


1 Henu u 3aga4u U3y4YeHUs JUCHUILIMHBI (MOTYJI51)

1.1 Ileab ocBOeHUS TUCHHUTLIHHBI
dopMupoBaHHE  CIMOCOOHOCTH  NMPOBOJAUTH  MH(POPMALMOHHYIO  00pabOTKy |
JMHTBUCTHYECKHU aHAJIN3 TEKCTOB HA OCHOBE CHCTEMHBIX 3HAHUH U3y4aeMBbIX S3bIKOB.



1.2 3apauy AMCHUILINHBI

1. ®opmupoBaTh CIOCOOHOCTH HCIIOIB30BATh COOTBETCTBYIOIINE MPUEMBI M METOIBI ISt
peanu3alyy JMHIBUCTUYECKOTO aHAIHM3a TEKCTA.

2. AKTyanu3upoBaTh CHCTEMHBIC 3HAHUS B 00JACTU U3y4aeMOTO SI3bIKa JUTSl pealli3aiiu
JMHTBUCTHYECKOTO aHAJIN3a TeKCTa.

3. Pa3BuBaTh CIOCOOHOCTH MTPOBOANTH HH(POPMAIIMOHHYIO 00PaOOTKY TEKCTOB Ha OCHOBE
nuddepeHnrany pa3HbIX TUIIOB HH(OPMAITUH.

1.3 MecTo TUCHMIIMHBI (MO1YJisl) B CTPYKTYpe 00pa30oBaTe/ibHOI MPorpaMMbl

Hucuunnuna «b1.B.10 JIunrBucTHYecKuil aHAIU3 U UHTEPHPETALUs XY0KECTBEHHOTO
TEKCTa» OTHOCUTCS K 4acT, GopMHpyeMol ydacTHUKaMU 00pa3oBaTeIbHbIX OTHOIIeHHH bioka
1 «Iucuurmuasl (Moaynn)» yaeoHoro miana. Juciummaa «b1.B.10 JIuHrBucTHYeckuii aHamm3
U UHTEpIIpeTalns XyI0)KECTBEHHOTO TEKCTay HapsAy ¢ TaKUMU TUCHUIUIMHAMU, Kak « OCHOBBI
SI3BIKO3HAHUS, «[[pakTHYeCKuil Kypc epBOro HHOCTPAHHOTO S3bIKay, «[IpakTrkym o poHeTnke
MEPBOr0 HHOCTPAHHOTO fA3bIKaY», «[IpakTHKyM MO rpaMMaTHKe MepBOro HHOCTPAHHOTO SI3BIKAY.

1.4 Ilepevyenb MIaHMPYyeMbIX Pe3yJIbTATOB O0Oy4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C IVIAHNPYEeMbIMH pe3yJbTATAMHU 0CBOCHHS 00pPa30BaTe/IbHOI IPOrpaMMBbl

W3ydyenne paHHOW y4uyeOHOW AMCUMILIMHBI HAmpaBlieHO Ha (OPMUPOBAHHUE Y
00y4JaromUXCsl CIEAYIOIUX KOMITETEHIUI:

Kon v HanMeHOBaHUE Pe3ynbraTel 00y4YeHUsI 110 AUCIUIUINHE
nHARKaTopa*

IK-1 Cnoco6HocTh MPOBOAUTH HHOOPMALMOHHYIO 00pabOTKY M JIMHIBUCTUYECKHH aHAJIN3 TEKCTOB HA OCHOBE
CHCTEMHBIX 3HAaHHWH M3yYaeMBbIX S3bIKOB

[IK-1.1 BrageeT npueMamu u 3HaeT OCHOBHBIE IPUEMBI U METO/Ibl IMHTBUCTUYECKOT0 aHAJIN3a TEKCTa
METOJaMHU JIMHTBUCTUYECKOTO YMeeT NpPUMEHSATh NPUEMbI U METOJIbI IUHTBUCTUYECKOT0 aHAJIN3a TEKCTa
aHaJIn3a TEKCTa Buaaaeer criocoOHOCTEIO OCYIIECTBJIATH JUHIBUCTHYCCKHUX aHAJIM3 TCKCTA
[IK-1.2 O6magaet cuCTeMHBIMH | 3HAET OCHOBHBIC 3aKOHOMEPHOCTH ()YHKIIMOHUPOBAHHUS S3BIKOBON
3HAHUAMHU U3YyYaeMBIX SI3bIKOB CHCTEMBI, CTICIUPHUKY QYHKIIMOHHPOBAHUS S3BIKOBBIX CPEJICTB HA PA3HBIX
JUISL IIPOBEICHUSA sipycax siI3bIKOBOW CUCTEMBI

JIMHTBUCTUYECKOT0 aHaJIn3a YMeeT aHaIM3UPOBaTh (PYHKIIMOHHUPOBAHHUE SI3BIKOBBIX CPEJICTB B TEKCTE
TEKCTa Baageer crmocoOHOCTHIO aHATM3UPOBATH M HHTEPIIPETUPOBATH

UCIIOJIb30BAHUE S3bIKOBBIX CPEJICTB B TEKCTE JJIs pealnu3aluu LeleH,
WHTEHUHUH U T.I1. aBTOpa

[TK-1.3 CnocoGeH npoBOIUTh 3Haer crparernu HHOOPMAITHOHHON 00pabOTKH TEKCTOB
MHPOPMaMOHHYIO 00paboTKy YmeeT pean30BbIBaTh HHYOPMAIIMOHHYIO 00pabOTKy TeKCTa (CxKATHE
TEKCTOB unpopmaiun), uphepeHInpoBaTs OCHOBHYIO U BTOPOCTEIICHHYIO

UH(OPMALIHIO B TEKCTE
Baageer criocoOHOCTBIO peann30BbIBaTh HHPOPMAIMOHHYIO 00paboTKy
TEKCTa

Pe3ynbpTarel 00y4eHMs] TO AMCUUIUIMHE JOCTHTAIOTCS B paMKax OCYIIECTBIIEHHUS BCEX
BUJIOB KOHTaKTHOM U CAMOCTOSTEIbHOM pabOThl 00yUYaIOIIMXCs B COOTBETCTBUHU C YTBEPKIECHHBIM
y4e€OHBIM IJIAaHOM.

