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1 Hesn u 3axa4M U3y4YeHUs AU CUMILIMHBI (MOLYJIs1)

1.1 Ilean ocBOeHUSI TUCUUILIHHBI

Lenplo TUCHMIUIMHBI «AHATU3 W UHTEPHpETalus TEKCTa» sBJseTCs (HOPMUPOBAHHE U
pasBUTHE CIHOCOOHOCTH HCIOJIB30BAaTh METO/bl JIMHTBUCTHUECKOrO aHaiu3a Ipu paboTe ¢
TEKCTOM.

1.2 3agauu TMCHUILITHHEI

- pacmMpuUTh 3HAHUS CTYJIEHTOB O 3aKOHOMEPHOCTSX W CHOco0ax peaau3amuu
JUHTBUCTUYECKOTO aHAIN3a pH paboTe ¢ TEKCTOM,

- chopMHpOBaTh CHCTEMHOE TMPEJACTAaBIEHHE O  METOoAaX  OCYIIECTBICHHS
JUHTBUCTUYECKOTO aHAIN3a pH paboTe ¢ TEKCTOM,

- chopMHpOBaTH YMEHHUS pEaJU30BBIBATh JIMHIBUCTUYECKHA aHAJIU3 Ha OCHOBE
CHUCTEMAaTUYHBIX 3HAHUI O METO/IaX €ro OCYyIeCTBIICHUS,

- pa3BUBaTh YMEHHsI IPUMEHEHHSI Pa3IMYHbIX METOJIOB JIMHIBUCTHUECKOTO aHANU3a MPH
paboTe ¢ TEeKCTOM.

1.3 MecTo Aucuunjinubl (MOAyJisl) B CTPYKType 00pa3oBaTe/ibHOIi NPOrpaMMbl

JucuuninuHa «AHaTU3 U MHTEPOpPETalusi TEKCTa» OTHOCUTCS K 4YacTH, GopMUPYyeMOii
y4acTHHUKaMu o0pa3oBaTenbHbIX oTHOHIEHUH biioka 1 "lucuumivael (Moaysn)" yaeOHOTO TI1aHa.

[IpenmecTBytonye AUCHUILTUHBL: Teopus MepBOro MHOCTPAHHOTO s3bIKa, [IpakTrueckuii
KypC TMEpBOrO MHOCTPAHHOTO si3bIka, MeTOAbl JIMHTBUCTHYECKOTO aHaimu3a. JlucuurimHa
ABIIIETCS MpeALIeCTBYOMmEH 1715 Kypca OCHOBBI (hyHAaMEHTAIbHON U MPUKIAAHON TUHT BUCTUKH.

1.4 Ilepeyenb MIaHMPYyeMbIX Pe3yJbTATOB O0Oy4YeHHUs] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C INIAHUPYEMBIMH Pe3yJIbTATAMH OCBOCHHA 00Pa30BaTEJIbLHOM IPOrPaMMBbI

WN3yyenne naHHOW y4yeOHOM JAMCLUMIUIMHBI HampaBieHO Ha (OPMUPOBAHUE Y
00yyaroImuXcsl CIETYIOUUX KOMIETEHIIHNA:

Kon un HanMeHoBaHUE UHIUKATOPA PesynpTaThl 00y4eHuUs 110 TUCIIHILTHHE
I1K-4. BnajieeT 0OCHOBHBIMH METO/IaMH JINHTBUCTHUECKOTO aHaJIM3a
[1K-4.1 NmeeT mpeacTaBieHus o 3HaeT NOHATHE JTMHIBUCTUYIECKOTO aHAJIM3a U €0 OCHOBHBIE
JIMHTBUCTHYECKOM aHAJIN3€ U METOJIaX €ro METObI
OCYIIECTBIECHUSA YmMmeer OnepupoBaThb OCHOBHBIMU MCTOJaMH

JIMHI'BUCTHYCCKOI'O aHaJIM3a
Bna/:[eeT CIIOCOOHOCTBIO MPOBOANUTH JIMHTBUCTHYECKHUI

aHaJIu3

I1K-4.2 HCHOJ’ILSyeT OCHOBHBEBIC METOAbI 3HaeT 3aKOHOMEPHOCTHU TMPUMCEHCHUA OCHOBHBIX METOHOB

JIMHTBUCTHUYCCKOT'O aHaJIn3a AJIs1 OCYHICCTBIICHUA JIMHI'BUCTUYCCKOI'O aHAJIN3a

Haquo—HCCﬂe;[OBaTeHLCKOﬁ JICATCIBHOCTH Vmeer NPpUMEHATH OCHOBHBIC METO/blI JIMHI'BUCTUYECKOI'O
aHajin3a Jist OCYHICCTBJICHUSA HAYYHO-UCCICAOBATCIBCKOU
JCATCIBHOCTHU

BﬂaneeT CUCTEMHbIMU NPEACTABJICHUAMU 00 KCII0IB30BaAHUH
OCHOBHBIX MCTOAOB JIMHI'BUCTHYCCKOI'O AaHaJIM3a IJId
OCYIIECTBJICHUA Hay‘IHO-PICCHe}IOBaTeHBCKOﬁ JACATCIIbHOCTU

PesynbpTarel 00ydeHMs] TO AMCLUMIUIMHE JOCTHTAIOTCA B paMKax OCYIIECTBICHUS BCEX
BUJIOB KOHTaKTHOHM U CAMOCTOSTEIbHOM pabOThl 00yUYaIOIIMXCs B COOTBETCTBUHU C YTBEPKIECHHBIM
y4e€OHBIM IJIAaHOM.

WHaukaTtopel  JOCTHXKEHHS] KOMIETEHLMH  CYMTalOTCS  CPOPMHUPOBAHHBIMU  TpU
JOCTUKEHUH COOTBETCTBYIOUINX UM PE3YJIbTaTOB O0yUEHUSI.



2. CTpyKTYypa U copepkaHue JUCHUILTHHBI

2.1 PacnipenesieHne TPYA0EMKOCTH AUCHMIIMHBI IO BUAaM padoT

OOmiast TpyA0EMKOCTh AUCHHUILUIMHBI cocTaBisgeT 5 3adeTHbX eauuul (180 uacos), ux
pacmpezenieHue Mo BuaaM padoT IPeCTaBICHO B TAOIHIIC.

