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1 Hean u 3axa4m U3y4eHHs TUCHUILIHHBI (MOLYJIs1)

1.1 Ileab ocBOEHUS TUCHUILIHHBI

Henp nuctumimHbl «/[UCKypCHUBHBIC MPAKTUKH B JIEJIOBOM OOMICHUH» — (OPMUPOBAHUE
CIIOCOOHOCTH HCITIOJIb30BaTh COOTBETCTBYIOIIE JTUCKYPCHBHBIC IPAKTUKHA JJII TOTO, YTOOBI
OCYIIECTBIISITh YCTHOE ¥ MHCBMEHHOE JIeJoBOe OOIIeHWe, B TOM YHCIEe IS Iiesied
MEXTYHAPOIHOTO aKaJIeMUYECKOIO B3aUMOICHCTBHSI.

1.2 3apauu AMCHUIIMHDI

1) ¢dopmupoBaHHEe TEPMHHOJIOTHYECKOTO ammapaTra Ha OCHOBE O3HAKOMJICHHS C
CYIIECTBYIOIUMH JUCKYPCUBHBIMH IMPAKTUKAMHU, UX TOHITHSIMH H KATETOPUSIMU;

2) pa3BUTHE TMPEJICTABICHUH O CUCTEMHOM IOJAXOJC K THUIOJOTH3AIMH JTHUCKYPCUBHBIX
MIPAKTHK B JCJIOBOM OOIICHUH;

3) pa3BuTHE YMEHUH M HABBIKOB KCIIOJIb30BaTh Pa3IHUYHbIC CHOCOOBI OMHCAHUSA U
(dbopManbHOW  PENpPEe3CHTAIlMM  JCHOTATUBHOW, KOHIICNTYalbHOH, KOMMYHUKATHBHOW |
mparMaTu4eckor HHGOPMAIUH, COACPKAIICHCS B TEKCTE HA €CTECTBEHHOM SI3BIKE;

4) hopMupoBaHUE MPEACTABICHUI O JUCKYPCUBHBIX MPAKTHKAX C YYETOM CHCHUDUKU HX
XKAHPOB M (PYHKIIMOHATBHO-CTHJICBBIX PAa3HOBHIHOCTEIH;

5) ocBoeHHEe YMEHUI W HABBIKOB HMCIIOJIb30BaTh TCOPETHUYCCKU M MPAKTUUYECCKU METOJIbI
JTUCKYPCUBHBIX MTPAKTHK B JACIIOBOM OOIICHUH.

1.3 MecTo AMCcUUIIUHBI (MOYJIsI) B CTPYKTYpe 00pa3oBaTe1bHOI MPOrpaMMbl

JucuuiuinHa «JlMCKypCcUBHBIE HPAKTUKU B JIEIOBOM OOIIEHUM» OTHOCHUTCS K 4YacTH,
(dbopmMHupyeMoil yuacTHUKaMu 00pa3zoBaTelbHbIX oTHOmEHUH broka 1 "{uctmmmmael (Moxysm)"
yueObHoro IiaHa. K mpeniiecTByrolMM AMCLUUIUIMHAM, HEOOXOIUMBIM JUIsl €€ H3Yy4eHus,
otHocsTCs, «IIpakTUKyM IO KyJlbType peueBOro OOUIeHHs (NIEpBbI HMHOCTPAHHBIA S3BIK)»,
«AKaZeMUUYECKUN aAHITIMHCKHN  A3BIK», «Teopus KoMMmyHukauum», «KomMMyHHKanus B
MEXIYHAPOAHON aKaJeMUYECKOMN Cpeaey.

1.4 Tlepeuenb NMJIAHMPYEMBIX Pe3yJbTATOB O0y4YeHHs MO AMCUMILIMHE (MOIYJIIO),
COOTHECEHHBIX € INIAHMPYEMbIMH Pe3yJ1bTATAMH 0CBOCHHUSI 00pa30BaTeJIbHONH NPOrPaMMbI

WN3yyenne naHHOW y4yeOHOM JAMCUMIUIMHBI HampaBiIeHO Ha (OPMUPOBAHHUE Y
o0yyaromuxcs CIeAYIOUMX KOMIIETEHIIUMI:

KOI[ 1 HAMMCHOBAHNEC MHIUKATOpa PeSyJ’ILTaTH 06yqu1/151 10 JUCHHUIIIIMHC

[IK-4. CrocobeH OCyIIeCTBJIATH YCTHOE W NHCbMEHHOE JeloBOe OOIIeHHe, B TOM 4YHCIe I Iesei
MEKIYHApOIHOTO aKaJIeMHUUECKOTO B3aNMOICHCTBHSI.

WIIK-4.1 Peanm3yeT yCTHOE IEIOBOE OOIICHUE 3HaeT XapakTepUCTUKHU, BUJIbI, KATETOPUU YCTHOTO TUCKypCca

JUTS LIeJIeH MEXKYHAPOIHOTO aKaIEMIYECKOTO YMeeT HCIONB30BaTh MPUEMBI JHCKYPCHBHOTO aHAaJH3a

B3aUMOJICHCTBHUS YCTHBIX JTUCKYPCHBHBIX IPAKTHK, BKIFOYAs aKaJeMHICCKHIMA
MEKTYHAPOIHBINA JIUCKYPC
Bnaneer CHOCOOHOCTBIO aHaM3UPOBATh YCTHBIC
JMUCKYPCHBHBIC TPAaKTUKA ¥ BBISABIATH JTUCKYPCHBHBIC
CTpaTeruu JUTS MTOBBIIIICHUS 3P PEeKTUBHOCTH
MEKTyHAPOJIHOTO aKaJeMUIECKOr0 B3aUMOICHCTBHS

UIIK-4.2 Peanu3yeT MUCBMEHHOE JICTIOBOE 3HaeT XapakTepUCTUKH, BHJBI, KAaTETOPUH MHCHMEHHOTO

o01eHune TSt 1eJIel MeXXTyHapOTHOTO JIUCKypca

aKaJIeMUUECKOTO B3aUMOICHCTBHUS YMeeT HCMOIb30BaTh MPUEMBI TUCKYPCUBHOTO aHAIH3a
MHCHbMEHHBIX JIICKYPCHUBHBIX MPAKTHUK, BKJTIOUAst

aKaJeMU4YEeCKHHA MEKIYHAPOIHBIN TUCKYPC

Biageer  cnocoOHOCTBIO — AQHAIM3MPOBATH  MHUCHMEHHBIE
JIICKYPCUBHBIC TIPAKTUKH W BBISBIATH JUCKYPCHUBHBIC
CTpaTeruu JUISt MOBBIIICHUS s dexTrBHOCTH
MEKAYHAPOIHOTO aKaJeMHIECKOTO B3aUMOACHCTBUS




PesynbraTel 00ydeHHs] TO JUCHUIUIMHE JTOCTUTAIOTCS B paMKax OCYIIECTBICHHS BCEX
BUJIOB KOHTAKTHOM U CaMOCTOSTEIBHOIN pabOoThl 00YYaIOIUXCsl B COOTBETCTBUH C yTBEPKICHHBIM
yU€OHBIM IIAHOM.

