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1 Hesnn u 3aga4n u3y4eHus: AUCHUILIMHBI (MOLYJI51)

1.1 Ileab ocBOEHUS JUCIHTUILIHHBI
dopmMupoBaHUEe CIIOCOOHOCTH MPOBOJUTH JIMHIBUCTUYCCKHI aHAIU3 TEKCTOB Ha OCHOBE
CUCTEMHBIX 3HAHUH M3y4aeMbIX SI3bIKOB.

1.2 3agauyu AUCHUILINHEI

1. ®opMupoBaTh CIOCOOHOCTH MCIIOIB30BATh COOTBETCTBYIOIINE TPUEMBI U METOJIbI JJIS
peanu3alyy TUHTBUCTUYECKOTO aHAIN3a TEKCTA.

2. AKTyalM3upoBaTh CUCTEMHBIC 3HAHHS B 00JACTH M3y4aeMOro sI3bIKa JJIs peaii3aliuu
JIMHTBUCTHUYECKOTO aHaJIM3a TEKCTA.

3. Pa3BuBaTh CHOCOOHOCTH MHTEPIIPETUPOBATH COJCPKAHHWE TEKCTa HAa OCHOBE
OCMBICJICHHS (DYHKIIMOHUPOBAHUS S3BIKOBBIX €IMHUIL.

1.3 MecTo TuCHUILIAHBI (MOYJIsI) B CTPYKTYPe 00pa30BaTeIbHOI MPOrpaMMbl

Jucuunnuna «b1.0.30 JIuHreucTuyeckuii aHanu3 U MHTEPHIPETalns XyA0KECTBEHHOTO
TEKCTa» OTHOCUTCA K o0s3aTesbHOM yacTu broka 1 «/{ucuurmmunel (Moaynn)» yuyeOHOTO TjIaHa.
Huctunnuna «b1.B.10 JIMHrBUCTHYECKUI aHANIN3 U UHTEPIIPETAIMS XYI0KECTBEHHOT'O TEKCTa)
HapsAy C TAKUMU JUCHUILTMHAMU, KaK «OCHOBBI SI3bIKO3HAHUY, «[IpakTHyeckuii Kypc mepBoro
WHOCTPAHHOTO s3bIKay, «[IpakTHKyM 1o oHETHKEe MepBOro HHOCTPAHHOTO S3bIKay, «IIpakTukym
M0 TPaMMAaTHKE MEPBOT0 MHOCTPAHHOTO SI3BIKAY.

1.4 Ilepevyenb MIaHMPYyeMbIX Pe3yJIbTATOB O0OY4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C IVIAHNPYEMBbIMH Pe3y/JbTATAMHU 0CBOCHHS 00Pa30BaTe/IbHOI POrpaMMbl

WN3yyenne paHHOW y4yeOHOM JAMCUMIIMHBI HAampaBlieHO Ha (OPMUPOBAHUE Y

00y4aromuXxcsl CIeAYOIUX KOMIIETEHIUI:

Kon v HanMeHOBaHue
uHARKaTopa*

Pe3ynbTarhl 00yueHUs MO AUCIUTLIINHE

OIIK-1 Cnoco0eH MpUMEHATh CUCTEMY JIMHTBUCTHICCKHUX 3HAHUH 00 OCHOBHBIX (POHETHICCKHX, TCKCHUECKIIX,
IrpaMMaTHYECKHX, CIIOBOOOPA30BATENBHBIX SBICHISX, opdorpaduu u MyHKTyalnuu, 0 3aKOHOMEPHOCTSIX
(YHKIMOHUPOBAHUS N3y4aeMOro HHOCTPAHHOTO SI3bIKa, €ro (yHKIMOHAIBHBIX PA3HOBHIHOCTSIX

OIIK 1.3 IIpumensier cucremy
JIMHTBUCTHYECKHUX 3HAHUH 00

3HaeT XapaKTEpUCTUKH, OCOOEHHOCTHU, 3aKOHOMEPHOCTH
(YHKIIMOHMPOBAHUS Pa3HOYPOBHEBBIX €IMHHIL SI3bIKA

OCHOBHBIX (DOHETHYECKHX,
JEKCHYECKUX, TPAMMATHYCCKUX,
CJIOBOOOPa30BaTENbHBIX
SBJIEHUSIX, opdorpaduu n
NYHKTYaluH

YmMmeer MNPUMEHATH JTUHITBUCTUICCKUC 3HAHWUA PA3HOYPOBHCBLIX €IUHHUILL
SI3bIKA JJIA aHaJIM3a UX q)yHKL[I/IOHI/IpOBaHI/IH B TCKCTC

Biageer criocoOHOCTBIO OCYIIECTBIIATH JTMHTBUCTHYECKHUI aHAIHN3 TEKCTa
Ha OCHOBE CHCTEMBI JINHI'BUCTHYECKHUX 3HAaHNI 00 OCHOBHBIX
(hOHETHYECKHX, JTEKCHUECKHUX, TPAMMAaTHYECKHX, CJIOBOOOPa30BaTEIbHBIX
SIBJICHUSIX, opdorpaduu ¥ NyHKTyaluu

OIIK 1.4 lemoHCTpUpPYET
CHOCOOHOCTH aHAIN3UPOBATh
3aKOHOMEPHOCTH
(OYHKITMOHHPOBAHUS
N3y9aeMOro HHOCTPAHHOTO
S3BIKA

3Haer MMpUEMBI U METO/IbI aHAJIN3a 3aKOHOMEPHOCTH (I)yHKIII/IOHI/IPOBaHI/IH
N3y4acMOro MHOCTPAHHOI'O A3bIKa

YmMmeer AHAJIU3UPOBATH 3aKOHOMEPHOCTHU Q)yHKHHOHPIpOBaHI/IH n3yqacmMoro
HMHOCTPAHHOI'O SI3bIKa

Baanmeet criocoOHOCTBIO K pedhieKCHH HaJl OCOOCHHOCTSAMU YIIOTPEOICHUS
SI3BIKOBBIX €IUHHI] B TEKCTE Ha OCHOBE aHAJIN3a SI3BIKOBBIX SIBIICHUI




PesynbraTel 00ydeHHUs MO MUCHHMIUIMHE JOCTHUTAIOTCS B paMKaX OCYIICCTBICHHUS BCEX
BUJIOB KOHTAaKTHOM M CAMOCTOSITENILHOM PabOThl 00YJarOIIUXCS B COOTBETCTBUH C YTBEPIKICHHBIM
y4eOHBIM TIJTAHOM.

