MunucTepcTBO HayKH 1 BhIciIero obpasosanust Poccuiickoit @enepauuu
DenepanbHOe rocyIapcTBEHHOE OI0PKeTHOE 00pa30BaTeIbHOE yUpekAeHHe
BBICILIEr0 00pa30BaHUs
«Ky6aHckuii rocyJapCTBEHHBIN YHUBEPCUTET
®akynsreT PoMaHO-repMaHCKO# (HHIOTOTUH

YTBEPKJAIO:  jpcm e
TIpopeKTop 10 yueFHOH Pabd

PABOYAS TPOI'PAMMA JUCHUIIJIMHBI

B1.B.07 IEPEBOJ] CHEIIMAJIN3UPOBAHHOM JIUTEPATYPBI

(KOO U HauMeHO8aHUe OUCYUNNUHBL 8 COOMBEMCMBUU C Y4eOHbIM NIAHOM)

Hanpasnenue

IIOJITOTOBKH/CIIEIUAbHOCTE: 07.03.01 Apxwurtexrypa
(K00 u HauMeHOBaHUEe HANPABTIEHUS NOO20MOBKU/CREeYUANbHOCMU)

HamnpasnexnHocTs (mpoduib):

«APXHUTEKTYPHOE MPOESKTUPOBAHUE
(HaumeHOBaHUe HANPABLEHHOCMU (NPOQUIIL) cheyuanuayuu)

®opma 0OyueHHs: OYHasl

(OYHas, 0YHO-3A0YHAR, 3A0YHAS)

KBanudukanus (cTerneHs) BbITyCKHHUKA: OakanaBp

(6axanasp, mazucmp, cneyuanucm)

Kpacuomap 2025



PaGouas mporpamma aucuuruineel b1.B.07 «IlepeBox crnenuanu3upoBaHHOI
JUTEpaTyphl» COCTaBII€HA B COOTBETCTBUH C (elepalbHBIM I'OCYAapCTBEHHBIM
oOpa3zoBaTeNbHBIM CTaHZApTOM BbIcmiero obpaszoBanus (PI'OC BO) 1o
HampaBieHuto  noxarotoBkd  07.03.01  ApxurexkTypa,  HalpaBlIE€HHOCTb:
«ApPXHUTEKTypHOE IIPOEKTHPOBAHUE)

[Tporpammy cocraBuia:

bonvwak A.B., ooyenm, k.¢h.H. :)% -

Pabouas mnporpamma aucrumiuasl B1.B.07 «IlepeBox crenuanu3upoBaHHON
JMTEpATyphl» yTBEpXKAEHAa Ha 3aceflaHud Kadenpsl aHIVIMHCKOrO s3bIKa B
npodeccuoHanbHOM chepe

npotokon Ne 11 «26» mas 2025 r.

3aBenyromui kadeapoi aHMIUHCKOrO A3bIKa B MpodecCHoHaIbHOM chepe

Baxnazoea IO.B. LA

VTBepik/ieHa Ha 3aceJaHiH y4eOHO-MeTOANYECKOi KOMUCCHH (haKyJIbTeTa pOMaHo-
repMaHCKo# (uionoruu

npoTokoa Ne 6 «26» mas 2025 1.

[Ipencenatens YMK dakynsreta PI'® Kooonsu M.A. 7'///
L2

PeneH3eHTHI:

Konnpateea T.C., noueHT kadenpsl NpUKIagHON JMHIBUCTHKA U HOBBIX
HH(popMaMoHHEIX TexHonorui Kyol'Y, k.¢.H.

VBaposa U.B., 3aB. xadenpoii nmuarsuctuku ®I'bOY BO Ky6I'MY Munsnpasa
Poccun, .¢.H., JOLEHT



1 Hean u 3axa4y U3y4eHUs AU CHUUILIMHBI (MOYJIA)

1 Hesan u 3aaa4y U3y4eHus AU CUMILIMHBI (MOIYJIs)

1.1 Heanb ocBoeHHs TUCHMILIMHBI: (OPMHUPOBAHUE U PA3BHTHE CIIOCOOHOCTH OCYIIECTBISThH
JIEIIOBYI0 KOMMYHHKAIIMIO B YCTHOH W THCHbMEHHOW (hopMax Ha TOCYJApCTBEHHOM S3BIKE
Poccuiickoii @enepanyu 1 ”HOCTpaHHOM(BIX) sI3bIKE(aX).

1.2 3apauy AMCHUILIUHDBI:

e  (opmupoBaHuE U pa3BUTHE YMEHUH U CITIOCOOHOCTEH MCIOIH30BATh HOPMBI YCTHOU U
NIACbMECHHOW AaHIJIMHCKOW JINTEPAaTypHOM pe4M, JEKCHYECKUM M TpaMMaTUYECKHUM MUHUMYM
AQHTTIMHCKOTO fA3bIKA, HEOOXOJMMBIN MJii KOMMYHHUKAlMKd OOLIEro MU MNpoQecCHOHANIBHOIO
Xapaxkrepa;

e (opmupoBaHUE U pa3BUTHE SI3BIKOBBIX HABBIKOB U YMEHHI BEICHUS TUaNOra-0eceabl
o0u1ero v npodeccuoHaIbHOTO XapakTepa MpH COOI0ICHUH MPaBUII PEYEBOI0 ATHKETA;

® (opmupoBaHHE U Pa3BUTUE HABBIKOB JUAJIOIMYECKON M MOHOJOTMYECKOW peyH C
HCIIOJIb30BAHUEM HU3YYEHHBIX JIEKCUKO-IPAMMATHUYECKUX CPEACTB B KOMMYHHMKAaTHUBHBIX
CUTyallUsIX HEOPHUIHATHHOTO M O(PHUIMAIBHOTO OOIICHWS, B TOM YHCJIE Ha MPO(ECCHOHATHHO
OPUEHTHUPOBAHHBIE TEMBI, HABBIKOB JIEJIOBOI'O IIUCHMA.

1.3. MecTo AucumInHbI (MOAYJIs) B CTPYKTYpe 00pa3oBaTe/ibHOI NPOrpaMMbl
Jucnummna «IlepeBon crienuanu3upoBaHHOM JIMTEPATYPb» OTHOCUTCS K 00s3aTeIbHON YacTu
bnoka 1 "{uctumiunsl (Moaynu)" y4eOHOTO MiiaHa.

Jis  ycHemiHoro OCBOEHHS JUCHUIUIMHBI JOJDKHAa OBITh  cPOPMHUpPOBAaHA HHOS3bIYHAS
KOMMYHUKATUBHAs KOMIIETEHIMS Ha OCHOBHOM (A2 — BIl) ypoBHE, YTO COOTBETCTBYET
TpeOoBaHUSIM 00S3aTENLHOTO YPOBHS BIIAJICHUS MHOCTPAHHBIM SI3BIKOM. Y CIIEHITHOE OCBOCHUE
JUCLHUIUIMHBI TIO3BOJSIET TEPEUTH K HU3YYEHUIO AUCHMIUIMHBI «VHOCTpaHHBIA SI3bIK B
poecCHOHANBHOM e TENILHOCTIY (MarucTparypa).

1.4 IlepedyeHbp ILUIAHHUPYEMBIX Ppe3yJbTaTOB O0y4YeHHs] MO JMCHHUILIMHE (MOAYJIIO),
COOTHECEHHBIX C IVIAHUPYEMbIMH Pe3y/JIbTATAMH OCBOEHHS 00pa30BaTeJbHOH NPOrpaMMbl
N3yuenne naHHOM y4eOHOW TUCHMIUIMHBI HAINpaBiIeHO Ha (OPMHUPOBAHHE Yy OOydaIOLIMXCS
CIEAYIOIMX KOMIETECHIINM:

Kox u HanMeHoBaHME MHAMKATOpA
JIOCTUKEHUS] KOMITIETEHIIUU

YK-4: cioco0GeH ocyIecTBIATh JeI0BYI0 KOMMYHUKAIIMIO B YCTHOW M MUCbMEHHOM (hopMax Ha
rocy/1lapcTBeHHOM si3bike Poccuiickoit denepanuu 1 HHOCTpaHHOM(bIX) si3bIKe(ax).
NVYK-4.1. Cobmromaer  HOpMBI M | 3Haem: HOPMBI YCTHOH W NMUCBMEHHOM JEIOBOIi
TpeOOBaHUS K YCTHOM M NHCbMEHHON | KOMMYHMKAIMH, IPUHATHIE B CTPAHE U3Y4aeMOIo
JIEJIOBOM KOMMYHHUKAlLlUM, IPUHATBIE B | SA3bIKA; IEKCUYECKUI U IPaMMaTHYECKUI MUHUMYM
cTpaHe(ax) U3y4aeMoro si3bIka. AHTJIMCKOTO SI3bIKA, HEOOXOIUMBIN ISl JIETTOBOM
KOMMYHMKAIUH.
Ymeem: ncnonb3oBaTh 001IEYyIOTPEOUTENBHYIO U
npoeCCHOHATBHYIO  JIEKCUKY B  YCTHOW U
NHUCHbMEHHOU NEJIOBOU KOMMYHUKAIIWH;
NIEPEBOIUTH TEKCThI npodeccuoHaIbHON
HampaBJIECHHOCTH C HWHOCTPAaHHOIO S3blKa Ha
PYCCKUH SA3BIK.

Pe3ynbrarel 00y4eHus 0 TUCHUTIIINHE




Kon n HaumeHoBaHue HHIUKATOpa

Pe3y.HLTaTI>I OGy‘-IGHI/ISI IO AUCLHUIIIINHE
JOCTHIXKCHUSA KOMIICTCHIIHN

Brnaoeem: HaBbIkamMu [1€JIOBOM KOMMYHHKAIIUH,
MPUHATHIMU B CTPaHE U3y4aeMOoro si3bIKa.

NYK-4.2. JleMOHCTpUpPYET CIIOCOOHOCTD | 3Haem. HOPMBI YCTHOH M THUCHMEHHOM JIEIOBOM

K peajin3aluy JeJI0BO KOMMYHHKALIUU B | peUH, COBpPEMEHHBIC KOMMYHUKaTHBHBIE
YCTHOH M THCBMEHHOH (QopMax Ha | TEXHOJOTHH, B TOM YHCIIC Ha WHOCTPAHHOM(BIX)
MHOCTPAaHHOM(BIX) SI3bIKE(AX). S3bIKE(ax).
Ymeem: Bectm pgmanor-Oecey  oOmero w
npoeCCHOHATBHOTO  XapakTepa,  coOiroaas

MpaBujia PEYEBOTO ITHUKETA; JieJaTh COOOIICHHS,
JIOKJIAJIbl C TPEABAPUTEIBHON MOATOTOBKOM.

Braodeem: nuanornyeckoli M MOHOJIOTMYECKOM
peYbI0 C HMCHOJIb30BAHUEM H3YUYCHHBIX JIEKCHUKO-
rpaMMaTHYECKUX CPEJICTB B KOMMYHHKATHBHBIX
CUTyalUsX JEJIIOBOTO OOIEHMs, B TOM YHCIIC Ha
PO eCCUOHATHHO OPHUEHTHUPOBAHHBIC TEMBI.

Pe3ynbraThl 00y4eHUs MO AMCHUIUIMHE JOCTUTAIOTCS B paMKax OCYIIECTBICHHUS BCEX BHUJIOB
KOHTAaKTHOM M CaMOCTOSITEIIbHOW pabOThl OOYYalOMMXCS B COOTBETCTBHH C YTBEPIKICHHBIM
y4eOHBIM IJIAHOM.

WNHauKaTopel JAOCTHKEHHS KOMIIETEHIM CUMTAIOTCS C(HOPMHUPOBAHHBIMH TPU JIOCTHKCHUU
COOTBETCTBYIOLIMX UM PE3yJIbTaTOB O0Y4EHHUS.

2. CTpyKTypa M coaepxaHue IUCHUILINHBI
2.1 PacnipenesieHue TPyA10€MKOCTH JUCHUILJIMHBI 10 BUAAM padoT

OO0mast Tpy10o€MKOCTh AUCHUILUIMHBI cocTaBisier S 3ad.en. (180 wacoB), ux pacmpenenenue mo
BHU/1aM pa0oT MPEICTaBICHO B TAOIHUIIE:

Bun yae6HO# paboTh Bcero Cemectpbl (4achl)
4acoB 7 8
KonTakTHasi paboTa, B TOM 4ncJe: 70,4 | 34,2 | 36,2
AyIuTOpHBIE 3aHATHS (BCEro): 70 34 36
3aHsATHUS JIEKITIMOHHOTO THIIA
JlaGopaTopHble 3aHATHS 70 34 36

3aHATHUSI CEMUHAPCKOTO TUIA (CEMUHAPBI,
PAaKTUYECKHE 3aHATHSI)

HWnas koHTaKkTHasA padoTa:

KonTpons camocrositensaoi pabotsl (KCP)

[Tpomesxxyrounas arrecranus (MKP) 0,4 0,2 0,2
CamocrosiTesibHass padoTa, B TOM YHUCJIE: 1096 | 73,8 | 35,8
Kypcosas paboma - -

Ilpopabomxka yuebnoeo (meopemuuecxoeo) mamepuana | 109,6 | 73,8 | 35,8

Buvinonnenue unousudyanvHuix 3a0anuii (no02omosxa
coobujenull, npeseHmayuii)

Pechepam

IToaroroBka k TCKYIIEMY KOHTPOJIIO

KonTpoJns:




IToaroroBka K 3K3aMeHy

O01mas Tpy10eMKOCTh qac.

