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1 [eau 1 3ax1a4u U3yYeHHU s TUCHUTLTHHBI (MOLYJI51)

1.1 lleab ocBOEHUSA TN CHUTIIHHBI

dopMHUpOBaHHE CIIOCOOHOCTH OCYIIECTBIATh (PHIIOJIOTHYECKYIO pabOTy Ha OCHOBE
METOJIOB M TPHEMOB pa0OTHl C pPa3IWYHBIMU THIIAMH TEKCTOB, a Takxke (OPMUPOBAHUE
CIIOCOOHOCTH  TMPUMEHATh B NPO(ECCHOHATBHON  JEATEIBHOCTH  IIUPOKHH  CIIEKTP
KOMMYHHUKATUBHBIX CTPATErUil U TAKTUK, PUTOPUUECKUX U CTUITUCTUUECKUX MPUEMOB, IPUHATHIX
B Pa3HbBIX chepax KOMMYHHUKAIUH.

1.2 3apauyu AMCHUIIMHDI

1) popmupoBaHUE CIIOCOOHOCTH OCYIIECTBIIATH (DUIOIOTHUYECKYI0 pabOTy C pa3IHuHBIMU
THUITAMHU TEKCTOB;

2) pa3BUTHE YMEHHH OCYLICCTBISATH OOOCHOBAHHBIN BBHIOOP METOJOB W IIPUEMOB
¢buI0I0rNYecKoi paboThl B 3aBUCHMOCTH OT THIIOB TEKCTOB;

3) pa3BuTHE CIOCOOHOCTH  AHAIM3UPOBATh  3aKOHOMEPHOCTH  HCIOJIBb30BaHHMS
KOMMYHUKaTHBHBIX CTPAaTETHH U TAaKTUK, PUTOPHYECKUX U CTHIIMCTUYECKUX PUEMOB, IPUHSATHIX
B Pa3HBIX CTHIISIX KOMMYHUKAIIH.

1.3 MecTo AMCUUITUHBI (MOYJIsI) B CTPYKTYpe 00pa3oBaTe1bHOIl MPOrpaMmbl

HucuuiuinHa «MHTepnperanns XyZ0XKECTBEHHOI'O TEKCTa» OTHOCUTCA K 00s3aTelbHOM
yactu bioka 1 "uctumiuuel (Mogynn)" yyeOHoro miaaHa. JMCHUIUIMHBI, CBA3aHHBIE C KypCOM
«WHTepnperanus Tekcra», - KoMMyHHKalus B MeXIyHapOAHON akajeMudeckoit cpeae, Teopus
KOMMYHHKauy, [Iparmatuka u putopuka myOJINYHbIX BBICTYIJICHUH.

1.4 TlepeyeHb IUIAHMPYEMBIX Pe3yJbTATOB O00y4YeHHs MO AWCUHMILIMHE (MOIYJI0),
COOTHECEHHBIX € IVIAHMPYEMbIMH Pe3yJ1bTATAMM 0CBOCHHUSI 00pa30BaTe/bHON MPOrpPaMMbl

W3ydenne naHHOM y4yeOHOM AMCUMIUIMHBI HampaBlieHO Ha (OpMHpPOBaHHE Y
o0yyaroImuxcs CIeAYOUX KOMIIETECHIIHNI:

Pe3ynbTaThl 00y4EHUS 110 TUCIIUIUTHHE
(3Haem, ymeem, éradeem (HABbIKU U/UIU ONbLN
desmenvHocmu))
OIIK-1 Crniocoben mpuMeHsITh B IPOGECCHOHATLHON JESITEIbHOCTH, B TOM YHUCJIE B MEJAarormyecKoi, MUpoKnui

CIIEKTP KOMMYHHKAaTHUBHBIX CTpaTeFI/If/'I 1 TaKTUK, pUTOPHUUICCKUX U CTUITUCTHUUCCKUX MPUEMOB, IPUHATBIX B Pa3HBIX
chepax KOMMYHHKAITH

KOZ[ 1 HAMMCHOBAHNEC MHIUKATOpa

HOIIK-1.1 JemoHCTpHpyeT CIOCOOHOCTH | 3HaeT 3aKOHOMEPHOCTH (YHKITMOHUPOBAHUS
AQHAITM3HPOBATh 3aKOHOMEPHOCTH HCIIOJB30BAHHUS | KOMMYHUKATHBHBIX CTPATETHMi M TAKTHK, PUTOPHUYECCKUX U
KOMMYHHKAaTUBHBIX ~ CTpaTerWii ¥  TAKTHK, | CTHJIMCTHYECKUX IPUEMOB, NPHHATBIX B PAa3HBIX CTHIISAX

PUTOPUYCCKUX U CTUIUCTUYCCKHUX MPHUCMOB,
MPUHATBIX B PA3HBIX CTUISIX KOMMYHUKAIUN

KOMMYHHKAIlUN

YmMmeer AHAJIM3UPOBAaTh 3aKOHOMCPHOCTH HUCIIOJIb30BAHUA
KOMMYHHUKAaTUBHBIX CTpaTCFHﬁ N TaKTHUK, PUTOPHUYCCKUX H
CTUJIMCTUYCCKUX TPHUEMOB, NPHUHATBIX B PA3HBIX CTHIAX
KOMMYHHKAITNNU

BnazleeT CIIOCOOHOCTBIO AHAJIM3UPOBATHE 3aKOHOMCPHOCTHU
HCIOJIB30BaHUA KOMMYHHKATUBHBIX CTpaTeFI/II\/’I U TAaKTHK,
PUTOPUYIECCKHUX W CTUIIMCTUYCCKHUX IPHUEMOB, NMPHUHATHIX B
Pa3HbIX CTHUJIAX KOMMYHHUKAIIUU

OIIK-3 CnocobeH BiasieTh IUPOKUM CIIEKTPOM METOIOB U IPHEMOB (HUIIOIOTHYECKOI padOTHI C pa3IMIHbIMU
TUIIAMH TEKCTOB

NOIIK-3.1 leMoHCTpUpYET CIIOCOOHOCTh
OCYIIECTBIIATE (PMIIOJIOTHIECKYIO PaboTy C
Pa3JIMYHBIMU TUIIAMU TEKCTOB

3HaeT 0COOEHHOCTH TEKCTOB PA3HOTO THIIA

Vmeer OCYHICCTBJIATH (bHHOHOFI/I‘JCCKyIO
Pa3JIMIHbIMU TUIIAMU TEKCTOB

pabory ¢

Brnameer crmocoOHOCTBIO OCYIIECTBIATH (DHIIOJIOTHICCKYIO
paboTy ¢ pa3NUIHBIMU THUIIAMH TEKCTOB

3HaeT METO/BI ¥ IIPUEMBI (PUIIOJIOTMIECKON PabOThI




PesynpTaTel 00ydeHus 10 TUCIUILUTHHE

Kon v HauMeHOBaHKE HHIMKATOPA (3naem, ymeem, gnadeem (HAgbIKU U/UIU ONBIM
desimenbHocmu))
HOIIK-3.2 Ocy1ecTiseT 000CHOBaHHBIH BEIOOP | YMeeT oCyHIecTBISATh OOOCHOBAaHHBIN BBIOOp METOAOB W
METOJIOB U PHEMOB (PHIIOIOTHYECKOM PAGOTHI B MIpUEeMOB (PHII0JIOTUYECKON PadOTHI B 3aBUCHMOCTH OT THIIOB
3aBUCUMOCTH OT THIIOB TEKCTOB TCKCTOB

Brnaneer meronamu 1 mpremMamMu (pUI0IOTHUECKOI pabOTHI B
3aBHCUMOCTH OT TUIIOB TEKCTOB

PesynbraTel 00ydeHHs NO JUCLMILIMHE JIOCTUIAIOTCS B paMKax OCYILIECTBICHMs BCEX
BUJIOB KOHTAKTHOW M CaMOCTOSTENBHOIN paboThl 00YYaIOIUXCsl B COOTBETCTBUH C yTBEPKICHHBIM
yU€OHBIM IJIAaHOM.

