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1 Hesn v 3a71auM U3y4YeHU S JUCUMILIMHBI (MOXYJISA)

1.1 llean ocBOEHUNA TUCHUILIHHDI

Hens quctumanHbl «JlUCKypCHBHBIC MPAKTUKHA B JIEIOBOM OOIIEHUN» — (popMUpOBaHUE
CIIOCOOHOCTH HCIOJIb30BaTh COOTBETCTBYIOUIE IUCKYPCHUBHBIE MPAKTUKH ISl TOTO, YTOOBI
OCYIIECTBIISATh YCTHOE U IIMCBMEHHOE JIEJIOBOE OOIIEeHWEe, B TOM 4YHCJIE Ui  IeJed
MEXIYHAPOJAHOTO aKaJEMUYECKOTO B3aUMOICHCTBUSI.

1.2 3agauu AUCHUNIMHBI

1) dopMupoBaHue TEPMHUHOJIOTMYECKOTO amnmapara Ha OCHOBE O3HAKOMJICHHS C
CYILIECTBYIOIIMMH JUCKYPCUBHBIMH MPAKTUKAMU, UX TOHITHSIMU U KaTETOPUIMH;

2) pa3BUTHE NPEICTABICHUNA O CHCTEMHOM IOAXOJ€ K THUIIOJIOTU3AIMH JTUCKYPCHUBHBIX
MPaKTUK B JCJIIOBOM OOIIECHUH;

3) pa3BUTHE YMEHHI M HaBBIKOB KCIIOJIb30BaTh pPA3JIMYHBbIE CIIOCOOBI ONUCAHUS U
dbopManbHOW  pEMpe3eHTAIUU  JICHOTATHBHOW, KOHIIEITYaJbHOW, KOMMYHUKATUBHOW W
nmparmMaTH4eckoi nHpopMaIuu, coaepxKaiiencss B TEKCTE Ha €CTECTBEHHOM SI3bIKE;

4) popmupoBaHUE TPEICTABICHUN O TUCKYPCUBHBIX MPAKTUKAX C YIETOM CICIH(PUKU UX
YKAHPOB U (PYHKIIMOHATHHO-CTHIIEBBIX PA3HOBUIHOCTENH;

5) ocBoeHHE yMEHHWIl U HABBIKOB HCIIOJH30BaTh TCOPETUUYECKUA M MPAKTHUYECKH METOIBI
JTUCKYPCUBHBIX MPAKTUK B JEIOBOM OOILICHUU.

1.3 MecTo AucuuminHbl (MOAYJIs) B CTPYKTYpe 00pa3oBaTe/ibHOI NPOrpaMMbl

JucuummmHa «/I[UCKypCHUBHBIE TIPAKTHKH B JCIIOBOM OOIIEHUW» OTHOCHUTCS K YacCTH,
dbopmupyemoil yuactHukamMu oOpa3oBaTeNnbHbIX oTHOIIEeHUH broka 1 "ducuunmuasl (Mogysu)"
yueOHoro miaHa. K mpeamecTByOmUM TUCHUILIHHAM, HEOOXOAMMBIM ISl €€ H3y4YeHHs,
otHOcsTCS, «lIpakTUKyM MO KyInbType pedeBoro oOmieHHsi (NMEpBBIA MHOCTPAHHBIM S3BIK)»,
«AKaneMHUYeCKHil aHTIIMUCKUN s3bIKk», «Teopuss KoMMmyHukanuu», «KoMmmyHukamus B
MEXIYHAPOAHOU aKaJeMUUECKOM cpeaer.

1.4 Ilepevyenb MIaHMPYyeMbIX Pe3yJbTATOB O0y4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C IVIAHUPYEeMbIMH Pe3y/JIbTATAMH OCBOCHHS 00pa30BaTeJbHOMH NPOrpaMMbl

W3yuenne paHHOM y4yeOHOW AMCUMIUIMHBI HANpaBlIeHO Ha (OPMHPOBAHUE Y
00YyJarOUMXCsl CIENYIONUX KOMIIETEHITNMN

KOZ[ W HAUMCHOBAHUEC MHAUKATOPA PCSyJ’ILTaTBI O6y‘IGHI/I$I 10 JTUCIHUITTIMHE

I[IK-4. Croco0eH OCYIIECTBIAT YCTHOE M IHUCHMEHHOE [eJI0OBOE OOIICHHWEe, B TOM YHCIE JUIS IeJeH
MEXIYHAPOIHOTO aKaJIEMUIECKOTO B3aUMOISHCTBUSI.

UIIK-4.1 Peanuzyet ycTHOE IeI0BOE OOIICHUE 3HaeT XapaKTePUCTHUKH, BU/Ibl, KATETOPHH YCTHOTO IUCKypca

JUTSL LIeJieil MeXAyHapOIHOTO aKaJIeMHYeCKOTo YMeeT WCIOJIb30BaTh MPHUEMBbl IMCKYPCHBHOIO aHaIH3a

B3aPIMOZ[GI>‘ICTBPI$[ YCTHBIX JUCKYPCHBHBIX MPAKTUK, BKIIOYad aKa}IeMI/IlIeCKI/Iﬁ
MEXIYHapOAHBII TUCKYPC
Brnaneer CIIOCOOHOCTBIO aHaJIN3UPOBATh YCTHbIE
JUCKYPCUBHBIE TPAKTUKH M BBIBISATH JTUCKYPCHBHBIC
CTpaTeruu IS TIOBBIIIICHUS 3¢ peKTUBHOCTH
MEXIYHAPOIHOTO aKaJEMHUUECKOTO B3aUMOAEHCTBUS

WNIIK-4.2 Peanu3yeT NUCbMEHHOE JIEJIOBOE 3HaeT XapaKTepHCTHKH, BHJbI, KaTETOPUU ITHUCbMEHHOTO

oO1eHue Juis 1esel MeXJyHapoJHOTO JMcKypca

aKaJIEMUIECKOTO B3aMMOICHCTBHSA YMeeT HCHOIb30BaTh IPUEMBl AUCKYPCHBHOTO aHAIN3a
MMUCBMEHHBIX  JIMCKYPCHBHBIX TIPAKTHK, BKJIFOYast

AKaJIeMHUYCCKAN MEXKTYHAPOTHBIN TUCKYPC

Brageer cIOCOOHOCTHIO — aHATH3UPOBATH  MHCEMEHHBIC
JMUCKYPCUBHBIC TPAKTUKA W BBISBIITH JACKYPCUBHBIC
CTpaTeTHH TSt [TOBBIIICHUS 3¢ eKTUBHOCTH
MEXIYHAPOIHOTO aKaJIeMUYECKOTO B3aMMOIEHCTBHS




Pesynbrarhl 00ydeHHsI MO MUCHMIUIMHE JOCTHTAIOTCS B paMKaxX OCYIIECTBICHHUS BCEX
BUJIOB KOHTaKTHOW M CAMOCTOSITENILHOM PabOThl 00YJaIOIINXCSI B COOTBETCTBHUH C YTBEPKACHHBIM
y4€OHBIM TITAHOM.

