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1 Hesan u 3axa4m n3y4eHus AMCHUILIMHBI (MOIYJIs1)

1.1 Ilessb 0OCBOCHUSI AUCHUNIMHBI

Henb aucuuniauael «Bonpockl aHanm3a Xy/J05KeCTBEHHOTO TEKCTa (aHTJIMICKUI
S3BIK)» — (POPMUPOBAHUE 3HAHUI COBPEMEHHOM TEOPHUH XYIOKECTBEHHOTO TEKCTa U
METOJIOB €r0 aHaliu3a, pa3BUTUE MPAKTUYECKMX HABBIKOB HHTEPIPETALMU
XY/ZI0’KECTBEHHOTO ITPO3aNYECKOT0 TEKCTA.

1.2 3agaum AU CUMIIMHBI

— 3aKperuieHWe ¥ pacHIMpeHHWe 3HaHWUM CTYJeHTOB O crhenuduke
XY/I0)KECTBEHHOTO TIPO3aNYECKOTO TEKCTA, O €ro 0a30BBIX KATETOPUIX U TIOHATHSIX;

— O3HAKOMJICHHE CTYJIEHTOB C COBPEMEHHBIMH IOJX0/IaMHU K WHTEPIPETaInN
XYJI0’)KECTBEHHOI'O [IPO3anYECKOTO TEKCTa, c METOAMKOM, CUCTEMOM
MCCIIEI0OBATENILCKUX MTPUEMOB HHTEPIIPETAIIHH;

— 00y4eHHE METOAMKE CaMOCTOSTEIbHOIO MCTOJIKOBAHUS TEKCTa, BhIpaOOTKa
YMEHHUSI BIYMYHMBO YHTaTh M TMOHUMATh XYJOXKECTBEHHBIH TEKCT B EIUHCTBE €r0
coJiepkaHus ¥ (GopMBI ¢ ocienyomie nepeaadeii copMupoBaHHBIX HABBIKOB CBOUM
YUEHHUKaM;

— paclIMpeHHe Kpyro3opa, MOBBIIIEHHE KYJIbTYpHOTO YpPOBHS, obOoraiieHue
IYyXOBHOTO MHpa CTYACHTOB, Pa3BUTHE CaMOCTOSTEIBHON KPUTHYECKON MBICITH |
OoJiee Tiry0OKO€ U3ydeHUE aHTJIMICKOTO SI3BIKA.

1.3 MecTro aucUMIUIMHBI (MOAYJIA) B CTPYKType 00pa3oBaTebHOM
NPOrpaMmbl

Juctunnuaa «Bompockl aHanmm3a XyJI0KECTBEHHOTO TEKCTa (aHTITMHUCKUN
SI3bIK)» OTHOCHUTCS K 4acTh, (HOpPMUPYEMON Yy4aCTHHUKaMH OO0pa30BaTEIbHBIX
oTHomeHnui bioka 1 "ducrunauael (Moaynan)" yuyeOHOTO TiaHa. B cooTBeTcTBHM C
pabounM y4eOHBIM IIJIAHOM JUCIMIUIMHA U3ydaeTcs Ha 4 U 5 Kypcax 1mo ouHou (opme
oOyuenus. Bug npomexyrouHoi aTTecTaluu: 3a4€T, SK3aMeH.

Jia wu3ydeHus JaHHOM JUCHUIUIMHBI HEOOXOIMMBI 3HAHHS, YMEHHS H
KOMITIETEHIINH, MOJTy4eHHbIE 00YyJalOLMMUCS B TIPOIECCE N3YUEHUS JTUHTBUCTUYECKIX
JTUCLMIUIAH, CTHJIMCTUKU, JMHTBUCTUYECKOTO aHallu3a TEKCTa, (PUIOIOTHYECKOTO
aHaJlM3a XyJO’KeCTBEHHOTO TEKCTa, BBEJICHHUS B JIMTEpaTypOBeICHHE, 3apyOeKHOM
JUTEPaTyphl, a TAKXKE B IIPOLIECCE MPAKTUUECKON pabOTHI C XYI0KECTBEHHBIM TEKCTOM.
WuTtepnperanst  XyJI0KECTBEHHOIO  TEKCTa  MpEArojaraeT  B3auMOJCHCTBHE
JUHTBUCTUYECKOTO U JINTEPATYPOBEIUECKOTO MOIXOJ0B K TEKCTY, BCIEACTBHE YETrO
000011aeT U CUHTE3UPYET NaHHBIC JIMHTBUCTUYECKOTO, JIMHIBOCTUIMCTHYECKOTO U
JTUTEPATypOBEAYECKOTO aHAIIN3A U UHTEPIIPETALINU TEKCTa.

1.4 IlepevyeHb NJIAHMPYEMBIX pPe3yJbTATOB O0Y4YeHHUS MO JMCUHMILIAHE
(MOny/110), COOTHECEHHBIX ¢ IUIAHHUPYEMBIMH pe3yJbTAaTAMH OCBOCHHSA
o0pa3oBaTeIbHOM NPOTrPaMMBbI

W3yuenune naHHON yuyeOHOM NUCHMIUIMHBI HampaBieHO Ha (OPMHPOBAHUE Y
oOyJaromuxcs CIEAYIOMMX KOMIIETeHIIUH]:

Pe3ynbTaThl 00y4eHUs 110 TUCTIHILUTHHE
Kox 1 HanMeHOBaHIE HHIUKATOPA

MK-3 CnocobeH (GopMUpOBaTh MeETaNpPEeIMETHbIE KOMIIETCHIIMHM, YMEHHUS YUHUThCS U
YHUBEpCaJbHbIE y4eOHBbIE JCHCTBUS O YPOBHSA, HEOOXOIUMOIO Ui  OCBOEHHS
00pa30oBaTeNIbHBIX MPOrPaMM OCHOBHOTO 00111er0 00pa30BaHus




KOZ[ 1 HAUMCHOBAHUEC MHAMUKATOPA

P€3yJ'H)TaTI)I O6y‘I€HI/IH 10 JTUCHUITINIMHC

IIK-3.1. JemoHcTpupyer CIIOCOOHOCTh
(OpMHUpPOBATh MeETANpPEAMETHBIE KOMIIETEHIINH,
YMEHHS YYUTBCA W YHUBEpCajbHbIE yucOHBIE
JOEHCTBUSA 70 YPOBHSA, HEOOXOAUMOro JUis
OCBOCHUS 00pa3oBaTeIbHBIX porpamMmm
OCHOBHOT0 001I1eT0 00pa30BaHus

3HaeT OCHOBHBIC ITOHSTHS TCOPUHU XYTOXKECCTBCHHOI'O TCKCTAa
1 MCTOJbI MHTCPHIPCTAIIUN XYTJOKCCTBCHHOI'O TCKCTA

Vmeer onepupoBaTb OCHOBHBIMH TOHATUAMHU  TCOPHUU
XYOOKECTBEHHOI'O TEKCTa W MCTOAAMH HWHTCPIIPETALINN
XYAOKECTBECHHOI'O MIPO3aNYCCKOro TCKCTa

Braneer ciocoOHOCTBIO TPUMEHSTH MPUOOPETEHHBIE 3HAHUS
Y HAaBBIKY B TPOeCCHOHANBHOH JIeSITeIbHOCTH

PCSYJII)TaTI)I O6y11€HI/I$I MO0 AMCHUILIMHE JOCTUTAOTCSA B paMKaX OCYIICCTBIICHHUA
BCE€X BUIOB KOHTAKTHOM M CAMOCTOSITEIHHOM pa6OTI>I O6yanOHIHXC${ B COOTBETCTBHUHU C

YTBEPKIAEHHBIM YYEOHBIM ILUIAHOM.

WHaukaTophl JOCTHKEHNUS KOMIIETEHIINN CYUTAIOTCS C(hOPMHUPOBAHHBIMU NIPU
JOCTUXKEHUH COOTBETCTBYIOIIMX UM PE3YJIbTaTOB OOyUEHUSI.

2. CTpyKkTypa M coep:kaHHue TUCHUTIIHHBI

2.1 PacnpeaesieHue TPyAOEMKOCTH AUCHHUILIMHBI 110 BUJaM padoT

OO6mrast TpymoEMKOCTh JUCIUIUIMHBI COCTABISET 5 3aueTHbIX enuHuil (180
4acoB), UX paclpesiesieHHe 1o BuAaM paboT MpeAcTaBIeHO B TabJInIe

Bunpl pador Bcero ®dopma oOydeHust
9acoB OYHAas
8 9
ceMecTp ceMecTp
(uacer) (uacer)

KonrakTHasi padoTa, B TOM 4ncie: 425
AyauTOpHBbIE 3aHATHS (BCET0):
3aHSTHS JIEKIIMOHHOT'O TUIIA
71200paTOPHBIC 3aHSTHSI
NPaKTHYECKUE 3aHSTUS 40 20 22
CEMHUHAPCKUE 3aHSTHSI
HMuas koHTaKTHas padora:
KonTponb camocTosTensHO# paboTh
(KCP)
ITpomexxyrounas arrecraims (MKP) 0,5 0.2 0.3
CamocTosiTeJibHasi pa6oTa, B TOM 1108 518 59
qHCcIe:
[ToaroroBka npe3eHTalUH 16 6 10
CaMoOCTOATENIPHOE U3Y4YCHHE pa3fIeiioB,
CaMOIOATOTOBKA (mpopabotka u
MOBTOpPEHUE MaTepuana Y4eOHHUKOB U 70,8 33.8 37
yueOHBIX ~ TOCOOWH,  IOATOTOBKA K
MIPAKTHYECKUM 3aHSTHUSIM)
IloaroroBka K TeKyleMy KOHTPOJIIO 24 12 12
Kontpous:
IToaroroBka K 3K3aMeHy 26,7 26.7
Oomas qac. 180 72 108
TPYA0EMKOCTH B TOM YHCJIe

