM C OTpaHUYCHHBIMH BO3MOKHOCTAMU 3J0POBbS
IpeaOCTABIIACTCA JOITOJTHUTCIIBHOC BPEMS IJI IOATOTOBKU OTBETA HA 9K3aMCHC,

— IpHU TPOBCACHUUN MPOUCAYPbI OLICHUBAHUS PE3YJILTATOB O6yLICHI/I$I WHBAJIWIO0B U JIHII C
OTpaHUYCHHBIMH BO3MOXKHOCTAMU 3O0POBBA NMPCAYCMATPUBACTCA HCIIOJIb30BAHUEC TCXHUUYCCKUX
CpeaCTB, HCOGXOI[I/IMBIX UM B CBA3U C UX MHIUBUYAJIbHBIMUA OCO6CHHOCT$IMI/I;



— TP HEOOXOIUMOCTH ISl 0OYJAIOIIUXCSl ¢ OTPAaHUYCHHBIMUA BO3MOKHOCTSIMH 37I0POBbS
U UHBAIKMAOB TMpPOIEAypa OLEHHBAHUS pPE3YJIbTaTOB OOYUEHHsS MO AUCHUIUIMHE MOXKET
MIPOBOJIUTHCS B HECKOJIBKO ITAIIOB.

[Ipouienypa oueHHBaHUs PE3yIbTaTOB OOYUYEHUS WHBAIMIOB U JIUI] C OTPAaHUYCHHBIMU
BO3MOJKHOCTSIMH 3/IOPOBBSl 110 JUCHMIUIMHE (MOJYJIO) TPEeNyCMaTpUBAET IPEIOCTABICHHUE
uHpopmanuu B (opmax, amanTUPOBAHHBIX K OTPAHMYCHHSIM WX 3I0POBBS U BOCIPHUSTHS
UHpOpMAIIHH:

JUist U1 ¢ HApYIIEHUSIMUA 3PSHHS:

— B Ie4aTHOM (hopMe yBeTUUIEHHBIM MIPUPTOM,

— B OopMe AIIEKTPOHHOTO JIOKYMEHTA.

JInst AL ¢ HapyleHUs MM ClIyXa:

— B Ile4aTHOM opme,

— B JOopMe DIIEKTPOHHOTO JIOKYMEHTA.

JUi1st UL ¢ HapyIIEHUSIMHA OTIOPHO-/IBUTATEIBHOTO amnmapara:

— B IIe4aTHOU opme,

— B JopMe DIIEKTPOHHOTO JIOKYMEHTA.

JlaHHBIA TIepedeHb MOXKET OBITh KOHKPETH3MPOBAH B 3aBUCHUMOCTH OT KOHTHHICHTA
00yJaronuxcs.

5. [lepeuenb y4eOHOIi TuTEpaTyphl, HHPOPMALMOHHBIX PECYPCOB U TE€XHOJIOT Ui

5.1. YueOHasi 1urepaTypa

[Manckuit, H. M. JIuHTrBUCTHYECKHI aHAIIN3 XYI0OKECTBEHHOTO TEKCTa : yueOHOe
nocooue / H. M. Illackuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢. — ISBN 978-5-9765-4156-

6. — Texct : anmexkTpoHHsI // JIaHb : 3neKTpoHHO-OMOMMoTeuHas cucrema. — URL:
https://e.lanbook.com/book/135367

5.2. [lepuoguyeckas Jureparypa
He npenycmotpena.

5.3. HHTepHeT-pecypchbl, B TOM 4YHCJe COBpeMeHHble TpodeccHOHATbHbIE 0a3bl
JAHHBIX U HH(POPMALMOHHBIE CIIPABOYHbIE CHCTEMbI
DJIeKTPOHHO-0MOMoTedHbIe cucrtembl (IBC):
1. DBC «FOPAWT» https://urait.ru/
2. DBC «YHUBEPCUTETCKAS BUBJIMOTEKA OHJIAMH» www.biblioclub.ru
3. OBC «BOOK.ru» https://www.book.ru
4. OBC «ZNANIUM.COM» www.znanium.com
5. OBC «JIAHb» https://e.lanbook.com

IIpodeccuonasibHbie 6a3bl JAHHBIX:
He npegycMoTpeHsl.

HNudpopmannoHHbie CIPABOYHbIE CHCTEMbI:
He npegycMoTpeHsl.