2. CTpyKTypa U cofepKaHue TUCIUTLTHHBI

2.1 PacnipenesieHue TPYA0EMKOCTH TMCUHMILIMHBI 10 BUJIaM padoT

OO11ast TpyI0EMKOCTh TUCIMIUIMHBI cocTaBiseT 4 3adeTHbIX eauHuilbl (144 dvaca), ux
acmpejielieHre o BUaaM pabdoT MPeICTaBICHO B TaOJIHIle

Buner pabdot Bcero dopma o0ydeHus
YacoB OuHast
3 4
ceMecTp ceMecTp
(gacer) (gacer)
KonTakTHasi padoTa, B TOM 4HCJIe: 52,5 22,2 30,3

AyIMTOpHBIE 3aHATHSA (BCEro):
3aHSATHS JIEKIIHOHHOTO THITA
71a00PaTOPHBIC 3aHATHS 52 22 30
MPAaKTUYCCKUEC 3aHATUA

CEMHUHApCKHe 3aHATHSA

HNHnas koHTakTHaAs1 padoTa:
KonTpons camocTosTenbHON PaboThI

(KCP)
ITpomexytounas atrecranus (UKP) 0,5 0,2 0,3
CamocrosiTeJbHasi padoTa, B TOM 288 138 15
qucie:
CaMocTosITeNIbHOE ~ U3yYEHHE pa3/esioB, 16 6 10
CaMOITIOITOTOBKA
[oxroToBka K TEKymeMy KOHTPOJIO 12,8 7,8 5
KonTpois:
[MoxroToBka K SK3aMeHY 26,7 26,7
O6masn qac. 108 36 72
TPYA0EMKOCTH B TOM YHCJIE
KOHTAKTHas 52,5 22,2 30,3
padora
3a4. e 3 1 2

2.2 Conep:kaHue THCHUTLITHHBI

Pacrnipenenenuie BugoB yueOHOM pabOThI U MX TPYAOEMKOCTH T10 pa3/ieiaM JUCIUTUIHHEIL.

Pasgenbl (TeMbl) TUCHMILIMHBI, u3y4daemble B 3 cemectpe (2 kypce) (ounas dopma
O0yueHHUS)



KoanuecTBo yacos
A Breayaur
Ne HanmenoBanue pa3nesnos (Tem) Y/UTOpHaA OpHast
Bcero pabora
paboTa
J I13 JIP CPC
1 Whgt makes a story great? Key elements of a story. Summary 3 2 1
) writing

2. Setting a story 3 2 1
3. The influence of setting details on mood 3 2 1
4. Setting: sensory details 3 2 1
5. Elements of the plot 3 2 1
6. Narrative Structure 3 2 1
7. Plot development 3 2 1
8. Time in Literature 3 2 1
9. Beginnings and Endings 3 2 1
10.  |Character Development 3 2 1
11.  |Figurative language 5,8 2 3,8

UTOI'O no pazdenam oucyuniurvl 35,8 22 13,8

Kontpons camocrostensHOI padoTsl (KCP)

[Ipomexytounas arrectanus (IKP) 0,2

HOZ[FOTOBKa K TCKyHIIEMY KOHTPOJIIO

OO0m1ast TpyT0EMKOCTD 10 JUCITUTITHHE 36

Pa3gesnbl (TeMbl) AMCHUMILIMHBL, H3y4daemble B 4 cemectpe (2 kypce) (ounas ¢opma
o0yueHus)

KommaecTBo gacoB
Bueayaut
Ne Hamvenosanne pa3nenos (Tem) Beero Ay;gg(?g{aﬂ opHast
paboTa
JI 113 JIP CPC

1. Identifying characters as individuals 3 2 1
2. Archetypes in Literature 3 2 1
3. Universal themes 3 2 1
4. Conflict 3 2 1
5. Character and conflict 3 2 1
6. Narrative modes 3 2 1
7. Narrator in literature. 3 2 1
8. Literary analysis: the author’s style 3 2 1
9. The author’s viewpoint 3 2 1
10. |Symbols in literature 3 2 1
11. |Defining suspense in literature 3 2 1
12.  |Means of description 3 2 1
13. |Literary analysis: irony 3 2 1
14. |Literary analysis: the author’s style 3 2 1
15.  |Figurative language 3 2 1

HUTOI'O no pazdenam oucyuniutivl 45 30 15

KonTtpomns camoctostensHo# padotsr (KCP)

ITpomexytounas arrectaust (MUKP) 0,3

IToaroroBka K TeKyIeMy KOHTPOIIIO 26,7

OO61mas Tpy10€MKOCTb IO TUCITUTUTIHE 72

3 Conep:xanue pa3aesioB (TeM) THCHUILIMHBI
2.3.1 3augaTus JeKHOHHOIr0 THIIA
He npenycmorpeno

2.3.2 3aHsAiTHA CEeMHMHAPCKOT0 THNAa (MPaKTHYecKHe / ceMUHAPCKHe 3aHATHS/
JadopaTopHbie padoThl)



No HaumenoBanue pasnena TemaTuKa 3aHsTHii ®dopma TeKy1ero
(Temsr) KOHTPOJIS
1. [What makes a story Comprehension.  Literary analysis.  Literary criticism. |Test.
great? Key elements of a |Vocabulary in context. Written response. Discussion.
story. Summary writing Written response.
2. |Setting a story Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
3. |Theinfluence of setting |Comprehension.  Literary  analysis.  Literary  criticism.|Test.
details on mood Vocabulary in context. Written response. Discussion.
Written response.
4. |Setting: sensory details |Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
5. |Elements of the plot Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
6. [Narrative Structure Comprehension.  Literary analysis.  Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
7. |Plot development Comprehension.  Literary analysis.  Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
8. |Time in Literature Comprehension.  Literary analysis.  Literary criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
9. |Beginnings and Endings |Comprehension.  Literary analysis. Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
10. |Character Development |Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
11. |Figurative language Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
12. |ldentifying charactersas |Comprehension.  Literary analysis. Literary  criticism. |Test.
individuals Vocabulary in context. Written response. Discussion.
Written response.
13. |Archetypes in Literature |Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
14. |Universal themes Comprehension.  Literary analysis.  Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
15. |Conflict Comprehension.  Literary analysis.  Literary criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
16. |Character and conflict Comprehension.  Literary analysis.  Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
17. |Narrative modes Comprehension.  Literary analysis.  Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
18. [Narrator in literature. Comprehension.  Literary analysis.  Literary criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
19. |Literary analysis: the Comprehension.  Literary analysis.  Literary  criticism.|Test.
author’s style Vocabulary in context. Written response. Discussion.
Written response.
20. |The author’s viewpoint  |Comprehension.  Literary analysis.  Literary  criticism. |Test.

Vocabulary in context. Written response.

Discussion.

Written response.




21. |Symbols in literature Comprehension.  Literary analysis.  Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
22. |Defining suspense in Comprehension.  Literary analysis.  Literary  criticism. |Test.
literature Vocabulary in context. Written response. Discussion.
Written response.
23. |Means of description Comprehension.  Literary analysis.  Literary  criticism. |Test.
Vocabulary in context. Written response. Discussion.
Written response.
24. |Literary analysis: irony  |Comprehension.  Literary analysis.  Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
25. |Literary analysis: the Comprehension.  Literary analysis.  Literary  criticism.|Test.
author’s style Vocabulary in context. Written response. Discussion.
Written response.
26. |Figurative language Comprehension.  Literary analysis.  Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.

[Ipy wu3yyeHUM  JUCHUIUIMHBI MOTYT HPUMEHATCA  AJIEKTPOHHOE  OOyueHue,

JTUCTAaHIIMOHHBIE 00pa3oBaTebHbIC TeXHOJOTHH B cooTBeTcTBHH ¢ PI'OC BO.