180 108 72

pabora

B TOM YHCJ/I€ KOHTAKTHas

34,2 | 36,2

3a4. e[

2.2 Cogepxanme JTUCUMIIIIMHBI:
Pacripenenenue Bu1oB yueOHOM pabOTHI M UX TPYIOEMKOCTH IO pa3JieiaM JUCITUILTAHBL.
Paznenbl (TeMbl) TUCHUIUIMHBI, U3y4aeMbie B 7 ceMecTpe (ouHas (hopma oOydeHHs)

KoanuecTBo yacos
Ne HammenoBanwne paznenos (Tem) Beero Ayg:ggia: o BHeZ};%IZTT(;pHaH
JI | 113 | JIP CPC
1 Unit 1. Proportional Systems in the Architecture | 20 - | - 6 14
" |of Le Corbusier
2. |Unit 2. Queen Anne Architecture in the USA 20 - — 6 14
3. |Unit 3. Fallingwater House 20 — — 6 14
4. |Unit 4. St. Paul’s Cathedral 22 8 14
5. |Unit 5. Structures: from high-tech to low-tech 25,8 8 17,8
UTOI O no pazdenam oucyuniunvl 107,8| — - | 34 73,8
KonTpons camoctostensaoi padbotsl (KCP)
IIpomexyrounas atrectauus (MKP) 0,2
HOI[FOTOBKa K TCKYIIEMY KOHTPOJIXO
OO6m1ast TpyA0EMKOCTh MO JTUCHUTIIINHE 108

Paznenbr (TeMbl) AMCUMIUIMHEL, U3ydaeMble B 8 cemectpe (ouHast popma oOydeHus)

KonunuecTBo uacoB
Ne HaumenoBanue pazzienos (Tem) Beero Aygzlg(())i) :aﬂ Biiagfglgff H
J | 113 | JIP CPC
5 Unit 6. Color in Architecture — More ThanJust | 12 | — | — | 6 6
'|Decoration
7. |Unit 7. Medieval architecture 12 | - | - | 6 6
8 Unit 8. 10 Iconic Tadao Ando Buildings You 16 - | -1 8 8
" |Should Visit
9. |Unit 9. Burj Khalifa 16 8 8
10 Unit 10. 7 Buildings That Defined Frank Gehry’s| 15,8 8 7,8
" |Legacy
UTOI O no pazdenam oucyuniurvl 71,8 | — — | 36 35,8
KonTpons camoctostensHol padotsl (KCP)
[Ipomexxyrounas arrecranus (MIKP) 0,2
IToaroroBka K TEKymemy KOHTPOJIIO
OO11ast TPYA0EMKOCTh 10 AUCIUIIIUHE 72

[Tpumeuanue: JI — nexmuu, [13 — mpaktuueckue 3ansaTus / cemuHapsl, JIP — maGopatopHbie
3aasaTusi, CPC — camocrositennpHas paboTa CTyIeHTa

2.3 Conep:xanue pa3iesoB (TeM) TUCHUTLINHBI
2.3.1 3aHATHA JEeKIHOHHOI0 THIIA




2.3.2 3aHATHSA CeMHUHAPCKOro TUIA (MIPAKTHYeCKHUe / CeMUHAPCKUE 3aHATHS/ J1aGopaToOpHbIe

padoThI)
Ne HauMenoBanne pasiena HanmenoBanue 1a60paTopHBIX ®opMa TeKyLero
pabor KOHTPOJIA
1. [Unit 1. Proportional | Pa6ora C BOKaOyJIsipoM. | YCTHBIN ompoc
Systems in the | Jlekcuueckue acriektol | [lepeBog  Tekcra 1o
Architecture  of  Le | nepeBona. CHCIUATBHOCTH
Corbusier JTuckyccust.
2. Pabota c BOKaOyJIsipoM. | YCTHBIN ompoc
Unit 2. Queen Anne | Ctumnctudeckue acriektol | [lepeBog  Tekcra 10
Architecture in the USA | nepeBoJa. CIICLUATbHOCTH
Huckyccus.
3. Pabora C BOKaOyJIsipoM. | YCTHBIN ompoc
Unit 3. Fallingwater | I'pammarnyeckue acrektol | [lepeBog  Tekcra 1O
House nepeBoja. CIIEUATBHOCTH
Juckyccus.
4, Pabota c BOKaOYJIsIpOM. | YCTHBIN OMpoc
Unit 4. St.  Paul’s | JIekcuko-rpaMMaTH4eCKHE ITepeBon  Tekcra MO
Cathedral TpaHchOpMaIIHH. CHCHHATBHOCTH
Juckyccus.
S. Pabora C BoKaOymsipoMm. | Tect  Ha  TpoBepKy
KoHTtekcTyanbHbIE 3aMEHBI. HaBBIKOB
MCTIOJIb30BaHUS
Unit 5. Structures: from [IEPEBOTYECKHX
high-tech to low-tech PUEMOB
YcTHbI onpoc
IlepeBox  Texcra 1o
CHEIHUATBHOCTU
6 Unit 6 Color in 1lza60Ta c BOKAOYJISIpOM. | YCTHBIN OTIIPOC
Architecture —  More | [ PaMMaTHHecKue acriektol | [TepeBog  Tekcra 1o
Than Just Decoration HEpEBOaa. CHCHHATLIOCTH
Huckyccus.
7 Pabora c BOKaOyJIsIpoM. | YCTHBIN oIpoc
Unit 7. Medieval | Ctunuctrueckue acniektsl | [lepeBom  Tekcra 110
architecture nepeBoa. CIEeUUATBHOCTH
Huckyccus.
8 Unit 8. 10 Iconic Tadao JI;a60Ta c BOKaOyJIsIpoM. ECTHLII/I OIpoc
Ando Buildings You eKCUYeCKre acriektsl | [lepeBog  Tekcra 1o
Should Visit nepeBoJa. CHelHaTbHOCTU
Huckyccus.
9 Pabota c BOKaOyJIsIpoM. | YCTHBIN oIpoc
Unit 9. Burj Khalifa Jlexcuko-rpamMmmaTuyeckue IlepeBox  Tekcra 1o
TpaHc(hOpMaIHH. CHeHaTbHOCTU
Huckyccus.
10 PaGora c BoKaOymnsipoM. | Tect Ha  mpoOBEpKy
Unit 10. 7 Buildings That JlekcHKO-TpaMMaTHIECKHE HaBBIKOB
Defined Frank Gehry’s TpaHc(hOpMaIHH. UCTIOJIb30BaHUS
Legacy MEPEBOTIECKUX
IPUEMOB

Y CTHBIN onpoc




IlepeBon Tekcta 1O
CIICIINAJIBHOCTHU

[Tpy w3y4yeHUW AMCUUIUIMHBI MOTYT MPUMEHSTHCS DJIEKTPOHHOE OOydYeHHe, AMCTAHIIMOHHBIE
obpasoBarenbHbIe TeXHOJOTHH B cooTBeTcTBHH ¢ PI'OC BO.

2.3.3 [lpumepHasi TeMaTHKAa KYPCOBbIX Pa0doT (IPOEKTOB)
[To gaHHOM JUCUHUIUIMHE KYPCOBBIE PA0OTHI HE MPETYCMOTPEHBI.

2.4 IlepeyeHb Y4eOHO-METOAMYECKOI0 o0ecmedYeHUsl [JI1 CAMOCTOSITEJbHON PadoThl
00y4aoIUXCH M0 JUCHHUILIMHE (MOTYJII0)

[TepeueHsb yueOHO-METOIUIECKOTO 00ECTICYCHUST TUCITUTUIUHBI 110
BBITIOJTHEHUIO CAMOCTOSITEIIbHOM paboThl

1. Reading Meronuueckre ykazaHus 110 OpraHu3alul CaMOCTOSITEIbHOU

paboTs o nucruiuinHe «MTHOCTpaHHBIN S3BIK», YTBEPHKICHHBIE

Kadeapoii aHTJIMHCKOTO SI3bIKa B IPOdeCCHOHATBHON cdepe,

npotokod Ne 11 ot 26.05.2025 1.

Communication activity in English Classroom: yue6Hoe nocooue /

A.A. [Tucapenkos, A.B. boinbiiak; MUHUCTEPCTBO HAYKH U BBICILIETO

obpazoBanus Poccuiickoit @enepannu, Kybanckuii roc. yu-T, 2021.

— 179 c. — 30 5x3. ISBN 978-5-8209-1883-4

2. Grammar MeTtoauueckue yka3aHusl 10 OpraHU3alyd CaMOCTOSTEIbHON

paboTsl o nuctuiuinHe «MHOCTpaHHBIN S3BIK», YTBEPIKICHHBIE

Kadeapoii aHTJIMHCKOTO SI3bIKa B IPOdeCCHOHATBHON cdepe,

npotokod Ne 11 ot 26.05.2025 1.

CasenbeBa O.I'., Bomomuua K.C. AHIIUHACKUN S3BIK: TpaMMaTHKA:

npaktukyMm. Kpacnonap: Kybanckuii roc. yu-t, 2021. 208 c.

3. Vocabulary MeTtoanyeckue yKazaHus [0 OPraHU3aIllii CaMOCTOSITEIbHON

paboTsl o nucruIuinHe «MTHOCTpaHHBIN SA3BIK», YTBEPIKICHHBIE

kadeapor aHTJIMICKOTO S3bIKa B MpodeccuoHambHoM cdepe,

npotokod Ne 11 ot 26.05.2025 r.

Redman S. English Vocabulary in Use. Pre-Intermediate and

Intermediate. Third Edition. Cambridge University Press, 2021.

4. Speaking MeToaudeckue yKa3aHusl 10 OPTaHU3aIHNA CaMOCTOSTSIIbHON

paboTsl o nucruIuinHe «MTHOCTpaHHBIN SA3BIK», YTBEPIKICHHBIE

kadeapor aHTJIMICKOTO S3bIKa B MpodecCuoHaIbHOM cdepe,

npotokod Ne 11 ot 26.05.2025 r.

Communication activity in English Classroom: y4ue6noe mocooue /

A.A. TIucapenkos, A.B. bonbiak; MUHHCTEPCTBO HAyKH U BBICILIETO

oOpaszoBanus Poccuiickoit ®enepannu, Kydanckuii roc. yu-t, 2021.

— 179 c. — 30 ox3. ISBN 978-5-8209-1883-4

Ne Bun CPC

Y4eOHO-MeToInYeCKHe MaTepHalibl Uil CaMOCTOSITEIbHOM paboThl OOYUarOMIMXCS M3 YHCIa
WHBAJIUIOB W JIMII C OTPAaHMYCHHBIMH BO3MOXKHOCTSMHU 3110poBbsi (OB3) mpemocraBustoTcst B
dopmax, afanTHPOBAHHBIX K OTPAHUYECHUSAM HX 370POBbS M BOCIPUATHS HH(POPMALIHU:

JUist U1 ¢ HapyIIEHUSIMH 3PSHHS:

— B I1e4aTHOM (hopMe yBEIMUYEHHBIM HIPUDTOM,

— B (hopMe PIIEKTPOHHOTO TIOKYMEHTA,

— B opme ayauodaiina.

Jlns i ¢ HapyIeHusIMH cityXa:




— B re4atHoi dopme,

— B popMe PIIEKTPOHHOTO JIOKYMEHTA.

Jist U1 ¢ HapyIIeHUSIMH OTIOPHO-/IBUTATEIBHOTO anmapara:

— B [IeYaTHOU (opme,

— B (popMe 2IEKTPOHHOTO IOKYMEHTA,

— B (hopme aynuodaiina.

JlaHHBIi MEepevYeHb MOXKET OBbITh KOHKPETH3UPOBAaH B 3aBUCUMOCTH OT KOHTHHIEHTA
oOydJaronuxcs.

3. O0pa3oBaTe/ibHbIE TEXHOJOTHH, IPUMEHsIeMble IIPH OCBOEHUHU U CHUILIMHBI (MOIYJIs1)

B Xozme wu3ydeHHs JUCUUIUIMHBI TPEAYCMOTPEHO HCIIOJIB30BAHHUE  CIIEIYIOIIMX
o0pa3oBaTeNbHBIX  TEXHOJIOTMH:  JlabopaTopHble — 3aHATHUA, HpoOneMHoe  oOyueHwue,
caMmocTosiTeNbHas paboTa CTYIACHTOB.

KOMIIETEHTHOCTHBIM MOAXOJX B paMKax IPENnoJaBaHUs IUCLMILUIMHBL pEalu3yeTcs B
UCIIOJIb30BAaHUM HMHTEPAKTUBHBIX TEXHOJOIMM W aKTUBHBIX METOJOB B COYETAHUU C
BHEAYJIUTOPHOMN pabOTOM.

WudopmanvoHHbIE  TEXHOJOTHH, MPHUMEHSEMBbIE TMPH HW3YYCHHH JUCIHUILINHBL:
UCMOJb30BaHUE  MH(OPMAIMOHHBIX  PECypcoB,  JOCTYNHBIX B HMH(OPMALMOHHO-
TEJIEKOMMYHUKAIIMOHHOM ceTty MHTepHeT.

AnantuBHble 00pa30BaTeNbHbIE TEXHOJIOIMH, IPUMEHSIEMbIE TPH U3YYEHUU AUCHUILIMHBI
— JUIsl JMIl C OrpPaHUYEHHBIMH BO3MOXKHOCTSMHU 3J0POBbsl IPEIyCMOTPEHAa OpraHu3alus
KOHCYJIbTAllUii € HCIHOJb30BAHUEM DJIEKTPOHHOM MOYTHI U 3JIEKTPOHHOW HH(OPMAaIMOHHO-
00pa30BaTeNbHOI cpe/ibl YHUBEPCUTETA.

OcHOBHas MHTEpaKkTUBHAs oOOpa3oBaTeibHas TEXHOJIOTUS, KOTOpass peryispHoO
IPUMEHSIETCS Ha 3aHATUSAX 110 HHOCTPAHHOMY SI3bIKY — JUCKYCCHSL.

Juckyccus — nyObnu4Hoe 0OCyXJI€HUE WM CBOOOJHBIN BepOanbHbI 0OOMEH 3HAHHIMH,
CYKIACHUSIMH, UIECSIMU UM MHEHUSIMU I10 TOBOJY KaKOro-Jnbo CIOPHOTO BOIpOca, MpoOIeMbl;
CYIIECTBEHHBIE YEPTHI JUCKYCCHM — COUYETaHUE B3aMMOAOIOIHSIIOMIEr0 AUAIora U 00CyXICHHsI-
CIIOpa, CTOJIKHOBEHUE Pa3IMUHBIX TOUEK 3PEHUS, TIO3ULIUH.