WHaukatopel  JOCTMXKEHUS KOMIETEHLUH  CUMTalOTCs  CPOPMHPOBAHHBIMU  MPHU
JOCTUKEHUHN COOTBETCTBYIOUINX UM PE3YyJIbTaTOB O0yUEHUSI.

2. CTpyKTypa M colepkaHue THUCHUIIINHBI

2.1 PacnipenesieHne TPYA0EMKOCTH AUCUMILIMHBI IO BUAaM padoT

OOmiast TPyA0EMKOCTh AMCIUILUIAHBI cocTaBisgeT 3 3adeTHbIX eauuul] (108 gacos), ux
pacripeniesieHle 1o Buaam padoT MpeCTaBIeHO B Ta0IUIE!



Bunsr padot Bcero uacos ®dopma o0yueHuUs
Ovunas
7 cemecTp
(dacer)
KoHTakTHasi paboTa, B TOM YHCJIE: 34,3 34,3
AyauTopHble 3aHATHS (BCEro): 34 34
3aHSATHS JICKIIMOHHOTO TUITA
71a00PaTOPHBIEC 3aHITH
MTPAKTHICCKHE 3aHATHS 34 34
CeMUHAPCKHE 3aHATHS
HNHas koHTaKTHas padora:
KonTpons camocTosTensHOM paboTHI
(KCP)
[IpomexyTounas arrecrauus (MKP) 0,3 0,3
CamocTosiTeIbHAsE pa00Ta, B TOM YHCJIE: 38 38
CaMocCToOsITeIbHOE ~ M3yYCHHE  Pa3JielioB, 20 20
CaMOIIOITOTOBKA
[ToAroToBKa K TeKylieMy KOHTPOJIIO 18 18
KoHTpoJib:
IToaroToBka K 3K3aMeHY 35,7 35,7
Oobmas yac. 108 108
TPYAOEMKOCTh B TOM YHCJIe 34,3 34,3
KOHTAKTHAasl
padora
3a4. el 8 3

2.2 Coaeprxkanue QU CHUANIINHbBI

Pacripenenenne BuI0B yueOHOM paOOThI M UX TPYJTOSMKOCTH IO pa3/iesiaM AUCIHILTAHBL.
Pa3nenbl (TeMbl) TUCIUILIMHEI, U3y4aeMble B / ceMecTpe (o4Hast popma o0ydeHus ).

HammenoBanwne pa3nemnos (Tem)

KonmaecTBo yacoB

Bcero

AynuTtopHas
pabota

Bueayut
opHas
pabota

=
o
w

JIP

CPC

Text 1. Ch. Dickens «GREAT EXPECTATIONS»

Text 2. B. Shaw «PYGMALION»

R. Kipling «LISPETH»

O. Wilde «THE SELFISH GIANT»

H. James «THE PORTRAIT OF A LADY»

G. Greene «THE INVISIBLE JAPANESE GENTLEMEN»

S. Maugham «MABEL»
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S. Maugham «THE PAINTED VEIL»

©

S. Maugham «THE ESCAPE»

[EY
o

K. Mansfield «MISS BRILL»

11

W. Saroyan «cHARRY»

12

D. Parker «<YOU WERE PERFECTLY FINE»

13

R. Love «LOVE»

14

W. Shakespeare «<ALL THE WORLD'S A STAGE»

15

Sh. Jackson «CHARLES»

16

W.B. Yeats «sWHEN YOU ARE OLD...»
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Kontpons camoctostensHoi padotsl (KCP)

ITpomesxyrounas arrecrarms (MKP)

0,3

IToaroroBka K MpOMeXyTOYHOMY KOHTPOJIIO

35,7

06111215{ TPYAOEMKOCTbD IO JUCHUIIIINHE

108

[lpumeuanne: JI — nexmmu, [13 — mnpakrtuueckue 3aHsTus /[

CCMHUHAPHI,

JP —




nabopatopublie3ansTusi, CPC — camocTosTenbHas paboTa cTyI1eHTa

2.3 Conep:xaHue pa3aesioB (TeM) TUCHUILIHHBI

2.3.1 3ausaTHA JEeKINOHHOI0 THIIA
3aHATHS JIEKLIMOHHOIO TUIIA HE IIPELYCMOTPEHBI

2.3.2 3aHATHS CEMHHAPCKOro Tuma (MpaKTH4YecKHe / CeMHMHAPCKHe 3aHATHSA/
JabopaTopHblie padoThI)

7 ceMmecTp
®opmMma
Ne HammenoBanwue paznena (TEMbI) Temaruka 3aHsTHI/PabOT TEKyIIEeTo
KOHTPOJIsA
1 Text 1. Ch. Dickens «GREAT EXPECTATIONS» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Text 2. B. Shaw «PYGMALION» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 R. Kipling «LISPETH» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
4 0. Wilde «THE SELFISH GIANT» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
5 H. James «THE PORTRAIT OF A LADY» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
6 G. Greene «THE INVISIBLE JAPANESE Comprehension. Literary analysis. Test
GENTLEMEN» Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
7 S. Maugham «MABEL» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
8 S. Maugham «THE PAINTED VEIL» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
9 S. Maugham «THE ESCAPE» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary




10 | K. Mansfield «MISS BRILL» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

11 | W. Saroyan «HARRY» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

12 | D. Parker «YOU WERE PERFECTLY FINE» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

13 | R. Love «LOVE» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

14 | W. Shakespeare «ALL THE WORLD'S A STAGE» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

15 | Sh. Jackson «CHARLES» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

16 | W.B. Yeats « WHEN YOU ARE OLD...» Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2.3.3 llpumepHasi TeMAaTHKA KYPCOBbIX padoT (IPOEKTOB)

He npenycMoTpeHsl.

