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1 Hdesn u 3ap1aum U3y4YeHUs JUCUMILIMHBI (MOTYJIA)

1.1 Heab ocBOEHUS TUCHUILTAHBI

Lens quctummuHbl Bormpockl aHaim3a XyI0KEeCTBEHHOTO TeKCTa (aHTJIMHUCKUN
S3bIK) — (hOpMHUpOBaHUE 3HAHWI COBPEMEHHOH TEOPUU XYHOKECTBEHHOT'O TEKCTa W
METOJOB €ro aHajiW3a, pa3BUTHE MPAKTUYECCKUX HABBIKOB HMHTEPIPETAIIUU
XYyJI0’)KECTBEHHOTO ITPO3auvYEeCKOT0 TEKCTA.

1.2 3agaun TUCHUILINHEI

— 3aKperieHue U pacHIMpeHue 3HaHWi CTYAEHTOB O creuuduxe
XY0KECTBEHHOT'O IIPO3aUECKOTO TEKCTA, O €ro 0a30BBIX KATETOPHSIX M MOHATHUSAX;

— 03HAKOMJICHHE CTYJIEHTOB C COBPEMEHHBIMHU IMOAXOJaMH K UHTEpIIpPETaluu
XYI0XKECTBEHHOIO [IPO3an4ECKOr0 TEKCTa, c METOMKOM, CUCTEMOM
HCCIIEIOBATEeNIbCKUX TPUEMOB UHTEPIIPETALINN;

— o0y4eHHe METOJUKE CaMOCTOSTEIILHOTO MCTOJIKOBAaHMS TEKCTa, BHIPAOOTKA
YMEHHSI BAYMYHMBO YHUTATh M MOHUMATh XYAO0KECTBEHHBIH TEKCT B EAHHCTBE €TO0
cojepkaHuss M (GOpMBI ¢ TOCIEAyomer mnepenadeii chopMHUpPOBaHHBIX HABBIKOB
CBOHMM YYEHHUKAM;

— pacumpeHre Kpyroszopa, MOBBIIICHUE KYJIBTYpHOTO YPOBHS, oOoramieHue
JyXOBHOTO MHpa CTYACHTOB, Pa3BUTHUE CAMOCTOSTENIbHON KPUTHUYECKON MBICIH H
0oJee NIyOOKOe N3ydeHUE aHTITHICKOTO SI3bIKA.

1.3 Mectro aucuumIuHbl (MOAYJsI) B CTPYKType oOpa3oBaTebHOM
NPOrpamMMsbl

Huctunnuna «Bompockl aHanm3a XyJ0KECTBEHHOTO TEKCTa (AHTIMHCKHMA
A3bIK)» OTHOCUTCS K 4YacTH, (GOpMHPYEMOH ydacTHUKaMH 0Opa3oBaTelbHBIX
orHomenunid brnoka 1 "ducuummner (Mogynu)" ydeOHOTO miiaHa. B cooTBeTcTBUU C
pabounM y4eOHBIM IJIAHOM JUCLUIUIMHA H3ydaeTcs Ha 4 U 5 Kypcax 1o oyHoi dopme
oOyueHus. Bug npomexxyTo4HON aTTecTalluu: 3a4€T, SK3aMEeH.

Jnsg u3ydeHMs JaHHOM JMCLUMIUIMHBI HEOOXOMUMBI 3HAHMS, YMEHHS U

KOMIICTCHIIUU, IIOJIYYCHHBIC 06yanOHIHMHC${ B mnmponecce HU3Yy4YCHUA
JJUHI'BUCTHUYCCKUX JUCHUIIIIMH, CTHJIIMCTHUKH, JHMHIBHCTHYCCKOI'O aHalIu3a TCKCTAa,
@HHOHOFH‘{CCKOFO aHaJim3a XYOOXKECTBCHHOI'O TEKCTAa, BBCACHUS B

JUTEpaTypoBesieHHe, 3apy0eKHOM TUTepaTypsl, a TaKKe B MPOLEcce MPAKTUYECKOM
paboThl C XYyIO0KECTBEHHBIM TeKCTOM. MHTeprperanusi XyJ0>KECTBEHHOTO TEKCTa
MPEANOIaracT B3aUMOJCUCTBUE JIMHIBUCTUYECKOIO M JHUTEPATYPOBEAUECKOIO
MOJIXOAOB K TEKCTy, BCIEACTBHE 4Yero oO000IIaeT W CUHTE3UpPYET JaHHBIC
JIMHTBUCTUYECKOIO, JIMHIBOCTWIIMCTHYECKOTO M JIMTEPATYpPOBEIYECKOrO aHallh3a U
MHTEpIIPETALMHU TEKCTA.

1.4 IlepedyeHb NIAHMPYEMBIX pe3yJbTATOB O0yYeHHUS MO AMCLHMILIMHE
(MOay/110), COOTHECEHHBIX ¢ IUIAHUPYEMBIMH PpPe3yJbTATAMH  OCBOCHUS
o0pa3oBaTe/IbHOI NPOrpaMMBbl

N3yuenne naHHOM yuyeOHON MUCHMIUIMHBI HAlpaBiIeHO Ha (OPMHPOBAHUE Y
00yJaroNUXCsl CICTYIONTUX KOMIIETEHITMN

Pe3yJ'IBTaTI)I O6y‘l€HI/IH 110 JTUCIHUIITIMHE
KO)_I 1 HAUMCEHOBAHUE UHAUKATOPA

I1K-3. CrnocobeH ¢opMUpOBaTh METANpPEIMETHbIE KOMIIETEHIIMM, YMEHHS YUYUTbCA H
yHHUBEpcaJbHble Yy4yeOHble JEWCTBUA JI0 ypPOBHS, HEOOXOOUMOro Jjsi OCBOEHHUS

O6p8.30BaTCJ'ILHLIX nporpamMm OCHOBHOT'O 06]].[61"0 O6p8.30BaHI/I$I

[1K-3.1. JleMoHCTpUpPYET CIOCOOHOCTH \ 3Haer OCHOBHBIE MTOHSTHUS




Pe3ynpraTel 00ydeHus 10 TUCTIATUTHHE
Kox v HanMeHOBaHNE HHANKATOpA

YMEHHUA  YYUTBCA W YHHUBCPCAJIBHBIC | XYI0XXKECCTBCHHOI'O TCKCTA

ydeOHble  gAeiicTBMA O  YPOBHs, | YMeET OINEepUpOBaTh OCHOBHBIMH IOHSTHSIMH

HEOOXOIMMOI0 IS OCBOEHUSA | TCOPHH XYJ0KECTBEHHOTO TEKCTa M METOJIaMH
00pa3oBaTEeNbHBIX MPOrpaMM OCHOBHOTO | MHTEPIIPETALUU XyJI0)KECTBEHHOTO
oOmero oopasoBaHus MPO3aNYECKOT0 TEKCTA

Bnaneer CITOCOOHOCTBIO MPUMECHSITh

npuoOpeTeHHble  3HAHUS U HABBIKH
npoeccrnoHaIbHOM e TEIbHOCTH

PesynpTarel 0O0yueHMs 1O  JUCLMIUIMHE JOCTHralOTCs B paMKax
OCYIIECTBIICHHSI BCEX BHJOB KOHTAKTHOW M CAMOCTOSITEILHON paboThl 00Y4atomnXcs
B COOTBETCTBHUM C YTBEP)KJCHHBIM YUEOHBIM IIJIAHOM.

WMHAnMKaTOphl TOCTHKEHUST KOMIETCHIIUI CUUTAIOTCA C(hOPMUPOBAHHBIMHU TIPU
JOCTH>KEHUH COOTBETCTBYIOILUX UM PE3YJIbTATOB O0yUYEHHUS.

2. CTpyKTypa u coaep:kaHue THCHHUILINHBI

2.1 PacnipenesieHue TPyA0€MKOCTH JUCHUIJIMHBI 110 BUIAM padoT

Ob6mas TpyAo€MKOCTh AMCHUUIUIMHBI COCTaBiseT 5 3adeTHbix eauHui (180
JacoB), MX PacIpeie]ICHUE 10 BUAaM paboT MpeACTaBICHO B TA0JIHIIC

Buagst pabot Bcero ®dopma o0yueHust
4acoB OYHas
8 9
ceMecTp ceMecTp
(Jacern) (dacer)
KonTakTHas pa6oTa, B TOM 4ncie: 42,5 20,2 22,3
AyIuTOpHBIE 3aHATHS (BCero): 42 20 22

3aHATHSA JICKIITMOHHOI'O THIIA

1a00paTOpHbBIE 3aHATHUS

MIPAKTUYECKHE 3aHATHS 42 20 22
CEeMHMHAPCKHE 3aHSTHS
HMHasi KOHTaKTHas padora: 0,5 0,2 0,3
KoHTposs camocTosTenbHOM paboTh
(KCP)
[Tpomexyrounas arrecrauus (MKP) 0,5 0,2 0,3
CamocrosiTesibHasi padoTa, B TOM 110,8 518 59
qucie:
IToAroTOBKa NpE3eHTAIUN 16 6 10
CaMocCTOsTEeNIbHOE H3Yy4YEHHE pa3lielioB,
CaMOIIOJITOTOBKA (mpopaboTtka u
[MOBTOPEHUE MaTephana yYeOHHKOB W 70,8 33.8 37
Y4eOHBIX  IOCOOWIi,  IOATOTOBKA K
MPAKTUICCKUM 3aHITHSIM)
IToaroToBka k TEeKylIeMYy KOHTPOJIIO 24 12 12
KoHTpoas: 26,7 26,7
[MoxroToBka K 3K3aMeHY 26,7 26.7
Obmas yac. 180 72 108
TPY/10€EMKOCTh B TOM YHCJIe
KOHTaKTHasI 42.5 20.2 22.3
padora
3a4. e 5 2 3