2.3.3 IlpumMepHasi TeMATHKA KYPCOBBIX padoT (IPoeKTOB)
He npemycmorpeno

2.4 TlepeyeHb yueOHO-METOANYECKOT0 OOecneyeHHs I CAaMOCTOSATEIbHOI PadoThI

00yYaIIMXCS MO TUCHUHILINHE (MOTYJII0)

Ne

[lepeyeHpb yueOHO-METOIUUECKOTO 00CCIICUCHHUS JUCITUTLTHHEI 110
Bun CPC BBINOJIHEHHUIO CaMOCTOSATEIEHON PabOTHI

CamocrodaTenbHOE M3y4eHHUE |Memoouueckue yKA3aHus O Op2aHu3ayuy camoCmosmenvHou pabomsl no
pasienoB, CaMOIIOArOTOBKA  |Qucyuniune «Mumepnpemayus mexcmay, ymeepicoenHvle Kageopoti

NPUKIAOHOU TUHEBUCTNUKU U HOBBIX UHDOPMAYUOHHBIX MEXHONOUM, HPOMOKO
Ne 7 om 14.05.2021 .

y‘le6HO'MeTOI[I/I‘IeCKI/IC MaTepuaJibl JIs CaMOCTOSATEIbHOM pa6OTBI 06yqafonmxca ns3

YHUCJIa MHBAIHUJIOB M JIUI] C OTPAHUYCHHBIMH BO3MOXHOCTSIMU 310poBhs (OB3) mpenocTraBisitoTcst
B (hopmax, aJanTUPOBAHHBIX K OTPAHUUYEHUSIM HX 3J0POBBS U BOCIIPUATHS HHPOPMAIIIH:

Jist mut ¢ HapyIIeHUSIMA 3PSHUS:

— B [1€4aTHOU (hopMe yBEIIMUEHHBIM HIPU(TOM,

— B (popMe 3IEKTPOHHOTO IOKYMEHTA,

— B opme ayanodaiina,

— B 11eyaTHOU opMe Ha si3bike bpaiins.

Jlnist U1 ¢ HapyIIEHUsIMH CITyXa:

— B TIe4aTHOU (opme,

— B (hopMe 3IEKTPOHHOTO JOKYMEHTA.

JJist TUTI ¢ HapYIISHUSIMU OTIOPHO-/IBUTATEIBHOTO amiapara:
— B I1e4aTHO! (opme,

— B (popMe 3IEKTPOHHOTO IOKYMEHTA,

— B opme ayanodaiina.

JlaHHBII TIepeYeHb MOXKET OBITh KOHKPETH3MPOBAH B 3aBUCHMOCTH OT KOHTHHTEHTA

00yYarOIINUXCSl.

3. Oﬁpﬂ30BﬂTCJ’IbHLIe TEXHOJOIrvM, NpUMECHACMbIC IIPH OCBOCHUHM IHUCHMIIJIMHbI

(Mmoxyst)

O6p8.30BaTCJ'ILHBIC TCXHOJIOTHHU, HUCIOJIB3YEMbBIC B IIPOHCCCC pCain3allui Kypca

HampaBJIeHbl Ha aKTMBM3ALMIO TO3HABATEIbHON JESATEIBHOCTH CTYAEHTOB, Pa3BUTHE CIIOCOOOB
MPOAYKTUBHON JIEATENBHOCTH, pACHIMPEHHE CTpaTeruii oOydarommxcss mpu pabore ¢




MH()OPMAIIMOHHBIMUA TEKCTaMH, CTHUMYJIHPOBAHHE KPUTHYECKOTO M TBOPUYECKOTO IMOAXO0Aa K
peleHno y4eOHbIX 33a7]au ¥ MOJIEIMPOBAHUIO TPO(PECCHOHATBHOMN NEATETbHOCTH, aKTHBU3AIIHS
COTPYJIHUYECTBA, Pa3BUTHE YMEHUI paboTaTh B KOMaHIE.

[Tpu OCBOCHUY TUCIMITIIMHBI TPUMEHSIOTCS CIIEAYIoNe 00pa30BaTebHbIE TEXHOIOTHH:

1) JuddepenmnupoBannoe oOydeHHe — OpraHM3anus 00pa30BaTEIBLHOIO Ipoliecca Ha
OCHOBE y4yeTa WHJIWBUIYAIbHO-TUIIOJOTHYECKUX OCOOCHHOCTEH 00yYaromuXxcs U BapHaTUBHOTO
MOCTPOCHUSI Y4eOHOTo Mpollecca B BBIICICHHBIX Ipymmnax. Peamusyercs myTeM BKIIOUEHUS B
yu4eOHBIH mporece 3aaHuil Pa3IMYHOTO YPOBHS CIOKHOCTHU (PENPOTyKTHBHBIN, IPOJABUHYTHIMH,
TBOpueckuii). I[lpu ucnonp3oBanuu nuddepeHIpPoOBaHHOTO MOIX0Ja HCIOJIB3YETCS METOJ
MAaJIBIX TPYII, METOJ] IPOEKTOB.

2) UntepakTHBHOE 00YYEHHE KaK CIIOCO0 OpraHu3aliiy y4eOHOro mpoiecca, mpu KOTOpOM
CTYACHTBHl M TPENOAABATENb AKTUBHO B3aUMOJCHCTBYIOT ApPYr ¢ ApyroM. Kaxkaplii yyacTHUK
B3aMMO/ICIICTBUSI BHOCUT CBOM BKJIaJ, B X0Ji¢ pabOThl MPOUCXOAUT OOMEH HAESIMH, 3HAHHUIMH,
BBIpa0OTKa COBMECTHBIX CIIOCOOOB AeWcTBUS. MHTepakTUBHOE OOydYeHHE peaiu3yeTcsl B XOJe
bpoHTanbHOM, TpynmoBod u mapHOW paboTel. [Ipu3HAKM HHTEPAKTHUBHOTO OOYyUYEHUS:
KOM(OpPTHAs ICUXOJIOTHYECKast aTMoc(hepa 3aHsATHI, TO3BOJISIOIIAS CTYIEHTY YyBCTBOBAThH CBOIO
MHTEJUIEKTYalIbHYI0 COCTOSITEIBHOCTD, TMCHXOJIOTHYECKYIO 3allUIIEHHOCTb; CaMOCTOSITENbHBIH
MOUCK OOYYaIOUIMMHCS BapUaHTOB pEIICHHUS IIOCTABICHHOW Y4eOHOW 3amayu; NpH 3TOM
UCKITIOYAeTCsl TOMUHUPOBAHUE KaKOro-TMOO0 ydacTHUKa y4eOHOro mpollecca UIU KaKou-Tubo
UJEH, TIPEBOCXOJICTBO aKTHBHOCTH OOYYAIOMIMXCS HAJl aKTUBHOCTBIO IPETOIaBaTENsl, aKTUBHOE
BOCIIPOU3BE/ICHUE paHee MOIYYCHHBIX TEOPETUYECKHX 3HAHWW B HOBBIX YCJIOBHUAX, HaJIU4ME
00paTHO¥ CBSI3H.

3) IlpoGiemHOe OOy4YeHHE KaK TEXHOJOTHs, OCHOBaHHAsS Ha CTPYKType Y4eOHOro
mpouecca, MPEANoaraplero pa3pelieHue IOCHeA0BATEIbHO  CO3[JaBAaEMbIX  yUEOHBIX
npoOeMHbIX cuTyanuid. [IpobneMHast cuTyanus — 0CO3HaHHOE MHTEIUIEKTyallbHOE 3aTPyAHEHHE,
MOPOKTAEMOE HECOOTBETCTBUEM MEX/ITy UMEIOIIMMUCS 3HAHUSAMHU B TEMH, KOTOPBIE HEOOXOIMBI
JUIS pellieHus] BO3HUKIIEH cuTyalnuu. YdeOHas mpoOlieMa HampaBIseT MBICIUTENbHBIN MOUCK,
npoOyXaaeT HHTEpecC K uccienoBanuio. [Ipodiema Beipaxkaercs B popMe MpoOIeMHOTO BOIIpoca
WJIHM IPOOJIEMHOTO 3aJaHUsl.

Jlnist Il ¢ OrpaHMYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI TIPEIYCMOTPEHA OpTaHU3aLUs
KOHCYJIbTAIIUH C MCIIOJIb30BAHUEM DJIEKTPOHHON TOYTHI.