2.4 IlepedyeHb y4eOHO-METOANYECKOr0 O0ecneYeHHsl I CAMOCTOATEIbHOM PadoThI
o0y4yammxcs Mo AMCHUILIHHE (MOLYJII0)

Bug CPC

[Tepeuens y4eOHO-METOMMUECKOTO OOECTICUEeHHS AUCIUTUINHBI 1O
BBINOJIHEHHUIO CaMOCTOSATEIEHON PabOTHI

CamocTosTenbHOE H3yUeHHe
pasaenoB, CaMOIIOArOTOBKA

MeToandeckre yKa3aHds [0 OpraHU3aldd CaMOCTOSTEILHOW pPabOTHI IO
TUCHUTUTAHE «JIMHIBUCTHYCCKHI aHAIN3 U HHTEPIPETALNS Xy 10KECTBEHHOTO
TEKCTa», YTBEPKIACHHBIC KaQeapoil TCOPHH M MPAKTHUKH MEPEBOIA, IPOTOKOI
Ne 11 o1 17.05.2021 1.

VY4eOHO-METOMNYECKUE

MaTepuaibl JUIsl CaMOCTOSITENIbHOM pPabOThl 0OydYaromuXcsl U3

YHCiIa MHBAIK/IOB U JIMI] C OTPAaHUYEHHBIMHU BO3MOXKHOCTSIMHU 3710poBbsi (OB3) npenocrapistoTcs
B (hopMax, afanTHPOBAHHBIX K OTPAHUYEHUSIM HX 30POBBS M BOCIIPUATHS UH(DOPMALIUH:

JUia nu1 ¢ HapyLIEHUSIMU 3pEHUS:

— B MieyaTHOM popme yBeTHMUEHHBIM HIpUPTOM,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA,

— B ¢popMe ayauodaiina,
— B Ie4aTHoi ¢opme Ha

a3bIke bpaiis.

JIist an ¢ HapyIIEHUsAMH CITyXa:




— B IIeYaTHOM (opme,

— B (hopMe DIIEKTPOHHOTO IOKYMEHTA.

J1J1s1 JIUT ¢ HApyIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieyaTHoM hopme,

— B (hopMe 3IEKTPOHHOTO IOKYMEHTA,

— B (popme ayamnodaiina.

JlaHHBII TepeYeHb MOXET OBbITh KOHKPETH3MPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
o0yyarouuxcsi.

3. OoOpa3oBaTe/ibHbIEe TEXHOJIOTMH, NPUMeEHsieMble NPU OCBOCHHH IMCHUIIHHBI
(Momy.Jis)

OOpazoBaTenbHble TEXHOJOTHUH, MCIOJNb3yeMble B IpoOllecce peaau3aluu  Kypca
«JIMHrBUCTHYECKUI aHaNM3 W HMHTEPIPETAlUs XYA0KECTBEHHOTO TEKCTa» HalpaBiIeHbl Ha
AKTUBM3AIMIO MO3HABATEJIbHON AESITEIbHOCTU CTYJIEHTOB, Pa3BUTHE CIIOCOOOB MPOAYKTUBHOMN
NeSITeTbHOCTH, PACIIUpEHHe CTpaTerHil o0ydaromuxcs mpu padoTe ¢ WHGOPMAIMOHHBIMU
TEeKCTaMH, CTUMYJIMPOBAHUE KPUTHUECKOTO U TBOPUYECKOTO MOJX0/a K PEIICHUIO yUeOHBIX 3a7a4
¥ MOJICTTUPOBAHHIO MPO(HECCHOHALHON eSITeIbHOCTH, aKTUBU3AIMSI COTPYTHIUECTBA, Pa3BUTHE
yMeHHH paboTaTh B KOMaH/IE.

[Tpu ocBOCHMM AMCUUIUIMHBI IPUMEHSIIOTCS CIIEAYIONIIe 00pa30BaTeIbHbIC TEXHOIOTHH:

1) duddepenumpoBannoe obydeHne — opraHuzanus 00pa3zoBaTeNbLHOTO Mpollecca Ha
OCHOBE y4yeTa WHIWBUIYAIbHO-TUIIOJOTHYECKIUX OCOOCHHOCTEH O0YYaIOIMXCsl U BApUATHBHOTO
MOCTPOCHUS Y4eOHOro Tpollecca B BBIACICHHBIX rpymnmnax. Peanusyercs myTem BKIIOYCHHS B
y4eOHBIN MPOLECcC 3aAaHUN Pa3IMUYHOrO YPOBHS CIOXHOCTU (pPEenpOAYKTHUBHBIN, IPOABUHYTHIMH,
TBOpueckuit). Ilpu wucnonpzoBanuu auddepeHIPOBaHHOTO MOAXO0Ja HCHOIB3YETCS METO.
MaJIbIX TPYII, METO MPOEKTOB.