2.2 Cogepxanne TUCUMIIMHBI

Pacnpenenenne BuIoB y4eOHOW pabOTHI M UX TPYJOEMKOCTH IO pa3JesaM

JAUCHUITIIMHBI.
Paznensl (Tembl) DUCUMIUIMHBI, U3ydyaemble B 8 cemectpe (4 Kypc) (ouHas
¢dbopma oOyueHus)
KonngectBo yacos
Bueaynut
Ne HaumenoBaHue pasaenos (Tem) AyRuTOpHaS OpHas
Bcero pabota
pabota
J 113 JIP CPC
Tekct kak nonsatue ¢uionorud. OCHOBHBIE KaTerOPHH TEKCTa.
1. 13,8 4 9,8
Tunel TEKCTOB.
2 Crierndrika XyH0KECTBEHHOTO TeKCTa. OCHOBHBIC IPUHIIHITBI 29 8 21
' OpraHU3alHHU IOTHYECKOH CTPYKTYPhI XyJOKECTBEHHOT'O TEKCTA.
3 Wurepnperanys XyOOXKECTBEHHOTO TEKCTa: HaINpaBiICHHS | 29 8 21
) METOJIBI.
HUTOI'O no pasoenam oucyuniurvl 71,8 20 51,8
KonTtpons camocrosrensHoi pabotsl (KCP)
IIpomexxyrounas arrecranus (MKP) 0,2
[ToAroToBKa K TEKyIIEMY KOHTPOJIIO
OO0mast TPYAOEMKOCTb 10 TUCIIATUIHHE 12
Pa3znensl (TeMbl) AUCUMIUIMHBI, u3y4daemble B 9 cemectpe (5 kypc) (ouHas
bopma oOyueHus)
KomnndecTBo yacos
Bueaynut
Ne HanmeHoBaHUe pa3ziesioB (TeM) AyauTopHas opHasi
Bcero pabora
pabora
J1 113 JIP CPC
1 WurtepnpeTaiyst Xy/10’)KECTBEHHBIX TEKCTOB. MaKpO3JIeMeHThI 29 6 16
' XYJI0’KECTBEHHOI'0 TEKCTA.
2 WuTepripeTanyst Xy105K€CTBEHHBIX TEKCTOB. Touka 3peHusl. 17 6 1
' VHTepTeKCTyaIbHOCTb.
3. WHTepnpeTanys XyI0KeCTBEHHBIX TEKCTOB. XPOHOTOII. 22 6 16
4 WHTepnperanys XyJ0KeCTBEHHBIX TEKCTOB. MUKpPO3JIEMEHTHI 20 4 16
' XYJIOXKECTBEHHOT'O TEKCTa
HUTOI'O no pazdenam oucyuniunul 81 22 59
KonTtpons camocrosrensHo padbotsl (KCP)
IIpomexyrounas arrecranus (MKP) 0,3
[ToaroTOBKA K TEKyIIEeMY KOHTPOITIO 26,7
OO01mast TPYAOEMKOCTbh 10 TUCIIAIUIHHE 108

2.3 Conep:xanue pa3iesoB (TeM) TUCHUTLINHBI
2.3.1 3aHATHSA JEKIMOHHOTO THIIA
He npenycmoTpens!

2.3.2 3aHATHA CEMUHAPCKOI0 THNA (MPaKTHYeCKUe / ceMHUHAPCKHe
3aHATHA/ 1adopaTopHBIe padoThI)




Hanmenosanue

®dopma TeKyLero

Ne Tematuka 3aHATHIA/PaObOT
paznena (Tembl) KOHTPOJIS

1. |Texkcr xak mnousTue|[lonsTre Tekcta B ¢mnomornun. OcHOBHBIE Kateropui,| Tect
¢$uromorum. YPOBHHU U NPU3HAKU TEKCTA. L{eTOCTHOCTD U CBA3HOCTH|Y CTHBIN ONpPOC
OCHOBHBIE KaTETOPHM|TEKCTa KaK KPHUTEPHH ompenencHuss Tekcra. Twumsl{[logroroska u
TEKCTa. Turs1 | TEKCTOB. Texcts HEXyJ0)KECTBEHHBIE U|TpeCTaBICHUE
TEKCTOB. XYIOKECTBCHHBIE. JOKITaza c

NIpEe3eHTaleH.
IIpencraBnenue
MaTepuana B
¢dopme cxembl /
KOHLIENT-KapThl.

2. |Cneuuduka CylHOCTHBIE TPHU3HAKH XYJOXKECTBEHHOro Tekcra.|Tect
XY0KECTBEHHOTO CuctemMHass B3aHMOCBS3p M B3aMMOOOYCIIOBICHHOCTH|Y CTHBIH OIpPOC
TEKCTa. OCHOBHBIE [9JIEMEHTOB BCEX YPOBHEH XynoxecTBeHHOro Tekcra:|[loaroToBka u
TIPUHIATIBI HACHHO-TEMaTHIECKOTO, MIPEACTAaBICHUE
OpTaHM3aINN KOMITO3UIIMOHHO ~ apXUTEKTOHHYECKOTO, COOCTBEHHO |0OKIaaa c
MIO3TUYECKON sI3BIKOBOTO. OOPa3HOCTh XyJOXKECTBEHHOTO TEKCTa H|NIPE3CHTAINEH.
CTPYKTYpBI cmocoOel  ee  peueBoil  peanmmsamuu.  OcHoBHble| [IpencraBnenne
XYI0)KECTBEHHOTO MPUHLMIBL  OpPTaHM3alUMd TMO3TUYECKOW CTPYKTYphl|MaTepuaia B
TEKCTa XYI0XKECTBEHHOI'O TeKCTa ¢dopme cxembl /

KOHIICTIT-KAPThI.

3. |UHTepnperarys Wurepnperanus Tekcra Kak ydeOHas nucuuiuiiHa u ee|Tecr
XYZI0)KECTBEHHOTO MeCTO B 00yueHHUH HHOCTPaHHOMY SI3bIKY. | Y CTHBII ompocC
TekcTa: HampasieHus|UHTepnperanus TekcTa Kak — oOmerymanurapHas|[loaroroska u
1 MCTOJbI JAUCHUININHA, H3ydarouias OCO6CHHOCTI/I BOCIIpUATHA |TIPEACTABIICHUC

TeKcTa ¥ o0ecmedyuBaromas AEKOJUPOBAaHHE BCEX|IOKIAaa c
nH(pOpPMaIMOHHBIX IUIACTOB XYIO’KECTBECHHOT'O [[IPE3eHTaIHeH.
TIPOU3BEACHHS. Wateprperanns TEKCTa kak|[IpencraBnenue
JIMHTBUCTHYECKAs! AWCIMIUINHA, B CBOMX IOCBUIKAX M|MaTepHana B
BBIBOJIAX OTMPAIOIIASCS Ha SI3BIKOBBIC MATEPUH TEKCTA.|(hopMe CXeMbI /
Paznnunst MeTomoB aHanmM3a TecTa, OOYCIIOBIICHHBIC |KOHIETIT-KAPTEHI.
Pa3ININEM KOHCUYHBIX ueneﬁ €ro MHTCPIIpPECTALIHN.

4. |MuTepnperanus WHurepnperanuss  XyAOXKECTBEHHbIX  NpousBeneHuii| Tect
XYI0KECTBEHHBIX (KOPOTKHMX paccka3oB M OTPHIBKOB U3 POMAHOB)|YCTHBIN OIIpOC
HpOH3BeﬂeHHﬁ AHTJIOA3BIYHBIX aBTOPOB. Amnamnus MAaKpO3JIEMCHTOB HOI[I‘OTOBK&I/I
AHTJIOA3BIYHBIX pacCMaTpruBACMBIX XYJOXKCCTBCHHBIX TEKCTOB (TeMa, MpeaACTaBJICHUC
aBTOPOB. uzes, XyI0KeCTBEHHOE BpeMsl U IPOCTPAHCTBO, CIOXKET, |JOKTIaa C
Makpo3JIeMEHTEHI KOMITO3MIIMS, TOYKA 3PEHHs, KOMIIO3UI[MOHHO-PEUYEBbIE|Ipe3eHTaleH.
XY/10’KECTBEHHOTO (opMmbl, 00pa3HOCTh, CTHIID). [IpencraBnenne
TEKCTa Marepuaa B

(bopme cxeMbr /
KOHILIENT-KapThl.

5. |UnTepnperarys WHrepnperanust  XyIOXKECTBEHHBIX  Npou3BeneHui | Tect
XY/IO’KECTBEHHBIX (KOPOTKHMX paccKa3oB W OTPHIBKOB W3 POMAaHOB)|YCTHBIH onpoc
HpOH3BeﬂeHHﬁ AHTJIOA3BIYHBIX aBTOPOB. Ananus HOI[I‘OTOBK& u
AHTJIOA3BIYHBIX HHTEPTECKCTYAJIbHOCTH KakK MEXaHU3Ma | IPEACTaBJICHUEC
aBTOPOB. TEKCTOOOPa30BaHMS AHTJIO-aMEPHUKAHCKOTO KOPOTKOTO|IOKIaaa C
Touka 3peHws. [pacckasza. VIHTepTeKcTeMBl KaK 3BEHBS COAEPIKATENIFHO |IPEe3eHTAIHEH.
HHTEepTEeKCTYaIbHOCTD |3HAUUMON (hopmMEI, HUMeEIoLIe cobctrenHo|lIpeacraBnenue

XYZ0KECTBEHHYIO (PyHKIIHIO. marepuala B
¢bopme cxeMsr /
KOHLIENT-KapThl.

6. |.MuTepnperanns WHrepnperanust  XyIOXKECTBEHHBIX  Npou3BeneHui | Tect
XYJ02KECTBEHHBIX (KOPOTKHMX paccKa3oB W OTPHIBKOB M3 POMAaHOB)|YCTHBIH onpoc
MIPOU3BEICHUH AHTJIOA3BIYHBIX ~ aBTOPOB. AHanmu3  ocobeHHocreii|[loaroToBka n
AHTJIOS3BIYHBIX XY/I0’)KECTBEHHOT'O BPEMEHH — n300paXeHHOW B|NpecTaBICHUE
aBTOPOB. TEKCTe BPEMEHHOW COOTHECEHHOCTH COOBITHH H|IOKIaaa C
XPOHOTOIL. (daktoB. Bpemss Ouorpaduueckoe, HCTOPUIECKOE,| TPE3CHTAIIUEH.