KOHTaKTHAasi 42.5 20.2 22.3

padora

3a4. e 5 2 3

2.2 ConepxaHue THCHMILINHBI




Pacnpenenenue BUIOB y4eOHOW pabOTBI U HUX TPYJOEMKOCTH IO pa3zenaM

JUCLUILIAHEL
Pazgenbr (Tembl) AMCUMIUIMHBI, u3ydyaeMble B 8 cemectpe (4 kypc) (ouHas
¢bopma oOyueHwms)
KonuuectBo yacos
Bueayaut
AynutopHast
Ne HaumeHoBaHue pa3neiioB (Tem) yATopHa opHas
Bcero pabora
pabora
J I13 JIP CPC
Tekcr kak moHstHe ¢uaonorud. OCHOBHBIC KATErOPUH TEKCTa.
1. 13,8 4 9,8
Turbl TEKCTOB.
2 Croenudpuka XymoKeCTBEHHOro Tekcrta. OCHOBHBIC IMPHUHIHITBI 29 8 21
' OpraHH3alMU MOATHYECKON CTPYKTYPhI XYI0KECTBEHHOI'O TEKCTA.
3 Wnreprperaiiiss  XyJOKECTBEHHOTO TEKCTA: HAMpaBlIeHHS | 29 8 21
' METOJIBI.
HTOI'O no pazoenam oucyuniunsl 71,8 20 51,8
KonTposb camocrositenbHoi padorsl (KCP)
[Tpomexxyrounas arrecrauus (MKP) 0,2
ITonroToBKa K TEKYIIEMY KOHTP OO
OO011ast TPYI0EMKOCTb 10 JUCIUTUINHE 72
Paznensl (Tembl) AMCHMILIMHBI, U3ydaemble B 9 cemectpe (5 kypc) (ouHas
¢dbopma 0OyueHus)
KonugectBo yacor
Bueayaut
No HamnmenoBanue pasnenos (Tem) Aymatopuas opHast
Bcero pabora
pabora
JI 113 JIP CPC
1 Wutepniperanust XyI0KeCTBEHHBIX TEKCTOB. MaKpO3JIeMEHThI 29 6 16
' XyHA0KECTBEHHOT' O TEKCTA.
2 Wutepniperanust Xy/I0)KeCTBEHHBIX TEKCTOB. TOUKa 3peHHS. 17 6 1
' HHTEepTEeKCTYaIbHOCTb.
3. WuTtepnperanusi Xy/I0)KeCTBEHHBIX TEKCTOB. XPOHOTOIL. 22 6 16
4 Wutepniperanust XyI0KeCTBEHHBIX TEKCTOB. MUKPO3IEMEHTBI 20 4 16
' XyHI0KECTBEHHOT O TEKCTa
UTOI O no pazoenam oucyuniunsl 81 22 59
Kontpons camocrostensHoii padots! (KCP)
[Tpomexyrounas arrecraims (MKP) 0,3
[ToAroToBKa K TEKYyIIEMY KOHTPOIIO 26,7
OO0111ast Tpy10eMKOCTb 0 TUCIUILTHHE 108

2.3 Conep:xaHue pa3iesoB (TeM) THCIHIIINHBI
2.3.1 3aHAaTHA JEeKIHOHHOI0 THIIA
He npenycMoTtpensl

2.3.2 3aHATHA CEMHHAPCKOI0 THNA (MPAKTHYeCKHe / CeMUHAPCKHUe
3aHATHs/ JadopaTopHbIe padoThl)

(1)I/IJ'IOJ'IOFI/II/I. YPOBHU U MMPU3HAKU TCKCTA. I_IGJ'IOCTHOCTB 1 CBA3HOCTH
OCHOBHEIE KaTCTOPpUHN |TCKCTAa KaK KPUTCPUHU OHNPCACICHUA TCKCTA. Tumsr

TeKcTa. THITBI TEKCTOB.

HaumenoBanue . dopma TeKyLIEro
Ne TemaTnka 3aHATHI/PabOT P yi
paznena (TeMbl) KOHTPOJIS
1. |Texkcr kak mousTue|llonsarue Tekcra B ¢unonorun. OcHOBHBIE Kateropuu, Tect

VYernslii onpoc
[Toarororka "
TIPEJCTABICHUE




TEKCTOB. TekcTol HEXYI0KECTBEHHBIE U |I0KIa1a c
XyH0KECTBEHHEIE. Ipe3eHTaluen.
IIpencraBnenue
MaTepuaa B
tdopme cxembr /
KOHIIENT-KapThl.
Crneunduxa CyIIHOCTHBIE TPU3HAKU XYyAOXKECTBEHHOTO TeKcra. | Tect
XyHA0KECTBEHHOT O CucremMHasi B3aMMOCBSI3b M B3aUMOOOYCIIOBIIEHHOCTH |Y CTHBIH ONpOC
TEKCTa. OCHOBHEBIE|3JIEMEHTOB BCEX YPOBHEH XyaoxkecTBeHHoro Tekcta:|[logroroBka u
TIPUHIUIIBL HUAEHHO-TeMaTH4eCKOoro, HPEICTABICHUE
OpraHu3aIyu KOMITO3MLIMOHHO ~apXHUTEKTOHHYECKOro, COOCTBEHHO |JOKJIaa c
MOATHYECKON s3bIKOBOr0. OOpa3HOCTh XYIOKECTBEHHOTO TEKCTa H|IIpe3eHTalueH.
CTPYKTYpPHI cmocoObl  ee  peueBoil  peanmsaiuu.  OcHoBHbIE| [IpencraBienne
XyH0KECTBEHHOT O NPUHIMIB  OpPTraHU3allMd MO3THYECKOW CTPYKTYpHI [MaTepuaa B
TEKCTa XyH0KECTBEHHOT 0 TeKCTa tdopme cxembr /
KOHIIENT-KapThl.
WnTepnperanus Wurtepnperanus Tekcra Kak ydeOHas qucuuiuinHa U ee|Tect
XyH0KECTBEHHOT O MECTO B OOyYeHMHM  WHOCTPaHHOMY  SI3BIKY.|Y CTHBIH onpoc
Tekcta: HanpasieHus|MHTeprnperanms Tekcta Kak — oOmierymanurapHast |[lonroroska u
U MCTObI AUCHUIUINHA, H3Yydarolas OCO6CHHOCTI/I BOCHIpUATHA |TPEACTABJICHUEC
TekcTa M obecreynBaiomas JIeKOOUPOBAHHE BCEX |HOKIana c
UH(OPMALIMOHHBIX I1J1aCTOB XyI0’KECTBEHHOT O [[IPE3EHTALUEH.
MIPOU3BEIEHUSA. WuTepnperanys TEKCTa kak|IIpencrasienue
JIMHTBUCTUYCCKAd JUCHUIIIMHA, B CBOUX IIOChUIKaxX H|MaTCpHala B
BBIBOJIaX OIHPAIOIIAsICS Ha SI3bIKOBbIC MaTepUH TeKCTa. ((hopMe cXembl /
Pa3nuuusi METONOB aHanm3a TecTa, OOYCIOBJICHHBIE|KOHIIENT-KapThl.
pas3InuueM KOHEUYHBIX LIeIed ero MHTEepIpeTaluu.
Hurepnperanus WHurepnperanyst  XyAOXKECTBEHHbIX — Ipou3BeneHUi | Tect
XYIOKECTBEHHBIX (KOpOTKHMX paccka3oB M OTPHIBKOB W3 POMAHOB)|YCTHBIH onpoc
HPOU3BEICHUI aHIJIOA3BIUHBIX aBTOPOB. AHanu3 MakpoaieMeHToB ([loaroroska u
AHIJIOA3BIYHBIX paccMaTpUBacMbIX XYIIOXKECTBEHHBIX TEKCTOB (TeMa,|[IpeCTaBICHUE
aBTOPOB. uzest, XyJJ0’KeCTBEHHOE BPEMs U IIPOCTPAHCTBO, CIOXKET, [IOKIIa/1a C
Makpoa/1eMeHTBI KOMIIO3UIIMA, TOUKA 3PEHUsI, KOMIIO3UIIMOHHO-PEUEBbIE IPE3CHTALUEH.
XyI0KECTBEHHOT O (hopMBI, 00pa3HOCTh, CTHJIb). [IpencraBnenue
TeKcTa MaTepuana B
(hopme cxemsl /
KOHLETIT-KapThI.
Hurepnperanus WHurepnperanst  XyAOXKECTBEHHBIX  Ipou3BeneHUi | Tect
XYIOKECTBEHHBIX (KOpOTKHX paccka3oB M OTPBIBKOB U3 POMAHOB)|YCTHBIH onpoc
MIPOU3BEACHUN AHIJIOA3BIYHBIX aBTOPOB. Ananus|[loaroroBka u
AHIJIOA3BIYHBIX HMHTEPTEKCTYalbHOCTH Kak MeXaHHU3Ma |[IpeICTaBICHHE
aBTOPOB. TEKCTOOOPa30BaHUs AHTJIO-AMEPUKAHCKOTO KOPOTKOIO|OKJIaaa C
Touka 3peHus. | paccka3a. MIHTepTeKCTEMBI KaK 3BEHbsI COIEPKATENbHO |IPE3ECHTALIEM.
MHTepTeKCTYanbHOCTh [3HAYMMOM (dhopmBI, HMeEoILe cobctBenHo|[Ipencrapnenne
XYIO)KECTBEHHYIO (DyHKIIHIO. MaTepuana B
(hopme cxembr /
KOHLETIT-KapTBhI.
Hurepnperanus WHurepnperanst  XyAOXKECTBEHHBIX  MIpoM3BeneHUi | Tect
XYIOKECTBEHHBIX (KOpOTKHMX pAaccKa3oB M OTPHIBKOB M3 POMAHOB)|Y CTHBIH Onpoc
MIPOU3BENECHUI AHTJIOSN3BIYHBIX  aBTOPOB. AHamm3  ocoOenHocreil |[logroroska u
AHTJIOA3BIYHBIX XYIOKECTBEHHOI'O BPEMEHH — M300pa’KeHHON B|MPE/ICTABIICHHUE
aBTOPOB. TEKCTE BPEMEHHOH COOTHECEHHOCTH COOBITHIA M (PAaKTOB. |[TOKJIaaa C
XPOHOTOIL. Bpewms Ouorpadudeckoe, ucToprudeckoe, KaleHAapHOE|IPE3CHTAIICH.
n T.0.  AHanm3  s3pIKa  TpOCTpaHCTBEHHBIX ([IpencraBienue
TIPEACTaBICHNI (IpocTpaHCTBEHHBIE TpaHHMIBI, |MaTepHraa B
HAIpPaBIEHHOE MIPOCTPAHCTBO, MIPOCTPAHCTBO|popMe cXeMbl /
3aMKHYTO€, OTKPBITOE U T.JI.). KOHIIENT-KapThL
WuTepnperanus WuTepnperanyss  XyIOXKECTBEHHBIX  mpowu3BeneHui| Tect
XyH0KECTBEHHBIX (KOpPOTKHMX pAaccKa3oB M OTPHIBKOB M3 POMAHOB)|YCTHBIH onpoc

MIPOU3BEICHUI

AHIJIOA3BIYHBIX  aBTOPOB. Amnanms MaKpO3JICMCHTOB




AHT'JIOA3BIYHBIX paccMaTpruBacMbIX XYyJA0KECTBCHHbBIX TCKCTOB (’I‘pOHBI u HOI[I‘OTOBKEI u

aBTOPOB. ¢burypsI peun). TpeCTaBICHUE
MuKpO3JIeMEHTHI JIOKJIaja ¢
XyHI0KECTBEHHOTO Tpe3eHTaluei.
TEKCTa [IpencraBnenue

Marepuaia B
thopme cxemsl /
KOHIICIT-KapThL

[Ipy wu3yyeHHM AUCUMIUIMHBI TPUMEHSETCS AJIEKTPOHHOE OOydeHHE,
JTUCTAaHIIMOHHBIE 00pa3oBaTeIbHbIe TeXHOJIOTHH B cooTBeTcTBHH ¢ PI'OC BO.

