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1 Iesu 1 321244 U3YYeHUS AUCHUTLIMHBI (MOLYJIS)

1.1 IMeans ocBOEHUS AUCHUILIAHBI
@opMHpOBaHUE  CIIOCOOHOCTH  TPOBOAWTH  MHPOPMALMOHHYIHO  00pabOTKy |
JMHTBUCTHYECKUI aHAIN3 TEKCTa HA OCHOBE CUCTEMHBIX 3HAHUI M3y4aeMBbIX S3BIKOB.

1.2  3anauyu AMCUUIIMHBI

- 0TpaboTaTh MpUMEHEHNE NH(POPMAITMOHHOH 00pabOTKH TEKCTa;

- 03HaKOMUTh CTYJIEHTOB C IPUEMAMU U METO/IaMU JINHI'BUCTUUECKOTO aHAJIM3a HA OCHOBE
CUCTEMHBIX 3HAaHUM N3y4aeMbIX S3bIKOB;

- 00y4HTB CTYACHTOB IPUMEHSATH IIPUEMBI U METOIbI TMHTBUCTHYECKOTO aHAIN3a HA OCHOBE
MOJIYYEHHBIX CUCTEMHBIX 3HAaHUIN M3y4aeMbIX SI3bIKOB 1 KOMMYHUKAaTUBHBIX TEXHUK, IPUHATHIX B
POJIHOM U MHOSI3BIYHBIX KYJIbTypax.

1.3 MecTo AucuMIIMHBI (MOAYJ/Isl) B CTPYKTYpe 00pa3oBaTeIbHOI MPOrpaMMbl

Huctunnuna «b1.B.10 JIunrBucTryeckuii aHannM3 U UHTEPIPETAIHS XYI0KECTBEHHOTO
TEeKCTa» oTHOCHUTCS K Yactu, hopMupyemMolt yuacTHUKaMU 00pa30BaTeIbHBIX OTHOIIEHUH, biioka
1 «lucrumnauHbl (MO )» y9eOHOTO IIaHa.

Hucuunnuna «b1.B.10 JIMHrBUCTUYECKU aHAIM3 U WHTEPIPETALUS XYA0KECTBEHHOTO
TEKCTa» HapsAly C TaKMMHU JUCHHUIUIMHAMHU, Kak «OCHOBBI A3bIKO3HaHUs», «Teopust mepBOro
WHOCTpPaHHOTO si3bIka» MW «Teopus BTOPOTO HWHOCTPAHHOTO s3bIKay, «MHpopManmnoHHO-
KOMMYHUKAITMOHHBIE TEXHOJIOTUU B JTMHTBUCTUKE M TIEPEBOJIC» HANpaBieHa Ha (GOPMUPOBAHHUE
npodeccuoHanpHO komnereHuuu [1K-1, obecnieunBaroreit pa3BuTHE CIOCOOHOCTH TPOBOIANTH
nH(pOpMaLMOHHYIO 00pabOTKY U JIMHIBUCTUUECKUN aHAJIN3 TEKCTa HA OCHOBE CUCTEMHBIX 3HAaHUHN
M3y4YaeMbIX S3BIKOB.

1.4 TlepeyeHb MJIAHMPYEMBIX Pe3yJIbTATOB O0YYEHHUS MO AUCHMILINHE (MOIYJIO),
COOTHECEHHBIX € INIAHUPYEMBbIMH Pe3yJIbTATAMM 0CBOEHHUSI 00pa30BaTe/bHOMH MPOrpaMMbl

N3ydenue nanHo# yueOHOM AMCIUIIIMHBI HATIPABJICHO HA (GopMHUpOBaHKE Y 00 ydaIOLIUXCSI
CJIETYIOIINX KOMITETEHIIUH:

KOJ1 i HAMEHOBAHHE Pe3ynbTarhl 00y4YeHHUS 1O TUCIUILINHE
HWHIUKaTopa™

IIK-1: ciocoGeH mpoBoAUTh MHPOPMAIIMOHHYIO OOpaOOTKY U JIMHT'BUCTHUYECKHIMA
aHaJIN3 TEKCTa HAa OCHOBE CHCTEMHBIX 3HAHUI N3y4aeMbIX SI3BIKOB

HIIK-1.1 Bameet npueMaMu 1 3HaeT MpUeMbl U METOJbI JIMHIBUCTUYECKOTO aHaIu3a
METOJAaMH TUHIBUCTUYECKOTO TEKCTA
aHajan3a TEKCTa

YmMmeer IIPUMCHATDH MMPpUCMBI u MCTO b
JJUHI'BUCTUYCCKOI'O aHaJln3a TCKCTa

Brnaneer npueMamMm " METOAaMU JIMHITBUCTHYCCKOT'O
aHalIn3a TCKCTa

NIIK-1.2 Obnanaer cucTeMHBIMH | 3HAE€T CUCTEMHBIE OCOOCHHOCTH N3Y4aeMbIX SI3BIKOB IS
3HAHUSIMU U3YYAE€MBIX SI3BIKOB JUISl | IPOBEACHUS JTMHIBUCTHUECKOTO aHAIM3a TEKCTa




KoJ1 ¥ HAHMEHOBAHHE PesynbTarsl 00ydeHMsI 10 AUCHUIUINHE

WHIUKaTopa™®

IIPOBCACHUA JIMHTBUCTUYECKOTO | YMeEeT INPUMCHATb CHCTCMHBIC 3HAHUA HN3YYaCMbIX
aHajJIn3a TCKCTa A3BIKOB I IIPOBCACHHA JIMHIBUCTUYCCKOI'O aHalin3a
TCKCTa

BJ'IaILGGT CUCTCMHBIMU 3HAHUSAMU H3Yy4ACMbIX SA3bIKOB
AJI TPOBEACHHU A JIMHTBUCTHYCCKOI'O aHalIn3a TCKCTa

UIIK-1.3 CnocobGeH mpoBOIUTH | 3HAET MPHEMBI U METO.IbI MH(POPMALIMOHHON 00paboTKH
HMH(}OPMALMOHHYIO 00paboTKy | TEKCTOB
TEKCTOB

YMmeer mnpoBoAMTH HMHPOPMALMOHHYIO  0OpabOTKY
TEKCTOB

Brnaneer coBpeMeHHBIMH ~TIpHEMaMH W METOJaMH
nHpopMaIrMoHHOM 00padOTKH TEKCTOB

Pe3ynbrartel 00ydyeHHs MO JUCHMIUIMHE JOCTUTAIOTCS B paMKax OCYIIECTBIIEHUS BCEX
BHJIOB KOHTAKTHOM M CaMOCTOSTEIBHOM pab0oThl 00YUarOMINXCSl B COOTBETCTBUU C YTBEPKIEHHBIM
y4eOHBIM IJIAHOM.

WuaukaTopbl  IOCTHIKEHUST  KOMIIETEHIIMM  cuuTatoTcsi  CcOPMHUPOBAHHBIMU  IPH
JOCTHUKEHUH COOTBETCTBYIOIIUX UM PE3Y/IbTATOB 00yUEHUSI.

2. CTpyKTypa H coJep:KaHHe TUCHMIIHHBI
2.1 Pacnipenesienue TPyA0EMKOCTH JUCHMILUIMHBI IO BHAaM padoT

OO6mrast Tpy1o€MKOCTh TUCHIUILIMHBI COCTABISET 2 3adeTHble enuHuIbl (72 daca), ux
pacmpeiesieHre 1Mo BujaaM paboT mpeIcTaBiIeHo B TabIuIe

Buet pador Bcero dopma oOyueHus
4acoB ouHas
7 cemecTp
(Jacer)

KonrakTHas padora, B TOM 4HcIIe: 34,3 34,3
AyauTopHbIe 3aHATHS (BCEro): 34,3 343
3QHATHS JIEKIIHOHHOTO THIIA
71a00paTOPHBIC 3AHSITH 34 34

MIPAaKTHIECKHE 3aHATHA
CEMUHAPCKHE 3aHATHA

HHas koHTaKTHas1 padoTa:
KonTtpons camocTosTesHOI paboThI

(KCP)

Ipomexyrounas atrecrais (KP) 0,3 0,3
CamocTosiTesibHasi paboTa, B TOM 2 2
qucie:

CamocTosTenbHOE HM3YYEHHE pa3zelioB,

CaMOMOATOTOBKA (mpopaboTka u

MOBTOPEHUE JIEKUHMOHHOTO MaTepuana |

MaTepuana  y4eOHMKOB M y4eOHBIX 1 1

1ocoOMi, TOATOTOBKAa K JIA00paTOPHBIM U
MIPAKTHYECKUM 3aHATHIM, KOJJIOKBHyMaM
UT.J.)