NuaukaTtopsl  TOCTHDKEHUS  KOMICTCHIIMA  CYUTAIOTCS  CHOPMUPOBAHHBIMH  TIPU
JOCTH)KEHUH COOTBETCTBYIOIIUX UM PE3YJILTATOB O0YUCHUSI.

2. CTpyKTypa U copep:KaHue TUCHUTIIUHBI

2.1 Pacnpenesnenne TPy10EMKOCTH JUCHHUILJIMHBI 0 BUIaM padoT

OO6mmast TpyI0EMKOCTh TUCHHUIIINHBI cocTaBisgeT 3 3aueTHbIX eauHuIbl (108 vacoB), ux
pacmpezenieHue Mo BuaaM padboT IPeCTaBICHO B TAOIHIIE

Bunpr pabot Bcero dopma 00yueHus
4acoB OYHas
2
cemMecTp
("acel)
KonraktHasi pa6oTa, B TOM yHcJIe: 12,3 12,3
AyauTopHbIE 3aHATHS (BCEro): 12 12
3aHATUSA JIEKIIMOHHOI'O THIIA 10 10
71a00paTOPHBIE 3aHATHS
PAKTUYECKHE 3aHSTUS 12 12

CEMHMHAPCKHE 3aHSATHS
HWnas koHTaKTHas padoTa:
KoHntposb camoctositenbHOM padotsl (KCP)

[Tpomexxyrounas arrecranus (MKP) 0,3 0,3

CamocrosiTesibHass padoTa, B TOM YHCJIe: 14 14

CamocTosTenpbHOE H3YYCHUE Pa3/IeIoB, 10 10

CaMOIOJIrOTOBKA

IToAroToBKa K TEKYIIEMY KOHTPOJIIO 4 4

KoHTpo.b:

[ToaroToBKa K 3K3aMeHY 35,7 35,7

Oo6masn Yac. 108 108

TPYA0EMKOCTH B TOM 4HCJie KOHTAKTHAs 293 293
pabora ' '
3a4. efl. 3 3

2.2 Conep:xaHue TUCHMILINHBI

Pacnpenenenue Bu10B yueOHON pabOThI M UX TPYJOEMKOCTHU IO pa3JienaM JAUCHUIITUHBI.

Pa3genbr (TeMbl) OUCHUIUTUHBI, u3ydaeMmble B 2 cemectpe (1 kypc) (ouHas ¢opma
oOyueHus)



The concept of
discourse. Discourse
research methods

methods (communicative-pragmatic,
anthropological, functional-stylistic and discursive
analysis).

KoanuecTBo yacos
AvynuropHas Breayut
No HammenoBanme paznaenos (Tem) yaTop opHas
Bcero pabota
pabora
JI 113 JIP CPC
1|ITonsiTe mucKypc. MeTo bl MCCIIeIOBaHUSI TUCKYypCca 6 2 2 2
5 UTto Takoe TUCKYpCUBHAS MPAKTUKA: OTIPEICIICHNE 5 5 2 5
MOHSITUS
3|HoBbIe TMCKYpCUBHBIC PAKTUKU 6 2 2 2
4 [TpriMeThI HOBOTO BPEMEHHU B JTUCKYPCUBHBIX 8 2 2 4
MPAKTHKAX
5|JIMCKypCUBHBIC TPAKTHKU aKaJIEMUUECKOW CPEJIbl 10 | 2 4 4
UTOI'O no pazdenam oucyuniunsl 72 | 10 | 12 14
Kountpouib camocTositenbHoi paboTsl (KCP)
ITpomexxyrounas arrectanus (MKP) 0,3
[ToaroToBKa K TEKyIIEMY KOHTPOJIIO 35,7
OO0m1as TpyA0EMKOCTh 1O JIUCIHUILINHE 72
2.3 Conep:xaHue pa3iesioB (TeM) TUCHUTLIHHBI
2.3.1 3ansATHA JEKUMOHHOTO THIIA
®opma
Haumenosanue
No Coneprxanue pasjena (TeMbl) TEKYIIETO
paznena (Tembl)
KOHTPOJIS
1. The concept of discourse. Discourse research -

What is discursive
practice: definition
of the concept

Discursive Practices as Part of Social Experience:
Approaches and Interpretations. Methodology for
the analysis of discursive practices. Premises for
describing discursive practice. Key characteristics of
discursive practice. Modern studies of discursive
practices.

New discursive
practices

Fundamentals of the formation of discursive practice
(connectedness, cognitive models and images,
multimodality). Reframing is a linguo-cognitive
dominant of the discursive practices of modern
times. Cognitivism as the basis for the formation of
discursive practices. Internet discourse as a
collection of discursive practices. Discursive
practices of the environment. Discursive practices
and linguocognitive game.

Signs of the new
time in discursive
practices

Features of metaphorical modeling in modern
discursive practices. Communication strategies of
provocation and media discourse. Discursive
Practices of Motivational Discourse: Design
Features.

Discursive practices
of the academic
environment

Features of the discourse of the academic
environment as institutional communication. The
main communicative strategies of academic
discourse and its genre diversity. Storytelling,
constructed dialogue, interactivity and dialogization




as discursive practices of the modern academic
environment. Discursive Practices of Massive Open
Online Courses.

2.3.2 3aHATHS CEMHHAPCKOI0 THIA (IPaKTHYeCKHe 3aHATHA)

HaumeHnoBanue pazaena
(Temsr)

Temartunka 3aHATHI/PabOT

dopma TeKyLEero
KOHTPOJIS

The concept of
discourse. Discourse
research methods

The concept of discourse. Discourse research
methods (communicative-pragmatic,
anthropological, functional-stylistic and discursive
analysis).

Assignment 1

What is discursive
practice: definition
of the concept

Discursive Practices as Part of Social Experience:
Approaches and Interpretations. Methodology for the
analysis of discursive practices. Premises for
describing discursive practice. Key characteristics of
discursive practice. Modern studies of discursive
practices.

Assignment 2

New discursive
practices

Fundamentals of the formation of discursive practice
(connectedness, cognitive models and images,
multimodality). Reframing is a linguo-cognitive
dominant of the discursive practices of modern
times. Cognitivism as the basis for the formation of
discursive practices. Internet discourse as a
collection of discursive practices. Discursive
practices of the environment. Discursive practices
and linguocognitive game.

Assignment 3

Signs of the new
time in discursive
practices

Features of metaphorical modeling in modern
discursive practices. Communication strategies of
provocation and media discourse. Discursive
Practices of Motivational Discourse: Design
Features.

Assignment 4

Discursive practices
of the academic
environment

Features of the discourse of the academic
environment as institutional communication. The
main communicative strategies of academic
discourse and its genre diversity. Storytelling,
constructed dialogue, interactivity and dialogization
as discursive practices of the modern academic
environment. Discursive practices of massive open
online courses.

