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1 Hesn v 3a1auM U3y4YeHUs JUCUMILIHHBI (MOXYJISA)

1.1 llean ocBOEHUNA TUCHUILIHHDI

Llenpt0 AUCIUIUIMHBI «AHAIU3 M WHTEPHpPETAIHs TEKCTa» SBISIETCS (HOPMUPOBAHHUE U
pa3BUTHE CIIOCOOHOCTH HCIOJB30BaTh METOJBI JIMHTBUCTHYECKOTO aHaim3a Ipu padore ¢
TEKCTOM.

1.2 3agaun AMCHUILIMHEI

- pacHIMpuUTh 3HAHUS CTYJEHTOB O 3aKOHOMEPHOCTSX U CHoco0ax peanu3aiun
JUHTBUCTUYECKOTO aHaJIM3a MPHU paboTe C TEKCTOM,

- chopmmpoBaTh  CHCTEMHOE TMPEJACTABICHUE O  METOJaX  OCYIIECTBIICHUS
JUHTBUCTUYECKOTO aHaJIM3a MPU paboTe C TEKCTOM,

- chopmupoBaTh YMEHHUS pPEATU30BLIBATH JUHTBUCTUYCCKUN AaHAM3 Ha OCHOBE
CHUCTEMAaTUYHBIX 3HAHUH O METO/IaX €ro OCYyIIeCTBICHHUS,

- pa3BUBATh YMEHUsS MPUMEHEHUS PA3IMYHBIX METO/OB JUHIBUCTUYECKOTO aHAIN3a MPU
paboTe ¢ TEKCTOM.

1.3 MecTo AucuumjinHbl (MOAYJIs) B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

JlucuuiuimHa «AHAJIM3 M MHTEPIIPETAIsl TEKCTa» OTHOCUTCS K YacTH, (pOpMHpYyeMOn
y4acTHHUKaMH 0Opa30oBaTeIbHbIX OTHOIIEHUH biioka 1 "/{ucuumyael (Moaynn)" yaeOHOTO TUTaHA.

[IpeamecTByromuye TMCHMIUIMHEBL: Teopus NepBOro HHOCTPAHHOIO s3bIKa, [IpakTHueckui
KypC IE€pPBOrO0 MHOCTPAHHOTO s3blKa, MeToApl JIMHIBUCTHMYECKOrOo aHanu3a. Jlucuumimza
ABJIIETCS MTPEALIECTBYIOIIEH sl Kypca OCHOBBI (DyH/IaMEHTaIbHON U IPUKJIATHON IMHIBUCTUKH.

1.4 Ilepedyenb MIaHMPYyeMbIX Pe3yJbTATOB O0y4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C IVIAHUPYEeMbIMH Pe3yJIbTATAMH OCBOCHHS 00pa30BaTeJbHOH NPOrpaMMbl

W3yuenne paHHOM y4yeOHOM AMCUMIUIMHBI HANpaBlIeHO Ha (OPMHUPOBAHUE Y
00yJarouMXxcsl CICIYIONUX KOMIETECHIIUN

KOZL 1 HAUMCHOBAHUE UHAUKATOPpA Pe3yHbTaTI)I O6y‘-IeHI/IH 10 JTUCLMITTIMHC

T1K-4. Bnaz[eeT OCHOBHBIMH MCTOJaMH JIMHITBUCTHUYCCKOI'O aHaJIn3a

[IK-4.1 NmeeT nipencTaBiIeHUS O 3HaeT NOHATHE JIMHTBUCTUYECKOTO aHAJIM3a U €T0 OCHOBHBIC
JIMHIBUCTUYECKOM aHAJIMU3€ U METOJaX €ro MCTO/IbI
OCYIIECTBIICHUS Vmeer OINepHpPOBaTh OCHOBHBIMH METOJaMHU

JIMHTBUCTUYECKOI0 aHAJIN3a
Brnageer cmocoOHOCTBIO MPOBOJUTH  JIMHTBUCTUYECKHUI

aHaJIM3

[1K-4.2 Vcnosp3yeT OCHOBHBIC METOIBI 3HaeT 3aKOHOMEPHOCTH TPUMEHEHHUS OCHOBHBIX METOJIOB

JIMHTBUCTUYCCKOT'O aHaJIn3a AJisk OCYHICCTBIICHUA JIMHTBUCTUYCCKOI'O aHaJIn3a

Hayl{]{o—nccnez[()BaTenchoﬁ JIEATCIbHOCTU YmMmeer NMPUMEHATH OCHOBHBIC MCETO/bl JIMHIBUCTUYECKOI'O
aHajin3a [Jist OCYHICCTBJICHUA HAYUYHO-UCCICIOBATCIBCKOU
JCATCIBHOCTHU

Brnaneer cuctreMHbIMU MpEACTAaBIICHUAMU 00 UCITOIb30BaHUH
OCHOBHBIX MCTOAOB JIMHIBUCTHYCCKOI'O aHajJIu3a IJid
OCYyHICCTBJICHUS Hay‘lHO-PICCJ'Ie,I[OBaTCJ'ILCKOﬁ JACATCIBHOCTU

Pesynprarhl 00yueHHs] MO TUCHMIUIMHE JOCTHUTAIOTCS B paMKaX OCYIIECTBJICHUS BCEX
BUJIOB KOHTaKTHOM M CAMOCTOSITENIbHOM paboThl 00y4arOIINUXCsl B COOTBETCTBUH C YTBEPKICHHBIM
y4€OHBIM IIITAHOM.

WuaukaTtopel  TOCTHXKEHUS KOMIETEHIMH CUMTAlOTCS CHOPMUPOBAHHBIMH MU
JOCTH>KEHUH COOTBETCTBYIOIIUX UM PE3yJIbTaTOB O0YUEHHUS.

2. CTpyKTypa U coepKaHHue TUCHUILINHBI
2.1 Pacnpenesnenue Tpy10éMKOCTH AUCUMILIMHBI IO BUaM padoT



OOmiast TPYA0EMKOCTh AMCHUILUIMHBI cocTaBisgeT 5 3adeTHbIX eauuul (180 gacos), ux
pacripesielieHue 1o BUaM paboT MpeaCcTaBICHO B TaOIHULIE.