IToaroroBka k TeKyIeMy KOHTPOJIIO 1 1




_‘
KonTtpoJs: 35,7 35,7
Oomas gac. 72 72
TPYA0eMKOCTh B TOM YHCJIE

KOHTAKTHASsI 34,3 34,3
padora
3a4. efI 2

2.2. Conep:xkaHue TUCHUIIAHBI

Pacrnipenenenne Bu1oB yueOHOM pabOThI M X TPYAOEMKOCTHU MO pa3AesaM JTUCIUIUINHEI.
Paznens! qucuunnunasel, uzydaemsle B 7 cemectpe (OPO)

2.2 Coneprxanue THCHUTTHHBI

Pacrnipenenenue Bu1oB yueOHOM pabOThI U UX TPYLOEMKOCTH IO pa3jienaM JUCHUIUINHBL
Pa3nenbl (TeMbl) AMCHUIUIMHBI, u3ydaemble B 7 cemectpe (4 kypc) (ouHas ¢opma
o0OyueHus)

KonunuecTBo yacos
Bueaynut
Ne HaumeHoBaHMe pa3zienos (Tem) AyaTOpHas opH};sf
Bcero pabora
pabora
JI 113 JIP CPC

1 Linguistic analysis of a literary text: theoretical basis 2 2 -
2 Plot and narrative structure 2 2 -
3 System of images and means of characterization 2 2 -
4 Levels of textual analysis 2 2 -
5 Types of foregrounding 2 2 -
6 The principle of “defeated expectancy” 2 2 -
7 Means of imagery in the text 4 4 -
8 Interpretation: general 2 2 -
9 Steps of interpretation 2 2 -
10  |Extralinguistic factors of the text analysis 2 2 -
11  |Genre and style differentiation 2 2 -
12 |Text structure and dominants 2 2 -
13 |Analysis of the text semantics 2 2 -
14 | Themes and mycrothemes in the text 2 2 -
15 |Emotional space of the text 2 2 -
16  |Paralinguistic means of the literary text. Analysis of poetry 2 2 2

UTOI O no pazoenram oucyuniunvl 36 34 2

Kontpomns camocrostensHo# padotsl (KCP) 35,7

Ipomexyrounas atrecraius (KP) 0,3

IToaroroBka Kk NpOMEKYTOUHOMY KOHTPOJIIO -

OO6m1as TpyI0eMKOCTb TI0 TUCIUTUTHHE 72

2.3 Copaepixanue pa3jiesoB (TeM) AU CHUIIAHBI

2.3.1 3ausaTus JeKIMOHHOI0 THIIA
He npenycmoTpeHsl yueOHBIM MJIaHOM

2.3.2 3aHATHS CEMHHAPCKOI0 THNA (MpaKTHYecKHe / CeMUHAPCKHE 3aHATHS/
JabopaTopHbie padoThI)



No HaumenoBanue Temaruka sansTui/pabor dopma TeKyIero
pasnena (TeMbI) KOHTPOJIS
Llpgmstlc ana.\IyS|s of Text as an object of analysis: problems of definition, aims Yerngiii onpoc No

1 a literary text: and tasks, properties and categories of texts !
theoretical basis ' '

Types of information expressed in the text (combination of | Axanus Ha3Banus
Plot and narrative cognitive, emotional, aesthetic, appealing, etc. ones). The | “The Great
2. structure problem of a concept in a literary text. The role of the text | Gatsby” (F.S.
title and titles of the text elements. Fitzgerald)
Two approaches to deliver information about a character and| Ycrabiit onpoc Ne
System of images build an image of it. Two types of characterization: Direct| 2
3 and means of or explicit characterization. Usage of another character,
' characterization narrator, or the protagonist himself to tell the readers
or audience about  the subject.  Indirect or implicit
characterization.
Ananus u
Analysis of textual different levels: phonetic, syntactical HHTEpIpeTaIust
Levels of textual and lexical. Inversion, reduplication. Expressiveness of OTpBIBKA U3
4. analysis negations in the English text. Fragments of “The Great pomana “The
Gatsby” illustrating expressiveness of negations. Great Gatshy”
(F.S. Fitzgerald)
The most important and studied types of foregrounding:| Axamus u
. coupling, convergence, and “defeated expectancy”.| untepnperarus
. Types and functions Couplingg in poetry%rhythm, size, alliteration, assonance, éc. CTHXETHEOPeHm
' of foregrounding | coypling in any language level (syntactical, morphological| «|¢ (R. Kipling)
and others). The poem “If” by Rudyard Kipling as the
brightest example of coupling.
“The principle of defeated expectancy” (the term of R. Auaus u
“The principle of|Jacobson). In lexis, “the defeated expectancy” may be HHTCEpTIpETAIIA
6 defeated expectancy”|represented in rare words (archaisms, borrowings, author’s OTpHBKa“m
' (the term of R.|neologisms, periphrases, oxymoron, etc.). pomara “The
Jacobson). The title “The Great Gatsby” as the example of defeated| CGreat Gatsby”
expectancy. (F.S. Fitzgerald)
Figurative means in the text structure. Relations of the plot, | Ananus u
Means of imagery in |structure, motives and themes. Retrospective and HHTEPIIPETAIIHSI

7. the text prospective function of figurative means. System links of | rekcra

figurative means and augments of the sense.

8. The combined examination of all text levels including| Ananus u
| _ linguistic and extralinguistic ones as the most productive| unrepnperanus

nterpretation: - . . -

general approach to the text ansly5|s and mterprgtatlon. A Ilterar_y TeKCTa
work as the product of its epoch expressing the style of its
time and an individual style of its author.

9. ”The individual approach” to a literary text as the starting | Ananu3 u

point of any analysis and the language of the original text | urTepnperanus
Steps of as its basis. ConcepFuaI approach to the analysis pf a TEeKCTa
interpretation literary text suggesting the exposure and descrlpt!on of its

conceptual sphere as the model of author's consciousness

realized in his/her speech.

10. Extralinguistic features efficient for interpretation of the text| Aunanus u
Extralinguistic (presuppositions: time of Miting, the author’s personglity, HHTEpIIpETaLUs
factors of the text E%ograph_y, a style of ll_terature, _ _etc.) The Writer’s| rexcra
analysis iographical, social, economic and political factors, which in

direct or indirect way influenced views of the author and
peculiarities of his/her creative work.



https://literarydevices.net/protagonist/
https://literarydevices.net/audience/
https://literarydevices.net/subject/

Analysis of poetry.

the whole text. Articulation. Intonation and rhythm.

11. As a literary device, genre refers to a form, class, or type of| Ananuz u
literary work. The primary genres in literature (poetry,| unTepnperars
drama/play, essay, short story, and novel). The term genre is| Tekcra
also used to denote literary sub-classifications or specific

Genre and style types of literature such
differentiation . .
as comedy, tragedy, epic poetry, thriller,
science fiction, romance, etc. Analysis of the style of the text
(in general): words, syntactical structures, speech patterns as
markers of the style.

12. Pragmatic division of the text. Compositional forms of the| Ananus u
author’s speech (description, narration, reflection). Specifics| unrepnperanust
of speech representation (outer and inner speech). TEKCTa
Shift from the paraphrasable content of a message

Text structure and , ) . . . .

dominants (‘what is said’) to a focus on the message itself (‘how it
is said’) (Childs and Fowler, 2006: 102).Search for repeated
details on different textual levels (phonetic, morphological,
lexical and syntactical).

13. Semantic space of the text and its structure. The role of the | Anamu3s u
title in unfolding of the plot. Analysis of other strong UHTEPIIPETALHS

Analysis of text positions. Intertextual connections and their associations. TEKCTa
semantics Key words of the text, its literary space and time, their
linguistic representation .

14. The theme of the text, its semantic unfolding, a set of Ananus u
Themes and mycrothemes and their relationship. Events and their MHTEPIPETAIHS
mycrothemes inthe  |propositions. Literary time and means of its realization, TEKCcTa
text literary space and means of its embodiment.

15. .Emotive and psychological senses in the structure of AHanms u

images. Emotive senses in the author’s image. Emotional HHTEPIPETAIIHSI
Emotional space of  |assessment position of the author and means of its TEKCTa
the text expression. Emotional tone of the text and means of its

creating.

16. Graphic form of a literary text. Different functions of Ananus u
Paralinguistic means |graphics (decorative, constructing, highlighting, and HHTEPIIPETAIIHSI
of a literary text. depicting). Correlation of visual senses with the sense of TEKCcTa

Ycrusiit onpoc (YO), koHTposisHas padota (KP)
[Ipu w3ydeHHH AUCUUIUIMHBI PUMEHSETCS 3JICKTPOHHOE OOy4YCHHUE, TUCTAHIIMOHHBIC
oOpa3zoBaTenbHbie TexHoJoruu B coorBerctBun ¢ ®I'OC BO.