Assignment 5

[Ipy w3ydyeHUW TUCHUIUIMHBI TPUMEHSETCS SJIEKTPOHHOE OO0ydeHHe,
obpazoBarenbHble TexHOJOTUH B cooTBeTcTBHH ¢ DI'OC BO.

2.3.3 llpumepHasi TeMAaTHKA KYPCOBBIX padoT (IP0OeKTOB)
He npenycMoTpeHs!.

JUCTAaHIIMOHHBIC

2.4 IlepeyeHb y4eOHO-METOAMYECKOT0 0O0eceYeHus AJIs1 CAMOCTOATEIbHOH padoThl
00y4aoIMXCH M0 JUCHHUILIIMHE (MOTYJII0)

Ne

Bux CPC

[TepedeHsb yueOHO-METOUIECKOTO 00ECTICUSHHS TUCITUTUIMHBI 10
BBITIOJTHEHUIO CAMOCTOSITENIbHON pabOThI




1 |CamocrositenbHOe H3yueHUE | Memoouueckue yKA3aHus no Op2aHu3ayuu CamocmosmenbHou pabomel no
pa3nesioB, CaMOMOArOTOBKA H|Qucyuniune  «/JUCKypcugHvle — Npakmuku 6  0elo8OM  OOUWeHUuUy,
MOJTOTOBKA K  TEKYIIEMY|ymeepoicoeHHvle  Kageopol  NPUKiIadHOU — JUHSGUCMUKU U HOBbIX
KOHTPOJTIO UHDOPMAYUOHHBIX MEXHONOUTL

VY4eOHO-METOIUYECKHE MaTepUasbl JUIsl CaMOCTOSITENIbHOM pPadOThl 00YyYaroIUXCS U3
Yycila UHBAJIMJIOB U JIML C OTPaHMUYEHHBIMHM BO3MOKHOCTSAMHU 310poBbs (OB3) npenocrapistorces
B (hopMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM HX 30POBbS M BOCHPUATHS HH(DOPMAITIH:

Jlist 11 ¢ HapyIEHUSIMU 3pEHMSL:

— B [1€4aTHOW (hopMe YBEIUYECHHBIM HIPUPTOM,

— B (hopMe 3JIEKTPOHHOI'0 TIOKYMEHTA,

— B (opme ayamodaiina,

— B IIeyaTHOM opMe Ha si3bike bpaitns.

JIyist L ¢ HapyIIeHUsIMU CIIyXa:

— B IIeYaTHOM ¢opme,

— B (popMe 3IEKTPOHHOTO IOKYMEHTA.

Jlist 11 ¢ HapyIeHUsIMUM OTIOPHO-/IBUTATEIBHOTO arapaTra:

— B mieyaTHoOU hopme,

— B (hopMe 3JIEKTPOHHOI 0 IOKYMEHTa,

— B (popme ayamnodaiina.

JlaHHBINA TepeyeHb MOXeET ObIThb KOHKPETH3MPOBAH B 3aBUCHUMOCTH OT KOHTHHI€HTA
o0ydJarouuxcsi.

3. OOpa3oBaTe/ibHbIe TEXHOJIOTHHM, NMPUMeHsieMble NPH OCBOEHMHU JMCUHUILIHHBI
(MmonxyJis)

OOpazoBaTenbHble TEXHOJOTWMH, MCIONb3yEMbIE B IIPOLIECCE pealu3aluu  Kypca
«JlucKypcHUBHBIE IPAKTHKU B JIEIOBOM OOIIIEHUNY HAIIPABJIEHbI HA aKTUBU3ALMIO TI03HABATEIbHON
JESTEIbHOCTH CTYJIEHTOB, pa3BUTUE CIOCOOOB NPOAYKTUBHOM JI€ATEIBHOCTH B YCJIOBHUS
OCYILECTBJICHHs JEJI0BOTO OOIIEHUs, pacCHIMpeHHe cTpareruil oOyuarommxcs npu padore ¢
MH(OPMALMOHHBIMU TEKCTaMHU, CTUMYJIHMPOBAHHE KPUTHUECKOIO M TBOPYECKOrO IMOAXO0Ja K
pELICHUIO YUeOHBIX 3a7a4 U MOJICIMPOBAHUIO MPO(ECCHOHAIBHON NeATeTbHOCTH, aKTUBU3AIHS
COTPYJIHUYECTBA, Pa3BUTHE YMEHUI paboTaTh B KOMaHIE.

ITpu ocBOCHMM AMCUUIUIMHBI IPUMEHSIOTCS CIEAYIOIe 00pa30BaTe/IbHbIE TEXHOIOTHHU:

HHTEPAKTHUBHASA JIEKIUSl — HAIpaB/ieHa Ha AaKTUBM3ALMIO WHAWBHUIYyaJTbHOM W/WIN
IpyNIoBod paboOThl CTYAEHTOB BO Bpems JeKuuu. CrocoOCTBYeT IOCTOSHHOMY OOMeEHY
MHEHUSMHU, TONOJIHEHUIO MaTepHralla, YTOUHEHHUIO U Pa3bsICHEHHUIO;

rpynmnoBasi IHCKYCCHSl — HampaBjeHa Ha AaKTHBHM3alMI0O OOMEHa Cpeau YJalluxcs
MHEHUSIMH, UJIEIMHU, CYKICHUSIMHU 10 o0cyxnaeMoil npodneme. [logobHas ¢opma mposeneHus
3aHATUI CHOCOOCTBYET KaK 3aKpEIUICHHIO M MOBTOPEHHIO TEOPETUYECKOI'O U IMPaKTHYECKOTO
MaTepuaia, Tak 1 IMOBBIIIEHUIO 0011ell KOMMYHUKATUBHON KOMIETEHIIUU CTYIE€HTOB-MarucTpos,
Harpumep, Ipu GOpPMYJIHPOBKE YTOUHSIOMINX BONPOCOB, OTCTAUBAHUS COOCTBEHHOI'O MHEHUS U
T.I. ;

Pa300p KOHKpPeTHBIX CHTyallMii CIOCOOCTBYET pa3BUTHIO MPOQECcCHOHATBHBIX
KOMIIETEHIIMM — 3TO TEXHHKa OOyuYeHUs, MCIOJB3YIOUIas OMHMCAHWE PEAIbHBIX CHUTyalluil u
pellIeHUs] CUTYAallMOHHBIX 3a7a4: CTAHJIAPTHBIX, KPUTHUYECKUX, OKCTPEMaJbHBIX. MeTox
CIOCOOCTBYET AaKTHBHU3ALMU OOYyYalOUIMXCS, CTUMYJIMPOBAHUIO HX YcIiexa, MOAYEepPKUBAHUIO
JOCTIOKEHUH ydacTHUKOB. OOyyarommxcsi IpocsT MPOAHAIU3UPOBATH KOHKPETHYIO CHTYAIMIO,
pa3o0paThCs B CyTH IIpobiieM, MPeUI0KUTh BO3MOXHbIE BAPHAHTHI PELICHUS U BBIOpATh Ty4IINi
U3 HUX.