7 cemecTp
Cemectp Bun 3anstus Hcnonb3yeMble HHTEpaKTHBHBIE Komnu-
00pa3oBaTeNbHBIC TEXHOJIOTHH YeCTBO
4acoB
7 JlaGopaTopHoe 3aHsTHE. Huckyccus. 14
Unit 1. Proportional Systems in the
Architecture of Le Corbusier
7 JlaGopaTopHoe 3aHsTHE. Huckyccus. 14
Unit 2. Queen Anne Architecture in
the USA
7 JIaGopatopHoe 3aHsTHE. Huckycens. 14
Unit 3. Fallingwater House
7 JIaGopatopHoe 3aHsTHE. Huckycens. 14
Unit 4. St. Paul’s Cathedral
7 JIaGopatopHoe 3aHsTHE. Huckycens. 17,8
Unit 5. Structures: from high-tech to
low-tech
7 Bceero 73,8




Paznenbl (TeMbl) AMCHMIUIMHEL, H3y4aeMble B 8 cemecTpe (ouHast popma oOydeHus)

8 cemectp
Cemectp Bup 3anstus Hcnonb3yeMble MHTEpaKTUBHBIE Konnu
00pa3oBaTeNbHBIC TEXHOJIOTHI €CTBO
9acoB
8 JIaboparopHoe 3aHSATHE. Huckyccus. 6
Unit 6. Color in Architecture — More
Than Just Decoration
8 JlaGopaTopHoe 3aHsTHE. Huckyccus. 6
Medieval architecture
8 JlaGopaTopHoOe 3aHsTHE. Huckyccus. 6
Unit 8. 10 Iconic Tadao Ando
Buildings You Should Visit
8 JlaboparopHoe 3aHSATHE. Huckyccus. 8
Burj Khalifa
8 JIaboparopHoe 3aHSATHE. Huckyccus. 9,8
Unit 10. 7 Buildings That Defined
Frank Gehry’s Legacy
8 Bcero 35,8
4, OneHouyHble CpeACTBA ISl TeKylIero KOHTPOJsS YCINeBaeMOCTH M

NPOMEKYTOYHOM aTTeCTALUH
O1CHOYHBIC CPEJCTBA BKJIFOYACT KOHTPOJIbHBIC MaTepPHalbl JIsi MPOBEACHUS TEKYIero
KOHTPOJIsI B )OpME TecTa, yCTHOTO OIpOca, MepeBojia TEKCTa 0 CHEHUAIBHOCTH, TUCKYCCUU U

NMPOMEKYTOUYHOI aTTecTauuu B (hopMe BOIIPOCOB U 3aJIaHUN K 3a4eTy.

CprKTypa OLCHOYHBIX CPEACTB IAJIs1 TeKyI[Ieﬁ Hu HpOMe)KyTO'l]—[OfI aTreCTalmmu

HanmeHoBaHuE OIIEHOYHOI'O CPEJICTBA
No Ko 1 HaumeHOBaHue =
Pesynbrarer 00yueHus Texymmii IIpomexxyTouHas
n/ma WHIMKATOPa
KOHTPOJIb aTTecTalus
1 | YK-4.1 Cobaronaer 3naem: HOpMBI ycTHOM 1 | TecT Ha mpoBepky | Bompoc Ne 1

HOPMBI ¥ TpeOOBaHUS MUCbMEHHOH JIeJI0BOM HaBBIKOB Ha 3ayere.
YCTHOM U MTUCHBMEHHOMN KOMMYHHUKaIIWH, UCTIOJIb30BaHUA
NIeJI0BOM KOMMYHHMKALIUH, | IIPUHSTHIE B CTPaHEe MEPEBOTIECKUX
MIPUHSATHIE B CTPaHE M3y4aeMoro S3bIKa, MIPUEMOB
HA3y4aeMOro SA3bIKa JIEKCUYECKUH U VYeTHBI onpoc

rpaMMaTH4eCKUN

MHUHHMYM aHIJIMHACKOTO

SI3BIKA, HEOOXOIMMBIH

JUTSL IENIOBOM

KOMMYHHKALIUH.

Ymeem: ncnons3oBatp [lepeBon Tekcra Bompoc Ne 2

00ImeynoTpeONTENEHYIO | TIO Ha 3aJeTe.

1 Ipo(heCCHOHATIBHYIO CHEIUATBHOCTH

JIEKCUKY B YCTHOH H YcTHBIHN onpoc

MUCbMEHHOM JIEJI0BOM Huckyccusi.

KOMMYHHKAITUH;

MIEPEBOJUTH TEKCTHI

po(heCCHOHATBHON




HaIPaBJICHHOCTH C
WHOCTPAHHOTO SI3bIKa Ha
PYCCKUH SI3BIK.

Braoeem: naBpikamn Tect Ha poBepKy
JICJIOBOM KOMMYHHUKAIIUY, | HABBIKOB
MPUHSTHIMU B CTpaHe HUCTIOJIb30BaAHUS Bompoc Ne 1
M3y4aeMoro sI3bIKa. MIepEeBOUECKUX Ha 3a4eTe.
MIPUEMOB
Y CTHBIN Onpoc
2 | HYK-4.2. 3naem: HopMmel ycTHOM 1 | TecT Ha mpoBepky | Bompoc Ne 1

JemMoHCcTpUpyeT MIACbMEHHOU JIEJI0BOI HAaBBIKOB Ha 3a4eTe.

CIIOCOOHOCTH K peuu, COBpEMEHHbIE HCIOJIb30BaHUS

peanu3anuu Aen0Bon KOMMYHHKaTHUBHBIE [IEPEBOTIECKUX

KOMMYHHKAIIUU B YCTHOW | TEXHOJIOTHH, B TOM YHCIE | TIPUEMOB

W MUCBMEHHOM ()opMax Ha | Ha HHOCTPaHHOM(BIX) YcTHbIH ompoc

HMHOCTPaHHOM(BIX) sI3BIKE(ax).

S3bIKE(ax). Ymeem: Bectu nuanor- IlepeBon Tekcra | Bompoc Ne 2
Oeceny obmero u o Ha 3ayere.
npodecCHOHANBHOTO CHELUATBHOCTH
xapakrtepa, CoOIroIast VYcrHBIi onpoc
[IpaBuiia peyeBoro Huckyccus.

STHKETA; JeNaTh
COOOIIEHHS, JOKJIAIBI C

IpEABapUTEIILHON

MOJTOTOBKOM.

Braoeem: ITepeBon Texcra | Bompoc Ne 2
JTUAIOTHYeCcKON U o Ha 3a4eTe.
MOHOJIOTMYECKOH peublo | CHEeIHaTbHOCTH

C UCIIOJIb30BAaHUEM VYcrHBIi onpoc

W3YYEHHBIX JIEKCHKO- Huckyccus.

rpaMMaTHYECKUX CPEJICTB
B KOMMYHUKATHBHBIX
CUTYyaIUAX JCTOBOTO
0OIIIEHNs, B TOM YHCIIE Ha
npodecCHOHAITBEHO
OpPUCHTUPOBAHHBIC TEMBI.

TunoBble KOHTPOJIbHbIE 3aJaHUSI MJIM HHbIe MaTepUaJbl, He00XOAMMBbIe I OLEHKH
3HAHMI, YMeHHUil, HABLIKOB U (MJIM) ONBITA AeATEIbHOCTH, XapPAKTEPU3YIOIIMX 3TaIbl
(hopMHpoBaHUsI KOMIIETEHIHI B polecce 0OCBOEHNsI 00pa30BaTeIbHOI NPOrpPaMMblI

[Tpouenypsl OLEHMBAaHMSA 3HAaHWM, YMEHHH, HABBIKOB M OINbITA JEATEIbHOCTH,
XapaKTEePU3YIOUIUX d3Tanbl (popMUpoBaHUS KomreTeHnu YK-4, BkiIro4yaroT B ceOsl TEKyIIUid
KOHTPOJIb U IPOMEKYTOUHYIO aTTECTAIMIO (IPOMEKYTOUHBIN KOHTPOJIb).

Tekymuii KOHTPOJIb — OCHOBHOW BHJ CUCTEMAaTUYECKON IPOBEPKU 3HAHWM, YMEHHI,
HaBBIKOB CTYJEHTOB, MO3BOJISIOMIUN MMOJIydaTh NEPBUYHYIO MH(OPMAIMIO O XOJI€ U KauecTBe
YCBOEHHS y4yeOHOro MaTepuaia, a TakkKe CTUMYJIUPOBATH PETYJSPHYIO LieJIeHANpaBICHHYIO
paboty cTyneHToB. TeKymuil KOHTPOJIb OCYIIECTBISETCS B TE€UEHUE ceMecTpa B (opme Tecra,
NepeBojia TEKCTa IO CIEeNHUaIbHOCTH, YCTHOTO OIIPOCa U TUCKYCCHH.

1. O6pa3en TecTOBOIrO 3a1aHUSI.

Test 1 Total: 58



1. Put the recommendations on the organization of the translating process in the correct order.

Edit the final version.

Identify the problems you may come across in the process of translation.

Make a draft translation.

Identify its genre or functional style.

Go over the final draft.

Review the material you are going to translate.

Identify the units of translation.

Translate the headline.

Leave a little extra time to review the text after having finished translating.

18/
2. Translate the following text into Russian. Comment on the ways of translation of the words in
bold.

For example: the noun ‘viability’ is translated by its Russian equivalent ‘ycToiiunBocTs’.

Investors, job seekers and entrepreneurs speculate as to which industries might provide the
greatest chance for growth. Many of the latest business trends involve futuristic technologies
whose practical uses have come to fruition.

One of these industries is “green building”. Sustainability ties to the concept of triple
bottom line, a premise adopted by socially responsible businesses that examine the long-term
viability of people, profit and the planet. Green building examines design, construction and
ultimately demolition of structures in terms of the responsible use of social, natural and economic
capital. Growth in this market, expected to compound at 13% annually until 2020, is the result of
increasing concerns around climate change and greenhouse gas emissions. Another industry is
“vertical farming”: to ply their trade profitably, the majority of farmers in the United States
require vast acreage, expensive machinery and cooperative weather. The latest agricultural pursuit
is vertical farming, an industry where an old warehouse supplants the farm field and LED lighting
ensures that the “sun” shines at optimal intervals, and plants are harvested in half the time of field-
grown equivalents.

26/

3. Compare the English sentences and their Russian versions. Specify the translation techniques
(addition, omission, specification, generalization, modulation, interpretation, antonymous
translation). The first one is given as an example.

Ne English sentence Technique Russian sentence
1 The first aim of the research was | Addition [MepBoit 3agayeit
to ascertain whether small firms MCCIICIOBaAHMSI ObLIO
adopt  similar  recruitment YCTaHOBHUTH,  OJOOpAT  JH
procedures to the first four stages MEJTKHE TPEATPUSATHS
prescribed in the literature. MoI00HBIE TIPOLIEYPHl HaliMa

6 pamMKax nepevlx uemblpéx
amanoes, MPOIMHUCAHHBIX B

Cneyuanu3upoBanHou
Jaumepamype.
2 My primary goal is to describe Mos uenb — nocmompems Ha
the situation in a fresh and amy npobaemy C HOBOH TOUKH

revealing light. 3pEHUSL.




It depends on the self-help
mentality of the nation.

910 3aBUCUT oT
HAYUOHANbHO20

MeHmanumema, a UMEHHO,
HACKOIbKO epasicoane
CMpausbl  20MOBbl  peulanms
ceou npobnemsl
CamocmosimenbHo, oe3

nOCl’I’tOpOHHeﬁ NnOMOUU.

We increasingly are surrounded
by technologies that can be
repackaged to create things that

Hac Bce 0Oosblue OKpyKaroT
TEXHOJIOIHi1, KOTOPBIE MOKHO
U3MEHHUTbh, YTOOBI CO3/1aBaTh

we’ve seen only in science Heymo maxoe, 9T0 MbI BUJICITH

fiction. TOJIBKO B HAy4YHOI
(danTacTukKe.
5 Have this sense even when Ilycms 5mo  owywenue He

members of the community are nokudaem 6ac Iaxe TOrja,

not within sight. KOTa 4IEHBl COOOIIECTBa
HAXOMATCS JaJIeKO JPYr OT
Apyra.

6 Reviews that are not systematic B nepuoouueckux uzoanusix,
are much more prone to bias, KOTOPBIE BBIXOJIST HE
especially with regards to the pEryisipHO, TOpa3ao OoJibIle
selection of papers included for BEPOSTHOCTH YBUJIETh
review. IPEIB3ATOC MHEHHUE,

0COOCHHO B OTHOIICHUU
BbIOOpa NpPEJCTaBICHHBIX Ha
PaCCMOTPEHHE UCCAE00BAHUIL.

7 Mass  tourism  has  been B  mocmemHme romel B
stagnating and declining in MaccoBOM TypHU3Me
recent years. HaOJII01aeTCsl cnao.

14/

Kpurtepuu oneHnBanus Tecra

Omnenka «oTimaaO»: 91-100% TpaBUIIBHBIX OTBETOB.
Orenka «xoportioy»: 81-90% mpaBHIBHBIX OTBETOB.
OreHka «yI0BIETBOPUTENBHO»: 61-80% TpaBUIBLHBIX OTBETOB.

OI_ICHKa «HCYHOBJICTBOPUTCIIBHO»: 60% u MeHee ITPaBUJIBHBIX OTBCTOB

2. O0pa3en TekcTa 1JIsi NHCBLMEHHOT0 MEPeBO/A.

New Transport Architecture: Travel Hubs in the 21st Century

Transport architecture is a manifestation of extremes of scale and complexity. At one
extreme, it is represented by a huge airport hub covering more than one million square metres
(10,763,910 square feet), processing 40 million people every year and costing hundreds of millions
of dollars to construct and maintain. At the other end of the scale, it can be a simple bus shelter
serving the needs of a few hundred people every day, but still playing an important role in the life
of a local community. Transport architecture deals with constant and often rapid changes in
capacity, technology, and process. It is an architecture that may need to work within a tight city



context, contributing to the quality of a city's public realm. Alternatively, it can be an architecture
that stands alone, connected to urban areas via roads, railways, runways or waterways. It is the
architecture of the "loose overcoat", rather than a tight fitting garment.

The architecture accepts change, while the constants of space, light and acoustics remain in
place throughout a building's lifespan to give users a strong sense of the excitement of travel.
However, in spite of this diversity of scale and type, transport architecture fundamentally creates
spaces where we wait for our chosen mode of travel and start or finish our journeys. But this does
not detract from its importance. A transport node is a place of mixed emotions - excitement tinged
with anxiety, happiness at greeting loved ones and sadness when they depart, comings and goings,
the beginning and end of a good night out. In urbanized societies, these spaces are often our
principal meeting places. 3 In turn, buildings associated with transport- arguably the most public
of all architectural typologies - take on a role as indicators of renewal, of modern and forward
thinking. The organizations that encourage and promote transport-related buildings demand that
they act as "gateways" or symbols, for example, for the wider regeneration of an area or to evoke
civic pride. At the same time, these organizations have to balance this demand with the delivery
of buildings that are efficient, offer value for money, and compete effectively with other modes of
transport - for example, short-haul air travel versus high-speed, international rail services. So while
lingering between embarkation or transfer, having to endure delays and security checks, we are
bombarded by advertising and presented with retail offers. Despite the often huge technical
complexities, transport architecture has a fundamentally simple job -to process individual users
from one transport source to another.