KaJIeHOapHOoe M T.4. AHaJH3 sI3bIKa MPOCTpaHCTBeHHBIX |[IpencTaBnenne




IpeCcTaBIeHUN (IpocTpaHCTBEHHBIE I'paHuUlIbl, |MaTepHraia B
HaIlpaBJIeHHOE MPOCTPAHCTBO, MpOCTPaHCTBO |popMe cxeMbl /
3aMKHYTO€, OTKpPBITOE U T.1.). KOHIIENIT-KapThl.
7. |UHTepnperanys Wntepnperanus  XyHOKECTBEHHBIX  INpousBeaeHui|Tect
XYOKECTBEHHBIX (KOPOTKHX paccKa3oB W OTPHIBKOB W3 POMAaHOB)|YCTHBIH ompoc
NIpOU3BENCHUN AHIJIOSI3BIYHBIX ABTOPOB. AHanu3 MakpoaseMeHToB|Iloaroroska u
AHTJIOA3BIYHBIX paccMaTpUBaeMBIX XyI0)KECTBEHHBIX TEKCTOB (TPOIIBI M (IIPEACTABICHUE
aBTOPOB. ¢burypsI peun). JOKJIa/1a C
Mukpo31eMEHTBI Npe3eHTaleH.
XYI0KECTBEHHOTO [IpencraBnenue
TEKCTa MaTepuana B
(dopme cxeMmsl /
KOHIIENIT-KapThl.
[lpy w3ydYeHWH [JUCUMUIUIMHBI TMPUMEHSETCS AJIGKTPOHHOE oOOydeHue,

JTMCTAaHIIMOHHBIE 00pa3oBaTebHbIC TeXHOIOTHH B cooTBeTcTBHH ¢ PI'OC BO.

2.3.3 IIpuMepHasi TeMaTHKA KypPCOBBIX PadoT (IIPOEKTOB)
He npenycmorpensl.

24 Ilepeyennb yueOHO-MeTOIN4YEeCKOro ob0ecrieueHust
CaMOCTOSITEJIbHOI Pa0d0ThI 00y4alOIMXCH M0 JMCUUILTHHE (MOXYJII0)

AJIs

[epedyensb yueOHO-METOAMIESCKOTO 00CCIICUCHUS TUCIIUILIHHBI [0
Ne Bun CPC BBITIOJTHEHHUIO CAMOCTOSITEIIbHOH PabOTHI

1 |CamocTosTensHOE Meroauyeckue yKa3zaHus 110 OpraHU3alui CaMOCTOSITENEHON paboTh
H3y4eHHe pa3zmenos,|mo aucnuiuiMHe «Bompochl aHamM3a XyIOJKECTBEHHOTO TeKCTa
CaMONOJrO0TOBKA U|(aHTIMHACKUAR ~ S3BIK)», yTBEpXKACHHBIE KadeApoil  aHTIHICKOH
MOJTOTOBKAa K TeKyleMy|uonoruu, mpotokon Ne 10 ot 24.04.2021 r.
KOHTPOJIIO

2 |[Toxroroska n|Meroaudeckne peKOMEHJAIMU TI0 TOATOTOBKE M IIPEICTaBICHHIO
IIPe/ICTaBIICHUE NIpe3eHTali, yTBepXKICHHbIC Kadenpoi aHTIMHCKON (uioaorny,
Mpe3eHTalMH npotokoJ Ne 10 ot 24.04.2021 r.

Y4eOHO-MeTOMYEeCKHEe ~ MaTepuaibl  JJIi  CaMOCTOSATENIbHOW  paboThI
o0yJaromuxcss M3 YWCIa WHBAJIHMIOB W JIUIl C OTPAHWYCHHBIMH BO3MOXHOCTSIMHU
3n0poBbst (OB3) npenocraBnsiorcs B popmax, aJanTHPOBAHHBIX K OTPAaHMYEHUSM UX
3II0OPOBBSI ¥ BOCTIPUATHS HHPOPMAITUH:

Jlnist a1 ¢ HapyIeHUsIMH 3pEHUS:

— B Ile4yaTHOU (popme yBeIMUEeHHBIM HIpUdTOM,

— B (popMe 3IIEKTPOHHOT'0 IOKYMEHTA,

— B ¢popMe ayauodaiina,

JUnist a1 ¢ HapyIIeHUsIMH CiTyXa:

— B IIeYaTHOU (opme,

— B (popMe PIIEKTPOHHOTO IOKYMEHTA.

Jlist U1 ¢ HapyIIEHUSIMHA OTIOPHO-/IBUTATEIBHOTO ammapara:

— B 1e4atHoi dopme,

— B (hopMe JIEKTPOHHOTO TOKYMEHTA,

— B opme ayaunodaiina.

JlaHHBI TIepeYeHh MOXKET OBITh KOHKPETHU3UPOBAaH B 3aBUCHUMOCTH
KOHTHHI'€HTA 00YyJaroIUXCS.

oT



3. Oo0pa3oBarTejibHbIEe TEXHOJOTHM, MpPHUMEHsieMble IPU OCBOCHUU
AUCHMILIMHBI (MOYJIs1)

OOpa3oBarenbHble TEXHOJOTUH, HCIOJb3yeMble B IMpoOIecce peanu3alun
Kypca «Bompockl aHanu3a XyJI0KECTBEHHOTO TEKCTa (AHIJIIMHCKUM  SI3BIK)»
HaIpaBJIeHbl Ha aKTUBU3ALIMIO TIO3HABATENbHOMN JEATEIbHOCTU CTY/IEHTOB, pPa3BUTHE
CIOCO0OOB MPOAYKTHBHON JEATEIBLHOCTH, (POPMHUPOBAHUE Yy OOYUAIOMIMXCS HABBIKOB
paboThl € XYHOKECTBEHHBIMH TEKCTaMH, CTUMYJIHUPOBAHUE KPUTHYECKOTO H
TBOPYECKOTO MOAXOJa K PpEUEHHI0 Y4eOHbIX 3a7ad M MOJEIMPOBAHUIO
npodeccnoHanbHOM AeATeIbHOCTH, aKTUBU3AIIMS COTPYAHHUYECTBA, PA3BUTHE YMEHHI
paboTaTh B KOMaH/IE.

[Ipy OCBOEHMHM AMCUUIUVIMHBI MPUMEHSIOTCS cliefyronme o0pa3oBaTellbHbIe
TEXHOJIOTHH:

1) JduddepenmupoBanHoe oOydeHHe — opraHuzanus 00pa30BaTEILHOIO
mpolecca Ha OCHOBE YyyeTa MHAMBHUIYaJbHO-TUIIOJIOIMYECKUX OCOOEHHOCTEM
oOyuatomuxcs. Peanmusyercs myreM BKIIOUeHUss B Y4eOHBIM mpolecc 3aJaHuid
Pa3IMYHOIO YPOBHS CIOKHOCTHU (PENPOIyKTUBHBIN, IPOABUHYTHINA, TBOPUECKUI).

2) NnrepakTuBHOE 00y4eHHUE KaK CIOCOO OpraHu3anuu y4eOHOro mpolecca,
IIpM KOTOPOM CTYJIEHThl M IpPEenoJiaBaTesib AaKTUBHO B3aWMOJEWUCTBYIOT Jpyr ¢
npyrom. Kaxaplii yyacTHUK B3aMMOJICHCTBHS BHOCHT CBOW BKIIaJ, B XOJA€ pabOTHI
MPOUCXOJUT OOMEH WJEesIMH, 3HAHUSIMHM, aKTUBHOE BOCIIPOM3BEICHHE paHee
MOJIYYEHHBIX TEOPETUYECKHX 3HAHUN B HOBBIX YCIOBHSX, HaJlHuue OOpaTHOW CBA3H,
BBIpA0OTKA COBMECTHBIX CIIOCOOOB AeHCTBUS. HTepakTHBHOE 00yUYeHHE pPeaTn3yeTcs
B X0JI¢ (POHTAIBLHOM, IPYNIOBOM U MapHOU PabOTHI.

3) IIpoGiieMHOEe O0Oy4YeHME KaK TEXHOJOTHS, OCHOBAaHHAas Ha CTPYKType
yuyeOHOro  mpolecca,  MPEANoJIararollero  pa3pelieHHe  MOCJIeI0BATEIbHO
CO3/1aBaeMbIX y4€OHBIX MpoOiemMHbIX curyauuil. IIpoGiemHas curyanus —
OCO3HAaHHOE€ MHTEIUIEKTYalbHOE 3aTPyJHEHHUE, IOPOXKIAEMOE HECOOTBETCTBUEM
MEXIYy HUMEIOUIMMUCS 3HAHUAMHU M TEMH, KOTOpble HEOOXOAMMBI Ui PpEIICHUS
BO3HUKINIEH cHUTyaluu. YdeOHas mpoOiieMa HampaBisieT MBICIUTEIbHBIA TIOUCK,
npoOyxmaaer wuHTepec K wucciaegoBanuio. [Ipobrmema BwipaxkaeTcs B (dopme
PpOOJIEMHOT0 BOIIPOCa UM MPOOIEMHOI0 3a/1aHusl.

Jnsg Ui ¢ OrpaHUYEHHBIMH BO3MOMKHOCTSIMHM 3/10POBbsSI  NPEAYCMOTpEHa
OpraHM3alys KOHCYJIbTAlUN C UCIIOIb30BAaHUEM JIEKTPOHHOM MTOYTHI.

[Tpu U3Y4EHUH JUCIUIINHBI oOyyaromumucs UCIIOJIb3YIOTCS
MH(pOPMalOHHbIE pecypcesl, JOCTYIIHBIE B MH(pOPMAaIMOHHO-
TEJIEKOMMYHUKAIIMOHHOU ceTn VHTepHeT.

4. OuneHouyHble cpeacTBa [Jsi TeKylIero KOHTPOJISI YCIeBaeMOCTH M
NPOMEKYTOYHOM aTTecTaluu

OneHouHble cpeAcTBa  MpEAHA3HAYEHbl I KOHTPOJIS M OLEHKH
0o0pa30BaTeNbHbIX JOCTMKEHHH O0OydYarolMXCsl, OCBOMBILUX MpOrpamMmy ydeOHOU
JUCHUILINHBI «Bompock! aHamn3a XyJ0’)KECTBEHHOIO TeKCTa (AaHIIITMMCKUI SI3BIK)».

O1neHOYHBIE CPECTBA BKJIIOYAET KOHTPOJIbHBIE MaTepUajbl AJs MPOBEACHUS
TEeKYIero KOHTPoJisi B popme

- TECTUPOBAHUS,

- YCTHOTO OIIpoca,

- IOATOTOBKHU U MPEJICTaBICHUSI IPE3EeHTAIH,

- IpeJICTaBIeHNs MaTepHraia B popMe cxeM / KOHIeNT-KapT



Y MPOMEKYTOYHOM aTTecTalnu B (hopMe BOIPOCOB M 3a7aHUM K 3a4eTy (8 cemect)p)
1 9K3aMeny (9 cemectp).