Wuaukatopel  JOCTMXKEHUS KOMIIETCHLIUH  CUUTAOTCA  CHOPMHUPOBAHHBIMHU  IPU
JTOCTHKEHUH COOTBETCTBYIOILUX UM PE3yJIbTATOB O0YUYEHHUS.

2. CTpyKTypa H cojiepKaHue TUCIUIIIHHbBI

2.1 Pacnpenenenue Tpy10EMKOCTH TUCIHUILINHEI 10 BUIaM padoT

O6mmast TpyA0€MKOCTh TUCIMIUIMHBI COCTABIISIET 3 3a4eTHBIX eAuHUIlBI (108 yacoB), nux
pacmpesielieHre o BUaaM padoT MPEICTABICHO B TaOIHIIE

Bubl padot Bcero dopma oOydeHus
4acoB Oo4YHast
2
ceMecTp
(Jacer)
KontakTHasi pa6oTa, B TOM 4ncJie: 12,3 12,3
AyauTOpHBIE 3aHATHS (BCEro): 12 12
3aHATU JEKIMOHHOTO TUIIA 10 10
nabopaTopHbIE 3aHATHS
IPAKTUYECKHUE 3aHATHUS 12 12

CEMHUHApPCKUE 3aHATHS
Nuas koHTakTHas padora:
KonTpons camocrositenbHoi pabotsl (KCP)

[TpomexyTtounas arrecranus (MKP) 0,3 0,3

CamocrosiTesibHast padoTa, B TOM 4HCJIe: 14 14

CaMocCTosATeIbHOC H3YUCHHE PA3JICIIOB, 10 10

CaMOITOATOTOBKA

[ToaroroBka K TEKyIIeMy KOHTPOJIIO 4 4

KouTtpoJb:

[ToaroToBka K 3K3aMeHy 35,7 35,7

Oo6man Yac. 108 108

TPYA0EMKOCTH B TOM 4YHCJIe KOHTAKTHAS 293 993
padora ' '
3a4. ejl. 3 3

2.2 Copnep:xanue TUHCHUILIMHBI

Pacnipesiesienne BuI0B yueOHO# pabOTHI M UX TPYIOEMKOCTH T10 Pa3/ieiiaM JUCIATUIAHEL

Pasnenbr (Tembl) mucnMILIMHBI, u3ydaemblie B 2 cemectpe (1 kypc) (ounas dopma
o0yueHus )



Discursive practices
of the academic
environment

environment as institutional communication. The
main communicative strategies of academic
discourse and its genre diversity. Storytelling,
constructed dialogue, interactivity and dialogization

KoanuecTBo yacos
A Bueaynur
No HammenoBanwme pa3zuesnos (Tem) yauITopHas OpHast
Bcero pabora
paboTa
1 | 113 JIP CPC
1|ITonsatue nuckypc. MeToapl uccie 0BaHusI JUCKypca 6 2 2 2
) Yro Takoe AUCKYPCHBHAA ITPAKTHUKA: OIIPCACIICHUC 6 ) ) )
IIOHATHUA
3{HoBble AMCKYPCHUBHBIE IPAKTHKH 6 2 2 2
4 IIpuMeTs HOBOTO BpPEMEHH B AUCKYPCUBHBIX 8 2 2 4
ITPAaKTUKaX
5|/IuckypcuBHBIC MPAKTUKU aKaIEMHUUECKOU CPEIIbI 10 | 2 4 4
UTOI'O no pazoeram oucyuniuHvl 72 | 10 12 14
Kontpoinb camoctositenbHoit padotsl (KCP)
[Ipomexyrounas arrecranus (MKP) 0,3
[TonroToBka K TEKymemy KOHTPOIIO 35,7
OO61as TpyA0€MKOCTb 110 AUCIUILINHE 12
2.3 Conep:xanue pa3ieyioB (TeM) THCHUTLTHHBI
2.3.1 3ausaTus JeKHOHHOIr0 THIIA
®opma
HaumeHnoBaHue
Ne Cogepxanue pazzena (TEMbl) TEKYIIETO
pasnena (TeMbl)
KOHTPOJIA
1. The concept of discourse. Discourse research -
The concept of o :
. . methods (communicative-pragmatic,
discourse. Discourse , : - . .
anthropological, functional-stylistic and discursive
research methods ;
analysis).
2. Discursive Practices as Part of Social Experience: -
- . Approaches and Interpretations. Methodology for
What is discursive PP ; nerpr i ogy
P the analysis of discursive practices. Premises for
practice: definition A . . o
describing discursive practice. Key characteristics of
of the concept . : : : . .
discursive practice. Modern studies of discursive
practices.

3. Fundamentals of the formation of discursive practice -
(connectedness, cognitive models and images,
multimodality). Reframing is a linguo-cognitive

. . dominant of the discursive practices of modern
New discursive . e . .
. times. Cognitivism as the basis for the formation of
practices . ) . .
discursive practices. Internet discourse as a
collection of discursive practices. Discursive
practices of the environment. Discursive practices
and linguocognitive game.
4. Features of metaphorical modeling in modern -
Signs of the new discursive practices. Communication strategies of
time in discursive provocation and media discourse. Discursive
practices Practices of Motivational Discourse: Design
Features.
5. Features of the discourse of the academic -




as discursive practices of the modern academic
environment. Discursive Practices of Massive Open
Online Courses.

2.3.2 3aHATHS CEMUHAPCKOr0 THNA (MPAKTHYeCKUE 3aHATH)

Ne HanmenoBanue paznena TemaTuxa sapTHi/pador dopMa TEKYILEro
(Tembr) KOHTPOJIS
1 The concept of discourse. Discourse research| Assignmentl
The concept of o i
. . methods (communicative-pragmatic,
discourse. Discourse . . . i .
anthropological, functional-stylistic and discursive
research methods ;
analysis).
2. Discursive Practices as Part of Social Experience:| Assignment2

Approaches and Interpretations. Methodology for the
analysis of discursive practices. Premises for
describing discursive practice. Key characteristics of
discursive practice. Modern studies of discursive
practices.

What is discursive
practice: definition
of the concept

3. Fundamentals of the formation of discursive practice|  Assignment3
(connectedness, cognitive models and images,
multimodality). Reframing is a linguo-cognitive
dominant of the discursive practices of modern
times. Cognitivism as the basis for the formation of
discursive practices. Internet discourse as a
collection of discursive practices. Discursive
practices of the environment. Discursive practices
and linguocognitive game.

New discursive
practices

4. Features of metaphorical modeling in modern| Assignment4
Signs of the new discursive practices. Communication strategies of
time in discursive provocation and media discourse. Discursive

practices Practices of Motivational Discourse: Design
Features.
5. Features of the discourse of the academic| Assignment5

environment as institutional communication. The
main communicative strategies of academic
Discursive practices |discourse and its genre diversity. Storytelling,
of the academic constructed dialogue, interactivity and dialogization
environment as discursive practices of the modern academic
environment. Discursive practices of massive open
online courses.

[Ipy m3ydeHUU AUCHUIUITMHBI TPUMEHSIETCS AJIEKTPOHHOE O0ydYeHHE, MUCTAHIIMOHHBIE
oOpa3zoBarenbHbie TeXHONIOTHH B cooTBeTcTBUM ¢ DT'OC BO.