From foot to bus, bus to aeroplane, plane to train, train to ship, plane to plane, and so on.
The scale of the buildings required is a direct reflection of the movement of users or passengers,
multiplied by the maximum predicted capacity for any given timescale. When an architect is faced
with a commission for a transport development, the briefing document can often be extremely
short and succinct. In the case of the New Area Terminal at Barajas airport, Madrid (illustrated
opposite) the brief to Richard Rogers Partnership was initially simply a requirement to process a
specified number of passengers per annum. The size, organization, and disposition of functions
were determined from this simple requirement, through the involvement of a huge, multi-
disciplinary design team. These are buildings about process. So, what makes good transport
architecture? Clearly, there are many examples of transport hubs that manage to process
individuals in a relatively uninspiring way - just think of the unappealing experience of passing
through an old-style airport terminal that lacks natural illumination.

In addition, others have been unable to 4 evolve and adapt to the impact of new technologies
and requirements and are, at the same time, faced with having to deal with the demands of
significant increases in passenger numbers -for example, the rail network in the southern and
eastern regions of the UK in the past decade. Good transport architecture is an architecture that
celebrates the intrinsically mundane processes governing transport hubs, such as that of the
environments in which we wait and through which we move from one transport process to another.
This is uplifted by the spatial experience of the building — its clarity, volume and scale. It is an
architecture that fully exploits these aspects of design to make wayfinding clear, to make the
process of dealing with users obvious, and helping to reduce stress and anxiety among the
travelling public.

Kpurtepun oneHuBaHus nepeBosa TEKCTa

Onenka Kpurepuu onenkn
[Tonueii mepeBoa. OTCYTCTBHE CMBICIOBBIX M TEPMHUHOJIOTHYECKHUX
«S» UCcKakeHuil. TBopYeCKWi TOAX0A U aOCOJIOTHAST TOYHOCTH Iepeaadu
(oTIIMYHO) COJIEp’KaHUsI W XapaKTePHBIX OCOOCHHOCTEW CTUIS TEPEBOIMMOIO
Tekcta. [lpaBwibHasg nmepenada CoOAEpKaHUA U XapaKTEPHBIX
0COOEHHOCTEHN EPEBOIUMOTO TEKCTA.




[Tonuerii nepeBoa. OTCYTCTBYIOT CMBICIIOBBIE UCKaxeHUs. [IpaBuibHas
rnepeAada coaepxkaHus TekcTra. VIMEHT MeCTO HEe3HAuYHUTEIbHbIE
«“ HerouHoctd. CoOnofaercss TOYHOCTh — NEpelayd  COJEPIKAHMS.
(xopomo) JlonmyckaroTcss ~ HEKOTOpblE  TEPMHUHOJOTMYECKHE  HETOYHOCTH U
HE3HAYHUTEIIbHbIC HapyIleHus XapaKTEePHBIX ocoOeHHOCTeH
[IEPEBOUMOrO TEKCTA.
He coBceM mnosnblii nepeBoa. OTCYTCTBYIOT CMBICIIOBBIE MCKa)KEHUS.
“» JlomyckaroTcss  HE3HAYUTEIbHBIE TEPMHUHOJIOTHYECKHUE  HCKAXKCHUSI.
(ynoBneTBOpuUTEN
bHO) HMeroT MecTo HETOYHOCTH B Ilepeaaue coaepkanus Tekcra. Hapyaercs
B OTJEJIbHBIX CIIy4asiX COAEPKAHHUE IEPEBOJUMOIO TEKCTA.
@2» Henonnwiii mepeBon. JlomyckaroTcss TpyOble TEPMHHOJOTHYECKHE
(HeymoBIeTBOPUT | UCKaxkeHUs. Hapymaercs npaBWIBHOCTH —IE€peladd  CONEPIKAHHUSA
€JIbHO) MIePEeBOIUMOTO TEKCTA.

[IpumepHBbIe BONPOCHI 1JI1 YCTHOTO ONpPoca

1.What makes a translation accurate?
2.What are pre-translation analysis criteria?
3. What is the translation brief?
4. Specify the main aspects of micro- and macro strategies.
5. How are computer-assisted translation tools changing the way translators work?
Kpurepun oueHnBaHus yCTHOIO OIIPoOca
OI_IeHKa «OTJIMYHO» BBICTABJIICTCA CTYJACHTY, KOTOpBIfIZ O6H8.py>I(I/IBaeT IIOHUMAHHUEC
Marcpuraia, MOXKCT 000CHOBBIBATH CBOU CYKACHUA, IPUBECTU HGO6XOIH/IMI)I€ IMPUMEPLI HE TOJIBKO
10 ma6n0Hy, HO H CaMOCTOATCIIbHO COCTABJICHHBIC, HM3JIaraCT MaTCpuaJl IMPaBUJIbHO C TOYKH
3pCHHA HOPM A3bIKa, HC JOIMMYCKACT CCPLC3HLIX I'PAMMATUUYCCKHX, JICKCUYCCKUX, q)OHeTI/IIIeCKI/IX
OH_II/I6OK; I/ICHOJ’IBSYGMLIIZ SI3BIKOBOM MaTepHuall COOTBETCTBYCT OCTaBJICHHOU KOMMYHHKaTHBHOﬁ
3aJga4dc.
OI_IeHKa «X0poIo0» BBICTABIIACTCA CTYACHTY, KOTOprﬁZ JacT OTBCT, y,[[OBHCTBOp}IIOH_[I/Iﬁ TEM
)K€ TpeOOBaHMSIM, YTO W ISl OLCHKH «OTIWYHO», HO JOMyCKaeT 2-3 TpaMMaTU4yecKHe,
JICKCUYCCKUC, (bOHeTI/I‘{eCKI/Ie OH_II/I6KI/I, 1-2 HEAOYCTa 110 TAKUM KPpUTCPUAM KaK IIOJIHOTA,
JJOTMYHOCTB, ITOCIICA0OBATCIBHOCTD, 00BeEM OTBCTA, YCICHIHOCTL PCUICHUA KOMMyHI/IKaTHBHOfl
3aa4du.

OHGHKa «YAOBJIETBOPUTECJILHO)» BBICTABIACTCA CTYACHTY, KOTOpI:IfIZ n3jgaract Mmarcpuan
HC BCCrJa IOJIHO U IOCJICHOBATCIIBHO; JOIMYCKACT HCTOYHOCTU B ONPCACICHUU HOHATHH HUJIH
(bopMyITUPOBKE TPAaBUJ, HE YMEET JOCTATOYHO TIIYOOKO M JOKA3aTeIbHO OOOCHOBBIBATH CBOU
CYKACHUA U NMPUBCCTH CBOU NPHUMCEPBI; JOIIYCKACT ooiee 3-x CCPBE3HBIX TPAMMATHYCCKUX,
JEKCUYECKNX, (POHETUUECKUX U MPOYHX OIIMOOK; JOIMyCKaeT Oojiee 3-X HEIOYETOB MO TaKUM
KPpUTCpUSAM KaK IIOJIHOTA, JIOTUYHOCTH, IHOCICAOBATCIbLHOCTD, 00BeM O0TBCTA, YCICHIHOCTbH
peneHuss KOMMYHUKaTUBHOM 3a/1a4yu.

OLIGHKa «HEYAOBJECTBOPUTECIbHO)» BBICTABIACTCA CTYJACHTY, KOTOpBIfIZ 06HapY)KI/IBaeT
HE3HaHUE MaTepHalia COOTBETCTBYIOIIETO TEeME, JIOMYCKAaeT OMMUOKA B (OPMYIUPOBKE
onpeneneHHﬁ H TIpaBUJI, HUCKAXAKOIINUEC HUX CMBICII, 6eCHOp$II[O‘lHO U HCYBCPCHHO WH3JIaract
MaTepHuai;, JOMycKaeT 0ojiee 5-X Cepbhe3HbIX TPaMMAaTUUYECKHX, JIEKCHYECKUX, (DOHETHYECKUX U
mpoYunx OIJ_II/I60K; J0IYCKAacCT Oomee 5-x HCOOUCTOB IIO TaKUM KPUTCPUAM KakK II0JIHOTA,
JJOTUYHOCTB, IOCICAOBATCIBHOCTD, 00BeEM OTBETA, YCICIIHOCTH PCIICHUA KOMMyHHKaTPIBHOfI
3a/a4H.

IIpumepHbIe TeMBbI 11 IPOBEICHUS TUCKYCCHH
1. Starting out — a frame for analysis.
2. Verbosity — how to avoid it?
3. Grammar — the road from English to Russian.
4. Register — a suitable setting.



5. Notes on everyday English and Russian cultures.

Kpurepun oneHuBaHus y4acTusi B IMCKYCCHHU

Cooeporcanue

. TemaTHKa NOJIHOCTBIO COOTBETCTBYET 33 JaHHOM CUTYALIUH.

. KoMMmyHHKaTHBHOE HaMEpeHHEe PeaTn30BaHoO, 1eJb JOCTUTHYTA.

. YY4acTHUK BBICKa3bIBAET (HE MEHEE 2) OPUTHHAIBHBIX ApIYMEHTOB UM KOHTPAPTyMEHTOB.
. [IpuBeieHbI KOHKpETHBIE (PAKTHI U COOBITHS B KaUeCTBE MPUMEpA.

. [IpuBesneH nmpumep U3 JIMYHOTO OIBITA.

. YYaCTHUK YyUUTBHIBACT CUJIBHBIC U CJIa0ble CTOPOHBI IPOTUBOIOIOKHONW TOYKU 3PEHUSI.

. IIposiBNIeHO yBaxk€HME K MHEHUIO IPYTUX YYACTHUKOB, 10OPOKENATEIbHOCTD.

. O6beM BbICKa3bIBaHHUS MTO3BOJISIET PEIIUTH OCTABICHHYIO 3a/1a4y.

Kommynuxamusnasn nanpaenennocmuo

1. Ucnonp30BaHHbIE KOMMYHUKATUBHBIE CTPYKTYPBI MTO3BOJISIOT AOCTUYD [TOCTABICHHOM LIETH.
2. AnanTupyer NoJXy4eHHYI0 HH(POPMAILIHIO C YIETOM OCOOCHHOCTEH MOTydaTels.

3. Wcnonb3yeT cTpyKTYphl, peanu3yomue GyHKIUIO BO3ACHCTBUS Ha Ay AUTOPHUIO.

4. Vicnionp3yeT KOHCTPYKIUH, CIOCOOCTBYIOIIME YCTAHOBICHHUIO U TIO/ICP)KAHUIO KOHTAKTA C
ayIUTOpHEN.

Opeanuzayus 6b1CKA3b18aHUSL

1. Beicka3bIBaHUE JIOTHYHO MOCTPOEHO.

2. BrbIcka3blBaHUE YETKO CTPYKTYPHUPOBAHO.

3. meeT 3aBeplICHHBINA XapakTep.

4. Umerotcs (pas3pl, CHTHATU3UPYIOIIKE O Hadale 1 OKOHYAHUH BBICKa3bIBAHUSI.
5.CpenctBa TOTUYECKON CBS3H UCIIONB3YIOTCS BEPHO.

Jlexcuueckoe ogpopmaenue peyu

1. B peun yuyacTHUKa HET JTEKCUYECKUX OIIMOOK.

2. CnoBapHbIii 3armac yqacTHHKa OoraT, pa3HOOOpa3eH U aJeKBaTeH MOCTABICHHON 3a1ay4e.
3. Bnageer nmpodeccrnonanbHoi TEpMUHOJIOTHUEH.

4. Briageet o0meHayqYHOM JICKCUKOM.

5. Bnageer neKCU4ECKOM COYETAEMOCTBIO.

6. Bnaneer sxcnipecCHBHBIMU CPEACTBAMHU JIEKCUYECKOTO YPOBHS.

I'pammamuueckoe opopmnenue peuu

1. ITpaBUJIBHO MCTIONB3YET MIPOCTHIE TPAMMATHUYECKHE CTPYKTYPHI U (POPMBI.

2. Peup 6orara pazHoOOpa3HbIMU IT'PAMMAaTHYECKUMHU KOHCTPYKIMSIMH.

3. IIpaBUJIbHO MCTIONB3YET CI0KHBIE TPAMMAaTHYECKUE CTPYKTYPBI U (DOPMBI.

4. IIpaBUIBHO UCTIONB3YET CTPYKTYPbI, COCTABIISIOIINE CTIeHU(UKY HHOCTPAHHOTO S3bIKA.
5. Ucnonp3yet aMpaTtnyeckue rpaMmMaTHuecKie KOHCTPYKLIUH.

@onemuueckoe oghopmaenue peuu

1. Beicokast CKOpOCTb peyH.

2. IIpaBriIbHOE IPOU3HOLLIEHUE CJIOB M BCEX TUIOB aCCUMWIALIMU B IIOTOKE PEUU.

3. OtcyTcTBHE HEOOOCHOBAHHBIX MMAY3.

4. ®pazoBoe yaapeHne U THTOHALIMOHHbIE KOHTYPbI 0€3 HapyIIeHU HOPMBI.

5. Peanuzanust GyHKIMH BO3ACHCTBUS C TOMOIIBIO YM(paTHIECKON HHTOHAIINH.

03N DNk~ W~

O1eHKa «OTJIMYHOY» CTaBUTCS B TOM Clydae, KOT/a U3 KaXI0i KaTeropuy BHITOJTHEHBI HE MEHEe
90 % COOTBETCTBYIOLUX KPUTEPUEB.

OrneHKa «XOpoI0)» CTABUTCS B TOM CJIy4ae, KOT/Ia U3 KaX/10i KaTeropruu BIIIOJHEHO HE MEHEE
75% COOTBETCTBYIOIINX KPUTEPHUEB.

OrneHka «yA0BJIETBOPUTEIbHO» CTABUTCSA B TOM Clly4yae, KOTJa U3 KaKaA0i KaTeropuu
BBINOJIHEHO He MeHee 60 % COOTBETCTBYIOUINX KPUTEPUEB.