Buns! pabot Bcero Dopma 00yueHus
4acoB OuHasi
S 6
ceMecTp ceMecTp
(gackr) (gackl)
KonrakTHasi padoTa, B TOM 4ncjie: 62,5 26,2 36,3

AyIuTOpHBIE 3aHATHS (BCero):
3aHSTHS JICKIIMOHHOTO THIIA
J1a00paTOpHBIE 3aHATHS 62 26 36
OPAKTHYCCKUE 3QHATHS
CEMHHAPCKHE 3aHSITHSI

HHasi KOHTAKTHasi padora:
KoHTpoih caMOCTOsITeIbHON paboThI

(KCP)
[Tpomexyrounas arrecrauus (MKP) 0,5 0,2 0,3
CamocTosiTeJIbHASI pab0Ta, B TOM 908 458 45
quciae: ' '
CaMOCTOSTEIbHOE HM3YYCHHE Ppa3JeiioB,
CaMOTIOJrOTOBKA (mpopaboTtka u
MOBTOPEHHE Marepuaia Yy4eOHHKOB W 708 358 35
y4eOHBIX ~ TOCOOWIA, TOJATOTOBKA K ' !
1a60PaTOPHBIM u MPAKTHYECKAM
3aHSATHAM, KOJUIOKBHYMAM H T.J.)
IToaroToBKa K TEKyIeMy KOHTPOJIIO 20 10 10
KonTpoasb:
IToaroToBKa K 3K3aMeHY 26,7 26,7
Oomas 4ac. 180 72 108
TPY/10eMKOCTh B TOM YHCJIe
KOHTAKTHAas 62,5 26,2 36,3
padora
3a4. e 5 2 8

2.2 Copepxanue JUCHHUILINHBI

Pacrnipenenennie BU10B yueOHOM pabOThI U UX TPYJOEMKOCTH IO pa3fiesiaM AUCIUILIIUHBL.

Pasnmensl (TeMbl) AMCHMIUTHHBI, M3ydaeMbie B 5 cemectpe (3 xypce) (ounas ¢hopma
06yuenus)

KomnunuectBo yacos
A Bueayaut
Ne HaunmenoBanue pa3zaesnos (Tem) yAuTopHas opHas
Bcero pabora
pabota
J 13 JIP CPC
1|What makes a story great? Key elements of a story. 6 2 4
Summary writing
2 |Setting a story 6 2 4
3|The influence of setting details on mood 6 2 4
4 |Setting: sensory details 6 2 4
5 |Elements of the plot 6 2 4
6 |Narrative Structure 6 2 4
7 |Plot development 6 2 4
8|Time in Literature 8 4 4
9 |Beginnings and Endings 8 4 4
10 |Character Development 13,8 4 9,8
HTOI'O no pasoenam oucyuniuvi 71,8 - 26 458
Kontpons camoctostensHoi padotsl (KCP)
IIpomesxyrounas arrecrarus (MKP) 0,2




IToAroToBKa K MPOMEKYTOUHOMY KOHTPOIIIO
OO61mast Tpy10eMKOCTb IO JUCIUTLTHHE 72

Paszenbl (TeMbl) AMCHUIUIMHBI, HM3ydaeMmble B 6 cemectpe (3 kypce) (ounas ¢hopma
00yueHus)

KomndgecTBo yacoB

Bueayaut

OpHas

pabota
CPC

AynuropHas
Bcero pabora

JI I13

Ne HaumenoBaHue pa3znesnos (Tem)

=
-

Identifying characters as individuals
Archetypes in Literature

Universal themes

Conflict

Narrative modes

Narrator in literature.

Literary analysis: the author’s style

The author’s viewpoint

Symbols in literature

10 | Defining suspense in literature

11 |Means of description

12 |Figurative language

HUTOI'O no paszoenam oucyuniunol
Kontpons camoctosTensHoi padots! (KCP)
IIpomesxyrounas attecraius (MKP)
IToaroroBka K MpoOMeXyTOUHOMY KOHTPOJIIIO 26,7
OO0m1ast TpyT0EMKOCTb IO AUCIATIIIHE 108
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2.3 Conep:xaHue pa3iesioB (TeM) THCHUIIAHBI
2.3.1 3ausaTHda JeKIMOHHOr0 THIIA
He npenycMoTpeHbl y4eOHBIM TUTAHOM

2.3.2 3aHATHSA CEMHHAPCKOro Tuma (MpaKkTH4YecKkHe / CEMHHAPCKHEe 3aHATHSA/
JlabopaTopHbie padoThl)

5 cemecTp
®opma
Ne HammeHoBanwme pazaena (TEMbI) Temartuka 3aHsITHI/PabOT TEKYIIEeTro
KOHTPOJIA
1 What makes a story great? Key elements of a Comprehension. Literary analysis. Test
story. Summary writing Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Setting a story Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 The influence of setting details on mood Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
4 Setting: sensory details Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary




5 Elements of the plot Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

6 Narrative Structure Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Plot development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 Time in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Beginnings and Endings Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Character Development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary
6 cemecTp
®opma
Ne HammeHoBanwme pazaena (TEMbI) Temartuka 3aHsTHI/PabOT TEKYIIEeTro
KOHTPOJIA

1 Identifying characters as individuals Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2 Archetypes in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

3 Universal themes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

4 Conflict Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

5 Narrative modes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response

Summary




6 Narrator in literature. Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

7 Literary analysis: the author’s style Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

8 The author’s viewpoint Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Symbols in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Defining suspense in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

11 | Means of description Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

12 | Figurative language Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

[Ipy  w3yyeHUWM  OUCHUIUIMHBI  MOTYT TNPHUMEHSTCS  JJEKTPOHHOE  OO0yuyeHue,
JTUCTaHIIMOHHBIE 00pa3oBaTenbHble TeXHOoJIoruu B coorBeTcTBUM ¢ PT'OC BO.

2.3.3 IlpumepHasi TeMATHKA KYPCOBBIX padoT (IP0eKTOB)
KypcoBbie paboThl HE IPETyCMOTPEHBI.

2.4 llepeyeHb y4eOHO-METOAMYECKOT0 O0ecneYeHUus I CAMOCTOSATeIbHOH pPadoThl
o0y4aromuxcs Mo JMCHUIIHHE (MOLY110)

Ne

Bug CPC

[Tepeuens yueOHO-METOIMUECKOTO OOECTICUEHHS IUCIUTUTNHEI 1O
BBINOJIHEHHUIO CaMOCTOSATEIEHON PabOTHI

CaMocTosITeTbHOE H3ydeHHUE
paszienoB, CaMoOIOrOTOBKa
(mpopaboTka 1 MOBTOPEHHE
MaTepHuaja yueOHUKOB U
y4eOHBIX TOCOOHA,
MOATOTOBKA K J1a00paTOPHBIM
U NIPAKTHYECKUM 3aHATHSIM,

KOJIJIOKBUYMaM U T.,H.)

Merouyeckre yKa3aHUsi N0 OpPraHU3alUH CaMOCTOSTEIbHOW paboThl 110
JTUCIUIUIMHE «AHAIU3 U MHTEPIPETallns TEKCTa», YTBEPKACHHbIE Kadeapoit
HpHKHaHHOﬁ JIUHTBUCTUKH W HOBBIX I/IH(i)OpMaI_H/IOHHBIX TCXHOHOFI/II\/’I,
nporokon Ne 7 ot 14.05.2021 r.

VY4eOHO-METOMUYECKUAE

MaTepuaibl JUIsl CaMOCTOSITENIbHON pPadOThl 00ydaroImUXCs U3

YHCiIa MHBAIK/IOB U JIUI] C OTPAaHUYEHHBIMHU BO3MOXKHOCTSIMHU 3710poBbsi (OB3) npenocrasistoTcs
B (hopMax, aJanTUPOBAHHBIX K OTPAHUYEHUSIM UX 3JJOPOBbS U BOCIIPUATHS HH(POpMALIUU:

JUid nu1 ¢ HapyIIEHUSIMU 3pEHUS:

— B rieyaTHOM popme yBeIMUEeHHBIM HIpUPTOM,



— B (hpopMe 3IIEKTPOHHOTO IOKYMEHTA.