4. OueHo4YHbIe CPEACTBA IS TEKYIIEero KOHTPOJIsI YCIIeBAeMOCTH M MPOMEKYTOYHOM
aTTecTanuu

OHGHO“IHBIG cpeacTtBa MNpCAHA3HAUCHBI A KOHTPOJA M OLCHKU O6pa30BaTeJ'H)HI:IX
JOCTHKEHUH 00YYarOIUXCsl, OCBOUBIIUX MPOrpaMMy yUIeOHOW AMCIHILTUHBI « Mnmepnpemayus
mexkcmay.

OHCHO'—IHBI@ Cp€AcCTBa BKIIFOYACT KOHTPOJIBHBIC MAaTCpUAJIbl AJIA MPOBCACHUA TEKYILEIO
KOHTPOJIA B popme TecTa, AUCKYCCHUU M MUCbMEHHOUW paboThl M1 MPOMEKYTOYHOM aTTeCTAIIMH B
(dopMe 3K3aMEHAIMOHHBIX BOIPOCOB, KACAIOIIUXCS TEOPETHYCCKHMX OCHOB HWHTEPIIPETAINN
XYJO’KECTBEHHOTO0 TekcTa (DK3aMEHAIMOHHBIN Bompoc 1), Oecempl ¢ 3K3aMEHATOPOM TIO
HHTCpHpCTAllU OTACIBHBIX 3JICMCHTOB XYJOXCCTBCHHOTI'O TCKCTA IO MPOYWTAHHOMY pOMAaHy
(Ox3aMeHAIMOHHBIA BOTPOC 2), W aHAIM3a U MHTEPIPETANUU HEOONBIIOr0 XY/I0KECTBEHHOTO
TekcTa (2-3 ab3ama win ctuxoTBopeHue) (JK3aMeHaIMOHHBIN BOmpoc 3).

CTpyKTYypa OLIEeHOUYHBIX CPEACTB Uil TEKYIIeld U MPOMEKYTOYHOM aTTecTAllMU

HanmenoBanue OIICHOYHOT'O CPEICTBA

IIpomexyTounas
aTrrecragus

No Ko n HaumenoBaHue
PesynbraTel 00y4yeHust .
w/n WHIUKATOpa Texkymuii KOHTPOJIb




HOIIK-1.1 3Haer  3aKoHOMepHOCTH | Test. ITpesenranus Reader’s
JHemoHcTpHpYyeT (YHKIIMOHMPOBAHUSA Discussion. diary
CIOCOOHOCTD KOMMYHHKATHBHBIX Written response. DK3aMeHalMOHHbIH
aHaJIM3UPOBATh CTpaTerMii. U TaKTHK, Borpoc 1
3aKOHOMEPHOCTH PHUTOPUYECKUX u DK3aMeHalMOHHbIH
HCTIONIE30BaHUS CTHJIACTHIECKUX BoTIpOC 2
KOMMYHHKaTHBHBIX NPUEMOB, TIPHHATHIX B DK3aMeHaITMOHHBIN
CTpaTeruii M  TaKTUK, | pa3HBIX CTHJISIX Bonpoc 3
PHUTOPUYECKHX U | KOMMYHHKaIMu
CTHINCTUYECKUX Ymeer aHanu3upoBarh | Test. IpesenTanus Reader’s
IPUEMOB, IPUHATBIX B | 3aKOHOMEPHOCTH Discussion. diary
pa3sHBIX CTWISIX | WCITOIB30BaHUS Written response. DK3aMeHAINOHHBIA
KOMMYHUKAIHA KOMMYHHKATHBHBIX Borpoc |
CTpaTeruit A  TaKTHK, DK3aMeHAINOHHBIA
PUTOpPUYECKUX u BOmpoc 2
CTHUITUCTHYECKHX DK3aMeHalMOHHbIH
MPUEMOB, TPHHATBHIX B Borpoc 3
Ppa3HBIX CTHIISIX
KOMMYHHKAIAN
Bnageer  cmocobHocThIO | Test. IIpesenrarnus Reader’s
AHAITM3UPOBATH Discussion. diary
3aKOHOMEPHOCTH Written response. DK3aMEHALOHHBIN
HCIIOJIb30BAHMS Bompoc 1
KOMMYHHKATHBHBIX OK3aMeHalMOHHbIH
CTpaTeTMil ¥ TaKTHK, Bompoc 2
PHUTOPUYECKHIX u DK3aMeHaITHOHHBIH
CTHJIHCTHIECKUX Bompoc 3
MPUEMOB, TIPHHATHIX B
Ppa3HbIX CTHIISIX
KOMMYHHUKAIAA
3HaeT ocobennoctu | Test. IIpesenrarnus Reader’s
TEKCTOB Pa3HOTO THIIA Discussion. diary
Written response. DK3aMeHaIMOHHBIH
Bompoc |
DK3aMeHaMOHHbIH
Bonpoc 2
JK3aMeHAaIMOHHBIA
Bompoc 3
HOMK-3.1 VYMmeer OCYIUECTBIIATh T(?St. _ H_peseHTaunﬂ Reader’s
¢unomorndeckyro paboty | Discussion. diary
JemoHcTpupyer . .
CHOCOBHOCTE ¢ pasmumuaeiMu  tumamu | Written response. DK3aMEeHalMOHHBIN
TEKCTOB Bompoc |
OCYLIECTBIISATh .
(UITOIOTHYECKYTO paboTy IK3AMCHAIMOHHEIA
C pa3IMuHBIMH THIIAMH Bonpoc 2 .
DK3aMeHaIMOHHBIN
TEKCTOB BOMpOC 3
Bnameer  cmocobHocThIO | Test. [pesenranus Reader’s
OCYIIECTBIISITh Discussion. diary
¢buonorudeckyro padorty | Written response. OK3aMeHalMOHHBIN
C pPa3sIUYHBIMU THIIAMHU Borpoc |
TEKCTOB DK3aMeHaI[MOHHbII
BoTpoC 2
OK3aMeHAI[TOHHBINA
BOIpOC 3
HOIIK-3.2 3HaeT MeTOAbl M mpueMbl | Test. [IpesenTanus Reader’s
OcyIecTBIIET ¢unonornueckoit paborer | Discussion. diary
06OCHOBaHHbIIT BEIGOP Written response. DK3aMeHaI[MOHHbII
METO/IOB U IPUEMOB BOMpoc 1 .
(unonoruuecKoi paboTs OK3aMeHaIMOHHbIH
Bompoc 2
OK3aMeHalMOHHBII

Bompoc 3




B 3aBUCHMOCTH OT THUIIOB Ymeer oCyIIeCTBISAT | Test. ITpesenranus Reader’s
TEKCTOB 000CHOBaHHBIN BeIOOp | Discussion. diary
MerogoB u  mpuemoB | Written response. OK3aMeHalMOHHBIH
8 ¢dunonornueckoil padboTHI Bompoc |
B 3aBHCHUMOCTH OT THUIIOB DK3aMeHalMOHHbIH
TEKCTOB BOHpoc 2
DK3aMeHaI[MOHHbIA
Borpoc 3
Bmameer metomamm wm | Test. IIpesenramms Reader’s
TprEMaMu Discussion. diary
¢uomornueckoit paborsr | Written response. DK3aMeHAITMOHHBINA
9 B 3aBHCHMOCTH OT THIIOB Borpoc |
TEKCTOB DK3aMeHalMOHHbIH
Bompoc 2
OK3aMeHalMOHHBIH
Bompoc 3

TunoBbie KOHTPOJIbHbIE 3aJaHUS] MJIM HHbIE MAaTepPUAJIbl, HEO0X0IMMBbIE /IJISl OLlEHKH
3HAHM, YMEHUI, HABBIKOB M (MJHM) ONbITA AEATEJbHOCTH, XaPAKTEPHU3YIIIHUX ITAMNbI
¢dopMupoBaHusi KOMIIETEHIIMI B MIpollecce 0CBOEHUS 00pPa30BaTeIbLHO MPOrPaMMbI

Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
c) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.