2.3.3 [IpumepHasi TeMaTHKA KypPCOBbIX padoT (MPOEKTOB)
He npexgycmoTpeHsl.

2.4 Tlepevyenb y4eOHO-METOAUYECKOT0 00ecneYeHUsI VISl CAMOCTOATEIbHOM
Pa6oThI 00y4YarOIIUXCA MO0 AUCHUIIHHE (MOLYJII0)

[TepeyeHsb y4eOHO-METOIMUECKOTO 00ECTICUSHHS TUCIUTUTUHBI 110
Ne Bun CPC BBITIOJIHEHHUIO CAMOCTOSITENIBHON paboThI

1 |CamocrosTenbHoe Meroanueckue ykazaHus 10 OpraHU3ally CaMOCTOSITENbHON paboThI
U3ydeHHUe pa3zenos,|no AuCHUILIMHE «Bompockl aHanmM3a XyHOXKECTBEHHOrO TEKCTa
CaMOIIOATOTOBKA U|(aHTIMHACKUN  sI3BIK)», YTBEPXKAEHHbIE Kadenpod  aHrIMHCKOM
NO/ATOTOBKA K TeKymeMy|duionoruu, mpotokoi Ne 11 or 24.05.2023 r.
KOHTPOJIIO

2 |[loxnroroBka n|Meroanueckue pPEeKOMEHAAIMU 110 MOATOTOBKE M IPEACTABICHUIO
IIPEICTaBICHUE npe3eHTalni, yrBepkIEHHbIe Ka(eapol aHrTUICKOW (HIIONOTUH,
npe3eHTanuit nporokos Ne 11 or 24.05.2023 r.

Y4eOHO-MEeTOAMYECKUE  MaTepuaibl A CaMOCTOSITENIbHOM — paboThbI
oOyyaronuxcs M3 4YHcla WHBAIUJIOB U JIMI C OIPAaHUYCHHBIMH BO3MO>KHOCTSIMH
3n0poBbs (OB3) npenocraBistorcst B popmax, aJanTUPOBAHHBIX K OTPAHUYCHUSIM MX
3JI0pPOBbS U BOCTIPUATHS HHPOPMAIIIH:

Jlis U1 ¢ HapyIIEHUSIMH 3PEHUS:

— B IIe4aTHOU opme yBeTMYeHHBIM HIpUdTOM,

— B (hopMe PIIEKTPOHHOTO JOKYMEHTA,

— B (hopme ayauodaiina,

— B ITeyaTHOM opMe Ha s3bIKe bpaiis.

Jyig 11 ¢ HapyIICHUSAMHU CTyXa:

— B IIeYaTHOM opme,

— B (hopMe PIIEKTPOHHOTO JOKYMEHTA.

Jljig 11 ¢ HapyIIeHUAMH OTIOPHO-BUTATENILHOTO anmnapara:

— B reyatHoi (opme,

— B (JOpMeE AIIEKTPOHHOT' O JTOKYMEHTA,

— B popme ayauodaiina.

JlaHHBI TiepedyeHb MOXKeT ObITh KOHKPETU3UPOBAaH B 3aBUCUMOCTH OT
KOHTHHI'€HTa 00Yy4aroLINXCs.

3. Oopa3oBarejbHBIC TEXHOJIOTMH, IpPHMEHsieMble TIIPH OCBOCHHH
AUCHHUILINHBI (MOIYJIs1)

OO6pa3oBarenbHble TEXHOJIOTHH, UCIIOJIb3YEMbIE B IIPOLecce pealn3alui Kypca
«Bompocs! aHann3a Xya0KeCTBEHHOIO TeKCTa (AHIIMUCKUIN S3bIK)» HAIpaBJeHbI Ha




aKTHBHU3AIMIO [I03HABATEIbHON JESATEIBHOCTH CTYACHTOB, pPa3BUTHE CIIOCOOOB
MPOAYKTHUBHOU JIEATENLHOCTH, (POPMHUPOBAHHUE Y OOYUAIOMIMXCSI HABBIKOB PAaOOTHI C
XYIO’KECTBEHHbIMH TEKCTAMM, CTUMYJIUPOBAHUE KPUTUYECKOTO M TBOPYECKOIO
MOJX0Aa K PEHICHHI0 YYEOHBIX 3aJa4 W MOACTHPOBAHHIO TNPO(ecCHOHATBHOM
JeATebHOCTH, aKTUBU3ALUS COTPYAHNYECTBA, Pa3BUTHE YMEHHUI paboTaTh B KOMaH/IE.

[Ipu ocBOEHWM NMCHMIUIMHBI NMPUMEHSIOTCS CIEAYIOIMHE 00pa3oBaTeNbHbIC
TEXHOJIOTUU:

1) HuddepenunmpoBanHoe oOydeHHe — opraHu3anus oOpa30BaTEIBHOTO
mporecca Ha OCHOBE y4éra WHAWBUIYAIBHO-TUIIOJOTHYECKUX OCOOEHHOCTEH
oOyuaronuxcs. Peamusyercs mnyréM BKIIOYECHHS B Y4eOHBIM TIPOIECC 3aTaHHMA
Pa3IMYHOIO YPOBHS CJIOKHOCTH (PENPOyKTUBHBIN, IPOABUHYTHINA, TBOPUECKUN).

2) VntepakTuBHOE 00yueHHE KaK CIOCOO opraHu3aluu y4yeOHOro mpoiiecca,
IIPU KOTOPOM CTYZIE€HTHI U IIPENoAaBaTeslb akTUBHO B3aUMOJICHCTBYIOT JAPYT C APYrOM.
Kaxxaplif yuacTHUK B3aUMOJIEHCTBUS BHOCUT CBOM BKJIaJl, B X0J1€ paOOTHI IPOUCXOAUT
oOMEH uJesiMH, 3HAHMSIMH, AKTHUBHOE BOCIPOM3BEACHHUE paHee MOJIy4YEeHHBIX
TEOPETUYECKUX 3HAHUM B HOBBIX YCJIOBMSIX, HAJIM4YME OOpaTHOM CBS3M, BbIpaOOTKa
COBMECTHBIX CHOCO00B JeiicTBus. MHTepakTHBHOE OOy4eHHE peau3yeTcs B XOJe
(GbpoHTaIBHOM, TPYNIIOBOM U MApHOM pabOTHI.

3) IlpoGiemHOe O0Oy4deHHME KaK TEXHOJIOTHS, OCHOBAaHHAas Ha CTPYKTYype
y4eOHOT0 Mpoliecca, IPeANoJaraolero pa3peueHe nociaeI0BaTeIbHO CO3JaBaeMbIX
yueOHBIX MpobseMHBIX cuTyanuil. IlpobnemHass curyauuss — OCO3HaHHOE
UHTEJJIEKTyaJbHOE  3aTpyJHEHHE, TIOpOKJAEMOE€  HECOOTBETCTBHEM  MEXKIY
UMEIOIIMMUCS 3HAHUSAMHU U TE€MH, KOTOPble HEOOXOUMBI JUIsl PEILICHUs BO3HUKIIEH
cuTyanu. YdeOHas mpoOiemMa HampaBiseT MBICIUTEIbHBIN TOWCK, MPOOYyKIaeT
HWHTEpec K uccienoBanuto. [Ipobmema Beipaxkaercss B (hopme mpoOIEMHOTO BOIpoca
WJTU TIPOOJIEMHOTO 3aJaHusl.

Jis Ui ¢ OrpaHMYEHHBIMH BO3MOXHOCTSIMHM 3JI0pOBbsSI IIPEyCMOTpEHA
OpraHu3aiys KOHCYJIbTAIMi ¢ UCIIOIb30BAHNUEM JIEKTPOHHOM MOYTHI.

[Ipu U3YyYCHUH JMCLUTUIMHBI oOyyaroImumMucs UCIOJIb3YIOTCS
MH(GOpPMaLMOHHbIE pecypchl, JOCTYIIHBIE B UH(POPMALUOHHO-
TeJIEKOMMYHUKAIIMOHHOHU ceTu MHTepHerT.

4. OueHoyHble CpeACTBAa /sl TeKYylLIero KOHTPOJISI YCIeBaeMOCTH M
MPOMEKYTOYHOM aTTeCTAMHU

OueHouHble CpeACTBA  NpPEAHA3HAYCHBI U KOHTPOJS U OICHKHU
00pa3oBaTeNbHBIX JOCTH)KCHUN OOYYarONIMXCsi, OCBOMBIIMX IPOrpaMMy Y4eOHON
JMCUHUILTHHBI «BOIpockl aHan3a XyJ0)KECTBEHHOTO TEKCTa (aHIIUIACKUI S3BIK)Y.