J1Jis U1 ¢ HApYIICHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B popMe IEKTPOHHOTO IOKYMEHTA.

J1J1s1 JII C HApYIISHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieuaTHo opme,

— B (hpopMe 3IIEKTPOHHOTO IOKYMEHTA.

JlaHHBIN TepeueHb MOXET OBITh KOHKPETHU3UPOBAH B 3aBUCHUMOCTH OT KOHTHHTEHTA
oOyJaronuxcs.

3. OOpa3zoBaTesbHbIe TEXHOJIOTMHU, NPUMeHsieMble NPH OCBOGHHH THCHUILIUHBI
(Mmomyuis)

OOpa3oBarenbHble TEXHOJOTUHU, HCIOJB3YEMbIe B IpoOllecce peanu3alu Kypca
«AHanM3 W UHTEpHpeTalus TEeKCTa» HalpaBleHbl Ha aKTUBU3ALMUIO II03HABATEILHOU
NESTEIIbBHOCTH CTYJCHTOB, Pa3BUTHE CIIOCOOOB MPOIYKTHUBHOW NEATEIbHOCTH, pPACIIUPEHUE
CTpaTeruii oOydaromuxcs Npu padoTe ¢ WHPOPMALMOHHBIMH TEKCTAMH, CTUMYJIHPOBAHUE
KPUTHYECKOTO M TBOPUYECKOTO TOJXOJa K PEIICHHI0 YUYeOHBIX 3alad U MOJEIHPOBAHUIO
npodeCCHOHATIBHOMN NeSTeIbHOCTH, aKTHBH3ALNS COTPYIHUYECTBA, Pa3BUTHE YMEHHUN paboTaTh B
KOMaHJIe.

[Tpu ocBOCHMM AMCUUIUIMHBI IPUMEHSIOTCS CIIEAYIONIHe 00pa30BaTeIbHBIC TEXHOIOTHH:

1) duddepenumpoBannoe obyueHne — opraHuzanus 00pa3zoBaTeNbHOTO IMpolecca Ha
OCHOBE y4yeTa WHIWBUIYAIbHO-TUTIOJOTHYECKUX OCOOCHHOCTEH 00YJaromUXCcsi M BapUAaTUBHOTO
MOCTPOCHUS Y4eOHOro mpollecca B BBIACICHHBIX Ipynmnax. Peanusyercs myreM BKIIOYEHUS B
yueOHBIN MpoLEecC 3aaHU Pa3IMYHOrO0 YPOBHS CIOXHOCTU (PENpOLYKTUBHBIN, IPOJBUHYTHIMH,
tBOpueckuit). Ilpu ucnonpzoBanuu auddepeHIUPOBAHHOTO MOAXO0Ja HCHOIB3YETCS METO[
MaJIbIX TPYIIII, METO MTPOEKTOB.

2) nTepakTuBHOE 00y4Y€HHE KaK CIOCO0 OpraHu3aluy yaeOHOro mpolecca, mpu KOTOpoM
CTYACHTBHI W TPENOAaBaTeNb aKTUBHO B3aWMOJEHCTBYIOT APYr ¢ ApyroMm. Kakaplii ydacTHUK
B3aMMOJICHCTBHSI BHOCUT CBOW BKJaJl, B XOA€ paOOThl MPOUCXOJUT OOMEH HICSIMH, 3HAHUSMU,
BBIPaOOTKa COBMECTHBIX CIIOCOOOB neicTBHs. MHTEpakTHBHOE OOy4eHHE peau3yercsi B XOJIe
bpoHTanbHOM, TpynmoBoil u mnapHoW paboTbl. Ilpu3HakW MHTEPAKTUBHOIO OOYYEHUS:
KOM(OPTHAs TICUXO0JOTHYecKast aTMocdepa 3aHsITHH, TO3BOJISIONIAS CTYACHTY YyBCTBOBAThH CBOIO
UHTEJUIEKTYaJbHYIO0 COCTOSTEIBHOCTh, NCHXOJOTHMUECKYIO 3alUIIEHHOCTh; CAMOCTOSTEIbHBIN
MOUCK OOYYarOMIMMHUCS BapUAHTOB pEIICHHs IOCTABJICHHOW Yy4YeOHOW 3amaud; TpH ITOM
UCKIJIIOYAeTCs JOMUHUPOBaHME KAaKOro-JIMOO yyaCTHHKA y4yeOHOro mpoliecca MM Kako-muoo
UJIeH, TIPEBOCXOCTBO AKTUBHOCTH OOYYAIOIIMXCS HaJl aKTHBHOCTBIO MPETOAABATEINS, aKTHBHOE
BOCIIPOM3BEJICHUE pPaHEe IMOJYYEHHbIX TEOPETUYECKUX 3HAHUM B HOBBIX YCIOBHUSX, Haludue
00paTHO# CBsI3H.

3) IIpoGinemHOe o0OydeHHE KaK TEXHOJOTHs, OCHOBAHHAs Ha CTPYKType Y4eOHOTro
mporecca, IPEINoJaralero paspelieHrue  IOCIe0BaTeIbHO — CO3/IaBaeMbIX  YUeOHBIX
npobaeMHbIX cutyauuid. [Ipo6iemHast cuTyamus — 0CO3HaHHOE HHTEIUIEKTYalIbHOE 3aTpyIHEHHE,
MIOPOXK/IaEMOE HECOOTBETCTBUEM MEXKTy MMEIOIIMMUCS 3HAHUSIMH U TEMH, KOTOPbIe HEOOXOIUMBI
JUIS pEeIIeHUs] BO3HUKILIEH cUTyaluu. YuyeOHas mpoOiieMa HampaBisieT MBICIUTENbHBIN MOUCK,
npoOykIaeT uHTepec K uccneaopanuto. [Ipodiema BeipakaeTcs B (hopme mpoOIeMHOro BOIpoca
WK TIPOOJIEMHOTO 3a/1aHHsL.

Jlnst oI ¢ OrpaHWYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI TIPEIYCMOTPEHA OpTaHHU3aIns
KOHCYJIbTAIM C UCIIOJIb30BAaHUEM HJICKTPOHHOM MOYTHI.

4. OueHo4YHbIe CpeACcTBA JJIfl TeKYLIero KOHTPOJIsl yCIeBaeMOCTH U MPOMeKYTOYHOI
arrecTanuu



OneHouyHble CpeAcTBa MpeIHa3HAYeHbl [JIs KOHTPOJS U OLEHKH OOpa30BaTeIbHBIX
JOCTHKEHUH OO0YYaroIMUXCsl, OCBOMBIIMX TMPOTpaMMy Yy4eOHOW JUCHUIUIMHBI «AHaiu3 u
UHmMepnpemayusi mexcma.