Jlig Ui ¢ OrpaHUYeHHBIMH BO3MOXHOCTSIMHU 3/0pPOBbsSI MIPEyCMOTPEHA OpTaHU3alUs
KOHCYJIbTAIMM C NUCIOJIb30BAHNEM DJIEKTPOHHOM TOYTHI.



5. OueHoYHbIE CPeACTBA /ISl TEKYLIero KOHTPOJIS yCIIeBAeMOCTH U MPOMeKYTOYHOI

aTTecTaAluu

OrneHOYHBIC CpEACTBA IPEIHA3HAYCHBI JIII KOHTPOJS M OLEHKH 00pa30BaTeIbHBIX
JOCTHKEHUH 00ydYaromuxcsi, OCBOMBIIUX MPOTpaMMy y4eOHON MUCHUIUTHHBI «/[ucKypcueibvie
NPAKMUKU 8 0e1080M 0OUCHULY.

OrneHOYHBIC CPEICTBA BKJIFOYAECT KOHTPOJIbHBIC MAaTEpUabl ISl TIPOBEACHHS TEKYIIEro

KOHTpoJIA B (dopMe 3alaHuil K KaXIOMY CEMHUHApCKOMY 3aHSTHUIO

(assignments) wu

NMPOMEKYTOUYHOI aTTecTanuu (3K3aMeH) B (opMe MOATOTOBKU H 3aIUTHI IPoeKTa (2 cemectp).

CTpyKTypa OLIEHOYHBIX CPEJICTB JJIsl TEeK

1Ieil U IPOMEKYTOYHOM aTTeCTAluM

Ne Kon u HanmeHoBaHue
n/m UHUKaTOpa

Pesynbrarsl 00y4deHust

HanmeHoBaHue OIIECHOYHOTO CpCACTBa

Texymuii
KOHTPOJIb

HpOMe)KyTO‘{Haﬂ aTTcCTalus

UIIK-4.1 Peanusyer
YCTHOE JIETIOBOE OOLICHUE

3HaeT HOPMBI U MPaBUIA
peanu3aiuu YCTHOTO
NIEJIOBOTO OOILIEHUs IS

Assignment 1
Assignment 2
Assignment 3

HOL[FOTOBKa 1 3al1dTa NPOCKTa
A storytelling project

1 IUIS esei 5 '
MESKLYHAPOIHOTO Hesen MexXyHapoaHOTO Ass!gnment 4
AKaTeMIIECKOTO aKaZleMU4ECKOro Assignment 5
B3aMMOICHCTBHS B3aUMO/ICHCTBUS
UIIK-4.1 Peanuzyer VMmeer peann3oBsiBath | Assignment 1 IToaroroBka u 3amiuTa NPOEKTa
YCTHOE JIEJIOBOE OOIIEHHE | YCTHOE nenosoe | Assignment 2 A storytelling project
o | A nene obmenne g 1enei | Assignment 3
MEXAYHapOIHOIO MEXAYHapOAHOIO Assignment 4
aKaJIeMUIECKOTO aKaJIEeMUYECKOTO Assignment 5
B3aUMOJCHCTBUS B3aUMOICHCTBUS

UIIK-4.1 Peanmuzyer
YCTHOE JICJIOBOE OOIICHUE

Brnageer cmocoOHOCTBHIO
peamn30BEIBaTh YCTHOE

Assignment 1
Assignment 2

HO,I[FOTOBKa U 3alIdTa OPOCKTa
A storytelling project

oOI1eHHe IS 1eei

IIHUCBMCHHOI'O JICJIOBOTO

Assignment 3

3 IUTA Teen nenoBoe obmenne mas | Assignment 3
MEXIIyHapOIHOTO nesel MexayHapogsoro | Assignment 4
aKaJIeMHYIECKOTO aKaJeMHYECKOTO Assignment 5
B3aHMOJICHCTBUS B3aMMOJICHCTBHS
UIIK-4.2 Peanmuzyer 3naet HOpMBI U mpaBuia | Assignment 1 [MoxroToBka 1 3amuTa MPOSKTA
MTUCEMEHHOE JIEIOBOE peanu3aryu Assignment 2 A storytelling project

4 | MeXIyHapOIHOTO obmenuss s uenei | Assignment 4
aKaJIeMUIECKOTO MEXTyHAPOIHOTO Assignment 5
B3aUMOJICHCTBUA aKaJIEeMUYECKOTO
B3aUMOJICHCTBHS
UIIK-4.2 Peamusyer | Ymeer peanu3oBbiBath | Assignment 1 [MoxroToBka U 3amuTa MPOSKTA
[MUCHMEHHOE JICIIOBOE | IHMCBMEHHOE  nesoBoe | Assignment 2 A storytelling project
5 obmieHne A menel | obmienwe uis  mesei | Assignment 3
MEXITyHAPOIHOTO MEXTyHAPOTHOTO Assignment 4
aKaJIeMHUIeCKOTO aKaJeMIIEeCKOTO Assignment 5
B3aMMOJICHCTBHSA B3aMMOJICHCTBHS
UIIK-4.2 Peanmusyer | Biageer cmocobuocteio | Assignment 1 TToaroroBka u 3ammra
MMUCBMEHHOE JICIOBOE | pealn30BbIBATH Assignment 2 HCCIIEI0BATEIbCKOTO MPOCKTa
obmieHne Ui [esiel | mEChMeHHoe  jenoBoe | Assignment 3
6 | MeXIyHApPOIHOTO obmenne Juis  uenei | Assignment 4
aKaJeMUIECKOTO MEXTyHAPOIHOTO Assignment 5
B3aUMOEUCTBUS aKaJIeMHUYECKOTO
B3aNMOJIEUCTBHUS

TunoBbie KOHTPOJILHBbIE 32 IaHNSI UM HHbIE MATEPHAJIbI, HEOOXO0UMbIE [IJISl OLIEHKHU
3HAHMH, YMEHHUH, HABBIKOB M (MJIH) ONbITA [EATEJbHOCTH, XaPAKTEePHU3YHIIUX 3TANbI
(opMupoOBaHUA KOMIIETEHIMI B MpoLiecce 0OCBOEHUs 00pa30BaTeIbHONH MPOrpaMmMbl

Assignment 1




Perform an information search for discourse research in the electronic catalog of the
Russian State Library in the abstracts of theses section, prepare a mind map that reveals the variety
of discursive practices and methods for discourse research. Based on the data found and
systematized, prepare a presentation for the seminar. You should review theses from the field of
discourse studies or discourse analysis. A number of readings will be made available online and
these will be reviewed. You should prepare an oral presentation of 7 minutes and 3 minutes to
respond to questions at the end of the talk. You also should prepare a power point presentation
which is to be submitted as part of the assignment.