OrneHka «HeyA0BJIEeTBOPUTEIBHO» CTABUTCSA B TOM Cllydae, KOrja U3 KakJ0i KaTeropuu
BBINOJIHEHO MeHee 60 % COOTBETCTBYIOIINUX KPUTEPHUEB.



3a‘leTHO-3K3aMeHaHHOHHLIe MaTepuaJabl 1JIs1 HpOMe)KyTO‘lHOﬁ aTTeCTallumn (3aqu)

IMpomexyTounblii KOHTPOJIb uMmeeT (opmy 3auéra (7, 8 cemecTphl), Ha KOTOPOM
OILICHUBACTCS ypPOBEHb OBIAJICHUS CTYICHTAMU 3HAaHUSMH W HaBBIKaMHU TNPO(ECcCHOHATBHO-
OPUEHTUPOBAHHOTO MEPEBOJIa. 3a4eT MPEACTaBIsAeT cO00H (HOPMBI MEPUOTUICCKON OTUETHOCTH
CTY/ICHTA, OTIpe/ieIsIeMbIe YU€OHBIM IIJIAHOM ITOJATOTOBKH 110 HAITPABIICHHIO.

3auer ciry>)xut (OpMOil MPOBEPKH YCBOCHUS yueOHOT0 MaTeprana 1a00paTOpHbIX 3aHATHH,
Ka4eCTBa BBITIOJHECHHUS CTYICHTAMHU BCEX BHJIOB CAMOCTOSITEIIHBIX pabO0T, pa3BUTHUS TBOPUYECKOTO
MBIIUICHHS, YMEHHUS CHHTE3MPOBATh IOJYYEHHBIC 3HAHUS M MPHUMEHSATh HMX B PEIICHUU
NPaKTUYCCKHX 3a/1a4.

3ayer mpeaycMaTpUBacT MPOBEPKY KauecTBa 3HAHUW U c(POPMUPOBAHHOCTH YMEHUH B

oOJactu:

3aueT mpeaycMaTpuUBaeT MPOBEPKY KauecTBa 3HAHUN U CHOPMUPOBAHHOCTH YMEHHIl B
obnactu:

1) mesTeNnbHOCTH MO TepeAaue CrelUuaTu3upPOBaHHOTO TEKCTa C aHTJIMICKOrO S3bIKa Ha
PYCCKHii, KOTOpas MpeAroIaraeT CAeayONIIe CTaANH BEITIOTHEHHS pabOThI: TPeNepeBOYSCKUAN
aHaJIn3, BEIOOP COOTBETCTBYIOIIEH CTPAaTEruy MEPEBO/Ia U HETTOCPECTBEHHO caM MepeBOJ TEKCTa,

2) PpCUENTHBHBIX BHJIOB pPEUEBOM JEATEIBHOCTH (YTEHHWE) B paMKax Oymaymiei
npodhecCuoHaNBHOM NeSTeNbHOCTH.

Onenka, BeIcTaBIsieMas 3a 3a4eT B /-8 ceMecTpax, HOCUT KBATHTATUBHEIN XapakTep, TO
€CTh BBICTABJISIETCS M0 IIKaJIe HANMEHOBAHUMN «3a4TEHOY / «HE 3aYTCHO».

Conep:xkanue 3auera.

3aueT BKIIIOYAET CIEeNYIONINE 3a/1aHNUs:

1) TecT Ha MPOBEPKY COOTBETCTBUS YPOBHS CHOPMUPOBAHHOCTH 3HAHUI OCHOBHBIX BHJIOB
npeoOpa3oBaHUl TpU TepeBOJe, a TakXKe BIAJeHUs HaBbIKAMU TMEPEeBOJA
poeCCHOHATBHONU TEPMUHOJIOTHH.

2) ayTEeHTHUYHBIH TEKCT MO CMEIHadbHOCTH JUIsI THCHBMEHHOTO TEpPeBOja Ha PYCCKUM
A3BIK C UCITOJIB30BAHHUEM COOTBETCTBYIOIUX MEPCBOAYCCKUX MPUCMOB.

Ouenka «3auteHo»: CTyJIEHT MPaBUJILHO BBITIOTHUI HE MeHee 65% 3amaHuii UTOrOBOTO
ceMecTpoBoro tecta. CTyJeHT TEMOHCTPUPYET BBICOKYIO, XOPOILIYIO WU MPUEMIIEMYIO TEXHUKY
YTCHUS, YMCHHUEC aICKBATHO IEPECBOAUTH TCKCT HpO(i)CCCHOH&J'IBHOfI HAITPaBJICHHOCTH, KOPPEKTHO
7160 B OOJIBITMHCTBE CIy4aeB KOPPEKTHO HCIOJIB30BATh JIEKCUKO-TPAMMATUYECKUE €IUHUIIBI C
y4eTOM IIeTU BhICKa3biBaHUs. B Oecese ¢ mpemnogaBaTeneM Mo TEKCTY CTYACHT JAEMOHCTPUPYET
MOJIHOE WJIM YACTUYHOE MOHUMAaHKUE peud npenogaBaTens. [Ipy 3ToM CTyIeHT MOXET JOMYCTUTh
PAa HE3HAYMTCIBbHBIX WM CCPBE3HBIX OILIHO0K IIpru YTCHUH, TMEPEBOAC TCKCTA, B OTBCTAX Ha
BONpochkl  mpernofaBaTens. CTyAeHT TMPOSBIAET JOCTATOYHBIE/ HENOCTAaTOYHbIE  (HO
YAOBJICTBOPHUTCIBHBIC, HpI/ICMHeMBIG) HaBBIKM MOHOJIOTHYECKON 1 zmanomqecxoﬁ peUn.

Ouenka «He 3auTeHo»: CTyAEHT NMPAaBWIBHO BHINOJHUI MeHee 65% 3anaHuil HTOrOBOTO
cemecTpoBoro Ttecta. CTyAeHT AEMOHCTPUPYET HEYIOBJIETBOPUTEIBHYK) TEXHUKY YTCHUS.
OTCYTCTBYIOT HaBBIKM M YMEHHUS, HEOOXOAuUMBbIC [UIsl aJCKBAaTHOTO TMEpeBoJa TEKCTa
npodeccuoHanbHOM HampaBlieHHOCTH. B Oecesne ¢ mpenonaBareneM CTYIEHT IEMOHCTPUPYET
MOJTHOE HEMOHMMaHWe peun mnpenoaaBarens. CTYIeHT JOMycKaeT OONbIIoe KOIUYECTBO
CCPBE3HBIX q)OHeTI/ILIeCKI/IX, JICKCHUYECKUX W TI'paMMaTHYCCKUX OHII/I6OK, OTCYTCTBYIOT HAaBBIKU
MOHOJIOTHYECKOU U TMAIOTUYECKON peUHn.

Oo0pa3en Tecta 1 3a4era (Bompoc Ne 1 Ha 3ayere):



Name: Group: Time: 90 min
Total score: 40 Your score:

I. Translate the following attribute groups.

Ne English word combination Russian translation

/i
1 | A magnificent new seven bedroom

detached country residence

Local property market

The 19"-century redbrick farmhouse

Secure underground parking

The brand new luxury apartment

The unique city centre garden

A well proportioned ground floor

apartment

Unbeatable town centre location

9 | Atree-lined boulevard

10 | Communal roof terrace

N[O~ WwiN

oo

Score: 10/
Il. Translate the following sentences specifying their lexical, grammatical and stylistic
peculiarities.

Ne English sentence Russian translation Commentary
/11
1 | On the toe of the cliffs, there are
the chalets.

2 | If you are thinking of buying the
seaside property as a rental
investment, check the lease and
make sure you can let it.

3 | Restoring a wreck in the
countryside may sound like hard
work, but there could be big
profits to be made.

4 | A big bear of a man, Mr. Gerry
was enthusiastic about his new
project.

5 | The quarter acre of walled
gardens at Hardwick House are
dominated by a two-storey
octagonal summer house with
decorated dome — perfect for
cooling down in hot weather.

6 | Although the region
experienced hard times in the
1990s, mainly caused by
agricultural ~ problems and
redundancies in the oil industry,
there are signs of an upturn.




7 | Schools in the region have a
good reputation, with small
village primary schools being
particularly popular.

8 | Even big stars are said to be
finding it difficult to shift their

houses.
9 | Baroque sculptors felt free to
combine different materials

within a single work and often
used one material to stimulate
another.

10 | All students are obliged to begin
their studies with a 6-month
course  which covers the
principles of form, colour and

the attributes of various
materials, and  encourages
participants to develop their
creativity.

Score: 20/

I11. Compare the source text to its translation. Specify the techniques the translator employed to
achieve the complete correspondence between the original and its Russian version.

English texts

Its Russian translation

From the verge of the wood where young
Durward halted with his companion, in order to
take a view of this royal residence, extended, or
rather arose, though by a very gentle elevation,
an open esplanade, devoid of trees and bushes
of every description, excepting one gigantic
and half-withered old oak. This space was left
open, according to the rules of fortification in
all ages, in order that an enemy might not
approach the walls under cover, and
unobserved from the battlements, and beyond it
arose the Castle itself.

There were three external walls,
battlemented and turreted from space to space,
and at each angle, the second enclosure rising
higher than the first, and being built so as to
command the exterior defence in case it was
won by the enemy; and being again, in the same
manner, itself commanded by the third and
innermost barrier.

Ot onymku, tae JopBapa U ero
CIyTHUK, BBIOpABIINCH u3
OCTaHOBWJIMCH, YTOO TMOTJISAETh HA 3aMOK, U

YalH,

JI0 CaMBIX €r0 CTEH PACCTWIANIACH MTOKATas K
JIeCy, COBEpPLIEHHO OTKpBITas IUIONIA/lb, Ha
KOTOPOM He ObUTO HU KYCTHKA, HU JEpeBIla —
HHUYETO, KpoMe €IMHCTBEHHOT'O u
HaIlOJIOBUHY 3aCOXILEro BEKOBOT'O
rpoMaJHOrO ayba. DTa MIIoImaab, COTIacHO
mpaBuiaM OOOpPOHBI BCEX BpEMEH, Oblia
HAapOYHO OCTaBJ€HA OTKPBITOW, YTOOBI
HENpUATEIb HE MOIr  CHOPATATbCS  WJIHU
MPUOM3UTECA K 3aMKy HE 3aMEUYEHHBIM C

BBICOTEI €T'0 YKPCIIJICHHBIX CTCH.

3aMoK ObL1 0OHECEH TPOHHOM 3yOuaToii
CTEHOM C YKpEIJICHHBIMH OalrHsIMHU IO BCEH
ee JJuuHEe U mo yrinam. Bropas crena Oblia
HEMHOTO  BBIIIE  TEPBOH, a  TPEThA,
BHYTPEHHSs, BBIIIE BTOPOH, Tak 4YTO C

BHYTPEHHUX CTEH MOXXHO OBUIO OOOpPOHSTH




Walter Scott Quentin Durward Hapy)XHbIE, €cli Obl HENpUATENb 3aBJael
UMH.

Ilepesoo M. A. llluwmapesoii

Score: 10/

O6pa3en Tekcra A5 nepeoaa (Bompoc Ne 2 Ha 3a4eTe):
https://www.governing.com/topics/urban

Will Up-Zoning Make Housing More Affordable?

Seattle’s housing market has been red-hot for almost a decade. Across the Northwest’s

largest metropolitan area, real estate is not only expensive, upward of a million dollars for homes
in some of the nicest enclaves, but often sells in a matter of days. A complex of forces -- the growth
of Amazon, the technological might of Microsoft, the jobs those companies bring and a dearth of
available real estate -- has made Seattle one of the costliest housing markets in the country. Only
San Francisco and Las Vegas have outpaced Seattle in rising home prices in the last six years,
according to the Case-Shiller Home Price Indices report. It’s not just home-buying that has been
expensive, but also renting. The rental market may have cooled some in the last year, but that’s
after years of increases that outpaced inflation. From 2015 to 2016 alone, Seattle saw an almost
10 percent jump in rental prices. The tight market is part of the reason for the city’s surging
homeless population.
Seattle is a small city, wedged between Puget Sound and Lake Washington on 83 square miles of
land. It’s about the same size as Madison, Wis., but with about three times as many residents --
more than 700,000 by the most recent count. In just the past decade, more than 115,000 people
have moved to the area. All that growth is taking place in a city that, like those all over the West,
has long relied on single-family homes to meet its housing needs. More than two-thirds of the city
is zoned single-family*. The result is that Seattle simply is not dense enough to cope with the
surging demand. When a multi-unit project is built, it’s usually a luxury apartment building.
“While there is more supply,” says Andrew Lofton, executive director of the Seattle Housing
Authority, “it’s not coming online for moderate income earners.”

In April, Seattle followed the lead of Minneapolis in enacting a zoning reform law. But
where Minneapolis approved sweeping changes that eliminated exclusive single-family zoning in
many of its neighborhoods, Seattle scaled back its own ambitions. City planners originally wanted
to up-zone 50 neighborhoods. That idea was opposed by a coalition of 26 neighborhood groups,
and the fight was fierce. One public comment submitted to the city read: “The density Bolsheviks
are coming to town, and they’re gonna burn your single-family house to the ground.” Seattle
settled on what locals call “The Grand Bargain.” Twenty-seven neighborhoods will be up-zoned,
allowing for greater density and looser height restrictions, but only if developers agree to either
build affordable housing on the new site or pay into the city’s affordable housing fund. Seattle
estimates the plan will bring an additional 4,000 affordable units to the city.