2) ntepakTuBHOE 00y4YEeHHE KaK CIOCO0 OpraHu3aluu y4eOHOoro mpolecca, Ipu KOTOpOM
CTYACHTBHI M TIPETOAaBaTEeNb aKTUBHO B3aWMOJEHCTBYIOT APYT C ApyroM. Kaxmplidi y4acTHUK
B3aMMOJICHCTBHSI BHOCHT CBOW BKJIaJ, B XOZA€ PaOOTHI MPOUCXOTUT OOMEH HIEesSMU, 3HAHUSIMU,
BBIpa0OTKa COBMECTHBIX CIIOCOOOB neicTBHs. MHTEpakTHBHOE OOy4YEeHHE peau3yercss B XOJe
bpoHTaNbHOM, TpynmoBod u mapHOM paboThl. [IpuU3HaKM MHTEPAKTUBHOTO OOYYCHHUS:
KOM(OPTHas IICUX0JIOTHYecKas aTMocdepa 3aHITHH, TO3BOJISIONIAS CTYACHTY YyBCTBOBAThH CBOIO
UHTEJUIEKTYalIbHYI0 COCTOSITEIbHOCTD, NCHXOJOTHUECKYI0 3alllMIIEHHOCTh; CAMOCTOSTEIbHBIN
MOUCK OOYyYaroONMIMMHUCS BAapUAHTOB PpEIICHUS TOCTaBIEHHOW Yy4YeOHOW 3amaud; TpU ITOM
UCKIJIIOYAeTCs JOMUHUPOBaHME KAaKOro-JIMOO yyaCTHHKA y4eOHOro mpolecca MU Kakoi-1u0o
UJIeH, TIPEBOCXOACTBO aKTUBHOCTH O0YYArOMIMXCS HaJl aKTUBHOCTBIO TPENOaBaTesi, akTHBHOE
BOCIIPOM3BEJICHUE pPaHEe IMOJyYEHHBIX TEOPETUYECKUX 3HAHUI B HOBBIX YCJIOBHUSX, HalUdue
00paTHO# CBsI3H.

3) IIpoGnemHOoe oOydeHHME KaK TEXHOJOTHs, OCHOBAaHHAs Ha CTPYKType Yy4eOHOro
mpouecca, MPEeANoiaralplero paspeueHre MOoCIeI0BaTeIbHO  CO3/1aBAEMbIX  Y4EeOHBIX
npobaeMHbIX cutyanuid. [Ipo6iiemMHast cuTyarus — 0CO3HaHHOE WHTEIUIEKTYyallbHOE 3aTpyIHEHHE,
MIOPOXK/TaEMOE HECOOTBETCTBUEM MEXKTy HMEIOIIUMUCS 3HAHUSIMHU U TEMH, KOTOPbIE HEOOXOIUMBI
JUTSL pellieHus] BO3HUKIIEH cuTyaruu. YdeOHas mpobiemMa HarpaBiisieT MBICIUTENbHBINA MOUCK,
npoOykaaeT uHTepec K uccienopanuto. [Ipodiema BeipakaeTcs B (hopme mpoOIeMHOro BOIpoca
WK TIPOOJIEMHOTO 3a/1aHHsL.

Jlnist Il ¢ OrpaHMYEHHBIMH BO3MOXKHOCTSIMH 3JIOPOBBSI TIPEAYCMOTPEHA OpTaHH3aINsS
KOHCYJIBTAIIMH C MCIIOJIb30BAaHUEM HJIEKTPOHHOM MOYTHI.

4. OueHo4YHBIe CpeACTBA UIA TEKYIIero KOHTPOJSI  YCNeBAaeMOCTH H
NMPOMEKYTOYHOM aTTecTalluu



OreHOuUHBIE CpelCTBA NPEJHA3HAYCHBI Ui KOHTPOJII M OLEHKH 0Opa30BaTelbHBIX
JOCTHKEHUH 00yJaromuxcst, OCBOMBIIUX IPOTrpaMMy yueOHOM AMCHUIUINHBI «JIMHTBUCTHYECKHIA
aHAJIN3 U UHTEPIIPETALMS Xy 10)KECTBEHHOIO TEKCTAY.

OneHouHbIE CpPECTBA BKIIOYAET KOHTPOJIbHBIE MaTEpUaibl JUIsl IPOBEACHUS TeKylIero
KOHTPOJIs B pOopMe YCTHOIO OIIpoca, NPaKTUYECKHUX 3a/laHUil U IPOMEeKYTOYHOM aTTeCTALlMHU B

dopme sk3amena (7 cemectp).