Buns! pabot Bcero Dopma o0yueHus
4acoB OuHasi
5 6
ceMectp ceMecTp
(gacsr) (gackl)
KonrakTHasi padoTa, B TOM 4nciie: 62,5 26,2 36,3

AyIuUTOpHBIE 3aHATHS (BCero):
3aHSTHS JISKIMOHHOTO TUIIA
J1a00paTOpHBIE 3aHATHS 62 26 36
NpaKTHYECKUE 3aHATUS
CEeMUHAPCKHE 3aHSTHSI

HNuas koHTaKTHAas padora:
KoHTponb camocTosTeIbHOM paboThI

(KCP)
[Tpomexxyrounas arrecrauusi (MKP) 0,5 0,2 0,3
CamocTosiTeIbHAsI paboTa, B TOM 90,8 458 45
qucie:
CaMoOCTOsITeIbHOE HM3yY€HHE pas3JIeNioB,
CaMOTIOJrOTOBKA (mpopaboTtka u
MOBTOPEHHE Marepuaia yd4eOHHKOB W 708 3538 35
y4eOHBIX ~ TOCOOWIA,  TOJATOTOBKA K ' '
1a60PaTOPHBIM u MPaKTHYECKUM
3aHSATHAM, KOJUIOKBHYMaM H T.J.)
IToaroToBKa K TEKyIeMy KOHTPOJIIO 20 10 10
KonTpoasb:
[ToaroToBKa K 9K3aMEHY 26,7 26,7
O6masn Jac. 180 72 108
TPYAOEMKOCTH B TOM YHCJIe
KOHTAKTHAasA 62,5 26,2 36,3
padora
3a4. e 5 2 3

2.2 Conepxxanme Q¥ CHUNITHHBI

Pacnipenenenue BUI0B yueOHOM pabOThI U X TPYIOEMKOCTH IO Pa3esiaM IUCIUILIHHBL.

Pasnenbr (TeMBbl) AMCIUIUIMHBI, u3ydaembie B 5 cemectpe (3 xypce) (ounas ¢hopma
06yuenus)

KonnuecTBo yacos
A Bueayaut
Ne HaunmeHoBanue pa3zaesnos (Tem) yAuTTopHas opHas
Bcero pabora
pabora
J 13 JIP CPC
1 |What makes a story great? Key elements of a story. 6 2 4
Summary writing
2 |Setting a story 6 2 4
3|The influence of setting details on mood 6 2 4
4 |Setting: sensory details 6 2 4
5 |Elements of the plot 6 2 4
6 |Narrative Structure 6 2 4
7 |Plot development 6 2 4
8|Time in Literature 8 4 4
9 |Beginnings and Endings 8 4 4
10 |Character Development 13,8 4 9,8
HUTOI'O no pasoenam oucyuniuvi 71,8 - 26 458




KoHuTpons camoctositenpHol pabotsl (KCP)
IIpomesxyrounas arrecrarms (MKP) 0,2
IToAroToBKa K MPOMEKYTOUHOMY KOHTPOIIIO
OOurast TpyTOEMKOCTb IO TUCIUILIIHE 72

Pasnenbr (TeMbl) AMCHUIUIMHBI, u3ydaeMmbie B 6 cemectpe (3 kypce) (ounas ¢hopma
00yuenus)

KonunuecTBo yacoB

Bueayaut

OpHas

pabota
CPC

AyauropHas
Bcero pabora

JI I13

Ne HaumenoBanue paszaesnos (Tem)

=
-

Identifying characters as individuals
Archetypes in Literature

Universal themes

Conflict

Narrative modes

Narrator in literature.

Literary analysis: the author’s style

The author’s viewpoint

Symbols in literature

10 | Defining suspense in literature

11 |Means of description

12 |Figurative language

HUTOI'O no paszdenam oucyuniumol
Kontpons camocTosTensHoi pabotsl (KCP)
IIpomesxytounas artecrarus (MKP)
[MoxroToBka K MPOMEKYTOIHOMY KOHTPOIIO 26,7
OOm1ast TpyT0EMKOCTb IO AUCIATIIIHE 108
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2.3 Conep:xaHue pa3iesioB (TeM) THCIHIINHBI
2.3.1 3ausaTHud JeKINOHHOr0 THIIA
He npenycMoTpeHbl yueOHBIM MIIaHOM

2.3.2 3aHATHSA CEMHHAPCKOro Tuma (MpaKTH4YecKHe / CEMHMHAPCKHE 3aHATHSA/
JlabopaTopHbie padoThbl)

5 cemecTp
®opma
Ne HaunmeHnoBanue pazaesna (TeMbl) Temaruka 3ansTHit/padot TEKyLIero
KOHTPOJIS
1 What makes a story great? Key elements of a Comprehension. Literary analysis. Test
story. Summary writing Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Setting a story Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 The influence of setting details on mood Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
4 Setting: sensory details Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response




Summary

5 Elements of the plot Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

6 Narrative Structure Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Plot development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 Time in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Beginnings and Endings Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Character Development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary
6 cemecTp
®opma
Ne HammeHoBanwme pazaena (TEMbI) Temaruka 3aHsTHI/PabOT TEKyIIETo
KOHTPOJISL

1 Identifying characters as individuals Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2 Archetypes in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

3 Universal themes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

4 Conflict Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

5 Narrative modes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response

Summary




6 Narrator in literature. Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Literary analysis: the author’s style Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 The author’s viewpoint Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Symbols in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Defining suspense in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

11 | Means of description Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

12 | Figurative language Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

[Ipy  w3yueHWHM  JOUCHUIUIMHBI  MOTYT TPUMEHSTCS  JJIEKTPOHHOE  OO0yueHue,
JTUCTaHIIMOHHBIE 00pa3oBaTeNbHble TeXHOoJIoTuu B cooTBeTcTBUM ¢ PI'OC BO.

2.3.3 IlpumepHasi TeMATHKA KYPCOBbIX padoT (IP0eKTOB)
KypcoBbie paboThl HE IPEyCMOTPEHBI.

2.4 TlepedyeHb y4eOHO-METOAMYECKOro odecneyeHUs VI CAMOCTOATEIbHON PadoThl
o0y4aomuxcs Mo JMCHUIIHHE (MOYJII0)

Ne

Bug CPC

[Tepeuens y4eOHO-METOIMUECKOTO OOECTICUEeHHS AUCIUTUINHBI 1O
BBINOJIHEHHUIO CaMOCTOSATEIEHON PabOTHI

CaMocTosITeTbHOE N3ydeHHUE
pasziesoB, CaMoOIOAr0TOBKa
(mpopaboTka 1 MOBTOPEHHE
MaTepHuaja yaeOHUKOB U
Y4eOHBIX TTOCOOHH,
MOATOTOBKA K J1a00paTOPHBIM
U TIPAKTUYECKUM 3aHATHSIM,
KOJUIOKBHYMaM H T.J1.)

MeToandeckne yKa3aHHSA I1I0 OPTaHU3aldH CaMOCTOSTEIBHOM paboTHI MO
TUCITUTUIMHE «AHAU3 U MHTEPIPETaIlns TEKCTa», YTBEPKACHHbIE Kadeapoit
HpHKHaHHOﬁ JIUHTBUCTUKH W HOBBIX I/IH(i)OpMaI_H/IOHHBIX TeXHOJ’[OFI/II\/’I,
nporokon Ne 7 ot 14.05.2021 r.

VY4eOHO-METOMNYECKUAE

MaTepuaibl JUIsl CaMOCTOSITENIbHON pPaboThl OOydaromuxcs U3

YHCiIa MHBAIK/IOB U JIMI] C OTPAaHUYEHHBIMHU BO3MOXKHOCTSIMHU 3710poBbsi (OB3) npenocrapistoTcs
B (hopMax, aJanTHPOBAHHBIX K OTPAHUYEHUSIM UX 3[JOPOBBS U BOCIIPUATHS HH(POpMALIUU:

JUid au1 ¢ HapyLIEHUSIMH 3pEHUS:

— B ieyaTHOU (hopme yBeIMUEHHBIM HIpUdTOM,




— B (popMe 3IIEKTPOHHOTO TOKYMEHTA.

