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1 Henn n 3agaun U3y4YeHus1 TUCHUILTHHBI (MOTYJI51)

1.1 IMean ocBOeHUN TUCIUATIHHBI

dopmMupoBaHUEe CIOCOOHOCTH MPOBOAMTH JIMHTBUCTHUECKUN aHAIM3 TEKCTAa HA OCHOBE
CHCTEMHBIX 3HAaHUH 00 OCHOBHBIX (OHETHYECKUX, JIEKCHYECKHX, TIPaMMaTHYCCKHX,
CIIOBOOOPA30BATENBHBIX SBJICHUSX, oOpdorpaduu ¥ MyHKTyallUd, O 3aKOHOMEPHOCTSIX
(GYHKIIMOHUPOBAHUS U3y4a€MOTO HHOCTPAHHOTO SI3bIKa, €r0 () YHKIIMOHAIBHBIX PAa3HOBHIHOCTSIX.

1.2 3amauyy AUCHUILINHLI
- O3HaKOMHUTH CTYJEHTOB C IMpUEMaMHd M METOJaMHU JIMHTBUCTUYECKOrO0 aHaju3a Ha OCHOBE
CUCTEMHBIX 3HaHUH 00 OCHOBHBIX (DOHETHYECKHMX, JICKCHYECKHUX, TIpPaMMaTHYECKHX,
CIIOBOOOPA30BATENBHBIX SIBJICHUSX, oOpdorpaduu ¥ MyHKTyallMd, O 3aKOHOMEPHOCTSIX
(GYHKIIMOHUPOBAHUS U3y4aEMOTO HHOCTPAHHOTO S3bIKa, €r0 (PYHKITMOHAIBHBIX PA3HOBUTHOCTSIX;
- O0y4dTh CTYIEHTOB NMPUMEHSATH MPUEMBbl U METOJIbl JIMHIBUCTUYECKOTO aHaju3a Ha OCHOBE
MOJIyYE€HHBIX CUCTEMHBIX 3HAaHUI 00 OCHOBHBIX (JOHETUYECKUX, IEKCUYECKUX, TPAMMaTHUECKHUX,
CJIIOBOOOPA30BATENBHBIX SABJICHHUSIX, opdorpaduu ¥ IMyHKTyallUd, O 3aKOHOMEPHOCTSX
(GYHKIIMOHUPOBAHUS U3y4aeMOT'0 HHOCTPAHHOT O S13bIKA, €0 (YHKIIMOHATBHBIX PAa3HOBUTHOCTSX.

1.1 MecTo aiucuunIuHbI (MOYJisl) B CTPYKTYpe 00pa3oBaTe/IbHO IPOrpaMMbl

Hucuunnuna «b1.0.30 JIuHrBucTHUECKUil aHAJIU3 M UHTEPIIpETalus Xy10KECTBEHHOTO
TekcTa» oTHocuTes kK Obsi3arenbHoi yactu broka 1 «/lucuuminnel (MOIyIN)» y4eOHOTO
IUIaHA.
Hucnunnuna «b1.0.30 JIMHrBUCTHYECKUN aHAJIU3 U MHTEPHPETALMS XYI0KECTBEHHOIO
TEKCTa» HapsAAy C TaKUMHU AUCHUIUIMHAMH, Kak «OCHOBBI sI3bIKO3HaHUS», «Teopus mepBoro
WHOCTPAHHOTO sI3bIKa» U « Teopust BTOPOro MHOCTPAHHOTO SI3BIKA

1.2 Mepeyens MIAHUPYEMBIX Pe3yJIbTATOB 00y4YeHHUs MO AUCHMUILIUHE (MOIYJIIO),
COOTHECEHHBIX € IJIAHMPYEMbIMH pe3yJIbTaTaMH 0CBOEHHSI 00pa30BaTeIbHOI MPOrpaMMbl

N3yuenne  nmaHHOW  yuyeOHOM  AWCHUIUIMHBI ~ HAMpaBlieHO Ha  (OpMHUpPOBAHUE
obmenpodeccuonanbron kommnerenun OTTK-1.

Kox u HaumMeHOBaHME HHIUKATOpa™ Pe3ynbTathl 00y4eHUs 10 TUCITUTUTMHE

OIIK-1 CnocoGeH mpUMeHSITh CUCTEMY JIMHIBUCTUYIECKHUX 3HAHUI 00 OCHOBHBIX
(OHETHYECKHX, JIEKCHUECKHX,PaMMaTHYECKUX,CII0BOOOPa30BaTEIbHBIX
ABJICHUAX, opdorpaduul ¥ MyHKTYaIllH, O 3aKOHOMEPHOCTH (PYHKIIMOHUPOBAHHS
M3y4aeMOr0 HHOCTPAHHOTO SI3BIKA, €r0 (PYHKIIMOHAIBHBIX PA3HOBHIHOCTSIX

OIIK-1.1. Mcnons3yer cucremy 3HaeT CHCTEMY JIMHIBUCTHUECKHUX 3HAHUH 00
ITMHTBUCTUYECKUX 3HAHUH 00 OCHOBHBIX OCHOBHBIX (DOHETHYECKHX SBJICHUSIX HU3y4aeMOTro
(bOHETHYECKHX SBJICHUSIX U3Y4aeMOTO HHOCTPAHHOTO SI3bIKa

IMHOCTPAHHOI'O S3bIKa

Vmeer MNPUMEHATH CUCTEMY JIMHI'BUCTUYCCKUX 3HaHUi 00
OCHOBHBIX (l)OHCTI/IquKI/IX ABJICHUAX U3Yy4aE€MOTI0
HMHOCTPAHHOI'O A3bIKAa

BnaueeT HaBbIKaMW TPUMCHCHHUA CUCTEMBbI
JIMHTBUCTUYECKHUX 3HAHMH 00 OCHOBHBIX CI)OHGTI/I‘ICCKI/IX
SABJICHUAX NU3Yy4a€MOI'0 MHOCTPAHHOI'O SI3bIKa

OIIK-1.2. Mcrionp3yeT cuctemMy 3HaeT CHCTEMY JIMHIBUCTUYECKHUX 3HAHUH 00
JIMHTBUCTHYECKUX 3HAHUH 00 OCHOBHBIX OCHOBHBIX T'PAMMAaTHYECKHX SBJICHUIX H3y4aeMOT0
rpaMMaTHYECKHUX SIBICHUSAX U3y4aeMOro HMHOCTPAHHOTO SI3bIKa

HWHOCTPAHHOI'O SA3bIKa

VYmeer JACMOHCTPUPOBATH CIIOCOOHOCTh K NPUMCHCHHUIO
CHUCTEMBI JIMHTBUCTHYECKUX 3HAHHMHA 00 OCHOBHBIX
T'paMMATUYCCKHUX SIBJICHUAX U3Yy4aCMOI'0 HHOCTPAHHOI'O




A3BIKA

BnaﬂeeT HaBbIKaAMH TIPUMEHCHUA CHUCTEMBI
JIMHIBUCTHYECKUX 3HAHUH 00 OCHOBHBIX TpaMMaTHYE€CKNX

SABJICHUAX NU3y4aC€MOI'0 HHOCTPAHHOI'O SA3bIKa

OIIK-1.3. [IpumeHseT cucTemy

ITMHTBUCTUYECKUX 3HAHUH 00 OCHOBHBIX
(hOHETHYECKHX,JIEKCHIECKUX, I PAMMATHYECKHX,CII0
BBOOOpa30BaTeNbHBIX SBJICHUSX, opdorpadun u

3HaeT OCHOBHBIC
(oHeTHUECKHE,IeKCHYECKHE, T PaAMMAaTHYECKIE,CII0BOOOPA3OB
aTeNbHBIE SIBICHUA, opdhorpadHio U MyHKTYAITUIO

|YMeeT npuMeHATh
(hoHETHYECKHE,ICKCHIECKIE,[PaMMaTHIeCKIe,CIIOBOOOPa30BaT

MyHKTYaIuu
eIbHBIC ABJICHUS, opdorpadnio U MyHKTYaIUIO
Brnaneer HaBBIKAMU BBIOOpa
(hOHETHYECKHX,JICKCUIECKUX,TPAMMATHUECKHX,CII0BOOOPa30
BaTeJbHBIX SABJICHUM, opdorpadun 1 MyHKTyaluu
OIIK-1.4. JleMOHCTpHpYET CMOCOOHOCTh | 3HAET 3aKOHOMEPHOCTH (YHKIMOHUPOBAHUS H3y4aeMOro
aHaIM3UPOBAThH 3aKOHOMEPHOCTH | HHOCTPAHHOTO SA3BIKA

SA3bIKa

(DYHKIIMOHMPOBAHUS H3y4aeMOI0 HHOCTPAHHOTO

YMeeT JAEeMOHCTPHUPOBAaTh CIOCOOHOCTh aHAJM3HPOBATh
3aKOHOMEPHOCTH (hYHKITMOHHPOBAHUS HU3y4aeMoro
WHOCTPAHHOTO SI3bIKa

Brnageer HaBbIKaMHM  aHAJIM3MPOBaTh  3aKOHOMEPHOCTHU
(GYHKIMOHUPOBAHUS HHOCTPAHHOTO SI3bIKA

PesynbTarsl 00yueHHs IO IUCHHUILIMHE JOCTUTAIOTCS B paAMKax OCYIIIECTBIICHHUS BCEX BUI0B
KOHTAaKTHOM M CaMOCTOSTEIbHOM paboThl OOYYaIOUMXCS B COOTBETCTBHM C YTBEPXKIECHHBIM
y4€OHBIM IJIAHOM.