NuaukaTtopsl  TOCTHDKEHUS  KOMICTCHIIMA  CYUTAIOTCS  CHOPMUPOBAHHBIMH  TIPU
JOCTH)KEHUH COOTBETCTBYIOIIUX UM PE3YJIbTATOB OOYUYCHHSI.

2. CTpyKTypa U copep:KaHue TUCHUIIUHbI
2.1 Pacnipenesienne TPYA0EMKOCTH IMCHUILJIMHBI 110 BUIaM padoT

OOmiast TpyA0EMKOCTh AMCHHUILUIMHBI cocTaBisgeT 3 3aueTHbiX eaunul] (108 uacos), ux
pacrpe/ielieHie 1Mo BuaaM padoT MPeCTaBICHO B TAOJIHUIIE:

Bugst pabot Bcero gacos ®opma 00ydeHNS
Ounast
5 cemectp 6 cemectp
(gacsr) (gacsr)
KonTakTHasi pa6oTa, B TOM YHCJIE: 50,5 26,2 24,3
AynuTtopHble 3aHATHS (BCEro): 50 26 24

3aHSITHs JICKIIMOHHOTO TUIIA
n1abopaToOpHbIE 3aHITHSI
MPAaKTUYECKHE 3aHATUS 50 26 24
CEeMUHAPCKHE 3aHATHS

WNuas koHTaKTHas1 padoTa:
KoHTpoIs caMOCTOSITeIbHON paboThI

(KCP)
IIpomexxyTounas arrectanus (MKP) 0,5 0,2 0,3
CamocTosiTeJbHasi pab0oTa, B TOM YHCJIe: 66,8 45,8 21
CaMocCTOSITeTbHOE ~ HM3YYCHHE  pa3felioB, 35 25 10
CaMOTIOATOTOBKA
IToaroToBKa K TEKyIeMy KOHTPOJIIO 31,8 20,8 11
Kontpoas:
[ToaroToBKa K DK3aMEHY 26,7 - 26,7
Ooman gac. 144 12 12
TPYd0eMKOCTh B TOM YHCJI€e 50,5 26,2 24,3
KOHTAKTHAS
padora
3a4. el 4 2 2

2.2 CopeprxaHue TUCHHUILINHBI
Pacnpeznenenue Bu10B yueOHON pabOThI M UX TPYJOEMKOCTH IO pa3JieaM JAUCHUIIUHBI.
Pa3nens! (TeMbl) TUCIUIUIMHBI, H3y4YaeMble B S5 ceMecTpe (04Hast popma 00yUyeHHsI).

KonnuectBo yacos
Breayaut
Ne HammenoBanue pa3aesnos (Tem) AyauTopHas opH};m
Bcero pabora

pabora

JI 113 JIP CPC
1 |What makes a story great? Key elements of a story. 6 2 4

Summary writing

2 |Setting a story 6 2 4
3|The influence of setting details on mood 6 2 4
4 |Setting: sensory details 6 2 4
5 |Elements of the plot 6 2 4
6 |Narrative Structure 6 2 4
7 |Plot development 6 2 4
8|Time in Literature 8 4 4
9 |Beginnings and Endings 8 4 4




10 |Character Development 13,8 4 9,8
UTOI'O no pazoenam oucyuniumvl 71,8 26 - 458
Kontpomns camoctositensHoi padotsl (KCP)

IIpomesxyrounas arrecrarms (MKP) 0,2
IToaroroBKa K IPOMEXYTOYHOMY KOHTPOJIIO
OOurast TpyT0EMKOCTb IO TUCIUILIIHE 72
[Mpumeuanune: JI — nexnuu, [13 — mnpakrtudeckue 3anstus / cemunapbl, JIP —

naboparopubiezanatusa, CPC — camocrositenbHas padoTa cTyneHTa

Pacnipenenenne BuaoB yueOHOM pabOTHI M UX TPYIOEMKOCTH 110 pa3jiesiaM JUCIUIIIHHBL.
Paznensr (TeMbl) AUCHUIUTMHBL, H3y4YaeMble B 6 cemecTpe (ouHast opma 0OydeHus).

KonuuectBo yacoB

Bueayaut
OpHas
pabota

JIP CPC

AyauropHas

Ne HaumenoBanue paszaesnos (Tem) Beero pabota
T

=
=
w

Identifying characters as individuals

Archetypes in Literature

Universal themes

Conflict

Narrative modes

Narrator in literature.