2) he didn’t trust pharmacists.
3) he had to keep kept his own secrets.
4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Kputepun onenkun
Kaxpiii mpaBUiIbHBIN OTBET Ha Borpoc cooTBeTcTBYeT 0,5 6anna. MakcuManbHOE KOJTHYECTBO
0aJI0B, KOTOPOE MOYKHO TTOJIYYUTH 32 BBHITIOJTHEHUE 3a/1aHUs — 5 OaJUIoB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?
What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?
How did Arnold become rich?
How did Arnold make money?
Can you prove that Arnold was rich?

Kputepuu ouenkn auckyccun (max = 3 points)
Excellent = 3 points



The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the book teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters.
. The role of metaphors in the novel.
. The development of the plot: the structure of the novel.
. The characters' representation: important details.
. The mystery mosaic of "Portobello”
. Stylistic devices in the novel.
. The main idea (not ideas) of the novel.
0. Your favourite pages of the novel.
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Kpurtepun ouenku

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes
vivid,  well-chosen | statements with some | unclear ones
details details




Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

precise and colorful
- conveys meaning in
a  powerful, yet

correct, but ordinary
- gets meaning across,
but is not memorable

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is| - lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

vague or incorrect
- fails to convey
meaning clearly

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not| short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

3a4eTHO-IK3aMEeHALMOHHDbIE

(3xk3ameH/3a4eT)
3 cemecTp - 3aueT

MaTepHuaJibl

A

NPOMEKYTOYHOM

aTrrecralumn

OreHrBaHUE Ha 3a4€Te MPOBOIUTCS Ha OCHOBE OAJUIOB, MOJYUYEHHBIX B X0/1€ TEKYIIET0 KOHTPOJIS
o gucturIuHe. /{71 morydeHus OIeHKH 3a4TeHO CTYACHT JOJKeH Ha0paTh He MeHee 154 GaimoB
(70%) 3a BbIMONHEHHBIE Pa0OTHL, HpejcTaBieHHble B Reader’s diary, KoTopble CTYIEHTHI
BBITIOJTHSIOT B X07ie cemecTpa. OleHKa 3a BHIIMOJIHEHHOE 3aJlaHne CHIDKaeTcs Ha | Oayut B ciydae
€ro HECBOEBPEMEHHOM Cauy 10 HEYBaXKUTEIbHOU PUYMHE.

Monyie 3ananue basst

Unit 1 Test 5
Discussion 3

Written response 12

Unit 2 Test 5
Discussion 3

Written response 12

Unit 3 Test 5




Discussion 3

Written response 12
Unit 4 Test 5
Discussion 3

Written response 12
Unit5 Test 5
Discussion 3

Written response 12
Unit 6 Test 5
Discussion 3

Written response 12
Unit 7 Test 5
Discussion 3

Written response 12
Unit 8 Test 5
Discussion 3

Written response 12
Unit 9 Test 5
Discussion 3

Written response 12
Unit 10 Test 5
Discussion 3

Written response 12
Unit 11 Test 5
Discussion 3

Written response 12

Max 220

4 cemecTp - DK3aMEH

DOK3aMeH TNpPOBOAMUTCS B TPAJAULMOHHOW ¢opme mo Owieram. B kaxaom Ouiere
npejyIaraercs 3 9K3aMEeHaIlMOHHBIX BOIIPOCA:

1) Teopetuueckuii BOpoc, NOCBSIIICHHBIH OJHOMY M3 JICMEHTOB TEKCTA

2) Oecelia ¢ PK3aMEHATOPOM 110 HHTEPIIPETAIIMU OTACIbHBIX JJIEMEHTOB XYI0KECTBEHHOTO
TEKCTa 110 MPOYNUTAHHOMY POMaHy

3) aHanM3 W UHTEpIpeTanus HeOONIBIIOro XYHI0KECTBEHHOro TekcTa (2-3 ab3ama wiu
CTHUXOTBOPEHHE) TI0 TIPEIIOKEHHOMY BOTIPOCY

CHHCOK TEOPETHYECKHUX BOTIPOCOB (IK3aMEHAIMOHHBIH BOMpoc 1)
. Setting of a novel

. The influence of setting details on mood

. The influence of setting details on conflicts

. Elements of plot

. Types of plot

. Types of narrative timeline

. Characterization

. Character description: character development
. Character description: character behaviour
10. Character description: character motivation
11. Identifying theme

12. Conflict

13. Character and conflict
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14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.

Literary analysis: irony

Choices about the narrator

The author’s purpose

The author’s message

Means of description

Direct speech, dialogues

Narrative techniques

Universal themes and symbols

Style in literature: style of an individual
Style in literature: sentence structure and word choice
Literary analysis: the author’s style
Setting the scene: modifiers

Sensory details

Denotation and connotation

Figurative language: a metaphor
Figurative language: a simile
Figurative language: personification

KOI/ITepI/II/I OLICHKH OTBCTA Ha SKSaMeHaL{I/IOHHHﬁ BOIIPOC 1

5

4

3

2

1

ITonHocTthIO
COOTBETCTBYET

B ocHoBHOM
COOTBETCTBYET

YacTuuHO
COOTBETCTBYET

MuHUMaIbHO
COOTBETCTBYET

He
COOTBETCTBYET

Otser CTyZCHTa
JIOTUYEH, HE COJICPIKUT
(haKTHIECKUX ONMIHOOK

CryaeHT man MOJHBIN
U WCYEPIIHIBAIOLIHIA

OTBET Ha
MOCTaBJICHHBIH
BONPOC

CryneHT  cBOOOAHO
BIIQJICET  HAYYHBIMH
MOHATHIMU

OrtBer CTyZEHTa
COJIEPKHUT TPUMEDHI,
WJUTIOCTPUPYIOIINE

OIIMCBIBACMBIC
HAY4YHBIC TOHATUA

Peun CTyZJEeHTa
rpaMoOTHa, HAacbIIeHa
TEPMHUHOJIOTUYECKUMHU
€IVHHULIAMH

Crucok BOIIPOCOB MO UHTCPHPLECTAINUU OTACIILHBIX 3JICMCHTOB XYIOXKCCTBCHHOI'O TCKCTA 110

MPOYUTAHHOMY POMaHy (9K3aMEHAI[MOHHBIN BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?

2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?

4. What happened to the character? How did the character behave?

5. What feelings did the character experience? How can you account for the character's feeling

like that?

6. What is the character's attitude to the other characters? Can the character's behaviour be

explained by his/ her attitude to another character?

7. How does the character's behaviour characterise him/her?




8. Is there any suggestion as to the origin of the character's behaviour?

9. What are the character's main qualities?

10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true”
to life?

14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?

15. Are the main characters round or flat? Are they static or dynamic??

16. Is any of character a developing character? If so, is his/ her change a large or a small one

17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?

18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?

19. What are the underlying stylistic devices employed by the author to portray the main
characters?

20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?

21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepun onieHKH 0TBETa Ha YK3aMEHAIIMOHHBIN BOTIPOC 2

ITonHocTthIO B ocHoBHOM YacTuuHo MunnmaabpHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

Otser CTyZCHTa
JIOTHYEH, HE COJACPXKUT
(bakTHUECKHX OMMOOK

CTyaeHT man HOJHBIN
U HCYEPIBIBAOIIMM
OTBET Ha
TIOCTABJICHHBIIN
BOpoc(bI)




CryneHTr  cBOOOJHO
BIIAJIeeT

coziepKaHueM
MPOYUTAHHOTO

pomana

Ortser CTyZeHTa
COJICPIKUT TIPUMEPBI,
HILTIOCTPHUPYIOIIIE
OIMHUCHIBAEMBIE
TIOHSITHS

Peun CTyZEHTa
rpamMOTHA, HACBIIEHA
TEPMUHOJIOTHICCKUMH
eIMHUIIAMH

HpHMep 3K3aMCHAIIMOHHOI'O 3aaHus 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, | cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way you visualize this scene?
2. How do you think this scene would be different if the lady were the narrator?