CTpyKTypa OLEHOYHBIX CPEICTB /sl TeKylIeil U MPOMe:KYTOUHOM

aTrecTaluu

Kona u nammeHnoBaunue

HamMenoBaHme OIeHOIHOTO cpeacTsa

Ne PesynbraTel 00y4eHus
HHAKMKaTOpa . ITpomexyrounas
n/m Texymuii KOHTPOIJIb
aTTecTalus
3HaeT OCHOBHBIE MOHATHA | Tect Bompocs! Ha
TEOPUU XYAOKECTBEHHOI'O | YCTHBINA ONpOC 3agere 1-6
TEKCTa u Metonsl | IlpesenTanus Bonpocs! Ha
TIK-3.1. JlemoHcTpupyer | MHTEpIpETaluH sK3aMeHe 1-8
CIIOCOBHOCTE XYA0KECTBEHHOTO TEKCTAa.
(dbopmupoBaTh
MeTanpeIMeTHEIE Ymeer onepuposats | Tecr Bonpoce! Ha
KOMIICTCHIIMHM,  yMeHHs | OCHOBHBIMH TOHATHSAMHU M | YCTHBIH OIPOC 3ayere 7-13
VUUTBCS u | Meronamu untepnperauuu | IIpezenranus Bompocs! Ha
1 | yHuBepcanbHble ydeOHbIe | XYAOKECTBEHHOIO ITpencraBnenue marepuana B | sk3amene 9-17
JeHCTBHS 10  ypoBHs, | MPO3aHUYECKOrO TEKCTa. ¢opme cxeMbl / KOHIIENT-
HE0OX0AUMOro Juist KapThl
OCBOCHHA Bnageer  crmocoGHOCTBIO | 1€CT Bompocsr Ha
00pa3oBaTenbHbIX MPUMEHSTh YcTHBIH oTpoc 3aere 14-20
nporpaMm OCHOBHOI'O | MIPHOOpPETCHHBIC 3HAHUS U IIpesenrarus Bonpocs! Ha
00611ero 06pa30BaHHSL. HABBIKH s | IlpencrasneHue marepuana B sK3ameHne 18-26
pOdECCHOHANBHOIM (dopme cxeMbl / KOHIIENT-
CATEIIbHOCTH. KapThl

TunoBble KOHTPOJIbHbIE 3aJaHUS WJIH HHbIe MaTepHaJbl, HeOOXOAUMBIE JIsl
OLlCHKH 3HaHMii, YyMeHMii, HaBbIKOB MW (MJIM) ONBITA /IeSITEJLHOCTH,
XapaKkTepu3ylumx 3Tanbl GopMHUPOBaHHS KOMIIETEHIHIl B Mpouecce 0CBOCHHA
o0pa3oBaTeIbHOM MPOrPpaMMBbl

TecTbl
TecT 11l TEKyLIEro KOHTPOJISI M OIleHKU 3HAHUIH MO MpeAMeTy
Bapmnanr 1

1. Put the elements of the plot in the chronological order:
a) climax,

b) falling action,

c) introduction,

d) rising action,

e) denouement.

2. Put the events of "The One Who Waits" in the order they happen in the story:
a) the astronauts discover the well,

b) the creature possesses the crew,

c) the creature is waiting,

d) another rocket is coming,

e) the men from Earth land on Mars,

f) the creature possesses the captain.

3. Match the texts with the authors:




a)
b)

c)

4.
a)
b)
)

The One Who Waits 1) R. Bradbury

The Japanese Quince 2) J. Galsworthy

On The American Dead In Spain 3) E. Hemingway

Match the story with its main character:

Bosiney 1) The Man Of Property

Tom and George 2) The Ant And The Grasshopper
Mr Martin 3) The Catbird Seat

Choose a correct answer:

5.
a)
b)
c)
d)

6.
a)
b)
c)

7.
a)
b)
8.
a)
b)
9.
a)
b)
c)

10.

a)
b)

c)

11.

a)
b)

c)

12.

a)
b)

c)

13.

A narrator that can enter minds of characters without judging them is...
omniscient

limited omniscient

neutral omniscient

objective

A part chosen to represent the whole is called...
a poetic detail

a strong position

a symbol

"The Man Of Property" is based on the principle of recurrence.
true
false

The compositional type of "The Man Of Property" is narration.
true
false

The principle of incomplete representation doesn't include...
a poetic detail

an esthetic factor

a dynamic flow

Which text tackles the problem of the lost generation?
“Reunion”

GCI Spy’7

“Death Of A Hero”

POV of “Poppy Seeds” is...
objective

limited omniscient

reliable

Tick the correct statement:

A 1% person POV lends a sense of immediacy and reality.

The use of any other POV would turn the story into a different story.
The POV must be consistent.

Tick the wrong statement:



a)
b)

c)

14.
a)
b)
c)

15.

a)
b)
c)
d)

The principle of recurrence is the most common principle.
The recurrent element is any word/phrase that is repeated in the text.
A recurrent element reveals the leit-motif of a story.

Which POV does not exist?
a participant POV

a camera POV

a free indirect POV

An image both literal and figurative which can stand for something else is
called...

a poetic detail

a symbol

a poetic structure of a text

a verbal layer

Complete the statement by giving a definition to a notion.

16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.

34.

35.

POV is...

Setting is...

A macro element consists of...

Description is...

Conflict is...

An innocent eye is...

A composition is...

A destabilizing event is...

Editorial omniscience is...

Selective omniscience is...

Neutral omniscience is...

Natural symbols are...

Conventional symbols are...

Foregrounding is...

A frame structure is...

A Freitag pyramid is...

A paradox is...

Words of a character taken from their head and presented without quotation
marks are known as...

An observer that gives a generalized impression as if it were a movie camera,
swinging from side to side is known as...

In terms of composition "Death of a Hero" can be divided into ... parts.

Give the expanded answer to the following questions.

36.

37.

38.
39.
40.
41.
42.

Why do the three characters in "The Man Of Property" stand out? Explain, give
examples from the text.

Which compositional pattern is used in "The One Who Waits"? Explain, give
examples from the text.

Comment on the strong positions of “"The Man Of Property".

Comment on the strong positions of "The One Who Waits".

Comment on the strong positions of "Poppy Seeds".

Comment on the strong positions of "Death Of A Hero".

Comment on the strong positions of "I Spy".



43.
44,
45.
46.
47.
48.
49,
50.
51,
52.
53.
54.
55.
56.
S7.
58.
59.
60.
61.
62.
63.

Comment on the strong positions of "The Invisible Japanese Gentlemen".
Comment on the plot structure of “The Invisible Japanese Gentlemen”.
Explain the notion of the test for roundness of a character.

Explain the notion of a defective plot.

Explain the notion of a character's crisis.

Explain the notion of a satisfying ending.

Explain the difference between a plot and a story.

Explain the difference between complex and complicated composition.
Explain the difference between a flashforward and foreshadowing.
Enumerate all the types of POV.

Enumerate all the types of plot.

Enumerate all the types of composition.

Enumerate all the types of description.

Enumerate all the types of characters.

Enumerate all the types of irony.

Enumerate all the types of suspense.

Enumerate all the types of conflict.

Enumerate all the types of time setting.

Enumerate all the types of place setting.

Enumerate all strong positions of a text.

Identify POV of the extract:

“She walked into the room, feeling nervous, and saw the man sitting in a chair with
his fists clenched and jaw set.’

64.
65.
66.
67.
68.
69.

70.

What is the leading principle of “The Man Of Property”? Give reasons.

What is the leading principle of “Poppy Seeds”? Give reasons.

In “Poppy Seeds” what does a poppy symbolise?

Does the protagonist in "Poppy Seeds™ have an inner conflict? If yes, which one?
Give reasons.

Think the statement over: "Complex composition is based on a parallel plot™. Is it
true or false? Give reasons.

In "The Ant and the Grasshopper" the main contrast is seen in the particullar type
of words. What are they? Give examples.

Which external conflict occurs to be the main in most dystopian stories?

TecT pJ1s1 TEKyIero KOHTPOJIA M OLCHKH 3HAHMH 110 MpeAMeTYy
Bapuanr 2

1.

a)
b)

Match the parts of the statements:

the objective description type is 1) used in fiction

the subjective description type is 2) used in scientific literature,
manuals, instructions

Choose a correct answer.

2.

a)
b)

c)
3.

Some symbols recognized as standing for something in particular even by people from
different cultures are called...

natural symbols

conventional symbols

imagery

Tick the correct statement:;



d)
e)
f)

An omniscient POV suggests human littleness.
The use of any other POV would turn the story into a different story.
The POV must be consistent.

There exists a 2" person POV.
true
false

A defective plot is based on causal relationships.
true
false

The setting itself may be an antagonist.
true
false

Composition contains a plot.
true
false

The hardest part of a story to get right is...
middle

ending

beginning

plot

Events are presented in chronological order...
in a plot
in a story

“The Invisible Japanese Gentlemen” has the...
open plot structure

closed plot structure

non-linear narrative structure

. The situation which brings the conflict into the open is...

a destabilizing event
a crisis
a resolution

The common notion of the happy ending is, in fact,...
a tragic ending
a comic ending
a funny ending

. Which kind of time setting can be used to provide suspense?

clock time

calendar time
seasonal time
historical time

Identify a POV of the extract:



"She walked into the room, feeling nervous, and saw the man sitting in a chair with his fists
clenched and jaw set".

a) reliable

b) unreliable

€) omniscient

d) selective omniscient

e) objective

15. The title of "The Invisible Japanese Gentlemen" contains. ..
a) acontrast

b) anirony

c) the main principle

16. The question whether a character is capable of surprising in a convincing way is known as...
a) dealing with a crisis

b) the test for roundness

c) solving an internal conflict

17. A specific role that some language items play in a certain context when the reader’s attention
cannot but be drawn to them is known as...

a) asymbol

b) foregrounding

c) stylistic devices

18. A frame structure of the text supposes...
a) the text having the same beginning and ending
b) the open plot structure

19. A psychological short story mostly has...
a) the closed plot structure

b) the open plot structure

c) the tragic ending

20. The classic plot structure...

a) consists of four elements

b) is based on Aristotle’s tragedy model
c) has an open structure

Complete the statement by giving a definition to a notion.
21. A circular pattern is...