OueHOYHBIE CPEICTBAa BKIIOYAET KOHTPOJIBHBIE MaTE€pPHAbl Uil IPOBEICHUS
TEKYIero KOHTPOoJisi B hopme

- TECTUPOBAHUS,

- YCTHOTO OMpoca,

- MOJITOTOBKH U TIPEJICTAaBICHUS MTPE3EHTALINH,

- IpeJICTaBJICHUS MaTepuana B GopMe cXeM / KOHIETIT-KapT
Y MIPOMEKYTOYHOI aTTecTanuu B opMe BONPOCOB M 3aaHuil K 3a4€Ty (8 cemectp)
u 3k3ameny (9 cemectp).

CTpyKTypa OLCHOYHBIX CPeACTB AJIsl TeKylleil 1 MPOMeKYTOYHOH
aTTecTaluu

| | | P€3yJ'H>TaTI>I 06yquI/m | HaumenoBanue OLCHOYHOI'0 CpCAACTBA




n/m

KOZ[ 1 HAUMCHOBAHUC
HUHAUKaTOpa

Texymui KOHTPOJIb

IIpomexxyrounast
aTTecTalus

[IK-3.1. [lemoHCTpHpYeET
CIIOCOOHOCTh

(dbopMupoBath
MeTanpeaMeTHbIC
KOMIETCHIMH,  YMEHHS
YIUTBCS u

YHUBEpCabHbIE ydeOHbIE
JNEHCTBUS 10  YPOBHS,
HEOOXOTUMOT0 VTS
OCBOEHHMS
00pa3oBaTeIbHBIX
nporpamMm OCHOBHOT'O
o011ero oopa3oBaHusI.

3HaeT OCHOBHEIE ITOHATUSA | TecT Bompoce! Ha
TEOpUU XYA0KECTBEHHOTO | Y CTHBIN OMpoC 3auere 1-6
TEeKCTa u meronsl | [IpeseHranus Bompocer Ha
HHTEpIpEeTAINU sK3ameHe 1-8
XYJI0’)KECTBEHHOT'O TEKCTa.

Ywmeer onepupoBath | Tect Bompocer Ha
OCHOBHBIMHM TIOHATHUSMH U | Y CTHBIN OIpoC 3auere 7-13
MeTogamMu uHTepnperanuu | [IpeseHranus Bompockr Ha

XYAOKECTBEHHOI'O
MPO3anvYCCKOro TeKCTa.

[pencrapneHre MaTepuana B
dhopMe cXeMbl / KOHIICTIT-

sk3amene 9-18

KapThl
Biajeer  CrOCOOHOCTBIO | 1€CT Bompocs! Ha
MIPUMEHSATh YcTHbll onpoc 3auere 14-20
NPUOOPETCHHBIC 3HAHUS U IIpesenrarmst Bonpocs! Ha
HaBBIKH s | Ilpencrarnenue Mmatepuana B | sk3amene 19-28
npodecCHOHATLHOI (hopme cxeMbl / KOHIIENT-

JCATEIbHOCTH. KapTel

Tunosble KOHTPOJIbHBIC 3aJaHUA HJIU HHBIC MaTCpPHAJbI, HCOﬁXOI{I/IMble AJIA

OICHKH

3HAHMI,

YMEHHid,

HAaBBbIKOB n

(uJm)

onbITa

JAesiTeJIbHOCTH,

XapaKTepu3yOLuX 3Tanbl (GopMUPOBaHHUS KOMIETEHLMI B Mpouecce 0CBOEHHS
00pa3oBaTeIbHOM MPOrPaAMMBbI

TecThl

TecT 1)1 TeKylero KOHTPOJIsi M OUEHKHU 3HAHUI 10 MpeaMeTy

Put the elements of the plot in the chronological order:

Put the events of "The One Who Waits" in the order they happen in the story:

Bapuanr 1

1.

a) climax,

b) falling action,

c) introduction,

d) rising action,

e) denouement.

2.

a) the astronauts discover the well,
b) the creature possesses the crew,
c) the creature is waiting,

d) another rocket is coming,

e)
f)

3.

a)
b)

c)
4.

the men from Earth land on Mars,
the creature possesses the captain.

Match the texts with the authors:

The One Who Waits
The Japanese Quince

On The American Dead In Spain 3)

1) R. Bradbury
2) J. Galsworthy

Match the story with its main character:

E. Hemingway




a)
b)

c)

Bosiney 1) The Man Of Property
Tom and George 2) The Ant And The Grasshopper
Mr Martin 3) The Catbird Seat

Choose a correct answer:

S.
a)
b)
c)
d)

6.
a)
b)
c)

7.
a)
b)
8.
a)
b)
9.
a)
b)
c)

10.

a)
b)

c)

11.

a)
b)

c)

12.

a)
b)

c)

13.

a)
b)

c)

14.

A narrator that can enter minds of characters without judging them is...
omniscient

limited omniscient

neutral omniscient

objective

A part chosen to represent the whole is called...
a poetic detail

a strong position

a symbol

"The Man Of Property" is based on the principle of recurrence.
true
false

The compositional type of "The Man Of Property" is narration.
true
false

The principle of incomplete representation doesn't include...
a poetic detail

an esthetic factor

a dynamic flow

Which text tackles the problem of the lost generation?
“Reunion”

‘LI Spy,’
“Death Of A Hero”

POV of “Poppy Seeds” is...
objective

limited omniscient

reliable

Tick the correct statement:

A 1% person POV lends a sense of immediacy and reality.

The use of any other POV would turn the story into a different story.
The POV must be consistent.

Tick the wrong statement:

The principle of recurrence is the most common principle.

The recurrent element is any word/phrase that is repeated in the text.
A recurrent element reveals the leit-motif of a story.

Which POV does not exist?



a)
b)

c)

15.

a)
b)
c)
d)

a participant POV
a camera POV
a free indirect POV

An image both literal and figurative which can stand for something else is
called...

a poetic detail

a symbol

a poetic structure of a text

a verbal layer

Complete the statement by giving a definition to a notion.

16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
217.
28.
29.
30.
31.
32.
33.

34.

35.

POV is...

Setting is...

A macro element consists of...

Description is...

Conflict is...

An innocent eye is...

A composition is...

A destabilizing event is...

Editorial omniscience is...

Selective omniscience is...

Neutral omniscience is...

Natural symbols are...

Conventional symbols are...

Foregrounding is...

A frame structure is...

A Freitag pyramid is...

A paradox is...

Words of a character taken from their head and presented without quotation
marks are known as...

An observer that gives a generalized impression as if it were a movie camera,
swinging from side to side is known as...

In terms of composition "Death of a Hero" can be divided into ... parts.

Give the expanded answer to the following questions.

36.

37.

38.
39.
40.
41.
42.
43.
44,
45,
46.
47.

Why do the three characters in "The Man Of Property"” stand out? Explain, give
examples from the text.

Which compositional pattern is used in "The One Who Waits"? Explain, give
examples from the text.

Comment on the strong positions of "The Man Of Property".

Comment on the strong positions of "The One Who Waits".

Comment on the strong positions of "Poppy Seeds".

Comment on the strong positions of "Death Of A Hero".

Comment on the strong positions of "l Spy".

Comment on the strong positions of "The Invisible Japanese Gentlemen".
Comment on the plot structure of “The Invisible Japanese Gentlemen”.
Explain the notion of the test for roundness of a character.

Explain the notion of a defective plot.

Explain the notion of a character's crisis.



48. Explain the notion of a satisfying ending.

49. Explain the difference between a plot and a story.

50. Explain the difference between complex and complicated composition.

51. Explain the difference between a flashforward and foreshadowing.

52. Enumerate all the types of POV.

53. Enumerate all the types of plot.

54. Enumerate all the types of composition.

55. Enumerate all the types of description.

56. Enumerate all the types of characters.

57. Enumerate all the types of irony.

58. Enumerate all the types of suspense.

59. Enumerate all the types of conflict.

60. Enumerate all the types of time setting.

61. Enumerate all the types of place setting.

62. Enumerate all strong positions of a text.

63. Identify POV of the extract:

“She walked into the room, feeling nervous, and saw the man sitting in a chair with

his fists clenched and jaw set.’

64. What is the leading principle of “The Man Of Property”? Give reasons.

65. What is the leading principle of “Poppy Seeds”? Give reasons.

66. In “Poppy Seeds” what does a poppy symbolise?

67. Does the protagonist in "Poppy Seeds" have an inner conflict? If yes, which one?
Give reasons.

68. Think the statement over: "Complex composition is based on a parallel plot™. Is it
true or false? Give reasons.

69. In"The Ant and the Grasshopper" the main contrast is seen in the particullar type
of words. What are they? Give examples.

70. Which external conflict occurs to be the main in most dystopian stories?

TecT 111 TeKylero KOHTPOJISi M OUEHKHU 3HAHUI 10 NpeaMeTy
Bapuanr 2

1. Match the parts of the statements:

a) the objective description type is 1) wused in fiction

b) the subjective description type is 2) used in scientific literature,
manuals, instructions

Choose a correct answer.

2. Some symbols recognized as standing for something in particular even by people from
different cultures are called...

a) natural symbols

b) conventional symbols

c) imagery

3. Tick the correct statement:

d) Anomniscient POV suggests human littleness.

e) The use of any other POV would turn the story into a different story.
f) The POV must be consistent.

4. There exists a 2" person POV.



a) true
b) false

5. Adefective plot is based on causal relationships.
a) true
b) false

6. The setting itself may be an antagonist.
a) true
b) false

7. Composition contains a plot.
a) true
b) false

8. The hardest part of a story to get right is...
a) middle

b) ending

c) beginning

d) plot

9. Events are presented in chronological order...
a) inaplot
b) inastory

10. “The Invisible Japanese Gentlemen” has the...
a) open plot structure

b) closed plot structure

c) non-linear narrative structure

11. The situation which brings the conflict into the open is...
a) adestabilizing event

b) acrisis

c) aresolution

12. The common notion of the happy ending is, in fact,...
a) atragic ending
b) acomic ending
c) afunnyending

13. Which kind of time setting can be used to provide suspense?
a) clock time

b) calendar time

c) seasonal time

d) historical time

14. Identify a POV of the extract:

"She walked into the room, feeling nervous, and saw the man sitting in a chair with his fists
clenched and jaw set".

a) reliable

b) unreliable

C) omniscient



d) selective omniscient
e) objective

15. The title of "The Invisible Japanese Gentlemen" contains...
a) acontrast

b) anirony

c) the main principle

16. The question whether a character is capable of surprising in a convincing way is known as...
a) dealing with a crisis

b) the test for roundness

c) solving an internal conflict

17. A specific role that some language items play in a certain context when the reader's attention
cannot but be drawn to them is known as. ..

a) asymbol

b) foregrounding

c) stylistic devices

18. A frame structure of the text supposes...
a) the text having the same beginning and ending
b) the open plot structure

19. A psychological short story mostly has...
a) the closed plot structure

b) the open plot structure

c) the tragic ending

20. The classic plot structure...

a) consists of four elements

b) is based on Aristotle’s tragedy model
c) has an open structure

Complete the statement by giving a definition to a notion.