Pecypcbl cBOOOAHOrO 1OCTYNA:

1. CnpaBouHo-uH(popMamoHHbIH noptan "Pycckuit s3p1k" http://gramota.ru/;
2. Cnyx0a TeMaTH4eCKHX TOJKOBBIX cioBapei http://www.glossary.ru/;

3. Cnosapu u suimkioneauu http://dic.academic.ru/;



https://e.lanbook.com/book/135367
https://urait.ru/
http://www.biblioclub.ru/
http://www.book.ru/
https://znanium.com/
https://e.lanbook.com/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/

Co0cTBeHHbIE )JIeKTPOHHBIE 00pa3oBaTe/ibHbIe H HH(popMamonubie pecypebl KyoI'y:
1. Cpena MoaysbHOTO AuHamMHuUeckoro oOydenus http://moodle.kubsu.ru

6. MeToanueckue YKa3aHus AJasd Oﬁy‘lalOIIII/IXCH 0 OCBOCHHUIO JTUCHHUILJIMHBI (MO[[y.TIH)

[TnaaupoBaHue U opraHU3aIys BPEMEHH, HEOOXOAMMOTO I U3YUCHUS JUCIUILTUHBL

Heob6xommuMo paBHOMEPHO pachpenessiTh BpeMs Ha MOATOTOBKY, JUISl TOT0 HEOOXO0UMO
B CPOK BBINOJIHATH KaXJ0€ JaomariHee 3anaHue. OmnucaHue MOCIeN0BATEIbHOCTH JCHCTBUMN
CTYJICHTOB.

CryneHTy HEOOXOJMMO BBITIONHSITH KaXKIO€ JOMaliHee 3aganue. [Ipu BBITIOJIHEHUU
JIOMAIITHETO 33JIaHUs TP BO3SHUKHOBEHHH BOMPOCOB, CBA3AHHBIX C YIIOTPEOJICHHEM HE3HAKOMBIX
rPaMMaTHYECKUX WU CHHTAKCUYECKUX KOHCTPYKIIMH, PEKOMEHyeTCs MPUOETHYTh K MOMOIIU
CIpaBOYHOM JuTepaTyphl. [IpM BO3HMKHOBEHHH BOIIPOCOB, CBSI3aHHBIX C HCIOJb30BaHUEM
JIEKCUYECKUX ©IUHUIl, HeoOXoaumo oOpaTuThcsa K croBapio. lIpyw  BO3HUKHOBEHUH
Hepa3penIuMbIX BOITPOCOB, HEOOXOAMMO MPUOETHYThH K TIOMOIIU TPETIoaBaTelIsl.

PaGotate c  nuTeparypoil  clIeAyeT  COTJIACHO  PEKOMEHJAIUsIM,  J1aBaeMbIM
npenogaBateneM. [Ipexae Bcero, HEOOXOAWMO O3HAKOMHTBCS CO CIIMCKOM 00s3aTebHON
nuTepaTypsl. Ha momomHUTENbHYIO IUTEpATypy CIEIYeT TaKkke oOpaTUTh BHUMAaHHE, TaK KakK B
HEeW MOXKET cojepKaTbcsi WH(OpMaIus, KOTopas MOXKET MOMOYb HanOoJiee TOJIHO OBIIAJETh
M3y4aeMbIM MaTEPHAIOM.

B ocBoenun AWCIUTUIMHBI WHBATUIAMHU M JUIAMHA C OTPAHHYCHHBIMH BO3MOYKHOCTSIMHU
310pOBbsl 0OJIBIIOE 3HAYEHHE HMEET HMHAMBHyaldbHas ydeOHas paboTa (KOHCYJIbTAllMH) —
JOTIOJTHUTEIHFHOE Pa3bsICHEHUE YIEOHOTO MaTepHara.

WnnuBuayanbHble KOHCYIbTAIMM 1O TPEAMETY SBISIOTCS BAXKHBIM  (aKTOpOM,
CHOCOOCTBYIOUIUM MHJIMBUIYyaNU3allMH O0YUEHHUS U YCTAHOBJICHUIO BOCIIMTATEIBHOTO KOHTAKTA
MEeXAy IMpernojaBaTeieM U OO0y4arolMMCS HWHBAIMJIOM WM JIMIOM C OrPaHUYEHHBIMU
BO3MOHOCTSIMU 3/I0POBBSI.