WMHaMKaTOphl TOCTUKEHUS! KOMIIETEHIIUH cUnTaroTCs chOpMUPOBAaHHBIMU IPU TIOCTUKEHUU

COOTBETCTBYIOIIUX UM PE3yJIbTaTOB O0yUEHUSI.

2. CTpyKTYypa M cojiep:KaHue THCHUILIHHBI

2.1 Pacnipenenenue Tpy10€MKOCTH TUCHMILIMHBI 10 BUAAM PadoT

OOr11ast TpyI0EMKOCTh JUCIMILIMHBI cocTaBisgeT 3 3aueTHble eaunuilpl (108 wacoB), ux
pacmpesienienre o BUaaM padoT IPECTaBICHO B Ta0IHIIe

Busi pabot Bcero Dopma 00yueHus
4acoB OYHast
5 6
CeMecTp CEMECTp
(gacwr) ("acer)
KonrakTHasi padoTa, B TOM YucJjie: 50,5 26,2 24,3
AyauTopHBIe 3aHATHS (BCEro):
3aHSTHS JIEKIIMOHHOTO THTIA
J1a00paTOpHBIE 3aHATHS
MIPAaKTUUECKUE 3aHATHUL 50 26 24
CEeMHUHAPCKHE 3aHATHS
HNnas koHTakTHas padoTa:
KoHTpob caMocTosITeTbHOM paboTh 26,7
(KCP)
IMpomesxyrounas arrecrams (UKP) 0,5 0,2 0,3




CamocrosiTe1bHast paboTa, B TOM 308 9.8 21

qucie:
KonTpoasb:
[MoxroToBka K SK3aMeHy - 26,7
Ooan qac. 108 36 72
TPYA0EMKOCTh B TOM 4HCJIe
KOHTAKTHAsI 50,5 26,2 24,3
padora
3ad4. el 3 1 2

2.2 Conep:xaHue JUCHUILINHBI

Pacripenenenrie BUI0B yueOHOM pabOTHI i X TPYIOSEMKOCTH TI0 pa3/iesiaM JUCIUTUINHBL
Pasensl (TeMbl) TUCHMILIMHEI, H3ydaeMbie B 5 cemectpe (3 kype) (ouHas hopma 00ydeHwst)



KonngectBo yaco
Breayaur
Ne HaumenoBanue pasnenos (Tem) AyAuTopHas OpH}:;[
Bcero pabora
paboTa
JI 113 JIP CPC
1|Linguistic analysis of a literary text: theoretical basis 4 2 2
2|Plot and narrative structure 4 2 2
3|System of images and means of characterization 4 2 2
4|Levels of textual analysis 8 6 2
5|Types of foregrounding 78 6 18
6| The principle of “defeated expectancy” 4 4 -
7|Means of imagery in the text 4 4 -
HTOI'O no pazoenam oucyuniurol 35,8 26 9,8
Kontposns camocrosarensHoil pabots! (KCP)
IIpomexytounas artectanus (MKP) 0,2
HOJJI‘OTOBKE[ K MMPOMECIKYTOUHOMY KOHTPOJIIO
OO0111ast TPY10EMKOCTB 10 TUCIIUATUINHE 36
Paznensr (TeMbl) IUCHUIUTMHEL, U3y4aeMble B 6 cemectpe (3 Kype) (ouHast popma
o0y4yeHus)
KommgectBo yacoB
Breayaut
No HanmenoBanue pasnennoB (Tem) AyRuTOpHas OpH};lﬂ
Bcero pabota
pabota
JI 113 JIP CPC
1|Interpretation: general 4 2 2
2|Steps of interpretation 4 2 2
3|Extralinguistic factors of the text analysis 6 2 4
4|Genre and style differentiation 4 2 2
5| Text structure and dominants 6 4 2
6|Analysis of the text semantics 6 4 2
7| Themes and mycrothemes in the text 4 2 2
8|Emotional space of the text 4 2 2
9|Paralinguistic means of the literary text. Analysis of poetry 7 4 3
HUTOI'O no paszoenam oucyuniumnwl 45 24 21
Kontpois camocrostensHoi padoTel (KCP)
IIpomexyrounas arrectanus (MKP) 0,3
[lonroroBka x MPOMEKYTOIHOMY KOHTPOITIO 26,7
OO01mmast TpyJ0EMKOCTB IT0 TUCIIATUTIHE 72

[Mpumeuanue: JI — nexnuu, [13 — npaktrueckue 3austus / cemunapsl, JIP — madbopatopHbie

3anstusi, CPC — camocrositensHas paboTa CTyIeHTa

2.3 Conep:xanue pa3iesioB (TeM) TUCHUTLINHBI

2.3.1 3aHAaATHS JeKIMOHHOT0 THIIA
He npenycmoTpenst

2.3.2 3aHsTHSI CEMMHAPCKOr0 THNA (MpaKTHYecKue / CeMHHAPCKUE 3aHSATHS/

JadopaTopHbie padoThl)

5-i1 cemectp:
HaumenoBanue . ®dopma TeKy1ero
No TemaTuka 3aHATUIH/PaboOT
paszena (TeMsl) KOHTpOJIS

Linguistic analysis of

VYcerublii onpoc Ne

a literary text:
theoretical basis

Text as an object of analysis: problems of definition, aims
and tasks, properties and categories of texts.

1




Plot and narrative
structure

Types of information expressed in the text (combination of
cognitive, emotional, aesthetic, appealing, etc. ones). The

problem of a concept in a literary text. The role of the text
title and titles of the text elements.

Ananus u
HHTEpIpeTanus
TEKCTa

System of images
and means of
characterization

Two approaches to deliver information about a character and
build an image of it. Two types of characterization: Direct or|
explicit characterization. Usage of another character,
narrator, or the protagonist himself to tell the readers
or audience about the subject. Indirect or implicit
characterization.

VYcraslii onpoc Ne
2

Levels of textual
analysis

Analysis of textual different levels: phonetic, syntactical
and lexical. Inversion, reduplication. Expressiveness of
negations in the English text. Fragments of “The Great

Gatsby” illustrating expressiveness of negations.

Ananus n
HUHTEPIIPeTaNL
tekcta “The
Great Gatshy”
(F.S. Fitzgerald)

Types and functions
of foregrounding

The most important and studied types of foregrounding:
coupling, convergence, and “defeated expectancy”.
Coupling in poetry (rhythm, size, alliteration, assonance, etc.
Coupling in any language level (syntactical, morphological
and others). The poem “If” by Rudyard Kipling as the
brightest example of coupling.

Amnanus u
HHTEPIIPETaLUs
CTHXOTBOPEHHUSA
“If” (R. Kipling)

“The principle of]“The principle of defeated expectancy” (the term of R.
defeated expectancy”|Jacobson). In lexis, “the defeated expectancy” may be
(the term of R.|represented in rare words (archaisms, borrowings, author’s
Jacobson). neologisms, periphrases, oxymoron, etc.).

The title “The Great Gatsby” as the example of defeated
expectancy.

Ananmz u
HHTEPIIPETAIUS
Tekcta “The
Great Gatsby”
(F.S. Fitzgerald)

Figurative means in the text structure. Relations of the plot, | Ananus u
Means of imagery in |structure, motives and themes. Retrospective and HHTEPIPETAIHSI
the text prospective function of figurative means. System links of | Texcta
figurative means and augments of the sense.

6-i1 cemecTp:

HaumenoBanue dopma TeKylIero

Nolpaznena TemaTnka 3aHsTHH/ paboT KOHTPOJIS
(TeMbr)

1 The combined examination of all text levels including linguistic and| Ananus u
Interpretation: extrali_nguistic_ ones as fche most productive approach to the text| unrepnperarms
general analysis and interpretation. A Iltt_arary work as _thg product of its| rexcra

epoch expressing the style of its time and an individual style of its
author.
2. ”The individual approach” to a literary text as the starting point of | Ananus u
any analysis and the language of the original text as its basis. HHTEPIPETaIHs
Steps of Conceptual approach to the analysis of a literary text suggesting | tekcra
interpretation | the exposure and description of its conceptual sphere as the model
of author's consciousness realized in his/her speech.
3. Extralinguistic features efficient for interpretation of the text| Amamms u
Extralinquisti (presuppositions: time of writing, the author’s personality,| uaTepnperanus
guistic |, . o .
factors of the blography, a s‘_[yle of 11t_er_ature, etc.) Th_e writer’s blogr_apl_ncal, TeKCcTa
text analysis soual_, economic a_md political factors, which in _dlr_e_ct or |nd_|rect
way influenced views of the author and peculiarities of his/her
creative work.