Literary analysis: the author’s style

The author’s viewpoint

Symbols in literature

Defining suspense in literature

Means of description

Figurative language

UTOI'O no paszdenam oucyuniumol

Kontpons camoctosTensHoi pabotsl (KCP)

ITpomexyrounas arrectauus (MKP) 0,3

[MoxroToBka K MPOMEKYTOIHOMY KOHTPOITIO 26,7

OO0m1ast TpyT0EMKOCTb TIO TUCIUTLIIHE 12
[lpumeuanue: JI — nekuuu, I[13 — mnpaktuueckue 3anstus / cemuHapbl, JIP —

naboparopusiezanatus, CPC — camocrosiTensHas paboTa cTyneHTa
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2.3 Conep:xanue pa3iesioB (TeM) THCHUTITHHBI

2.3.1 3auATHA JEeKIUOHHOI0 THIIA
3aHATHS TEKIMOHHOTO TUIA HE MPEIyCMOTPEHBI

2.3.2 3aHATHA CEMHHAPCKOro Tuma (MpaKTH4YecKHe / CEMHHAPCKHEe 3aHATHSA/
JlabopaTopHbie padoThbl)

5 ceMecTp
®dopma
Ne HammenoBanwne paznena (TeMbI) Temaruka 3aHTHI/PabOT TEKyLIEero
KOHTPOJIS
1 What makes a story great? Key elements of a Comprehension. Literary analysis. Test
story. Summary writing Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Setting a story Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary




3 The influence of setting details on mood Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

4 Setting: sensory details Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

5 Elements of the plot Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

6 Narrative Structure Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Plot development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 Time in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Beginnings and Endings Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Character Development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary
6 cemecTp
®dopmMma
Ne HaumenoBanue pazfaena (TeMbl) Temaruka 3ansTHit/padoT TEKyLIero
KOHTPOJIS

1 Identifying characters as individuals Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2 Archetypes in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

3 Universal themes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response

Summary




4 Conflict Comprehension. Literary analysis. Test
Literary criticism. VVocabulary in Discussion
context. Written response. Written

response
Summary

5 Narrative modes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

6 Narrator in literature. Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Literary analysis: the author’s style Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 The author’s viewpoint Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Symbols in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Defining suspense in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

11 | Means of description Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

12 | Figurative language Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2.3.3 llpumepHasi TeMATHKA KYPCOBbIX padoT (IP0eKTOB)

He npenycMoTpeHsI.

2.4 IlepeyeHb y4eOHO-METOAMYECKOT0 00eceYeHUs AJIs1 CAMOCTOATEIbHOH padoThl
00y4aroIUXCcH Mo JUCUMILIMHE (MOTYJII0)

Bug CPC

HepequL yqe6HO'M€TOHI/I‘IGCKOFO obecneueHus JUCHUILIUHBI I10
BBIIOJIHEHUIO CAMOCTOSITEILHOM pa6OTLI

CaMocCTOsATEIIbHOS HU3y4yeHUe MGTOL[I/ILICCKI/IG YKazaHug 10O OpraHu3aluu CaMOCTOSITeIILHOM pa6OTI)I 10
pa3aeioB, CaMOIIOATOTOBKA JUCHUITIINHE «JIMHrBUCTUYECKUM aHAIIN3 U HUHTEepHpETAlUA XYA0KECTBEHHOI'O

TEKCTa», YTBEPKICHHBIC KadeIpoil TCOPHU H MPAKTHUKU MEPEBOJIa, IPOTOKOI
Ne 11 o1 17.05.2021 1.




Y4eOHO-METOAMYECKUE MaTepuajbl I CaMOCTOATEIBHONW pabOThl OOYYaIOIIUXCS W3
qKcila MHBAINWJIOB U JIUI] C OTPAaHUYEHHBIMU BO3MOYKHOCTAMH 310poBbs (OB3) npenocrasustorcs
B (hopMax, aTanTHPOBAHHBIX K OTPAHUYEHUSIM HX 3JOPOBBS U BOCIIPUATHS UH(DOpMALIUU:

JUnist 1 ¢ HAapyIIEHUSIMU 3PSHHUS:

— B MieyaTHOM popme yBeIHMUEHHBIM HIpUPTOM,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA,

— B (hopme ayauodaiina,

— B re4atHoi (opme Ha s3bike bpaits.

Jjig U1 ¢ HapyLIeHUSIMU CTyXa:

— B mieyaTHoi opme,

— B popMe IIEKTPOHHOTO TIOKYMEHTA.

JUist 1 ¢ HApyIIEHUSIMH OTIOPHO-/IBUTATEIBHOTO amnmapaTra:

— B IIeYaTHOM ¢opme,

— B (popMe 2IEKTPOHHOTO TOKYMEHTA,

— B (hopme ayauodaiina.

JlaHHBIN TIepeYeHb MOXET OBITh KOHKPETH3MPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTA
00y4aromuxcs.

3. OOpa3oBare/ibHbIE TEXHOJOTMH, NMPHUMEHsieMble NPH OCBOCHUM IHMCIUIINHbBI
(Mmonmy.Jist)

OOpazoBaTrenbHble TEXHOJIOTHMH, MCIONb3yEMbIE B IpPOILIECCE peaau3aluu  Kypca
«JIMHrBUCTHYECKUI aHaNM3 M HMHTEPIpeTalus XyJA0KeCTBEHHOTO TEKCTa» HalpaBieHbl Ha
AKTUBU3AIMIO TI03HABATEIIFHON JESITEIBHOCTH CTYJCHTOB, PA3BUTHE CIIOCOOOB MPOIYKTHUBHOM
JeSITeIbHOCTH, pAaCIIUpEHHe CTpaTeruil oOydwaromuxcs npu pabote ¢ HHGPOPMALUOHHBIMU
TEKCTaMH, CTUMYJIMPOBAHNE KPUTHYECKOTO U TBOPUECKOTO MOAX0/IAa K PEHICHHUIO YIeOHBIX 33124
U MOJIETUPOBaHMIO MPO(ECCHOHABHON JeSITeNbHOCTH, aKTUBU3ALMs COTPYJHUUECTBA, Pa3BUTHE
yMEHHH paboTaTh B KOMaH/IE.