Jis 11 ¢ HapyIICHUSIMH CITyXa!

— B IIeYaTHOM ¢opme,

— B hopMe IEKTPOHHOTO JIOKYMEHTA.

J1J1s1 JI1 ¢ HApyIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieuaTHo opme,

— B (hpopMe 3IIEKTPOHHOTO TIOKYMEHTA.

JlaHHBIN TepeueHb MOXET OBITh KOHKPETU3MPOBAH B 3aBUCUMOCTH OT KOHTHHTEHTA
oOyyJaronuxcs.

3. OOpa3zoBaTesibHbIe TEXHOJIOTHH, NPUMeHsieMble NPH OCBOGHHH THCHUILIUHBI
(Mmomyuis)

OOpa3oBarenbHble TEXHOJOTUHU, HCIOJB3yEeMbIe B IpoOllecCe peanu3aluu Kypca
«AHanM3 W UHTEpHpeTalus TEKCTa» HalpaBlieHbl Ha aKTUBU3ALUIO II03HABATEILHOU
NESTENIbBHOCTH CTYJEHTOB, Pa3BUTHE CIIOCOOOB MPOIYKTHUBHOW JEATEIbHOCTH, pPACIIUPEHUE
CTpaTeruii oOydaromuxcs Npu padore ¢ WHPOPMALMOHHBIMH TEKCTaMH, CTUMYJIHPOBAHHE
KPUTHYECKOTO M TBOPUYECKOTO TMOAXOJa K PEIICHUI0 Y4YeOHBIX 3aJad M MOAETHUPOBAHUIO
npodeCCHOHATBLHON NeSATeIbHOCTH, aKTHBH3ALNS COTPYIHUYECTBA, PAa3BUTHE YMEHHN paboTaTh B
KOMaHJIe.

IIpu ocBOEHMM TUCHUIUIMHBI IPUMEHSIOTCS ClIEAyolIe 00pa30BaTebHbIE TEXHOIOTHH:

1) duddepenumpoBannoe obydeHne — opraHuzanus 00pa3zoBaTeNbHOTO IMpolecca Ha
OCHOBE y4yeTa WHIWBUIYAIbHO-TUIIOJOTHYECKIUX OCOOCHHOCTEH 00YYarOIMXCsl U BApUATHBHOTO
MOCTPOCHUS Y4eOHOro Tpollecca B BBIACICHHBIX rpymnmnax. Peanusyercs myTem BKIIOYCHHS B
y4eOHBIN MPOLECcC 3aAaHUN Pa3IMUYHOrO YPOBHS CIOXHOCTU (pPEenpOAYKTHUBHBIN, IPOABUHYTHIMH,
tBOpueckuit). Ilpu ucnompzoBanuu auddEepeHIMPOBAHHOTO MOAXO0Ja HCIOIB3YETCS METOJ
MaJIbIX TPYII, METO MPOEKTOB.

2) ntepakTuBHOE 00y4YEeHHE KaK CIOCO0 OpraHu3aluu y4eOHOoro mpolecca, Ipu KOTOpOM
CTYACHTBHI M TIPETIOAaBaTEeNb aKTUBHO B3aWMOJEHCTBYIOT JAPYT C ApyroM. KaxIplid y4acTHUK
B3aMMOJICHCTBHSI BHOCHT CBOW BKJAJl, B XOJ€ paOOThl MPOUCXOAUT OOMEH UICSIMH, 3HAHUSMHU,
BbIpa0OTKa COBMECTHBIX CIOCO0O0B nelcTBUA. MHTepakTHBHOE 00ydeHuEe peanu3yercs B XOJe
bpoHTaNbHOM, TpynmoBod u mapHOM paboThl. [IpuU3HaKM MHTEPAKTUBHOTO OOYYCHHUS:
KoM(opTHas IIcUXoJiornyeckas arMocdepa 3aHITUH, TO3BOJISAIONIAs CTYAEHTY YyBCTBOBATH CBOIO
UHTEJUIEKTYalIbHYI0 COCTOSITEIbHOCTD, NCHXOJOTHUECKYI0 3alllMIIEHHOCTh; CAMOCTOSTEIbHBIN
NOMCK OOYyYarolMMUCS BapUAaHTOB pELIEHUS IOCTAaBIEHHOW y4eOHOM 3amauu; HpU 3TOM
UCKJIIOYAeTCs JOMUHUPOBaHME KAaKOr0-JIMOO yYyaCTHHKA y4eOHOro mpolecca MM Kako-1u0o
UJIeH, IPEBOCXOJICTBO aKTUBHOCTU OOYYaIOIIMXCsl HAJl aKTUBHOCTHIO MPEINOJIaBaTelsl, akKTUBHOE
BOCTIPOM3BEJICHUE paHEe MOITYYCHHBIX TEOPETUYECKHX 3HAHWN B HOBBIX YCIIOBHUSX, HAIHUHE
00paTHO# CBsI3H.

3) IIpoGnemHoe oOydeHHME KaK TEXHOJIOTHs, OCHOBAaHHAs Ha CTPYKType YyueOHOro
mpouecca, MPEeANoiaralplero paspeueHre MOoCIeI0BaTeIbHO  CO3/1aBAEMbIX  Y4EeOHBIX
npobaeMHbIX cutyanuid. [Ipo6iiemMHast cuTyarus — 0CO3HaHHOE WHTEIUIEKTYyallbHOE 3aTpyIHEHHE,
MIOPOXK/TIaEMOE HECOOTBETCTBUEM MEXKTy HMEIOIIUMUCS 3HAHUSIMHU U TEMH, KOTOPBIE HEOOXOIUMBI
JUTSL pellieHus] BO3HUKIIEH cuTyaruu. YdeOHas mpobiemMa HarpaBiisieT MBICIUTENbHBINA MOUCK,
npoOykaaeT uHTepec K uccienopanuto. [Ipodiema BeipakaeTcs B (hopme mpoOIeMHOro BOIpoca
WK TIPOOJIEMHOTO 3a/1aHHsL.

Jlnst Il ¢ OrpaHWYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI TIPEIYCMOTPEHA OpTaHHU3aINs
KOHCYJIBTAIIMH C MCIIOJIb30BAaHUEM HJIEKTPOHHOM MOYTHI.

4. OueHo4YHbIe CpeACcTBA JJISl TeKYLIero KOHTPOJIsl yCleBaeMOCTH U MPOMeKYyTOYHOI
arrecTauuu



OneHouyHble CpeAcTBa MpeIHa3HAYeHbl [JIs KOHTPOJS U OLEHKH OOpa30BaTeIbHBIX
JOCTHIKEHUH OO0YYaromMxcsi, OCBOHMBIIMX TMPOTpaMMy YyueOHOW AMCHUIUIMHBL «AHAIU3 U
uHmepnpemayusi mexcma.