2.3.3 IlpuMepHasi TeMATHKA KYPCOBBIX padoT (IPoeKTOB)
He npemycmMoTpeHsl.

2.4 TlepeyeHb Y4eOHO-METOANYECKOTO 00eciedeH s [IJIsl CAMOCTOATEIbLHOMH PadoThI
o0yvyauuxcst Mo JUCHUILINHE (MOIYJII0)

[epeuenp yueOHO-METOAMIECKOTO 0OECTIeYeHHS JUCIUILTHHBI 11O
Ne Bun CPC BBINOJTHEHHIO CAMOCTOSTENILHOM paboThI




1 |CamocrosiTensHOe u3yueHUE|Memoouueckue yKa3auus nO OpeaHu3ayuu camocmosmenbHou pabomvl no
pasnesnoB, caMOMOATOTOBKA H|Qucyuniune  «/JuckypcugHvle — npakmuku 6  0elogoM  O6GUujeHuuy,
MOJTOTOBKA K  TCKYIIEMY |ymeepicOeHHble  Kapeopou  NPpUukiadHOU  JUHSGUCTMUKU U HOGbIX
KOHTPOJTIO UHGDOPMAYUOHHBIX MEXHOA02UTL

Y4eOHO-MeTOIMYeCKHe MaTepHallbl JUIsl CAMOCTOSTENIbHOW paboThl O0yyaromuxcs H3
Yycia MHBAIMOB U JIML C OTPaHUUYEHHBIMU BO3MOXKHOCTAMU 3710poBbs (OB3) npenocTapistorcs
B (hopMax, aJanTUPOBAHHBIX K OTPAHMUYCHHUAM UX 3[JOPOBbS U BOCHIPUATHUS HH(DOPMAITIH:

JUis a1 ¢ HapyIeHUsIMU 3pEHUs:

— B [1€4aTHOW (hopMe yBEIMUECHHBIM HIPH(TOM,

— B (hopMe 2IEKTPOHHOTO IOKYMEHTA,

— B popme ayanodaiina,

— B TieyaTHOU (hopme Ha s3b1ke bpaiins.

Jnist U1 ¢ HapyIICHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B (hopMe 3IeKTPOHHOTO TOKYMEHTA.

JUist a1 ¢ HapyLIeHUsIMU OIIOPHO-/IBUTATEIbHOTO amapara:

— B IIeyaTHoOM opme,

— B (hopMe 3IEKTPOHHOTO TIOKYMEHTA,

— B opme ayanodaiina.

JlaHHBINA HIepedyeHb MOXKET ObITh KOHKPETH3HUPOBAH B 3aBUCHUMOCTH OT KOHTHMHIEHTA
00y4aromuxcsi.

3. OOpa3oBaTeibHble TEXHOJOTHMH, NMPUMeHsieMble NMPH OCBOEHHHU JAUCHUIIUHBI
(Mmony.Jist)

OOpa3oBarenbHble TEXHOJOTMH, HCIIOJIb3yeMble B IIPOLECCE peaju3aluu Kypca
«/lucKypcHUBHbIE MPAKTUKH B JIEJIOBOM OOILIICHUN» HANPaBJIEHbl HA aKTHBU3ALIMIO [T03HABATEIBHOM
NESITEIbHOCTH CTYJIEHTOB, pa3BUTUE CHOCOOOB TNPOAYKTUBHON JEATEIbHOCTH B YCJIOBHUS
OCYILECTBJICHHs JEJI0BOTr0 OOIIEHUs, PacIIMpeHHEe CTpaTeruil oOydarolmmxcsi mpu paboTe c
MH(OPMALIMOHHBIMU TEKCTAMH, CTUMYJIMPOBAHHE KPUTHUYECKOIO M TBOPUECKOIO MOAXOAA K
peleHo y4eOHbIX 33Ja4 U MOAEIMPOBAHUIO POPECCHOHATIBHOM 1eATebHOCTH, aKTUBU3AIUS
COTPYJIHUYECTBA, Pa3BUTUE YMEHUI paboTaTh B KOMaH/E.

ITpu ocBOGHMU TUCIMITIIMHBI TPUMEHSIOTCS ClIeytole 00pa3oBaTebHbIE TEXHOIOTHH:

HHTEPAKTUBHASA JIEKIHUsl — HalpaBleHAa Ha aKTUBU3ALUIO0 WHIUBUAYAJIbHON W/WIH
IpynIoBoi paboThl CTYJAEHTOB BO Bpems JieKuuu. CHocoOCTBYeT MOCTOSHHOMY OOMEHY
MHEHUSIMH, IONIOJTHEHUIO MaTepualla, YTOUHEHHUIO U Pa3bsCHEHUIO;

rpynmnoBasi JHCKYCCHsl — HallpaBjieHa Ha aKTUBU3AIMI0 OOMEHa Cpeau ydaluxcs
MHEHUSIMH, UAESIMH, CYKJIECHUSIMU N0 o0cyxaaemoil npodneme. [logoOHas ¢opma mposeneHus
3aHATUH CHOCOOCTBYET KaK 3aKpEIJICHHIO M MOBTOPEHHIO TEOPETUYECKOIO U IMPaKTHUYECKOTo
MaTepuasa, Tak ¥ MOBBIIICHHUIO 00IIed KOMMYHUKAaTUBHOM KOMIIETEHLIMU CTYJ€HTOB-MarucTpos,
Hanpumep, npu GOpMYJIHPOBKE YTOUHSIOLIMX BOIMPOCOB, OTCTAUBAHHUS COOCTBEHHOTO MHEHUS U
T.J. ;

Pa300p KOHKPEeTHBIX CHTyalMii CIOCOOCTBYeT pa3BUTHIO NPOQEecCHOHATBHBIX
KOMIIETEHIIMM — 3TO TeXHUWKa OOydYeHHs, MCIIONb3YIOIIas ONMCAHUE PEANbHBIX CUTYyallud H
pelleHrs CHUTYallMOHHBIX 3aJad: CTaHJapTHBIX, KPUTHYECKHX, OSKCTpeMallbHbIX. Meroa
CMOCOOCTBYET AKTHUBU3AIMM OOYYAIOUIMXCS, CTUMYJIUPOBAHHIO UX YcIieXa, MOJYepKUBAHUIO
JOCTUKEHUHM ydacTHUKOB. OOyYaromuxcsi MpocsT MpOoaHAIU3UPOBAaTh KOHKPETHYIO CUTYAIHIO,
pa3o0paThkCs B CyTH NMPoOJIeM, PEI0KUTh BO3MOKHBIE BApUAHTHI PEIICHUs U BBIOpaTh JIyUIINi
U3 HUX.

JUig M ¢ OrpaHUYEHHBIMU BO3MOXHOCTSIMH 370POBbsSI MPENYCMOTPEHA OpPTraHU3ALMS
KOHCYJIbTAIlUH C UCIIOJIb30BAHUEM AJIEKTPOHHON MOYTHI.