2.3.3 IlpumepHasi TeMATHKA KYPCOBBIX PadoT (IPOEKTOB)
He npemycmoTpeHs.

2.4 TlepeyeHb y4eOHO-MeTOAMYECKOr0 o0ecniedeHusl VISl CAMOCTOSITeJIbHOI padoThl
o0yyamuxcst Mo JUCHHUILINHE (MOIYJIIO)

[epedeHp yueOHO-METOANIECKOTO 00ECIEUECH S TUCIUIUINHBI TI0
No Bux CPC BBITIOJTHEHHIO CAMOCTOSITEIILHON paboThI
1|CamocTtosiTensHOE Memoouueckue ykazanus no op2anu3ayuy camocmosmenbHou pabomol no
n3y4deHne pasnenos, |Qucyuniune «Jlunzeucmuyeckuil aHaius u unmepnpemayus
CaMOITIOATOTOBKA H|Xy002icecmeeHH020 meKcmay, ymeepoicoeHHble Kagedpotl meopuu u
npakmuku nepegooa, npomoxon Ne 11 om 17.05.2021
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MOJATOTOBKA K TEKYIIEMY
KOHTPOJIO

Y4eOHO-MeTOIMYEeCKUE MaTepualibl JJIsi CaMOCTOSTENIbHOW paboThl OOyJaromIuxcs U3
YHUCJIa MHBAJIUAOB M JIMI C OTPAaHUYEHHBIMH BO3MOXHOCTSIMU 310poBbs (OB3) mpenocraBistoTcs
B (hopMmax, alalTHPOBAHHBIX K OTPAHMUYCHHUSIM UX 37I0POBbS U BOCHPUATHS HH(OPMAIIHH:

JUig 1 ¢ HapyILIEHUSIMU 3pEHUS:

— B Ie4aTHOM (hopMe yBeTMUIEHHBIM HIPHQTOM,

— B OopMe AIIEKTPOHHOTO JIOKYMEHTA,

— B ¢popme ayanoddaiina,

JInst man ¢ HapylmeHUs MM CITyXa:

— B IIeYaTHOM (opme,

— B opMe DIIEKTPOHHOTO TOKYMEHTA.

JI1st mn ¢ HapyIIEHUSIMU OTIOPHO-IBUraTEIbHOTO aIapara:

— B IIeYaTHOM (opme,

— B JopMe DIIEKTPOHHOTO JIOKYMEHTA,

— B popme ayamnodaiina.

HaHHBIﬁ NEPEUYCHb MOKCET OBITH KOHKPETHU3UPOBAH B 3aBHUCUMOCTH OT KOHTHHI'CHTA
00yJaroImxcsl.

3. Oo0pa3oBaTejibHbIE TEXHOJIOTHH, NMPUMEHsieMble MPH OCBOEHHH JIUCHHUILIMHBI
(Momy.Jist)

OO0pa3oBartenbHbIC TEXHOJIOTHH, UCTIOJIB3YeMbIe B IMpoliecce peanm3anuu Kypca Teopuu
MEPBOTO WHOCTPAHHOTO sI3bIKa HANpaBJICHBl HA aKTHBH3AIMIO TMO3HABATEIHHOW IEATEIBHOCTH
CTYICHTOB, pa3BUTHE CHOCOOOB TIPOJYKTUBHOW JESATEIBHOCTH, PACIIMPEHHE CTpaTeTuit
oOyyJaromuxcst mpu padboTe ¢ HHPOPMAIIMOHHBIMHA TEKCTaMH, CTUMYJIHPOBAHHE KPUTUIECKOTO U
TBOPYECKOTO TMOJX0/Ja K PEIICHUI0 y4eOHBIX 3a7ad M MOJCIMPOBAHHIO TPO(eCcCHOHATBHOM
JESTEIbHOCTH, aKTHBH3AIIHUS COTPYAHUYECTBA, Pa3BUTHE YMEHUI paboTaTh B KOMaH]IC.

[Tpu 0cBOCHNUYU TUCIMILTUHBI IPUMEHSIOTCS CIIeTyIoNe 00pa30BaTeIbHbIC TEXHOJIOTHH:

1) JuddepenuupoBanHoe oOy4eHHE — OpraHu3alds 00pa3oBaTeIBHOIO IMpollecca Ha
OCHOBE y4eTa MHJIUBUAYAIbHO-TUTIOJOTHYECKIUX 0COOSHHOCTEH 00YJaromuXcsi  BAPHATUBHOTO
MOCTPOCHHS YUYEOHOTO TpoIlecca B BBIJICICHHBIX Ipymmax. Peannsyercs myreM BKIIIOYCHHS B
yUYEOHBIH MPOIECC 3aJaHUN PAa3IUYHOTO YPOBHSI CIIOKHOCTH (PENpOyKTHBHBIHN, MPOJABHHYTHIM,
TBOpueckuii). [lpu wucmonb3oBaHuu IUGGEPESHIIMPOBAHHOTO TOJIXO0/A HCIHOJIB3YETCSI METO]]
MAaJIbIX TPYIIIT, METO]] IPOCKTOB.

2) UHtepakTUBHOE 00yYeHHE KaK CIIOCO0 OpraHu3anuy y4eOHOro mpoiecca, mpu KOTOpoM
CTYIICHTBHI M TPENOJaBaTeIb aKTHBHO B3aWMOJICHCTBYIOT JAPYr C ApyroM. Kaaplii ydacTHUK
B3aMMO/ICHCTBHSI BHOCUT CBOW BKJIaJ, B X0j€ pabOThl MPOUCXOTUT OOMEH HJICSIMH, 3HAHUSIMH,
BBIPa0OTKAa COBMECTHBIX CHOCO00B neiicTBus. MHTepakTHBHOE 0OyueHHE peaan3yeTcss B XOe
bpoHTanbHOM, TpyNHmoBOoM © TapHOW paboTel. [Ipu3HaKM MHTEPAKTHBHOTO OOyUYEHUS:
KoMpopTHas Mcuxojoruueckas arMmocdepa 3aHsATHH, MO3BOJISIONIAs CTYCHTY YyBCTBOBATH CBOIO
WHTEJUJIEKTYaTbHYI0 COCTOSITEIbHOCTh, TCHXOJIOTUYECKYIO0 3alIMIIEHHOCTh, CAMOCTOSTEIbHBIN
MOUCK OOYUYaIOIIMMHUCS BAapUAHTOB pEIICHHs] TOCTaBJICHHON Yy4eOHOW 3alaud; MpU STOM
UCKITIOYAeTCs JTOMHUHUPOBAHHE KAaKOrO-TMOO y4acTHHKA y4eOHOro mpollecca MU KaKou-Tuoo
UJIeH, PEBOCXO/ICTBO AKTUBHOCTH OOYUaIONIUXCS HaJl aKTUBHOCTBIO MPETOAaBaTeNs, aKTHBHOE
BOCITPOM3BE/ICHUE paHee TMOJTYyYECHHBIX TEOPETHUECKUX 3HAHWM B HOBBIX YCIOBHSIX, HAIUYUE
00OpaTHO CBSI3H.




3) IlpoGnemHoe oOydeHHE KaK TEXHOJOTHs, OCHOBaHHash Ha CTPYKType Yy4eOHOTO
mporecca, IMPEAINOJIAralouiero  pa3pelieHue  IMOCIEeJOBATENbHO  CO31aBAEMBIX  YUEOHBIX
npoOseMHbIX cuTyauuid. [IpoGieMHas cuTyanusi — 0CO3HaHHOE MHTEIUICKTYaJIbHOE 3aTpYyAHEHUE,
MOpOKAACMOC HECOOTBETCTBUCM MCIKAY UMCIOIIMMUCA 3HAHUAMU U TCMH, KOTOPLIC HCO6XOI[I/IMBI
I peHICHUSA BO3HMKIIIEH CUTyaluu. YyebHast Hp06neMa HaIpaBJIACT MBICITUTEIbHBIN IIOHUCK,
poOyXaaeT HHTepeC K uccleaoBannio. [Ipobdiaema Beipakaercs: B popme MpoOIeMHOTO BOTIpoca
WM poOJIEMHOI0 3aJaHUsl.

I[JI?I Jug ¢ OrpaHM4YCHHBIMH BO3MOXKHOCTSAMH 3J0POBBA NPCAYCMOTPCHA OpraHu3alusa
KOHCYJIbTAIMi C UCTIOJIb30BAaHUEM DIICKTPOHHOM ITOYTHL.