That Seattle decided to use a scalpel to carve out areas for up-zoning instead of taking a
hammer to its zoning ordinance, as Minneapolis did, underscores just how intensely residents resist
changes. Minneapolis made history in December when it became the first city in the nation to up-
zone its entire jurisdiction. It was a highly divisive move. More than 10,000 comments, many in
opposition, were lodged during the public comment period. A lawsuit was filed claiming that
increased density would be likely to cause “the pollution, impairment, or destruction of the air,
water, land or other natural resources.” The up-zoning grew out of a long-range vision document
called Minneapolis 2040. Its proponents have accused detractors of using environmental
arguments -- which have considerable traction in the progressive city -- to maintain residential
segregation. Those allegations, in turn, were challenged in the public comments.


https://www.governing.com/topics/urban/gov-zoning-density.html

O1eHOYHBIE CPEICTBA JJISl HHBAJIUIOB H JIUIL C OTPAHUYCHHBIMHA BO3MOXXHOCTSIMH 3JIOPOBbSI
BBIOMPAIOTCS C YUETOM MX MHAWBUAYAIBHBIX MICUXO(QU3NIECKUX OCOOCHHOCTEH.
— TpU HEOOXOJUMOCTH WHBAIMJAM W JILAM C OTPAHUYCHHBIMHA BO3MOXHOCTSIMH 3JIOPOBBSI
NPEOCTABIISCTCS JOTIOJHUTEIHFHOE BPEMS JIJIsl TIOATOTOBKU OTBETA HA SK3aMEHE;
— NpU TPOBEACHUU MPOLEAYPhl OIICHUBAaHUS PE3yJbTaTOB OOYYEHUS HMHBAJIHMIOB W JIUI C
OTPaHUYECHHBIMU BO3MOXHOCTSIMH 3/I0POBBSI IIPEAYCMATPUBACTCS UCIIOIH30BAHNE TEXHHUECKUX
Cpe/CTB, HEOOXOIMMBIX UM B CBSI3U C UX WHIUBUIYAIbHBIMUA 0COOCHHOCTSIMH,
— MpU HEOOXOAMMOCTH JAJsi OOYYAIOUIMXCS C OTPAaHUYEHHBIMH BO3MOXXHOCTSMHU 37I0POBbS H
WHBAJIMIOB MPOLIEAYpPa OICHUBAHUS PE3YIbTATOB O0YUCHUS MO AUCITUTIIMHE MOKET TPOBOTUTHCS
B HECKOJIBKO ATAIoB.
[Iporienypa oOIlCHMBaHUSI PE3yJbTATOB OOYYCHHS WHBAIUAOB M JIUIl C OrPaHUYCHHBIMHU
BO3MOXHOCTSIMH 3JI0POBbSI 110 JUCHUIUIMHE (MOJIYJIO) MpeaycMaTpuBaeT IPel0CTaBICHUE
uHpopManuu B (opMax, aganTUPOBAHHBIX K OTPAaHHUYCHHSM WX 370POBbS WM BOCIPHUSTHS
uHpOpMaLUu:
JUJ1st U1 ¢ HApYIICHUSIME 3PCHHS:
— B TIe4aTHOU (popme yBeTHMUECHHBIM IpU(TOM,
— B popMe DIIEKTPOHHOTO JIOKYMEHTA.
Jlns AL ¢ HapyIIeHUsAMHU CIlyXa:
— B [IeYaTHOM opme,
— B pOopMe PIIEKTPOHHOTO IOKYMEHTA.
J1J1st U1 ¢ HapyYIIEHUSIMH OTIOPHO-JIBUTATEIIBHOTO amapara:
— B miedaTHou opme,
— B popMe DIIEKTPOHHOTO JIOKYMEHTA.
JlaHHBI TMEepevYeHb MOXKET OBITh KOHKPETH3UPOBAaH B 3aBUCHMOCTH OT KOHTHHTCHTA
oOyJaromuxcs.

5. Ilepeyenb yueOHOM JIUTEPATYPbI, HHPOPMALMOHHBIX PECYPCOB U TEXHOJIOTHIi

5.1. YueOnas JurepaTypa
1. Bompmiak A.B., Cemepmkrmu B.H. New Translation Workshop/ A.B. Bonbmrak, B.H.

Cemepxuay; MUHHCTEPCTBO HAayKH M BbIclIero oOpaszoBanus Poccuiickoit ®enepanuu,
Ky6anckwuii roc. yu-t, 2021 — 165 c. 80 sk3.

Jlns ocBOeHUsl NHUCUUIUIMHBI MHBAJIMAMHU U JIMIAMH C OFPaHUYEHHBIMU BO3MOXHOCTSMU
3JI0pOBbsI UMEIOTCS U3JIaHUSI B JIEKTPOHHOM BHJIE B AJIEKTPOHHO-OMOIMOTEUHBIX CUCTEMAX
«OpaiiT».

JlonoJIHNTEIbHAS JIUTEpaTypa:

1 Bonbmiak A. B. Aurmmiickuii mis apxutektopoB [Texct] = English for architects: [y4ue6mHo-
Mmeroaundeckoe mocobue] /A.B. Bombmak; M-Bo oOpa3zoBanuss u Hayku Poc. ®Denepanumu.
Kpacuonap: [Kybanckuii rocynapcrBennsiit yausepeuret], 2014.- 103c.: mir. — 19.36 (26 3k3.)

5.2.Ilepnoauyeckas JurepaTypa
He npenycmoTtpeHa.

5.3.HTepHeT-pecypcsl, B TOM 4HCJIe COBpeMeHHbIe NpodeccHOHATbHbIE 0a3bl
JAHHBIX M HHGPOPMALMOHHBIE CIIPABOYHBIEC CHCTEMbI

DJIeKTPOHHAas ondanoTexa Hayunoii O0nbéaInoTeKH KyoI'y

http://megapro.kubsu.ru/MegaPro/Web



http://megapro.kubsu.ru/MegaPro/Web

DJIeKTPOHHO-0MOIMoTeuHbIe cucTteMbl (IBC):

1. OBC «YHuBepcurerckas oubmmoreka onnann» http://www.biblioclub.ru/

2. DOBC «Jlanp» https://e.lanbook.com

3. O6pazoBarenpHas iathopma «tOpaiir» https://urait.ru/

4. DBC «ZNANIUM» https://znanium.ru/

5. BbC «BOOK.ru» https://www.book.ru

6. Ob OUII «Axanemus» https://academia-moscow.ru/elibrary/

IIpodeccuonanbHbie 6a3bl JAHHBIX POCCHIICKHTE

1. BupryanbHblii unTanbHbld 3a1 Poccuiickoit rocymapctBenHou Oubmmorexku (PI'B)
https://1diss.rsl.ru/

2. HanmonaneHas 3eKTpoHHas Oubimoreka https://rusneb.ru/

3. bassl naunbix komnaauu «MBUCy https://eivis.ru/

4. Hayunas snexktponHas 6uoaunoreka eLIBRARY.RU (HDB) http://www.elibrary.ru/

5. Ipesunenrckas 6ubnmmorexka um. b.H. Enpumna https://www.prlib.ru/

6. DileKTpoHHass OWONIMOTEeYHast cUcTeMa comuo-rymaHuTapHoro 3HaHus «SOCHUM»
https://sochum.ru/

HNudopmanuoHHbie CIPABOYHBIE CHCTEMBbI:
1. KoncynbranT [Lntoc - cripaBouHasi mpaBoBasi cucTeMa (JOCTYII 110 JIOKAIBHOM CETH ¢
KOMITLIOTEPOB OMOJIMOTEKH )

Ba3bl TaHHBIX OTKPBITOTO IOCTYyNA
1. KubepJlenunka http://cyberleninka.ru/;
2. Jlextopuym TB — Bugeonekiuu Beaymux JekropoB Poccun http://www.lektorium.tv/

ba3b1 nannbix KyoI'yY

1.  OrtkpelTass  cpega  MOAYJAbHOrO  jauHamuueckoro  oOyuenuss — KyoI'Y
https://openedu.kubsu.ru/

2. baza yueOHBIX IUIAaHOB, Y4eOHO-METOJIMYECKUX KOMIUJIEKCOB, MyOIUKalui u
koHpepentmii http://infoneeds.kubsu.ru/

3. DnexTpoHHBIH apxuB qokymeHnToB KyoI'Y http://docspace.kubsu.ru/

6. MeToguyeckne yKazaHus A 00y4AOIIUXCS 110 OCBOCHHUIO JUCHUIIJIMHBI (MOAYJIs1)
CamocrosiTesbHast padora

[lenp — 3aKkpemyieHUEe yMEHHUH M HABBIKOB, COOPMHUPOBAHHBIX Ha AyJUTOPHBIX MPAKTHUECKUX
3aHSATHUAX, COBEPIICHCTBOBAHUE B OCHOBHBIX BHJIaX PEUYCBOU JACATEIHHOCTH, TAKUX KaK YTCHHUE U
nonnmanue (Reading and Comprehension), nmucemo (Writing) ¢ MOCHeayrOIIUM BBIXOJAOM B
ycTHYI0 peub (Speaking). OmHON W3 Ba)XXHBIX COCTABJISIONIMX TAaKOro BUAA PaOOTHI SIBISETCS
MOTOJTHEHWE  CIIOBAPHOTO 3amaca (aKTUBHOM W TMACCHBHON  JIEKCHMKH), 3aKperieHue
rpaMMaTHYECKOTO MaTepHaia B MPOIECCe YTCHHS JINTEPATYPHI IO CIIEIUATIHOCTH.

Paboma nao mexcmom — OIMH W3 BKHEUIIMX KOMIIOHEHTOB MO3HABATEIILHON NEATEIBHOCTH,
KOTOPBIY HaIIPaBJICH Ha U3BJIeUeHNE MH(POPMAITUHN U3 TUChbMEHHOTO UCTOYHUKA. JJ1s1 TOTO, 4TOOBI
TEKCT CTaJl pealbHOM U MPOTYKTUBHOW OCHOBOI 00yUeHHUs BCEM BUIAM PEUeBOM JNESATENBHOCTH,
HEOOXOAMMO TpOJAENaTh P OINepaluidi C COCTaBIAIOINIMMHU €ro S3BIKOBBIMU EIUHHUIIAMH,
HAyYUTHCS TPAaHCHOPMHUPOBATH WX M KOHCTPYHUPOBATH CBOM TMPEMJIONKEHHUS IS PelIeHus
OTIpeNIeTICHHBIX KOMMYHUKATHBHBIX 3a7a4 (TIepecKasza, COCTABJICHHUS BBICTYIUICHHS IO TEME,
JMajora, TMCbMEHHOTO COOOIIEHUS U T.J1.). PEKOMEHIyeTCs CIenyIomuid TOPsII0K IeHCTBHI:

1. [IpocmoTpuTE TEKCT U MOCTAPANTECH IOHATH, O YEM HJIET PEYb.


http://www.biblioclub.ru/
https://e.lanbook.com/
https://urait.ru/
https://znanium.ru/
https://www.book.ru/
https://academia-moscow.ru/elibrary/
https://ldiss.rsl.ru/
https://rusneb.ru/
https://eivis.ru/
http://www.elibrary.ru/
https://www.prlib.ru/
https://sochum.ru/
http://cyberleninka.ru/
http://www.lektorium.tv/
https://openedu.kubsu.ru/
http://infoneeds.kubsu.ru/
http://docspace.kubsu.ru/

2. Ilpu mNOBTOPHOM YTEHUHU paA3AETUTE CI0XKHOCOUMHEHHBIE WM CJIOKHOMOJAYUHEHHbBIE
MPEJIOKEHUST HAa CaMOCTOSITeNIbHbIE M TNPUAATOYHBIC, BBIJCINUTE MPUYACTHBIE OOOPOTHI WU
JIpyrue KOHCTPYKLHUU.

3. Haiinure mojuiexaiiee U CkazyeMoe, U MOHSB UX 3HAYEHHUE, NMEPEBEIUTE MOCIEI0BATEIBHO
BTOPOCTETICHHBIE YICHBI MPEJIOKECHHUS.

4. Ecnu npemyiokeHue JJIMHHOE, OMPEAENIMTE CJIOBAa U TPYIIIbI, KOTOPbIE MOXHO BPEMEHHO
OITYCTHUTb JUIsI BEISICHEHHSI OCHOBHOTO COZiep KaHMsI ITpeiioxkeHus. He uiure B cioBape cpa3y Bce
HE3HaKOMbI€ CJI0Ba, ONMpOoOyiTe qoragarbes 00 WX 3HAYEHUU MO KOHTEKCTY.

5. BHUMaTenbHO MPUCMOTPUTECH K CIIOBaM, MMEIOIIMM 3HAKOMbIE BaM KOpPHHU, CYPQUKCHI,
npuctaBku. [Ipu 3ToM 00paTuTe BHUMaHUE Ha TO, KAKOW YaCThIO PEUH SABIISIOTCS TaKHUE CIOBA.

6. CnoBa, ocTaBIlIecs] HEOHATHBIMU, UIIUTE B CJIOBApeE.

Paboma co crnosapem.

1. [ToBTOpHTE aHTIMICKUIA aidaBUT. DTO TOMOXKET HAXOUTh CJIOBA HE TOJILKO IO TIEPBOM OyKBE,
HO U IO BCEM OCTaJIbHBIM.

2. 3anmoMHUTE 0003HAYCHHUS YaCTEH peun:

N —NOUN - UM CYILIECTBUTEIILHOE

v — verb - riaron

adj. — adjective — umst mpuIaraTeIbHOE U T. .

3. U3 HecKoNbKUX 3HaYEHUH CJI0Ba B CJIOBAPHOM CTAThe MOCTapaiTeCh

no1006paTh OJM3KOE MO CMBICTTY, CBS3aB C OOLIUM CMBICTIOM IMPEII0KEHUSI.

4. ITomuMmo cioBapeit 00IIeyOTPEOUTEIBHON JIEKCHKH MOJIb3YHTECh

TEPMUHOJIOTHYECKUMHU CJIOBApSIMHU 110 CBOEH CIIEIMAILHOCTH.

Hecmotpst Ha momotie cioBapsi, Bam OyAyT BCTpedaThCsl HEMOHSTHBIE CJIOBA U BhIpakeHus. He
TepsiiiTe 3psi BpPEMEHHU, €CIU OYeHb JOJTr0 HE MOKeTe pazoOparhcs camu. OOpaTuTech 3a
KOHCYJIbTAIIMEH K MPEenoaBaTelto.

Paboma nao nexcukotii.

3anoMHHaHUE JIGKCUKHA OOBIYHO OBIBAET OCHOBHOW TPYIHOCTHIO MPHU HM3YYECHUU HHOCTPAHHOTO
a3blka. be3 3HaHUS CIOB HE MOKET ObITh 3HaHUA s3blKa. HykHO mpojenats OONBIIYI0 U
CO3HATENIbHYI0 pPaloTy, Mpexae 4YeM OyIeT YCBOE€H HEOOXOAMMBIM CIOBApHBIH MUHUMYM
PO ECCUOHAIBHBIX TEPMHUHOB.