Kpurepun onenkn

1 Information search revealed a significant number of
studies (at least 15)

2 The mind map reveals the diversity of discursive practices
3 The mind map reveals various research methods for
discursive practices

4 The speech is logically organized

5 The speech reveals the features of discourse research

6 Speech and presentation harmoniously reveal the
problems of discourse research

7 Speech and presentation are based on understanding the
theoretical material on the topic

8 The design of the slides meets the requirements (there is
no complete duplication of the presentation)

9 Speaker answers questions freely and correctly

10 The speaker's speech is literate and correct

Assignment 2

Compare two texts from different written sources about the same event/ issue/ problem,
etc. Andyse these narratives using discourse analysis and specify how the two presentations of the
story differ. The differences will be easier to notice if you choose sources from opposing
perspectives (e.g. left-wing vs. right-wing or mainstream vs. independent media). Comment on
grammatical structures (e.g. verb tenses, agent/subject/object roles), lexica choices (e.g. kinds of
descriptors used for people and events), kinds of sources or people quoted, and choice of headline
to frame the story. Explain how these choices have contrasting implications which create opposing
views of the event. The assignment should be between 500-600 words, including excerpts from
the storiesto support your analysis. Include alist of references to cite the sources you used. Include
aword count at the end.

Y ou should prepare an oral presentation of 7 minutes and 3 minutes to respond to questions
at the end of thetalk. Y ou also should prepare a power point presentation which is to be submitted
as part of the assignment.

Kputepun onenkn

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at
All key features | Most key Sufficient key Insufficient key | all
of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 3

Select a set of 20 consecutive messages between you and one other person: e-mail, text
messages on your phone, in Skype, Facebook, etc. Print out the messages or collect them in a
single file to facilitate analysis. Be sure to keep the time stamps, subject lines and any other details.
In your analysis, look for patterns and describe the variations in the messages.

* Provide a general description of the openings and closings. Are there greetings and leave
taking phrases such as “hi”” and “bye” or “ttyl”? Do you both use the same openings and closings?

* Do you each use a particular set of phrases or certain grammatical structures that can be
identified as a personal style?

* When do questions occur within the message and/or in the sequence of turns? What kinds of
questions? What form do answers to questions take?

« [s there a consistent difference in the length of your messages compared to the other person's?

* Categorize the topics of the messages and identify any tendencies.

* Note the time period covered by the set of 20 messages and the time between turns.

* Consider the nature of your relationship and comment on how this affects the features you

have analyzed.

The assignment should be between 400-500 words. Include a word count at the end.
NOTE: You must obtain permission from the person to use the messages for this assignment.
Use the consent form.

Kputepun onenkn

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

All key features | Most key Sufficient key Insufficient key | all

of the texts are features of the features of the features of the comprehensible

identified texts are texts are texts are Few key

identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 4

For the set of 20 written messages, you will analyze the use of emojis or emoticons.
Consider both images and text-based versions, such as :) for “smiley face”.
For each occurrence of an emoji/emoticon, note whether it is being used lexically (i.e. to
replace a word) or to indicate a stance or emotion. Determine which type is more frequently used
and give examples.
Give an example of an emoji/emoticon that is detachable (i.e. you could take it out of the
message without changing its grammatical structure or propositional meaning).
Give an example of how the use of an emoji/emoticon limits the interpretation in a crucial
way (i.e. if it were removed, other interpretations could result).
For emoticons indicating stance or emotion, comment on the placement and distribution.
Do they usually occur at the beginning/middle/end of a sentence or message? Do they follow or
precede a certain kind of grammatical construction (e.g. statement, question) or word class (e.g.
noun, verb, adjective) or discursive construction (e.g. greeting, closing)?
For emoticons indicating stance or emotion, do they tend to appear in certain kinds of
context (e.g. when joking, when there is a possible threat to someone's face, certain topics)?
For emoji pictures used to replace words, do they tend to replace certain word classes more
than others? Are there certain semantic categories that tend to be replaced with emojis?
In light of your analysis and if you think of emojis/emoticons as linguistic units like words,
can you make a generalization about syntactic or semantic patterns in how they are used? (i.e. Are
they used as regular, predictable linguistic units?)
Write-up your analysis in 400-500 words.

Kputepun onenkn

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

All key features | Most key Sufficient key Insufficient key | all

of the texts are features of the features of the features of the comprehensible

identified texts are texts are texts are Few key

identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 5

Choose 1 science communication and write/create an analysis of its story structure; identity
its story elements and evaluate the architecture, then, evaluate how the story is improved with your
suggested revisions keeping audience and purpose in mind.

Create an argument to answer the questions: How does the author use language, rhetorical

strategies, and power to persuade their intended audiences? What does the author’s use of
language, rhetorical strategies, and power say about the values of their respective discourse
communities?

Questions you should investigate for the article include:

Who is the author? What can you find out about them?

What “discourse group” does this author belong to?

Who is the intended audience (Who did the author intend to persuade/speak to when writing
this article)? How do you know?

What discourse group would members of the intended audience belong to? Is it a different
group than the one the author belongs to? If so, did the author make adjustments to better persuade
someone outside their group?

Where/when was the article published? What does that tell you about the intended
audience?

What is the author’s thesis? What did he/she intend to convince readers of?

How is jargon being used/not used in the article?

How does the author appeal/not appeal to ethos? Logos? Pathos? Find concrete examples
of each. If examples are not present, consider what that says about the author’s intentions.

How effectively is the argument presented? Do you think readers would be convinced of
the author’s thesis after reading? Why/why not?

How does the author make use of power in their writing? What rhetorical moves are at
play?

Create a thesis related to the presence of language, rhetorical strategies, and power in the
articles. You, like the article author, should have something somewhat doubtable to prove to
your readers. Your argument, should rely heavily on textual evidence from the article to prove
your thesis. Be sure, however, to adequately explain any evidence from the text you provide. Use
a combination of direct quoting, paraphrasing, and summarizing from your text; however, any
time you reference the articles, you must:

1. Introduce the source (the first time you use it)

2. Provide the textual evidence (quote, summary, or paraphrase)



3. Cite the information (in-text citations)

4. Explain what the textual evidence you provide means (what is the author saying here?)
5. Discuss how it connects to the point you are making (do not assume your readers see

the connection)

And, as always, your paper should demonstrate careful proofreading, follow standard
formatting, have proper in-text citations.