5. OueHoYHBIE CPEACTBA IJIsl TEKYIIEr0 KOHTPOJISI yCIeBAeMOCTH U MPOMEKYTOYHOM
aTTecTaluu
O1eHOYHBIC CpelcTBA MpeaHa3HAueHbl JUIS KOHTPOJSI M OIEGHKHA O0pa3oBaTEeIbHBIX
JOCTHKEHUH 00YYarOIINXCsi, OCBOMBIINX MPOTpaMMy Y4eOHOW MUCHUIUIMHBI «/JuckypcusHvie
NPAKMUKU 8 0e080M 0OUJeHUU.
OrneHOYHBIC CPE/ICTBA BKIIIOYACT KOHTPOJIBHBIC MATEPHAIIBI JJIsi MPOBEACHUS TEKYIIEero
KOHTpoJii B QopMe 3agaHuUil K KaKIOMY CEMHHApCKOMY 3aHATHIO (assignments) u
NMPOMEKYTOYHOM aTTecTaluu (3K3aMeH) B popMe TIOJrOTOBKU M 3alUThI TpoekTa (2 cemecTp).

CTpyKTypa O11eHOYHBIX CPEACTB ISl TEeK

el ¥ MPOMEKYTOYHOM aTTecTaluu

HanMmeHnoBaHUe OLIEHOYHOTO CPE/ICTBA

Ne Kon n HaumeHnoBanue -
- HHTHKATOpA PesynbraTsl 00yueHus Texkymuit IIpomexyTouHas aTTecTaIys
P
KOHTPOJIb
UIIK-4.1 Peanusyer 3HaeT HOpMBI U npaBuna | Assignment 1 IToaroToBka u 3amuTa MpoeKTa
yCTHOE JeNoBoe o0menne | Peamisamuu  ycrhoro | Assignment 2 A storytelling project
e neieit ZIENI0BOTO oOLenus Uit ASS!gnmentS
MEXyHAPOIHOTO LeJIed MEXyHapOIHOTO ASS!gnment 4
aKaIeMUYECKOTO aKaJIEMUYECKOrO Assignment 5
B3aUMOJICHCTBHS B3aUMO/ICHCTBHSA
UIIK-4.1 Peanuzyer Vmeer peanu3oBsiBath | Assignment 1 IToaroroBka u 3amuTa NpoeKkTa
YCTHOE JIENIOBOE OOIIIEHHE | YCTHOE nenooe | Assignment 2 A storytelling project
o | A nenei obmenne g 1enei ASS!gnment 3
MEXIyHAPOIHOTO MEKIyHApPOTHOTO Assignment 4
aKaJIEMHIECKOTO aKaJIeMIYIECKOTO Assignment 5
B3aUMOJICHCTBUS B3aUMO/JICHCTBUS
UIIK-4.1 Peanuzyer Bnanmeer cmocobnocthio | Assignment 1 IToaroToBka u 3a1uTa NpoeKTa
YCTHOE JIeNOBOE OOIIIEHHEe | peann3oBbIBaTh ycTHOE | Assignment 2 A storytelling project
3 | A enei nenoBoe obmienue g | Assignment 3
MEXTyHapOIHOTO nene MexayHapoaHoro | Assignment 4
aKaJIeMHIECKOTO aKaJIEMHYECKOTO Assignment 5
B3aMMOJICHCTBUS B3aUMOJICHCTBHUS
UIIK-4.2 Peamm3zyer 3HaeT HOpMBI U TipaBmiia | Assignment 1 IToaroToBka u 3a1UTa NPOEKTa
ITUCBMEHHOE JIEJIOBOE peanuzanuu Assignment 2 A storytelling project
oO1mieHne IS 1enei MHCHMEHHOTO JeoBoro | Assignment 3
4 | MEeXIyHApOTHOTO obmenust Juit  1enei | Assignment 4
aKaJIeMHIECKOTO MEXTyHapOAHOTO Assignment 5
B3aUMOJICHCTBUSA aKaJIEMUYECKOTO
B3aUMOJICHCTBHUS
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TunoBble KOHTPOJIbHbIE 3aJAHUS UM UHbIE MATEPHUAJIbI, HEO0OX0AUMbIE 1JIs1 OLEHKH
3HAHM, YMEHUI, HABBIKOB M (MJH) ONbITA [AEATEJbHOCTH, XaPAKTEPHU3YHIIIUX ITAMNbBI
¢GopmMupoBaHusl KOMIIETEHIIMI B MIpollecce 0CBOCHUS 00pa30BaTeIbHO NPOrPaMMbl

Assignment 1




Perform an information search for discourse research in the electronic catalog of the
Russian State Library in the abstracts of theses section, prepare a mind map that reveals the variety
of discursive practices and methods for discourse research. Based on the data found and
systematized, prepare a presentation for the seminar. You should review theses from the field of
discourse studies or discourse analysis. A number of readings will be made available online and
these will be reviewed. You should prepare an oral presentation of 7 minutes and 3 minutes to
respond to questions at the end of the talk. You also should prepare a power point presentation
which is to be submitted as part of the assignment.

Kpurepuu onenku

1 Information search revealed a significant number of
studies (at least 15)

2 The mind map reveals the diversity of discursive practices
3 The mind map reveals various research methods for
discursive practices

4 The speech is logically organized

5 The speech reveals the features of discourse research

6 Speech and presentation harmoniously reveal the
problems of discourse research

7 Speech and presentation are based on understanding the
theoretical material on the topic

8 The design of the slides meets the requirements (there is
no complete duplication of the presentation)

9 Speaker answers questions freely and correctly

10 The speaker's speech is literate and correct

Assignment 2

Compare two texts from different written sources about the same event/ issue/ problem,
etc. Analyse these narratives using discourse analysis and specify how the two presentations of the
story differ. The differences will be easier to notice if you choose sources from opposing
perspectives (e.g. left-wing vs. right-wing or mainstream vs. independent media). Comment on
grammatical structures (e.g. verb tenses, agent/subject/object roles), lexical choices (e.g. kinds of
descriptors used for people and events), kinds of sources or people quoted, and choice of headline
to frame the story. Explain how these choices have contrasting implications which create opposing
views of the event. The assignment should be between 500-600 words, including excerpts from
the stories to support your analysis. Include a list of references to cite the sources you used. Include
a word count at the end.

You should prepare an oral presentation of 7 minutes and 3 minutes to respond to questions
at the end of the talk. You also should prepare a power point presentation which is to be submitted
as part of the assignment.

Kpurtepun ouenku

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at
All key features Most key Sufficient key Insufficientkey | all
of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 3

Select a set of 20 consecutive messages between you and one other person: e-mail, text
messages on your phone, in Skype, Facebook, etc. Print out the messages or collect them in a
single file to facilitate analysis. Be sure to keep the time stamps, subject lines and any other details.
In your analysis, look for patterns and describe the variations in the messages.

« Provide a general description of the openings and closings. Are there greetings and leave
taking phrases such as “hi” and “bye” or “ttyl”? Do you both use the same openings and closings?

« Do you each use a particular set of phrases or certain grammatical structures that can be
identified as a personal style?

» When do questions occur within the message and/or in the sequence of turns? What kinds of
questions? What form do answers to questions take?

« Is there a consistent difference in the length of your messages compared to the other person's?