BceTrpeuass HOBOe cOBO, BCerjia aHaluM3UpyHTE ero, oOpaias BHUMaHWE Ha HaIMCAaHHE,
MPOU3HOIIEHHE W 3HaueHue. YacTo MOXKHO HAWTHU CXOJICTBO C AHAJIOTMYHBIM WM CXOJHBIM
PYCCKHUM CJIOBOM, HampuMeEp, passenger — rmaccaxup u Ap. BaxHo Takke HAyuYUThCS MOAMEYAThH
POJICTBO HOBBIX CIIOB C YK€ W3BeCTHbIMU. OJHAKO, €CTh CJIOBA, HE MOJJAIOIINECS HUKAKOMY
aHanu3zy. WX Hamo mocrapaThCs 3allOMHHUTh, HO MEXaHWYECKOE TIOBTOPEHUE HE BCeraa
s dextuBHO. [TonpolbyiiTe creayromuii MOPsSI0K padOThI:

- IPOU3HECUTE HOBOE CJIOBO CHayalla M30JIMPOBAHHO;

- TIPOM3HECUTE CIIOBOCOYETAHHWE M3 TEKCTa C HOBBIM CIOBOM (yIenuTe ocoboe BHUMAaHHE
peioram);

- Moa0epUTe K HOBOMY CJIOBY CHHOHUMBI HJIM @aHTOHUMBI (€CJTH 3TO BO3MOKHO);

- BBITIOJTHUTE MUCHhMEHHO JICKCUYECKHE YIPAXKHEHUSI TOCTIE TEKCTa.

Paboma nao epammamurxoii.

dopMHUpPOBAHUE PEUEBOTO0 TPAMMATHUUECKOTO HaBBIKA TMPEANOJaraeT BOCIPOU3BEICHUE
pa3IMYHBIX TPAMMATHYECKUX SIBICHUW B CHUTyalMsIX, TUIOUYHBIX IS TPOo(eCcCHOHATBHOU
KOMMYHHUKAITUHU U aJIEKBaTHOE TpaMMaTHIecKoe 0(hOpMIICHHE BhICKa3bIBaHU. PaboTast Haj 3TUM,
BaM CIJIETyeT:

- TMPOUYTUTE PaA3BEPHYTHI TEOPETUUYECKUU MaTepuan MO HU3ydaeMoll TeMe B Y4eOHUKE II0
rpaMMaTHKE aHTJIMICKOTO S3bIKa;

- U3yYUTE CIIPABOYHYIO TAOJIUILY B MPUIIOKEHUH K JAHHOMY MTOCOOHUIO;

- HAMJIUTE B TEKCTE YPOKA N3YyYAEMYIO TPAMMAaTHIECKYIO CTPYKTYPY;

- 0003HaYBTE UMEIOIINUECS TPAMMATHIYECKIE OPUEHTUPBL;



- caenaiiTe MUCbMEHHO YIPaKHEHMUS,
- BapbUpYHTE COJEpKAHUE MTPEITIOKEHUIN B UMEIOIINXCS MOJIEIISAX, 3aMEHSS CJIOBA B 3aBUCUMOCTH
OT MEHSIOIIEHCS CUTYaIUH;
- COMOCTaBbTE / MPOTUBOIIOCTABHTE U3yYaeMYIO CTPYKTYPY paHee U3yUYeHHBIM;
[lepexon OT HaBBIKOB K YMEHHSIM 0O0€CIeYMBAETCS IMOCPEACTBOM AaKTUBAllMU HOBBIX
IrpaMMaTUYECKUX CTPYKTYp B COCTaBE JMAJOTMYECKMX U MOHOJOTMYECKHX BBICKA3bIBAHUH IIO
onpezeneHHON TeMe. BkitouaiiTe OCBOGHHBI MaTepuan B Oecelbl M BBICKA3bIBAaHUS TIO
MPONJICHHBIM TEMaM.
Ilepesoo mexcma.
. [IpounTaiite TEKCT C LETBIO0 MOHUMAHUS €T0 OCHOBHOT'O COJEPKAHUSI.
. Onpenenute ero >xaHp Win GyHKIUOHATIBHBIN CTHIIb.
. Onpenenute BO3MOXKHbBIE TPYIHOCTH IEPEBO/IA.
. Onpenenure eqUHULBI IEPEBOAA.
. BeinmosiHuTE 4epHOBOM MEPEBO/I.
. OcTaBbTe NIEpEBO/ HA HEKOTOPOE BPEMS C TEM, UTOOBI OTPENAKTUPOBATh €0 MO3HEE.
OtpenaktupyiiTe mnepeBoj: yOeauTech B TOYHOCTU IE€pPEeBOJla M OTCYTCTBHUHM OIEYATOK,
opdorpaduyeckux U rpaMMaTUYECKUX OIIHMOOK.

[Tocne mpouTeHus U nepeBojia TEKCTa CTYACHT JIOJDKEH YMETh 3aJaTh 0 HEMY HECKOJIbKO (5
— 7) BOIIPOCOB HA AHTJIIMHCKOM SI3BIKE.

_\]O\Ul-hwl\)r—n

[Ipumeps! IepeBOJUECKUX IPUEMOB
1. Jlekcuueckue mpueMBbl epeBoa

Ne [Ipuem nepesona [Tpumep
1 Tpanckpunumusi — crocob6 mepeBoga Jjekcuueckoi | Condominium -
CIMHMIIBI OPUTHHAJIA TyTEM BOCCO3/IaHHUS €€ 3BYKOBOM | KOHAOMHHHYM

¢dhopMeI ¢ momonisio Oyks [14.

TpancauTepanusi — croco0 mNepeBojia JEKCHYSCKOU
CIUHMIBI ~ OpUTHMHANIA IIyTEM BOCCO3JIaHHS e
rpadudeckoit popmsl ¢ momoursio Oyks IT).

* Yacto mepeBOj MOCPEACTBOM TPAHCKPHUIIIMU HITH
TPaHCIUTEPALUH COMTPOBOXKIACTCS HATYpalIn3aIien.
Hartypanmu3anusi — croco0 mepeBoja JIEKCHYECKOM
eIMHHIBI OPUTHHAJNA IOCPEICTBOM TPAHCKPUIIIHU /
TpaHCIUTEPAIMK, KOTJa HCXoaHoe cioBo B 115
npezacraBnsiercss B (opMe, NPUCTIOCOOJICHHOW K
MIPOM3HOCHUTEILHBIM XapaKTEPUCTHKAM 3TOTO S3bIKA.

OnucareJIbHBINA NEPeBOJ — JIEKCUKO-TpaMMaTH4ecKast
TpaHcpopMalus, Ipu KOTOPOH JeKCHYecKasl eIMHULA
HUCXOJHOIO S3bIKa 3aMEHSACTCS CJIIOBOCOYETAHHEM,
SKCIUIMIUPYIOIUM €€ 3HaueHHe, T.€. JAIuUM Ooiee
WIA MEHee IOJIHOE OOBACHEHHE 3TOr0 3HAYEHUS B
S3bIKE NIEPEBOJA.

Systyle — cucTema KOJIOHH B
KJIACCHYECKOW apXHUTEKType
C  pacCTOSIHUEM  MEXKIY
KOJIOHHaMH B JBa JUaME€Tpa
KOJIOHHBI

CemaHTHUYeCKMid MEPeBOJ — CEMAaHTUYECKU MOJIHBIM,
TOYHBIA U CTUJIMCTUYECKU DKBUBAJIICHTHBIN MEPEBOJ,
COOTBETCTBYIOIIHMK (PYHKITHMOHATHHO-CTUIIUCTUYECKUM
HOpMaM sI3bIKa IEPEBO/IA.

Land improvement -
651aroycTpoicTBO
TEPPUTOPUU

KanbkupoBanue — crnocod mepeBoaa JEKCHUYECKOU
€IMHULIBl OPUTMHAJa IyTEM 3aMEHBl €€ COCTaBHBIX
gacTeil — MopdeM WIM CJIOB UX JEKCUYECKHUMH
cooTBeTCTBUSAMU B [1S1.

Multilayer -
MHOTOYPOBHEBBIH,
MHOTOCIOWHBIN




OO01menpuHATHII IKBUBAJIEHT — 3a(DUKCUPOBAHHBIN B
CJIOBap€ BapUAHT MEPEeBOJIa KOHKPETHOW €IMHUIIBI

SA3bIKA.

Gable — ¢pponToH, mumery

AHAJIOTOBBII  mepeBOJ —  3TO

CJIOBO
CJIOBOCOYCTAHUC A3bIKAa IICPECBOJA, UCIIOJIB3YCMOC JIA
0003HaYEHU IOHATHA, CXOOAHOT'O, HO HE ITOJIHOCTBIO
COBIIAAAIOIICTO C IOHATHUEM SA3BIKa OpUTI'KMHAJIA.

win | Holiday cottage — nerHwmii
3aropojHbIl oM (aHanor
Jlaun)

2. Jlexcuueckue TpaHchopMaIuu

IIpuem nepeBoga

[Tpumep

JlobaBjieHMe — O3TO HCHOJB30BaHUE B
MEPEBOJIC  JIOTIOJHUTEIBHBIX  JICKCHUCCKUX
CANHUILL JJIS nepcaauun HNMILIUIUTHBIX
3JICMEHTOB CMBICJIa OPUTHHAIIA.

Fallingwater’s popularity was always
international, and it stands so.

Bunna «/lom Hax Bogonagom» Beeraa
AMea MEXyHAPOIHYIO
HW3BECTHOCTh. TakoBOil OHa OcTaeTcs
U 10 CEH IEHb.

IlepeBogueckuii KOMMeHTapHii — 3TO OoJce
oApoOHOE, YEM OINHCAHKE, OOBSICHEHUE TOTO,
YTO O3HA4YaeT paccMaTPpUBAEMOE CJOBO B
IIUPOKOM KOHTEKCTE HCXOJHOM KYJBTYDBI;
€ro MOKHO BBIHOCHTH 32 MIpeJleibl TEKCTa B
BHUJIE CHOCKH Ha TOM K€ CTPAHULE, IPUBOIUTH
B KOHIIE TEKCTa B Ka4eCTBE MPUMEUAHUs WIH
JaBaTb B TEKCTE IIOCJIE pPacCMaTpUBAEMOIO
CJIOBa.

Green buildingg -  3emenoe
JIOMOCTPOCHHE (cmpoumenvbcmeo
00M08, CB0OOOHBIX OM XUMUYECKUX
3aepsA3Humernell, COXPAHSIOWUX
MenJio, NOCMPOEHHBIX U3 OPEBEeCUHDbL
J1e2AbHO20 NPOUCXONHCOEHUS U M. O.

Onymenue — 3TO0 OTKa3 OT Iepefadyd B
[IepEeBO/Ie CEMAHTUYECKU HM30bITOUHBIX CIIOB,
3HAYCHHA KOTOPBIX HCPCICBAHTHBI UJIN JICTKO
BOCCTAHABIIMBAIOTCS B KOHTEKCTE.

the city's suburban villas have
simply spread to the cliff tops ...
city — ropon
suburban — 3aropo bt
3ae0pooubie  BUWILIBI  TPOCTO
pacloIOKWINCh ~ Ha  BEpIIMHAX
OTBECHBIX CKall ...

3. KonTekcryanpHbIe 3aMEHBI

IIpuem nepesona

ITpumep

I'enepaansanus — JIEKCUKO-
ceMaHTUYecKas 3aMeHa eauHulbl M4,
uMmeroIell Oosiee  y3Koe 3HAdeHUeE,
enununei II51 ¢ Oomee mmMpokum
3HAYEHUEM.

East Court proclaims the golden age of
English house building in the dozen years on
either side of 1900.

dozen — mroxuHa

ITomectee Her KopT cBUAETENBCTBYET O
30JI0TOM BEKE KHJIUIITHOTO CTPOUTENILCTBA B
AHIIINH, KOTOPOE MOKHO ObLIO HAOIIOAATh B
TeueHue mHozux JeT Ha pyoexe XIX—XX
CTOJIETHH.

Konkperuszanus - JIEKCUKO-
CEMaHTHUeCKas 3aMeHa equHusl 1A,
uMeroIel 0osiee MUPOKOE 3HAYEHUE,
enununeir IS ¢ Oomee  y3kuMm
3Ha4YEeHUEM.

land.

Fallingwater is closely harmonious with its

land — 1) 3emuist; cyia; mouBa;
2) TeppuTOpHS, YHaCTOK.

«Jlom
BITHCBHIBACTCSI B OKPY KAIOLIUH 1anowaghm.

Hazg BOAOIIaOM>» rapMOHHUYHO



http://www.multitran.ru/c/m.exe?t=4567586_2_1
http://www.multitran.ru/c/m.exe?t=4567586_2_1

CMmbIc/IOBOE pa3BUTHE — JIEKCHUKO-
CeMaHTHYCCKas 3aMcHa CJIOBAa WM
cioBocouetanus M emmmunen 115,
3HAYCHUE KOTOpOU ABIACTCS
JIOTHYSCKHM CJICACTBHEM 3HAYCHHUS
WCXOJHOM  €QUHHULBI;  pa3auyaroT
cieayronme THITBI CMBICIIOBOTO
pPa3BUTHUS: TPUYUHHO-CJICICTBEHHbBIC
OTHOIIICHHUS, METOHHUMHUS u

nepudpas(a).

Le Corbusier’s fascination with proportion in
architecture was lifelong and deep-rooted.
Veneuenue Jle KopOro3pe mnpomopuueit B
APXUTEKTYPE CMANO 0elOM BCell €20 HCUZHU.
Literal translation:

... OBLJIO TIO’)KU3HEHHBIM M YKOPEHUBIITUMCS.

AHTOHUMHUYECKHH nepeBoj
MPECTABIISIET co0oit JIEKCUKO-
rpaMMaTHYECKyI0  TpaHChOpMaIuio,
IIpYU KOTOPOU 3aMEHA yTBEPAUTEIBHON
hopmbI B OpUTHHAaJe Ha
OoTpUIaTeNIbHYIO (OpMYy B TIEpeBOC
WU, HA00OpOT, OTPHUIATCIIPHOW Ha
YTBEPUTEIBHYIO, 49TO
COIIPOBOXKIACTCS 3aMeHOH
Jekcumyeckod  emmumnel M Ha
equauny 111 ¢ nmpoTtuBONONOXKHBIM
3HAYCHHUEM.