500 words
Kpurepum oueHku
Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at
All key features | Most key Sufficient key Insufficient key | all
of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

DK3aMeHANIMOHHbIE MATEPHAJbI [/ MPOMEKYTOYHOH arTecTanuu (IK3aMeH, 2
cemecTp)

DK3aMeH MPoBOAUTCS B (hopMe KOH(PEPEHIINH, B X0JIe KOTOPOH CTYAEHTHI IPEACTABISAIOT
csou Storytelling Projects. Temarnka npoeKTOB — akaJleMHUECKUE TUCKYPCUBHBIC TIPAKTUKHU (3TO
MOTYT OBITH IMPOCKTHI, CBA3AHHBIC C O6ylleHI/IeM, OTACJIBbHBIMH TUCHUIUIMHAMHA, YHUBCPCUTCTOM,
dakynpTeToM U T.11.). [IpeacTraBienre mpoekToB BKIIOYAET ABE yacTu — (1) cOOCTBEHHO MPOEKT,
(2) o0ocHOBaHHE BLI60pa SA3BIKOBBIX U HEA3BIKOBLIX CPEACTB, ATUCKYPCUBHBIX CTpaTeFI/Iﬁ U T.I0. JJ1
CO3IaHuA IMPOCKTA, a TAKKC OTBETHI HA BOIIPOCHI 3K3aMC€HATOpA IO TEMATUKE U apXHUTCKTYpPC
IMPOCKTA.

Does your story capture and hold the attention of the audience?

Is the story divided into introduction - rising action - climax - falling - resolution?
Is the tension created?

Does the story tell something unexpected?

Does the storytelling inspire you with new ideas and suggestions?

Will you remember it?

How is managed the verbal - paraverbal - nonverbal aspects in the story?



Kpurepun oueHku

6

3

1

The Story

There is a clear focus
and purpose

There is some attempt
to create a focus and

There is limited
attempt to create a

purpose focus and purpose
Use of images and | The images and | The images and | Thereis limited use of
media media create an | media create an | images and media to

atmosphere or tone
that matches the story

atmosphere or tone
for some points of the
story

Create an atmosphere
or tone

Economy The story is told with | The story requires | The story requires a
exactly the right | more detail in some | lot more detail
amount of detail | sections
throughout

Emotional  content | The story clearly | The story | The story has limited
demonstrates demonstrates engagement with the
engagement with the | engagement in some | emotions of  the
emotions  of  the | sections with the | creator
creator emotions  of the

creator

Reflection The creator has | The creator has | The creator shows
clearly reflected on |reflected on the | limited reflection on
the experience experience in some | the experience

sections of the story

Max 30

Hrorosas oueHKa o JMCUHUIIMHE CKJIAJAbIBACTCH U3 BINOJHEHUS TEKYIIHX 3aJaHUH U
y4yacTus B KOH(pepeHI UM (3K3aMeH)

OIIeHO'-lHLIe 3alaHusA Bbajibl
Assignment 1 10
Assignment 2 15
Assignment 3 15
Assignment 4 15
Assignment 5 15
Storytelling Project 30

IlepeBoa 62.1710B B 9K3aMeHAIMOHHYIO OLIEHKY

5 91-100

4 75-90

3 60-74

2 59 u HuxKe




OueHoYHBIE CpeACTBA Ul WHBAIUIOB M JIMI C OTPAaHWYCHHBIMH BO3MOYKHOCTSIMH
3JI0pOBbsI BEIOUPAIOTCA C YUETOM UX WHAMBUIYAIbHBIX IICUXO()U3UYECKHX OCOOCHHOCTEH.

— IIpY HEOOXOAMMOCTH MHBAJIU/IaM U JIUIIAM C OTPaHUYEHHBIMUA BO3MOKHOCTSIMH 3/10POBbSI
NPEOCTABIISCTCS JOTIOJHUTEIFHOE BPEeMSs JIJIs IIOATOTOBKM OTBETA Ha SK3aMEHE;

— IpY MIPOBEJICHUH MPOLEAYPHI OLCHUBAHUS PE3yIbTaTOB OOYUCHHS MHBAIUAOB U JIHII C
OTPaHUYECHHBIMU BO3MOXXHOCTSIMH 3/10POBBSI IIPEAYCMATPUBAETCS UCIIOIB30BAHNUE TEXHUUYECKUX
CPE/CTB, HEOOXOMMBIX UM B CBSI3U C UX MHIMBHIYAILHBIMH OCOOCHHOCTSIMH;

— IIpU HEOOXOAUMOCTH JJIs1 00YHAIOIIUXCSA ¢ OTPAHUYCHHBIMUA BO3MOKHOCTSIMH 370POBBS
M WHBAIMAOB TMPOIEIypa OLEHUBAHUS pPE3YyIbTaTOB OOYYeHHS IO JAWUCHMIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Tpouenypa oreHuBaHMS PE3yIHTATOB OOYYEHHS MHBAIMIOB M JHIl C OTPAaHMYCHHBIMHU
BO3MOXHOCTSIMH 3JI0POBbSI 110 JUCHUIUIMHE (MOJIYJIO) MpeaycMaTpuBaeT IPel0CTaBICHUE
uHpopManuu B QGopMax, aJaNTUPOBAHHBIX K OTPAHMYEHHSM HX 370POBbSI M BOCIPUSATHS
uHpOpMaLUu:

JInst UL ¢ HapyIICHUSIMH 3PEHUS:

— B I1€4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (hopMe PIEKTPOHHOTO JOKYMEHTA.

JIist L ¢ HapyIeHUsAMHU CIIyXa:

— B IIeYaTHOM opme,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.

JInst L ¢ HapyIISHUSIMH OTTIOPHO-/IBUTATEIILHOTO amIapara:

— B mieyaTHOU hopme,

— B (hopMe PIEKTPOHHOTO JOKYMEHTA.

JlaHHBIN TIepeYeHb MOXET OBITh KOHKPETH3MPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTA
oOyJaromuxcs.

5. Ilepeyenb y4eOHOM JUTEPATYPHI, HHPOPMAIMOHHBIX PECYPCOB M TEXHOJIOTH A

5.1. YueOnas auteparypa
[oiixman, O. f1. PeueBast kommynukanus : yaeOHuk / O. 5. Doiixman, T. M. Hageuna. - 3-e u3f.,
nepepad. u gomn. - Mocksa : UHOPA-M, 2018. - 286 c.
Ccoutka Ha pecypc: http://znanium.com/catalog.php?bookinfo=552644

HUccepc, O. C. PeueBoe Bo3zeiicTBue : yueoHoe mocodue / O. C. Uccepc. - 4-e u3., crep. - MockBa

OJIMHTA, 2016. - 224 c. - URL: https://e.lanbook.com/book/85890 (mara oOpareHus:
15.02.2021). - Pesxum gocTyma: i aBTOpu3. mojis3oBaresei. - ISBN 978-5-9765-0766-1. - Tekct
: anexTpoHHbIN. Ccplika Ha pecypc: https://e.lanbook.com/book/85890