OneHOYHBIE CPEJCTBA BKIIOYAET KOHTPOJIbHBIE MAaTEepUaibl JIJIsl MPOBEACHUS TEKYIero
KOHTPOJISA B JOpME aHanuza u unmepnpemayuy mexkcmog 1 MPOMeKYTOUYHOH aTTecTalluu B

¢dopMe NOATOTOBICHHOIO aHAIN3a TEKCTA U €r0 IMPEe3CHTaIHS.
CTpyKTYypa OLIEHOYHBIX CPEACTB /ISl TeKYLIeil U NIPOMEKYTOYHOH aTTeCTAlluN

HanMeHoBaHMe OIICHOYHOT'O CPEJICTBA
Ne Kona u nammeHnoBaunue
PesynbraTsl 00ydeHus . [IpomexxyTounas
/11 HWHIUKaTOpa Texymuii KOHTPOIJIb
aTTeCTaINs
[IK-4.1 Nmeet 3HaeT TTOHSTHE Test 3ader: [TuchMeHHBIH
PEICTABIICHUSA O JIMHTBUCTHUYECKOT'O aHaJIn3 TCKCTa
JIMHTBUCTUYECKOM aHaJIu3a U €ro OCHOBHBIC
aHaIIM3e ¥ METOAAX ero METO/LbI Ok3aMeH: 5
OCYIIECTBICHUS DK3aMeHaIllMOHHBIA
Bompoc 1
1 DK3aMeHaIlMOHHBII
BoTpocC 2
Discussion DK3aMeHalMOHHBII
Bompoc 3
Written response
[IK-4.2 Ucnonp3yet Ymeer TIPUMEHSTH Summary 3aget: [lucbMeHHBIH
OCHOBHBIEC METObI OCHOBHEIE METOBL Discussion aHaJIN3 TEKCTa
JIMHTBUCTUYECKOTO JIMHTBUCTUYECKOTO Written response
aHATH3a IS aHanusa A1s] Ok3aMeH:
OCYIIECTBICHNS HAYIHO- OCYIECTBICHUS Hay4HO- DK3aMeHaIlMOHHBII
HCCIEIOBATEALCKOR HCCIeIOBATEIbCKON _ _ Bonpoc 1 }
JIeSITETbHOCTU Discussion DK3aMeHaIMOHHBIN
JESITeIbHOCTH -
2 Written response BoTpocC 2
DK3aMeHaIlMOHHBII
Bonpoc 3
Discussion
Written response
T1K-4.1 Hmeer | Brageer  cnocoOHOCTHIO Test 3auer: [TncbMeHHBIH
MIpeICTaBICHUS 0 | TPOBOIUTH aHaIu3 TeKCTa
JIMHTBUCTHYECKOM JIMHTBUCTHYECKUN aHAIN3
aHaJIM3e U METOJaX ero DK3aMeH:
OCYIIECTBJICHUS DK3aMeHaIMOHHBII
Bompoc 1
3 JK3aMeHaIMOHHBIH
Bonpoc 2
Discussion DK3aMEeHalMOHHBII
Bonpoc 3
Written response

TunoBbie KOHTPOJILHBbIE 32 IaHNSI UM HHbIE MATEPHAJIbI, HEOOXO0UMbIE [IJISl OLIEHKHU
3HAHMH, YMEHHH, HABBIKOB M (MJIH) ONbITA [EATEJbHOCTH, XaPAKTEPHU3YKIIHUX ITAMNbI
(opMupoOBaHUA KOMIIETEHIHH B MMpoLiecce 0OCBOeHHsI 00pPa30BaTeIbLHOI MPOrpaMMbl

Test
Chapter 3



1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.

2) he was secretive.

3) he was indifferent to his appearance.

4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Tect



«300pa3uTenbHO-BhIpa3UTENIbHbBIE CPECTBA SI3bIKAY

1. Onpenenure Bux Tpoma: He was so tall that | was not sure he had a face (runep6oia).
2. Onpenenure Bua Tpoma: heart-burning smile (3nurer).
3. Onpenenute Bua Tpona: His cup of satisfaction was full (meradopa).
4. Onpenenute Bua Tpona: His eyes were green as leeks (cpaBuenue).
5. Onpenenure Bua tpona: | sang in my chains like the sea (cpaBuenue).
6. Onpenenure Bua tpoma: | set foot in the still sleeping town (cunexnoxa).
7. Onpenenure Bua tpoma: It must be delightful to find oneself in a foreign country without a
penny in one's pocket (npouus).
8. Onpenenute Buj Tpoma: my better half (B 3Hauenuu "my wife") (mepudpas).
9. Onpenenure Bua Tpoma: not ugly (B 3Hauenuu "very beautiful") (;mutoTta).
10. Ompenenute Bua Tpona: old news (OKCIOMOPOH).
11. Onpenenure By Tpoma: Sir Henry Silvercup, the great race-winner (antoHoMacwusi).
12. Ompenenure Bua Tpoma: The horsemen sit like fixed candlesticks with torch-staves in their
hand (cpaBHenwue).
13. Ompenenure Bua Tpona: the punctual servant of all work (B 3nauenuu "the sun") (nepudpas).
14. Onpenenure Bua Tpoma: Then they came in. Two of them, a man with long fair moustaches
and a silent dark man ... Definitely, the moustache and | had nothing in common (MeTonuMuS).
15. Onpenenure Bua Tpoma: Time let me play and be golden in the mercy of his means
(omuueTBOpeHuE).
Kpurepun oueHku
Kaxnp1ii mpaBUIIBHBIN OTBET Ha BOIIPOC COOTBETCTBYET 1 Gammy. J{Js yCIenmrHoro BEITOTHEHHS
TecTa HeoOxoauMo Habpath He MeHee 60% MpaBUIILHBIX OTBETOB.
OHGHKa I10 TECTY BBICTABJIACTCA MMPOMOPLHUOHATIBHO A0JIC MPABUJIIBHBIX OTBECTOB!
90-100% — omeHKa «OTIAYHOY
75-89% — o1ieHKA «XOPOIIOY
60-74% — o1eHKa «yIOBJIETBOPUTEILHOY
Menee 60% MpaBMIIBHBIX OTBETOB — OIIEHKA «HEYIOBJIECTOPUTEITHLHOY

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?



What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?

How did Arnold become rich?

How did Arnold make money?

Can you prove that Arnold was rich?

Kpurtepuu onenkn quckyccuu (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
1. What does the book teach the reader?
2. Who is the most important character?
3. The development of the plot and the structure of chapters.
4. Therole of metaphors in the novel.
5. The development of the plot: the structure of the novel.
6. The characters' representation: important details.
7. The mystery mosaic of "Portobell0"
8. Stylistic devicesin the novel.
9. The main idea (not ideas) of the novel.
10. Y our favourite pages of the novel.