CprKTypa OLHCHOYHBLIX CPEACTB MJIA Tekymeﬁ H HpOMe)l(yTO‘lHOﬁ aTrreCTaluun

HanmeHoBaHUE OLIEHOYHOTO CPEJICTBA
Ne Kon u HaumeHoBaHMe
PesynbraTel 00y4yeHus . [MpomexyTouHas
n/n MHIUKAaTOpa Texymuii KOHTPOIb
aTTecTalys
3HaeT OCHOBHBIE PUEMBI U Test OK3aMeHaIMOHHBIN
METO/Ibl INHI'BUCTHYECKOTO Bompoc 1
aHaJM3a TeKCTa OK3aMeHaIMOHHBIN
K-1.1 Braneer YMeeT NPUMEHSTH IPHEMbI _ _ BOIpOC 2 §
1 METOJBI Discussion DK3aMeHaIMOHHBIN
IpUeMaMH ¥ METOIaMH
1 JIMHTBUCTHYECKOTO aHAIN3a Borpoc 3
JIMHTBUCTHYECKOTO
aHaIM3a TEKCTa Texeta
Brnaneer criocoGHOCTEIO
OCYIIECTBIISATh Written response
JMHTBUCTHYECKUX aHAJIN3
TEKCTa
3HaeT OCHOBHBIE Discussion OK3aMeHaIMOHHBIN
3aKOHOMEPHOCTHU Written response Bompoc 1
(YHKIIMOHMPOBAaHUS OK3aMeHaIMOHHBIN
SI3BIKOBOW CHCTEMBI, Bompoc 2
cneuduky OK3aMeHaIMOHHBIN
(YHKIIMOHMPOBAaHUS Bompoc 3
SI3BIKOBBIX CPEICTB HA
[K-1.2 Obnanmaer | pa3HBIX spycax S3bIKOBOH
CHCTEMHBIMH 3HAHHSMH | CHCTEMBbI
o | M3YHAGMBIX S3bIKOB JIs YMeeT aHaTM3UPOBaTh Discussion
MIPOBEICHUS (hyHKIIMOHHPOBaHUE Written response
JIMHTBUCTHYECKOTO SI3BIKOBBIX CPE/ICTB B TEKCTE
aHAITN3a TEKCTa Brazseet cioco6HOCTBIO Discussion
AHATU3UPOBATH U Written response
MHTEPIPETHPOBATh
UCIIOJIb30BaHHE SI3BIKOBBIX
CPEICTB B TEKCTE JJIS
peanuzanyy 1eme,
WHTEHIUH U T.II. aBTOpa
3HaeT cTpareruu Test JK3aMeHaIMOHHBIH
HHPOPMAIMOHHON Borpoc 1
00paboTKN TEKCTOB OK3aMeHAIMOHHBIN
‘YMeer peanr3oBbIBaTh Bonpoc 2
HHPOPMALMOHHYIO Summary DK3aMeHaAINOHHBII
00paboTKy TekcTa (ckarue Bompoc 3
IK-1.3 Crocoben | nHpOpMAaInm),
3 | MPOBOAHUTE muddepeHIpoBaTh
nHPOPMALMOHHYIO OCHOBHYIO U
00paboTKy TEKCTOB BTOPOCTETIEHHYIO
nH(OpMaLHIO B TEKCTE
Bruaneer ciocoOHOCTBIO Summary
pean3oBbIBaTh
nH(pOpMaMOHHYIO
00paboTKy TekcTa




TunoBbie KOHTPOJIbHBbIE 32IAHNUSI UM HHbIE MATEePHAJIbI, HEO0OXOAUMBbIE VIl OLlEeHKH
3HAHUI, YyMEeHHUH, HABHLIKOB M (MJIM) ONbITA JAEATEJbHOCTH, XaPAKTEPU3YIOIIMX 3TANbI
(opMupoBaHHA KOMIIETEHUNH B MpoLiecce 0CBOeHUs 00pa30BaTeIbHOM MPOrpaMMBbl

Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.



2) Eugene didn’t want Ella to probe into his secret life.
3) When he got married he would have to give up his addiction.
4) He doubted if Ella was quite the only woman he had ever loved.

Kpurtepuu ouenku
Kaxplil mpaBUIIbHBIN OTBET HA BOIIPOC COOTBETCTBYET 1 Oamy. [l yCrnenHoro BEIOTHEHUS
TecTa HeoOxonumMo Habpath He MeHee 60% NpaBUIIBHBIX OTBETOB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?
What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?
How did Arnold become rich?
How did Arnold make money?
Can you prove that Arnold was rich?

Kputepun onenku quckyccun (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.



Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the novel/ story teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters/ story
. The role of metaphors in the novel/story
. The development of the plot: the structure of the novel/story
. The characters' representation: important details.
. The mystery mosaic of the story/ novel.
. Stylistic devices in the novel/ story
. The main idea (not ideas) of the novel/story
0. Your favourite pages of the novel/story

P OO0 NO Ol WN B

Kpurepun oueHku

vivid, well-chosen

details

statements with some
details

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting

- lacks some
transitions

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

\oice

- a strong sense of
individual style

- uses a tone that is
well suited to the
purpose and audience

- sounds flat in some
places
- lapses into an
inappropriate tone at
times

- has little or no life -
continuously uses an
inappropriate tone for
the intended purpose
and audience

Word Choice

- uses words that are
precise and colorful

- conveys meaning in
a  powerful, yet

- uses words that are
correct, but ordinary

- gets meaning across,
but is not memorable

- uses words that are
vague or incorrect

- fails to convey
meaning clearly




natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to

read

Max 12

Summary
Write a summary of the text (100-120 words).

Kpurtepun onenkn

CootBeTcTBYyET He cooTBeTcTBYET

1 0

1 completeness (the summary
covers all the important and
relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words
and phrases; instead he/ she
summarizes what the writer
has to say about the subject);

4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max 4




[IpumMep BOIIPOCOB JJIsl YCTHOI'O OIIpoca:

3ayeTHO-IK3aMEHALIMOHHbIE MaTepuaJbl Jsi NPOMEXYTOYHOH aTTecTallMU
(3K3amMeH/3a4eT)

DK3aMeH MpPOBOIUTCS B TpaaAuLMOHHOW (opme mo Owmieram. B kaxiaom Owuiere
npejaaraercs 3 9K3aMeHaMOHHBIX BOIIPOCa:

1) Teopernyeckuii BONPOC, IMOCBSIICHHBIH OJHOMY M3 3JIEMEHTOB XYH0XKECTBEHHOTO
TEKCTa M €ro aHaJIU3y

2) 6ecena ¢ 3K3aMEHATOPOM I10 UHTEPIIPETALUU OTJEIbHBIX JIEMEHTOB XY/10)KECTBEHHOTO
TEKCTa 110 MPOYUTAHHOMY POMAaHY U €r0 JIMHTBUCTUYECKOMY aHAIH3Y

3) IMHTBUCTHYECKUHN aHAJIM3 U UHTEPIIPETaLUs HEOOBILIOr0 XYA0KECTBEHHOT 0 TeKcTa (2-
3 ab3ara nim CTUXOTBOPEHHE) 10 MPEATI0KEHHOMY BOIIPOCY

CHIHCOK TEOPETUYECKUX BOIIPOCOB (IK3aMEHAITMOHHBIN Bompoc 1)
. Setting of a novel