5.2. Ilepuoanyeckasi JuTepaTypa
He npenycmorpensl.

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJI€ COBPeMeHHble Mpo(deccHOHATBHBIE 0a3bl
JAHHBIX U MH(POPMAIMOHHBbIE CIIPABOYHbIEC CHCTEMbI
DJ1eKTPOHHO-0ubInoTeuHbIe cucTeMbl (IBC):
1. BBC «YHUBEPCUTETCKA I BUBJIMOTEKA OHJIAMH» www.biblioclub.ru

IIpodeccnonanbubie 0a3bl JAHHBIX:

1. HamuoHnanpHasi JJIGKTpOHHAs OWOMMOTEKa (IOCTYym K DJIEKTPOHHOW  OHOIMOTEeKe
nuccepraiuii Poccuiickoit rocynapcrsenHoi oubimoreku (PI'B) https://rusneb.ru/

2. Tlpesupentckas oubmmorexa um. b.H. Enpumna https://www.prlib.ru/

3. "Jlexkropuym TB" http://www.lektorium.tv/

4. Yuusepcurerckas uHpopmaimonHas cucrema POCCUS http://uisrussia.msu.ru



http://znanium.com/catalog.php?bookinfo=552644
https://e.lanbook.com/book/85890
http://www.biblioclub.ru/
https://rusneb.ru/
https://rusneb.ru/
https://www.prlib.ru/
https://www.prlib.ru/
http://www.lektorium.tv/
http://uisrussia.msu.ru/

Pecypcbl cBOOOAHOTO 1OCTYHA:

1. KubepJlenunxka (http://cyberleninka.ru/)

2. ®enepanbhblii moptan "Poccuiickoe oopazoBanue” http://www.edu.ru/

3. Hudopmanmonnas cucrema "EauHoe OKHO J0CTYyIa K 00pa3oBaTeIbHBIM pecypcam”
http://window.edu.ru/

4. Enwnas xoyutekius mudpoBsIx oOpa3oBareabHbIX pecypcon http://school-collection.edu.ru/

5. CnpaBouHo-uHpopManuoHHbIH moptan "Pycckwuii s3p1k" hitp://gramota.ru/

6. Cayx0a TeMaTHYECKHX TOJKOBBIX ciioBapeit http://www.glossary.ru/

7. CnoBapu u sHImKIoneuu http://dic.academic.ru/

Co0cTBeHHbIE YJIEKTPOHHBIE 00pa3oBaTeibHbIe U HH(popMannonusbie pecypebl Kyol'y:
1. Cpema MOIyIbHOTO JUHAMUYECKOro oOydenus http://moodle.kubsu.ru
2. baza yueOHBIX T1aHOB, yUeOHO-METOJUYECKUX KOMIUIEKCOB, MyOIMKaui 1 KOH(pEPEHIHA
http://mschool.kubsu.ru/
3. DnektpoHHbli apxuB qokymeHToB Kyol'Y_http://docspace.kubsu.ru/

6. MeToanyeckue yKazaHus JJs1 00y4al0IMXCs 10 0CBOEHUIO THCIMIITMHBI (MOLYJIsl)

Memoouueckue pekomenoayuu o n0020MoOBKe K CEMUHAPCKUM 3AHAMUM.

CemuHapCcKue 3aHATHS TPEACTABIAIOT COOOW OHY M3 BaXKHBIX ()OPM CaMOCTOATEIBHOM
paboThl cTyneHToB. IloaroToBKa K 1a0OPaTOPHBIM 3aHATUSAM HPEANONaraeT NpeiBapuTeIbHYIO
CaMOCTOSITENIbHYI0 PAa0OTy CTYIEHTOB B COOTBETCTBMM C METOJMYECKUMHU pa3padOTKaMH IO
KaX/10M 3aIulaHUpOBaHHOM TeMe. B opranmsanuum 3aHATHI peain3yeTcs NMPUHLUI COBMECTHOM
NeSITeIbHOCTH, COTBOpuYecTBa. CeMHWHApCKOe 3aHATHE TaKKe SBISIETCS BakHeHIen (opmoit
yCBOEHMs 3HaHMN. B mpoliecce MOATOTOBKM K 3aHATHIO 3aKPEIUISIIOTCA M YTOUYHSIOTCS YK€
U3BECTHBIE M OCBaMBAIOTCA HOBble Kareropuu. CeMHUHApCKOe 3aHATHE KaK pa3BUBAroOIIas,
aKkTuBHas (opma yueGHOro mporiecca crocoOCTBYeT BIpaOOTKE CaMOCTOSTEIbHOIO MBIIIJICHUS
CTyJeHTa, (OPMUPOBAHUIO HHPOPMALIMOHHOMN KYJIbTYpHI.

C TOYKM 3peHHs] METOJMKH IPOBEACHUS CEMHUHApCKOE 3aHATUE IPEACTaBIsAeT coOOii
KOMOMHHMPOBaHHYIO, UHTETpaTUBHYIO (popmy yueOHOro 3aHsTus. i HOATOTOBKM M TOYHOTO U
MIOJTHOTO OTBETA Ha 3aHATUU CTYJIEHTY HEOOXOJAMMO CEPbEe3HO M OCHOBATEIBHO MOATOTOBUTHCS.
Jls 3TOrO0 OH AOKEH yMeTh paboTaTh ¢ yueOHOW M JIONOJHUTENIbHOMN JIUTEepaTypoH, a Takke
3HAaTh OCHOBHBIE KPUTEPUU JJIS HaNMMcaHUs pedepaTa WM MOATOTOBKH JIOKJIAZA, €CIIU 3aHsATHE
IIPOXOJUT B aHHOH (hopme. B KoHIE 3aHATHS, TIOCTIE MOJIBEIEHUSI €r0 UTOrOB IPENOoAaBaTeIeM
CTYAECHTaM DPEKOMEHIYeTCS BHECTH HM3MEHEHHs B CBOM KOHCIIEKTBI, OTMETUTh WH(OpMAIHIO,
MIPO3BYYABIIYIO B BBICTYIUICHUSAX APYTUX CTYJAEHTOB, IOMOJHEHUS, C/IeJaHHbIE IPEnogaBaTeeM
Y HE OTPAKEHHBIE B KOHCIIEKTE.

Obwue pexomenoayuu no camocmosmenbHou pabome 00yUaOWUxcsi .

CamocrodTenbHas paboTa CTyI€HTOB SIBJISIETCS OCHOBHOM YacThio yueOHOro mnpouecca. B
cooTBeTcTBUU ¢ DenepalibHbIM TOCYJAapCTBEHHBIM 00pa30BaTENbHBIM CTAHJIAPTOM OCHOBHAas
paboTa CTyAeHTa JOJDKHA HOCHTH €aMoOOpa3oBaTeNbHBIM, MOMCKOBBIA xapaktep. CTyneHT
JOJUKEH YMETh BECTHM KpaTKue 3alHiCH JIeKIUi, COCTaBIATh KOHCHEKTHI, IJIAHBI U TE3UCHI
BBICTYIIJICHUH, MMOAOMpaTh JAUTEpaTypy U T.1. PakyabTaTUBHBIMU ()OpMaMH MOTYT BBICTYHATh
MOJIFOTOBKA TBOPUYECKUX padoT (HayYHBIX COOOIIEHUH, T0KIa/10B, HAYYHBIX MYOJUKAIUKA U T.11.).
[Ipr ocyIIecTBIEHUH CaMOCTOSITEIbHONM padOThl CTYACHTBI MOTYT IOJIb30BaThcs (POHAAMU
6ubmuorexku ¢akynprera KybaHckoro rocyHuBepcuTeTa UM 0OpaTUTHCS K MH(DOPMAIlMOHHBIM
pecypcam cetu Internet.