21. A circular pattern is...

22. Simple composition is...

23. Complicated composition is...

24. Complex composition is...

25. Retardation is...

26. Free indirect speech is...

27. Verbal irony is...

28. Situational irony is...

29. Dramatic irony is...

30. Ambiguity is...

31. Flashback is...

32. A poetic detail is...

33. A symbolis...

34. Imagery is...

35. A compositional device which consists in a deliberate postponement of the completion of a
sentence / utterance is...

Give the expanded answer to the following questions.



36. Enumerate all the types of the external conflict.

37. Enumerate all the types of the inner conflict.

38. Enumerate all the types of temporal setting.

39. Enumerate all the types of spatial setting.

40. Enumerate all the principles of the poetic structure of a literary text.

41. Enumerate all the types of observers in a descriptive text.

42. Enumerate all the types of images.

43. Enumerate all the types of description.

44. Enumerate all the types of characters.

45. Explain the notion of macro and micro elements of a literary text. Give an example.

46. Explain the notion of reverse chronology.

47. Comment on a compositional type of "Death of a Hero".

48. Comment on a plot structure of "Death of a Hero".

49. Comment on POV of "The One Who Waits".

50. Comment on POV of “His First Flight”.

51. Comment on POV of “I Spy”.

52. Comment on POV of “The Macbeth Murder Mystery”.

53. Comment on the strong positions of “The Catbird Seat”.

54. Comment on the strong positions of “The Macbeth Murder Mystery”.

55. Comment on the strong positions of “The Reaping Race”.

56. Comment on the strong positions of “His First Flight”.

57. A circular pattern, shifts of the POV, a symbolic meaning of colours, dystopian setting.
Which story is described? Provide your answer with key words.

58. Does the protagonist in "Poppy Seeds" have an inner conflict? If yes, which one? Give
reasons.

59. Which of the stories studied contains a paradox?

60. Explain the difference between stable and unstable irony.

61. What time is used in mystery/detective novels?

62. Which external conflict occurs to be the main in most dystopian stories?

63. Explain the difference between a plot and a story.

64. Explain the difference between a flashforward and foreshadowing.

65. What is the leading principle of “The Man Of Property”? Give reasons.

66. What is the leading principle of “Poppy Seeds”? Give reasons.

67. What is the leading principle of “Death Of A Hero? Give reasons.

68. What is the leading principle of “The Macbeth Murder Mystery”? Give reasons.

69. What is the leading principle of “The One Who Waits”? Give reasons.

70. What is the leading principle of “The Reaping Race”? Give reasons.

KpuTtepun oneHku Tecra.
OrieHKa 0 TECTY BBICTABJISACTCS MIPOMOPIIMOHAIBLHO JI0JI€ IPABHIIBHBIX OTBETOB:
90-100% — onieHKa «OTIIMYHOY
75-89% — o11eHKa «XOPOIIIOY
60-74% — onieHKa «yIOBIETBOPUTEIHHO
MeHee 60% TpaBUIBHBIX OTBETOB — OI[EHKA «HEYI0BIECTBOPUTEIHHOY

Yerubiii onpoc k Teme 2 Cnennguka XyAo0KeCTBEHHOro Texkcra. OCHOBHbIC NPHHIHUIIBI
OPraHM3auMH NOITHYECKOH CTPYKTYPhI XYA05KECTBEHHOI'0 TEKCTA.

1. Basic properties of the literary text.

2. Literary text as a poetic structure.

3. Verbal layer of the literary text.

4. Supra-verbal layer of the literary text.

5. Poetic structure of the literary text.



6. The concept of unity and interdependence of elements in the poetic structure.
7. The notion of form and content of the literary text.

8. Principles of poetic structure cohesion.

9. Principle of incomplete representation.

10. Principle of analogy and contrast.

11. Principle of recurrence.

Kpurtepuu onieHkn ycTHOro onpoca

Pa3BEépHyTHIIi OTBET CTyAeHTAa JOJDKEH MPEACTaBIATh COOOH CBS3HOE, JIOTHYECKH
[IOCJIEIOBATEIIbHOE COOOIIEHNE Ha 3aJaHHYI0 TEMy, IOKa3blBaTb €ro YMEHHUE IPUMEHSTh
onpe/ieNieHus, IpaBuja B KOHKPETHBIX CIIydasx.

Kpurepun onenuBanus:

1) moyiHOTa ¥ IPAaBUJILHOCTH OTBETA,

2) creneHb 0CO3HAHHOCTH, IOHUMaHUS U3y4EHHOTIO;

3) sa3b1KOBOE O(hOPMIICHHE OTBETA.

OneHka «omauyHo» CTaBUTCS, €CIM CTYJAEHT IOJIHO HW3JlaraeT Marepuain (O0TBedaeT Ha
BOIIPOC), AAa€T MpaBUIbHOE OIPENEICHUE OCHOBHBIX MOHATHI; OOHapy)KUBaeT NOHHMaHUE
MaTrepuaga, MOXeT 000CHOBaTh CBOM CYKIEHHUS, IPUMEHUTh 3HAHWSA Ha IMpaKTUKE, IMPUBECTU
HE00X0IMMbIe TPUMEPHI HE TOJIBKO U3 y4eOHHKA, HO U CAMOCTOSITENIbHO COCTABIIEHHbBIE; N3JIaraet
MaTepual MoCcaeI0BaTENbHO U MPABUIIBHO C TOUKU 3PEHHSI HOPM JIUTEPATYPHOTO S3bIKA.

OneHka «xopouto» CTaBUTCS,, €CIHM CTYIEHT Ha€T OTBET, YJIOBJICTBOPSIONIMIA TEeM K€
TpeOOBaHUAM, YTO U JJIs OLEHKU «OTJIMYHO», HO JOMycKaeT 1—2 omuOKd, KOTOphIE caM XKe
UCIpaBIIFeT, U 1-2 HeAoUETa B OCIEA0BATEIbHOCTH U SI3IKOBOM 0(OPMIIEHUH U37IaraeMoro.

OneHka «yoognemeopumenvHo» CTaBUTCS, €CIM CTYyIEHT OOHApy)KMBAaeT 3HAaHUE W
IIOHMMaHHUE OCHOBHBIX NOJIOXKEHUI JaHHOM TeMBbl, HO M3J1araeT MaTepuaj HEeMoJIHO U JIOIyCKaeT
HETOYHOCTH B OIIPEEIICHUH MOHATUH NI (POPMYTUPOBKE IIPABUIL; HE YMEET JOCTATOYHO INTyOOKO
U JI0Ka3aTeJIbHO OOOCHOBATh CBOM CYXJEHHUS U NPHUBECTU CBOM IPUMEPHI; M3JIaraeT MaTepuall
HEMOCJIEI0BATENBHO U JOIMYCKAeT OIUOKH B 3bIKOBOM O(OPMIIEHUH U3J1araeMoro.

OneHka «HeyoosenemeopumenbHoy CTaBUTCS, €CIU CTYJEHT OOHapyXMBaeT HE3HAaHUE
OonblIeil YacTH COOTBETCTBYIOLIETO BOIIPOCa, [JOINYyCKaeT OWHUOKM B  (opMyaHpoBKe
ONpeNeNIeHu W MPaBMJI, MCKAKAIOIIME MX CMBICH, OECIOPSIOYHO M HEYBEPEHHO H3JIaraeT
maTtepuasl. OLeHka «2» OTMEYaeT TaKhe HEJOCTaTKM B IOATOTOBKE, KOTOPHIC SIBISIOTCS
CEphE3HBIM NPEIMATCTBUEM K YCIELTHOMY OBJIAJICHUIO MOCIEIYIOLUIMM MaTepUaioM.

TemaTuka 10KJIAI0B C Npe3eHTaAl el

1. Temporal and spacial setting.

2. Types of characters and methods of character drawing.

3. Strong positions of the literary text.

Kpurepun oueHKH 10KJI2/10B

Kamnmﬁ U3 IPCATOKCHHBIX MoKa3aTelier OLCHUBACTCA 110 KPUTCPUAM
BBITIOJIHEH — 2 Oamna

YaCTUYHO BBIMIOJHEH — 1 Oai

He BhINoJHEH — () 0aIoB.

[Tokazarenu | Kputepuu onieHMBaHuUA
OIICHKH
1 CtpykTrypa (KONHWYECTBO CJAi/IOB COOTBETCTBYET COJCPXKAHUIO U
MPOJOJKUTENIBHOCTH  BBICTYIUICHUS, HAlpuMep: Uil  /-MUHYTHOTO
BBICTYIUICHUS PEKOMEHAYeTCS HCIoNbh30BaTh He Oonee 10 cnaiinos,
BKJIKOYAsl TUTYJIBHBIN CHAA U claiij] C BBIBOJIAMH)




2 Harnsanocts  (WiLTIOCTpalii  XOpOIIETO  KayecTBa, C  YETKUM
n300pakeHNeM, TEKCT JIETKO YUTAETCS, HAIIpUMep: CIOJIb3YIOTCS CPEICTBA
HaTJISTHOCTH MH(OPMAIIMU B BUJIE TaOIUII, CXeM, rpa(uKoB U T. 11.)