KDI/ITepI/II/I OLICHKH OTBETa Ha K3aMEHAIIMOHHBIN BOIIPOC 3

5

4

3

2

1

ITonHocTteIO
COOTBETCTBYET

B ocHoBHOM
COOTBETCTBYET

YacTnaHo
COOTBETCTBYET

MunnmaabHO
COOTBETCTBYET

He
COOTBETCTBYET

Otser CTyJCHTa
JIOTUYEH, HE COJIEPIKUT
(haKTUIECKUX OMIHOOK

CryneHT pan HOJHBINA
U WCUYCPIBIBAIOIIHIA
OTBET Ha
MOCTaBJICHHBIH
BONPOC

CryneHt CcBOOOIHO
BJ1agecT yMCHI/IHMI/I
HMHTEPIPETUPOBATD
TEKCT

Otser CTyZeHTa
COJICPXKUT TIPUMEPBI,
UILTIOCTPUPYIOLIHE
3aTparuBacMble
BOIIPOCHI, aCIIEKTHI
TEKCTa

Peun CTyJIEHTa
rpaMOTHa, HACHIIICHA
TEPMHUHOJIOTUIECKUMHU
€IMHNLIAMHI




OrneHrBaHUE Ha SK3aMEHE MMPOBOJUTCS HA OCHOBE CyMMHPOBAHUS OAJJIOB, IMOJYYEHHBIX B XO0JI€
TEKyLIET0 KOHTPOJIA 110 JUCLUIUIMHE U OLICHKH 3a KaKIbIA 3K3aMEHAlMOHHBIN Bopoc. OueHka
32 BBIIOJHEHHOE 3aJlaHUE B TEYEHUE CEMECTpa CHMXKaercs Ha | Oamn B cioydae ero
HECBOCBPEMEHHOM ClIa4yM 110 HEYBAXUTEIIBHOMN IPUYHHE.

Monynb 3ananue baet

Unit 1 Test 5
Discussion 3

Written response 12

Unit 2 Test 5
Discussion 3

Written response 12

Unit 3 Test 5
Discussion 3

Written response 12

Unit 4 Test 5
Discussion 3

Written response 12

Unit 5 Test 5
Discussion 3

Written response 12

Unit 6 Test 5
Discussion 3

Written response 12

Unit 7 Test 5
Discussion 3

Written response 12

Unit 8 Test 5
Discussion 3

Written response 12

Unit 9 Test 5
Discussion 3

Written response 12

Unit 10 Test 5
Discussion 3

Written response 12

Unit 11 Test 5
Discussion 3

Written response 12

Unit 12 Test 5
Discussion 3

Written response 12

Unit 13 Test 5
Discussion 3

Written response 12

Unit 14 Test 5
Discussion 3

Written response 12

Unit 15 Test 5
Discussion 3




Written response 12

DK3aMeH DK3aMeHaIMoHHbIN Bompoc 1 40
DK3aMEeHAIMOHHBINA BOIIPOC 2 40

DK3aMeHAIMOHHBINA BOIIPOC 3 40

Max 420

CooTBercTBHE HAOPAHHBIX 0AJIOB MATUOATUILHOM OIIEHOUHOM CHCTEME

OT1nu4HO 420 — 382
Xoporio 315 - 381
Y 10BIETBOPUTEIILHO 252 — 380
HeynosnerBopurensHo 251 v HuKe

OneHouHBIE CpencTBa Ui MHBAJIUAOB W JIUI C OTPAHUYCHHBIMH BO3MOKHOCTSIMHU
3JI0pOBbsI BEIOUPAIOTCS C YUETOM UX MHAMBUIYAIbHBIX ICUXO()U3UYECKHX OCOOEHHOCTEH.

— IpY HeOOXOAMMOCTH HHBAIHIAM U JIMIIaM C OTPAaHUYCHHBIMHA BO3MOKHOCTSIMU 3/I0POBBSI
IIPEJOCTABIIAETCS IOTIOJIHUTENILHOE BpeMs JIs IOATOTOBKU OTBETA Ha 3K3aMEHE;

— IIpH TPOBEJICHUH TPOLEAYPHl OICHUBAHUS PE3YIbTATOB 00YUYEHUSI HHBAIUIOB U JIHII C
OrpaHUYEHHBIMU BO3MOXHOCTSIMU 3/10POBBS IPEIyCMAaTPUBAETCS UCIIOJIb30BAHUE TEXHUUYECKHX
CpeACTB, HEOOXOUMBIX UM B CBSI3M C UX UHAWBUAYAIBHBIMUA 0COOCHHOCTSIMH;

— IpU HEOOXOAUMOCTH AJIsl 00YUarOIIUXCs ¢ OTPAaHUYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBbS
W WHBAIWAOB TMpOIEIypa OLCHUBAHUSA pPE3YyJIbTaTOB OOYyYEHHUS IO AMCHUIUIMHE MOXKET
IIPOBOJIUTHCS B HECKOJIBKO ITAIOB.

[Iponienypa oneHUBaHUsI PE3yNbTaTOB OOyUYEHHs] WHBAIMIOB W JIUI[ C OTPAHUYCHHBIMU
BO3MOKHOCTSIMM  3/I0pPOBbsI 110 JUCLMIUIMHE (MOAYJIO) HpeaycMaTpUBacT IpPeOoCTaBlICHUE
uHpopMani B (opmax, amanTUPOBAHHBIX K OTPAaHUYEHHUSM WX 3J0POBbS M BOCHPHUSATHS
UH(pOpMAIHH:

Jist it ¢ HapyIIEHUSIMA 3PSHUS:

— B le4yaTHOU (hopMe yBEIMYEHHBIM HIPUPTOM,

— B hopMe 3JIEKTPOHHOT' O JJOKYMEHTA.

Jist U1l ¢ HapyIICHUSIMH CITyXa:

— B I1e4aTHOH (opme,

— B (hopMe 2IeKTPOHHOTO TOKYMEHTA.

Jnist a1 ¢ HapyLIeHUsIMU OTIOPHO-/IBUTATEIbHOTO amapara:

— B IIeyaTHOM Qopme,

— B (hopMe 2IEKTPOHHOTO JOKYMEHTA.

JlaHHBII TIepedYeHb MOXKET OBITh KOHKPETH3HUPOBAH B 3aBUCHMOCTH OT KOHTHHTEHTA
00yYaroIIuXCsl.

5. IlepeuyeHb yueOHO JuTEPATYPbl, HHGPOPMALMOHHBIX PECYPCOB M TEXHOJIOTHii

5.1. YueOHasi iuTepaTypa

1. Tpopumosa, O. B. [lybnunuctuueckuit Tekct. JIMHrBUCTHUECKUH aHanu3 : yuyeOHOe
nocobue / O. B. Tpopumosa. — 3-e uzn. — Mocksa : ®DJIMHTA, 2021. — 302 c. — ISBN 978-
5-9765-0931-3. — TekcT : 21eKTpOHHBIH // JIaHb : 3IeKTPOHHO-0MOIMOTeYHAas CUCTeMa. —
URL: https://e.lanbook.com/book/166653 (nata obpamienus: 16.07.2021). — Pexxum gocryma:
JUIsL aBTOPU3. MOJIb30BaTENEH.

2. lllanckuit, H. M. JIMHTBUCTHYECKUH aHAIH3 XyIOKECTBEHHOTO TEKCTa : yueOHOe
nocobue / H. M. Illackuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢. — ISBN 978-5-9765-4156-
6. — Texkcr : anekTpoHHEIH // JIaHb : anekTpoHHO-0nOmMoTeuHast cucrema. — URL:
https://e.lanbook.com/book/135367 (nara obpammenus: 16.07.2021). — Pexxum poctymna: s
ABTOPH3. MOJIb30BATEIICH.