K putepum oueHKun



Strong

Average

Weak

2

1

0

Ideas

- centers around a
clear, focused topic

- is supported by
vivid,  well-chosen
details

- atopic, but it needs
to be developed more
- contains generd
statements with some
details

- has no clear topic

- omits important
details or includes
unclear ones

Organization

- opensinan engaging
way and wraps up
with a satisfying
conclusion

- flows in a logicd
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no red
introduction or
conclusion

- contains a confusing
jumble of ideas

Voice

- a strong sense of
individual style

- uses a tone that is
well suited to the
purpose and audience

- sounds flat in some
places
- lapses into an
inappropriate tone at
times

- has little or no life -
continuously uses an
inappropriate tone for
the intended purpose
and audience

Word Choice

- uses words that are
precise and colorful

- conveys meaning in
a powerful, et
natural sounding
manner

- uses words that are
correct, but ordinary

- gets meaning across,
but is not memorable

- uses words that are
vague or incorrect

- fals to convey
meaning clearly

Sentence Fluency

- includes sentences
of varied lengths and
structures

- creates a pleasing
flow from one idea to
the next

- has some sentence
variety, but not
enough
- lacks flow in some
places

- includes mostly
short or rambling
sentences
- is awkward or
repetitious

Conventions

- shows a strong grasp
of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

- has minor grammar
and usage problems

- contains some
mechanical errors

- has such poor
grammar and usage
that meaning is
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

Summary

Write a summary of the text (100-120 words).

Kpurtepun onenkn

CootBeTcTBYET

He cootBercTBYET

0

1 completeness (the summary
covers all the important and




relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words
and phrases; instead he/ she
summarizes what the writer
has to say about the subject);

4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max

3a4eTHO-IK3aMEeHALMOHHbIE

(3xk3ameH/3a4eT)

MaTepHuaJibl AJIsA l'[pOMe)KyTO‘{HOi/i aTTeCTallumn

OI_IGHI/IBaHI/Ie Ha 3a4CTC IMPOBOAUTCA Ha OCHOBC BBLIIIOJIHCHUS HC MCHCEC 70% 3aJjaHuM B paMKax

TCKYLICTO KOHTPOJIA 11O AUCHUITIIINHEC.

Mogayrb

3amaHvie

writing

1 What makes a story great? Key elements of a story. Summary Test

Discussion

Written response

2 Setting a story

Test

Discussion

Written response

3 The influence of setting details on mood Test

Discussion

Written response

4 Setting: sensory details

Test

Discussion

Written response




5 Elements of the plot Test
Discussion
Written response
6 Narrative Structure Test
Discussion
Written response
7 Plot development Test
Discussion
Written response
8 Timein Literature Test
Discussion
Written response
9 Beginnings and Endings Test
Discussion
Written response
10 Character Development Test
Discussion
Written response
Kputepun oneHuBaHus pe3y1bTaTOB 00y4eHus (3a4er)
Kpurepuu onieHMBaHus 110 3a4€Ty YpoBHHU
JOCTUIKCHUA
pE3YyJIbTaTOB
3auTeHO OOyuaromuiics MpaBUIBHO OTBETWJ Ha TeopeThdeckue | Boicokuit
BoMpockl. [Tokaszan oTIMYHbIE 3HAHUS B paMKax y4eOHOTO
MaTepurajia. HpaBI/IJ'IBHO BBITTOJIHUII MMPAKTUYCCKUC
3alaHus. Tlokazan oTIWYHEBIE YMCHUSA HW  BJIaJACHUA
HaBbIKaMU TMPUMCHCHUA TTOJTYUCHHBIX 3HAaHUU U y'MeHI/Iﬁ
IpU pelIeHWH 3aJad B paMKax y4eOHOro marepuana.
OTBeTHII Ha JOHNOJHHUTCJIbHBIC BOITPOCHI.
3auTeHo OOyuarommiics ¢ HeOOIBITMMH HETOYHOCTSIMHU OTBETHII Ha | [TOBBITIICHHBIH

TEOPETUYECKHE
Bonpocsl. [lokazan xopouire 3HaHHUS B paMKaX y4eOHOTo
marepuaia. C HeOONbIIMMHA HETOYHOCTSAMH BBITTOTHUII
npakThdeckue 3ananus. Ilokasan xopomme ymeHus u
BJIa/ICHUS HaBBIKAMU IIPUMEHEHUS NOJy4YEHHBIX

3HAHUU U YMEHUH IPU PELLIeHUH 3a/1a4 B paMKax yueOHOro
marepuaina. OTBeTHI Ha OOJIBIIMHCTBO

JIOTIOJIHUTEIBHBIX BOIIPOCOB




3aureHo

yuebHoro mMatepuaina. C CylecTBEeHHbIMA HETOYHOCTSIMU
BBITOJIHWI IPAKTUYECKUE 3a/1aHus.

[Tokazan yHOBIETBOPUTENIbHBIE YMEHHS U BiaJIeHUs
HaBBIKAMH PUMEHEHUS

[TonydeHHBIX 3HAHUN W YMEHHMH TpU PEIICHUHU 3a7ad B
paMKax y4eOHOTo

MaTepuaia. JlomycTis MHOTO HETOYHOCTEH mpu

OTBETE HA JIONOJHUTENIBHBIE BOIIPOCHI

OOywarommiics C  CYIIECTBEHHBIMH  HETOYHOCTSAIMU | [ToporoBsrii
OTBETUJI HA TEOPETUYECKUE BOIIPOCHI.
[Toka3zamm  yInOBIETBOPUTENIbBHBIE 3HAHUA B  paMKax

3a4TCHO

OOyuarouuiics Ipyu OTBETE Ha TEOPETUYECKHUE BOIPOCHI U
pu BBIITOJIHCHU U IIPaKTUYECKHUX 3alaHuil | HE
IIPOJEMOHCTPUPOBAJI HEAOCTATOYHBIN YPOBEHB

3HaHUH U yMEHUH NpU PeIICHUH 33/1a4 B paMKax yueOHOTO
Matepuana. lIpu oTBerax Ha IOMOJHUTEIBHBIE BOIPOCHI
OBLIO JONYIIEHO MHOXKECTBO HEIPABHIIbHBIX OTBETOB

Kommnerennmsi(u)

chopmupoBaHa(bl)

Cnmncok TEOPETUYECKNX BOMPOCOB (3K 3aMeHaLMOHHbIN BONpoc 1)

1 Key elements of a story

2 Setting a story

3 The influence of setting details on mood
4 Setting: sensory details

5 Elements of the plot

6 Narrative Structure

7 Plot development

8 Time in Literature

9 Beginnings and Endings

10 Character Development

11 Identifying characters as individuals
12 Archetypes in Literature

13 Universal themes

14 Conflict

15 Narrative modes

16 Narrator in literature.

17 Literary analysis: the author’s style
18 The author’s viewpoint

19 Symbols in literature

20 Defining suspense in literature

21 Means of description

22 Figurative language

K NTEPNN OLIEHKI OTBETa Ha 3K3aMeHaLI,I/IOHHbIIZ BOrpoc 1
5 4 3 2 1
MNonHocTbo B ocHoBHOM YactnyHo MwuHMmanbHo He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET




Otser CTygeHTa
NOTN4EH, HE COOEPKNT
GBKTUHECKMX OLUMOBOK

CTygeHT gan norHbIn
N 1cYeEPnbIBaOLLMIA
oTBeT Ha
NOCTaBMNEHHbIN
BOMpOC

CrymeHT  cBOGOOHO
BriadeeT  Hay4YHbIMK
MOHSATUAMMN

OtBer CTyaeHTa
COOEPKUT  MPUMEPHI,
UIMoCTpUpytoLLme
onncbiBaemMble
Hay4YHble NOHSATUS

Peub CTygeHTa
rpamMoTHa, HacbllleHa
TEPMUHOSIOT NYECK MU
eaMH1LaMn

Cnuncok BONpoCoB MO MHTEPNPETaLMM OTAENbHbIX AIEMEHTOB XYAOKECTBEHHOr O TEKCTA MO
NPOYMTaHHOMY POMaHy (3K3aMEeHaLMOHHbIN BOMNPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the rel ationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the charactersfind what they seek? Is there anything the character wantsto break free from?
13. Are the characters consistent in their actions? Are they adequatel y motivated? Are they "true"
tolife?
14. Does the author successfully avoid stock characters? |s each character fully enough developed
to justify hisrolein the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change alarge or asmall one
17. What means does the author use to revea the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arousein you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?



20. What values are reveded in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?

21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal ?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextua synonyms, antonyms, colloquia words, bookish words, in
fact, the choice of words is deliberate and |ends expressivity to the text?

26. Isthe use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquia and plain? Is it alusive and
metaphorica? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Isit wordy or condensed?

28. Isthe theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Isthe primary interest of the story (nove) in plot, character, theme
or some other element?

Kpuntepnm oLeHKM OTBETa Ha SK3amMeHaLMOHHbIA BOMpOC 2
5 4 3 2 1

[NonHocTbo B ocHoBHOM YactnyHo MwuHMmanbHo He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTygeHTa
FIOTN4EH, He CoaepKnT
dBKTUHECK MX OLUMOOK

CrygeHT gan norHbIn
N McYeEpnbIBaAOLLMIA
oTBeT Ha
NOCTaBMNEHHbIN
Bonpoc(bl)

CrypeHT  cBObOOHO
Briaoeet
coaepKaHnem
MPOYUTEHHOr O
pomMaHa

Otser CTygeHTa
COLOEPXKUT  NMPUMEPHI,
UIIoCTpUpytoLLme
onucbiBaemble
MOHATNA

Peub CTydeHTa
rpamMoTHa, HacblleHa




TEPMUHOSIOr UHECKUMIA
€ONHnUamMmn

Read a short passage from Great Expectations by Charles Dickens.

MprMmep 3K 3aMeHaLMOHHOr O 3g0aHNsA 3

.. | was haf afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was adressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was adraped table with agilded lookingglass, and that | made out at first to be
afinelady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, | cannot say. In an arm-chair, with an elbow resting on the table and her

head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

K

NTEPUM OLIEHKN OTBETA Ha 9K 3aMeEHALMOHHBbI BOMpoc 3

5

4

3

2

1

[NonHocTbo
COOTBETCTBYET

B ocHoBHOM
COOTBETCTBYET

YactnyHo
COOTBETCTBYET

MwuHMmanbHo
COOTBETCTBYET

He
COOTBETCTBYET

Otser CTygeHTa
FIOTN4eH, He CoOepKnT
deKTMYECK X OLLIMBOK

CrygeHT gan norHbIn
N 1cYeEPnbIBaAOLLMIA
oTBeT Ha
NOCTaBMEHHbIN
BOMpOC

CrypeHT  cBobOOHO
BNaoeeT  YMEHUSIVIM
NHTEPNPETMPOBRATb
TeKCT

OtBer CTygeHTa
COOEPKUT  MPUMEPI,
UITOCTPUPYHOLLIME
3arparBaemble
BOMPOCHI, acnexTbl
TeKkcTa

Peub CTydeHTa
rpamMoTHa, HacblleHa
TEPMMHOSIO MHECKUMM

eoMHULEaMU

OHCHO'—IHBI@ cpeacrtBa i HHBAJIMAOB W JIMI C OI'PaHUYCHHBIMU BO3MOXHOCTIMU
300POBbi BBI6I/IpaIOTC${ C YUCTOM UX MHAUBUAYAJIbHBIX HCI/IXO(I)I/BI/I‘ICCKI/IX 0COOEHHOCTEH.
—Ipu HGO6XOHI/IMOCTI/I HWHBaJIWJaM U JIMIaM C OTpaHUYCHHBIMU BO3MOKHOCTAMU 310POBbA
MpeaoCTaBIACTCA JOITOJIHUTCIBHOC BpEM IJIA TIOATOTOBKU OTBETA HA 9K3aMCHE,




— IIPU MPOBEJICHUH IPOLEAYPHI OLICHUBAHUS PE3YIbTATOB O0YyUEHHsI HHBAJIUIOB U JIULL C
OTPaHUYEHHBIMU BO3MOXHOCTSIMH 3/10pOBBS IPEAYCMATPUBAETCS UCIIONb30BAHUE TEXHHUUYECKUX
CPEeACTB, HEOOXOIUMBIX UM B CBSI3U C UX MHANUBUIYAIIbHBIMUA OCOOEHHOCTSIMH;

— IIpU HEOOXOAUMOCTH JJIs1 00YHAIOIIUXCSA ¢ OTPAHUYCHHBIMUA BO3MOKHOCTSIMH 370POBBS
U MHBAJIUAOB IpOLEIYpa OLEHUBAHUS pE3YJbTaTOB OOyUYeHHMs MO JAUCHUIUIMHE MOXET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

IIponienypa oneHUBaHUs PE3yJbTATOB OOYYEHMs MHBAIUIOB U JIUI] C OrPaHUYEHHBIMU
BO3MOXHOCTSIMH 3JI0POBbSI 10 JUCHUIUIMHE (MOJIYJIO) MpeaycMaTpuBaeT IPelI0CTaBICHUE
uHpopmauuu B (opMmax, aZANTUPOBAHHBIX K OIPAaHMYCHHUSIM HX 370pOBbS U BOCHPUATUSA
uHpOpMaLUu:

Jlnst i ¢ HapyIIeHUSIMU 3pEHUS:

— B [1€4aTHOW (hopMe YBEIUYECHHBIM HIPUPTOM,

— B (hopMe 3JIEKTPOHHOTO IOKYMEHTA.

JIyist niL ¢ HapyIeHUsIMU CIIyXa:

— B IIeYaTHOM ¢opme,

— B (hopMe 2IIEKTPOHHOTO TOKYMEHTA.

JUist a1 ¢ HapyIeHUsIMU OTIOPHO-/IBUTATEIBHOTO arapaTa:

— B mieyaTHOU hopme,

— B (hopMe 3JIEKTPOHHOI O TIOKYMEHTA.

JlaHHBIN TIepeYeHbh MOXET OBITh KOHKPETH3MPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTA
oOyJaromuxcs.