4, OneHo4HbIe CpeacTea JJid TEKYLIECI0 KOHTPOJISA yCIIEBAEMOCTH M l'[pOMC)KyTO‘-IHOﬁ
arrecraumu

OrneHOYHBIE CpeACTBa MpEJHA3HAYEHBI JJIi KOHTPOJS M OIIEHKM 00pa3oBaTENIbHBIX
JOCTH>KEHHH 00yJarouxcsi, OCBOMBIINX MPOTrpaMMy YUeOHOW JUCIUTUIINHBI «/[unesucmuyeckutl
AHANU3 U UHMeEPNPemayusi Xy00HceCmeeHHO20 MeKCma.

O1eHOYHBIE CPEICTBA BKIIOYAET KOHTPOJIbHBIE MAaTePHAIIBI TSI TPOBEICHUS TEKYIIEro
KOHTPoJs B hopme

-IIPAKTUYECKUX 3aJaHHM,

- YCTHOTO 0Tpoca,

1 MPOMEKYTOUYHOI aTTecTamuu B popme sx3amena (7 ceMectp).

KOJ1 i HAMMEHOBAHHE Pe3ynbrarel 00y4yeHus M0 TUCIUILIMHE

WHIUKaTopa*

IIK-1: cocobeH mpoBoAUTh MHPOPMALMOHHYIO 00pabOTKY M JTMHTBUCTUYECKUN
aHaJIN3 TEKCTa HAa OCHOBE CHCTEMHBIX 3HAHUI N3y4aeMbIX S3BIKOB

HIIK-1.1 Bameet npueMamu 1 3HaeT MpUeMbl U METOJIbl JIMHIBUCTUUYECKOTO aHaJIN3a
METOJAaMH TUHI'BUCTHYECKOTO TEKCTA
aHajan3a TEKCTa

VYmeer IIPUMCHSATH IIPUEMBI u MCETO bl
JJMHI'BUCTHYCCKOI'O aHaJlu3a TCKCTa

Bna/:[eeT nmpueMaMu MU METOAaMMU JIMHI'BUCTHYCCKOI'O
aHaJIn3a TCKCTa

NIIK-1.2 O6nanaer cucTteMHBIMU | 3HAET CUCTEMHBIE OCOOCHHOCTH N3Y4aeMbIX SI3bIKOB IS
3HAHUSIMH M3y4aeMbIX SI3bIKOB JUIS | IPOBEICHUS JIMHIBUCTUYECKOTO aHAIM3a TeKCTa
MPOBEJACHUS  JIUHI'BUCTUYECKOTO
aHaJM3a TEKCTa

YmMmeet IIPUMCHATb CHCTCMHBIC 3HAHUA HN3YYACMbIX
S3BIKOB JIsA IPOBCACHUA JIMHIBUCTHYCCKOI'O aHalln3a
TCKCTa

Brnaneer cucteMHBIMU 3HAaHUAMU HN3y4acCMbIX SA3BIKOB
AT TIPOBEACHU A JIMHTBUCTHUYCECKOT'O aHaJIn3a TCKCTa

NIIK-1.3 CnocobGeH mnpoBOIUTH | 3HAET MPUEMbI U METO/Ibl HH(POPMALIMOHHOM 00paboTKH
UH(POPMAIMOHHYIO 00paboTKy | TEKCTOB
TEKCTOB

YMmeer mnpoBoauTh  HMH(POPMALMOHHYIO  00pabOTKY
TEKCTOB




Ko u Hanmenosanue
WHIUKaTopa™®

Pe3ynbrarsl 00ydeHuUs 1O JUCIUILTAHE

Brnageer coBpeMEHHBIMH TpUEMaMH ¥ METOJaMU
UH(OPMAITMOHHON 00paOOTKU TEKCTOB

CprRTypa OLHCHOYHBIX CPEACTB IAJIdA TeKyIIIei/i H l'[pOMC)KyTO‘lHOifI arrecralmuu

HaunmeHnoBaHue OIIEHOYHOTO Cpeacraa

Kon n HaumeHnoBaHue =
Ne n/m Pesynbratel 00y4deHus Texymmuit IIpomexyrounas
UHJMKaTOpa
KOHTPOJIb aTTecTanys
3naer mpuembl u | YO Ne 1,2, | Utoroselii aHAIN3 TEKCTA
METO/IbI IIpakTuueckue TIO aJITOPUTMY U 00pasIty
JIMHTBUCTUYECKOI'O 3ajaHusA
aHaJIM3a TeKcTa
WIIK-1.1. Braneer
1 MIpUEMaMU ¥ METOAMU VYMmeer npumenath | [IpakTuueckue HToroBslii aHaJIn3 TEKCTA
JIMHTBUCTUYECKOTO npueMbl W MeTOAbl | 3ajiaHus 1-6 IO alNropUTMY U 00pasity
aHaJM3a TeKcTa JIMHTBUCTUYECKOTO
aHanm3a
Bnaneer npuemamu u | IIpaktuueckue HToroslii aHaIu3 TEKCTA
METoJaMH 3aganus 1-6 TI0 AJITOPUTMY U 00pa3Iy
JIMHTBUCTUYECKOTO
aHaJIM3a TeKCTa
3HaeT cucremusle | YO 1,2 Hrorosslif aHaanu3 TEKCTA
0COOEHHOCTH TI0 AJITOPUTMY U 00pa3Iy
U3y4aeMbIX  SI3bIKOB
JUTst MPOBEACHUS
JIMHTBUCTUYECKOTO
aHaJM3a TeKcTa
UIIK-1.2. Obnanaer VMeeT  npuMeHsaTh | IIpakTHdeckue WITOroBEI# aHATH3 TEKCTA
CHCTCMHBIMH SHAHWAMU | cpcremuple  3Hanus | 3azanust 1-6 10 aTOPUTMY H 06pasITy
H3y4aeMBIX SI3BIKOB IS M3YYaeMBIX  SI3bIKOB
2 | mposesieHus JUTS MIPOBENICHUS
JIMHIBUCTUYCCKOrO JIMHTBUCTHYECKOIO
aHaJM3a TeKCTa aHaJIn3a TeKcTa
Bnageer cucremubimu | IlpakTndeckue HToroBelii aHan3 TEKCTa
3HAHUAMHU H3y4aeMbIX | 3amaHus 1-6 TI0 aJITOPUTMY U 00pasILy
SI3BIKOB Ut
MIPOBEICHMS
JIMHTBUCTHYECKOTO
aHaJ3a TeKCTa
3HaeT pUEMbl U IIpakTuueckue HToroBelii aHaan3 TEKCTa
METOTBI 3amanus 1-6 10 aIrOPUTMY U 00OpasLly
UH(POPMAIIMOHHOM
UTIK-1.3 CocoGex 06paboTku
TCKCTOB
3 | IpOBOOUTH
I/IH(bOpMaL[I/IOHHyIO YMeeT npoBOIUTH IIpakTuueckue Hrorossiii ananu3 Tekcra
06paGoTKy TeKCTOB | mH(OpManHoHHyo | Aanns 1-6 1O a1rOPUTMY 1 06pasity
00paboTKy

TCKCTOB




Bnaneer IIpakTuueckue HTorosrlii aHaIN3 TEKCTA
COBPEMEHHBLIMU 3anaHus 1-6 TI0 aJITOPUTMY M 00pa3Iy
IpueMamMu u
MeToJaMu
UH(POPMAIIMOHHOM
00paboTKn
TEKCTOB

Tunosnle KOHTPOJIbHBIC 3aJaHUA WX UHBIC MaTEepHUaJIbI, HeoﬁxozmeIe AJIA OLICHKH
3HaHI/II71, yMe}mﬁ, HaBbIKOB " (I/IJII/I) onbITa ACATECJIBHOCTH, XAPAKTCPUIYIOIIUX ITaIllbI
(l)OpMHpOBaHI/[H KOMHeTeHHI/Iﬁ B Ipouecce 0CBOCHUSA 06pa30BaTeﬂbH0ifl NnmporpaMmmMabIl

AHaan3 u HHTEpHpeTanust TCKCTa

Algorithm of the complex stylistic analysis of a literary text

1. Find out extralinguistic features efficient for interpretation of the text (presuppositions:

time of writing, the author’s personality, a style of literature, etc.)

Define the genre of the text (in general).

3. Describe a functional style of the text (in general): words, syntactical structures, speech
patterns — markers of style.

4. Expose the semantic space of the text (basic concepts, key words of the text, literary space
and time, their linguistic representation).

5. Analyze the structure of the text (including interpretation of the composition, speech forms,
cohesion, logical and semantic links).

6. Pick out the textual dominants (preferable lexical units, syntactical structures, stylistic
devices, and expressive means).