It was not until 1524 that anyone began to
consider the daring idea of a single-vault
stone bridge for large boats to pass under.

U monvko nocre 1524 rtoma Hayvamum
paccMaTpuBaTbh JOBOJIBHO CMEJIBIE OJIA TOI'O
BpEMCHU HJACHU CTPOUTCIILCTBA KaMCHHOI'O
MOCTa C OJHUM CBOJOM, 11O KOTOPBIM MOTIJIN
OBl IPOXOAUTH KPYIHBIE CY/a.

Literal translation:

Ot1o0 ObLT HE 10 1524 rona ...

ITpuem I1€JIOCTHOTO
NePeoCMBbICIICHUS]  3aKJII0YAeTCs B
TOM, 4TO TpaHchopManuu
MIOABEPracTcs HE OTACIBHO B3ATOE
CJIOBO, a LIEJIBIM CMBICJIIOBOM KOMIUIEKC
— CJIIOBOCOYETAHUE WIIn BCE
IIPEJIOKEHUE; TP 3TOM HU OJUH W3
3JIEMEHTOB (T.e. CJIOB)
npeoOpa3yeMoro KOMILJIeKca, B3AThIN B
OTZIEIIbHOCTH, HE CBA3aH
CEeMaHTHYECKH ¢ HOBOH  (opmoii

BBIPAXKCHUS.

Any architect can speak about marrying a
building to its site, but Wright took this
truism to near-literal status.

JIro00it apXUTEKTOP MOATBEPAUT, HACKOIBKO
Ba>XHO I[O6I/ITI>C}I TOro, YTOOBI 31aHUC
OpraHu4HO COYCTAJIOCh C MECTOM, I'I€ OHO
PacCIIOJIOKECHO. Ho wnmenno PaiT Bo3Ben
3TOT, Ka3aJoch ObI, OOIIEN3BECTHRIN (HaKT B
PpaHT MPAKTUICCKU a0COJIFOTHON UCTHHEL.
Literal translation:

JIro00#1 apXUTEKTOp MOMKET TOBOPUTH O
COCMHECHUN 3JaHHsg CO CBOMM MECTOM, HO
Paiitr npupan 3TOMYy TpPHOM3MY IIOYTH
OyKBaJIbHBII cTaTyC.

4. T'pammaruyeckue TpaHchopMalUuy U 3aMEHBI

Bun 3amens! unu
TpaHchopManuu

[Ipumep

[TepeBon

3aMeHa yacTu peuu

a Dbuilding’s
structure

... architects sometimes gave
load-bearing

technological complexity in
order to create an expressive
architectural shape.

AHOTAA JUIS  CO30aHus
BBIPA3UTEIBHON
APXUTEKTYPHOHI
APXUTEKTOPBI

YCIIOKHSIN HECYILYIO
KOHCTPYKLIHIO 3/1aHUS c
TEXHUYECKON TOUYKU 3PCHMUS.

(The verb is replaced by the

noun.)

extreme bopmbI

3HA4YUTCIIbHO




3amMeHa yucia

The extent of Wright's genius
in integrating every detail of
his design can only be hinted
at in photographs.

Brimaronuiica Tamadt Paiita
COBMENIIaTh  6ce  dleMeHmbl
CBOETO MPOEKTa MOXHO MOHSTH,
TOJIBKO TJIs/1s Ha (hoTorpaduu.
(The singular is replaced by the
plural.)

3amMmeHa yucia

Drawings are not just end
products: they are part of the
thought process of
architectural design.

Ueprexkn — 3TO HE IPOCTO
KOHEeUHblll ~ NPOOYKML. OHH
SIBIISTFOTCS YaCThIO
MBICJIUTEIEHOTO nporiecca
APXUTEKTYPHOTO
POCKTHPOBAHUSI.

(The plural is replaced by the
singular.)

Pazgenenue
HCXOIHOTO
Hpe[[.HO)KeHI/Iﬂ Ha 1Ba B
ST

For Le Corbusier, the use of
proportional systems was not
simply an abstract technique
for ensuring aesthetic or
compositional  correctness,
but the manifestation in art
and architecture of hidden
truths.

Hnst Jle Kop61o3ne
UCIIOJIb30BaHHE
IMPOMOPLIHUOHAIIBHBIX CUCTEM

OBLJIO HE TPOCTO aOCTPaKTHOM
TEXHHUKOH, HEOOXOIUMOM s
JOCTUKEHHS SCTETHUECKON MU
KOMIIO3ULIMOHHOM

MPaBUIBHOCTH. OMo ewe Obllo
U npossieHuem 8 UCKyccmee u
apxumexmype CKpblmoiX UCHUH.

OObenuHeHne  IBYX
npeoxenui B 5 B
onuo B AIl

A special area in which
structural ~ systems  are
particularly important is tall
and large-span buildings.
Common  examples are
airport and railway station
terminal buildings,
skyscrapers, and TV towers.

Oco0biM MECTOM, rie
KOHCTPYKTUBHAsI cucreMa
npuoOpeTaeT HauOOJIBIIIYIO
3HAYUMOCTD, SIBJISIFOTCSI 3JaHUS
C O4YeHb OOJBIIMM TPOJICTOM
WIH BBICOTOH, Kak, Hanpumep,
a’posoK3an u
JHCEeNe3HOOOPOINCHAS  CIAHYUS,
HebOCKpeObl u menedauiHuU.

3amMeHa 3ajora

The building's lobbies and
common areas received a
$550 million renovation in
2009 ...

B 2009 rony Ha
PEKOHCmpYKYuro  eecmuobronell
30aHUs U nomewlenull ooueco
nonvb306aHUsL ObLIO nompaieHo
550 mutH osIAapoB.

(The Active voice is replaced by
the Passive voice.)

[TepecranoBka uwacrei
npennoxenus B AlL.

A detailed street plan of the
city is inset into a corner of
the area map.

B yruy xaptsel paiioHa momemeés
NnOOPOOHbLIL NIAH 20POOAa.

3ameHa IIPOCTOTO
npennoxenus B MA
CJI0’KHOTIOTYMHEHHBIM
B AIL

Fallingwater is the only great
Wright house open to the
public with its setting,
original  furnishings, and
artwork intact.

Bunna «/loM Hag Bogonagom» —

3TO €TUHCTBEHHBIN u3
CIPOEKTUPOBAHHBIX

apxutektopoM PaiiTom 10MOB,
KOmopbwlii OMKpbIM onst
nyonuKu, npuuem u
oKpydcarouas oOCmMaHoska, u
OpUCUHATIbHBLE npeomemul
oomauinez2o obuxooa, u




npouseeoeHus uckycemea
npeocmasieHvl 30ecb 8 C8oeM
nepe8o30aHHOM Guoe.
(The simple sentence is replaced
by the complex one.)

B ocBoeHMM 1MCHUIUIMHBI MHBAIWIAMU U JIMLIAMU C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMU 3/I0POBBSI
00JbI1I0E 3HAUEHUE UMEET UHIMBUIyalbHas yueOHas paboTa (KOHCYIbTAI[H ) — JOTIOJTHUTEIBHOE
pa3bsicHEHHe yueOHOro MaTepHarna.

KoHtpons camocToaTenbHON pabOThl OCYIIECTBISIETCS (POHTAIBHO WM WHAMBHIYaIbHO Ha

3aHATUU U B X0J1€ KOHCYJIbTALUH.

B ocBoeHMM IMCUMIUIMHBI MHBAIMIAMHU U JINIAMU C OTPAHUYEHHBIMU BO3MOKHOCTSIMH 30POBbS
0oJbIII0€ 3HAUCHHE UMEET UHNBHIyalbHas yueOHas paboTa (KOHCYIbTAIMH ) — JOIOJHUTEIBHOE
pa3bsCHEHHE yueOHOro MaTepuaia.

WuauBryaibHbIE KOHCYJIBTALNY IO IPEIMETY SBIISIOTCS BaXKHBIM (DAKTOPOM, CITIOCOOCTBYIOIIUM
UHAUBUYyaIn3allud OOY4YeHHs U  YCTAHOBJICHHIO BOCHUTATEIBHOTO KOHTaKTa MEXAY
npernojiaBaTesaeM U 00y4aromuMcs HHBAIUIOM MU JIMIIOM C OTPaHUYEHHBIMH BO3MOKHOCTSIMU
3I0pOBBS.

7. MaTepuajibHO-TeXHUYECKOe ofecriedeHne 1o JUCHUIInHe (Moay.a10)

HaunmeHoBaHue crieriuaabHBIX OCHaIIIeHHOCTh CTELHAIBHBIX [lepeuyeHpb TUIEH3UOHHOTO
MIOMEUIEHU TIOMEIEHUN IPOTPAMMHOTO 00CCTICUCHUS
VueGHbie aAyJAUTOPUH st | Meb6enb: yueObHas mebenb Microsoft ~ Windows 8, 10;
IIPOBEICHUS 3aHATHH | TexHuUeckue cpencTBa 00yUeHHs: "OneparoHHast cucrema
CEMHHAPCKOT0 THIA, TPYIIOBLIX U | 3KpaH, IPOEKTOP, KOMIIBIOTEP (MHTepHeT, MPOCMOTP  BHJEO,
WHAWBUYANbHBIX KOHCYyNbTalmi, | OOOpyIOBaHUE: MATHUATOJIBI 3aMyCK MPUKJIATHBIX TporpamMm)"
TEKYILEro KOHTPOJIS u Microsoft Office Professional Plus
MIPOMEKYTOYHOU aTTEeCTAINU (mporpammer g paboTHI  C
TEKCTOM, JIEMOHCTpAIHA u

CO3/IaHMs MTPE3CHTALUI)
Adobe Photoshop CC BekropHsrit
rpaduyecKuii perakTop

VueOHble ayJIUTOPHU s | MebGenb: yueOHast Mmebeb Microsoft  Windows 8, 10;
mpoBeaeHus 1abopaTopHbix padoT. | Texnnueckue cpenctBa oOyueHus: | "OmneparoHHas cucTema
Ayn. 210. 215 9KpaH, MPOEKTOP, KOMIBIOTEP (HTepHET, MPOCMOTP  BHJEO,

3aMycK NPHUKJIAIHBIX IpOrpaMm)"
Microsoft Office Professional Plus
(mporpammbl g paboTHl  C
TEKCTOM, JIEMOHCTpaINU u
CO3JIaHUS ITPE3EHTALNH)

Adobe Photoshop CC BekropHsrit
rpaduyeckuii pegakTop

Jl1st caMoCTOSITENEHOM paboThI 00yUaIOIIUXCS TPETYCMOTPEHBI TOMEIIEHUS, YKOMIIEKTOBAaHHBIE
CICIHAIM3UPOBAHHON MeOeIbI0, OCHAIEHHBIC KOMITBIOTEPHOW TEXHHUKOW C BO3MOXKHOCTHIO
noJKItoueHus Kk cetn «VHTepHEeT» U 00ecreueHreM JI0CTyIa B 3JEKTPOHHYIO WH()OPMAIIMOHHO-
00pa3oBaTenbHYIO Cpealy YHUBEPCUTETA.

HanmeHnoBaHue crieliuaabHbIX OCHAIIEHHOCTD CITEHAIbLHBIX [epedeHp TUIICH3UOHHOTO
[TOMEIICHU I IIOMEILEHUIHA MIPOTPAMMHOTO 00eCIICUeHHS
[omemnieHne s caMOCTOATENbHON | Mebenb: yueOHas meoOenb Microsoft Windows 8, 10;
paboThI 00yJaromuxcs (YUTATBHBINA | KoMIIIEKT CIIeMATN3UPOBAHHOM "OnepanuoHHas cucreMa
3ax HaydaHo#i 6ubnmorexu) MeGEIH: KOMITBIOTEPHBIE CTOIBI (UHTEpHET, MpOCMOTp BHIEO,




ObopynoBaHue: KOMIIBIOTEpPHAS
TEXHAKA  C  TOOKIIOYCHHEM K
HH(OPMAIMOHHO-KOMMYHHKAITHOHHON

ceth «MHTEepHET» M JOCTYyNIOM B
3JIEKTPOHHYIO nH(OpMaIMOHHO-
00pa3oBaTEIHHYIO cpeny
00pa3oBaTeNIbHON OpraHM3aluy, BeO-
KaMephl, KOMMYHHKAIIHOHHOE
obopynoBaHue, oOecreunBaroIee

JOCTYI K CETH WHTepHET (IIPOBOHOE
COCZIMHCHHUE u OecrpoBoiHOE
coequHeHue 1o Texuogorun Wi-Fi)

3aIyCcK
nporpamMm)"
Microsoft Office Professional
Plus (mporpammsr s paboTHI ¢
TEKCTOM, JEMOHCTpPAlMd M|
CO3/IaHU MIPE3CHTAIIHI)

Adobe Photoshop cC
BexropHslit rpaduyeckuii
penaxkrop

MPUKJIaJHBIX

IMoMmerieHne I CAaMOCTOSTEBLHOM
PpaboThI OOYYAIOIIIHXCSL.
Ayn. 210. 215

Meobernb: yuebHas MeOenb

Kommekt CIICIHATH3UPOBAHHON
MeOeIH: KOMITBIOTEPHBIE CTOJIbI
ObopynoBanue: KOMIBIOTEpPHAS
TeXHHKAa C  IOOKIIOYCHHEM K
HH(OPMALMOHHO-KOMMYHHUKAaIIHOHHOM

cetn «MHTepHET» HW JOCTYIIOM B
SIIEKTPOHHYIO HHGOPMAIIMOHHO-
00pa30BaTEIbHYIO cpeny
00pa3oBaTeNbHON OpraHM3aluH, BeO-
KaMepsl, KOMMYHHKAIIUOHHOE
obopyoBaHue, o0ecrevyrnBaromice

JOCTYIl K CETH MHTEPHET (MPOBOIHOE
COEIMHECHHE u GecrpoBoOIHOE
coemuHeHne mo texuojaorun Wi-Fi)

Microsoft Windows 8, 10;

"OnepanonHas cucrema
(UuaTepHeT, mTpPOCMOTP BHUIEO,
3aMmycK MPUKIIATHBIX
nporpamm)"

Microsoft Office Professional
Plus (mporpamms utst paboTHI ¢
TEKCTOM,  IEMOHCTpAalUH |
CO3/1aHUs NIPE3CHTAIIHI)

Adobe Photoshop cC
BexropHsrit rpaduyeckuii
penaxkrop