ITpu ocBOEHMM AMCUUIUIMHBI IPUMEHSIOTCS CIEAyIole 00pa3oBaTe/IbHbIE TEXHOIOTHH:

1) AuddepenurpoBanHoe o0yyeHHE — OpraHu3anus oOpa3oBaTENbHOIO Ipolecca Ha
OCHOBE yuyeTa UHINWBUIYaIbHO-TUIIOJOTMYECKHUX OCOOCHHOCTEN 00YyYaroluXcsi U BapUaTUBHOIO
MIOCTPOCHHS YY4EeOHOTO Tpoliecca B BBIACICHHBIX Tpymmax. Peanmnsyercs myTeM BKIIOYEHUS B
yu4eOHBIH Mpolece 3aJjaHui Pa3IMuHOTO YPOBHS CIOXKHOCTHU (PENpOIyKTHBHBIN, POABUHYTHIMH,
TBOpueckuit). I[lpu ucnonpzoBanuu U epeHIMPOBAHHOTO MOAXOJa HCIHOJIB3YETCS METOJ
MaJIbIX TPYII, METOJ IPOEKTOB.

2) NuTepaktuBHOE 00YUYEHHE KaK CIIOCOO OpraHu3aiii y4eOHOro mpoliecca, mpu KOTOpoM
CTYACHTBHl M TpernojAaBaTeslb aKTUBHO B3aUMOJCHCTBYIOT ApYr c ApyroM. Kaxiblii ydacTHUK
B3aMMOJICHCTBHS BHOCHT CBOHM BKJIaJ, B XOJ€ PaOOTHI MPOUCXOAUT OOMEH HAESIMH, 3HAHHSIMH,
BbIpabOTKa COBMECTHBIX CIIOCOOOB neicTBUs. MHTepakTHBHOE O0ydeHUE peanu3yercs B XoJe
¢GpoHTaNnbHOM, TIpynmnoBod U mnapHOM paOoTbl. [IpuM3HaKUM MHTEPAKTUBHOIO OOYYEHMUS:
KOM(OpPTHas ICUX0JI0rnYecKas aTMocdepa 3aHITUH, TO3BOJISAIONIAs CTYAEHTY 4YyBCTBOBATh CBOIO
MHTEJJIEKTyaJIbHYI0 COCTOSITEJIBHOCTh, TCUXOJOTUYECKYIO 3aIMIIEHHOCTh; CAMOCTOSATEIbHBIN
NOUCK OOYyYaloIIMMHUCS BAapUAHTOB pEIICHUS IOCTaBIEHHOW Yy4yeOHOM 3amadu; TpU HTOM
UCKJTIIOYaeTcs TOMUHHPOBAaHUE KaKOro-iu0o y4yacTHHMKA y4eOHOro Ipolecca WIH Kakoi-mnbo
UJIed, IPEBOCXOACTBO AKTUBHOCTU O0YYarOIIMXCsS HaJ aKTUBHOCTBIO IPENoaBaressi, akTUBHOE
BOCIIPOM3BEJICHHE pPaHEee IMONyUYEeHHBIX TEOPETUYECKHUX 3HAHWUN B HOBBIX YCIOBHUSX, HAMYHE
00paTHOH CBSI3H.

3) IlpobnemHOe oOyueHHE Kak TEXHOJIOTHs, OCHOBaHHAas Ha CTPYKType Yy4eOHOro
npoliecca, IPeaNoJiaraloiero  paspelieHue  IOCIeA0BaTeIbHO  CO3/1aBaéMbIX  Y4EOHBIX
npobsieMHbIX cuTyauuil. [IpobiemHas cutyarusi — 0CO3HAaHHOE MHTEJUIEKTyalbHOE 3aTPyHEHHE,
MOPOXkK/1aeMO€ HECOOTBETCTBUEM MEXK/Ty UMEIOIIMMUCS 3HAHUSIMH U TEMH, KOTOpbIe HEOOXO0IUMBI
JUIS PEIICHUs] BO3HHKINEH CHUTyaluu. YdeOHas mpoOiieMa HaIrpaBisieT MBICTUTENbHBIA TOUCK,



npoOykaaeT uHTepec K uccienopanuto. [Ipodiema BeipakaeTcs B (hopme mpoOIeMHOro BOIpoca
WIN TIPOOJIEMHOTO 3a/1aHHsL.

Jlig Ui ¢ OrpaHUYeHHBIMU BO3MOXHOCTSIMHU 370POBbsSI IIPEIyCMOTPEHA OpraHu3alus
KOHCYJIbTAIIMH ¢ NCIOJIb30BAHNUEM IJIEKTPOHHOU TOYTHI.

4. OueHo4yHble cpeAcTBa IS
MPOMEKYTOYHOM aTTeCTAMHU

TEKYLIET0 KOHTPOJIHA ycneBaeMoCcTu H

OneHouHble cpelcTBa IpeJHA3HAYeHbl U1 KOHTPOJIE M OLEHKH 0Opa30BaTeNbHBIX
JOCTHKEHUH 00yJaromuxcst, OCBOMBIIUX MPOTrpaMMy yueOHOM AUCHUTUIMHBI «JIMHTBUCTHYECKHIA
aHAJIN3 U UHTEPIIPETALMS Xy 10)KECTBEHHOTO TEKCTAY.

OneHouHbIEe CpPECTBA BKJIIOYAET KOHTPOJIbHBIE MaTEpUaibl JUIsl IPOBEACHUS TeKylIero
KOHTPOJIs B pOopMe YCTHOIO OIIpoca, NPaKTUYECKHUX 3a/1aHUI U IPOMEeKYTOYHOM aTTeCTALlMU B
dopme sk3amena (7 cemectp).