OueHoYHBIE CPEJCTBA BKIIIOYAET KOHTPOJIbHBIE MAaTE€pUaibl JIJIsl MPOBEACHUS TEKYyIero
KOHTPOJISA B JOpPME aHanuza u unmepnpemayuy mexkcmog 1 MPOMeKYTOUHOI aTTecTalluu B

¢dopMe HOATOTOBICHHOIO aHAIN3a TEKCTA U €r0 IMPEe3CHTaIHS.
CTpyKTYypa OLIEHOYHBIX CPEACTB JJIsl TeKYLIeil U IPOMEKYTOYHOM aTTeCTAlMU

HanMeHoBaHMe OIICHOYHOT'O CPEJICTBA
Ne Kona u nammeHnoBaunue
PesynbraTel 00y4ueHUs . [IpomexxyTounast
/11 HHAWKaTOpa Texymmii KOHTPOJIb
aTTeCTaINs
[IK-4.1 Nmeet 3HaeT TTOHSTHE Test 3ader: [TuchMeHHBIH
PEICTABIICHUSA O JIMHTBUCTHUYECKOT'O aHaJIn3 TCKCTa
JIMHTBUCTUYECKOM aHaJIu3a U €ro OCHOBHBIC
aHaIIM3e ¥ METONAX ero METO/LbI Ok3aMeH: 5
OCyIIECTBICHUS DK3aMeHaIllMOHHBIA
Bompoc 1
1 DK3aMeHaIlHOHHBII
BoTpocC 2
Discussion DK3aMeHalMOHHBII
Bompoc 3
Written response
[IK-4.2 Ucnons3yer Ymeer MIPUMEHSTH Summary 3aget: [lucbMeHHBIH
OCHOBHBIEC METObI OCHOBHEIE METOBL Discussion aHaJIN3 TEKCTa
JIMHTBUCTUYECKOTO JIMHTBUCTUYECKOTO Written response
aHATH3a IS aHanusa A1s] Ok3aMeH:
OCYIIECTBICHNS HAYHO- OCYILECTBIICHUS Hay4HO- DK3aMeHaIMOHHBIN
HCCIEIOBATEALCKOMN HCCIeIOBATEIbCKON _ _ Bonpoc 1 }
JIeSITETbHOCTU Discussion DK3aMeHaIMOHHBIN
JESITeIbHOCTH -
2 Written response Bompoc 2
DK3aMeHaIMOHHBII
Bonpoc 3
Discussion
Written response
T1K-4.1 Hmeer | Bnageer cnocoOHOCTBIO Test 3auer: [TncbMeHHBIH
MIpeICTaBICHUS 0 | TPOBOIUTH aHaIu3 TeKCTa
JIMHTBUCTHYECKOM JIMHTBUCTHYECKUN aHAIN3
aHaJIM3e U METOJaX ero DK3aMeH:
OCYIIECTBJICHUS DK3aMeHaIMOHHBII
Bompoc 1
3 JK3aMeHaIMOHHBIH
Bonpoc 2
Discussion DK3aMeHaMOHHBII
Bonpoc 3
Written response

TunoBble KOHTPOJIbHbIE 32JAHUS UJIM UHbIE MATePUAJIbl, HEOOXOAMMBIE [IJISl OLIEHKH
3HAHMH, YMEHHUH, HABBIKOB M (MJIH) ONbITA [AEATEJbHOCTH, XapPAKTEePHU3YIIIUX ITANbI
(opMupoBaHUs KOMNETEHIMH B IpoLiecce 0OCBOeHHsI 00Pa30BaTeIbLHOI MPOrpaMMbl

Test
Chapter 3



1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.

2) he was secretive.

3) he was indifferent to his appearance.

4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Tect



«300pa3uTebHO-BBIPA3UTENbHbBIE CPEACTBA SA3bIKAY

1. Onpenenure Bux Tpoma: He was so tall that | was not sure he had a face (runep6osa).
2. Onpenenure Bua Tpoma: heart-burning smile (snurer).
3. Onpenenute Bua Tpona: His cup of satisfaction was full (meradopa).
4. Onpenenute By Tpona: His eyes were green as leeks (cpaBuenue).
5. Onpenenure Bua tpoma: | sang in my chains like the sea (cpaBuenue).
6. Onpenenure Bua tpoma: | set foot in the still sleeping town (cunexmoxa).
7. Onpenenure Bup Tpona: It must be delightful to find oneself in a foreign country without a
penny in one's pocket (npouus).
8. Onpenenute Buj Tpoma: my better half (B 3Hauenun "my wife") (mepudpas).
9. Onpenenure Bua Tpoma: not ugly (B 3Hauenuu "very beautiful") (;iutota).
10. Ompenenute Bua Tpona: old news (OKCIOMOPOH).
11. Onpenenure By Tpoma: Sir Henry Silvercup, the great race-winner (antoHoMacwusi).
12. Ompenenure Bua Tpora: The horsemen sit like fixed candlesticks with torch-staves in their
hand (cpaBHenue).
13. Ompenenure Bua Tpoma: the punctual servant of all work (B 3nauenuu "the sun") (nepudpas).
14. Onpenenure Bua Tpoma: Then they came in. Two of them, a man with long fair moustaches
and a silent dark man ... Definitely, the moustache and | had nothing in common (MeToHuMuS).
15. Onpenenure Bua Tpomna: Time let me play and be golden in the mercy of his means
(omuueTBOpeHuE).
Kpurepun oueHku
Kaxnp1ii mpaBUIIBHBIN OTBET HA BOIIPOC COOTBETCTBYET | Oaity. J{isl yCenmHOro BEITOTHEHHS
TecTa HeoOxoauMo HaOpaTh He MeHee 60% MpPaBUIBLHBIX OTBETOB.
OrneHka 1o TECTY BBICTABIISIETCS IPOMOPLUOHAIBHO J10JI€ IPABUIIbHBIX OTBETOB!
90-100% — omeHKa «OTIAYHO)
75-89% — oreHKa «XOPOIIOY»
60-74% — o11eHKa «yIOBIETBOPUTEIHLHO
MeHee 60% MpaBUIIBLHBIX OTBETOB — OLIEHKA «HEYIOBIETOPUTEIHHO»

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?



What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?

How did Arnold become rich?

How did Arnold make money?

Can you prove that Arnold was rich?

Kpurtepuu onenkn quckyccuu (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the book teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters.
. The role of metaphors in the novel.
. The development of the plot: the structure of the novel.
. The characters' representation: important details.
. The mystery mosaic of "Portobello”
. Stylistic devices in the novel.
. The main idea (not ideas) of the novel.
0. Your favourite pages of the novel.

P OO ~NO UL, WN P

Kpurepun ouenku



vivid, well-chosen

details

statements with some
details

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

precise and colorful
- conveys meaning in
a powerful, yet

correct, but ordinary
- gets meaning across,
but is not memorable

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is |- lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

vague or incorrect
- fails to convey
meaning clearly

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

Summary

Write a summary of the text (100-120 words).