5. Ilepeyenb y4eOHOM JJUTEPATYPHI, HHPOPMAIMOHHBIX PECYPCOB M TEXHOJIOTH A

5.1. YueOnas auteparypa
1. Tpodumosa, O. B. [Tydnunuctudeckuii Tekct. JIMHrBUCTHYECKHIA aHaM3 | ydeOHOe nmocooue /
O. B. Tpodpumosa. — 3-e uzn. — Mocksa : @JIMHTA, 2021. — 302 c. — ISBN 978-5-9765-
0931-3. — Tekcr : anekrponHslii // Jlanb : anekrpoHHO-0nOMMoTeuHas cucrema. — URL:
https://e.lanbook.com/book/166653 (nara obparuenus: 16.07.2021). — Pexum gocryma: s
aBTOPH3. IIOJI30BATEIICH.
2. lanckuii, H. M. JIMHrBUCTHYECKHI aHAITM3 XYI0KECTBEHHOTO TeKCTa : yueOHoe mocodue / H.
M. lauckuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢c. — ISBN 978-5-9765-4156-6. — Tekcr :
aneKkTpoHHbIit // JIaHb : anekTpoHHO-O0nbIHoTeuHas cucrema. — URL:
https://e.lanbook.com/book/135367 (nara obparienus: 16.07.2021). — Pexum pocrymna: s
aBTOPH3. M10JIb30BATENEH.

5.2. Ilepuoanyeckasi JuTepaTypa
1. He npenycmotpeHna

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJI€ COBPeMeHHbIe Mpo(deccHOHATBHBIE 0a3bl
AAHHBIX U HHGOPMALMOHHBbIE CIIPABOYHBIE CHCTEMBI
DJ1eKTPOHHO-0ubInoTeYHbIe cucTeMbl (IBC):
1. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonanbubie 0a3bl JAHHBIX:
1. VYuuBepcuterckas nHpopmarmonnas cuctema POCCHUS http://uisrussia.msu.ru

Pecypcbl cBOOOAHOTO fOCTYHA:
1. Cnyx0a TeMaTH4YeCKUX TOJIKOBBIX clioBapeit hitp://www.glossary.ru/;
2. Crosapwu u sanmknoneauu http://dic.academic.ru/;

CoOcTBeHHbIE 3JIEKTPOHHBbIE 00pa3oBaTe/ibHbIe U HH(popmanuonHbie pecypebl Kyol'y:


https://e.lanbook.com/
http://uisrussia.msu.ru/
http://www.glossary.ru/
http://dic.academic.ru/

1. Cpena MOAYIBHOTO JUHAMHYECKOTO 00ydenus hitp://moodle.kubsu.ru
2. baza yueOHbIX IIaHOB, yUeOHO-METOJUYECKUX KOMIUIEKCOB, MyOIUKalui 1 KOH(pEpEHIHA
http://mschool.kubsu.ru/

6. MeToanueckue ykazanus 1Jisi 00y4arOmuXcsi 0 OCBOEHM IO JUCHMIITIMHBI (MOILYJIs1)

Memoouyeckue pekomenoayuu no n0O20MosKe K 1a60pamopHbIM 3AHAMUAM.

JIaGoparopHble 3aHATHUS IPEJICTABISIOT CO00M OHY U3 BaXXHBIX ()OPM CaMOCTOSTEIbHON
pabotel crtyneHToB. [loAroToBka K JIA0OPATOPHBIM 3aHATHSIM HE MOXET OTPaHUYUTHCS
CIIyIIaHUEM JICKIIUH, a MPEAINoiaraeT npeABapUTeIbHYI0 CaMOCTOSATENbHYIO pabOTy CTY/IEHTOB B
COOTBETCTBUM C METOJMYECKUMHU pa3pabOTKaMU MO KaXKIOM 3alilaHupoBaHHOM Teme. B
OpraHu3any J1a00paTOPHBIX 3aHATHN peanu3yercs HPUHLUI COBMECTHOW JeATeIbHOCTH,
coTBopyecTBa. JlaboparopHoe 3aHATHE TAKXKe SABJSIETCS BaXKHEHIIe (opMoli yCBOCHUS 3HAHUM.
B nporiecce moAroTOBKY K 3aHATHIO 3aKPETUISIOTCS U YTOUHSIOTCS YKe U3BECTHBIE M OCBAUBAIOTCS
HOBbIe Kareropuu. JlabopatopHoe 3aHsATHE KaK pa3BHBAIOIIas, akTUBHas (opma ydeOHOro
mpolecca CocoOCTBYET BBIPaOOTKE CaMOCTOSITENILHOTO MBIIUICHHS CTYACHTa, (POPMUPOBAHUIO
MH()OPMAITMOHHON KYJIBTYPBHI.

C TOYKHM 3peHHUs METOJUKHU MPOBEACHHUS JTAOOPATOPHOE 3aHATHE IMPEACTABISAET COOOM
KOMOMHHPOBAHHYIO, HHTETPATHBHYIO (hOpMY ydeOHOTO 3aHATHA. J[JI TIOJrOTOBKH M TOYHOTO U
MOJIHOTO OTBETAa HA 3aHATUU CTYACHTY HEOOXOAMMO CEpbE3HO M OCHOBATENIbHO MOATOTOBUTHCA.
JlJist 3TOTO OH JIOJDKEH YMETh paboTaTh ¢ y4eOHOW W JOMOJHHUTEIBHOH JIMTEpaTypoH, a Takxke
3HAaTh OCHOBHBIE KPUTEPUU AJIs HamucaHus pedepara Uiu MOATOTOBKU JOKIIAa, €Il 3aHsATHE
MPOXOAMT B JaHHOU dopme. B KoHIIe 3aHATHSI, TIOCIIE TIOJIBEICHUS €0 UTOTOB IPEro/iaBaTesieM
CTyJIEHTaM PEKOMEHIyeTCS BHECTH W3MEHEHUS B CBOM KOHCIIEKTHI, OTMETUTh HH(OpMAIIHIO,
MPO3BYYABIIYIO B BBICTYIUICHUSAX APYTHX CTYACHTOB, JOMOJIHEHUS, C/ICTaHHBIC MPENoaBaTeIeM
U HE OTPa)KEHHBIEC B KOHCIIEKTE.

Obwue pexomenoayuu no camoCmosImenbHol pabome 00YUaAIOWUXCS .