4.1 Genre and As a literary device, genre refers to a form, class, or type of literary| Ananus u
style work. The primary genres in literature (poetry,| unTepnperarys

drama/play, essay, short story, and novel). The term genre TEKCTa

differentiation



https://literarydevices.net/protagonist/
https://literarydevices.net/audience/
https://literarydevices.net/subject/
https://literarydevices.net/drama/
https://literarydevices.net/drama/
https://literarydevices.net/essay/
https://literarydevices.net/short-story/
https://literarydevices.net/novel/

is also used to denote literary sub-classifications or specific types
of literature such as comedy, tragedy, epic poetry, thriller, science
fiction, romance, etc.

Analysis of the style of the text (in general): words, syntactical
structures, speech patterns as markers of the style.

5. Pragmatic division of the text. Compositional forms of the author’s| Ananus u
speech (description, narration, reflection). Specifics of speech| uaTepmperanus
representation (outer and inner speech). TEKCTa

Text structure |Shift from the paraphrasable content of a message (‘what

and dominants |is said”) to a focus on the message itself (‘how it is said”) (Childs
and Fowler, 2006: 102).Search for repeated details on different
textual levels (phonetic, morphological, lexical and syntactical).

6. Semantic space of the text and its structure. The role of the title in | Ananus u
Analysis of unfolding of the plot. Analysis of other strong positions. MHTEpIpeTaLys
text semantics Intert.extL_JaI connections angl their a_ssqciatipn_s. Key Words.of the | Tekcra

text, its literary space and time, their linguistic representation .

7. The theme of the text, its semantic unfolding, a set of Ananus u
Themes and  [mycrothemes and their relationship. Events and their propositions. | uarepmnperanus
mycrothemes Literary time and means of its realization, literary space and TEeKCTa
in the text means of its embodiment.

8. .Emotive and psychological senses in the structure of images. AHanus u
Emotional Emotive senses in the author’s image. Emotional assessment HHTEPIIPETAIUS
space ofthe  |position of the author and means of its expression. Emotional tone | Tekcra
text of the text and means of its creating.

9.|Paralinguistic  |Graphic form of a literary text. Different functions of graphics AHanus u
means of a (decorative, constructing, highlighting, and depicting). Correlation | uatepnperanust
literary text. | of visual senses with the sense of the whole text. Articulation. TeKcTa
Analysis of | Intonation and rhythm.
poetry.

Yerusiii onpoc (YO), kouTponbsHas padota (KP)
[Ipn w3ydeHUM AUCHUIUIMHBI MPUMEHSETCS SJEKTPOHHOE OOy4YeHHE, MHUCTAHIIMOHHBIE

oOpa3zoBarenbHble TexHOIOruH B coorBeTcTBUU ¢ DT'OC BO.

2.3.3 IlpuMepHasi TeMaTHKAa KYPCOBBIX padoT (IPOEKTOB)
He npeaycMmoTpeHsl.

2.4 TlepeyeHb y4eOHO-METOAMYECKOr0 00ecneyeHHsI VI CAMOCTOSITeJIbHON padoThI

o0yuyaumuxcst Mo JUCHUILIMHE (MOIYJIIO)

Bung CPC

[TepedeHsb yueOHO-METOAMUECKOTO 00ECTIEUSHNS TUCIIATUTIHBI IT0
BBITIOJTHEHUIO CAMOCTOSITEIILHOU PaboThI

1 |CamocrosTensHoe

U3y4eHUe

KOHTPOJTIO

paszesos,

npaxkmuku nepegooa, npomoxon Ne 11 om 17.05.2021

Memoouueckue yKa3anus no opeaHu3ayuu cCamoCmoamensHol pabomvi no
oucyunaune «Jlunzgucmuyeckuti ananu3 u UHMepnpemayus

CaMOIIOATOTOBKA U|XY002CECMBEHHO20 MEKCNAY, YMBEPIUCOEHHbIE KAheopou meopuu u
MOATOTOBKA K TEKYHIEMY

Y4eOHO-METONUYECKNE MaTepHalbl NS CaMOCTOSATENbHOW pabOThl OOyYaroluxcs H3
YHUCJIa HHBAIHUIOB | JIUII C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 3/10poBhsi (OB3) mpempocraBnsroTcs
B (hopmax, alanTUPOBAHHBIX K OTPAHMUYEHUSIM HX 30OPOBBS U BOCIIPUATHS HHPOPMAIIHIH:

Jnst i ¢ HapyIIEHUSIMA 3PEHHUS:
— B IIe4aTHOU (pOopMe YBEIMUYCHHBIM MIPUPTOM,



https://literarydevices.net/comedy/
https://literarydevices.net/tragedy/
https://literarydevices.net/epic/
https://literarydevices.net/fiction/
https://literarydevices.net/romance/

— B (hopMe AJIeKTPOHHOTO JOKYMEHTA,

— B opme aynuodaiina,

— B Ie4aTHOU opme Ha si3bike bpais.

Jl1s AL ¢ HapyIeHUsAMHU CIlyXa:

— B meuaTHoM (hopme,

— B (hOpMe IEKTPOHHOTO JTOKYMEHTA.

Jnst u1 ¢ HapyIIeHUSIMH OTTIOPHO-/IBUTATEIBHOTO arapara:

— B IIe4aTHOM Qopme,

— B (hopMe AJIeKTPOHHOTO JOKYMEHTA,

— B opme ayanodaiina.

JlaHHBIN IEpevYeHb MOXKET OBITh KOHKPETU3UPOBAH B 3aBUCUMOCTH OT KOHTUHTEHTA
00y4aromuxcsl.

3. OOpa3oBaTe/ibHbIe TEXHOJIOTMH, NMPUMeHsieMble NMPH OCBOEHUHM JTUCIUIIHMHBI
(MmonxyJist)

OO0pazoBaTenbHble TEXHOJIOIMH, UCIOIb3yEMbIE B Ipolecce peann3anuu Kypca Teopuu
[IEPBOr0 MHOCTPAHHOI'O f3bIKa HANpaBJICHbl HAa AKTHUBU3ALMIO IO3HABATEIbHOWU NEATEIbHOCTU
CTYJECHTOB, pa3BUTHE CIIOCOOOB NPOAYKTUBHOM JEATEIBHOCTH, PpAaCIIMPEHUE CTpaTerui
oOyyaromuxcs npu padbore ¢ HHHOPMAITMOHHBIMHI TEKCTAMU, CTUMYJIMPOBAHNE KPUTHUECKOTO U
TBOPYECKOTO MOJXOAAa K PEHICHHI0 YYeOHBIX 3a1ad W MOJEIMPOBAHUIO MPO(ECCHOHATBLHOU
NEeSITeIbHOCTH, aKTUBU3ALIMSI COTPYIHUYECTBA, Pa3BUTHE YMEHUN paboTaTh B KOMaH/IE.

[Tpu ocBOEGHMM AUCHUIUIMHBI IPUMEHSIOTCS ClIeyIolIre 00pa30BaTe/IbHbIE TEXHOIOTHH:

1) duddepenumupoBanHoe o0ydeHHUE — OpraHu3alMs OOpPa30BATEIBLHOIO IMpoliecca Ha
OCHOBE y4Ye€Ta WHAMBHIYaTbHO-TUIIOJOTHYECKUX OCOOCHHOCTEH 0OYUYaIOMIMXCsl U BapUATHBHOTO
MIOCTPOEHUsI Y4eOHOro Ipolecca B BbIIEICHHBIX Ipymnnax. Peannsyercs myTeM BKIIOYEHHS B
y4eOHBII Mpoliecc 3aJaHuil pa3InYHOIO YPOBHS CIOXHOCTH (pEenpOAYKTUBHBIN, TPOABUHYTHIN,
TBOpYeckuii). [Ipu ucnonpzoBanuu nudhepeHIIPOBAHHOTO MOIX0/1a UCTIOIB3YeTCS METO]T MAJTBIX
IpyMIl, METOJT IPOEKTOB.