CprKTypa OLHCHOYHBIX CPEACTB NJHA TeKyIIIeﬁ M HpOMe)KyTO'lHOﬁ aTreCralumn

HanmeHoBaHHE OIIEHOYHOT'O CPEJICTBA
Ne Kon u HanmeHoBaHHe
Pe3ynbraTel 00y4eHus . IIpomesxyTouHast
n/n HUHIUKaTOpa Tekywuii KOHTPOJIb
aTTecTanus
3HaeT  XapaKTepUCTHUKH, Test 3auert: [TucrmeHHBIH
0COOEHHOCTH, aHaJIn3 TeKcTa
3aKOHOMEPHOCTH
(YHKIIMOHUPOBAHUS DK3aMeH:
Pa3sHOYPOBHEBBIX EAWHHMIL OK3aMeHAIMOHHBINH
SI3bIKa Borpoc 1
YMeer nNpUMEHSTH DK3aMeHalMOHHBII
OIIK 1.3 IIpumenser p !
cHeTeM JIMHTBUCTHYECKNC 3HAHMSA BOIIpOC 2
Y ., | pa3HOYPOBHEBBIX EAWHMIL Discussion OK3aMeHAI[MOHHBINA
JIMHTBUCTHYECKNX 3HaHMUH
s3bpIKa IS aHalM3a HX Borpoc 3
00 OCHOBHBIX
(YHKIMOHUPOBAHUS B
(hoHETHUECKHX,
JIEKCHYECKUX rexere
1 ’ Bnageer  crmocoOHOCTBIO Written response
rpaMMaTHYeCKHX,
OCYILECTBIIATh
cI10BO0Opa3oBaTeNbHBIX N
JIMHIBUCTHYECKUH aHaIln3
SIBJICHUSIX, opdorpadun u
TEKCTa Ha OCHOBE CHCTEMBI
MYHKTYalnuu o
JIMHTBUCTHYECKNX 3HAHUH
00 OCHOBHBIX
(hoHEeTHUECKHUX,
JIEKCUYECKHUX,
rpaMMaTHIECKHX,
CII0BOOOPA30BATEIbHBIX
sBJIeHUsIX, opdorpadun u
MYHKTyaluu
3HaeT MpHEMbl U METOJIBI Summary 3auet: [IucbMeHHBIH
aHajin3a 3aKOHOMEPHOCTH Discussion aHaJM3 TEKCTa
(bYHKIHOHUPOBAHHS Written response
N3y4aeMoro HHOCTPAHHOTO DK3aMeH:
OIIK 1.4 leMoHCTpUpYET | sI3bIKa DK3aMeHallMOHHBII
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Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.



10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Kpurepun oueHku
Kaxip1ii mpaBUIIBHBIN OTBET Ha BOIIPOC COOTBETCTBYET 1 Gainty. J{isl yCIenHOro BEITOTHEHHS
TecTa HeoOXxouMo Habpath He MeHee 60% IpaBUIIbHBIX OTBETOB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?
What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?
How did Arnold become rich?
How did Arnold make money?
Can you prove that Arnold was rich?

Kpurtepuu onenkn quckyccuu (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or



disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
1. What does the book teach the reader?
2. Who is the most important character?
3. The development of the plot and the structure of chapters.
4. The role of metaphors in the novel.
5. The development of the plot: the structure of the novel.
6. The characters' representation: important details.
7. The mystery mosaic of "Portobello”
8. Stylistic devices in the novel.
9. The main idea (not ideas) of the novel.
10. Your favourite pages of the novel.

Kpurtepun onenkn

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

vivid,
details

well-chosen | statements with some

details

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

\Voice

- a strong sense of
individual style

- uses a tone that is
well suited to the
purpose and audience

- sounds flat in some
places
- lapses into an
inappropriate tone at
times

- has little or no life -
continuously uses an
inappropriate tone for
the intended purpose
and audience

Word Choice

- uses words that are
precise and colorful

- uses words that are
correct, but ordinary

- uses words that are
vague or incorrect




- conveys meaning in

- gets meaning across,

- fails to convey

a  powerful, et | butisnot memorable | meaning clearly
natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max 12

Summary

Write a summary of the text (100-120 words).

Kpurtepun onenkn

CootBeTcTBYET

He cootBercTBYET

1

0

1 completeness (the summary
covers all the important and
relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words
and phrases; instead he/ she
summarizes what the writer
has to say about the subject);

4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max




3a4eTHO-YK3aMeHAlMOHHEIE

(3x3ameH/3a4eT)

OueHuBaHue Ha 3a4eTe NMPOBOJUTCS HA OCHOBE BbINOJIHEHUS HEe MeHee 70% 3anaHuil B paMKax

TEKYIIETO KOHTPOJIA 1O AUCIHUITIIINHE.

MaTepHuaJIbl

AJIA

MPOMEKYTOYHOMI

arrecranuun

Monyib 3ananue
1 What makes a story great? Key elements of a story. Summary Test
writing - -
Discussion

Written response

2 Setting a story

Test

Discussion

Written response

3 The influence of setting details on mood

Test

Discussion

Written response

4 Setting: sensory details

Test

Discussion

Written response

5 Elements of the plot

Test

Discussion

Written response

6 Narrative Structure

Test

Discussion

Written response

7 Plot development

Test

Discussion

Written response

8 Time in Literature

Test

Discussion

Written response

9 Beginnings and Endings

Test

Discussion




Written response

10 Character Development Test

Discussion

Written response

DK3aMeH MpPOBOJUTCS B TPAJAMIMOHHOW (opme mo Owineram. B kaxmom Owiere
npeziaraeTcs 3 5K3aMEeHalMOHHBIX BOIIPOCa:

1) Teopermyeckuii BOIPOC, IMOCBSIIECHHBIH OJHOMY H3 3JIEMEHTOB XYI0XKECTBEHHOTO
TEKCTa U €r0 aHAIU3Y

2) Gecena ¢ 5K3aMEHATOPOM 10 HHTEPIIPETAIMH OTACIBHBIX JJIEMEHTOB XYI0)KECTBEHHOTO
TCKCTA 110 MPOYUTAHHOMY POMAHY U €ro JUHI'BUCTUUCCKOMY aHAJIN3Y