« Categorize the topics of the messages and identify any tendencies.

* Note the time period covered by the set of 20 messages and the time between turns.

« Consider the nature of your relationship and comment on how this affects the features you

have analyzed.

The assignment should be between 400-500 words. Include a word count at the end.
NOTE: You must obtain permission from the person to use the messages for this assignment.
Use the consent form.

Kpurtepun ouenku

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

All key features Most key Sufficient key Insufficientkey | all

of the texts are features of the features of the features of the comprehensible

identified texts are texts are texts are Few key

identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 4

For the set of 20 written messages, you will analyze the use of emojis or emoticons.
Consider both images and text-based versions, such as :) for “smiley face”.

For each occurrence of an emoji/emoticon, note whether it is being used lexically (i.e. to
replace a word) or to indicate a stance or emotion. Determine which type is more frequently used
and give examples.

Give an example of an emoji/emoticon that is detachable (i.e. you could take it out of the
message without changing its grammatical structure or propositional meaning).

Give an example of how the use of an emoji/emoticon limits the interpretation in a crucial
way (i.e. if it were removed, other interpretations could result).

For emoticons indicating stance or emotion, comment on the placement and distribution.
Do they usually occur at the beginning/middle/end of a sentence or message? Do they follow or
precede a certain kind of grammatical construction (e.g. statement, question) or word class (e.g.
noun, verb, adjective) or discursive construction (e.g. greeting, closing)?

For emoticons indicating stance or emotion, do they tend to appear in certain kinds of
context (e.g. when joking, when there is a possible threat to someone's face, certain topics)?

For emoji pictures used to replace words, do they tend to replace certain word classes more
than others? Are there certain semantic categories that tend to be replaced with emojis?

In light of your analysis and if you think of emojis/emoticons as linguistic units like words,
can you make a generalization about syntactic or semantic patterns in how they are used? (i.e. Are
they used as regular, predictable linguistic units?)

Write-up your analysis in 400-500 words.

Kpurtepun ouenku

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at




All key features

Most key

Sufficient key

Insufficient key

all

construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 5

Choose 1 science communication and write/create an analysis of its story structure; identity
its story elements and evaluate the architecture, then, evaluate how the story is improved with your
suggested revisions keeping audience and purpose in mind.

Create an argument to answer the questions: How does the author use language, rhetorical

strategies, and power to persuade their intended audiences? What does the author’s use of
language, rhetorical strategies, and power say about the values of their respective discourse
communities?

Questions you should investigate for the article include:

Who is the author? What can you find out about them?

What “discourse group” does this author belong to?

Who is the intended audience (Who did the author intend to persuade/speak to when writing
this article)? How do you know?

What discourse group would members of the intended audience belong to? Is it a different
group than the one the author belongs to? If so, did the author make adjustments to better persuade
someone outside their group?

Where/when was the article published? What does that tell you about the intended
audience?

What is the author’s thesis? What did he/she intend to convince readers of?

How is jargon being used/not used in the article?

How does the author appeal/not appeal to ethos? Logos? Pathos? Find concrete examples
of each. If examples are not present, consider what that says about the author’s intentions.

How effectively is the argument presented? Do you think readers would be convinced of
the author’s thesis after reading? Why/why not?

How does the author make use of power in their writing? What rhetorical moves are at
play?

Create a thesis related to the presence of language, rhetorical strategies, and power in the
articles. You, like the article author, should have something somewhat doubtable to prove to
your readers. Your argument, should rely heavily on textual evidence from the article to prove
your thesis. Be sure, however, to adequately explain any evidence from the text you provide. Use
a combination of direct quoting, paraphrasing, and summarizing from your text; however, any
time you reference the articles, you must:

1. Introduce the source (the first time you use it)

2. Provide the textual evidence (quote, summary, or paraphrase)



3. Cite the information (in-text citations)

4. Explain what the textual evidence you provide means (what is the author saying here?)
5. Discuss how it connects to the point you are making (do not assume your readers see

the connection)

And, as always, your paper should demonstrate careful proofreading, follow standard
formatting, have proper in-text citations.

500 words
Kpurepum oueHkun
Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at
All key features Most key Sufficient key Insufficient key all
of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

JK3aMeHAUMOHHbIE MaTepHabl JIs
cemMecTp)

NMPOMEKYTOUHOI aTTecTanuu (IK3aMeH, 2

DK3aMeH IMPOBOAUTCH B (I)OpMe KOH(I)CpCHLII/II/I, B X04€ KOTOpOﬁ CTYACHTHI ITPEACTABIISAIOT
cou Storytelling Projects. TemaTrka npoeKkToB — akaJeMUIeCKUe TUCKYPCUBHbBIE TPAKTUKHU (3TO
MOTYT OBITH ITPOCKTHI, CBA3AHHBIC C O6y‘-IeHI/ICM, OTACIIbHBIMU NJUCHUIIMHAMU, YHUBECPCUTCTOM,
dbakynsTeToM u T.11.). [IpeacraBienne mpoekToB BKitoYaeT a8e 4acTh — (1) COOCTBEHHO MPOEKT,
(2) 000CHOBaHue BBI60pa SA3BIKOBBIX U HECA3BIKOBLIX CPEACTB, IUCKYPCHUBHBIX CTpATCT WU U T.I1. 11
CO3JaHus IMPOEKTa, a TAK)KE€ OTBETHI HA BOIPOCHI DK3aMEHATOpa IO TEMATHKE U apXUTEKTYpPE
IIPOCKTA.

Does your story capture and hold the attention of the audience?

Is the story divided into introduction - rising action - climax - falling - resolution?
Is the tension created?

Does the story tell something unexpected?

Does the storytelling inspire you with new ideas and suggestions?

Will you remember it?

How is managed the verbal - paraverbal - nonverbal aspects in the story?



Kpurtepun ouenku

6

3

1

The Story

There is a clear focus
and purpose

There is some attempt
to create a focus and

There is limited
attempt to create a

purpose focus and purpose
Use of images and | The images and | The images and | Thereis limited use of
media media create an | media create an | images and media to

atmosphere or tone
that matches the story

atmosphere or tone
for some points of the
story

create an atmosphere
or tone

Economy The story is told with | The story requires | The story requires a
exactly the right | more detail in some | lot more detail
amount of detail | sections
throughout

Emotional content | The story clearly | The story | The story has limited
demonstrates demonstrates engagement with the
engagement with the | engagement in some | emotions of  the
emotions  of  the | sections with the | creator
creator emotions  of  the

creator

Reflection The creator has| The creator has | The creator shows
clearly reflected on | reflected on the | limited reflection on
the experience experience in some | the experience

sections of the story

Max 30

Hrorosas onenka 1o JMCUUIIMHE CKJIAAbIBACTCH U3 BBINOJITHEHHS TEKYIHX 3aJaHUI U
y4acTus B KOH(pepeHI N (3K3aMeH)

OHeHO‘IHbIe 3alaHUuA Bbanabl
Assignment 1 10
Assignment 2 15
Assignment 3 15
Assignment 4 15
Assignment 5 15
Storytelling Project 30

IlepeBoa 0a/1J10B B 9K3aMEHAIIMOHHYIO OLICHKY

91-100

75-90

60-74

N|W| ol

59 u umxe




O1neHOYHBIC CpENCTBA Ui MHBAJIUAOB W JIUIl C OTPAHUYCHHBIMH BO3MOXKHOCTSIMHU
3JI0pPOBbSI BEIOMPAIOTCS C YIETOM UX WHIUBUAYATBHBIX ICUX0()HU3NIECKHX OCOOCHHOCTEH.