3 JuzaitH u HacTpoiika (odopmieHHEe CIaliJJOB COOTBETCTBYET TeMe, He
NPENSATCTBYET BOCHPHUATHIO COACPIKAHUS, JUISI BCEX CIAlI0B MpPEe3eHTAIUN
UCIOJIb3YETCS OJMH U TOT XK€ 1abJ0H 0(hOpMIICHHSI)

4 Conepxanue (Mpe3eHTaIMsl OTPa)KaeT OCHOBHBIC STAaIlbl MCCIICIOBAHUS —
npobieMy, Iellb, TUIOTE3y, XOJ BBINOJHEHUS pPaOOTHl, BBIBOJBI, T.€.
COJICPXKHUT TOJHYIO, MOHATHYIO WHGOpMAIMIO MO TeMe MAOKIana IpH
HaJIM4Iuu oporpadudeckoil ¥ NyHKTYaIMOHHOW IPaMOTHOCTH)

) TpeboBaHusi K BBICTYIUIEHHIO (BBICTYHAOIIMM CBOOOJHO  BIIaJeeT
COJICpKaHUEM, SICHO M TPAMOTHO W3JIaraeT MaTepual, BBICTYMAIOIINI
cBOOOJTHO M KOPPEKTHO, OTBEYAET HA BOIPOCH U 3aMEUaHHs ayJAUTOPHUH,
BBICTYIAIOIINI TOYHO YKJIAJBIBACTCS B PAMKH PETJIAMEHTA).

TemaTuka JIOTHYECKUX CXeM M KOHIENT-KapT
Jlormyeckue cxembl UM KOHUENT-KapThl CO3/IA0TCSA K KaXA0M M3ydaeMOu TeMe, a TakxKe
K HMHTEPIPETUPYEMBIM TEKCTaM (HampUMep, CXEMaTHYeCKOe MPEACTABICHUE CIOKETa /WU
(abybl TeKCTa, OCHOBHBIX KOH(DIUKTOB).
Kpurepun oueHKH cXeM U KOHUENT-KapT
Kax b1l u3 npeyioKeHHbIX MOKa3aTeIel OIEHUBAETCS 110 KPUTEPUSIM
BBITIOJIHEH — 2 Oanna
YaCTHYHO BBINOJHEH — 1 Oam
He BbINOJIHEH — () 6aIoB.

[Toxazarenu | Kputepuu oneHuBaHust

OIICHKH

1 Conepxxanne (cxema / KapTa OTpa)KaeT OCHOBHBIC ITOJIOKEHUSI TEMBI,
COJICPKUT TMOJIHYIO U MOHATHYIO HH(OPMAIIHIO 110 TeME; HET TyOIupoBaHuUs
ujei)

2 Crpykrypa (4eTko 0OO3HAYEHBI CBSI3U MEXIY ILEHTPaIbHBIM U
BTOPOCTETICHHBIMH KOHIIETITAMH, BBICTPOEHA HEpapXusi UIeH, KaTeropui,
MIPU3HAKOB)

3 Harnsnnocts (1BET, CUMBOJIBI M PUCYHKH, UX pa3MeLIEHUE COOTBETCTBYIOT
nepeaBaeMoMy  COJAEPKAHHUIO, JIOCTHUTHYT  ONTUMANbHBI  yPOBEHb
BU3YaJIM3allMH UJIEH)

3adyeTHO-IK3aMeHAIlMOHHbIC MATEPHAJIBI /ISl IPOMEKYTOUYHOM aTTecTanuM (3avet, 8
ceMecTp)

1. Give definition of “text”.

2. What is understood by cohesion?

3. What is coherence of the text?

4. What are the distinctive features of a literary text?

5. What do you know about the problem of understanding the text?

6. How do you understand the statement that the process of understanding the

text consists in the creation by the reader of a secondary text?

7. What is the distinctive feature of ‘a strong position’ as a means of
foregrounding?

8. Name the main strong positions of the text.

9. Discuss the types and functions of strong positions on the material of literary
texts (short stories, novels) you read.

10. Explain the notion of recurrence as a factor cohering the poetic structure of a literary text.



11. What is the difference between recurrence and repetition?

12. Into what types are repetitions classified depending on the level to which the
repeated units refer?

13. How can the mechanism of recurrence be explained?

14. What are the peculiarities of recurrence on the level of plot structure?

15. How is recurrence related to the categories of perspective and retrospective of a literary
text?

16. What is a motif?

17. What is understood by thematic and key words? How are they related to strong
positions of the text?

18. What is the role of thematic and key words in a literary text?

20. Explain the meaning of the terms “juxtaposed word repetition” and “distant
word repetition”. Prove that “distant word repetition” is a polyfunctional device.

Kpurepuu oueHuBaHus 1o 3a4€ry:
Oyenka «3a4meHo» 8bICMABIAEMCs, eClu CIyOeHm
- 3HA€T OCHOBHBIE MTOHATUSA TEOPHUH XYJ0KECTBEHHOTO TEKCTA U METO/bI €0 HHTEPIIPETALNH,
- YM€ET ONEepUpOBaTh OCHOBHBIMM MOHATHAMHU TEOPHH XYHO0KECTBEHHOTO TEKCTAa U METOJaMU
€ro NHTEPIPETALNH,
- BJIaJIe€T CIOCOOHOCTHIO MPUMEHSTH OJYYCHHbIE 3HAHNS U HABBIKH B IPAKTUKE UHTEPIPETALH
XYI0>KECTBEHHOTO0 TEKCTa; BJIAACET MPEACTaBICHUSIMH 00 MCIOJIb30BAaHUM OCHOBHBIX MOHITHM
TEOPUM XYJO’KECTBEHHOTO TEKCTa W METOJaX €ro HHTepIpeTanuu B MpodeccuoHaTbHOM
JEATeNbHOCTH; JOITYCKAET B OTBETE HE3HAUUTENIbHbIE OLITHOKH.
Oyenka «He 3a4meH0» GbICMABIIAEMCS, eClu CIYOeHm
- HE YCBOWJI WJIX YACTUYHO YCBOWJI TEOPETUYECKUI MaTepuall,
- 3aTpyIHsICTCA AATh ONpPENEICHHS OCHOBHBIM IOHATUSAM TEOPHH XYIO0’KECTBEHHOTO TEKCTa U
METOJMKH €r0 UHTEPIIPETALNH,
- HE YMEEeT OIepUpOBATh UJIM ONEPHUPYET C IpyObIMU HApYIIEHUSMHU U OLIMOKAMU OCHOBHBIMU
MOHATUAMH TEOPHUH XYIL0KECTBEHHOIO TEKCTAa M METOJUKH €r0 HHTEPIIPETALINH,
- HE BJIa/IeeT WM BJIAJEET YACTUUHO CIIOCOOHOCTBHIO HHTEPIIPETUPOBATDH XY105KECTBEHHBIN TEKCT
Ha aHTJIUICKOM S3BIKE.

3a‘IeTHO-3K3aM6HaHI/IOHHbIe MaTepualbl IJIA HpOMC)KyTO‘lHOfI arrecranuu
(3x3ameH, 9 cemecTp)
. The notion of text in philology. Types of texts.
. Basic categories of the text.
. Literary text, its characteristics.
. Literary text interpretation — object, tasks, methods.
. Reading for the plot — five simple words.
. Description: definition, types.
. Description: functions, linguistic characteristics.
. Types of characters.
. Methods of character drawing.
10. Strong positions of the text.
11. Literary time.
12. Time in novels.
13. Incomplete representation. Poetic detail.
14. Irony: definition, types, examples.
15. Recurrence. Key words.
16. Setting: temporal and special.
17. Poetic structure of a literary text, its layers.
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18. Plot structure and composition.

19. Participant points of view.

20. Nonparticipant points of view.

21. Semantic field.

22. Imagery in a literary text.

23. Narrators — their voices and their visions.
24. Characters — beyond round and flat.

25. Description: People, places, and things.
26. Explosive devices: irony and ambiguity.
27. Suspense.

28. Conflict: definition, types, examples.

HpaKTI/ILICCKOC 3aaHuEC: BBIIIOJHUTC MHTCPIPETAINIO XYJOKECTBCHHOI'O TCKCTA
(pparmenTa Tekcra).

Kpurepuu onenuBanus pe3y/jibTaToB 00y4eHuUs!

OneHnka Kpurepuu onieHUBaHus 10 YK3aMEHY
OneHka «OTJIMYHO» BBICTABIACTCA, €CIM CTYAEHT OCBOWJI 3HaHMS,
YMEHHMsI, KOMIIETEHIIMM M TEOpEeTUYEeCKUl MaTepuan 0e3 MpoOenos;
BBITIOJIHMJI BCE 3a/laHusl, NPEIyCMOTPEHHbIE Yy4eOHBIM IUJIAaHOM Ha
. BBICOKOM KayeCTBEHHOM YpPOBHE; TJIyOOKO U TIOJIHO OTBETHJI Ha
Bricoxuid MOCTaBJIEHHbIE BOMPOCH, CBOOOJHO Bjaaes MPU STOM OCHOBHBIMU
YPOBEHb «5» TEPMUHAMH U MOHATUAMH Kypca. OTBEThI SK3aMEHYIOILErocsi Ha BOIIPOCHI
(oTHeIHO) 9K3aMEHAllMOHHOTO OMJIETa U JOINOJHUTEIbHBIE BOIPOCHI SK3aMEHATOPa
JOTMYECKH TOCIEJ0BaTENIbHbIE, NOJIHbIE, TPAMMATUYECKH MPaBUIILHBIE;
CTYAEHT MHCIIOJIb3YeT B HEOOXOIUMOW Mepe B OTBETax S3bIKOBOM
MaTepuall, MpeACTaBICHHbI B PEKOMEHAYEMbIX Y4E€OHBIX MOCOOUSAX U
JIOTIOJIHUTEIBHOM JIUTepaType.
OneHka  «XOpoLIO»  BBICTABJIAETCS,  €CJIM  HK3aMEHYIOIIUICS
Cpennuii IPOAEMOHCTPUPOBAI TBEPAbIE U JOCTATOYHO IIUPOKUE 3HAHMS BCErO
YPOBEHb «4» | IPOrpaMMHOI0 MaTepualla, OJHAKO €ro OTBET He ObUI MCUEpPIIbIBAIOILE
(xopo10) HOJIHBIM, HO IIPH 3TOM CTYAEHT YETKO OTBEYAeT Ha BONPOCHI OuieTa U
JIOTIOJIHUTEIIbHBIE BOIIPOCHI IIPH CBOOOIHOM PearMpoBaHUU HA 3aMeUYaHMsl
9K3aMeHaTopa.
ToporoBbiii OneHka «yZOBJIETBOPUTEIBHO» BBICTABIICTCA  CTY/ICHTY, €CIM OH
YPOBCHD G IPOJAEMOHCTPUPOBAI 3HAHMsI 0a30BBIX MOHATUN U KaTeropuil Kypca, B
S — LENOM  PacKphUl MPEUTONKEHHBIC €My BOMPOCH, OJHAKO HE cymen
15H0) pa3BEPHYTO OTBETUTH HA BONPOCHI OMIIeTa U ZIOTOJHUTEIBHbIE BOIPOCHL,
JOMYCTHJI OJIHY-IB€ OIIMOKM IpH HEJOCTaTOYHOM CHOCOOHOCTH HX
KOPPEKTUPOBKHU.
MHHMATE AL Onenka «HEYJIOBIIETBOPUTENLHO) BBICTABIAETCA CTYACHTY, €ci
YPOBCH 2 OH HE YCBOWJI OCHOBHBIX IIOHSATMM M KaTeropuil Kypca, HE NOHHMMAET
(HeyIOBIETROPH CYIIHOCTb M3J1araeéMbIX BOIIPOCOB, JIOIYCKAET IpyOble OIIMOKH B OTBETE,
TeNbHO) HEYBEPEHHO M HETOYHO OTBEYAET Ha JOIOJIHUTEIbHBIE BOIIPOCHI
9K3aMeHaTopa.