N

IIpakTHyeckoe 3aganue Ne 1

In the excerpt below from the novel “Shutter Island” there is the conversation of two
characters Teddy Daniels and Chuck Aule, U.S. Marshals who are sailing to investigate the escape
of a dangerous insane criminal from the specialized hospital situated in Shutter Island. They have
just met and are trying to know each other. The direct word order in their questions is quite natural;
it makes the whole conversation vivid and emotional. We, the readers, feel their distrust and
necessary vigilance through the elliptical question-answer forms with mainly the direct word order.

“You transferred from Oregon?”

“Seattle. Came in last week.”

Teddy waited, but Chuck didn’t offer any further explanation.

Teddy said, “How long you been with the marshals?”

“Four years.”

“So you know how small it is.”

“Sure. You want to know how come | transferred.” Chuck nodded, as if deciding something
for himself. “If I said I was tired of rain?”

Teddy turned his palms up above the rail. “If you said so...”

“But it’s small, like you said. Everyone knows everyone in the service. So eventually,
there’ll be—what do they call it?—scuttlebutt.”

“That’s word for it.”

“You caught Breck, right?”

Teddy nodded.

“How’d you know where he’d go? Fifty guys chasing him, they all went to Cleveland. You
went to Maine.”



“He’d summered there once with his family when he was a kid. That thing he did with his
victims? It’s what you do to horses. I talked to an aunt. She told me the only time he was ever
happy was at a horse farm near this rental cottage in Maine. So I went up there.”

“Shot him five times,” Chuck said and looked down the bow at the foam.

“Would have shot him five more,” Teddy said. “Five’s what it took.”

D. Lehane. Shutter Island

Which linguistic means create, on the one hand, additional expressive effect and, on the
other hand, suggest that the speakers can easier understand each other as they work in the same
professional field?

IIpakTnuyeckoe 3aganue Ne 2
Expressiveness of negations (sample). Find the accumulation of negations in the other book
and interpret it.

Negations in general are not used so often as statements but have much more expressive
potential. Each negative form infers contrast between possibility and reality, and it creates an
evaluative and expressive effect. Let us have a look at the excerpt from “The Great Gatsby” by
F.S. Fitzgerald, Chapter I, the strong position:

“Only Gatsby, the man who gives his name to this book, was exempt from my reaction —
Gatsby, who represented everything for which | have an unaffected scorn. If personality is an
unbroken series of successful gestures, then there was something gorgeous about him, some
heightened sensitivity to the promises of life, as if he were related to one of those intricate machines
that register earthquakes ten thousand miles away. This responsiveness had nothing to do with that
flabby impressionability which is dignified under the name of the ‘creative temperament’ — it was
an extraordinary gift for hope, a romantic readiness such as I never found in any other person and
which is not likely I shall ever find again. No — Gatsby turned out all right at the end; it is what
preyed on Gatsby, what foul dust floated in the wake of his dreams that temporarily closed out my
interest in the abortive sorrows and short-winded elations of men.”

Psycholinguists consider that plenty of negations in one’s discourse state the distorted image
of the world. In these four sentences there are six negative forms — too many for English which
has limited usage of negations within a sentence. This accumulation of negations makes the reader
experience anxious expectations, and adjusts to the perception of the future tragic events. The
reader may feel from the beginning that the end of the hero will be unhappy.

IIpakTHyeckoe 3aganue Ne 3
Convergence is the concentration of various devices and expressive means in the same
place to support an important idea and ensure the delivery of the message. The term and notion of
convergence were suggested by M. Riffaterre. Convergence is especially noticeable because of
departure from the usual combinations: the worst friend (instead of the best friend), the best enemy
(instead of the worst enemy). Paradoxes in words are used to express paradoxes in human relations.
Convergence is especially expressive if it is used in short excerpts. Such excerpts are most
often used by critics or linguists for analysis or comparison. Most differences between the original
and translations are found out just in the places with convergence.
Read the aphorisms of Oscar Wilde below, find out convergence and interpret it.
1. Questions are never indiscreet; answers sometimes are.
2. If you pretend to be good the world takes you very seriously. If you pretend to be bad it
doesn’t. Such is the astounding stupidity of optimism.
Oscar Wilde. The Aphorisms

IIpakTnyeckoe 3aganue Ne 4

The term and notion “coupling” were suggested by S. Levin and made up for poetry.
Coupling is usage of similar elements in similar positions that contribute to the cohesion of the
text. Structural similarity in both prose and poetry is found out in similarity of morphological



constructions, syntactical parallelism, semantic similarity (i.e. usage of antonyms, synonyms, and
hyponyms from the same semantic field). Coupling stimulates memory and understanding. Many
examples of coupling are proverbs’ composition:

“Lucky in cards, unlucky in love”; “Many without punishment, none without sin”’; “Many
a good father has but a bad son”.

In poetry the most characteristic kind of coupling is rhythm, others are size, alliteration,
assonance, etc. Coupling may be used in any language level (syntactical, morphological and
others).

The poem “If” by Rudyard Kipling is the brightest example of coupling. Find out parallel
syntactical constructions and comment their usage. Prove that the unity and diversity of linguistic
means realize the unity and diversity of the world.

IIpakTnueckoe 3aganue Ne 5

Which stylistic device is dominating in these examples from the novel “The Great Gatsby”
by F.S. Fitzgerald? What is the function of the device?

1) Forms leaned together in the taxis as they waited, and voices sang, and there was laughter
from unheard jokes, and lighted cigarettes made unintelligible circles inside.

2) He smiled understandingly — much more than understandingly. It was one of those rare
smiles with a quality of eternal reassurance in it, that you may come across four or five times in
life. It faced — or seemed to face — the whole eternal world for an instant, and then concentrated on
you with an irresistible prejudice in your favour. It understood you as you would like to believe in
yourself, and assured you that it had precisely the impression of you that, at your best, you hoped
to convey.

F. Scott Fitzgerald. The Great Gatsby

IIpakTHyeckoe 3agaHue Ne 6
Comment on the usage of the following stylistic means in context. Define a type of the device
and try to explain the choice of the author B. Stableford, novel “The Face of an Angel”.

1) You wear your thoughts and desires openly.

2) Victory felt — knew, in fact — that he was on the threshold of the most momentous
decision of his life. He was faced with an irresistible temptation.

3) Normality would have been out of the question, let alone beauty.

4) There’s as much art in this business as science, as you know full well.

5) He still wanted it, more than anything his money could buy or his celebrity could
command.

6) He had all but given up his quest when it finally bore fruit — but it was not the sort of
fruit he had been expecting, and it was not a development that he was prepared to welcome.

7) Toricelli said, letting his smile die in a peculiarly graceful manner. “We know how hard
you’ve worked to make full use of the scraps of information that you plundered from the devil’s
book, while labouring under the delusion that he hadn’t mean to let you keep them.”

8) “I doubt that you do,” Torricelli said, with a slight regretful sigh. “But that’s by the by.”

9) There was so much obvious nonsense in what the priest had told him that there was no
real reason to believe the assurance that he was only one step short of being able to reproduce — at
least on paper — the face of Adam, but Victory had no need of faith to season his curiosity.

10) Whatever the missing piece of the puzzle was, if there was indeed only one, it was
obviously a piece of magical — perhaps miraculous — subtlety and power.

11) “No. | was healthy, and fair of face. Angelic, even. I might have become....well, that’s
the water under the bridge. Even you could not help me now, Dr Victory.”

12) “He believed it,” Gwynplaine told him, his gaze never wavering within his frightful
mask. “He still believes it — but he won’t interfere again, because he also believes that the devil
operates on Earth with the permission of God.”



13) I’ve given you the warning that I was duty bound to offer. If you’re prepared to take
the risk, having had fair warning, so am I.

14) “Take it or leave it — in either case, | intend to proceed.”

“I’11 leave the advice,” Victory said. “But I’ll take the missing piece of the puzzle.”

15) If he really had been in hell the inferno was obviously equipped with photocopiers.

16) It was not a simple matter of addition, because the code had to be modified in a dozen
different places to accommodate the formulas describing the final incision-and-connection.

17) Victory had half-expected the code itself to be mysteriously beautiful, but it remained
mere code, symbolizing a string of ones and zeroes as impenetrable to the naked eye and innocent
mind as any other.

3a4eTHO-IK3aMeHAIIMOHHbIE MaTepUaJbl [JIsi TMPOMEXKYTOYHOW  aTTecTaluu
(3Kk3amMeH/3auer)
7 cemecTp — dKk3aMeH. Ha sKk3aMeHe CTYACHTHI MPEICTaBISIOT TOATOTOBICHHBIN aHAIH3
TEKCTa IO MPEI0KEHHOMY aITOPUTMY B 00pasiry.