— IpY HeOOXOAMMOCTH HHBAIHIAM U JIMIIaM C OTPAaHUYCHHBIMHA BO3MOKHOCTSIMH 3/I0POBBSI
MIPEOCTABIISICTCS TOTIOJIHUTEIILHOE BPEMs JIJIs IIOATOTOBKU OTBETA Ha 3K3aMCHE;

— MPU MPOBEICHUU MPOILECTYPhI OIICHUBAHMSI PE3yJILTATOB OOYUYCHHS WHBAIUIOB U JIHII C
OrpaHUYCHHBIMU BO3MOXKHOCTSIMH 3JIOPOBBSI TPEIYyCMAaTPUBACTCS MCIIOJIb30BAHUE TEXHUYCCKHX
CPEICTB, HEOOXOIUMBIX UM B CBSI3H C UX UHIUBUAYATHHBIMA OCOOCHHOCTSIMU;

— IIpY HEOOXOAUMOCTH JJIsl 00YUAIOIINUXCS ¢ OTPAHMYCHHBIMH BO3MOXKHOCTSIMHU 3/I0OPOBbSI
W UHBAaJIUAOB TMpOIEAypa OICHUBAHHS PE3YyJIbTATOB OOYYCHHS 1O JUCIHUILUIMHE MOXKET
MIPOBOJIUTHCS B HECKOJIBKO ITAIOB.

[Ipouenypa oleHMBaHUs PE3yJbTATOB OOYUYCHHS] MHBAIUIOB U JIMI] C OTPAaHHUYCHHBIMH
BO3MOKHOCTSIMH  3JIOPOBBSI 10 JUCIHMIUIMHE (MOAYJIO) TpEAyCMaTpHBAacT NPEIOCTaBICHUE
uapopmanuu B ¢GopMax, aNanTUPOBAHHBIX K OTPAHHYCHUSM WX 370POBbS W BOCHPHSTHS
nHbOopMaIUH:

JItst I ¢ HapyIICHUSIMA 3PCHHSL:

— B I1e4aTHOW (hOpMe YBEIMYCHHBIM HIPH(TOM,

— B (hopMe PIIEKTPOHHOTO JOKYMEHTA.

J1Jist UL ¢ HApYIICHUSIMH CITyXa:

— B IleyaTHoOU opme,

— B (hopMe 3IEKTPOHHOTO TOKYMEHTA.

J1J1st THII ¢ HApYIIEHUSIMU OTTIOPHO-/IBUTATEIILHOTO arapara:

— B IIeyaTHOM Qopme,

— B (hopMe 3IeKTPOHHOTO TOKYMEHTA.

JlaHHBII TIepevYeHb MOXET ObITh KOHKPETH3UPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
00y4aromuxcsi.

5. Ilepeyennb yueOHOI JUTEPaTypPbl, HHPOPMALIMOHHBIX PECYPCOB M T€XHOJIOTHii

5.1. YueOHas iuTepaTypa
loiixman, O. f. PeueBas kommyHuKkanus : yueonuk / O. 5. INoiixman, T. M. Haneuna. - 3-e u3.,
niepepad. u gorm. - Mocksa : UH®PA-M, 2018. - 286 c.
Ccrnka Ha pecype: http://znanium.com/catalog.php?bookinfo=552644

Hccepce, O. C. PeueBoe BozaeiicTBue : yuedbHoe nocodue / O. C. Uccepc. - 4-e uzf., crep. - Mocksa

®JIMHTA, 2016. - 224 c¢. - URL: https://e.lanbook.com/book/85890 (mara obGparienus:
15.02.2021). - Pexxum nocTyma: i aBTOpU3. mojib3oBaresneii. - ISBN 978-5-9765-0766-1. - Tekcr
- anekTpoHHbIi. Ccblika Ha pecypc: https://e.lanbook.com/book/85890

5.2. Ilepuoanyeckasi JuTEpaTypa
He npenycmoTpeHsi.

5.3. NHTepHeT-pecypchbl, B TOM 4MCcJie COBPeMEHHbIe NMpo(eccHOHAIbHbIE 0a3bl
JAHHbIX U HHq)OpMaIIMOHHbIe CIIPaBOYHLIC CUCTEMbBI
JIeKTPOHHO-0nO1noTeunbie cucrembl (IBC):

DJIEKTPOHHAA ondanorexa Hayunoit OndanoTeKH KyoI'Y
http://megapro.kubsu.ru/MegaPro/Web

DJEeKTPOHHBIN KaTanor

[TocTymienust murepaTypbl B OMOInOTeKN (hriynaaoB
[TocTynnenus auccepraiyii u aBTopedeparon

Cratb¥ U3 IEPUOJIUKHN M HAYUHBIX cOOpHUKOB ¢ 2016 T.
CraTby U3 NEPUOUKY M HAyYHBIX cOOpHUKOB 10 2016 T.
["a3zeTsl 1 )KypHaJIbI

OnexTpoHHas 6ubimoreka Tpy 0B yueHbsx Kyol'yY


http://znanium.com/catalog.php?bookinfo=552644
https://e.lanbook.com/book/85890
http://megapro.kubsu.ru/MegaPro/Web

J1eKTPOHHO-0ubInoTeYHbIe cucTeMbl (IBC)

1. OBC «YuuBepcuterckas oubnuoreka ornaiia» http://www.biblioclub.ru/
2. OBC «Jlanby» https://e.lanbook.com

3. O6pasosarenpHas mwiathopma «FOpaiit» https://urait.ru/

4. OBC «ZNANIUM» https://znanium.ru/

5. OBC «BOOK.ru» https://www.book.ru

6. Ob OUL] «Axanemus» https://academia-moscow.ru/elibrary/

IIpodeccnonanbubie 6a3bl JAHHBIX POCCHIICKHTE

1. BuptyaneHbiii uwmTanpHbBIA 3an  Poccuiickoit rocyaapctBeHHoi Oubnuorexku (PI'B)
https://Idiss.rsl.ru/

2. HanmonasnbHas siekTpoHHast oubdaroreka https://rusneb.ru/

3. basel nannbix kommanuu «IBUCy https://eivis.ru/

4. Hayunas snektponnas 6ubnuoreka eLIBRARY.RU (HDB) http://www.elibrary.ru/

5. MUAH. TTosHoTeKkcTOBas KOJUICKIUS MaTeMaTHYecKuX sxypHaioB http://www.mathnet.ru

6. XKypuan KsanrtoBas anexkrponuka https://quantum-electron.lebedev.ru/arhiv/

7. Kypnan Ycnexu ¢pusmueckux Hayk https://ufn.ru/

8. IlomHoTekcToBas KoJuleKIus XypHanoB Ha miuatdopme PIIHU (DnextpoHHble Bepcuu
HayuHbIX KypHasioB PAH)

https://journals.rcsi.science/

9. IIpesunenrckas 6ubmmoreka um. b.H. Enbrna https://www.prlib.ru/

10. DOnektponnHass OuOnMOTEeYHas cucTtemMa couuo-rymanutapHoro 3HaHus «SOCHUM»
https://sochum.ru/

I/IH(l)OpMaIII/IOHH])Ie ClIPaBOYHLIC CHCTEMbI

1. KOHCYJ'IBTaHT IImroc - CIIpaBOYHasd IIpaBOBadg CHUCTCMaA (,Z[OCTyrI 10 JIOKAJbHOM CETH C
KOMITBIOTEPOB OMOJINOTEKH )

[TpodeccnonanbHble 0a3bl JaHHBIX 3apyOekKHbIE

1. Kypuans uznarensctea Wiley https://onlinelibrary.wiley.com/

2. [TonmaoTrekcroBas kosutekuus kHUr eBook Collections uznarensctea SAGE Publications