22. Simple composition is...

23. Complicated composition is...
24. Complex composition is...

25. Retardation is...

26. Free indirect speech is...

27. Verbal irony is...

28. Situational irony is...

29. Dramatic irony is...

30. Ambiguity is...

31. Flashback is...

32. A poetic detail is...

33. A symbol is...



34. Imagery is...
35. A compositional device which consists in a deliberate postponement of the completion of a
sentence / utterance is...

Give the expanded answer to the following questions.

36. Enumerate all the types of the external conflict.

37. Enumerate all the types of the inner conflict.

38. Enumerate all the types of temporal setting.

39. Enumerate all the types of spatial setting.

40. Enumerate all the principles of the poetic structure of a literary text.

41. Enumerate all the types of observers in a descriptive text.

42. Enumerate all the types of images.

43. Enumerate all the types of description.

44, Enumerate all the types of characters.

45. Explain the notion of macro and micro elements of a literary text. Give an example.

46. Explain the notion of reverse chronology.

47. Comment on a compositional type of "Death of a Hero".

48. Comment on a plot structure of "Death of a Hero".

49. Comment on POV of "The One Who Waits".

50. Comment on POV of “His First Flight”.

51. Comment on POV of “I Spy”.

52. Comment on POV of “The Macbeth Murder Mystery”.

53. Comment on the strong positions of “The Catbird Seat”.

54. Comment on the strong positions of “The Macbeth Murder Mystery”.

55. Comment on the strong positions of “The Reaping Race”.

56. Comment on the strong positions of “His First Flight”.

57. A circular pattern, shifts of the POV, a symbolic meaning of colours, dystopian setting.
Which story is described? Provide your answer with key words.

58. Does the protagonist in "Poppy Seeds" have an inner conflict? If yes, which one? Give
reasons.

59. Which of the stories studied contains a paradox?

60. Explain the difference between stable and unstable irony.

61. What time is used in mystery/detective novels?

62. Which external conflict occurs to be the main in most dystopian stories?

63. Explain the difference between a plot and a story.

64. Explain the difference between a flashforward and foreshadowing.

65. What is the leading principle of “The Man Of Property”? Give reasons.

66. What is the leading principle of “Poppy Seeds”? Give reasons.

67. What is the leading principle of “Death Of A Hero”? Give reasons.

68. What is the leading principle of “The Macbeth Murder Mystery”? Give reasons.

69. What is the leading principle of “The One Who Waits”? Give reasons.

70. What is the leading principle of “The Reaping Race”? Give reasons.

Kpurepun oneHku recra.
O11eHKa 10 TECTY BBICTABIIAETCS MIPOMOPIIMOHAIBLHO J0JI€ IPABUIBHBIX OTBETOB:
90-100% — oreHKa «OTIIHYHOY
75-89% — oreHKa «XOPOIIOY
60-74% — o1eHKa «yIOBJICTBOPUTEILHOY
mMeHee 60% MpaBUIIbHBIX OTBETOB — OIICHKA «HEYIOBICTBOPUTEIHHOY

Yerubiii onpoc k Teme 2 Cnenuduka Xyno0:KeCTBEHHOro Texkcra. OCHOBHbIC NPHHIUIBI
OPraHu3alHu MOITHYECKOH CTPYKTYPHI Xy/10:KeCTBEHHOI0 TeKCTA.



. Basic properties of the literary text.

. Literary text as a poetic structure.

. Verbal layer of the literary text.

. Supra-verbal layer of the literary text.

. Poetic structure of the literary text.

. The concept of unity and interdependence of elements in the poetic structure.
. The notion of form and content of the literary text.
. Principles of poetic structure cohesion.

. Principle of incomplete representation.

10. Principle of analogy and contrast.

11. Principle of recurrence.

O OoONO O~ WN B

Kpurepun oieHk# ycTHOr0 onpoca

Pa3BepHyTBIi OTBET CTyAEHTa [JOJDKEH NPEICTaBISITh COOOM CBA3HOE, JIOTMYECKHU
nocleoBaTelbHOE COOOIEHHE Ha 33JaHHYI0 TEeMy, IOKa3blBaThb €ro YMEHHUE IPUMEHSTh
olpezesieHus, IpaBuja B KOHKPETHBIX CIIydasix.

Kputepuu onienuBanusi:

1) nosnHOTA ¥ IPaBUIBHOCTH OTBETA,

2) cTeneHb OCO3HAHHOCTH, IOHUMAHUS H3y4EHHOT0;

3) s13p1KOBOE O(OPMIIEHHE OTBETA.

OneHka «omauyHo» CTABUTCS, €CIM CTYAEHT IOJHO H3JlaraeT marepuan (OTBedaeT Ha
BOIIPOC), J1a€T IpaBWJIBHOE ONPEJECIICHUE OCHOBHBIX IOHSTHUN; OOHApYy)KHMBAE€T MOHUMaHUE
MaTepuana, MOXXeT 00OCHOBaTb CBOM CYKIEHUS, MPUMEHUTh 3HAHUS HA NPAKTHKE, MPUBECTH
HEOOXOIUMBIE TNPUMEPHl HE TOJNBKO M3 Y4eOHHMKA, HO U CAMOCTOSATEIbHO COCTAaBJICHHBIE;
u3NlaraeT Marepuall IMOCIEOBaTeIbHO M MPAaBUIBHO C TOYKU 3PEHUS HOPM JIUTEPATYpPHOTO
A3BIKA.

OneHka «xopouwio)» CTaBUTCS, €CJIHW CTYIEHT JaeT OTBET, YJOBJCTBOPSIOIIMNA TEeM Ke
TpeOOBaHUSAM, YTO M I OLEHKH «OTIUYHOY», HO JOMyCcKaeT 1—2 OmmOKH, KOTOpBIE CaM K€
UCTIpaBIISET, U 1—2 HepoueTa B MOCIIEI0BATEIbHOCTH U SI3bIKOBOM O(OPMIICHHH U3IaraeMoro.

OneHka «y0081emeopumenbHo» CTaBUTCS, €CIH CTYIEHT OOHAapy)XHBaeT 3HAHHUE U
MIOHMMAaHHUE OCHOBHBIX IIOJIOKEHUI JaHHOW TEMBI, HO M3JIaracT MaTepual HETOIHO U JTOYCKaeT
HETOYHOCTU B ONpPENEICHUM MHOHATUH WiIM (OPMYJIUPOBKE MpaBWI; HE YMEET JOCTAaTOYHO
rIIyOOKO M JI0Ka3aTelIbHO OOOCHOBAaTh CBOM CYKJEHMS W IPUBECTH CBOM IPHUMEpHI; M3JIaraer
MaTepurai HEeMoCJIe0BaTeIbHO U JJOMTYCKAET OMIMOKU B SI3bIKOBOM O(OPMIIEHUH U3JIaraeMoro.

OneHka «Hey0oeremeopumenvHo» CTaBUTCS, €CIUM CTYJEHT OOHapy>KUBaeT HE3HaHUe
OonbIIeld YacTHM COOTBETCTBYIOLIETO BOMNpOCa, JOMycKaeT oOMmHMOKH B  (HOPMYJIHPOBKE
OTpeNieNIeHu W MpaBMJI, MCKAKAIOIIME MX CMBICH, OECIOpsJOYHO M HEYBEPEHHO H3JIaraet
matepuan. OneHka «2» OTMEYaeT TaKU€ HEJOCTaTKU B IOATOTOBKE, KOTOPBIE SBIISIFOTCS
CEPbE3HBIM NPENATCTBUEM K YCIIEIIHOMY OBJIAJICHHUIO IIOCIEAYIOIIMM MAaTEpHAJIOM.

TeMaTHka J0KJIAI0B C IPe3eHTALMEH

1. Temporal and spacial setting.

2. Types of characters and methods of character drawing.

3. Strong positions of the literary text.

Kpurtepumn oieHKH 10KJI210B

Kaxaplii u3 npeaioKeHHbIX MOKa3aTelell OIEHUBAETCS M0 KPUTEPHUSIM
BBITIOJIHEH — 2 Oajuia

YaCTUYHO BBIMTOJIHEH — 1 Oar

He BBINOJHEH — () 6aioB.

Ilokazarenu KpI/ITepI/II/I OLICHHWBAaHUA
O CHKU




1 Crpykrypa (KOJMYECTBO CJaiIoB COOTBETCTBYET COACPNKAHUIO U
MPOJOKUTEILHOCTH  BBICTYIUICHMS, HampuMmep: Uil 7-MHHYTHOTO
BBICTYIUIEHHUSI PEKOMEHJYETCS HCIoJIb30BaTh He Oonee 10 cnaiinos,
BKJIFOYAs] TUTYJIbHBIN CJIAl]T U CJIaii/I C BRIBOJAMH)

2 Harnmsgaocts  (WJUTFOCTpAluu  XOpOIIEro  KadecTBa, C  YETKUM
U300paKeHHeM, TEKCT JIETKO YWUTAeTCs, HampuMep: HUCIHOIb3YIOTCS
CPEIICTBA HATJISIIHOCTH WH(POPMAIIUU B BHJIE TA0JIHUII, CXeM, Ipa(UKOB U T.
1.)

3 Ju3zaiin u Hactpoiika (odopmiieHue claiiioB COOTBETCTBYET TEME, HE
MPETMSITCTBYET BOCIPHUATHIO COJIEPKaHUs, U BCEX CIIaliJI0B IPE3eHTALUN
UCTIOJIB3YETCS O/IMH M TOT K€ MIa0JI0OH 0(OpMIICHHS])

4 Copepxanue (mpe3eHTalusi OTPakaeT OCHOBHBIC ATAlbl MUCCIEAOBAHUS —
npo0OiieMy, I1elb, THIOTE3Y, XOJ BBIMOJTHCHHS pPaOOTHI, BBIBOIBI, T.C.
COJICP)KUT TOJHYI0, MOHATHYIO HH(MOpMALMIO IO TeMe JAOKIaja Ipu
HATMYUU opporpapuieckor U MyHKTYAIIHOHHOW IPaMOTHOCTH )

5 TpebGoBaHusi K BBICTYIUIGHHIO (BBICTYMAONMUMKA CBOOOAHO BJajaeeT
COJIep’)KaHWEM, SICHO M TPaMOTHO W3JaraeT MaTepHall, BBICTYIAIOIINN
CBOOOZHO M KOPPEKTHO, OTBEUAET Ha BOMPOCHI U 3aMEYaHHs ayJUTOPUH,
BBICTYIAIONIMI TOYHO YKJIQJBIBACTCS B PAMKH PETIIAMEHTA).