. The influence of setting details on mood

. The influence of setting details on conflicts

. Elements of plot

. Types of plot

. Types of narrative timeline

. Characterization

. Character description: character development
. Character description: character behaviour
10. Character description: character motivation
11. Identifying theme

12. Conflict

13. Character and conflict

14. Literary analysis: irony

15. Choices about the narrator

16. The author’s purpose

17. The author’s message

18. Means of description

19. Direct speech, dialogues

20. Narrative techniques

21. Universal themes and symbols

22. Style in literature: style of an individual

23. Style in literature: sentence structure and word choice
24. Literary analysis: the author’s style

25. Setting the scene: modifiers

26. Sensory details

27. Denotation and connotation

28. Figurative language: a metaphor

29. Figurative language: a simile

30. Figurative language: personification

OO0 NO O WNEF

Kpurepun olieHKH O0TBETa Ha SK3aMEHAIMOHHBIN Bonpoc 1
5 4 3 2 1

TTosHOCTBIO B ocHoBHOM YacTtuyHo MunumManbsHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET




OtBer CTyIIeHTa
JIOTHYEH, HE COJICPIKUT
(haKkTHUECKUX OITHOOK

CryaeHT aan HOJHBIN
U UCYEPIBIBAOIIMNH
OTBET Ha
MOCTaBJICHHBIHN
BOIIPOC

CrynmeHT  cBOOOJHO
BaJeeT  HAYIHBIMH
MOHATHAMH

OtBer CTyJeHTa
COJICPXKUT  TPUMEPHI,
WLTIOCTPUPYIOIIUE
OIIMCBIBAEMEIE
Hay‘IHI:Ie IIOHATHUSA

Peun CTyJIeHTa
rpaMOTHa, HacCHIIICHA
TEPMHUHOJIOTTIECKUMH
eIUHULIAMU

Crucok BOIIPOCOB IO MHTCPIIPETAINHN OTACIBHBIX 3JICMCHTOB XYOOXKCCTBCHHOI'O TCKCTA 110
MIPOYUTAHHOMY POMaHy (9K3aMEHAIIMOHHBINA BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?
14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change a large or a small one
17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?



20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?

21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu o1ieHKH OTBETa Ha SK3aMEHALMOHHBIN Bonpoc 2
5 4 3 2 1

TTomHOCTBIO B ocHOBHOM YacTtnaHO MuHaIMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTtBeT CTylIeHTa
JIOTUYEH, HE COJIEPIKUT
(haKkTHUECKUX OLTHOOK

CryaeHT man MOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
MOCTaBJICHHBIHI
BOTIpOC(BI)

CryneHT  cBOOOIHO

BIIAJIEET
coJiepKaHueM
MIPOYUTAHHOTO
pomana

OTBer CTylleHTa
COJIEPXKUT MPUMEPHI,
WJLTIOCTPUPYIOIUE
OTIMCHIBaEMBIE
MOHATHUS

Peun CTyJIEHTa

IrpaMOTHA, HACBIIICHA




TEPMUHOJIOTHICCKUMU
CAMHUIIaMH

[Tpumep sK3aMeHAIIMOHHOTO 331aHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, I cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kpurepuu o1ieHKH O0TBETa Ha SK3aMEHALlMOHHBINA Bonpoc 3
5 4 3 2 1

ITomHOCTBIO B ocHOBHOM YacTtrnaHO MuHanMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTtBeT CTylIeHTa
JIOTUYEH, HE COJIEPIKUT
(haKTHUECKUX OLTHOOK

CryaeHT man MOJHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
MOCTaBJICHHBIHI
BOIPOC

CryneHT  cBOOOOHO
BIaJeeT  YMEHUSIMU
HHTEPIPETHPOBATH
TEKCT

OtBer CTyJIeHTa
COJIEPXKUT  MIPUMEPHI,
WLTIOCTPUPYFOIIHE
3aTparuBacMble
BOTIPOCHI, ACTIEKTBI
TEKCTa

Peun CTyJIEHTa
rpamMOTHA, HacChIIIEHA
TEPMHHOJIOTUYECKUMU
CIMHUTIAMH

OHCHO'—IHBI@ cpeacrtBa i HHBAJIMAOB W JIMI C OI'PaHUYCHHBIMU BO3MOXHOCTIMU
300POBbs BBI6I/IpaIOTC${ C YYCTOM UX MHAUBUAYAIBHBIX HCI/IXO(I)I/ISI/I‘-ICCKI/IX 0COOCHHOCTEH.

—Ipu HGO6XO)II/IMOCTI/I HWHBaJIWJaM U JIUIaM C OTpaHUYCHHBIMU BO3MOXKHOCTAMU 3JOPOBbA
MpeaoCTaBIACTCA JOITOJIHUTCIBHOC BPEMA IJIA TOATOTOBKU OTBETA HA 9K3aMCHE,



— TIpH TIPOBEIICHUH TPOLIEAYPHI OIICHUBAHUS PE3yIbTaTOB 00yUEHHSI WHBAIUIOB H JIUIL C
OTPaHUYEHHBIMU BO3MOXHOCTSIMH 3/10pOBBS IPEAyCMATPUBAETCS UCIIONb30BAHUE TEXHHUUYECKUX
Cpe/CTB, HEOOXOIUMBIX UM B CBSI3U C X WHIUBUIYAITBHBIMA OCOOCHHOCTSIMU;

— IIpU HEOOXOAUMOCTH JJIsl 00YHAIOIIUXCS ¢ OTPAHUYCHHBIMUA BO3MOKHOCTSIMH 370POBBS
U WVHBAIWAOB TIPOIEAypa OICHUBAHUS pPE3YJbTaTOB OOYYEHHUS 1O JUCIUIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Iponienypa oneHUBaHUsI Pe3yJIbTATOB OOYUYCHHS WHBAIWIOB U JIUI[ C OTpaHUYCHHBIMU
BO3MOXHOCTSIMH 3JI0POBbSI 10 JUCHUIUIMHE (MOJIYJIO) MperycMaTpUBaeT Ipel0CTaBICHUE
uHpopMmanuu B (opMax, aJaNTUPOBAHHBIX K OTPAHHYCHHSM WX 3J0POBbS U BOCIPHSITHS
uHpOpMaLUu:

J1J1st JIT C HApYIICHUSIMH 3PEHHSL:

— B [1€4aTHOW (hopMe YBEIUYCHHBIM HIPUPTOM,

— B (popMe 3IIEKTPOHHOTO IOKYMEHTA.