5.2. Ilepuoauyeckas JuTepaTrypa
He npenycmorpena

5.3. UHTepHeT-pecypchbl, B TOM YHCJIE COBPeMEeHHbIe MPo(ecCHOHATIbHBIE (a3bl
JAAHHBIX 1 HH(POPMAIMOHHBIE CIPABOYHbIE CHCTEMBI
J1eKTPOHHO-0u0IMoTeuHbIe cucTemMbl (IBC):

DJIEeKTPOHHAA onbdanorexa Hayunoii OnoéanoTeKH KyoI'Y
http://megapro.kubsu.ru/MegaPro/Web

DJIEKTPOHHBIN KaTajior

[Toctymienus nurepaTypsl B OnOInoTekn GuimanoB
[Toctynnenus aucceprauuii u aBTopedeparon

CraTbH U3 IEPUOIUKU U Hay4HBIX cOOpHHUKOB ¢ 2016 T.
CraTbu U3 NEPUOANKHU M Hay4IHBIX cOOpHUKOB 10 2016 .
["azeTsl 1 )KypHAIBI

OnexkTpoHHas 6ubimoreka Tpy10B yueHblx Kyol'y

J1eKTPOHHO-0ubInoTeYHbIe cucTteMbl (IBC)

1. OBC «YHuBepcureTckas OudiaroTeka onnan» http://www.biblioclub.ru/
2. OBC «Jlanby https://e.lanbook.com

3. ObpasosarenbHas wiathopma «FOpaiit» https://urait.ru/

4. OBC «ZNANIUM» https://znanium.ru/

5. OBC «BOOK.ru» https://www.book.ru

6. Ob OMII «Axagemus» https://academia-moscow.ru/elibrary/

IIpodeccnonanbHubie 62361 JAHHBIX POCCHIICKHTE

1. Bupryanenblii uurtanbHblii 3an Poccuiickoil rocynapcrBenHoi Oubnnotexu (PI'B)
https://Idiss.rsl.ru/

2. HatmonanbHas 31ekTpoHHas oubmuoTeka https://rusneb.ru/

3. bassl nannbix kommanuu «IBUC» https://eivis.ru/

4. Hayunas snextponHas ouoaunoreka eLIBRARY.RU (HDB) http://www.elibrary.ru/

5. MMUAH. ITonHOoTEKCTOBAs KOJIJIEKIIUSA MaTeMaTUYeCKUX KypHaJI0B
http://www.mathnet.ru

6. Kypuan KsantoBas anexrponuka https://quantum-electron.lebedev.ru/arhiv/

7. XKypnan Ycnexu ¢pusnueckux Hayk https://ufn.ru/

8. INomHoTekcTOBasA KoJuleKLUs XypHanoB Ha miuardopme PIIHU (OnexkrpoHHble Bepcuu
HayuHbIX KypHasioB PAH)

https://journals.rcsi.science/

9. Ilpesuaenrckas oubmmorexka um. b.H. Expumnua https://www.prlib.ru/

10. DnexTpoHHas OuOIMOTEYHas cUcTeMa ColMo-TymMaHuTapHoro 3HaHus «SOCHUM»
https://sochum.ru/

HNHpopManoHHbIE CIPABOYHbIEC CUCTEMBbI

1. Koncynprant Ilnroc - cnpaBouHasi mpaBoBas cUCTeMa (JIOCTYI MO JIOKAJIBLHOM CeTH C
KOMITBIOTEPOB OMOJINOTEKH )

[Tpodeccnonanbuble 0a3bl JaHHBIX 3apyOekKHbIE

1. Kypuans! uznarensctea Wiley https://onlinelibrary.wiley.com/

2. ITonnorekcroBas komeknus kHur eBook Collections usgarensctea SAGE Publications

https://sk.sagepub.com/books/discipline

3. [NonmuotekcroBas koutekius kaur EBSCO eBook https://books.kubsu.ru/

4. Pecypcnr Springer Nature https://link.springer.com/, https://www.nature.com/

5. Chemical Abstracts Service (CAS) SciFinder Discovery Platform https://scifinder-
n.cas.org

6. Questel. baza nanubix Orbit Premium edition https://www.orbit.com


http://megapro.kubsu.ru/MegaPro/Web
https://academia-moscow.ru/elibrary/
https://sochum.ru/

7. TlomHOTEKCTOBBIC KOJICKIIMM KHUT wH3dareancTBa American Institute of Physics
Publishing (AIPP Ebook)

https://pubs.aip.org/books

8. IToaHOTEKCTOBas apXMBHAsh KOJUISKIIUS KYPHAIOB m3gareascTBa American Institute of
Physics Publishing (AIPP Digital

Archive) https://pubs.aip.org/

9. ITonHOTEKCTOBBIE apXMBBHI BEAYIIMX 3alaJHBbIX HAY4YHBIX XKypHalIoB Ha Poccuiickoii
maThopMe HayYHBIX KYPHAJIOB

HB3UKOH http://archive.neicon.ru

10. China National Knowledge Infrastructure. BJI CNKI Academic Reference (AR)
https://ar.oversea.cnki.net/

Ba3bl AAHHBIX OTKPLITOI'o 10CTyIa

1. KubepJlenunka http://cyberleninka.ru/;

2. AmepukaHckas maTeHTHas 0a3a maHHbIX https://www.uspto.gov/patents/search/patent-
public-search

3. Jlekropuym TB - Buaeonekuuu Beaymux aektopoB Poccun http://www.lektorium.tv/

ba3b1 nannbix KyoI'yY

1. OtkpsITas cpena MOAYIbHOIO uHamMuyeckoro ooyuenus Kyol'y

https://openedu.kubsu.ru/

2. ba3za yueOHBIX IUIaHOB, Y4YeOHO-METOAMYECKMX KOMIUIEKCOB, NyOIMKauui wu
koHpepennwmii http://infoneeds.kubsu.ru/

3. DnexTpoHHbIi apxuB nokymentoB KyoI'Y http://docspace.kubsu.ru/

6. MeToanyeckue yKazanus AJs 00y4al0uXxcsi 10 0CBOEHUIO TUCHHIJIMHBI (MOTYJIs1)

Memoouueckue pekomernoayuu no NOO20MosKe K 1a00pamopHbIM 3AHAMUIM.

JIaGopaTopHble 3aHATHUS MIPEACTABISAIOT OO0 OJIHY M3 BaXKHBIX (HOPM CaMOCTOATEIHHOU
pabotel cryaeHToB. lloaroroBka K J1a0OpaTOpPHBIM 3aHATHUSAM HE MOXKET OrPAHUYUTHCS
CIIyIIaHUEM JICKIUH, a MPEANoiIaraeT npeaBapuTeIbHYI0 CAaMOCTOATEIbHYIO padOTy CTYACHTOB B
COOTBETCTBHU C METOJMYECKUMHU pa3pabOTKaMH 10 KaKJIOW 3alulaHUpOBaHHOW Teme. B
opraHuzanuu J1a00paTOPHBIX 3aHATHH peanu3yeTcsl MPHUHIMII COBMECTHOM JeSTENbHOCTH,
cotBopuecTBa. JlaboparopHoe 3aHsTHE TaKKe SABJSIETCS BaxKHeHeld GopMoil yCBOEHUS 3HAHUM.
B npouiecce moAroTOBKY K 3aHATHIO 3aKPEIUIAIOTCS U YTOUHSIOTCS YK€ NU3BECTHBIE U OCBAaUBAIOTCS
HOBbIe Kareropuu. JlabopatopHoe 3aHsATHE KaK pa3BUBAIOIasi, akTUBHas ¢opma y4eOHOTo
mpolecca CnocoOCTBYET BBHIPAOOTKE CaMOCTOSITENILHOTO MBIIIJICHUS CTYJIeHTa, (POPMUPOBAHUIO
MH()OPMAITUOHHON KYJIBTYPHI.

C TOYKHM 3peHuss METOJWKH TMPOBEICHHs JTa0OpaTOPHOE 3aHSATHUE MPENCTABISIET COOOU
KOMOWHHUPOBAHHYIO, HHTETPATUBHYIO (OopMy ydeOHOTO 3aHATHsA. JJIT MOATOTOBKH M TOYHOTO H
MOJIHOTO OTBETA HA 3aHITHH CTYJIEHTY HEOOXOIUMO CEPhe3HO U OCHOBATEIHHO MOJATOTOBUTHCS.
Jljisg 3TOr0 OH JOJKEH YMeTh paboTaTh ¢ y4eOHOM M JOMOJHUTENBHON JTUTEPaTypoM, a Takxke
3HAaTh OCHOBHBIE KPUTEPUU JIs HalMcaHUs pedepaTa WM MOATOTOBKH JIOKIAA, €CIU 3aHATHE
MIPOXOJUT B AaHHOH (popme. B KoHIle 3aHATHS, MTOCTIE MTOABEIEHUS €r0 UTOTOB IpernojjaBaTesieM
CTYJIEHTaM PEKOMEH]IyeTCS BHECTH WM3MEHEHHsI B CBOM KOHCIEKTHI, OTMETUTh HH(OpMAIHIO,
MPO3BYYABIIYIO B BBICTYIUICHUSX JIPYTUX CTYJACHTOB, JIOMOJHEHHS, CACIIAHHBIC MPEIogaBaTeIeM
U HE OTPAKEHHBIE B KOHCIIEKTE.