Linguistic analysis of the novel “The Face of an Angel” by Brian Stableford (sample)

The purpose of the analysis is to reveal ways the specific ideas are expressed in all text

features: its composition, system of images, expressive means, etc. We are going to regard some

aspects of Stableford’s novel, reveal implicit senses, and systematic relationship of its components.

Any linguistic analysis normally proceeds from the study of non-textual reality (extra-

linguistic reality). That is the writer’s biographical, social, economic and political factors, which
in direct or indirect way shaped views of the author and peculiarities of his creative work.

Brian Michael Stableford (born 25 July 1948) is a British science fiction writer who has
published more than 70 novels. Born at Shipley, Yorkshire, Stableford graduated with a degree in
biology from the University of York in 1969 before going on to do postgraduate research in biology
and later in sociology. In 1979, he received a Ph.D. with a doctoral thesis on “The Sociology of
Science Fiction”. Until 1988, he worked as a lecturer in sociology at the University of Reading.
Since then he has been a full-time writer and a part-time lecturer at several universities for classes
concerning subjects such as creative writing.

The novel “The Face of an Angel” has a complex plot, but not because of a number of
events and characters. A reader is intensely following the development of the plot, because the
writer makes him/her change opinions about characters all the time, showing more and more
facts.

The protagonist of the novel is a prominent plastic surgeon Hugo Victory. Once an
unusually ugly man came to his office and the doctor thought that he needed surgery. However,
he was mistaken. Gwynplaine (that was the name of the visitor) showed him some manuscript
book of the eighteenth century. Victory wanted that book as desperately as he had ever wanted
anything. The book could rewrite the history of plastic surgery.

Gwynplaine explained that the book had been written by the comprachicos (the medieval
society of child-byers). It was true that they could and did produce monsters from children but the
demand for such products came from the courts of Europe. The comprachicos used their plastic
arts because they wanted to reproduce the face and figure of Adam as a replica of the Divine
Countenance itself, as were the faces of angels.

Gwynplaine wanted Hugo to operate the child following the instructions in the book and
then the doctor would get its copy and translation. The operation had a success but the doctor
failed: he did not get the book and lost his own beliefs and values.

It is not a mere retelling of the plot; it is the present author’s rendering of the novel. The
more people read the text and take part in the discussion or analysis the more original opinions we
may learn. Everybody sees his/her own main points and accents in the text.



This story is abundantly rich in metaphor and symbolism, masterfully written and
constructed. First, we should pay attention to the selection of the hero’s name — Hugo Victory.
One cannot help noticing his resemblance with the name of Victor Hugo (1802 — 1885), novelist,
poet, and dramatist, the most important of French Romantic writers. Victor Hugo developed his
own version of the historical novel, combining concrete, historical details with vivid,
melodramatic, even feverish imagination.

The Hugo’s novel “The Man Who Laughs” (1869) tells about a boy whose face had been
mutilated into a clown's mask, his mouth carved into a perpetual grin. His name was Gwynplaine.
Hugo’s characters moved into the Stableford’s novel. Moreover, thus, Hugo of Stableford acquires
the features of the Creator, not only as a plastic surgeon but also as the creator of Gwynplaine, the
Comprachicos, to wide extent.

The description of the hero is given in the beginning of the novel, in the strong position of
the text. The description of Victory’s feelings in the strong position of the ending creates a new
unexpected turn and a new solution of the conflict. The worldview of the doctor turned upside
down — his job ceased to be magic, it proved to be Pandora’s Box. Therefore, the writer uses lexical
units, which can be divided into three semantic groups: world outlook, faith and beauty.

The last is represented with the adjective beautiful repeated three times: “an unusually
beautiful young woman; to surround himself with beautiful people; not one iota more or less
beautiful than Gwynplaine”. The succession stresses Hugo’s changed looks at beauty — from
considering his secretary unusually beautiful to confessing ugly Gwynplaine beautiful as well.

The specifics of the author’s looks are also revealed through the attributes:

“Fading charms; the ultimate beauty of which humans were once capable; imaginable
beauty; angelic and fair of face; an unusually beautiful young woman; beautiful people; more or
less beautiful than Gwynplaine”.

Beauty may fade (become less clear or noticeable until it finally disappears). It is described
by the author as “ultimate, imaginable, and angelic”. All characteristics of beauty are absolute:
“ultimate — unique, like nobody else’s; imaginable — it is difficult to imagine anybody more
beautiful; angelic — very beautiful”. This choice emphasizes the hero’s striving for perfection and
his belief that everything and everybody in his world may be perfected.

The same idea is supported with the verb beautify (to make something look more beautiful).
Therefore, these lexical and syntactical means in the novel play very important role in setting of
textual semantic links and organization of readers’ perception. They are aimed at creation of the
world where beauty is artificial (though the word artificial is not mentioned in the text). Some
paradox appears: the hero strives for the absolute beauty but it proves to be his illusion that he has
devoted his life to.

Kpurtepun oneHnBaHus pe3yibTaTOB 00y4eHUs

OueHka Kpurepun oneHHBaHUS 110 SK3aMEHy
Bricokmii  ypoBeHb «5» | OLIEHKY «OTJIMYHO» 3acly)KHBAaeT CTYICHT, OCBOMBIIMH 3HAHUS, YMEHHS,
(oTnm4aHO) KOMIETEHIINA M TEOpPeTHYECCKUA MaTephal ©0e3 MIpoOesoB; BBIMOIHUBIIMNA BCE

3a/laHus, IPESYCMOTPEHHbIE YI€OHBIM IUIAHOM Ha BHICOKOM KaueCTBEHHOM YPOBHE;
MPAaKTHYECKHE HAaBBIKM IPO(ECCHOHANBHOIO IPUMEHEHHS OCBOCHHBIX 3HAaHWH

c(OpPMUPOBAHBL
CpenHuii  ypoBeHb  «4» | OLGHKY «XOpOIIO» 3aCIy)KUBAeT CTYICHT, HPAKTHYECKH IMOJHOCTHIO OCBOMBILUM
(xoportio) 3HaHWA, YMEHHS, KOMIIETCHIINN U TEOPETUUECKUI MaTepHai, yueOHbIe 3aJaHus HEe

OL[CHEHbl ~MAaKCHMAJbHBIM YHCIOM OaUIOB, B OCHOBHOM C(OPMHUPOBAI
MPAaKTHYECKUE HABBIKH.

IToporoBeiii ypoBeHb «3» | OLEHKY «YIOBJICTBOPUTEIHHO» 3aCly)KHBAaeT CTYACHT, YaCTUYHO C MpoOenaMmu
(YImOBIETBOPHUTEIIHHO) OCBOWBIIIMI 3HAHUS, YMCHHUS, KOMIIETCHIINN W TEOPETUUCCKUAN MaTepHa, MHOTHE
yueOHBIC 3aJaHUS OO0 HE BBITIONHUI, THOO OHU OIEHEHBI YUCIIOM 0AJUTOB OIM3KUM
K MHHUMAJIEHOMY, HEKOTOPBIC MPAKTHYECKIC HABBIKH HE C(DOPMUPOBAHEI.




MuHuMAaILHBIA YPOBCHb | OLCHKY «HCYAOBJCTBOPUTCIBHO» 3aCIYKHUBACT CTYICHT, HEC OCBOMBIIUI 3HaHWs,
«2» YMCHHA, KOMICTCHLIHUU W TeOpeTI/I‘leCKI/Iﬁ Marepual, y‘l€6HBI€ 3aJaHus  HC
(Hey[[OBJ'IeTBOpI/ITGJ'IBHO) BBITIOJIHUJL, MPAKTUICCKUEC HABbIKW HC C(I)OpMHpOBaHBI.

OrneHOYHBIE CPECTBA Il MHBAIUAOB | JIUI C OTPAHUYCHHBIMH BO3MOKHOCTSIMH 310POBBSI
BBIOMPAIOTCS C YUETOM UX UHAWBUIYAIBHBIX MICUX0(DU3NIECKUX 0COOCHHOCTEH.

— MPU HEOOXOIMMOCTH MHBAJIHIAM U JIUI[AM C OTPAHWYCHHBIMH BO3MOKHOCTSIMH 3/10POBBSI
MIPEOCTABIISIETCS IOTIOTHUTENILHOE BPEMS JUIsl TIOATOTOBKM OTBETA HA 3K3aMEHE;

— TIpU TIPOBEACHUU TIPOLIEAYPHl OLIEHUBAHHS PE3YIbTATOB OOYYCHUs WHBAIHIIOB M JIUII C
OTPaHUYCHHBIMH BO3MOXHOCTSIMH 3JI0POBbBSI TPEIYCMATPUBAETCS HCIIOJIb30BAHUE TEXHUYECKUX
CpeACTB, HEOOXOTUMBIX UM B CBSI3M C UX WHAWBUIYAIbHBIMA 0COOCHHOCTSIMHU;

— TIpU HEOOXOJMMOCTH TSI 00YHArOIIUXCsl C OTPAHUIEHHBIMU BO3MOYKHOCTSIMU 3JI0POBBSI U
WHBAINJIOB TPOIIEYpa OIEHUBAHUS PE3yIbTaTOB OOYIEHUS 10 JUCIUTUIMHE MOKET MTPOBOIUTHCS
B HECKOJIBKO JTAroB.