https://sk.sagepub.com/books/discipline

3. IoanoTekcroBas komteknus kuur EBSCO eBook https://books.kubsu.ru/

4. Pecypcor Springer Nature https://link.springer.com/, https://www.nature.com/

5. Chemical Abstracts Service (CAS) SciFinder Discovery Platform https://scifinder-n.cas.org

6. Questel. baza ganubix Orbit Premium edition https://www.orbit.com

7. ITomHOTEKCTOBBIE KOJUIEKIIMK KHUT m3aarenbetBa American Institute of Physics Publishing
(AIPP Ebook)

https://pubs.aip.org/books

8. TlonmHOTEKCTOBass apXWBHAs KOJUISKIIMS JKypHAJIOB M3aaTenbcTBa American Institute of
Physics Publishing (AIPP Digital

Archive) https://pubs.aip.org/

9. TlomHOTEKCTOBBIE apXMBBI BEAYIIMX 3alaJHBIX HAy4YHBIX JKypHaJloB Ha Poccuiickoit
maTGopmMe Hay4dHbIX KYpHAJIOB

HBDUKOH http://archive.neicon.ru

10. China National Knowledge Infrastructure. BJI CNKI Academic Reference (AR)
https://ar.oversea.cnki.net/

ba3pl JaHHBIX OTKPBITOrO A0CTyNA

1. KubepJlenunka http://cyberleninka.ru/;

2. AMmepukaHcKasl maTeHTHas 6a3a maHHbIX hitps://www.uspto.gov/patents/search/patent-public-
search

3. Jlekropuym TB - Buneonekuuu Beaymux JektopoB Poccun http://www.lektorium.tv/

ba3bl nannbix Kyol'yY


https://academia-moscow.ru/elibrary/
https://sochum.ru/
https://ar.oversea.cnki.net/
http://www.lektorium.tv/

1. OTkprITas cpena MOAYJILHOTO quHAMUYecKoro ooyuenus Kyol'y

https://openedu.kubsu.ru/

2. baza y4eOHBIX TUIAHOB, Y4E€OHO-METOAMYECKUX KOMILIEKCOB, IMyOMUKaIMi U KOH(EPESHITHI
http://infoneeds.kubsu.ru/

3. DnekTpoHHbIN apxuB 1okyMeHTOB KyOI'Y http://docspace.kubsu.ru/

6. MeToanyecKkue yKa3aHus 1Jisl 00y4aroUIUXCsl 10 0CBOEHUIO THCIUIIMHBI (MOTYJIs1)

Memoouueckue pekomernoayuu no NOO20MOBKe K CEMUHAPCKUM 3AHAMUAM.

CemuHapcKue 3aHATUS TPEACTABIAIOT COOOW OJTHY M3 BaXXHBIX (POPM CaMOCTOSITEIHHON
paboThl cTyneHToB. IloAroToBka K 1a00paTOpHBIM 3aHATUSAM IPEAIOJIAraeT MpeiBapUTEIbHYI0
CaMOCTOSITENIbHYI0 pabOTy CTY/AEHTOB B COOTBETCTBUU C METOJMYECKUMH pa3paboTKaMu MO
KaX/10}1 3alulaHupOBaHHON Teme. B opranuzanuu 3aHsATUH peanu3yercss NPUHIUI COBMECTHOM
NeSTeIbHOCTH, COTBOpuYecTBa. CeMHHApCKOE 3aHATHE TaKXKe SBISIETCS BaHEUInen (opmoit
yCBOGHMsI 3HaHMH. B mpoliecce MOATNOTOBKM K 3aHATHIO 3aKPEIUIIOTCS U YTOUHSIOTCS YXKe
U3BECTHBIE U OCBauMBalOTCAd HOBble Kareropuu. CeMHMHApCKOE 3aHATHE KakK pa3BUBAroLlasl,
akTHBHas (opMa yueOHOro mpoliecca crocoOCTBYeT BIPAaOOTKE CaMOCTOSITEIBHOIO MbIIIJICHUS
cTyzaeHTa, GopMUpOBaHHIO HHOOPMAIIHOHHON KYJIBTYPHI.

C TOYKHM 3peHHs] METOJUKHU IPOBEICHUS CEMHUHApCKOE 3aHATHE IPECTaBisAeT cOoOOii
KOMOWHUPOBAHHYIO, HHTETPATUBHYIO (POpMy y4eOHOTO 3aHsATHs. {1 MOATOTOBKU M TOYHOTO H
IIOJTHOT'O OTBETA Ha 3aHATHUU CTYAEHTY HEOOXOIUMO CEphe3HO U OCHOBATENIBHO MOJATrOTOBUTHCS.
Jljig 3TOro OH JOJKEH yMeTh paboTaTh ¢ y4eOHOW M JONOJHUTENIBHOM JUTEpaTypoi, a Takxke
3HaTh OCHOBHbIE KPUTEPUU JJIs HANMCaHUs pedepaTa WM MOATOTOBKH JIOKJIAJA, €ClI 3aHATHE
IIPOXOJUT B AaHHOH (popme. B KoHIIe 3aHATHS, ITOCTIE MTOABEIEHUS €r0 UTOTOB IPeNnoaBaTesieM
CTYZICHTaM DPEKOMEHJIyeTCs BHECTHM W3MEHEHMsS B CBOM KOHCIEKTbI, OTMETUTh HMH(POPMALHUIO,
MIPO3BYYABLIYIO B BBICTYIUICHUSX JIPYTHX CTYAECHTOB, AOMOJIHEHUS, CAEIaHHBIE PEINo/1aBaTeIeM
U HE OTPAKEHHBIE B KOHCIIEKTE.

Obwue pekomenoayuu no camoCcmosamenbHol pabome 00yYAOWUXCH .