2) NutepakTuBHOE 00yJYeHHE KaK CII0CO0 OpraHu3aluy yd4eOHOro mporecca, mpu KOTOPOM
CTYACHTBHl M TpernojaBareib aKTUBHO B3aMMOJAEHCTBYIOT Ipyr ¢ Apyrom. Kaxiplii ydacTHUK
B3aMMOJICHCTBHSI BHOCUT CBOW BKIJIAJ, B X0J€ PaOOThl MPOUCXOAUT OOMEH HIESIMU, 3HAHUSMH,
BbIpabOTKa COBMECTHBIX CHOCO0O0B JeiicTBus. MHTepakTHBHOE O0ydyeHHE peanusyeTcs B Xoje
(bpoHTaNbHOM, TPYNIIOBOI U NapHOM pa®oThl. [Ipr3HaKy HHTEPAKTUBHOTO 00yUYeHUs: KOM(DOpTHas
NICUXOJIOrMYeckass arMocdepa 3aHsITHH, MO3BOJIAIOIIAs CTYJIEHTY YyBCTBOBaTb CBOIO
MHTEJJIEKTYaJIbHYI0 COCTOSTEIbHOCTh, IMCHUXOJIOTMYECKYIO 3aIMIIEHHOCTh; CaMOCTOSITENbHBIN
MOMCK OOY4YalIIMMHUCS BAapUAHTOB pELICHHUs IOCTAaBJIECHHOW Y4eOHOM 3ajaud; NpU STOM
HCKJTIOYAaeTCsl JIOMUHUPOBAHUE KAaKOro-TMOO y4acTHHKa y4eOHOro Ipolecca WiM Kakou-1ubo
UJeH, IPEBOCXO/ICTBO aKTUBHOCTH OOYYarOMIMXCS HaJ aKTUBHOCTHIO MPEIO0IaBaTesl, aKTUBHOE
BOCIPOU3BE/IEHUE paHee MOJYyYEeHHBIX TEOPETHMUECKHUX 3HAHUI B HOBBIX YCIIOBUAX, HalU4He
o0paTHO# CBsI3H.

3) IIpoGiemMHOe OOy4YeHHME KaK TEXHOJIOTHS, OCHOBaHHAas Ha CTPYKType Y4eOHOTro
mpolecca, MPEANoaralero paspeleHue MOoCHeA0BaTeNbHO  CO3[JaBAaEMbIX  YUEOHBIX
npoOieMHbIX cuTyaiuit. [IpobneMHast cuTyanusi — 0CO3HaHHOE MHTEJUIEKTYyaJIbHOE 3aTPpYyAHEHUE,
MIOPOKAAEMOE HECOOTBETCTBUEM MEX/1Yy UMEIOIIMMUCS 3HAHUSAMHU M TEMH, KOTOPbIe HEOOXOIUMBI
JUIS pelIeHUs] BO3HMKILIEH cuTyaruu. YdueOHas mpoOjema HampaBiiseT MBICIUTENbHBIA MOUCK,
npoOyxaaeT nHTepec K uccienoanuto. [Ipobaema Beipaxaercs B popme npoOIeMHOro BOIpoca
WA IPOOJIEMHOTO 3a/1aHHsL.

JUis A1l ¢ OrpaHUYEHHBIMH BO3MOXHOCTSIMH 370POBBSI MPEIYCMOTPEHA OpraHHU3alus
KOHCYJIbTAIIMI C UCIOJIb30BAHUEM DJIIEKTPOHHOM MMOYTHI.



4. OneHo4HbIe CPeACTBA AJIsl TEKYLIero KOHTPOJISI yCIIeBaeMOCTH H IPOMEKYTOYHOM
aTTecTalMMu

O1eHOYHBIC CpEJICTBA MPEIHA3HAYCHBI ISl KOHTPOJS W OICHKH 00pa30BaTeIbHBIX
JOCTIDKEHUH 00y4YarOIIUXCsl, OCBOMBIIHMX IMPOTpaMMy Y4eOHOW JUCHUTUIMHBI «/Iunegucmuyeckuil
AHAU3 U UHMEPNPEMAYUs XYOOICECMBEHHO20 MEKCMa».

O1neHOUHBIE CpPENCTBA BKIIOYAET KOHTPOJIBHBIE MAaTepHajbl Ui MPOBEACHUS TeKYLIero
KOHTPOJIA B hopme

-[IPaKTUYECKUX padoT,

- YCTHOTO OTIpOcCa,

Y IPOMEKYTOUYHO# aTTecTamuu B hopMe BOIPOCOB K 3a4eTy u sk3ameny (5 u 6 cemecTpsr
COOTBETCTBEHHO).

CTpyKTypa OLeHOYHBIX CPEACTB IS TeKYIelH U MPOMEKYTOYHOM aTTeCTAluu

HammMeHoBaHME OIIEHOYHOTO CPECTBA
Ne | Ko u HauMeHOBaHHE

Pe3ynbTate! 00y4ueHus

/i UHIUKATOpa Texymii ITpomexyToyHas
KOHTPOJTb aTTecTaIus
3HaeT OCHOBHBIE | YO Ne 1 HrtoroBeliii aHanu3 TeKkcTa
(doHeTHUeCcKHE, 0 AITOPUTMY U 00pasIry
JIEKCHIECKHUE,
rpaMMaTH4YeCcKHe,
CII0OBOOOpa30BaTEIbHBIC
SIBIICHUS, npaBuiIa
opdorpadun u
1 HyHKTYalldH,
3aKOHOMEPHOCTH
(YHKITMOHHPOBAHUS
OIIK-1 Criocoben | H3Y41aeMOro
IPUMEHATH cuctemy | HHOCTPAHHOTO s3bIKa M
JIUHTBUCTHYECCKUX ero  (yHKIHMOHATbHbIE
3HAHWIT 06 OCHOBHpIX | PASHOBHAHOCTH
(poneTnyeckx, Ymeer npuMeHATh | [IpakThyeckue Wroroselii aHaIu3 TeKCTa
JICKCHUYCCKHUX, CHUCTEMY 3azanus 1-3 IO AJITOPUTMY U 00pa3ILy
I'paMMaTHICCKUX, JIMHTBUCTHYECKUX

CJ'IOBOO6paSOBaTeJ'ILHBIX 3HAHUN 00 OCHOBHBIX
ABJIEHUSIX, opdorpadun | GoHeTHUECKHUX,

2 | n MYHKTYaIHH, 0 | JIEKCHYECKHX,
3aKOHOMEPHOCTAX rpaMMaTHYECKUX,
(YHKIMOHHPOBAHUS CJIOBOOOPA30BATEIbHBIX
M3y4aeMoro SIBIICHUSIX, oporpaduu

MHOCTPAHHOTO  si3bika, | 1 YHKTyallMn

€ro  PYHKUMOHAIBHBIX |"Brancer cucremoit | IlpakTuyeckue VITOTOBBII aHAJM3 TEKCTA

PasHOBUIHOCTAX JIMHTBUCTHYECKUX 3agaHus 4-6 10 aITOPUTMY ¥ 00pasIry
3HaHMH 00 OCHOBHBIX
SI3BIKOBBIX  SIBIICHMSX,
opdorpaduu u
MTyHKTYAaIHH,

3 3aKOHOMEPHOCTSIX
(bYHKIIMOHUPOBAHUS
H3y4aeMOro
WHOCTPAHHOTO  SI3bIKa,
ero (hyHKIIMOHATBHBIX
Pa3HOBHIHOCTSIX




Tunosblie KOHTPOJIbHBIC 3aJTaHUA WJIN UHBIC MaTEepUaJIbI, HEOﬁXOIII/IMbIe OJIA OEHKH
3HAHUM, YMEHMid, HABBIKOB M (HJIM) ONBITA JAeSATEJbHOCTH, XAPAKTEPHU3YIOIIMX ITANbI
(l)OpMPIpOBaHI/IH KOMHeTeHHHﬁ B nmpouecce 0CBOCHUA 06pa3OBaTeJILHOI7[ NMporpaMmmbl

AHaJM3 ¥ HHTEpNpeTauus TEKCTa

Algorithm of the complex stylistic analysis of a literary text

1. Find out extralinguistic features efficient for interpretation of the text (presuppositions:

time of writing, the author’s personality, a style of literature, etc.)

Define the genre of the text (in general).

3. Describe a functional style of the text (in general): words, syntactical structures, speech
patterns — markers of style.

4. Expose the semantic space of the text (basic concepts, key words of the text, literary space
and time, their linguistic representation).

5. Analyze the structure ofthe text (including interpretation of the composition, speech forms,
cohesion, logical and semantic links).

6. Pick out the textual dominants (preferable lexical units, syntactical structures, stylistic
devices, and expressive means).

no

Yecrubiii onpoc Ne 1

1) Do you agree with the statement: ”The individual approach” to a literary text as the starting
point of any analysis and the language of the original text as its basis™?

2) What is the role of the text title?

3) Which positions in the text does Prof. Arnold call “strong positions™?

4) Which levels are there in the text analysis?

5) What does conceptual approach to the analysis of a literary text suggest?

6) What are extralinguistic features efficient for interpretation of a literary text ?

Kpurepun oneHkn ycTHOro onpoca

Pa3BepHyTBIli OTBET CTyAEHTa JOJDKEH MPEACTAaBIATH COOOM CBSI3HOE, JIOTMYECKU
rocjeloBaTelbHOE COOOILIEHHE Ha 3aJjaHHYI0O TEMY, IOKa3blBaTh €ro yMEHHE MpPHUMEHSThH
OTIpeJIeIICHUs, TPABIJIa B KOHKPETHBIX CITydasX.

Kpurepun onennBanus:

1) nonHOTA ¥ IPaBUIBHOCTB OTBETA;

2) CTeneHb OCO3HAHHOCTH, TOHMMAHUS U3Y4CHHOTO;

3) s13pIKOBOE O(POPMIICHHE OTBETA.