TemaTHka JJOrH4eCcKNX CXeM M KOHIENT-KApPT
Jlornyeckue cXeMbl WM KOHUENT-KapThl CO3JJA0TCS K KaXI0M N3ydyaeMou TeMeE, a TaKKe
K UHTEPIPETUPYEMbIM TEKCTaM (HalpuMep, CXEMaTHYeCKOe MpEACTaBICHUE CIOKETa W/UIU
($aldybl TEKCTa, OCHOBHBIX KOH(DIUKTOB).
Kpurepun oueHku cxeM U KOHIENT-KAPT
Kax1p1i1 13 IpeayIoKEHHBIX ITOKA3aTeNIed OLEHUBAETCS 110 KPUTEPUSIM
BBIIOJIHEH — 2 Oajia
YAaCTHYHO BBIINOJHEH — 1 6ajn
HE BBINOJHEH — () OaIoB.

[Tokazarenu | Kpurepuu onieHnBaHus

OLICHKHU

1 Cogepxanne (cxema / KapTa OTpa)kaeT OCHOBHBIC TIOJIOKECHHSI TEMBI,
COJIEPXKUT TIOJHYIO U TIOHATHYIO HHGPOPMAIMIO TIO TEMe;, HeT
TyOnupoBaHUS UaEH)

2 Crpyktypa (4eTko 0O0O3HAUEHBI CBSA3M MEXKAY IEHTPAIbHBIM U
BTOPOCTENEHHBIMU KOHIIETITAMH, BBICTPOEHA MEpapXusl WUJEH, KaTeropuu,
IPU3HAKOB)

3 HarnsigHocTs (11BE€T, CUMBOIIBI M PUCYHKH, HX Pa3MEIIeHHe COOTBETCTBYIOT
nepejaBaéMoOMy  COJEpKAHMIO, JOCTHUTHYT ONTUMAlbHBIA  YpOBEHBb
BU3yaJIM3alluu e )

3ayeTHO-3K3aMEHALMOHHbIE MaTepHaJbl JJIA MPOMEKYTOYHOM aTTecTanuu (3ayer,
8 cemectp)

3a4€T COCTOUT M3 2-X TEOPETHUECKUX BOIPOCOB MO MPOHIEHHOMY MaTepHaiy, BKIOUYas
MpHUBEICHNE MPUMEPOB MO TeMe BOMpoca, M 1-To mpakTudeckoro 3amaHus. I[IpakTudeckoe
3aJ]aHAe TIPEJICTABISIET COOOM WHTEPIpPETAIMI0 XYA0KECTBEHHOTO Tekcra. [IpemomaBaTens
Tak)Ke MMEEeT MPaBO 3a/laBaTh JOMOJHUTEIbHBIC BOMPOCHI MO M3YYEHHBIM TeMaM CTYACHTY B
ciry4dae He0OXOMMOCTH.

CIuCcOK TEOpeTHYECKHX BOIIPOCOB K 3a4eTy:

1. Give definition of “text”.



2. What is understood by cohesion?

3. What is coherence of the text?

4. What are the distinctive features of a literary text?

5. What do you know about the problem of understanding the text?

6. How do you understand the statement that the process of understanding the

text consists in the creation by the reader of a secondary text?

7. What is the distinctive feature of ‘a strong position’ as a means of
foregrounding?

8. Name the main strong positions of the text.

9. Discuss the types and functions of strong positions on the material of literary
texts (short stories, novels) you read.

10. Explain the notion of recurrence as a factor cohering the poetic structure of a literary

text.

11. What is the difference between recurrence and repetition?

12. Into what types are repetitions classified depending on the level to which the

repeated units refer?

13. How can the mechanism of recurrence be explained?

14. What are the peculiarities of recurrence on the level of plot structure?

15. How is recurrence related to the categories of perspective and retrospective of a literary

text?

16. What is a motif?

17. What is understood by thematic and key words? How are they related to

strong positions of the text?

18. What is the role of thematic and key words in a literary text?

20. Explain the meaning of the terms “juxtaposed word repetition” and “distant

word repetition”. Prove that “distant word repetition” is a polyfunctional device.

Kpurepun oneHnBaHus 1o 3a4eTy:
Oyenka «3aumeHo» 6blCMABIAEMCs, eClu CIYOeHm
- 3HAET OCHOBHBIE MTOHATUS TEOPUH XYI0KECTBEHHOIO TEKCTA U METObI €r0 UHTEPIIPETALUH,
- YM€ET OIEepUpOBaTh OCHOBHBIMH MOHATHSIMHU TEOPHUH XYI0KECTBEHHOI'O TEKCTa U METOJaMHU
€ro MHTepIIpeTaLuH,
- BJaJeeT CHOCOOHOCTHIO TPUMEHSATh I[OJIyYEHHbIE 3HAHUS W HAaBBIKU B IPAKTHKE
UHTEpIpeTalliid XYJ0’KECTBEHHOTO TEKCTa; BIAJEeT MpPeICTaBIECHUSIMH 00 HCIIOJIb30BaHUU
OCHOBHBIX ITOHATUH TEOPUM XYIO0KECTBEHHOIO TEKCTa M METOJAX €ro HMHTEpIpEeTaluu B
npodecCHOHATIBLHOM 1eTETbHOCTH; IOMYCKAeT B OTBETE HE3HAUUTENbHbIE OITMOKH.
Oyenka «He 3aumeno» 8blCMABIAEMC S, eClu CMyOeHm
- HE YCBOWJI WJIM YaCTUYHO YCBOWI TEOPETUUECKUI MaTEpHall,
- 3aTpyIHSETCS JaTh ONPENEIICHUs OCHOBHBIM IOHSATHAM TEOPHUHM XYJI0’KECTBEHHOTO TEKCTa U
METOAMKHU €ro0 UHTEPIIPETALUH,
- HE YMEeT ONEepHUpOBaTh UM ONEPUPYET C ITPyObIMU HAPYIICHUSIMU U OUIMOKaAMH OCHOBHBIMU
MOHATUSMHU TEOPUU XYIL0KECTBEHHOI'O TEKCTA U METOJUKH €r0 UHTEPIIpETalUH,
- HEe BJIaJieeT WJIM BJAJEeT YaCTUYHO CIIOCOOHOCTBHIO HHTEPIPETUPOBATH XYJOKECTBEHHBIH
TEKCT Ha aHTJIMHCKOM SI3BIKE.

3a‘leTHO'3K3aMeHaHl/IOHHBIC MaTepHuaJibl I leOME)KyTO‘lHOﬁ arrecranumn
(3x3ameH, 9 cemecTp)

3K3aMCHaHHOHHLIﬁ OUJIET COCTOHMT W3 TpEX 3aJIaHHM: TeOpeTI/I‘-ICCKI/Iﬁ BOIIpOC,
HHTEpHpETAllA OAHOTO M3 M3YUCHHBIX TCKCTOB, HHTCPIPECTALIUA HOBOI'O TCKCTA. SKSaMeHaTOp
HMECT IPAaBO 3a/1aBaTh YTOUYAIOMIUC BOIIPOCHI B ClIydac HCO6XOI[I/IMOCTI/I.
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25.
26.
217.
28.

TGOpeTI/I‘-IGCKI/Ie BOIIPOCHI K 3K3aMCHY:

. The notion of text in philology. Types of texts.

. Basic categories of the text.

. Literary text, its characteristics.

. Literary text interpretation — object, tasks, methods.
. Reading for the plot — five simple words.

. Description: definition, types.

. Description: functions, linguistic characteristics.

. Types of characters.

. Methods of character drawing.

. Strong positions of the text.

. Literary time.

. Time in novels.

. Incomplete representation.

. Poetic detail.

. Recurrence. Key words.

. Setting: temporal and special.

. Poetic structure of a literary text, its layers.
. Plot structure and composition.

. Participant points of view.

. Nonparticipant points of view.

. Semantic field.

. Imagery in a literary text.
. Narrators — their voices and their visions.
. Characters — beyond round and flat.

Suspense.

Description: People, places, and things.
Explosive devices: irony and ambiguity.

Conflict: definition, types, examples.

[IpakTryeckoe 3a1aHue: BHITIOTHUTE HHTEPIIPETALIUIO XYI0’)KECTBEHHOTO TEKCTa
(¢parmenTa TekcTa).

Kpurtepun oneHuBaHus pe3yibTAaTOB 00y4eHHUs

Orenka

Kpurepuu orieHMBaHus 110 YK3aMEHY

Bricokuii
YPOBEHB «5»
(0TIMYHO)

OneHka «OTIUYHO» BBICTABISETCSA, €CIM CTYIEHT OCBOWJI 3HAHMS,
YMEHMsI, KOMIIETEHIIMM M TEOpETUYECKUH Marepuan 0e3 MpoOesos;
BBIMOJIHWJI BCE 3a/aHusi, IpPelyCMOTPEHHbIE YYEOHBIM IIJJAHOM Ha
BHICOKOM KAYeCTBEHHOM YpOBHE; TJIyOOKO ¥ TIOJHO OTBETHJI Ha
MIOCTaBJICHHBIE BOTPOCHI, CBOOOJHO BJajuess IMPH 3TOM OCHOBHBIMH
TEPMUHAMHM UM TOHATUAMH Kypca. OTBeThl 3K3aMEHYIOIIErocs Ha
BOTIPOCHl HK3aMEHAIIMOHHOTO OwWieTa W JIOTIOJHUTEIBHBIE BOIPOCHI
HK3aMeHaTopa JOTMYECKU MOCIE0BATENbHbIE, MTOJHbIE, TPAMMAaTHYECKU
NpaBUJIbHBIC, CTYACHT MCIIONB3YeT B HEOOXOJMMOH Mepe B OTBETax
A3BIKOBOM MaTepHuall, NpEeACTaBIEHHBI B PEKOMEHIYEMbIX Y4YeOHBIX
oCOOUSX U JTOMOJIHUTEIBHOM JIUTEpaType.