CamocrosTenbHas paboTa CTy/I€HTOB SBISETCS OCHOBHOW 4acThI0 yueOHOro nporecca. B
cooTBeTCTBUM ¢ DenepalibHbIM TOCYJIapCTBEHHBIM 00pa30BaTeNbHBIM CTaHJIAPTOM OCHOBHAs
paboTa cTyJaeHTa JOJDKHA HOCUTh CaMoOoOpa3oBaTelbHBIM, MOMCKOBBIN Xapakrep. CTyaeHT
JOJDKEH yMETh BECTHM KpaTKUE 3alKiCcH JIeKIUM, COCTABIATh KOHCHEKTHI, IUIAHbI U TE3UCHI
BBICTYIUICHUH, MOAOUpaTh JuTeparypy U T.1. @akylnbTaTUBHBIMU (pOPMaMU MOTYT BBICTYNATh
MIOITOTOBKA TBOPUECKUX pabOT (HAyuHBIX COOOIIEHUH, JOKIIA0B, HAyUYHbIX MyOJUKalUi U T.I1.).
IIpu ocymiecTBIEHUH CaMOCTOSTENbHOW pabOThl CTYIEHTHl MOTYT MOJb30BaThCs (HOHIAMU
o6ubnnorexkn Qaxkynprera KybaHCKOro rocyHUBEpCUTETa MM OOpaTUTHCS K MH(YOPMAlMOHHBIM
pecypcam cetu Internet.

B ocBoeHnu AMCHUIUIMHBI MHBAJTUIAMH U JIMIAMHU C OTPAHUYEHHBIMU BO3MOKHOCTSIMH
3/I0pOBbsI OOJIBIIOE 3HAYEHHWE HMMEeT WHIMBHIyajbHass ydeOHas pabora (KOHCYJIbTALUU) —
JIOTIOJIHUTENBHOE PAa3bsICHEHHE yUeOHOr0 MaTepuasa.

WupuBuayanbHble KOHCYJBTAMU 10 TPEAMETY SBISIOTCS BaXHBIM  (DakTopom,
CIOCOOCTBYIOLIUM MHAWBUIyalu3allii 00y4eHUs U YCTaHOBJIEHHIO BOCIIUTATEIbHOTO KOHTAKTa
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MCXKAY IMperoaaBaTCiicM U OGy‘lﬁIOH.[I/IMCH HHBAJIMAOM MWJIK JIMIOM C OIrpaHUYCHHBIMU

BO3MOXHOCTAMU 3J0POBbA.

7. MaTtepuaJibHO-TEXHHYECKOe o0ecnevyeHue 1o JUCHUNInHe (MOIYJII0)

HaunmeHnoBaHnue crienaabHbIX

OCHaHIeHHOCTI) CIICIHAJIbHBIX

HepequL JIMOCH3UOHHOI'O

MPOBENCHUS] WHAWBUAYAIbHBIX U
[PYNIIOBBIX KOHCYJbTAMHA (ayn.
350)

HOMeIIIeHI/Iﬁ HOMCIHCHI/Iﬁ MnporpaMMHOTro obecreueHus
Vuebnast  ayautopust s | MebGenb: yueOHas mebenb Microsoft Office 365
MIPOBEICHUS JIEKIIMOHHBIX | TeXHUYeCKue CpeicTBa Professional Plus - TTaket
3aHsTHii (ayn. 312) 00yYeHHs: IPOSKTOP, TEJICBU30D, | IPOrPaMMHOT0 00eCIieueHuUs
BBIXO/] B HHTEPHET, YJICKTPOHHBIC| IS IIperoaBarenei u
pecypcbl, 1ocka y4deOHas, COTPY/IHHKOB C
yueOHast MmeOeb WCTIOJIb30BaHUEM O0JIaYHBIX
texuoyoruit (Microsoft).
VueOHast ayUTOPHUS s MeGenb: yueOHast Meberb Microsoft Office 365
MPOBEACHUS 3ansaTuil| TexHuyeckue cpeacTaa Professional Plus - TTaket
CEMHUHAPCKOTO THIA, ayIUTOPHs| OOYYCHHS: TEICBU30D, BBIXOJ B | MPOrPAMMHOr0 00CCIICUCHUS ISt
TEKYILEro KOHTPOJIS 1 VIHTepHeT, 21eKTPOHHbIC Iperno/aBarelieil 1 COTpyTHUKOB
MPOMEXKYTOYHOM aTTEeCTallMH, PECYpPCHI. C UCIOJIb30BaHUEM 00JTaYHBIX
(ayn. 364) texHosoruii (Microsoft).
YueOnas ayIuTopus 1| MeGenb: yaeOHas MeOelb

TexHU4YecKHue cpeacTBa
00y4YeHHUS: TETIEBU30D, BBIXOA B
WHTepHET, 371€KTPOHHBIE

pecypchlL.

YueOHas ay TUTOpHS
CaMOCTOATEJIbHOM
cTyneHToB (aya. 347)

TS
paboTs]

Mebensb: yaeOHast mebOenb
TexHuueckue cpeacTra
00y4YeHHsI: TETIEBU30D, BBIXOJI B
HHTEepHET, 2IeKTPOHHbIE

Microsoft Office 365
Professional Plus - ITaket
MIPOTPaAMMHOTO O0ECTICUECHUS IS
[penoiaBarene U COTPYIHUKOB

PECYypCHI. C MCIIOJIb30BaHHEM 00JIaYHBIX
texHosoruii (Microsoft).
Jns CaMOCTOSITEIIBHON paboThI 00y4JaroImuxcst MIPEAYCMOTPEHBI IIOMEUICHUS,

YKOMIUIEKTOBAaHHBIE CHEIMATU3UPOBAHHON MeOeblo, OCHAIIEHHbIE KOMIBIOTEPHON TEXHUKOH ¢
BO3MOXXHOCTBIO MOJKIIOUEHUs K ceTh «MHTepHeT» U obecrneueHueM JocTyna B 3JIEKTPOHHYIO
MH(POPMAIMOHHO-00pa30BaTEIbHYIO CPEly YHUBEPCUTETA.

HaunmenoBaHue moMereHni aiist

OcHaIIeHHOCTh IOMEIICHUH JIUTS

HepequL JIMICH3MOHHOI'O

KOMIIBIOTEPHAS] TEXHUKA C
MTOJIKITFOUEHUEM K
nH(pOpPMAITHOHHO-
KOMMYHHKAIIHOHHOW CeTH

«/HTEpHET» M AOCTYIIOM B

CaMOCTOSITEIIEHON padOThI CaMOCTOATEIBHON paboThI POrPaMMHOTO
o0yJaronuxcs 00yJaronuxcs obecrieueHus

ITomerienne it | Mebenb: yueOHas MeOein Microsoft Windows, Microsoft
CaMOCTOSITETBHOM paboThI Office Professional Plus
obyuaroruxcs (ayn. 347) Komnexr 5

CTEeNHATN3UPOBAHHOM

MeOeIn: KOMITBIOTEPHBIE

CTOJIBI

O6opynoBanue:




ANEKTPOHHYIO
nH(pOpPMAITMOHHO-
00pa3oBaTeIbHYI0 Cpeay
o0pa3oBaTeIbHON
OpraHu3alnH, BeO-KaMephl,
KOMMYHHKAIIHOHHOE
o0opyoBaHue,
obecrnednBaroiee JOCTYM K
CETH MHTEPHET (TIPOBOTHOE
COeIMHEHHE U OeCTIPOBOTHOE

COCAUHCHUC 10 TECXHOJIOTNHU
Wi-Fi)