B ocBoeHuu NUCHUIUIMHBI UHBAJUAAMH U JIUI[AMH C OFPaHUYEHHBIMU BO3MOXHOCTSMU
30pOBbsI OOJIBIIOE 3HAYEHHWE MMEET WHAMBHyalbHas y4yeOHas paboTa (KOHCYJIbTallUM) —
JIOTIOTHUTEILHOE Pa3bsICHEHHE yueOHOro MaTepuara.

WupuBuyanbHble KOHCYNbTAllMM IO MPEIMETY SBISIOTCS BaXKHBIM  (DaKTOPOM,
CIOCOOCTBYIOLUM MHJMBUYaTN3allui OOyYEHHUSI U YCTAaHOBJICHHUIO BOCIIUTATEILHOIO KOHTAKTa


http://cyberleninka.ru/
http://www.edu.ru/
http://window.edu.ru/
http://school-collection.edu.ru/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/
http://docspace.kubsu.ru/

MCXKAYy MnOpernoaaBaTcjiEeM U 06y‘laIOH_II/IMC$I HHBAJIUJAOM HWJIMA JIMOOM C OI'PaHUYCHHBIMU

BO3MOXHOCTSMHU 310POBbA.

7. MaTrepuajibHO-TEXHUYECKO€E o0ecneyeHne 1o JUCHUILIHHE (MOAYJII0)

HaunmMeHoBaHMe crienmuanbHbBIX
HOMEIEHUH

OCHAIIIEHHOCTH CITEIHaIbHBIX
THOMEILEHUH

IlepedeHp NMLIEH3MOHHOTO
MPOTPAMMHOTO 00eCTICUCHUS

VYueOHbie ayJIUTOPHU JUIst
MPOBECHUSI 3aHATHI JIEKIIHOHHOTO
tuna (ayn. 305)

Meobenn: yauebHas MebOenb
TexHUYECKHE CpeCcTBAa O0YUCHUSL:
9KpaH, MPOEKTOP, KOMIBIOTEP

Microsoft Office 365 Professional
Plus - Ilaker mporpaMMHOTO
obecriedeHnsT IS MIperroiaBaTeeit
" COTPYAHHUKOB C HCIOJIB30BAHHUEM
00nagHbIX TexHoJorul (Microsoft).
Aptukyn npaBooOanaTens
0365ProPlusforEDU AllLng
MonthlySubscriptions-

VolumeLicense MVL 1lLicense
AddOn toOPP (xox 5XS-00003).

Cornamenue Microsoft
“Enrollment for Education
Solutions” 72569510.

Jlunensuonnsii  gorosop  Ne73—
ADD/223-®3/2018. o1 06.11.2018

Y4eOusle TS
MPOBECHUS 3aHATUH
CEMHHAPCKOI0 THIIA, TPYIMIIOBBIX U
UHIWBUIYAIbHBIX  KOHCYIbTAIUH,
TEKYILEro KOHTPOJIS u
MIPOMEKYTOUHOM aTTecTaruu (ay.
356)

ayJUTOPHA

Meobenp: yuebHas mebOenb

Hns

CaMOCTOSTEILHONU

paboTel  oOydvaromuxcs

IPETYCMOTPEHBI

TOMEIIICHMS,

YKOMIUIEKTOBAaHHbIE CHEIMATM3UPOBAHHON MeOesIbIo, OCHAIIEHHbIE KOMIIBIOTEPHONW TEXHUKOH ¢
BO3MOXKHOCTBIO MOJIKIIIOUEHUSI K ceT «VHTepHET» M 00ecledeHneM JOCTyIa B DJIEKTPOHHYIO
MH(POPMALMOHHO-00pa30BaTEIbHYIO CPEly YHUBEPCUTETA.

HaunmeHoBaHue moMeNeHn 11
CaMOCTOSTETFHON pabOTHI
o0OyJaromuxcs

OcHaIleHHOCTb MOMEIEHUN I
CaMOCTOSTENIEHON pabOTHI
oOygaromuxcs

HepequL JIMIOEH3MOHHOI'O
OporpaMMHOTIO obecrieueHust

TTomemieHue i1t caMOCTOSATEIHLHOM
paboThl 00yyaronuxcs (YUTaIbHBIH
3an HayuHoit 6nbmnoTexn)

Meobenb: yuebHas mebenb
Kommnexkt  crnenmann3upoBaHHON
MeOel: KOMITBIOTEPHBIE CTOJIbI
O6opynoBaHue: KOMITBIOTEpHAs
TEXHUKaA C IIOAKJIFOUECHUEM K
UH(OPMALMOHHO-
KOMMYHHUKAIIMOHHOH
«VHTepHeT» W JOCTYIOM B
JNEKTPOHHYIO  UH()OPMAIUOHHO-
00pa3oBaTeIbHYIO cpeny
00pa3oBaTeNbHOW  OpraHU3alUH,
BeO-KamMephl, KOMMYHHKAI[HOHHOE
obopymoBaHue, oOecTeuynBaroIee
J0CTyl K CEeTHU HWHTCPHET
(mpoBoaHOE coeMHEHue u
0OecrpoBOTHOE  COEIUHEHUE  TI0
texuonorun Wi-Fi)

CETHU

TTomemnieHue it caMOCTOSATEIILHOM
paboTs1 oOydatonuxcs (aya. )

Mebenb: yaeOHast mebernn
Kommuiexkt  cnenuanu3npoBaHHOM
MeOemH: KOMIIBIOTEPHBIE CTOJIBI
ObopynoBanue: KOMIIbIOTEpHAs
TEXHUKAa C TOJKIIOYEHHUEM K
nH}opMannoHHoO-

KOMMyHHKaHHOHHOﬁ CCTHU




«HTepHeT» W JOCTYIOM B
JNIEKTPOHHYIO  UH()OPMAIUOHHO-
00pa3oBaTeIbHYI0 cpeny
00pa3oBaTeIbHOW  OpraHU3aluH,
BeO-KaMephl, KOMMYHHKAI[HOHHOE
obopynoBaHue, 00CCICUHBAOIICE
JOCTym K  CETH  HWHTEpHET
(mpoBomHOE COeIUHEHNE "
0ecrpoBOHOE  COCJUHEHHE IO
texnosorun Wi-Fi)