Obwue pekomenoayuu no camocmosamenbHol pabome 00YYAOUWUXCH .

CaMocTosiTenbHast paboTa CTYJIEHTOB SIBJISIETCS. OCHOBHOM YacThI0 y4eOHOTOo mporiecca. B
cooTBeTCTBUM ¢ DenepalibHbIM TOCYJAapCTBEHHBIM OOpa30BaTEIbHBIM CTaHJAPTOM OCHOBHAs
paboTta CTyaeHTa JOKHA HOCUTH CamMoOOpa3oBaTENbHBIN, MOUCKOBBIN Xapakrep. CTyneHT
JOJDKEH yMETh BECTH KpaTKue 3alHiCcH JIeKUUH, COCTAaBIIATH KOHCIEKTHI, IMJIaHbl M TE3UCHI
BBICTYIUICHHM, TIOJ0MPaTh TUTEparypy U T.1. DakyIbTaTUBHBIMU (pOPMAMH MOTYT BBICTYIIATh
MOATOTOBKA TBOPYECKUX PabOT (HAyUHBIX COOOIICHHH, TOKJIA0B, HAYYHBIX MyOIUKAIMHA | T.I1.).
[Ipu ocymiecTBIEHUH CaMOCTOSITENFHOW pPabOThl CTYIEHTHI MOTYT TOJB30BaThcs (OHIAMU
oubmuorexku ¢akyapreTa KybaHCKOro rocyHHBEpCHUTETa WM OOPATUTHCS K MH(OPMAIMOHHBIM
pecypcam BecemupHOI KOMITbIOTEpHOU ceTH Internet.


https://ar.oversea.cnki.net/
http://www.lektorium.tv/
http://docspace.kubsu.ru/

B ocBoeHun AMCHUMIUIMHBI MHBAIUAAMHU WU JULAMU C OIPAHMYEHHBIMU BO3MOXXHOCTSIMH
3I0pOBbsI OOJBIIOE 3HAYEHHWE HMMEET HHIUBUAyalibHas ydeOHas pabora (KOHCYJIbTALMU) —
JIONIOJTHUTEIbHOE pa3bsiICHEHUE yUeOHOro MaTrepuania.

WupuBuayanbHble KOHCYJBTAMU 10 TPEAMETY SBISIFOTCS BaXHBIM  (PAKTOpOM,
CIOCOOCTBYIOUIMM MHAMBUAYAIN3ALUU OOYUYEHUS U YCTAaHOBJICHUIO BOCIIUTATEIBHOIO KOHTAKTA
MEXIy TMpernojaBareieM W OOydyarollMMCS HWHBIMIAOM WM JIMIOM C OTPaHMYCHHBIMH
BO3MOKHOCTSIMHU 310POBBSI.

7. MaTtepuajJibHO-TEXHHYECKOe o0ecrevyeHue Mo JUCIUIINHE (MOTYJII0)

HO BCEM BHIaM y‘IGGHOfI ACATCIIBHOCTH B paMKax JOUCIHUIIIINHBI I/ICHOJIB3YIOTC5I
ayTUTOPUH, KAaOMHETHI U Ja0OpaTOPHHU, OCHAIICHHBIC HEOOXOJAMMBIM CIICIHAIM3UPOBAHHBIM U
712a00paTOPHBIM 000PYIOBAHHEM.

HanmenoBanmne OcHameHHOCTh [lepeueHs MMIIEH3MOHHOTO TPOrPAMMHOTO
CHETNATEHBIX CHETNATEHBIX o0ecrieyeHus
TOMEIIEHUI MOMEIIEeHU N
VYuebHble Meo6enb: yueonas medens| Microsoft Windows, Microsoft Office Professional
ayJTMTOPUH IS TexHuueckue cpeacTsa Plus
MPOBEICHUS 00y4eHHUS:
1a00paTOPHBIX MIPOEKTOP,
pabor. Hayuno- KOMITBIOTEPHI, BBIXOJI B
yueOHast WNHutepHeT, nocTyn B
nabopaTtopust 3JEKTPOHHYIO
«JIMHrBUCTUKA U HHPOPMAITHOHHO-
KPOCC-KyJIbTYpHast 00pa30BaTeIbHYIO
KOMMYHHUKaIHsD» cpeny
aym.
Ne 320.
VYueOHas Meo6ens: yuebnas meberns Microsoft Windows, Microsoft Office Professional Plus
ayIUTOPUS JUIst TexHu4eckue CpeacTsa
CaMOCTOSATEIHHOM O0yUYeHHS:
paboTHI CTYIEHTOB BbIX0Z B IHTEpHET,
(ayn. 347) 3JICKTPOHHBIC PECYPCHI,
JIOCKa ydaeOHast
VuebHas MebGenb: yueOnas medens Microsoft Windows, Microsoft Office Professional Plus
ayJUTOpUS IS TexHuueckue cpeacTaa
MIPOBEICHUS O0y4CHHS:
VHIMBHIYaIbHBIX U | BBIXOJ B IHTEpHeT,
IPYIITIOBBIX 3JIEKTPOHHBIE PECYPCHI,
KOHCYJbTaluN JlocKa y4eOHast
(aynm. 350)
Jnis  caMoCTOATeNbHOW  paboThl  OOy4YaroOUmIMXCs  MPEAYCMOTPEHBI  TOMEIICHHS,

YKOMIIJICKTOBAHHBIC CHGHH&J’IH?;I/IPOB&HHOﬁ Me6eJ'H)IO, OCHAIIICHHBIC KOMHBIOTGpHOfI TEXHUKOU C
BO3MOXXHOCTBIO TMOJKIIOYeHUS K ceTu «MHTepHeT» M oOecrneueHrueM JOCTymna B AJIEKTPOHHYIO
WH(POPMaIIMOHHO-00pa30BaTEIBHYIO CPEy YHUBEPCUTETA.

HaunmenoBaHue moMereHni aiist

OcHaIIeHHOCTb IOMEIICHUH JIUTS

HepequL JIMICH3MOHHOI'O

oOy4aromuxcs (ayn. 347)

Kommnexr
CIIeUaTN3UPOBAaHHON

CaMOCTOSITeTLHON pabOTHhI CaMOCTOSTENLHOU PabOTHI IIPOrPaMMHOTO
o0yJaronuxcs 00yJaronuxcs obecrieueHus
ITomerenne it | Mebenb: yueOHas MeOen Microsoft Windows, Microsoft
CaMOCTOSITEIBHOM paboThI Office Professional Plus




MeOemH: KOMIBIOTEPHBIC
CTOJIBI

O6opynoBanue:
KOMIIBIOTEPHAS] TEXHHKA C
MOJKITIOUEHHEM K
nH(pOpPMAITHOHHO-
KOMMYHHKAIIHOHHOW CeTH

«HTEpHET» U TOCTYIIOM B
3NEKTPOHHYIO
nH(pOpPMAITHOHHO-
00pa3oBaTenbHYIO CpeIy
o0pa3oBaTeIbHOMN
OpraHU3allnH, BeO-KaMephl,
KOMMYHHKAIIHOHHOE
o0opymoBaHue,
o0ecreynBaroliee A0CTYI K
CETH WHTEPHET (IIPOBOAHOE
COeZIMHEHHE U OECTIPOBOTHOE
COCZIMHEHHE TI0 TEXHOJIOTHH

Wi-Fi)