Kpurtepun onenkn

CootBeTcTBYET

He cootBercTBYyeT

0

1 completeness (the summary
covers all the important and




relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words
and phrases; instead he/ she
summarizes what the writer
has to say about the subject);

4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max

3a4eTHO-IK3aMEeHALMOHHDbIE

(3xk3ameH/3a4eT)

MaTepHualJbl AJIsA l'[pOMC)KyTO‘lHOifI aTTeCTallumn

OI_IGHI/IBaHI/Ie Ha 3a4CTC IMPOBOAUTCA Ha OCHOBC BBLIIIOJIHCHUS HC MCHCEC 70% 3aJjaHuM B paMKax

TCKYIIETO KOHTPOJIA 1O AUCHUIIIIMHE.

Monyinb 3ananue
1 What makes a story great? Key elements of a story. Summary Test
writing Discussion
Written response
2 Setting a story Test
Discussion
Written response
3 The influence of setting details on mood Test

Discussion

Written response

4 Setting: sensory details

Test

Discussion

Written response




5 Elements of the plot

Test

Discussion

Written response

6 Narrative Structure

Test

Discussion

Written response

7 Plot development

Test

Discussion

Written response

8 Time in Literature

Test

Discussion

Written response

9 Beginnings and Endings

Test

Discussion

Written response

10 Character Development

Test

Discussion

Written response

KpuTepuu onieHuBaHus pe3yibTaToB 00yueHus (3a4er)

KpI/ITepI/II/I OLICHUBAHMUA 110 3a4Y€CTYy

YpoBHH
JOOCTHKCHUSA
pe3yabTaTOB

3auTreHo

OOyuaromuiics MpaBUIBHO OTBETWJI Ha TEOPETUYECKHE
Bonpockl. [Toka3an oTinMyHbIe 3HaHUS B paMKax y4eOHOTO
Matepuana. [IpaBuUIbHO  BBINOJIHWI — IPAaKTHYECKUE
3amanus. Ilokasan OTJIIMYHBIE yMEHUS W BIAJCHUSA
HaBbIKAMU NPUMEHEHMS MOJIyYEHHBIX 3HAHUN U YMEHUH
IpU pelIeHWH 3aJad B paMKax y4eOHOro marepuala.
OTBeTnI1 Ha AONOJIHUTENBHBIE BOIIPOCHI.

Bricokuii

3adTeHo

OOyuarommiics ¢ HeOOIBITMMHU HETOYHOCTSIMU OTBETHII Ha
TEOPETUYECKUE

Bonpockl. [lokazan xopouire 3HaHHUS B paMKaX y4eOHOTO
marepuaia. C HeOOIbIIMMHA HETOYHOCTSAMU BBITTOTHUII
npakTHueckue 3anaHus. llokasanm xopoime yMeHus u
BJIa/ICHUS HaBBIKAMU IIPUMEHEHUS MOJyUYEHHBIX

3HAaHUU U YMEHUH MIPU PELLIeHUH 3a/1a4 B paMKax yu4eOHOro
matepuana. OTBeTHI Ha OOJIBIINHCTBO

JIOTIOJTHUTEIIBHBIX BOIIPOCOB

TloBEIIIIEHHBIN




3aureHo

yuebHoro Matepuaina. C CylmecTBEeHHBIMU HETOYHOCTSIMU
BBITIOJIHUII TPAKTUYECKUE 3aJaHusl.

[Tokazan yAOBIETBOPUTENIbHBIE YMEHUS M BJaJICHUS
HaBBIKAMH PUMEHEHUS

[TonydyeHHBIX 3HAHUN W YMEHHMH TpU PEIICHUHU 3a1a4d B
pamMKax y4eOHOro

MaTepuaia. JlomycTii MHOTO HETOYHOCTEH mpu

OTBETE Ha JIONIOJHUTEJIbHBIE BOTPOCHI

OOyyarommiics €  CYyIIECTBEHHBIMH  HETOYHOCTSAMU | [ToporoBsiii
OTBETUJI HA TEOPETUUECKUE BOIIPOCHI.
[Toka3zamm  yJIOBIETBOPUTENIBHBIE 3HAHUA B  paMKax

3a4TCHO

OOyuarouuiics Ipyu OTBETE Ha TEOPETUYECKHUE BOIPOCHI U
pu BBIITOJIHCHU U IIPAaKTUYECKUX 3alaHul | HE
IIPOJEMOHCTPUPOBAJI HEAOCTATOYHBIN YPOBEHD

3HaHUW U YMEHUH [IPH PELLICHUY 3a/1a4 B paMKax yueOHOIo
Mmatepuana. lIpu oTBerax Ha IOMOJHUTEIBHBIE BOIPOCHI
OBLIO JOMYIIIEHO MHOXECTBO HEPABHIIbHBIX OTBETOB

Kommnerennmsi(u)

chopmupoBaHa(bl)

Cnucok TeoOpeTHUECKUX BOMPOCOB (3K3aMEHalMOHHbIN Borpoc 1)

1 Key elements of a story

2 Setting a story

3 The influence of setting details on mood
4 Setting: sensory details

5 Elements of the plot

6 Narrative Structure

7 Plot development

8 Time in Literature

9 Beginnings and Endings

10 Character Development

11 Identifying characters as individuals
12 Archetypes in Literature

13 Universal themes

14 Conflict

15 Narrative modes

16 Narrator in literature.

17 Literary analysis: the author’s style
18 The author’s viewpoint

19 Symbols in literature

20 Defining suspense in literature

21 Means of description

22 Figurative language

K HUTCpUU OLICHKU OTBCTA HA BKBaMCHaHI/IOHHHﬁ BOIIPOC 1
5 4 3 2 1
TTosHOCTBIO B ocHoBHOM YacTtuyHo MunumManbsHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET




OtBer CTyIIeHTa
JIOTHYEH, HE COJCPIKUT
(haKkTHUECKUX OITHOOK

CryaeHT aan HOJHBIN
U UCYEPIBIBAOIIMNH
OTBET Ha
MOCTaBJICHHBIHN
BOIIPOC

CrynmeHT  cBOOOJHO
BaJeeT  HAYIHBIMH
MOHATHAMH

OtBer CTyJeHTa
COJICPXKUT  TPUMEPHI,
WLTIOCTPUPYIOIIUE
OIIMCBIBAEMEIE
Hay‘IHI:Ie IIOHATHUSA

Peun CTyJIEHTa
rpaMOTHa, HacCHIIICHA
TEPMHUHOJIOTTIECKUMH
eIUHULIAMU

Crucok BOIIPOCOB IO MHTCPIIPETAINHN OTACIBHBIX 3JICMCHTOB XYOOXKCCTBCHHOI'O TCKCTA 110
MIPOYUTAHHOMY POMaHy (9K3aMEHAIIMOHHBINA BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?
14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change a large or a small one
17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?



20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?