Cpennuit
YPOBEHB «4»
(xoporto)

Onenka «XO0po1o» BBICTaBJIACTCA, €ClIin BKSaMeHy}OHIHﬁCSI
MNpOACMOHCTPHUPOBAI TBép,Z[BIC U JOCTATOYHO IMHUPOKHEC 3HAHHA BCCTO
mporpaMMHOro Marcpuajia, OJHAKO €ro OTBET HE OBLI HNCUCPIIBIBAIOIIEC
IMMOJIHBIM, HO IPU 3TOM CTYACHT YCTKO OTBCYACT HA BOIIPOCHI ounera u
JOMOJIHUTCIIBHBIC  BOIIPOCHI  IIPHU CBO60)IHOM p€arupoBaHM Ha




3aMeyaHMs 3K3aMeHaTopa.
Toporosiii OneHka «yZOBIETBOPUTEIBHO BICTABJETCA  CTYACHTY, €CIH OH
yPOBEHb 3 IPOJIEMOHCTPUPOBAJ 3HAHUS 0Aa30BBIX MOHATUN U KaTETOPHH Kypca, B
(10BICTBODHTE LEJIOM PACKpbUI MPEIJIOKEHHbIE €My BOIIPOCHI, OJHAKO HE CyMell
1bHO) pa3BepHYTO OTBETUTH Ha BOMNPOCH Ouiera Hu JOTOTHHTENbHBIE
BONPOCHI, JONYCTHJ OJHY-JBE OWIMOKM IpU  HEIO0CTAaTOYHOH

CIIOCOOHOCTH MX KOPPEKTUPOBKH.
L T~ Onenka «HeYNOBJICTBOPUTENILHOY BLICTABIACTCS CTYICHTY, €Cilit
yPOBEHb 2 OH HE YCBOMJI OCHOBHBIX IOHSITHM M KaTE€ropuil Kypca, HE IOHHMMAET
(Hey/10BICTBODH CYIIHOCTb M3J1araéMbIX BOIIPOCOB, JIONYCKaeT rpyOble OIIMOKH B OTBETE,
TeNbHO) HEYBEPEHHO W HETOYHO OTBEYAaeT Ha JIONOJHUTEJIbHBIE BOIPOCHI

HK3aMeHaTopa.

OneHouHble cpencTBa Ul HMHBAJIMIOB W JIMI C OrPAaHUYEHHBIMH BO3MOKHOCTSIMH
3JI0pOBBsI BHIOMPAIOTCS C YI€TOM UX WHAMBUIYATBHBIX TICUXO()U3NIECKIX OCOOCHHOCTEH.

— IpU HEOoOXOAMMOCTHM MHBAJIMAAM M JIMLAM C OrPAaHUYEHHBIMH BO3MOXHOCTSIMH
3JI0POBbSI MIPEIOCTABISIETCS IOTIOTHUTEIBHOE BpeMsI JUIsi IOJTOTOBKH OTBETA HA IK3aMEHE;

— [IpU NPOBEJICHUH IPOLEAYPbI OLICHUBAHUS PE3YyIbTATOB 00YyUEHHsI HHBAJIUIOB U JIULL C
OTPaHUYCHHBIMH BO3MOXXHOCTSIMH 3/I0POBBSI TPETYCMAaTPHUBAETCS MCIIOIB30BaHUE TEXHUYECKHX
CpeACTB, HEOOXOIUMBIX UM B CBSI3U C UX MHAWBUIYAIbHBIMUA OCOOEHHOCTSIMU;

— IIpU HEOOXOAUMOCTH ISl 00YYAIOIIUXCS C OTPAHUYCHHBIMHA BO3MOKHOCTSIMH 37I0POBBS
U MHBAJIUAOB TPOLESYpa OLCHUBAHUS PE3yJIbTAaTOB OOydYeHHMsI 10 JUCLUILUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

IIponienypa oneHMBaHUs PE3yJbTAaTOB OOy4YEHMs MHBAIUIOB U JIUI] C OrpPaHUYECHHBIMHU
BO3MOXXHOCTSIMH 3JI0POBbSI 110 JUCHUIUIMHE (MOJIYJIIO) MpeaycMaTpuBaeT IPeI0CTaBICHUE
uHpopmauuu B (opMax, aZANTUPOBAHHBIX K OIPAaHMYCHHUSIM HX 370pOBbS U BOCIPHUATUSA
uH(popMauu:

Jlnist U1 ¢ HapyIIEeHUSIMU 3pEHUS:

— B IieyaTHOU (popme yBeIMUEHHBIM HIPUPTOM,

— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.

JIist L ¢ HapyIeHUsIMU CITyXa:

— B I1e4aTHOM (opme,

— B (popMe 3JIEKTPOHHOTO IOKYMEHTA.

JUist T ¢ HapyIIeHUsIMHM OTIOPHO-/IBUTATEIBHOTO amnmapaTa:

— B TIle4aTHOU opme,

— B (hopMe 2IIEKTPOHHOTO JOKYMEHTA.

JlaHHBIN TIepeYeHbh MOXET OBITh KOHKPETH3MPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTA
oOyJaromuxcs.

5. Ilepedyenb y4eOHOM JIuTEpaTyphl, HHPOPMALHOHHBIX PECYPCOB U TEXHOJIOTHH

5.1. YyeOHas quteparypa

1. Karepmuna, B.B., Psbuesa, O.I". Xyn0XxecTBEeHHbIN TEKCT: aHAJIN3 U UHTEPIpETaIus :
yuebHoe mocobue / B. B. Karepmuna, O. I'. Psbuesa. — Kpacuonap : [I[Ipocsemenue-tOr], 2017.
—299 c. — ISBN 978-5-93491-754-9.

2. ABnonuna, JI. H. dunonormveckuil aHamu3 XyA0XKECTBEHHOTO TeKCTa. Teopus u
nmpakTuka : yueoHoe mocodue ais By30B / JI. H. Apnonuna. — Cankt-IletepOypr : Jlansp, 2025.
— 312 ¢. — ISBN 978-5-507-52906-3. — Tekct : »nekTpoHHbIH / JlaHb : 3IEKTPOHHO-
ouOmmoteuynas cuctema. — URL: https://e.lanbook.com/book/503567 (mata oOpareHus:
06.06.2026). — Pexxum moctyma: it aBTOPH3. MOJIb30BaTEIICH.

3. MacnoBa, B. A. JIMHIBHCTHYECKHI aHATIH3 TEKCTa. DKCIPECCUBHOCTH : yIEOHUK IS
By30B / B. A. Macrnoga ; mox penakiueit Y. M. baxtukupeeBoit. — 2-e uzj., nepepad. u g0m. —



Mocksa : UznarensctBo FOpaiit, 2026. — 201 ¢. — (Bsicmee obpazoBanue). — ISBN 978-5-
534-06246-5. — TexkcT : anekTpoHHbIi // ObpazoBarenbHas wiatdopma KOpaiir [caiit]. — URL:
https://urait.ru/bcode/586043 (mara obpamienus: 06.06.2026).

5.2. llepuoauyeckas gureparypa
He npenycmotpeHo.

5.3. UnTepHeT-pecypchbl, B TOM 4HCJe COBPeMeHHble NpodeccHOHAIbHbIE 0a3bl
JAHHBIX U MHGOPMALMOHHBIE CIIPABOYHbIE CUCTEMBbI

J1eKTPOHHO-0ubMoTeuHbIe cucTeMbl (IBC):

1. DBC «FOPAWT» https://urait.ru/

2. OBC «JIAHb» https://e.lanbook.com

IIpodeccuonanbubie 6a3bl JAHHBIX:
1. HanwuoHnanwpHass dJeKTpoHHas OuOIMOTEeKa (JOCTYym K DIJIGKTPOHHON OMOJIMOTEKE
nucceprauuii Poccuiickoit rocynapcreentnoit ounbnuorexu (PI'B) https://rusneb.ru/

2. Tlpesunentckas 6ubimoreka um. b.H. Enbrmna https://www.prlib.ru/

3. DnekTpoHHas KOJUJICKIM S Oxkcdopackoro Poccuiickoro donna
https://ebookcentral.proquest.com/lib/kubanstate/home.action

4. "Jlekropuym TB" http://www.lektorium.tv/

HNudopmannmoHHbIe CIPABOYHBIEC CHCTEMBbI:
1. Koncynbrant [Lntoc - cipaBoyHast mpaBoBasi cucteMa (JOCTYII 1O JIOKAJIbHOM CETH C
KOMITBIOTEPOB OMOITMOTEKH )

Pecypchl ¢cB0OGOHOTO J0CTYNA:

1. KubepJlennnka (http://cyberleninka.ru/);

2. ®enepanpHblil mopTan "Poccuiickoe odbpasosanue” http://www.edu.ru/;

3. Hudopmanumonnas cucrema "EnnHoe OKHO J0CTymna K 00pa3oBaTelbHbIM pecypcam”
http://window.edu.ru/;

4. Epunas xomneknus nudpoBbIx 00pazoBaTesibHBIX pecypcos hitp://school-
collection.edu.ru/ .

5. CnpaBouHo-nH(DOpMaMOHHBIH mopTai "Pycckuii s3p1k" hitp://gramota.ru/;

6. Cmyx0a TeMaTHYECKHX TOJIKOBBIX cioBapeit http://www.glossary.ru/;

7. CrnoBapwu u sHIKIONeuu hitp://dic.academic.rul.

Co0cTBeHHbIE YJIEKTPOHHBIE 00pa30BaTebHbIe H HH(POPMAIIMOHHBIE PECYPChI
KyoI'y:
1. Cpena MoaynnbpHOTO AUHaAMUYecKoro ooyuenus http://moodle.kubsu.ru
2. baza y4eOHBIX mIaHOB, y4eOHO-METOJMUECKUX KOMILIEKCOB, TyOIMKAIIMN 1
koHpepentmii http://mschool.kubsu.ru/
3. DnexrponHHblit apxuB qokymeHToB Kyol'Y _http://docspace.kubsu.ru/

6. MeToauueckne ykazaHusi JJs1 OOyYalOUIUXCH IO OCBOEHHMI0 MCHUIIHHBI
(Momy.Jist)

PabGora mo wuHTepmperanuu XyJOXKECTBEHHOTO TEKCTa MOXET OBITh OpraHW30BaHa
CIEMYIOMUM 00pa3oM: TIpeABApPUTENBbHBIA dTam padOThl BKIIOYAET O3HAKOMJIEHHE C
uHpopmarmeit 00 smoxe u aBTope. OJHAKO MPH ITOM CIEIYyeT UMETh B BHY, YTO MPEIMET
WHTEPIPETANHN KaK (PHIIOTOTHYECKON TUCIUTIIINHBI — HAOIIOACHUE, aHAIN3 CIOBECHOTO TEKCTA.
[ToaTomy Henb3s TomycKaTh cMeMIeHus (pokyca ¢ TeKCTOBBIX (DaKTOPOB HA BHETEKCTOBBIE.