JUist a1 ¢ HapyIIEHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

J1J1s1 JIU1 C HApYIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieyaTHOU hopme,

— B (hpopMe 3JIEKTPOHHOTO IOKYMEHTA.

JlaHHBIN TIepeYeHbh MOXET OBITh KOHKPETH3HPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
00y4aromuxcs.

5. Ilepeyenb y4eOHOM JJUTEPATYPHI, HHPOPMAIMOHHBIX PECYPCOB M TEXHOJIOTH A
5.1. YueOnas auteparypa

HoBocenbuesa, JI. A. OcCHOBBI MHTEpIIpeTallUK TeKcTa : yueOHoe nocodue / JI.
A. HoBocenpueBa. — 2-e nu3n. — Mocksa : ®JIMHTA, 2023. — 112 ¢. — ISBN 978-
5-9765-4941-8. — Tekcr : 21eKkTpoHHBIN // JlaHb : 3JIEKTPOHHO-OMOIMOTEUHAs
cuctema. — URL: https://e.lanbook.com/book/333524 (nata o6pamenus: 01.06.2024).
— PexxuM poctyna: 1y aBTOpH3. MOJIb30BaTENCH.

5.2. Ilepuoanyeckasi JuTepaTypa
He npenycmotpena.

5.3. UHTepHeT-pecypcbl, B TOM 4YHCJIe COBpeMeHHbIe NpodeccHoHAIbHbIE 0a3bl
OJAHHBIX U I/IH(l)OpMa].[I/IOHHLIe CleaBO‘-IHbIe CUCTEMBI
DJ1eKTPOHHO-0ubInoTeYHbIe cucTeMbl (IBC):
1. DBC «lIOPAUT» https://urait.ru/
2. 9BC «YHUBEPCUTETCKA I BUBJIMOTEKA OHJIAMH» www.hiblioclub.ru
3. OBC «BOOK.ru» https://www.book.ru
4. OBC «ZNANIUM.COM» www.znanium.com
5. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonanbubie 0a3bl JAHHBIX:
He nmpenycMoTpeHsl.

HNHpopManoHHBIE CIPABOYHbIEC CHCTEMBI:
He npegycmorpeHsl.

Pecypcbl cBOOOAHOTO 1OCTYHA:
1. CnpaBouHo-uHpoOpMaoHHbIH noptan "Pycckuit si3p1k" hitp://gramota.ru/;



https://urait.ru/
http://www.biblioclub.ru/
http://www.book.ru/
https://znanium.com/
https://e.lanbook.com/
http://gramota.ru/

2. Cnyx0a TeMaTHYeCKHMX TOJKOBBIX ciioBapeit http://www.glossary.ru/;
3. Crnoapu u sunuknoneauu http://dic.academic.ru/;

ColcTBeHHBIE YJIEKTPOHHDBIE 00pa3oBaTebHblie H HH(popManmoHHbie pecypebl KyoI'y:
1. Cpena MOAYJIBHOIO IMHAMHYECKOTO 00yueHus http://moodle.kubsu.ru

6. MeToguueckue yKazaHus 1Jisi 00y4arOIUXCs 10 OCBOECHU IO U CHUIJIMHBI (MO1YJIA)

[InanupoBaHue U OpraHu3alys BpeMeHU, HeOOXOAUMOTO Ul U3y4YEHUs TUCLIUILIMHBI.

Heo6xon1uMo paBHOMEPHO pacrpeneniaTh BpeMs Ha MOJIrOTOBKY, Ui 3TOT0 HEOOXOIMMO
B CPOK BBINOJHATH KaXkJo€ AoMaliHee 3anaHue. OnucaHue IMOCIeN0BaTeIbHOCTH IEHCTBUI
CTYJICHTOB.

CryneHTy HEOOXOOMMO BBIIOJHATH KaXaoe aoMaliHee 3aaaHue. [Ipu BbImonHeHUM
JIOMAIITHET0 33JaHusl IPYU BO3ZHUKHOBEHUH BOIIPOCOB, CBSI3aHHBIX C YIOTPEOJICHHEM HE3HAKOMBIX
IrpaMMaTHYEeCKUX MM CUHTAKCUYECKUX KOHCTPYKLUH, PEKOMEHIyeTCsl NMPUOErHyTh K MOMOIIU
CIpaBOYHON JuTeparypbl. llpy BO3HMKHOBEHHM BOIPOCOB, CBSI3aHHBIX C HCIOJB30BAHUEM
JEKCUYECKUX E€IUHML, HeoO0XoauMo oOpaTutbcs K cioBapro. Ilpu  BO3HHMKHOBEHHMH
HEpa3peLIMMbIX BOIIPOCOB, HEOOXOAMMO IPUOErHYTh K IOMOIIM MTPENOJaBaTENs.