21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu o1ieHKH OTBETa Ha SK3aMEHALMOHHBIN Bonpoc 2
5 4 3 2 1

TTomHOCTBIO B ocHOBHOM YacTtnaHO MuHaIMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTtBeT CTylIeHTa
JIOTUYEH, HE COJIEPIKUT
(haKkTHUECKUX OLTHOOK

CryaeHT man MOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
MOCTaBJICHHBIHI
BOTIpOC(BI)

CryneHT  cBOOOIHO
BIaJeeT
COJlep)KaHUEM
MPOYUTAHHOTO
pomana

OTBer CTylleHTa
COJIEPXKUT MPUMEPHI,
WJLTIOCTPUPYIOIUE
OTIMCHIBaEMBIE
MOHATHUS

Peun CTyJIEHTa
rpaMoOTHa, HacbIIIeHa




TEPMUHOJIOTHICCKUMU
CAMHUIIaMH

[Tpumep sK3aMeHAIIMOHHOTO 331aHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, I cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kpurepuu o1ieHKH O0TBETa Ha SK3aMEHALlMOHHBINA Bonpoc 3
5 4 3 2 1

ITomHOCTBIO B ocHOBHOM YacTtrnaHO MuHanMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTtBeT CTylIeHTa
JIOTUYEH, HE COJIEPIKUT
(haKTHUECKUX OLTHOOK

CryaeHT man MOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
MOCTaBJICHHBIHI
BOIPOC

CryneHT  cBOOOOHO
BIaJeeT  YMEHUSIMU
HHTEPIPETHPOBATH
TEKCT

OtBer CTyJIeHTa
COJIEPXKUT  MIPUMEPHI,
WLTIOCTPUPYFOIIHE
3aTparuBacMble
BOTIPOCHI, ACTIEKTBI
TEKCTa

Peun CTyJIEHTa
rpamMOTHA, HacChIIIEHA
TEPMHHOJIOTUYECKUMU
CIMHUTIAMH

OHCHO'—IHBI@ cpeacrtBa i HHBAJIMAOB W JIMI C OI'PaHUYCHHBIMU BO3MOXHOCTIMU
300POBbs BBI6I/IpaIOTC${ C YYCTOM UX MHAUBUAYAIBHBIX HCI/IXO(I)I/ISI/I‘-ICCKI/IX 0COOCHHOCTEH.

—Ipu HGO6XO)II/IMOCTI/I HWHBaJIWJaM U JIUIaM C OTpaHUYCHHBIMU BO3MOXKHOCTAMU 3JOPOBbA
MpeaoCTaBIACTCA JOITOJIHUTCIBHOC BPEMA IJIA TOATOTOBKU OTBETA HA 9K3aMCHE,



— TIpH TIPOBEIICHUH TPOLIEAYPHI OIICHUBAHUS PE3yIbTaTOB 00yUEHHSI WHBAIUIOB H JIUIL C
OTPaHUYEHHBIMU BO3MOXHOCTSIMH 3/10pOBBS IPEAyCMATPUBAETCS UCIIONb30BAHUE TEXHHUUYECKUX
Cpe/CTB, HEOOXOIUMBIX UM B CBSI3U C X WHIUBUIYAITBHBIMA OCOOCHHOCTSIMU;

— IIpU HEOOXOAUMOCTH JJIsl 00YHAIOIIUXCS ¢ OTPAHUYCHHBIMUA BO3MOKHOCTSIMH 370POBBS
U WVHBAIWAOB TIPOIEAypa OICHUBAHUS pPE3YJbTaTOB OOYYEHHUS 1O JUCIUIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Iponienypa oneHUBaHUsI Pe3yJIbTATOB OOYUYCHHS WHBAIWIOB U JIUI[ C OTpaHUYCHHBIMU
BO3MOXHOCTSIMH 3JI0POBbSI 10 JUCHUIUIMHE (MOJIYJIO) MperycMaTpUBaeT Ipel0CTaBICHUE
uHpopMmanuu B (opMax, aJaNTUPOBAHHBIX K OTPAHHYCHHSM WX 3J0POBbS U BOCIPHSITHS
uHpOpMaLUu:

J1J1st JIT C HApYIICHUSIMH 3PEHHSL:

— B [1€4aTHOW (hopMe YBEIUYCHHBIM HIPUPTOM,

— B (popMe 3IIEKTPOHHOTO IOKYMEHTA.

JUist a1 ¢ HapyIIEHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

J1J1s1 JIU1 C HApYIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieyaTHOU hopme,

— B (hpopMe 3JIEKTPOHHOTO IOKYMEHTA.

JlaHHBII TIepeYeHb MOXET OBITh KOHKPETH3HPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
00y4aromuxcs.

5. Ilepeyenb y4eOHOM JJUTEPATYPHI, HHPOPMAIMOHHBIX PECYPCOB M TEXHOJIOTH A

5.1. YueOnas auteparypa
1. Tpodumoga, O. B. [TyOnunuctuueckuit Tekct. JIMHrBUCTUYECKHIA aHAIM3 | yueOHOe mocobue /
O. B. Tpodumona. — 3-e uzn. — Mocksa : @JIMHTA, 2021. — 302 c. — ISBN 978-5-9765-
0931-3. — Texkcr : anektponHslii // Jlaub : anekTpoHHO-0MOMMoTeuHas cucrema. — URL:
https://e.lanbook.com/book/166653 (nata obpamienus: 16.07.2021). — Pexxum poctyna: s
aBTOPH3. IIOJI30BATEIICH.
2. lanckuii, H. M. JIMHrBUCTHYECKHI aHAITM3 XYI0KECTBEHHOTO TEKCTa : yueOHoe mocodue / H.
M. auckuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢c. — ISBN 978-5-9765-4156-6. — Texkcr :
aneKkTpoHHbIit // JIaHb : anekTpoHHO-O0nbOIHoTeuHas cucrema. — URL:
https://e.lanbook.com/book/135367 (nara obparuenus: 16.07.2021). — Pexxum poctyma: s
aBTOPH3. M10JIb30BATENEH.

5.2. Ilepuoanyeckasi JuTepaTypa
1. He npenycmorpena

5.3. UHTepHeT-pecypcbl, B TOM 4YHCJe COBpeMeHHbIe NpodeccHoHAIbHbIE 0a3bl
JAAHHBIX M1 MH(POPMALMOHHBIE CIPABOYHbIE CHCTEMBbI

JIEKTPOHHAs Ondanorexa Hayunoit Ono0JIMoTeKH KyoI'y
http://megapro.kubsu.ru/MegaPro/Web

DJNEeKTPOHHBINA KaTajuor

[Toctynenus mutepaTypsl B OUOIMOTEKH (PHIINATIOB

[Toctynnenus nuccepraiuii u aBTopedeparon

CraTby U3 IEPUOTUKU ¥ HAYYHBIX cOOpHUKOB ¢ 2016 T.