Jlanee paboTa HaJ TEKCTOM BKJIFOYAET YETHIPE dTarma:
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1) camocTosiTenbHOE 2-3-pa30BOe MPOUTEHUE TEKCTA;

2) BBIABJIICHHE WHAUBUAYAJIbHBIX KOHKPETH3alUH TEKCTa, T.€. TOrO COACPKATEIHHOTO
L[EJIOr0, B KOTOPOM TEKCT MPOSIBISIETCS B BOCHPUSATUU YHUTATENs (KOHKPETU3ALMS MOXKET OBITh
BBISIBJICHA MPU CHATUU JMHTBUCTUYECKUX TPYTHOCTEH, IyTEM COCTABJICHHUS BOIIPOCOB U OTBETOB
Ha HUX),

3) KOppeKLHUs IEPBUYHOTO BOCIIPUSTHUS;

4) packpbITHE UJIEHHO-XYI0’KECTBEHHOTO CO/IepKaHMSI TEKCTA.

Crnenyer oOpaTuTh BHHMaHHE Ha TO, 4YTO, INPU3HABAs NPAaBOMEPHOCTh psAla
MHTEPIIPETAMi OJHOTO MPOU3BEACHUS (YUTATENIb HEU30€XKHO BKIIOYAET B BOCIPUSATHE TEKCTa
CBOM OIIBIT), HEJb3s AOIYyCKaTh mpou3Boia B uHTepnperauuu. Kak ormeuaer JI.C. Boirorckuid,
TOJIKOBAHHE TEKCTa YUTATEJEM JOJIKHO OBITh MOMJIMHHO TOJKOBAHHUEM JIAHHOTO MPOU3BEACHUS,
a HE YeM-TO COYMHEHHBIM I10 €r0 TOBOAY. M XOTS MHEHHE YUTATENsI MOXKET ObITh CyOBEKTUBHO,
«OOBEKTHBHO CaMO MPOU3BEACHHE, M, €CIIU YUTATENh HaXOIUTCS B cepe 3TOro TBOPEHUs, HE
MOKUJAsl €ro HH Ha MHUHYTY, OH TE€M CaMbIM MPUOIHUKACTCI K OOBCKTUBHOW JTAHHOCTH
IIPOU3BEICHUSD.

HekoTopsie u3 npemiaraeMbIX sl HHTEPIPETAIIMA OTPHIBKOB MOTYT OBITH TIOJIBEPTHYTHI
MOJIHOMY aHallM3y M MHTEPIPETAllH, IPYrUe 1eIeco00pa3Ho UCHOIb30BaTh IS WILTIOCTPALUN
OTIpPENIeJICHHBIX SBJICHUNA W TpHeMoB. Tak, Hampumep, OOCYXKIEHHE TpUHIHIA CO- H
MIPOTUBOMNOCTABJICHHUSI MOXKET CTPOUTHCA Ha MaTepuaine oTpeiBKa u3 pacckaza [[. Yact «The
Richer, the Poorer», a B kadecTBe MOMOJHUTEIBHBIX MPUBJICYH clieAyromue TekcThl: W.S.
Maugham “The Ant and the Grasshopper”, J. Galsworthy “The Japanese Quinse”, D. Parker
“Arrangement in Black and White”.

B ocBoeHun aucHMIUIMHBI MHBAIUIAMU U JULUAMU C OFPAHUYEHHBIMU BO3MOXHOCTSIMHU
3I0pOBBsI OOJIBIIOE 3HAYEHHWE HMMEET WHAMBHIyalbHas y4deOHas paboTa (KOHCYJIbTAllMH) —
JOTIOTHUTEIIFHOE Pa3bsICHEHHE yUeOHOro MaTepuarna.

NunuBuayanbHble KOHCYJIBTAIMM 10 TIPEAMETY SBISIOTCS BaXXHBIM  (hakToOpoMm,
CIOCOOCTBYIOIUM MHIMBUIYaTU3allid O0Oy4EHHUS U YCTAHOBJICHUIO BOCIIUTATEILHOTO KOHTAKTa
MEXJIy IpernojaBaTesieM U O00y4aroIllMMCA WHBAJIWJIOM WM JIMIOM C OrPaHUYEHHBIMU
BO3MO>KHOCTSIMH 37J0POBBS.

7. MaTepnaibHO-TeXHHYECKOEe o0ecnedyeHne 1o JMCIHILIHHE (MOLY110)

HanmMenoBanune criennanbHbIX OCHaIEHHOCTh CHENNATbHBIX [Tepeuens JMIIEH3NOHHOTO
TIOMEIIeHU I MIOMEIIeHU I IIPOTrPaMMHOT0 00eceyeHus!
Y4eOHas ayTuTopus s VYuebnas mebens, TB-1mrr., Wi-Fi, | Jlor. Ne77-AD®/223-D3/2017 ot
TIPOBEICHUS 3aHATUH MapKepHas JocKa- 1 mT., HOyTOYK, 03.11.2017 Ioamnucka wa 2017-
CEMUHApPCKOI0 TUIA, TEKYIIETO MEPEHOCHON MPOEKTOP 2018 y4eOHbIi ro1 HA
KOHTPOJISI ¥ IIPOMEKYTOYHOU NporpaMMHOe o0ecreyeHue B
attectanuu 350040 r. KpacHonap, paMKax IporpaMMbl KOMITAHUH
yi. CraBpomnonbekasi, 149 ayn. Microsoft “Enrollmentfor
Ne355 VYuyebnast mebenb, npoektop-1 mrt., | Education Solutions” st
WHTEpaKTHBHAas ~ Jiocka-1  IUT., | KOMIBIOTEPOB U CEPBEPOB
Y4eGHO-MeTondecKas MepcoHanbHble  KoMIbloTepbl ¢ | KyGaHckoro rocynapcTBeHHOTO
71a00paTOpHs IMHIBUCTHYECKHX JIOCTYNIOM K ceTd «VIHTepHeT» M | yHHBEpPCHTETa M ero (HINAJIOB.
uccienosanuii 350040 r. obeclieueHueM JIOCTyTIA B | Microsoft Office Professional Plus
Kpacnonap, yn. CraBponomnbckas, JNeKTpOHHYI0  uH(popmannonHo- | Hor. Ne73-AD®P/223-93/2018
149 ayn. Ne 321 00pa3oBaTeIbHYIO cpeny | Cornamienne MicrosoftESS
opraHusanuy, nepeHocHo# | 72569510 ot 06.11.2018
HOYTOYK, MapKepHast Jocka-1mr. (TEKCTOBBIN peaKTop, TaONUIHBIN
peIaKkTop, pelakTop Npe3eHTaluH,
CYB/, nononHuUTENbHBIE OPHUCHBIE
WHCTPYMEHTBI, KIIMEHT
ANIEKTPOHHOMH ITOYTHI)
MicrosoftWindows 8, 10 [or.
Ne73-ADD/223-93/2018
Cornamenue MicrosoftESS
72569510 oT 06.11.2018
OnepaioHHas cucremMa




(UuTepHeT, mOpoCMOTP  BHIEO,
3aIyCK NMPHKJIHbIX IPOrPaMm)

Hns  caMmocTosTenbHOW — paboThl  OOydYalOUIMXCS  MPEAYCMOTPEHBI  MOMEIICHUS,
YKOMIUIEKTOBAaHHbIE CHEMATM3UPOBAHHON MeOeblo, OCHAIEHHbIE KOMIIBIOTEPHON TEXHUKOH ¢
BO3MOXKHOCTBIO MOJKIIIOUEHUS K ceTu «VHTepHEeT» M 00ecredeHneM JOCTyIa B HJIEKTPOHHYIO
MH(POPMALIMOHHO-00pa30BaTENbHYIO CPEly YHUBEPCUTETA.

HavMeHoBaHME MOMEIECHUH [Ts OCHAIIEHHOCTh MMOMEIIEHUHN TSt [MepeueHs JTUIIEH3UOHHOTO
CaMOCTOSITENILHON PaboThI CaMOCTOSTEBHOM PabOTHI MPOrPaMMHOT0 00€CIeYEeHUsI
oOyuaromuxcs o0yJaruuxcs

[omemenune s camocroaTenbHOM | Mebenb: yueOHas mebenb

paboTsl 00y4aromuxcs (YuTanbHbli | KoMIulekT — crenuanu3upoBaHHON
3an Hay4noli Oubianorexn) MeOeIu: KOMITBIOTEPHBIE CTOJIBI
O6opynoBaHue: KOMITbIOTEpHAst
TEXHHKa C MOOAKIIOYEHHEM K
HHPOPMAINOHHO-
KOMMYHHUKAIIMOHHON cetu
«lHTepHeT» W JOCTYIOM B
JJNIEKTPOHHYIO  WH(OpMALMOHHO-
00pazoBaTeNbHYIO cpeny
oOpa3oBaTeNpHOH  OpraHM3aluy,
BeO-KaMepbl, KOMMYHHKAIlHOHHOE
obopynoBanue, oOecreunBaromice
J0CTyl K CCTHU HUHTCPHET
(poBoaHOE COETMHEHUE u
OecrpoBOHOE  COCTUHEHHE IO
texunomorud Wi-Fi)

[omemenne s camocroaTenbHON | Mebenb: yueOHas mebenb

pabotsl oby4arommxcs (ayd. 351) Kommiekr  crenuamn3npoBaHHOM
MeOen: KOMIBIOTEPHBIE CTOJIBI
Ob6opynoBanue: KOMITBIOTEpHAs!
TEXHHKa C TOAKIIOUYEHHEM K
HHPOPMALMOHHO-
KOMMYHMKaIIUOHHOMI ceTn
«IHTepHeT» M OCTYIIOM B
ANIEKTPOHHYIO  MH(GOPMAIOHHO-
00pa3oBaTeNbHYIO cpeny
o0Opa3oBaTeNpHOH  OpraHM3aluHy,
BeO-KaMepbl, KOMMYHHKAI[IOHHOE
obopynoBaHue, oOecrednBaroee
JOCTYm K  CeTH  HHTEpHET
(mpoBogHOE COeINHEeHNE "
OecripoBOHOE  COEJMHEHHE MO
texronoruu Wi-Fi)
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