OL[CHO‘IHLIC CpeaAcTBa JIs HWHBAJIMAOB W JIMI C OIpaHUYCHHBIMHU BO3MOXHOCTIMU
300POBbA BBI6I/IpaIOTC}I C y‘-IéTOM X UTHAUBUAYAJIbHBIX HCI/IXO(I)I/ISI/I‘{CCKI/IX 0COOCHHOCTEH.

— IIpu HCO6XO,Z[I/IMOCTI/I HHBAJIMJAAM U JIMIaM C OTpaHHUYCHHBIMH BO3MOKHOCTAMU 310POBbS
npeaAOCTABIIACTCA JOITOJTHUTCIIBHOC BPEMS IJIsI IOATOTOBKU OTBETA HA 9K3aMCHE;



— IIPH TIPOBEIECHUH MPOLETYPHl OLCHUBAHUS PE3yIbTATOB 00yYEHHsI MHBAINUJIOB M JIUI] C
OTPaHUYEHHBIMU BO3MOXHOCTSIMU 3/I0POBbsI IPETYyCMATPUBACTCS MCIIOJIB30BAHIE TEXHUYECKUX
CpeACTB, HEOOXOIUMBIX UM B CBSI3U C X MHAWBUAYAIBHBIMU 0COOCHHOCTSIMH;

— IIpU HEOOXOIUMOCTH ISl O0YJAIOIIUXCSl ¢ OTPAHUYCHHBIMH BO3MOKHOCTSAMU 3/I0POBbS
U UHBAIMAOB TMpOIEAypa OLEHHBAHUS PE3YJIbTaTOB OOYUeHHS TO JIUCLUUIUIMHE MOXKET
IIPOBOJUTHCS B HECKOJIBKO 3TaIOB.

[Ipouienypa oneHMBaHUs PE3yIbTaTOB OOYYEHHs] WHBAIMIOB W JIUI] C OTPAaHUYECHHBIMU
BO3MOXHOCTSIMU 3JI0pPOBbSl 10 JUCHMIUIMHE (MOMYJIIO) IpeaycMaTpUBaeT IpeaoCTaBICHUE
nHbopmani B (opMax, aganTUPOBAHHBIX K OTPAHMUYCHHSIM WX 370POBbS W BOCIPHATHS
nHGOpMAITHH:

JUist U1 ¢ HApYIISCHUSIMUA 3PSHHS:

— B IIeYaTHOU opme yBeTMYeHHBIM HIpUdTOM,

— B (hopMe JIEKTPOHHOTO JOKYMEHTA.

JInst man ¢ HapylmeHus MM ClTyXa:

— B IIe4aTHOU opme,

— B (hopMe JIEKTPOHHOTO JOKYMEHTA.

JUjig 11 ¢ HapyIIEHUSIMHU OTIOPHO-JBUTaTENILHOTO anmnapara:

— B IIeUaTHOM opme,

— B (hopMe 3JIEKTPOHHOTO JOKYMEHTA.

JlaHHBI TIepedeHb MOXKET OBITh KOHKPETH3MPOBAH B 3aBUCHUMOCTH OT KOHTHHICHTA
00yJaronuxcs.

5. [lepeueHnb y4eOHOIi TuTEpPaTyphl, HHPOPMALMOHHBIX PECYPCOB U TEXHOJIOTUH

5.1. YueOHas aureparypa

1. Karepmuna, B.B., Ps6nesa, O.I". XymnokecTBEeHHbBIN TEKCT: aHAJIN3 U UHTEPIIPETALIHS :
yaebnoe nmocooue / B. B. Karepmuna, 3. I'. Psouesa. — Kpacuonap : [[IpocBemenne-1Or], 2017.
—299 c. — ISBN 978-5-93491-754-9.

2. Kynuna, H. A. ®uiog0oru4ecknii aHaJIu3 XyJ0KECTBEHHOIO TEKCTa: MPAKTUKYM :
yuebnoe nocooue / H. A. Kynuna, H. A. Hukonmuna. — 3-e usn., crep. — Mocksa : @JIMHTA,
2016. — 408 c¢. — ISBN 978-5-89349-391-7. — TexkcT : anexkTpoHHbIH // JlaHb : 37eKTpOHHO-
oubnuoreuynas cucrema. — URL: https://e.lanbook.com/book/85917 (mara oOpameHus:
10.05.2024). — Pesxum focTyma: IjIsl aBTOPH3. TOJIb30BaTEIEH.

3. MacnoBa, B. A. ®wuonorudeckuii aHalIn3 XYAOKECTBEHHOTO TEKCTa : ydeOHOe
mocobue s akageMuueckoro — OakamaBpuata/  B. A. MacnmoBa; moa  pemakuuei
VY. M. baxtukupeeBoii. — Mocksa : M3znarensctBo IOpaiit, 2019. — 147 c. — (bakanasp.
Axanemuueckuii kypc). — ISBN 978-5-534-10155-3. — Texkcr : anextponnsiii / 3bC FOpaiit
[caiit]. — URL.: https://urait.ru/bcode/429448 (nara obpamienus: 10.05.2024).

5.2. llepuoguyeckas Juteparypa
He npenycmoTpeHo.

5.3. UHTepHeT-pecypchbl, B TOM 4HCJe COBPeMeHHble NpodeccHOHANbHbIE 0a3bl
AAHHBIX U MH(POPMALMOHHBbIE CNIPABOYHbIC CHCTEMBI

JIeKTPOHHO-0ubMmoTeunbie cucteMsbl (IBC):

1. OBC «IOPAWT» https://urait.ru/

2. OBC «JIAHb» https://e.lanbook.com

IIpodeccuonaibubie 6a3bl JAHHBIX:

1. HamuoHanbHas »IeKTpoHHas OuONIMOTEKa (JOCTYH K DJIEKTPOHHOM OuOIHMOTEKe
nuccepranuii Poccuiickoit rocymapctBennoi ouomuoreku (PT'B) https://rusneb.ru/

2. Tlpesupentckas 6udnanoreka um. b.H. Enbiiuna https://www.prlib.ru/
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3. DieKkTpoHHas KOJUJIEKIUS Oxcopackoro Poccuiickoro donpga
https://ebookcentral.proquest.com/lib/kubanstate/home.action
4. "Jlexropuym TB" http://www.lektorium.tv/

HNupopMmannoHHble CIPABOYHbIE CHCTEMBI:
1. Koncynbrant [Inroc - cipaBodHas mpaBoBas cucTeMa (JOCTYI 110 JIOKAIBHOM CeTH ¢
KOMIBIOTEPOB OMOIHOTEKH)

Pecypchl cBOGOaHOTO T0CTYNA:

1. KwubepJlenunka (http://cyberleninka.ru/);

2. OenepanpHblil mopran "Poccuiickoe oopazoBanue” http://www.edu.ru/;

3. Hndopmannonnas cucrema "Ennnoe okHO gocTyna K 00pa3oBaTesIbHBIM pecypcam”
http://window.edu.ru/;

4. Enpwunuas xoyuiekuus nudpoBbIX 00pa3oBaTelbHbIX pecypcos http://school-
collection.edu.ru/ .

5. CmpaBouHo-uHpopMannoHHbIit mopTai "Pycckuii si3p1k" hitp://gramota.ru/;

6. Cayx0a TeMaTHUECKHX TOJKOBBIX cioBapei http://www.glossary.ru/;

7. Cnosapu u sHnMKIoneuu http://dic.academic.ru/.

CoOcTBeHHbIE YJIEKTPOHHBIE 00pa3oBaTebHbIe U HHPOPMAIIMOHHBIE PeCyPChI
KyoI'Y:
1. Cpena MoaynbHOTO AuHaMuUYeckoro ooyuenus http://moodle.kubsu.ru
2. baza yueOHbIX MJIaHOB, yueOHO-METOAUUECKUX KOMILUIEKCOB, IyOJIMKAlUN U
koHbepenrwmii http://mschool.kubsu.ru/
3. DnexTpoHHbIH apxuB gokymenToB Kyol'V _http://docspace.kubsu.ru/

6. MeToanuyeckne yKa3aHus JJ151 00y4al0UIUXCSl 10 0CBOEHUIO TUCUUIIJIMHBI (MO1YJIA)

PabGora mo wuHTepmperanuu XyHAOXKECTBEHHOTO TEKCTa MOXET ObITh OpraHU30BaHa
CIeqyIOIKUM 00pa3oM: MpeABapuUTENbHBIA 3Tam  pabOThl BKJIIOYAET O3HAKOMIIEHHE C
unpopmanueir 06 smoxe u aBrope. OQHAKO MPHU ITOM CJeIyeT UMETh B BHUIY, YTO MpeIMeT
UHTEpIpeTay Kak (UI0JOTHYECKON AUCUUIUIMHBI — HAOI0ICHHEe, aHAJIU3 CJIOBECHOTO TEKCTA.
[ToaTomMy Henb3s AOMycKaTh CMEIeH s POKyca C TEKCTOBBIX (DaKTOPOB Ha BHETEKCTOBBIE.