CraTbM U3 NEpUOUKU U HAyYHBIX cOOpHUKOB 10 2016 1.

l"azeTs! 1 )xypHAIBI

OnexkTpoHHas Oubnuoreka TpyI0B yueHbix Kyol'y



DJIeKTPOHHO-0MOMoTedHbIe cuctembl (IBC)

1. OBC «YHuBepcureTckas oubmmoreka onnan» http://www.biblioclub.ru/
2. OBC «Jlanw» https://e.lanbook.com

3. O6pazoarenpHas iathopma «FOpaiim» https://urait.ru/

4. ObC «ZNANIUM)» https://znanium.ru/

5. BBC «BOOK.ru» https://www.book.ru

6. Ob OMII «Akamemus» https://academia-moscow.ru/elibrary/

IIpodeccnonanbHbie 6a3bl JAHHBIX POCCUIICKHE

1. Bupryanpnbiii uuTanbHbI 3an Poccuiickolt rocynapcrBeHHoit Ooubmmorexu (PI'B)
https://Idiss.rsl.ru/

2. HanimonanbHast anekTpoHHas oudmmoreka https://rusneb.ru/

3. Baser qannbix kommanuu « MUBUC» https://eivis.ru/

4. Hayunas snektponHast oudiaunoreka eLIBRARY.RU (HDB) http://www.elibrary.ru/

5. MUAH. [TonHoTekcTOBAS KOJIJICKIUSA MaTeMaTUYECKUX KypHaJIOB
http://www.mathnet.ru

6. XKypuan KsanrtoBas snekrponuka https://quantum-electron.lebedev.ru/arhiv/

7. XXypnan Ycnexu ¢pusuueckux Hayk https://ufn.ru/

8. IlomHOoTekcTOBast KOJUIEKIUS KypHaioB Ha minatgopme PIIHU (OnextpoHHbIe Bepcuu
HayuHBIX )XypHasioB PAH)

https://journals.rcsi.science/

9. IIpesunenrckas oudanorexa uM. b.H. Enbruna https://www.prlib.ru/

10. Dnektponnas OubnuoTeyHas cucreMa couuo-rymanutapHoro 3Hanus « SOCHUM»
https://sochum.ru/

I/IH(l)OpMaIII/IOHHbIe CIIpaBOYHBIE CUCTEMbI

1. KOHch'IBTaHT IImoc - CIIpaBO4YHasdA IIpaBOBasA CUCTCMaA (I[OCTyrI 10 JIOKaJIbHOM CETH C
KOMIIBIOTEPOB OMOINOTEKH )

ITpodeccronanbHble 0a3bl JaHHBIX 3apyOeKHBIE

1. Kypuane! uznarensctea Wiley https://onlinelibrary.wiley.com/

2. ITonHorekcroBas koiueknusa kuur eBook Collections uznarensctea SAGE Publications

https://sk.sagepub.com/books/discipline

3. ITonnoTekcroBas komtekuus kaur EBSCO eBook https://books.kubsu.ru/

4. Pecypcst Springer Nature https://link.springer.com/, https://www.nature.com/

5. Chemical Abstracts Service (CAS) SciFinder Discovery Platform https://scifinder-
n.cas.org

6. Questel. baza ganusix Orbit Premium edition https://www.orbit.com

7. TlomHOTEKCTOBBIE KOJUICKIIMM KHHUT u3fareiabcTBa American Institute of Physics
Publishing (AIPP Ebook)

https://pubs.aip.org/books

8. [TonHOTEKCTOBAs apXMBHAs KOJUIEKIHS KypHAJIOB U3aarenscTBa American Institute of
Physics Publishing (AIPP Digital

Archive) https://pubs.aip.org/

9. ToTHOTEKCTOBBIE apXHMBBI BEAYIIUX 3alagHBIX HAYYHBIX XYPHAJIOB Ha Poccuiickoit
aTopMe HayuHbIX KYPHAJIOB

HBUKOH http://archive.neicon.ru

10. China National Knowledge Infrastructure. BJI CNKI Academic Reference (AR)
https://ar.oversea.cnki.net/

Ba3bl AAHHBIX OTKPLITOI'o J0CTyIIa
1. KubepJlenunka http://cyberleninka.ru/;


https://academia-moscow.ru/elibrary/
https://sochum.ru/
https://ar.oversea.cnki.net/

2. AmepukaHckas mateHTHas Oas3a maHHbIX https://www.uspto.gov/patents/search/patent-
public-search
3. Jlektopuym TB - Buaeonekiuu Benyiux JiekropoB Poccun http://www.lektorium.tv/

basbl jannbix KyoI'yY

1. OtkpsITas cpena MOAYIBHOTO AuHaAMHUeckoro oOyuenust Kyol'y

https://openedu.kubsu.ru/

2. baza yuyeOHBIX IUIAaHOB, Y4eOHO-METOJUYECKUX KOMIUIEKCOB, IyONUKAIMi U
koHpepenmii http://infoneeds.kubsu.ru/

3. DnekTpoHHBIN apxuB nokymenToB KyOI'Y http://docspace.kubsu.ru/

6. MeTtoanyeckue yKkazaHus JJ1s1 00y4al0IMXCs 10 0CBOEHUIO THCIMIIIMHBI (MOLYJIsl)

Memoouueckue pexomenoayuu no no020mosKe K 1a60pamopHuiM 3AHAMUAM.

JIaGopaTopHble 3aHATHS MPEJCTABISIOT COOOM OJTHY M3 BaXKHBIX (JOPM CaMOCTOSITEIHHOM
pabotel cryneHToB. [loaroroBka K J1aOOpaTOPHBIM 3aHATUAM HE MOXKET OIrpPaHUUYMTHCA
CIIyLIaHUEM JIEKLIUH, a IPEAINOIaraeT NpeaBapUTEIbHYI0 CAaMOCTOSATENbHYIO pabOTy CTY/IEHTOB B
COOTBETCTBUM C METOJMYECKMMHU pa3padOTKaMU IO KaXXAOH 3alulaHUpoBaHHON Teme. B
OpraHu3ali JIA0OPATOPHBIX 3aHATHH peaM3yeTcss MPHHIUI COBMECTHOW JesTEIHHOCTH,
coTBopuecTBa. JlaboparopHoe 3aHATHE TAKXKe SABJISIETCS BaKHEeWIIeH popMoi yCBOSHHs 3HAHHIH.
B npomecce moAroTOBKYM K 3aHATHIO 3aKPETUISIOTCS U YTOUHSIIOTCS YK€ H3BECTHBIC U OCBAaMBAIOTCS
HOBble Kareropuu. JlabopatopHoe 3aHsATHE Kak pa3BHBAOIasi, akTUBHas (opMa ydyeOHOro
nporiecca CrocoOCTBYET BHIPAOOTKE CAMOCTOSITEILHOTO MBIIUICHUS CTYACHTa, (OPMUPOBAHUIO
UH(POPMALIMOHHOM KYJIbTYpBI.

C TOYKHM 3peHUS METOJIUKH IMPOBEACHUS JTAOOPATOPHOE 3aHSTHE IMPEACTABISACT COOOM
KOMOMHUPOBAHHYI0, HHTETPAaTUBHYIO (hopMy yueOHOro 3aHATus. /s NoAroToBKM M TOUHOTO U
MIOJTHOTO OTBETA Ha 3aHATUU CTYJIEHTY HEOOXOIMMO CEPhE3HO M OCHOBATEIHHO MOATOTOBUTHCH.
Jlis 3TOro OH JOJDKEH yMeTh paboTaTh ¢ y4eOHOW M JJONMOJHUTEIbHOM JIUTEPaTypoH, a TaKkxke
3HATh OCHOBHBIE KPUTEPUU JIJISl HAIMCAaHHUA pedepara WK MOJITOTOBKH JOKJIAIa, €CITU 3aHITHE
IPOXOJIUT B 1aHHOHU (popme. B koHIIe 3aHATHUSA, TIOCHE MOABECHHS €r0 UTOTOB IIPEToaBaTesieM
CTYZACHTAaM PEKOMEHIYeTCS BHECTH W3MEHEHHS B CBOM KOHCIIEKTHI, OTMETUTh WH(OPMAIHIO,
IPO3BYYABIIYIO B BBICTYIUIEHUSX JPYTUX CTYIEHTOB, JONOJIHEHHUS, C/I€TaHHbIE MTPENoiaBaTesieM
U HE OTPaKEHHBIE B KOHCIIEKTE.