OneHka «omauuno» CTaBUTCS, €CIM CTYJEHT IOJHO W3JlaraeT Marepuan (O0TBe4aeT Ha
BOTIPOC), JaeT MpPaBHIBHOE ONpEACTeHHEe OCHOBHBIX MOHATHH; OOHApy)KMBAaeT TOHWMaHHE
MaTepuaga, MOXeT 00OCHOBaTb CBOM CY)KICHHs, MPUMEHUTHh 3HAHUSA HA MPAKTUKE, MPUBECTU
HE0O0XOIMMBIE TIPUMEPHI HE TOJILKO U3 YUeOHUKA, HO M1 CAMOCTOSATEBHO COCTABIICHHBIE, N3JIaraeT
MaTepHal MOCJIeA0BaTeNIbHO U MPABUIIBHO C TOUYKH 3PEHHsI HOPM JINTEPATYPHOTO SI3BIKA.

OueHka «Xopouio» CTaBUTCS, €CIH CTYIEHT JaeT OTBET, YJOBJIETBOPSIOIIUI TeM e
TpeOOBAaHUSAM, YTO W JUIS OIEHKH «OTIMYHO», HO JIOMYyCKaeT 1—2 OmMOKH, KOTOpPBIE CaM >Ke
UCTPaBIISIET, U 1—2 HeJoueTa B MOCIEI0BATEILHOCTH U S3bIKOBOM 0(OPMIIEHUH U3JIaraeMoro.

Ouenka «ydosnemeopumenbHo» CTaBUTCS, €CIH CTYIEHT OOHApY)KMBAeT 3HAHUE U
MTOHMMaHHE OCHOBHBIX MOJIOKEHUN TAHHOM TEMbI, HO M3JIaraeT MaTeprall HEMOJIHO U JOMYyCKaeT
HETOYHOCTH B OTIPEICIIEHUH TIOHSATHH WU (POPMYITHPOBKE IPABUIT;, HE YMEET IOCTATOYHO IITyOOKO
U JI0Ka3aTeJIbHO 0OOOCHOBATh CBOU CY)KJCHHMS M NMPUBECTH CBOU NMPHUMEPHI; M3JIaraeT MaTepuall
HETIOCIIeI0BATEeNIbHO M AOITYCKAeT OINOKH B SI3bIKOBOM O(OPMIICHUH H3JIaraeMoro.

OneHka «Hey0oenemeopumenbHo» CTaBUTCS, €CIIM CTYJEHT OOHapyXHBaeT HE3HAHUE
Oo0JIbIIIeH YaCTH COOTBETCTBYIOIIETO BOIPOCA, JOMYCKAeT OMUOKY B (OPMYINPOBKE ONpeAeTIeHUN
Y TIPaBHJI, ICKAXKAOIIME MX CMBICI, OECTIOPSAI0YHO U HEYBEPEHHO M3JIaraet



MaTrcpual. OLIQHKB_ «2» OTMEUYaeT TaKue HCOOCTAaTKU B IMOATOTOBKEC, KOTOPBIC ABJISAIOTCA
CCPBLC3HBIM IPEIATCTBUECM K YCIICIITHOMY OBJIAICHUIO ITOCIICAYIOIIUM MAaTCpHUaAJIOM.

IIpakTuyeckoe 3aganue Ne 1

In the excerpt below from the novel “Shutter Island” there is the conversation of two
characters Teddy Daniels and Chuck Aule, U.S. Marshals who are sailing to investigate the escape
of a dangerous insane criminal from the specialized hospital situated in Shutter Island. They have
just met and are trying to know each other. The direct word order in their questions is quite natural;
it makes the whole conversation vivid and emotional. We, the readers, feel their distrust and
necessary vigilance through the elliptical question-answer forms with mainly the direct word order.

“You transferred from Oregon?”

“Seattle. Came in last week.”

Teddy waited, but Chuck didn’t offer any further explanation.

Teddy said, “How long you been with the marshals?”’

“Four years.”

“So you know how small it is.”

“Sure. You want to know how come I transferred.” Chuck nodded, as if deciding something
for himself. “If I said I was tired of rain?”

Teddy turned his palms up above the rail. “If you said so...”

“But it’s small, like you said. Everyone knows everyone in the service. So eventually,
there’ll be—what do they call it?—scuttlebutt.”

“That’s word for it.”

“You caught Breck, right?”

Teddy nodded.

“How’d you know where he’d go? Fifty guys chasing him, they all went to Cleveland. You
went to Maine.”

“He’d summered there once with his family when he was a kid. That thing he did with his
victims? It’s what you do to horses. I talked to an aunt. She told me the only time he was ever
happy was at a horse farm near this rental cottage in Maine. So | went up there.”

“Shot him five times,” Chuck said and looked down the bow at the foam.

“Would have shot him five more,” Teddy said. “Five’s what it took.”

D. Lehane. Shutter Island

Which linguistic means create, on the one hand, additional expressive effect and, on the
other hand, suggest that the speakers can easier understand each other as they work in the same
professional field?

IMpakTuyeckoe 3aganue Ne 2
Expressiveness of negations (sample). Find the accumulation of negations in the other book
and interpret it.

Negations in general are not used so often as statements but have much more expressive
potential. Each negative form infers contrast between possibility and reality, and it creates an
evaluative and expressive effect. Let us have a look at the excerpt from “The Great Gatsby” by
F.S. Fitzgerald, Chapter I, the strong position:

“Only Gatsby, the man who gives his name to this book, was exempt from my reaction —
Gatsby, who represented everything for which | have an unaffected scorn. If personality is an
unbroken series of successful gestures, then there was something gorgeous about him, some
heightened sensitivity to the promises of life, as if he were related to one of those intricate machines
that register earthquakes ten thousand miles away. This responsiveness had nothing to do with that
flabby impressionability which is dignified under the name of the ‘creative temperament’ — it was
an extraordinary gift for hope, a romantic readiness such as | never found in any other person and
which is not likely I shall ever find again. No — Gatsby turned out all right



at the end; it is what preyed on Gatsby, what foul dust floated in the wake of his dreams that
temporarily closed out my interest in the abortive sorrows and short-winded elations of men.”

Psycholinguists consider that plenty of negations in one’s discourse state the distorted image
of the world. In these four sentences there are six negative forms — too many for English which
has limited usage of negations within a sentence. This accumulation of negations makes the reader
experience anxious expectations, and adjusts to the perception of the future tragic events. The
reader may feel from the beginning that the end of the hero will be unhappy.

IIpakTnyeckoe 3axanue Ne 3
Convergence is the concentration of various devices and expressive means in the same
place to support an important idea and ensure the delivery of the message. The term and notion of
convergence were suggested by M. Riffaterre. Convergence is especially noticeable because of
departure from the usual combinations: the worst friend (instead of the best friend), the best enemy
(instead of the worst enemy). Paradoxes inwords are used to express paradoxes in human relations.
Convergence is especially expressive if it is used in short excerpts. Such excerpts are most
often used by critics or linguists for analysis or comparison. Most differences between the original
and translations are found out just in the places with convergence.
Read the aphorisms of Oscar Wilde below, find out convergence and interpret it.
1. Questions are never indiscreet; answers sometimes are.
2. If you pretend to be good the world takes you very seriously. If you pretend to be bad it
doesn’t. Such is the astounding stupidity of optimism.
Oscar Wilde. The Aphorisms

IIpakTuyeckoe 3aganue Ne 4

The term and notion “coupling” were suggested by S. Levin and made up for poetry.
Coupling is usage of similar elements in similar positions that contribute to the cohesion of the
text. Structural similarity in both prose and poetry is found out in similarity of morphological
constructions, syntactical parallelism, semantic similarity (i.e. usage of antonyms, synonyms, and
hyponyms from the same semantic field). Coupling stimulates memory and understanding. Many
examples of coupling are proverbs’ composition:

“Lucky in cards, unlucky in love”; “Many without punishment, none without sin”; “Many
a good father has but a bad son”’.

In poetry the most characteristic kind of coupling is rhythm, others are size, alliteration,
assonance, etc. Coupling may be used in any language level (syntactical, morphological and
others).

The poem “If” by Rudyard Kipling is the brightest example of coupling. Find out parallel
syntactical constructions and comment their usage. Prove that the unity and diversity of linguistic
means realize the unity and diversity of the world.

IIpakTuyeckoe 3aganue Ne 5

Which stylistic device is dominating in these examples from the novel “The Great Gatsby”
by F.S. Fitzgerald? What is the function of the device?

1) Forms leaned together in the taxis as they waited, and voices sang, and there was laughter
from unheard jokes, and lighted cigarettes made unintelligible circles inside.

2) He smiled understandingly — much more than understandingly. It was one of those rare
smiles with a quality of eternal reassurance in it, that you may come across four or five times in
life. It faced — or seemed to face — the whole eternal world for an instant, and then concentrated on
you with an irresistible prejudice in your favour. It understood you as you would like to believe in
yourself, and assured you that it had precisely the impression of you that, at your best, you hoped
to convey.

F. Scott Fitzgerald. The Great Gatsby



IIpakTHyeckoe 3axanue Ne 6
Comment on the usage of the following stylistic means in context. Define a type of the device
and try to explain the choice of the author B. Stableford, novel “The Face of an Angel”.