3) TMHTBUCTHYECKUI aHAIM3 U HHTEPIIPETALINS HEOOBIIIOr0 XYA0KECTBEHHOI 0 TeKcTa (2-
3 a03ara Wi CTUXOTBOPEHUE) IO MPEATIOKEHHOMY BOTIPOCY

Cnucok TeoOpeTHUECKUX BOMPOCOB (3K3aMEHallMOHHbIN Borpoc 1)
1 Key elements of a story
2 Setting a story
3 The influence of setting details on mood
4 Setting: sensory details
5 Elements of the plot
6 Narrative Structure
7 Plot development
8 Time in Literature
9 Beginnings and Endings
10 Character Development
11 Identifying characters as individuals
12 Archetypes in Literature
13 Universal themes
14 Conflict
15 Narrative modes
16 Narrator in literature.
17 Literary analysis: the author’s style
18 The author’s viewpoint
19 Symbols in literature
20 Defining suspense in literature
21 Means of description
22 Figurative language

Kpurepun olieHKH 0TBETa Ha SK3aMEHAIIMOHHBIN Bonpoc 1
5 4 3 2 1

TTosmHOCTBIO B ocHoBHOM YacTtuyHo MunumManbsHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTBer CTylleHTa
JIOTHYEH, HE COJICPIKUT
(haKTHYECKUX OINOOK




CTymeHT man TOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
IOCTaBJICHHBIA
BOTIPOC

Crynenr CcBOOOIHO
BIIAJICCT  HAYYHBIMU
IMOHATHSIMH

OtBer CTylleHTa
COJEP)KUT TPHMEPHI,
WIUTIOCTPUPYIOIUE
ONHCBIBaEMBbIE
Hay4HBIC TOHATHSA

Peus CTyZeHTa
rpaMOTHA, HaChIIIEHA
TEPMUHOJIOTNYECKUMU
€AMHULIAMU

Crucok BOITPOCOB 110 UHTCPIIPECTAINH OTACIBbHBIX 3JICMCHTOB XYI0KCCTBCHHOI'O TCKCTA I10
IIPOYUTAHHOMY POMaHy (9K3aMEHAllMOHHBINA BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?
14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change a large or a small one
17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?
20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?



21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloguial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu o1ieHKH OTBETa Ha SK3aMEHALMOHHBIN Bonpoc 2
5 4 3 2 1

TTomHOCTBIO B ocHOBHOM YacTtnaHO MuHanMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTtBeT CTyJIeHTa
JIOTUYEH, HE COJIEPIKUT
(haKkTHUECKUX OLIHOOK

CryaeHT man MOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
MOCTaBJICHHBII
BOTIpOC(BI)

CryneHT  cBOOOIHO
BIajeeT
CoJIepIKaHuEM
MPOYUTAHHOTO
pomana

OTBer CTylleHTa
COJEPKUT MPUMEPHI,
WJLTIOCTPUPYIOIUE
OTIMCBIBaEMBIE
MTOHATHS

Peus CTyZEeHTa
IrPaMOTHA, HACBIIIECHA
TEPMUHOJIOTH4ECKUMH
eAMHHULIAMU




[Tpumep 3K3aMeHAITMOHHOTO 3adaHus 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, I knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, I cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kputepuu onieHKH 0TBETa Ha 3K3aMEHALIMOHHBIN Bompoc 3
5 4 3 2 1

ITonHOCTBIO B ocHoBHOM YacTtuyHo MunuManbsHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTyZleHTa
JIOTWYEH, HE COJCPKUT
(akTHUECKUX OmTHOOK

CryneHT pan HOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
IIOCTaBJICHHBIA
BOTIPOC

CrynmeHT  cBOOOJHO
BIIQJICET  YMEHUSIMH
UHTEPIPETUPOBATH
TEKCT

OtBer CTyJIeHTa
COJICP)KUT  TIPHMEDBI,
WITIOCTPUPYIOLIHE
3aTparuBacMble
BOIIPOCHI, ACTICKTHI
TEKCTa

Peun CTyJIeHTa
TrpaMOTHa, HACHIIIICHA
TEPMUHOJIOTUIECKUMH
eIMHUIIAMH

OueHouHble cpencTBa Uil MHBAJIUAOB MU JMI[ C OTPAHUYEHHBIMH BO3MOXKHOCTSIMH
3I0POBBSI BEIOMPAIOTCS C YUYETOM MX WHIWBUIYATHHBIX TICUXO(PH3NIECKUX OCOOEHHOCTEH.

— IIpY HEOOXOMMOCTH UHBATTUAAM M JIMIIaM C OTPaHUYEHHBIMU BO3MOXXHOCTSIMU 3I0POBbSI
MPEIOCTABIIAECTCS JOTOJIHUTEILHOE BpEMS ISl MOJATOTOBKM OTBETA HA SK3aMEHE;

— MPU MPOBEICHUU MPOILETYPHl OLICHUBAHUS PE3yTbTATOB 00yUEHUS MHBAIHUIOB U JIUI C
OTPAaHUYEHHBIMUA BO3MOKHOCTSIMU 3JI0POBbSI MPEIYCMATPUBAETCS MCIOIb30BAHUE TEXHUYECKUX
CPEICTB, HEOOXOAUMBIX UM B CBS3H C UX MHIUBUAYaIbHBIMUA OCOOCHHOCTSIMU,



— TIpY HEOOXOAUMOCTH JIJISl O0YYAFOIIUXCSI ¢ OTPAHUICHHBIMUA BO3MOKHOCTSIMH 370POBBS
W UWHBAJWAOB IIpOLIEypa OICHUBAHUS PE3yIbTaTOB OOYYECHHUS 1O JUCIHUILUIUHE MOXKET
MIPOBOJUTHCS B HECKOJIBKO ATAITOB.