[Mponiemypa oleHMBaHUS pPE3yABTATOB OOYYEHUS WHBAIWIOB M JIMI C OTPAHWYCHHBIMU
BO3MOJKHOCTSIMH 3/IOPOBBSI 10 JUCIHIUIMHE (MOMIYJIO) TPEAyCMaTPUBAET TPEAOCTABICHHUE
uHbopManmi B (opMax, amanTHPOBAHHBIX K OTPAaHUYEHHUSM WX 3J0POBbS W BOCIIPHUSTHS
uHbopmanmu: J{J1s UL ¢ HApYIICHUSIMU 3PEHUS:

— B MeyaTHOU (hopMe yBETMUEHHBIM HIPUPTOM,

— B (hopMe IEKTPOHHOTO JOKYMEHTA.

Jlnis U1 ¢ HapyIIeHUsIMU CITyXa:

— B IeyaTHou opme,

— B (popMe PIEKTPOHHOIO JOKYMEHTA.

JUis un ¢ HapyLIeHWsIMM OTIOPHO-JBUTATENIBHOIO ammnapara: — B IedaTHol ¢opme, — B
(hopme PIIEKTPOHHOTO JOKYMEHTA.

JlaHHBIM TepedyeHb MOXKET ObITh KOHKPETHU3UPOBAaH B 3aBUCHUMOCTH OT KOHTHHI'€HTA
00yJaroImxcsl.

5. [lepeyeHb yueOHOM JuTEpPaTYpPhl, HHPOPMAIHOHHBIX PECYPCOB U TEXHOJIOT Hii
5.1. YueOHasi auTepaTypa

1. Apnoasa, U. B. OCHOBBI Hay4HBIX MCCIIEIOBAHUI B IMHTBUCTHKE | yueOHOE mocooue / 1. B.
Apnousp1. — 2-¢ u3a., ctep. — Mocksa : @JIMHTA, 2018. — 176 ¢. — ISBN 978-5-9765-
2964-9. — TekcT : anekTpoHHbI# // Jlanb : anekTpoHHO-OMONMHoTeuHas cucrema. — URL:
https://e.lanbook.com/book/102543 (nata obpamenus: 18.07.2021). — Pexxum moctyna: s
aBTOPH3. M10JIb30BATENEH.

2. Apuonbn, U. B. Cemanruka. Crunuctuka. VHTEpTEKCTyalbHOCTh : COOPHMK Hay4HBIX
tpynoB / Y. B. Apuouiba ; Hayunsiii penakrop I1. E. Byxapkun. — Mockga : ®JIMHTA, 20109.
— 448 c¢. — ISBN 978-5-9765-2812-3. — Tekct : 31eKkTpoHHBIN // JlaHb : 3JIEKTPOHHO-
o6ubnuoteuynas cucrema. — URL: https://e.lanbook.com/book/151303 (nata oOpamieHus:
18.07.2021). — PexxuM mocTyma: 1uisi aBTOPU3. MOJIb30BATEICH.

3. bonortHoBa, H. C. MeToiuKu CMBICIIOBOTO M JINHTBOIIParMaTH4eCKOro aHaln3a MeIMaTeKcTa
: yueOHOe nocodue / H. C. bonotnoBa. — Mocksa : ®JIMHTA, 2019. — 156 ¢. — ISBN 978-
5-9765-4089-7. — Tekcr : 3neKTpoHHBIH // JIaHb : 3MEeKTPOHHO-OMOIUOTEYHAsT CUCTEMA. —
URL: https://e.lanbook.com/book/135315 (mata oOpamenus: 18.07.2021). — Pexum
JOCTyHa: JUIs aBTOPU3. TIOJIb30BaTENEH.

4. Bemnpesa, W. T. DkcriepTHbINA TUHTBUCTHUECKUH aHAIU3 CIIOPHOTO TEKCTA ;| yueOHOe rmocolue
[ N. T. Benpea, H. A. Kynuna. — 3-e u3x., crep. — Mocksa : ®JIMHTA, 2020. — 148 c.
— ISBN 978-5-9765-4348-5. — Texkcr : anekTpoHHbIi // JIaHb  31eKTpOHHO-0UOIHOTe HAas



cucrema. — URL: https://e.lanbook.com/book/151308 (nara oOpamienus: 18.07.2021). —
Pexxum noctymna: Ui aBTOpU3. I0JIb30BATEIEH.

5.2. llepuoanyeckas JuTeparypa
He npenycmoTpena

5.3. UHTepHeT-pecypchl, B TOM 4HCJIe COBpeMeHHble MNpodeccHoHANbLHBIE 0a3bl
JAAHHBIX H HHPOPMAIIMOHHbIE CIIPABOYHbIE CUCTEMBI DJIeKTPOHHO-OHOINOTEYHbIE CHCTEMBI
(ABO):

1. 9BC «JIAHb» https://e.lanbook.com IIpodeccuonansubie 6a3bl TaHHBIX:

2. YuuBepcuterckas unpopmarmonnas cucrema POCCUS http://uisrussia.msu.ru Pecypcsr
cBoOoHOTO gocTyma: 1. Cinyx0a TeMaTH4eCKUX TOJIKOBBIX cioBapeit http://www.glossary.ru/;

3. CrioBapwu u sHnmkIonexuu http://dic.academic.ru/;

CoOcTBeHHBIE 2JIEKTPOHHBIE 00pa3oBaTeNbHble U HH(pOopMalMoHHbIe pecypcebl Kyol'V:

1. Cpena moaynbHOTO AMHAMUYeckoro ooyueHus http://moodle.kubsu.ru

2. ba3za y4eOHBIX IUIAHOB, Y4YEeOHO-METOJMUYECKHX KOMILUICKCOB, MYOJIMKAIMH W
koHpepenwmii http://mschool.kubsu.ru/

6. MeTonnuyeckne yKazaHus JIJisi 00y4aommXcsl 0 0CBOEHHIO TN CHUIIIMHBI (MOTYJI51)
MeTtoanyeckue peKOMEeH/IAUM 10 MOAT0TOBKE K JIEKIIMOHHBIM M IPAKTUYECKUM 3aHATUAM

Kypc «JIMHrBUCTMYECKUI aHANIN3 U UHTEPIIPETALNS XyT0KECTBEHHOTIO TEKCTay — MPEXK/IEe
BCErO, IIOCTYNATENIbHBIN, OCHOBAaHHBIA Ha MPEEMCTBEHHOCTH YYeOHOTO MaTepwaja W Ha
KJIACCHYECKOM O00ydYaroeM MPHUHIUIE «OT MPOCTOr0 K CIOKHOMY». ['J1aBHast 3amada Kypca —
0oTpaboTaTh TMOJYyYEHHBIE TEOPETUUCCKUE 3HAHHMS CHUCTEMHOCTH M3y4aeMbIX SI3BIKOB B
MPAaKTUYECKOM NMPUMEHEHHH — Ha MaTepHuasie aHTJIOsI3bIYHON JuTeparyphl. [Ipu sTOM KauecTBO
MOJYYCHHOTO 00pa3oBaHUs B OOJBIICH CTEMEHW 3aBUCUT OT AaKTUBHOM POJM CaMoOro
oOy4Jarorierocs B yaeOHOM IpoIiecce, MOCKOIbKY KypC HE Mpe/noiaraeT JeKIIMOHHBIX 3aHATHHA.

JlaHHas JUCHMIUIMHA TpeanosiaraeT OoNbIION 00BEM CaMOCTOSTEIBHOM pPabOTHI
oOyJarormuxcsi. B mporiecce NMOATOTOBKH CTYACHTHI padOTAlOT ¢ ayTEeHTHMYHBIMU TEKCTAMH,
BBITIOJTHSIOT aHAJIU3 TEKCTOB Pa3IMYHOM TEMAaTHKH W Pa3IMYHbIX cTuied. TekcT ajnsa aHamuza
MpeaiaraeTcsl MperoiaBaTesieM, HO CTYJIEHThI MOTYT aHAJIM3UPOBATh U JIH000€ XYI0KECTBEHHOE
MIPOM3BEICHUE HA aHTJIMICKOM SI3BIKE 110 CBOEMY MPEATIOYTECHHUIO.