1) You wear your thoughts and desires openly.

2) Victory felt — knew, in fact — that he was on the threshold of the most momentous
decision of his life. He was faced with an irresistible temptation.

3) Normality would have been out of the question, let alone beauty.

4) There’s as much art in this business as science, as you know full well.

5) He still wanted it, more than anything his money could buy or his celebrity could
command.

6) He had all but given up his quest when it finally bore fruit — but it was not the sort of
fruit he had been expecting, and it was not a development that he was prepared to welcome.

7) Toricelli said, letting his smile die in a peculiarly graceful manner. “We know how hard
you’ve worked to make full use of the scraps of information that you plundered from the devil’s
book, while labouring under the delusion that he hadn’t mean to let you keep them.”

8) “I doubt that you do,” Torricelli said, with a slight regretful sigh. “But that’s by the by.”

9) There was so much obvious nonsense in what the priest had told him that there was no
real reason to believe the assurance that he was only one step short of being able to reproduce — at
least on paper — the face of Adam, but Victory had no need of faith to season his curiosity.

10) Whatever the missing piece of the puzzle was, if there was indeed only one, it was
obviously a piece of magical — perhaps miraculous — subtlety and power.

11) “No. I was healthy, and fair of face. Angelic, even. | might have become....well, that’s
the water under the bridge. Even you could not help me now, Dr Victory.”

12) “He believed it,” Gwynplaine told him, his gaze never wavering within his frightful
mask. “He still believes it — but he won’t interfere again, because he also believes that the devil
operates on Earth with the permission of God.”

13) I’ve given you the warning that I was duty bound to offer. If you’re prepared to take
the risk, having had fair warning, so am I.

14) “Take it or leave it — in either case, | intend to proceed.”

“I’ll leave the advice,” Victory said. “But I’ll take the missing piece of the puzzle.”

15) If he really had been in hell the inferno was obviously equipped with photocopiers.

16) It was not a simple matter of addition, because the code had to be modified in a dozen
different places to accommodate the formulas describing the final incision-and-connection.

17) Victory had half-expected the code itself to be mysteriously beautiful, but it remained
mere code, symbolizing a string of ones and zeroes as impenetrable to the naked eye and innocent
mind as any other.

3a4eTHO-3K3aMEHALMOHHbIE  MaTepHaJIbl  [Jsl NPOMEXYTOYHOHl  arrecTauuu
(3x3ameH/3a4eT)
5 cemectp - 3auer
OreHKa 3a4TeHO/ HE 3aYTEHO BBICTABJISIETCS HA OCHOBE CIEAYIOIINUX TPeOOBaHUI:
1) BBINMOJHEHKE BCEX MPAKTUUECKHUX 3aJaHUI 32 CEMECTp
2) ydacTue BO BCEX YCTHBIX OIPOCax
Kputepuu onieHnBaHus pe3ynbTaToB 00ydeHus (3a4eT)

Kpurepun oneHuBaHus 10 3a4eTy YpoBHU
JOCTHIKECHUS
pE3YNBTATOB

3auteHo | OOyuarouHiicsi MPaBHJIBHO OTBETHJ Ha TEOPETHYECKHE BONPOCHI BCEX YCTHBIX | Bblcoxmit
onpocoB. [Tokazan oTIMYHBIE 3HAHHUA B paMKax ydeOHOTo Marepurana. IIpaBunbHO
BBIMIOJTHWJI TIpaKTHYecKue 3afaHus. lloka3anm oTIW4YHBIE yYMEHHS M BIaJICHHE
HaBBIKAMH MPOBEICHUS JTUHIBHCTHYECKOTO aHAIN3a B PaMKax y4eOHOTO
Marepuana. OTBETHII Ha JOMOJTHUTEIbHBIE BOIPOCHI.

3aureHo | OOyuwaromuiicsi ¢ HEOOJIBIIMMH HETOYHOCTSIMA OTBETHJ Ha TEOPETHYECKHE INoBbIneHHbIH




BOIIPOCHI BCEX YCTHBIX OMpOcOB. [loka3an xopoluue 3HaHUS B paMKax y4eOHOTo
Marepruasia. C HeOOJBLUIMMHU HETOYHOCTSIMU BBIIIOJIHMII MPAKTUYECKUE 3a/IaHMS.
[Mokazan xoporre yMeHus 1 BlaJIcHUE HaBbIKaMU IPOBEJICHUSI JIMHIBUCTUYECKOTO
aHanM3a B paMKax y4eOHoro Matepuana. OTBETHI Ha OOJBIIMHCTBO
JOTIOJIHUTENBHBIX BOIIPOCOB.

3aureHo | OOydvarommiics C CYIIECTBEHHBIMH HETOYHOCTSIMHM OTBETHJ Ha Teopernueckue | Iloporosbrii
Borpockl. [lokaszan ynoBiIeTBOpUTEIBbHBIE 3HAHUS B paMKaX Y4eOHOro Marepuara.
C cymecTBeHHBIMI HETOYHOCTSIMH BBIIOJHWII IIPaKTHUecKHe 3ananus. [lokaszan
YIOBJICTBOPHUTEIbHBIC YMCHUS WM BIaJCHHE HaBBIKAMHU NPOBEACHHUS
JUHTBUCTHYECKOTO aHamm3a. Jonyctmn meHbie 50 % HeToYHOCTEH TpH OTBETE HA
JIOTIOJIHUTEJIFHBIE BOIIPOCHL.

He OOyyaromuiicst MpyU OTBETE Ha TEOPETUYECKHE BOMPOCHI M NPHU BHIITOJHEHUH Komnerennms
3aYTEHO MIPAKTUYECKUX 3aJaHUN He TI0Ka3ajl JOCTaTOYHBIH YpOBEHb 3HaHUI U ymeHui. [lpu | He
OTBETax Ha JIONOJIHUTEIbHBIE BONPOCH! OblI0 Oombuie 50% HenpaBHIBHBIX chopMupoBaHa

OTBCTOB.

6 cemecTp — sKk3ameH. Ha sKk3aMeHe CTYAEHTHI NPEACTABISIFOT MOJATOTOBJICHHBIN aHAIHN3
TEKCTa MO MPEATI0KEHHOMY aJITOPUTMY U 00pasILy.

Linguistic analysis of the novel “The Face of an Angel” by Brian Stableford (sample)

The purpose of the analysis is to reveal ways the specific ideas are expressed in all text
features: its composition, system of images, expressive means, etc. We are going to regard some
aspects of Stableford’s novel, reveal implicit senses, and systematic relationship of its components.

Any linguistic analysis normally proceeds from the study of non-textual reality (extra-
linguistic reality). That is the writer’s biographical, social, economic and political factors, which
in direct or indirect way shaped views of the author and peculiarities of his creative work.

Brian Michael Stableford (born 25 July 1948) is a British science fiction writer who has
published more than 70 novels. Born at Shipley, Yorkshire, Stableford graduated with a degree in
biology from the University of York in 1969 before going on to do postgraduate research in biology
and later in sociology. In 1979, he received a Ph.D. with a doctoral thesis on “The Sociology of
Science Fiction”. Until 1988, he worked as a lecturer in sociology at the University of Reading.
Since then he has been a full-time writer and a part-time lecturer at several universities for classes
concerning subjects such as creative writing.

The novel “The Face of an Angel” has a complex plot, but not because of a number of

events and characters. A reader is intensely following the development of the plot, because the
writer makes him/her change opinions about characters all the time, showing more and more facts.
The protagonist of the novel is a prominent plastic surgeon Hugo Victory. Once an
unusually ugly man came to his office and the doctor thought that he needed surgery. However,
he was mistaken. Gwynplaine (that was the name of the visitor) showed him some manuscript
book of the eighteenth century. Victory wanted that book as desperately as he had ever wanted
anything. The book could rewrite the history of plastic surgery.

Gwynplaine explained that the book had been written by the comprachicos (the medieval
society of child-byers). It was true that they could and did produce monsters from children but the
demand for such products came from the courts of Europe. The comprachicos used their plastic
arts because they wanted to reproduce the face and figure of Adam as a replica of the Divine
Countenance itself, as were the faces of angels.

Gwynplaine wanted Hugo to operate the child following the instructions in the book and
then the doctor would get its copy and translation. The operation had a success but the doctor
failed: he did not get the book and lost his own beliefs and values.

It is not a mere retelling of the plot; it is the present author’s rendering of the novel. The
more people read the text and take part in the discussion or analysis the more original opinions we
may learn. Everybody sees his/her own main points and accents in the text.

This story is abundantly rich in metaphor and symbolism, masterfully written and
constructed. First, we should pay attention to the selection of the hero’s name — Hugo Victory.

One cannot help noticing his resemblance with the name of Victor Hugo (1802 — 1885), novelist,
poet, and dramatist, the most important of French Romantic writers. Victor Hugo developed his
own version of the historical novel, combining concrete, historical details with vivid,



melodramatic, even feverish imagination.