[Ipouenypa oleHUBaHUs PE3yJIbTATOB OOYYCHHS WHBAIUAOB U JIMI[ C OTPAHUYCHHBIMH
BO3MOXHOCTSIMH  3JIOPOBbSI 10 JTUCHUIUIMHE (MOJIYJIIO) TMpeIyCMaTpUBaeT IPEIOCTABICHUE
uHpopManuu B QopMmax, aJanTHPOBAHHBIX K OrPAHUYCHHSIM WX 3J0POBbS M BOCIPHUSATHUS
nHpopmanuu:

Jist 11 ¢ HapyIICHUSIME 3PEHUS:

— B I1e4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (popMe 3IIEKTPOHHOTO TOKYMEHTA.

Jli1st JIU1 ¢ HApYIICHUSIMH CITyXa:

— B mieyaTHo opme,

— B (popMe 3IIEKTPOHHOTO IOKYMEHTA.

Jist 111 ¢ HapyIICHUSIMHA OTIOPHO-IBUTATEIILHOTO armapara:

— B IIeYaTHOM ¢opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

JlaHHBII TEepeYeHb MOXET OBbITh KOHKPETH3MPOBAH B 3aBUCHMOCTH OT KOHTHHI'CHTA
o0yyJaroumxcsi.

5. llepeyenb yueOHOM JJUTEPATYPHbI, HHGOPMAIIMOHHBIX PECYPCOB M TEXHOJIOTHii

5.1. YueOHasi auteparypa

[Tanckuii, H. M. JIuHrBucTruueckuii aHajm3 Xy05)KECTBEHHOTO TEKCTa : yueOHOe
nocobue / H. M. Ilackuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢c. — ISBN 978-5-9765-4156-

6. — TexkcT : anekTpoHHbIH // JIaHb : anekTpoHHO-OuOmmoTeynas cucrema. — URL:
https://e.lanbook.com/book/135367

5.2. lepuoanueckasi JuTepaTypa
He npenycmoTtpena.

5.3. NHTepHeT-pecypchbl, B TOM 4YHCJe COBpPeMeHHble NpodeccHOHAIbHbIE 0a3bl
JAHHBIX U I/IH(l)OpMalll/IOHHI)Ie CIIPaBOYHbLIEC CHCTEMbI
J1eKTPOHHO-0ubImoTeuHble cucteMsbl (IBC):
1. BBC «IOPAWT» https://urait.ru/
2. DBC « YHUBEPCUTETCKASI BUBJIMOTEKA OHJIAWH» www.biblioclub.ru
3. DBC «BOOK.ru» https://www.book.ru
4. OBC «ZNANIUM.COM» www.znanium.com
5. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonajibHbie 6a3bl JAHHBIX:
He npegycmoTpeHsl.

HNHpopmManoHHbIEe CIPABOYHbIEC CHCTEMBI:
He nmpexycMoTpeHsl.

Pecypcol cBOOOAHOTO f1OCTYHA:

1. CnpaBouyHo-uH(pOpMaoHHbIH noptan "Pycckuit si3p1k" http://gramota.ru/;
2. Cayx0a TeMaTHUeCKHX TOJKOBBIX cioBapeit hitp://www.glossary.ruf/;
3. Crnoapu u sunuknonenuu http://dic.academic.ru/;



https://e.lanbook.com/book/135367
https://urait.ru/
http://www.biblioclub.ru/
http://www.book.ru/
https://znanium.com/
https://e.lanbook.com/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/

Co0cTBeHHBIE JIEKTPOHHBIE 00pa3oBaTe/bHbIe U HHPpopManuoHHbIe pecypcbl KyoIl'y:
1. Cpena MOAyJIBHOTO TUHAMHUYECKOro o0y4enus http://moodle.kubsu.ru

6. MeToauyecKkue YKazaHnus s oﬁyqammnxcﬂ M0 OCBOCHHUIO TUCIIUITJINHBI (MO}IyJIﬂ)

[InanupoBaHue U opraHu3anus BpEMEHU, HEOOXOAUMOTIO I U3YUEHUS] JUCIIUIUINHBI.

Heo6xonnMo paBHOMEPHO pacnpesenaTh BpeMsl Ha MOJArOTOBKY, /Ui 3TOr0 HEOOXOIMMO
B CPOK BBINOJHATH KaXKJ0€ JoMallHee 3azaHue. OnucaHue MOCIeN0BaTEIbHOCTH JE€HCTBUMN
CTYIECHTOB.

CryneHTy HEOOXOAMMO BBIIOJHATH KaXJ0e JoMaliHee 3aaaHue. [Ipu BbImonHEHUH
JIOMAIIIHEr o 33JaHusl IPYU BO3HUKHOBEHUH BOIIPOCOB, CBSI3aHHBIX C YIOTPEOJCHHEM HE3HAKOMBIX
IrpaMMaTUYECKUX WJIM CUHTAKCUYECKUX KOHCTPYKLMH, PEKOMEHAYETCsl MPUOETHYTh K IOMOIIU
CrpaBoYHOW muTeparypbl. [Ipy BO3HMKHOBEHMHM BOIPOCOB, CBSI3aHHBIX C MCIIOJb30BaHHEM
JEKCHYECKUX €IUHMI, HEeoO0X0oIuMo oOpaTuTbcs K cioBapio. Ilpu  BO3HMKHOBEHHHU
Hepa3peluMbIX BOIPOCOB, HEOOXOAMMO NMPUOErHYTh K TOMOIIY IPernoiaBaTers.