7. MaTepuajibHO-TeXHHYECKOe ofecriedeHne 1o JUCHUIInHe (MOILYT10)

HauMenoBaHue CrielUaIbHbIX OCHAILEHHOCTH CIELUaTbHBIX I[TepeyeHp TUIEH3HOHHOIO
TIOMEILEHUI MIOMEIEHUI MPOrpaMMHOT0 00ECTIEeUeHHUS
VueGHbIe ayTUTOPUH st | Mebens: yaueOHas Mebenb Microsoft Windows,
TPOBEICHUSI samsTuii | Texauueckue cpenctsa ooyuenus: | Microsoft Office,
CeMHMHApCKOro THma, TpymmnoBeix u | TB, TTK. Microsoft Teams.
WHANBUAYAIBHBIX KOHCYJbTaImit, | ObopymoBaHue: HET
TEKYILIEro KOHTPOJIS u
MIPOMEXYTOUHOM aTTeCTalluu
Ne229
[[J'Iﬂ CaMOCTOSITEIILHOU pa6OTBI 06y‘13.I'OIlII/IXC$I MpeayCcCMOTPCHBIL IIOMCIICHHA,

YKOMIUIEKTOBaHHbIE CHEIMAIM3UPOBAHHON MeOesblo, OCHAIIEHHbIE KOMIIBIOTEPHOW TEXHUKOH ¢
BO3MOJKHOCTBIO MOJKIIIOUEHUs K ceTu «MHTepHeT» M o0ecrneyeHueM JI0CTyIa B JIEKTPOHHYIO
MH(OPMaALMOHHO-00pa30BaTEIbHYIO CPEly YHUBEPCHUTETA.

HaumMmeHnoBaHnue noMemenui s
CaMOCTOSITETTFHON paboTHI

OcHaIIeHHOCTD TTOMEIICHUH IS
CaMOCTOSITENTFHON pabOTHI

[lepeueHp NHULIEH3UOHHOTO
MIPOTPaMMHOTO 00ECTICUCHHUS

«utepuer» u
SNEKTPOHHYIO

JOCTyIIOM B
nH(pOpMaMOHHO-

o0yJarommxcs o0yJarommxcs
IMomermenune st caMOCTOSTENBHOM | Mebenb: yueGHas meberns Microsoft Windows,
pabotsl obyuaronmxcst (unranbHeii | Kommiekr — crmenmamusuposarnoi | Microsoft Office,
3a;1 Hayuroit GuOaroTexn) Me6eIH: KOMITBIOTEPHbIE CTONIbI Microsoft Teams.
Ob6opynoBanue: KOMIBIOTEpHAS
TEXHHKAa C MOAKIIOYCHHEM K
“H(pOpMaIMOHHO-
KOMM YHHKAIHOHHOU cetn



http://moodle.kubsu.ru/

00pa3oBaTeIbHYIO cpeny
00pa3oBaTe]bHON  OpraHW3alluy,
BeO-KaMepbl, KOMMYHHKAIIMOHHOE
o0opynoBaHHE, O00CCIICUHBAOIIEE
JOCTym K  CETH  HWHTEpHET
(mpoBogHOE COeIMHEeHne u
OecrpoBOIHOE ~ COCMMHEHUE 10

texaonorun Wi-Fi)

ITomemnienue i1 caMOCTOSATENHHON
pabotel oOyuaronmxcs (ayn. 347)

Mebenb: yueOHas MeOeb
KoMmmnekr cnenuanu3upoBaHHON
MeOeH: KOMITBIOTEPHBIC CTOJNBI
O6opynoBaHue: KOMIIBIOTEpHAS
TEXHUKAa C TOAKIIOYEHHEM K
nH(OpMaLMOHHO-
KOMM YHHKAIIHOHHOM
«/HTepHET» W JIOCTYyIIOM B
JJIGKTPOHHYI0  WH(OPMAIIMOHHO-
00pa3oBaTEeIBHYIO cpeny
00pa3oBaTeIbHON  OpraHM3aIlny,
Be0-KaMepbl, KOMMYHHKAIIMOHHOE
obopynoBanue, obecreynBaromee
JIOCTYII K CeTH WHTEpPHET
(mpoBoHOE coelMHeHue u
0OecrpoBOTHOE  COEIMHEHHE  T0
texuonoruu Wi-Fi)

CCTHU

Microsoft Windows,
Microsoft Office,
Microsoft Teams.
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