PaGorarb ¢ gJuTepaTypoil  ciexyeT  COINIaCHO  PEKOMEHAALHUsAM,  JaBaeMbIM
npernonaBareneM. lIpexxne Bcero, HEOOXOAMMO O3HAKOMHTBCS CO CIHHCKOM 00s3aTeIbHON
autepatypsl. Ha JONOIHUTENbHYIO IUTEpATYypy CIEeNyeT Takke oOpaTHUTh BHUMaHME, TaK KakK B
HEll MOXET coJiep)KaTbCs MHQOpMaIMs, KOTOopas MOXET NOMOYb HamOojee IMOJHO OBIAJETh
M3y4aeMbIM MaT€pUAJIOM.

B ocBoeHuu NUCHUIUIMHBI MHBAJIUAAMM U JIMIAMH C OFPAaHUYEHHBIMU BO3MOXHOCTSMU
30pOBbsl OOJIBIIOE 3HAUEHUE HMEEeT WHAMBUIyalbHas ydeOHass paboTa (KOHCYJIbTallUU) —
JIOTIOJTHUTEILHOE PAa3bsICHEHUE yUeOHOr0 MaTepuara.

WupuBuyanbHble KOHCYJNbTAMM IO IPEIMETY SBIAIOTCA BaXHBIM  (DaKTOPOM,
CIOCOOCTBYIOIIMM MHJIMBUYaTU3allui O0yUYEHUs] U YCTaHOBJIEHUIO BOCIIMTATEILHOTO KOHTAKTa
MEXIy IMpernojaBaTesieM M OO0y4aroIlMMCs HMHBAJIMIOM MM JIMIOM C OrPaHUYEHHBIMU
BO3MOXKHOCTSIMH 3710POBBbSI.

7. MaTtepuajibHO-TEXHUYECKOe oDecrieyeHne 1o AUCHUIIHHE (MOAYJII0)

HaumenoBanme CIICINAaJIBHBIX OCHaH_IeHHOCTB CIICIIMAJIbHBIX HepequL JIMIEH3UOHHOT O

MIOMEILECHUI MIOMEILECHUN MPOrPaMMHOTO 0OeCTIeYeH s
VueOHble ayJIUTOPHU Uit | Mebens: yueOHast Mebeb Microsoft Windows,
MPOBEICHUS 3aHsATHi | TexXHUYeCKUe CpeICTBA O0yUCHHS: Microsoft Office,

ceMuHapckoro tuna, rpynnossix u | TB, ITK. Microsoft Teams.

WHAMBUIYANbHBIX  KOHCynbTanui, | OGopyqoBaHue: HET
TEKYILEro KOHTPOJIA u
MIPOMEXYTOYHOM aTTecTalnu
Ne229
Jng  caMmocToATenbHOW  paboThl  OOyyaromMXcs MPEeAyCMOTPEHbl  TMOMEUIeHHS,

YKOMITJIEKTOBAaHHBIE CIIEIMATH3UPOBAHHON MeOebio, OCHAIEHHbIE KOMIBIOTEPHON TEXHUKOM ¢
BO3MOXKHOCTBIO MOAKIIOUEHUs K ceTh «VHTepHeT» n obecrnieueHueM JOoCTyna B JIEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENbHYIO CPEly YHUBEPCUTETA.

HanMmeHoBaHue moMenieHun I
CaMOCTOSTEIIFHOU pabOTHI

OcCHaIIEHHOCTh MOMEIICHUI JIJIs
CaMOCTOSTEIFHOU paOOTHI

HepequL JIMIICH3UOHHOT O
IporpaMMHOTIO obecrieueHus

TCXHHUKA C TTOJKJITFOYCHUCM K

00YyJaIoIInXCs obyyaroruxcs
[omemnieHne as caMOCTOATENbHOM | Mebenb: yaeOHas MeOenb Microsoft Windows,
pabotsl ob0y4vatoruxcs (uuransHbiii | Kommiekr — cnenumanusuposannoii | Microsoft Office,
3an HayuHoii OuOIHOTEKN) Me0OeH: KOMIIBIOTEPHBIC CTOJIBI Microsoft Teams.
O6opynoBaHue: KOMITBIOTEpHAS
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nHpopMannoHHO-
KOMMYHHKAIIHOHHON
«/HTepHeT» M [OCTYyOM B
JNIEKTPOHHYIO  HMH(OpPMAIMOHHO-
00pa3oBaTeIbHYIO cpeny
00pa3oBaTeNIbHOW  OpraHU3aluy,
BeO-KaMepbl, KOMMYHHKAIIHOHHOE
o0opymoBaHHe, OOECIIeUHBAOIIEE
JOCTYH K  CeTH  HHTEPHET
(mpoBomHOE COEUHEHNE u
OecrpoBOHOE  COCOMHEHHE IO
texnosorun Wi-Fi)

CCTHU

TTomemieHue a1 caMOCTOSATEIHLHOMN
paboTh! ooy4atonmxcst (ayn. 347)

Meobenb: yuebnas mebenb
KoMmiekt  crenuanu3upoBaHHOM
Me6esH: KOMITBIOTEPHBIE CTOJIbI
ObopynoBanue: KOMITBIOTEPHAS
TEXHHKA C MOJKIIOYCHHEM K
nHpopMaMOHHO-
KOMMYHUKAallUOHHOI
«VHTEpHET» M IOCTYyIOM B
9NIEKTPOHHYI  HMH(OpMaIHOHHO-
00pa3oBaTeIbHYI0 cpeny
00pa3oBaTelbHON  OpraHU3aLuH,
BeO-KaMepbl, KOMMYHHKAILIMOHHOE
o0bopymoBaHue, 0OCCICYHBAOIICE
JA0CTyl K CECTHU HUHTEPHET
(mpoBoaHOE COEIIMHEHHE u
OCCIIPOBOJTHOE  COCIUHEHUE IO
texuosorun Wi-Fi)

CCTHU

Microsoft Windows,
Microsoft Office,
Microsoft Teams.