The Hugo’s novel “The Man Who Laughs” (1869) tells about a boy whose face had been
mutilated into a clown's mask, his mouth carved into a perpetual grin. His name was Gwynplaine.
Hugo’s characters moved into the Stableford’s novel. Moreover, thus, Hugo of Stableford acquires
the features of the Creator, not only as a plastic surgeon but also as the creator of Gwynplaine, the
Comprachicos, to wide extent.

The description of the hero is given in the beginning of the novel, in the strong position of
the text. The description of Victory’s feelings in the strong position of the ending creates a new
unexpected turn and a new solution of the conflict. The worldview of the doctor turned upside
down — his job ceased to be magic, it proved to be Pandora’s Box. Therefore, the writer uses lexical
units, which can be divided into three semantic groups: world outlook, faith and beauty.

The last is represented with the adjective beautiful repeated three times: “an unusually
beautiful young woman; to surround himself with beautiful people; not one iota more or less
beautiful than Gwynplaine”. The succession stresses Hugo’s changed looks at beauty — from
considering his secretary unusually beautiful to confessing ugly Gwynplaine beautiful as well.

The specifics of the author’s looks are also revealed through the attributes:

“Fading charms; the ultimate beauty of which humans were once capable; imaginable
beauty; angelic and fair of face; an unusually beautiful young woman; beautiful people; more or
less beautiful than Gwynplaine”.

Beauty may fade (become less clear or noticeable until it finally disappears). It is described
by the author as “ultimate, imaginable, and angelic”. All characteristics of beauty are absolute:
“ultimate — unique, like nobody else’s; imaginable — it is difficult to imagine anybody more
beautiful; angelic — very beautiful”. This choice emphasizes the hero’s striving for perfection and
his belief that everything and everybody in his world may be perfected.

The same idea is supported with the verb beautify (to make something look more beautiful).
Therefore, these lexical and syntactical means in the novel play very important role in setting of
textual semantic links and organization of readers’ perception. They are aimed at creation of the
world where beauty is artificial (though the word artificial is not mentioned in the text). Some
paradox appears: the hero strives for the absolute beauty but it proves to be his illusion that he has
devoted his life to.

5. [lepeuens yueOHol JuTepaTyphbl, HHGPOPMALMOHHBIX PECYypPCOB M TEXHOJIOTHii
5.1. YueOHas quTeparypa

1. Apsonsga, U. B. Cemantuka. Ctunuctuka. MHTEpTEKCTYyabHOCTD | COOPHUK HAYyYHBIX TPYIOB /
N. B. Apuonbn ; Hayu. pen. II. E. byxapkun. — Mocksa : ®JIMHTA, 2019. — 448 c. —
(Ctunuctuyeckoe  Hacienue). —  Pexxum  goctyma:  mo  moammcke. —  URL:
https://biblioclub.ru/index.php?page=book&id=611325 (mara oOpamenus: 23.02.2026). — ISBN
978-5-9765-2812-3. — TekcT : NEeKTPOHHBIH.

2. Kynwuna, H. A. DKCTIepTHBII TUHTBUCTHUYECKUI aHAIIN3 CIOPHOTO TEKCTa : y4eOHO-
metoaunueckoe nocodue / H. A. Kynuna, U. T. Benpesa ; Ypanbsckuii GpenepanbHblii
yHuBepcuteT uM. nepsoro Ilpesunenra Poccuu b. H. Enpuuna. — ExarepunOypr : M3natenscTBo
VYpanbckoro yauepcuteta, 2018. — 151 c. : wi. — Pexxum gocryna: mo moanucke. — URL :
https://biblioclub.ru/index.php?page=book&id=696282 (mara obOparenus: 23.02.2026). — ISBN
978-5-7996-2336-4. — TeKCT : 2JCKTPOHHBIH.
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Kpurepun oneHnBaHus pe3yjibTaTOB 00y4eHHS

Orenka

Kpurepun oneHMBaHUS 10 3K3aMEHY

Bricokuii ypoBeHb «5» (OTIIMYHO)

OLICHKY «OTJIMYHOY» 3aCIYKHUBACT CTYACHT, OCBOMBIIHIT
3HAHUS, YMEHHS, KOMICTCHIHH U TEOPETHYCCKUil
Mmartepuan 0e3 nmpobenoB; BHIMOJIHUBILINI BCE 3aJaHMU,
NpPEeIyCMOTPEHHBIC YYeOHBIM IUIAHOM Ha BBICOKOM
KAQueCTBEHHOM  YPOBHE;, MpPaKTHYECKHE  HABBIKA
npo(heCcCHOHATBHOTO MPUMEHCHHS OCBOCHHBIX 3HAHUIT
c(hOpMHPOBAHBI.

CpenHuit ypoBeHb «4» (XOpOILIO)

OLIEHKY «XOPOIIO» 3aCJIy’KUBAET CTYACHT, IPAaKTUUECKU
MOJTHOCTHIO OCBOMBILIUI 3HAHUS, YMEHUS, KOMIIETCHLIUU
U TEOPETHYECKUH MaTepuai, yueOHbIe

3aJjaHMs HE OLICHEHbl MAKCUMAaJbHBIM YHCJIOM 0aJlIoB,
B OCHOBHOM C(HOPMHUPOBAT MPAKTHIECKNUE HABBIKH.

[ToporoBelii ypoBeHb «3» (yIOBJICTBOPUTEIHHO)

OLICHKY «Y/OBJICTBOPUTEIBHOY» 3aCIy)KHBAET CTYICHT,
YaCTHMYHO C MpoOellaMi OCBOUBILMKA 3HAHUS, YMEHUS,
KOMIIETEHIINM ¥ TEOPETUYECKHH MaTepHall, MHOTHUE
yueOHblE 3aJaHusi MO0 HE BBIMOJHKWI, JIMOO OHU
OLIEHEHBI YUCIIOM 0aJUIOB OJIM3KUM K MHUHHUMAIBHOMY,
HEKOTOpBIE MPAKTUUECKHE HABBIKU HE CPOPMHUPOBAHBI.




MuHHMAaIIBHBI YPOBEHB «2» (HEYIOBICTBOPUTEIIHHO) OLICHKY «HEYIOBICTBOPHTEIBLHO» 3aCIIy)KUBACT
CTyAEHT, HE  OCBOMBIIMH  3HAHWI,  YMCHUS,
KOMIICTCHIIMH M TEOPETHYCCKHUI MaTepHal, y4eOHbIe
3a/laHMs] HE BBIMOIHWI, MPAKTUYECKUE HABBIKA HE
c(hOpMHUPOBAHBI.

O1eHOYHBIE CPECTBA U1 MHBAIUIOB U JIUI] C OTPAHUYEHHBIMU BO3MOKHOCTSIMU 37I0POBbSI
BBIOMPAIOTCS C YUETOM MX MHAWBUAYAIBHBIX MICUXO(U3NIECKUX OCOOCHHOCTEH.

— IIpY HEOOXOIMMOCTH MHBAJIHMIAM U JIIIAM C OTPAaHUYCHHBIMH BO3MOKHOCTSIMH 37I0POBbS
MIPEOCTABIISCTCS TOTIOJIHUTENIHOE BPEeMs ISl IIOATOTOBKU OTBETA Ha 3K3aMEHE;

— IpH NPOBEACHUU MPOLETyphl OLIEHUBAHUS PE3yIbTaTOB O0YUYECHUS MHBAIUOB M JIUIL C
OTpaHUYEHHBIMU BO3MOKHOCTSIMU 3/I0POBbsI IPETyCMAaTPUBACTCS MCIIOJIb30BAaHNE TEXHUYECKHX
CPEICTB, HEOOXOAUMBIX UM B CBS3H C UX UHJIUBUIYATbHBIMU OCOOCHHOCTSIMU;

— MIPU HEOOXOTUMOCTH ISl 00 YyUYaIOIIMXCS C OTPAHUYCHHBIMUA BO3MOXXHOCTSIMH 3/I0POBbBSI U
MHBAJINJI0B MPOIlelypa OLIEHUBAHUS PE3YIbTATOB O0YyUEHUS 110 AUCHHUIIIMHE MOKET MPOBOIUTHCS
B HECKOJIBKO JTAIOB.

[Ipouenypa oneHuBaHUS pe3yabTaTOB OOYyUEHHS WHBAJINAOB U JIMIl C OrPAaHUYCHHBIMU
BO3MOKHOCTSIMH  3/I0pPOBBSI 110 JUCIUIUIAHE (MOIYJIO) MpeayCMaTpUBaeT IPEIOCTaBICHHE
unpopmanud B (opMax, aJaNTUPOBAHHBIX K OTPAHMYEHHUSM WX 3J0POBbS M BOCIPHUSATHUS
uHbopmanuu: J{Js U1 ¢ HApyIICHUSIMU 3PEHUSL:

— B eyaTHOU (opMe yBEITHUEHHBIM MIPU(TOM,

— B (hopMe 3JIEKTPOHHOTO JOKYMEHTA.

JI1s AL ¢ HapyIeHUsAMHU CIlyXa:

— B IIeyaTHoOM Qopme,

— B (pOpMeE AIIEKTPOHHOTO JOKYMEHTA.