CamocTosiTenbHast paboTa CTYJICHTOB SIBIISIETCS OCHOBHOM 4acThlo yueOHOro mporuecca. B
cooTBeTCTBUU ¢ DenepallbHBIM TOCYTApCTBEHHBIM O00pPa30BAaTEIbHBIM CTAHIAPTOM OCHOBHAS
paboTa CTyAeHTa [0JDKHA HOCHUTh CaMOOOpPa30BATENbHBIN, MOUCKOBBIA xapakTep. CTyneHT
JIOJDKEH yMETh BECTH KpaTKHE 3aluCH JIEKIIUH, COCTaBIATh KOHCIIEKTHI, TJIAHBI U TE3HUCHI
BBICTYIUICHU, MOA0UpaTh TUTepaTypy U T.1. PakynbTaTUBHBIMH (JOPMaMU MOTYT BHICTYHATh
MOJIFOTOBKA TBOPUYECKUX padoT (Hay4HBIX COOOIIEHUH, T0KIa/10B, HAYYHBIX MYOJIUKALMN U T.I1.).
[Tpu ocylIecTBICHUH CAaMOCTOATEIbHOW pabOThl CTYAEHTHI MOTYT IMOJB30BaThcs (OHIAMU
6ubmuorexku Qakynprera KybaHckoro rocyHuBepcuTeTa Uil 0OpaTUTHCS K MH(OPMALOHHBIM
pecypcaM BceMupHOM KOMITbIOTEpHOM ceTu Internet.

B ocBoeHun AMCHMIUIMHBI MHBATUIAMU U JUIIAMU C OTPAaHUYEHHBIMU BO3MOXXHOCTSIMU
3I0pOBbs OOMBINIOE 3HAYCHHE WMEeT HHJIWBHJyalbHas y4deOHas paboTa (KOHCYIbTallUU) —
JIOTIOTHUTEILHOE Pa3bsICHEHHE yueOHOro MaTepuara.

NuauBuayanbHple KOHCYIbTAIMM 1O TPEAMETY SBISIOTCS BaXHBIM  (DaKTOpOM,
CIOCOOCTBYIOIIUM WHIWBHAYyAIH3AUA OOYUSHUSI M YCTAHOBJIEHUIO BOCIIUTATEILHOTO KOHTAKTA
MEXIy TpernojaBaTeieM W OOYyJaroIIUMCS WHBAIWIOM WM JIHIIOM C OTpaHUYCHHBIMU
BO3MOKHOCTSIMU 3/I0POBBSI.

7. MaTepuajibHO-TEXHUYECKOe o0ecrnevyeHue 1mo A CuuIinae (MoayJir)

I[To Bcem Bugam y4eOHOH [EATENHHOCTH B paMKaxX TUCIUIUIMHBI HCHOJIB3YIOTCS
ayIUTOPUH, KAaOMHETHl U JabOpaTOpHHU, OCHAIICHHBIE HEOOXOJAMMBIM CICIHATIM3UPOBAHHBIM U
71a00paTOPHBIM 000PYIOBAHUEM.

HaumenoBanne OcCHaIeHHOCTD [epeuenp MMIIEH3MOHHOTO MPOTrPAMMHOTO 00ECIIEYEHUS
crenuaIbHbIX CIIEIMAIbHBIX TOMEIEHUI
MOMeIleHU I
VYueOHble ayuTOpHn Mebens: yuebnas mebens | Microsoft Office 365 Professional Plus - ITaker
JUIS TIPOBEJICHNUS TexHu4eckue cpeacTsa MIPOrpaMMHOT0 0OeCHeYeHus ISl IpenoaaBaTesei u
1a00paTopHBIX paboT. | oOydeHwus: COTPYJIHUKOB C HMCIIOJIb30BAHMEM OOJIAUHBIX TEXHOJIOTHIA



http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

Hayuno-yueOnas
naboparopust
«JIMHTrBUCTHKA U
KpOCC-KYyJIbTypHast
KOMMYHUKaIUsD) ayy.
Ne 320.

3KpaH, IIPOEKTOP,
KOMIIBIOTEP, JOCTYIL K
cetu MuTepHeT

(Microsoft). ApTuxy:n nmpaBooOianarens
0365ProPlusforEDU AllLng MonthlySubscriptions-
VolumeLicense MVL 1License AddOn toOPP (kox 5XS-
00003). Cornamenune Microsoft “Enrollment for Education
Solutions” 72569510. JTunen3uontsii 1oroBop Ne73—
AD®/223-®3/2018. or 06.11.2018

VYueOHble ayIuTOpun
JUIS IPOBEICHHS
3aHATHHA
CEMHHApCKOro THIIA,
TPYyMIOBBIX U
HWHIWBUIYaJIBHBIX
KOHCYJIbTaluH,
TEKYLIET0 KOHTPOJISL U
IIPOMEKYTOUHOHI
aTTecTaluu

VYueOHast ayIuTOpHs IS
MIPOBEECHUS 3aHATUN
CEMUHAPCKOTO THIIA,
TEKYIIEro KOHTPOJIS U
MIPOMEKYTOUHOH
arrectanuu (350040 r.
Kpacnonap, yi.
CraBpomnosnbckas, 149)
ayn. No 348

VYueOHast ayIuTOpHs IS
MIPOBEACHUS 3aHIATUI
CEeMHMHApCKOro TUIa,
TEKYyILEr0 KOHTPOJIS U
MIPOMEKYTOUHOH
atrectanuu (350040 r.
Kpacnonap, yi.
CraBpomnoibckas, 149)
aya. Ne 351
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CaMOCTOSTEILHONU

paboTsl

o0yJarmuxcs MPeIyCMOTPEHBI  TTOMEIIEHHUS,

YKOMIUIEKTOBAaHHbIE CHEIMATM3UPOBAHHON MeOesbl0, OCHAIIEHHbIE KOMIIBIOTEPHOW TEXHUKON C
BO3MOXKHOCTBIO MOJIKIIIOUEHUS K ceTu «VHTepHET» M 00ecredeHneM JOCTyIa B DJIEKTPOHHYIO
MH(POPMALIMOHHO-00pa30BaTEIbHYIO CPEly YHUBEPCUTETA.

HaunmeHoBaHue TOMEIIEHUN 119
CaMOCTOSTETFHON pabOTHI
obydaromuxcs

OcHaIlleHHOCTh MOMEIIEHUN I
CaMOCTOSTENIEHON pabOTHI
0o0yJarmuxcs

HepequL JIMOCH3MOHHOI'O
IporpaMMHOIO obecrieyeHus

ITometieHue 1151 CaMOCTOSTENBHON
paboThI 00y4JaOIIMXCS (YUTATBHBIN
3ax HayuHo# Oubnnorexu)

MebGenb: yueOHas Mebeb
KommexT crieruanu3upoBaHHOM
MeOeJn: KOMITBIOTEPHBIE CTOJIBI
O6opyaoBaHue: KOMIBIOTEpHAS
TE€XHHUKA C MOAKIIFIOYECHHUEM K
UH(OPMALMOHHO-
KOMMYHHKAIIHOHHOU CeTH
«/HTEepHET» U JOCTYIIOM B
3JIEKTPOHHYIO HH()OPMAIIMOHHO-
00pa3oBaTeIbHYIO Cpeny
o0pa3oBaTeIbHOI OpraHu3aLuy,
Be0-KaMepbl, KOMMYHHKAIIHOHHOE
obopynoBanue, obecreunBaronee
JOCTYI K CETU UHTCPHET
(mpoBOHOE COETMHEHHUE U
0OecrpoBOTHOE COSTMHEHUE TIO
texuosorun Wi-Fi)