PaGorare ¢ JsmTeparypodl  clIeayeT  COIJIAaCHO  PEKOMCHIAIUSAM,  JaBAaeMBbIM
npenojanareneM. lIpexne Bcero, He0OXOAMMO O3HAKOMUTBCS CO CIHCKOM 00s3aTelbHOM
auTeparypbl. Ha JONOTHHUTENBHYIO TUTEpATypy CIENyeT TakKe OOpaTHUTh BHUMaHHE, TaK KakK B
HEel MOXeT cojiepKarbCsi MH(pOpMAIMs, KOTOpask MOXKET MOMOYb Haubojee MOJHO OBIAIETh
M3y4aeMbIM MaTE€pUAJIOM.

B ocBoeHMH TUCHMITIMHBI MHBAIWIAAMU M JIMIAMHM C OTPAHUYEHHBIMU BO3MO>KHOCTSMHU
3I0pOBBsI OOJBIIOE 3HAYEHHWE HMMEET WHAMBHIyajbHas ydeOHas paboTa (KOHCYJbTAIlMH) —
JIOTIOJIHUTEIBHOE pa3bsiCHEHUE Y4eOHOro MaTepuasa.

WunuBuayanbHble KOHCYJIbTAllMM 10 TPEAMETY SBISIOTCA BaXXHBIM  (PakTOpOM,
CHOCOOCTBYIOLIMM MHAWBUIYAIU3aLUU OOy4YE€HUS U YCTAHOBJICHUIO BOCIUTATEIBHOTO KOHTAKTA
MEXJly I@pernojaBaTesieM W o00y4arollMMCs HMHBAJIWJIOM WM JIMIOM C OrPaHUYEHHBIMU
BO3MOYKHOCTSIMH 3/10POBbSI.

7. MaTepnajibHO-TeXHHYecKoe o0ecniedeHHe N0 JUCHHUILIMHE (MOY.T10)

HanmeHoBaHue criennaIbHBIX OCHAIIEHHOCTD CTIEIHATBHBIX [MepeyeHb THUIIEH3MOHHOTO
NIOMEILECHUI HOMEILEHUI HIpOTPaMMHOTO o0ecredeHus
VueGHbie ayUTOPUH st | Me6enb: yueGHast meGenb Microsoft Windows,
MPOBEIECHHUS 3ausaTHil | TeXHUYECKHE CpeacTBa 00yUYEeHUS: Microsoft Office,
ceMHMHapckoro Tuma, rpynmnoBsix u | TB, TIK. Microsoft Teams.
HHANBHAYaIbHBIX KOHCYyJbTalmii, | OGopyaoBaHue: HET
TEKyIIEro KOHTPOJISL u
POMEXYTOYHOM aTTeCTAlnH
Ne229
JInst  caMOCTOSITeNbHOW — PaboOThl  OOydaroIUXCsl — MPEIYCMOTPEHBI  MMOMEIICHHS,

YKOMILJICKTOBAHHBIC CHCHI/IaJ'H/IBI/II)OBaHHOI\/’I MC6€HBIO, OCHAIIICHHBIC KOMHBIOTGpHOfI TEXHUKOU C
BO3MOXKHOCTBIO MOJKITIOUEHUs K ceTu «HTepHeT» M obecreueHrueM JoCTymna B IEKTPOHHYIO
WH()OPMaAIIMOHHO-00Pa30BATENHHYIO CPETy YHHBEPCHUTETA.

HaunmeHoBaHue TTOMENIEHUN 11
CaMOCTOSATENTFHON pabOTHI

OcCHaIIEHHOCTh ITOMEIEHUH IS
CaMOCTOSTENIFHON pabOTHI

IlepeueHb JUIIEH3MOHHOTO
MPOTPAMMHOTO 00eCTICUeHUS

«HTepHeT» H
JIEKTPOHHYIO

JOCTYIIOM B
nHPOPMALIMOHHO-

o0yJaromuxcs o0yJaromuxcs
IMoMereHne s caMOCTOATENbHOM | Mebenb: yueGHas Mebeb Microsoft Windows,
paboThl obyuaronmxcst (untanpHbii | Kommrekt — crmenmanusuposannoi | Microsoft Office,
3a HayuHo#i 6ubnmorexu) MeOeJn: KOMITBIOTEPHbIE CTOJIBI Microsoft Teams.
O6opynoBaHue: KOMIIBIOTePHAsI
TEXHHKa C MOAKIIYCHHEM K
nH}opMannoHHo-
KOMMYHHKAIIHOHHON CeTH



http://moodle.kubsu.ru/

00pa3oBaTeIbHY 0 cpeny
00pa3oBaTeIbHON  OpraHM3aLUH,
BeO-KaMepbl, KOMMYHHKAIIMOHHOES
o0opymoBaHue, 0OCCICUHBAOIICE
JOCTYm K  CEeTH  HHTEPHET
(mpoBoaHOE COEIMHEHHE u
0ecrpoBOIHOE  COCJUHEHHE IO

texnosorun Wi-Fi)

TTomemieHue a1 caMOCTOSATEIHLHOM
paboTsl oby4atormmxcst (aya. 347)

Meobenb: yuebnas mebenb
Kommiexkr  cnenuann3upoBaHHON
MeOeIn: KOMITBIOTEPHBIEC CTOJIBI
ObopynoBanue: KOMITBIOTEpHAs
TEXHHKA C MOAKIOYEHHEM K
nHpopMannOHHO-
KOMMYHHKAIIHOHHON
«/HTepHeT» M [OOCTYymOM B
JJIEKTPOHHYI0  HH(OPMALMOHHO-
00pa30BaTEIbHYIO cpeny
00pa3oBaTeNbHOW  OpraHU3aluH,
BeO-KamMephl, KOMMYHHKAI[HOHHOE
obopymoBaHHe, OOECIICUHBAOIIEE
JOCTym K  CETH  HWHTEPHET
(npoBoaHOE COC/INHECHHUE u
0eCnpoBOHOE  COCTUHEHHE IO
texuonorun Wi-Fi)

CCTHU

Microsoft Windows,
Microsoft Office,
Microsoft Teams.