Jlnst Ui ¢ HapyIICHUSIMA OMOPHO-/IBUTATEIbHOTO almnapaTta: — B MeJaTHOH Qopme, — B
(bopMe FNIEeKTPOHHOTO JOKYMEHTA.

JIaHHBII TTEpEeYeHb MOXKET OBITh KOHKPETU3UPOBAH B 3aBUCHUMOCTH OT KOHTHHT€HTA
00y4aromuxcsl.

5.2. llepnoanueckas Juteparypa
He npenycmorpena

5.3. HHTepHeT-pecypchl, B TOM 4HCJIe COBpPeMeHHbIe NPO(QecCHOHATbHbIE 0a3bI
JAQHHBIX 1 MHPOPMAIMOHHBIE CIIPABOYHbIE CHCTEMbI JJIEKTPOHHO-0MOIMOTEYHbIE CHCTEMBbI
(3BC):

1. 3BC «JIAHb» https://e.lanbook.com ITpodeccronanbHbie 6a3bl TAHHBIX:

2. Yuusepcurerckas nHpopmanuonnas cucrema POCCUS http://uisrussia.msu.ru Pecypcer
cBoOoHOTO goctyma: 1. Ciyx0a TeMaTH4eCKUX TOJKOBBIX ciioBapeit http://www.glossary.ru/;

3. CnoBapwu u sunmksioneauu http://dic.academic.ru/;

CoOcTBeHHBIE AIEKTPOHHBIC 00pa3oBaTeNbHbIC 1 HHPOPMAIMOHHBIE pecypchl Kyol'Y:

1. Cpena MoaynbHOTO AMHAMHUYECKOTo 00ydenus http://moodle.kubsu.ru

2. baza yuyeOHBIX TIIAaHOB, YYEOHO-METOAMYECKHX KOMIUIEKCOB, MyONUKAIMNA |
koHpepenwmii http://mschool.kubsu.ru/

6. MeTonnueckne yKazanus J1Jisl 00y4a0mMXcsl 0 0CBOEHUIO TUCIUIITTUHBI (MOTYJIs1)
MeToanyeckue peKOMEH/IalUM 110 MOAT0TOBKE K JIeKIMOHHBIM M PAKTUYECKUM 3aHATHAM

Kypc «JInHrBrCcTHYECKHI aHANIN3 U MHTEPIIPETALNS XYI0KECTBEHHOIO TEKCTa» — IIPEKIE
BCEro, TMOCTyNaTeNbHbI, OCHOBAHHBIM Ha TNPEEeMCTBEHHOCTH Yy4yeOHOro marepuaia M Ha
KJIACCMYECKOM OO0yYarolleM MPUHIUIE «OT MPOCTOro K CIOXHOMY». I'7aBHas 3agada Kypca —
oTpaboTaTh IMOJyYEHHbIE TEOPETUUYECKUE 3HAHMA CHCTEMHOCTH HW3y4aeMbIX S3bIKOB B
IIPAKTUYECKOM NPUMEHEHUH — HAa MaTepHalle aHIIOS3BIYHOM nuTepaTypsl. IIpu 3TOM KauecTBO
MOJyYEHHOTO 00pa3oBaHUsl B OOJbIIEH CTENEHW 3aBHCUT OT AaKTHBHOM pOJM €aMoro
o0yyaroIerocst B yueOHOM MpolLecce, NOCKOIbKY Kype He IPEAIoaraeT JIEKIIMOHHbBIX 3aHATHH.

JlaHHass NUCHMIUIMHA TIpeanojaraer OoJbIIol 00beM CaMOCTOATEITBHOW PpaboThI
oOyuyaromuxcs. B mporecce MOATOTOBKM CTYAEHTHI pabOTalOT C ayTEHTHMYHBIMH TEKCTaMH,


http://uisrussia.msu.ru/
http://www.glossary.ru/%3B
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http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

BBITIONHSIOT aHAIM3 TEKCTOB PA3IMYHONW TEMATHKU W Pa3IuvHbIX cTuwied. CaMocTosTenbHas
paboTa MOXET BBITOJIHATHCS WHAWBUIYAIBHO WIH TPYNIIAMH, B 3aBUCUMOCTH OT IIEJH, 00beMa,
KOHKPETHOW TEMAaTHUKU CaMOCTOSITEIIbHON paboThl, YPOBHS CIOXKHOCTU. KOHTPOIb pe3yinbhTaToB
CaMOCTOSITEIILHOU pabOThI CTYIGHTOB MOYKET OCYIIECTBIIATHCS B IPeJieiax BPEMEHHU, OTBEACHHOTO
Ha 00s3aTeNbHBIC YUeOHBIC 3aHATUS MO TUCIHUILIAHE, ¥ MOXKET MPOXOIUTh B MUCHMEHHOW WU
YCTHO# (opme.

B ocBoeHMM MHMCUUIUIMHBI HHBAIUIAMH W JIMIIAMU C OTPAHHMYEHHBIMH BO3MOXKHOCTSIMU
3I0pOBBSl OOJIBIIIOE 3HAYEHWE WMEET WHIMWBHAyalbHas ydeOHas paboTa (KOHCYJbTAIMH) —
JOTIOJTHUTEIBHOE Pa3bsICHEHUE YISOHOTO MaTepurana.

WupuBuayanbHble KOHCYJIBTAllMU 10 TPEAMETY SIBISIOTCS  BaKHBIM  (DaKTOPOM,
CHOCOOCTBYIONINM HHJIMBUyaTU3alMd O0yUEHUS] ¥ YCTAHOBICHUIO BOCIIUTATEIPHOTO KOHTAKTA
MEXJy TMperojaBareieM W OOydYalolMMCs WHBAIMIOM WM JIMIIOM C OTPaHUYCHHBIMU
BO3MOYXHOCTSIMU 3]TOPOBBSI.

7. MaTepuaibHO-TeXHHYECKOe ofecreyeHue Mo JUCHUILINHE (MOLY.JII0)

HaumenoBanue OcHaIleHHOCTh IlepeyeHb IMIIEH3MOHHOTO
CIICUATBHBIX TOMEIICHHUH CIICIIHATBHBIX TOMEIICHHN MPOrPaMMHOT0 00ecedeHHs
VYueOHblE ayauTOpPUX UL Meb6enb: yueOHas MeOeb Microsoft ~ Office 365
MPOBE/ICHUSI 3aHATHI JEKIIHOHHOTO T Professional Plus - ITaker
tuna (aya.312) CXHITICCKHC cpencTea MPOrPAaMMHOTO O0eCICUCHHS ISt
OByHeHuA: MpernojiaBaTeieil u COTPYIHUKOB C
IPOEKTOP HCTIONIb30BaHHEM 00JIaYHBIX

texHonoruit (Microsoft). Apruxyn

mpaBooOIagaTens
0365ProPlusforEDU AllLng
MonthlySubscriptions-
VolumeLicense MVL 1License
AddOn toOPP (kox 5XS-00003).

Coramienue Microsoft
“Enrollment for Education
Solutions” 72569510.

Jlunensuonuslii  goroBop  Ne73—
ADD/223-D3/2018. ot 06.11.2018

VY4eOHbIe ayTUTOPHU LIS Mebens: yaebHas mebenn -
MPOBE/ICHUS 3aHATHI T
XHUUECKU TB

CEMHHAPCKOI0 THIIA, TPYIMIIOBBIX U c ceKue CpeAcTBa

. | oOyueHHs:
WHAWBUIYAIbHBIX  KOHCYJIbTAI[HIA,
TEKYIIETO KOHTPOJIS " TB
MIPOMEKYTOYHOW aTTecTanuu (ay.
234)

Jns  camocTosTeNnbHOW — paboOThl  OOyYaromMXcs  MPeIyCMOTPEHbl  IOMEIEHHUs,
YKOMIUIEKTOBaHHbIE CHEIMATH3UPOBAHHON MeOeblo, OCHAIIEHHBIE KOMITBIOTEPHOW TEXHUKOU C
BO3MOKHOCTBIO MOJKIIOUEHUsI K ceTH «VHTepHeT» u obecrneueHueM J0CTyla B 3JIEKTPOHHYIO
MH(POPMAIMOHHO-00pa30BaTEIbHYIO CPEly YHUBEPCUTETA.

HanmenoBanue OcHaIeHHOCTh [Tepeuenn
TMOMEIICHUH IS CAMOCTOSITEILHOM MOMEIICHHH 11 CAMOCTOSITCILHOM JTMIEH3MOHHOTO
a00ThI 00YYAIOIIMXCS a00ThI 00YJarOIIMXCS
P Vi P v MIPOTPaMMHOTO 0OECTICUEHUS
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Kommuiexr
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TIOAKITFOYCHUEM
HHPOPMAIIMOHHO-
KOMMYHHUKAIIMOHHOMN
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obopynoBanue,
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(mpoBoaHOE coelMHEeHNe u
0ecrpoBOJTHOE  COEJMHEHHE  TI0
texunogorun Wi-Fi)
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