Obwue pexomenoayuu no camocmosamenbHol pabome 00YUaAIOUUXCA .

CamocrosiTenbHast paboTa CTYJEHTOB SBJISIETCS OCHOBHOM 4acThlo yueOHOro mporecca. B
cooTBeTcTBUM ¢ DenepalbHbIM T'OCYAAPCTBEHHBIM 00pa30BaTENbHBIM CTaHAAPTOM OCHOBHAs
paboTa cTyneHTa JOJDKHA HOCUTH CaM0OOpa3oBaTeNbHBIN, MOWCKOBBIA xapakrtep. CTynaeHT
JIOJDKEH YMETb BECTH KpaTKHUe 3alMCH JIEKLIUH, COCTaBIATh KOHCIEKTHI, IMJaHbl U TE3UCHI
BBICTYIIJICHUH, MTOAOMPATh JUTEPaTypy U T.1. DakymbTaTUBHBIMA ()OPMAMU MOTYT BBICTYIIAaTh
MOJrOTOBKA TBOPUYECKUX paboT (HayYHBIX COOOILIECHHM, JOKIaI0B, HAYYHBIX ITyOIMKalUi U T.1I1.).
[Ipu ocyiiecTBIEHUH CAMOCTOATEIbHOW pabOThl CTYAEHTHI MOTYT MOJb30BaThCs (HOHIAMU
o6ubmmorexku Qaxynbprera KybaHCKOro rocyHuBepcuTeTa Wi 0OpaTUTHCS K MHPOPMALMOHHBIM
pecypcaMm BecemupHoil KoMnbroTepHOM cetH Internet.

B ocBoeHMH TUCHMITIMHBI MHBAIWAAMU M JIMIAMH C OTPAHUYEHHBIMH BO3MO>KHOCTSIMHU
3I0pOBbsl OOJBIIOE 3HAUEHHWE HMEET WHIUBUIyajbHass ydyeOHas paboTa (KOHCYJIbTal[MH) —
JIOTIOJTHUTEIbHOE pa3bsiCHEHNE Y4eOHOro MaTepHara.

WupuBuayanpHble KOHCYJNBTAIMM IO TPEIMETY SIBISTIOTCS BaKHBIM  (aKTOPOM,
CHOCOOCTBYIOLIMM MHAWBUIYAIN3AlUU OOYUYEeHUS U YCTAHOBJICHUIO BOCIUTATEIBHOTO KOHTAKTa
MEXIy IMperojaBaTelieM W OOyYaroIlUMCS HMHBAJIUIOM WM JIMIIOM C OTPaHUYCHHBIMU
BO3MOYKHOCTSIMH 3/10POBbSI.

7. MaTrepuaibHO-TEXHUYECKOe o0ecredeHne 1o JUCHUIInHe (MOAYJII0)


http://www.lektorium.tv/
http://docspace.kubsu.ru/

[To Bcem Bumam yd4eOHOW [ESATENBHOCTH B paMKaxX JAWUCHHIUIMHBI HCIOJNB3YIOTCS
ayJIUTOpUH, KaOMHEThl U J1TaOOpaTOPHH, OCHAIEHHBbIE HEOOXOAMMBIM CHEIHATHU3UPOBAHHBIM U
71a00paTOPHBIM 000PYIOBAaHUEM.

KOMIIBIOTEPHI, BBIXOJ B
WNHutepreT, noctyn B

cpeny

JIIEKTPOHHYIO
WHPOPMALIUOHHO-
00pa3oBaTeIbHYI0

Haumenosanue OcHaIIeHHOCTh [lepedeHp JIMIIEH3MOHHOTO IPOTrPAMMHOI0
CHEIUATTBHBIX CHEIMATIBHBIX obecrieyeHust
MTOMEIEHUH MTOMEIECHUH
Aynaurtopus s MebGenb: yueOHas Microsoft Windows, Microsoft Office Professional
TEKYyIEeTro KOHTpoist | Mebenb Plus
U IIPOMEKYTOUHOMN TexHuueckue cpencTsa
arrectaruu (320) oOydeHust:
IIPOEKTOP,

YyeOHas ayauropus

Meb6ens: yueOHas

Microsoft Windows, Microsoft Office Professional

JUTS TIPOBEICHHS MeOelb Plus
WHAWBUAYaNlbHBIX U | TexHudyeckue cpencTsa
IPYyNIIOBBIX 00y4eHus:
KOHCynbTanui (aya. | BeIxoxa B MHTEpHeT,
350) AIIEKTPOHHBIC PECYPCHI,
JIOCKa y4eOHast
JUis  caMocTOATENbHOW  pabOThl  OOy4aroUMXcs  MPEAyCMOTPEHbl  IOMEIIECHHUS,

YKOMIIJIEKTOBAaHHbIE CIEIMAIM3UPOBAHHON MeOeblo, OCHAIEHHbIE KOMIIBIOTEPHON TEXHUKOH ¢
BO3MOXKHOCTBIO MOJKIIIOUEHUS K ceTu «HTepHEeT» M o0ecreyeHneM JOCTyIa B HIIEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENIbHYIO CPE/ly YHUBEPCUTETA.

HauMmeHoBaHue noMeIeHuN IS

OcHAaIIIEHHOCTh IIOMEIIEHNI IS

Ilepeuens JIMIIEH3MOHHOTO

MeOemH: KOMIIbIOTEPHBIE
CTOJIBI

Ob6opynoBanue:
KOMIBIOTEPHAs] TEXHHKA C
MOJIKITFOUEHHEM K
nH(OPMAITMOHHO-
KOMMYHUKAIIMOHHOM CeTu

«IHTEpHET» U TOCTYIIOM B
3JEKTPOHHYIO
nHPOPMALUOHHO-
00pa3oBaTenbHYIO CpeIy
00pazoBaTeapHOM
OpraHu3alnu, Be0-KaMepsbl,
KOMMYHUKAITUOHHOC
obopymoBaHue,
o0ecreynBaroLiee A0CTYII K
CeTH MHTEPHET (IPOBOHOE
coeIuHEeHne U 0eCIIPOBOIHOE
COEAMHEHHE TI0 TEXHOJIOTHH

CaMOCTOSTEIbHON paboThI CaMOCTOSATEIbHON pabOThI POrPaMMHOTO
oOyJaronxcs oOyJaronuxcs obecnieueHus
ITomemenue s | MebGerb: yueOHas mebenb Microsoft Windows, Microsoft
CaMOCTOSITETBHOM paboThI Office Professional Plus
oOyuvarommxcs (aya. 347) Kommext .
CIIEUaIU3UPOBAHHOM
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