CamocrosTenbHas paboTa MOJXKET BBITIOJHATHCS HHAWBUAYAJIBHO WJIM TPYyNIaMHu, B
3aBUCUMOCTH OT II€JH, 00beMa, KOHKPETHOW TEeMaTHUKU CaMOCTOSTEIBHOW paboOThl, YpOBHS
CloXHOCTU. KOHTpoib  pe3ylbTaToB  CaMOCTOSATENbHONM  pabOThl  CTYyIEHTOB  MOKET
OCYILIECTBIISITHCSL B IMpefeNiax BpEMEHHU, OTBEIEHHOTO Ha oOs3aTelbHble YueOHbIE 3aHATUS IO
TUCIUILTAHE, U MOKET MIPOXOIUTh B MMCbMEHHOM UM YCTHOU (hopMme.

B ocBoeHMM AMCIUIUIMHBI MHBAJIHUJAMU U JIMIIAMHA C OTPAHUYCHHBIMH BO3MOKHOCTSIMU
3I0pOBbsl OOJBIIOE 3HAYCHHE WMEeT WHAMBHyallbHasi ydeOHas paboTa (KOHCYNbTallUu) —
JOTIOTHUTEIHHOE Pa3bsiCHEHHE y4eOHOTO MaTepHaa.

WnnuBuayanbHple KOHCYIBTAlMM 1O TPEIMETY SBISIOTCS BaKHBIM  (PaKTOPOM,
CHOCOOCTBYIOIIUM MHIMBHIyaTH3aI[UN O0yYeHHUS] U YCTAaHOBJICHUIO BOCITUTATENILHOTO KOHTAKTa
MEXAy TMpernojaBaTeieM M OOyJaromMMCS WHBAIMIOM WIA JMIOM C OrPaHUYEHHBIMU
BO3MOXHOCTSIMU 37I0POBBSL.

7. MaTepuajabHO-TeXHHYECKOe o0ecrneyeHue Mo JUCIUNInHEe (MOAYJII0)

HaunmenoBanue OCHaIIICHHOCTB HepequL JIMICH3UOHHOI'O
CrICIMaJIbHBIX HOMGIIIGHI/IfI CIICIIUAJIbHBIX HOMeIIIeHI/Iﬁ NporpaMMHOro obecrneueHus



http://uisrussia.msu.ru/
http://www.glossary.ru/%3B
http://dic.academic.ru/%3B
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

VYueOHble ayJIUTOpUU TUTST
MIPOBEACHUS 3aHATHH JEKIIHOHHOTO
thmna (ayn.312)

Meobenb: yaeOHas MmeOenb
TexHUYECKHEe CPeaCcTBA 00 yUCHHUS:

HPOEKTOP

Microsoft Office 365 Professional
Plus - Ilaker nporpamMMHOro
obecrieueHus sl pernoaaBaTeneit
U COTPYAHHUKOB C HUCIOJIb30BAHHEM
obnaunsIx TexHonoruii (Microsoft).

ApTuKyn npaBooOIaaaTens
0365ProPlusforEDU AllLng
MonthlySubscriptions-

VolumeLicense MVL 1License

AddOn toOPP (xox 5XS-00003).

Cornarienue Microsoft
“Enrollment for Education
Solutions” 72569510.
Jlunensuonnsit  moroBop  No73—

ADD/223-03/2018. ot 06.11.2018

VYueOHble ayAuTOpUHN st | MeGenb: yaeOHas mebenb -
MpOBEACHUA 3aHITHI
CeMMHADCKOTO THIIA, TPYIIOBHX 1 TexHnUecKHe cpecTBa 00yUCHHS:
WHJUBUIYAIBHBIX  KOHCYJIbTALUH, TB
TEKYyILLEro KOHTPOJIS u
NPOMEKYTOYHOH arTecTauuu (aya.
234)
Jis  caMmocTosITeNnpHOM — paboThl  OOy4aromMXcs  MPEAYCMOTPEHbl  MOMEUIEHHMS,

YKOMIIJICKTOBAHHBIC CHeHI/IaJIHSI/IpOBaHHOﬁ Me6eJ'IBIO, OCHAIIICHHBIC KOMHLIOTepHOﬁ TEXHUKOU C
BO3MOJKHOCTBIO TOJIKITIOUEHUST K ceTn «HTepHEeT» M o0ecrneyeHneM JIOCTyIa B JIEKTPOHHYIO
MH(POPMAITMOHHO-00Pa30BaTEILHYIO CPEly YHUBEPCUTETA.

HaumenoBanue
MOMEIEHUH IS CAMOCTOSATEIIHLHOMN
paboThI 00yJArOITIXCS

OcHAaILIEHHOCTh
MOMEIEHUH JIUISI CAMOCTOSATEIILHOM
paboThI 00ydaroIIXCs

[lepeueHp TMIIEH3MOHHOTO
MPOrPaMMHOTO 00ECTICUEeHHU S

ITomemenue g caMOCTOATENbHON
paboThl 00yJaroIuXcs (AUTATBHBIN
3an HaydaHoit OuOnmorexu)

Meobenb: yueOHas mebenb

Kommiekr  crnenuamim3upoBaHHON
MeOenH: KOMITBIOTEPHBIE CTONbI

Ob6opynoBaHue: KOMIIBIOTEpHAs
TEXHUKAa C TOAKIIOUCHHEM K
HH(POPMAITIOHHO-

KOMMYHUKALIHOHHOMN
«ntepaer» u
3JIEKTPOHHYIO

00pa3zoBaTENHHYIO
00pa3oBaTeTbHON
BeO-KaMepHl,
obopynoBaHue,
JOCTym K

ceTn
JIOCTYIIOM B
WH(POPMAIMOHHO-
cpeny
OpraHu3aIluH,
KOMMYHHKAIMOHHOE
o0ecreurBaroIee
ceTH WHTEPHET
(mpoBomHOE COEIMHEHNE 154
0eCrnpoBOHOE  COCTUHEHHE 10
texuomoruu Wi-Fi)

[omemnienune 1711 cCaMOCTOSITEIBHOM
pabots! obyuaromuxcs (ayn. 323)

Meobenb: yaebHas meberb

KoMmmnekr  cnenuanu3supoBaHHON
MeOeTH: KOMIIBIOTEPHBIE CTOJBI




O6opynoBaHwue: KOMITBIOTEpHAS
TEXHUKa C MOAKIIOYCHHEM K
MH(OPMaIOHHO-

KOMMYHHKAI[HOHHOMN ceTn
«HTepHeT» W JOCTYIOM B
JNIEKTPOHHYIO  MH(OPMAIHOHHO-
00pa3oBaTeNbHYHO cpeny
00pa3oBaTeIbHON  OpraHM3alluH,
BeO-KaMephbl, KOMMYHHUKAIIMOHHOE
o0opynoBaHue, 00ECIICUHBAOIICE
JOCTyn K  CETH  HWHTEpHeT
(poBoIHOE COCIMHCHUE "
OecrpoBOIHOE ~ COCMHHEHHE IO
texuonoruu Wi-Fi)




	1 Цели и задачи изучения дисциплины (модуля)
	1.2 Задачи дисциплины
	1.3 Место дисциплины (модуля) в структуре образовательной программы
	1.4 Перечень планируемых результатов обучения по дисциплине (модулю), соотнесенных с планируемыми результатами освоения образовательной программы
	2. Структура и содержание дисциплины
	2.2. Содержание дисциплины
	2.2 Содержание дисциплины
	2.3 Содержание разделов (тем) дисциплины
	2.3.2 Занятия семинарского типа (практические / семинарские занятия/ лабораторные работы)
	2.3.3 Примерная тематика курсовых работ (проектов)
	2.4 Перечень учебно-методического обеспечения для самостоятельной работы обучающихся по дисциплине (модулю)
	3. Образовательные технологии, применяемые при освоении дисциплины (модуля)
	4. Оценочные средства для текущего контроля успеваемости и промежуточной аттестации
	Практическое задание № 1
	Практическое задание № 2
	Практическое задание № 3
	Практическое задание № 4
	Практическое задание № 5
	Практическое задание № 6
	Зачетно-экзаменационные материалы для промежуточной аттестации (экзамен/зачет)
	Linguistic analysis of the novel “The Face of an Angel” by Brian Stableford (sample)
	Критерии оценивания результатов обучения
	5. Перечень учебной литературы, информационных ресурсов и технологий
	5.2. Периодическая литература
	5.3. Интернет-ресурсы, в том числе современные профессиональные базы данных и информационные справочные системы Электронно-библиотечные системы (ЭБС):
	6. Методические указания для обучающихся по освоению дисциплины (модуля) Методические рекомендации по подготовке к лекционным и практическим занятиям
	7. Материально-техническое обеспечение по дисциплине (модулю)