Jlanee paGoTa HaJl TEKCTOM BKJIIOYAET YEThIPE dTama:

1) camocrosiTenbHOE 2-3-pa30Boe MPOUTEHHE TEKCTA;

2) BbISBICHUE WHIUBUAYAJIbHBIX KOHKPETH3al[Mil TEKCTa, T.e. TOrO COJEPKATEIBHOTO
[EJI0r0, B KOTOPOM TEKCT MPOSIBISIETCS B BOCIPUATUU 4YUTATENsl (KOHKPETH3AIMS MOXKET OBbITh
BBISIBJICHA TIPU CHATUW JTMHTBUCTUYECKUX TPYTHOCTEH, yTeM COCTaBJICHHS BOIIPOCOB U OTBETOB
Ha HUX);

3) KOppeKLUs MePBUYHOTO BOCTIPUATHS;

4) pacKpbITUE HJIEHHO-XYI0’KECTBEHHOTO COACPKAHUS TEKCTa.

Cnenyer oOpaTuThb BHUMaHHE Ha TO, UTO, TMPHU3HABAs MPABOMEPHOCTh psja
WHTEPIPETAINI OHOTO MPOU3BEACHHS (YUTATeNlb HEN30€KHO BKIIIOYAET B BOCIPHUSATHE TEKCTa
CBOU OTBIT), HENb3s JAOMycKaTh Mpou3Bod B uHTepnperanuu. Kak otmeuaet JI.C. BeiroTckutid,
TOJIKOBaHHME TEKCTa YUTATENIEM J0DKHO OBITh TOTMHHO TOJTKOBAHHEM JTAHHOTO MPOU3BENICHUS, a
HE YeM-TO COYMHEHHBIM MO €ro moBoay. M XoTs MHEHHEe 4HuTaTesst MOXKET ObITh CYOBEKTHUBHO,
«OOBEKTUBHO CaMO MPOU3BEACHUE, U, €CIM YUTATelIbh HAXOIUTCS B cepe STOro TBOPEHHS, HE
MOKUJas €ro HU Ha MHHYTY, OH TE€M CaMbIM NPUOIMKAETCS K OOBEKTHMBHOW JaHHOCTH
MIPOU3BEICHUSI.

HekoTopsie u3 npeanaraeMbIx sl MHTEPIPETAIIMHA OTPHIBKOB MOTYT OBITh TOJIBEPTHYTHI
MOJIHOMY aHAJIU3y W MHTEPIIpPEeTaluu, APYrue 1eIecoo0pa3Ho MUCTOIb30BaTh AJS HILTIOCTPAllUd
OTIpEJICIEHHBIX SIBICHUA U TpueMoB. Tak, Hampumep, OOCYKIeHHE TMpUHIMIA CO- U
MPOTHUBOTIOCTABIICHUSI MOYKET CTPOMTHCS Ha MaTepuane oTpeiBKa u3 pacckaza [[. Yact «The
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Richer, the Poorer», a B kadyecTBe MOMOJHUTECIBHBIX IMPHUBJICYL CIEAyIOMHE TeKCThI: W.S.
Maugham “The Ant and the Grasshopper”, J. Galsworthy “The Japanese Quinse”, D. Parker
“Arrangement in Black and White”.

B ocBOGHMU MUCUUIUIMHBI WHBATUAAMH U JUIAMH C OTPAHUYCHHBIMU BO3MOXHOCTSIMU
3I0pOBBsl OOJIBIIOE 3HAYEHHWE HMMEET WHAMBHIyalbHas ydeOHass paboTa (KOHCYAbTALUU) —
JOTIOJTHUTEIBHOE Pa3bsICHEHUE YUeOHOTO MaTepuana.

NunuBuayaibHble KOHCYIBTAIMH 10 TIPEAMETY SBISIOTCS BAXHBIM  (DaKTOpOM,
CIOCOOCTBYIOIIMM MHAWBUAYaIH3aH 00y4eHHS M YCTAaHOBJICHHIO BOCIIUTATENILHOTO KOHTAKTa
MEXJIy IMpernojaBareseM W OOyJaromuMcs WHBATUAOM WM JIMIOM C OTPaHWYCHHBIMU

BO3MOKHOCTSAMM 3J0POBbBAL.

7. MaTepuajbHO-TeXHUYECKOe ofecnedeHne 1o JUCHUIIHHE (MOAYI10)

HaunmenoBanue cnenuaibHBIX
MMOMEIIEHUH

OCHAIIEHHOCTD CIEHAIbHBIX
IMOMEIIEHNH

HepequL JIMIOCH3UOHHOI'O
MporpaMMHOro obecneueHus

VYuebOHast ayauTopust s
MIPOBECHUS 3aHATHI
CEMHUHAPCKOT0 THIIA, TEKYIErO
KOHTPOJISl ¥ IPOMEXKYTOYHOU
atrecranuu 350040 r. Kpacunonap,
yia. CraBpormonbckas, 149 ayn.
Ne355

Y4eOHO-MeToquIecKas
J1a00paTOPHs TMHIBUCTUYECKUX
uccnenopanuii 350040 r.
Kpacnonap, yn. CtaBpomonsckas,
149 ayn. Ne 321

Vuebnas mebens, TB-1m., Wi-Fi,
MapKepHasi Jocka- 1 IT., HOyTOyK,
MEPEHOCHOM MPOEKTOP

Y4ebHast mebenb, nmpoekTop-1 mr.,
VHTEpaKTUBHAs nocka-1 IIT.,

MEPCOHAJIBHBIC KOMIIBIOTEPBI C
JocTynoM K ceTn «lHTepHeT» M
obecrieueHUEM JOCTyTIa B
JJNIEKTPOHHYI0  MH(OPMALMOHHO-
00pa3oBaTeIbHYIO cpeny
OpraHu3aLui, NIEPEHOCHOU

HOYTOYK, MapKepHas JocKa- 1 1iT.

Jor. Ne77-AD®/223-D3/2017 ot
03.11.2017 Iommnucka ua 2017-
2018 y4eOHsIii TO] HA
MPOrpaMMHOE 00ECIICUCHUE B
paMKax HpOFpaMMI)I KOMIIaHUU
Microsoft “Enrollmentfor
Education Solutions” mis
KOMITBIOTEPOB U CEPBEPOB
Kybanckoro rocyiapcTBeHHOTO
YHHBEPCHUTETA U ero (PUIHaNoB.
Microsoft Office Professional Plus
Jor. Ne73-AD®/223-D3/2018
Cornamenne MicrosoftESS
72569510 or 06.11.2018
(TEKCTOBBII penakTop, TAOMUIHBINA
peIaKkTop, peJakTop Mpe3eHTALHi,
CYB/1, nononHutenbHble OPHUCHbIE
WHCTPYMEHTBI, KIIMEHT
3JIEKTPOHHOMN TTOYTHI)
MicrosoftWindows 8, 10 Tor. Ne73-
AD®/223-®3/2018  Cornamenue
MicrosoftESS 72569510 or
06.11.2018 OmeparmonHast cuctema
(UuaTepHeT, TNPOCMOTP  BHIEO,
3aIycK NPHUKIAJHBIX POrpamMm)

Jliist

CaMOCTOSITEIIbHOM

paboThl  OOyYarOIIUXCS

MpeayCcCMOTPCHBIL IIOMCIICHHUA,

YKOMILIEKTOBAHHBIE CIEIUAIM3UPOBAHHON MeOeNblo, OCHAIIEHHbIE KOMIIBIOTEPHON TEXHUKOU C
BO3MOXHOCTBIO TOJKIIOUeHUS K ceTu «VHTepHeT» U oOecreyeHreM JOCTyIa B AJIEKTPOHHYIO
nH(OPMALIMOHHO-00pa30BaTENbHYIO CPEly YHUBEPCUTETA.

HaumeHnoBaHue noMelenui ais
CaMOCTOSITETTFHON paboTHI
o0yJarommxcs

OcHaIIeHHOCTh TTOMEIEHUH IS
CaMOCTOSITENTFHON pabOTHI
o0yJarommxcs

[lepeueHp NULIEH3MOHHOTO
MIPOTPaMMHOTO 00ECTICUCHHUS

TToMmemenue i1t caMOCTOSITEIHLHON
paboTel o0yJaromuxcst (AUTaIbHBINA
3an HaygHoit OnOImoTeKm)

Mebenb: yaeObnas medenb
Kommnekr  cnenuann3upoBaHHON
MeOeNn: KOMITBIOTEPHbIE CTOJIBI
ObopynoBanue: KOMTBIOTEPHAS
TEXHHKa C MOAKIIOUEHHEM K
“H(pOpMaIMOHHO-
KOMM YHUKaIlMOHHOMN
«WHTEpHET» W JOCTymOM B
JNEKTPOHHYI0  WH(OPMALMOHHO-
00pa30BaTeIbHYIO cpeny
00pa3oBaTebHOW  OpraHH3aluH,

CCTHU




BeO-KaMepbl, KOMMYHHKAIIMOHHOE
o0opynoBaHue, 0OcCIIeINBAIOIICE
JOCTym K  CETH  HHTEpHeT
(mpoBogHOE COeIMHEeHNEe u
OeCrpoOBOTHOE  COCIMHEHUE 10

texaonoruu Wi-Fi)

IToMemieHue aast caMOCTOSTEIbHOM
pabotsl oOyuarommxcs (ayn. 351)

Mebenb: yueOHas MeOeb
KoMmmnekr  cnenuanuzupoBaHHON
MeOeH: KOMITBIOTEPHBIC CTOJBI
O6opynoBaHue: KOMITBIOTEpHAS
TEXHHKA C [OAKIIOUEHHEM K
nH(OpMaLMOHHO-
KOMM YHHUKAIIHOHHOMN
«uTepHeT» W JOCTYIOM B
JJICKTPOHHYI0  WH(OPMAIIMOHHO-
00pa3oBaTeIbHYIO cpeny
00pa3oBaTeIbHON  OpraHM3aIlny,
BeO-KaMephl, KOMMYHHKAI[MOHHOE
o0opynoBaHue, 00CCICUUBAOIICE
JOCTYl K  CE€TH  HWHTEPHET
(mpoBoaHOE coelMHeHue u
0OecrpoBOTHOE  COEIWHEHHE  T0
texuaonoruu Wi-Fi)

CCTHU
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