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1 Hdesan v 3ap1aum U3y4YeHUs JUCUMILIMHBI (MOTYJIA)

1.1 Hesab ocBOeHMs TUCHMIIMHBI: (POPMHUPOBAHUE U PA3BUTHE CIIOCOOHOCTH OCYIIECTBIIATH
JIeJIOBYI0 KOMMYHHKALIMIO B YCTHOW M MMCbMEHHOH (pOpMax Ha HMHOCTPAHHOM SI3bIKE.

1.2 3agauy AUCHUILINHDBI:

o dopMupoBaHrue M pa3BUTHE  yMEHMW U  HAaBBIKOB  HCIOJIb30BAaHUS
00IIeymoTpeOUTENFHON U TPO(ECCUOHATBHONW JIGKCHKH B YCTHOW W MHCBMEHHOH [1€TOBOM
KOMMYHHKAIIUM C COOJIOJIGHHEM NpaBUJI M HOPM pPEUYEBOTO 3TUKETa, MPUHATHIX B CTpaHE
M3Yy9aeMOTO SI3bIKA;

o (hopMHpOBaHHE YMEHHUI M HABBIKOB OCYIIECTBIISATH MEPEBO] TEKCTOB MPOPECCHOHATHHON
HAIPABJIEHHOCTH C MHOCTPAHHOIO SI3bIKAa Ha PYCCKHUI fA3BIK, JeJIaThb COOOILEHHUs, TOKIaIbl C
IIPEABAPUTEIILHON ITOATOTOBKOM.

1.3. MecTo AucumInHbI (MOAYJis) B CTPYKTYpe 00pa3oBaTe/ibHOI NMPOrpaMMbl
Jucnunnuna «l[lepeBon crienuanu3upoBaHHON JIUTEPATYPh» OTHOCUTCS K 00s3aTeNbHONM YacTu
brnoka 1 "{ucturumael (Moayin)" y4eOHOTO IIIaHa.

Jis  yCcmemiHoro OCBOEHMSI JUCHUUIUIMHBI JOJDKHA OBbITh  COPMUPOBAHA HWHOS3bIUHAS
KOMMYHUKATHUBHAs KOMIIETEHIIMS Ha OCHOBHOM (A2 — BIl) ypoBHE, 4YTO COOTBETCTBYET
TpeOOBaHUSAM 0053aTE€ILHOTO YPOBHS BIa/ICHUS HHOCTPAHHBIM SI3BIKOM.

1.4 IlepeyeHb IUIAHHMPYeMBIX Ppe3yJbTAaTOB O0y4YeHHUS] MO JMCHUILIMHE (MOAYJIIO),
COOTHECCHHBIX C IVIAHUPYEMBbIMH Pe3yJIbTATAMH OCBOCHHs 00pa30BaTEJbHOH IPOrPaMMbI

W3ydeHne naHHOW Y4eOHON AMCIMILIMHBI HAMPABICHO Ha (HOPMHUPOBAHHUE Yy OOYYAFOIIMXCS
CIIEYIOIINX KOMIIETEHIINN:

Kon u HanMeHoBaHMe HHIUKATOPA
JOCTHKEHHS] KOMIIETEHIIUU

YK-4: cnoco0eH oCyecTBITh AeI0OBYI0O KOMMYHHKAIMIO B YCTHOM M MHUCbMEHHOM (hopMax Ha
rocyJapcTBEeHHOM s13bike Poccuiickoil @Denepanu 1 ”HOCTpaHHOM(BIX) si3bIKe(axX).
NYK-4.1. Cobmomaer  HOpMBI U | 3naem: HOPMBl YCTHOW M NUCHBMEHHOW J€I0BOM
TpeOOBaHUS K YCTHOW M IHCHMEHHOM | KOMMYHUKAILUH, IPUHATBIE B CTpaHE M3y4aeMOro
JIeTTIOBOM KOMMYHHKAIIMW, TIPUHSITHIE B | A3BIKA; JEKCHUECKUI M TPAMMATHUECKUH MUHUMYM
cTpaHe(ax) U3y4aeMoro s3bIKa. aHIJIMHCKOTO s3bIKa, HEOOXOIUMBIN ISl J1eIOBOM
KOMMYHUKAITUH.
Ymeem: ucnonb3oBaTh 0OLIEYNOTPEOUTEIBHYIO U
npodeccuoHalbHyI0  JIEKCUKY B YCTHOH H
MICBMEHHOU JIeTOBOM KOMMYHHKAIIHH;
MIEepPEeBOIUTH TEKCThI npodeccuoHaIbHOM
HaNpaBJICHHOCTH C HWHOCTPAHHOTO sI3bIKa Ha
PYCCKUH SA3BIK.
Braoeem: HaBbIKaMH JeTOBOM KOMMYHUKAIUH,
MPUHATHIMU B CTPaHE U3y4aeMOro SI3bIKa.

PCSYHLTaTH O6y‘IeHI/I$I IO JUCHUIIIINHE

NYK-4.2. JleMOHCTpHUpYET CHOCOOHOCTH | 3Haem: HOPMBI YCTHOW M MHUCHMEHHOW JETOBOM

K peasn3aliuy JIeJI0BO KOMMYHHKAIIUU B | PEUH, COBpPEMEHHBIC KOMMYHUKATHBHBIE
YCTHOW UM THCbMEHHOM (opMax Ha | TEXHOJIOTMH, B TOM YHCJIE€ Ha MHOCTPAHHOM(BIX)
MHOCTPaHHOM(BIX) SI3bIKE(aX). A3bIKe(ax).
Vmeem: Bectm numanor-Oeceny oOmero u
npoeCCHOHAIBHOTO ~ XapakTepa,  coOyroaas

MpaBWJIa PEUYEBOr0 ITHUKETA; AENaTh COOOIICHHUS,
JIOKJIJIbl C TPEABAPUTEIBHOM MOJITOTOBKOM.




KO,Z[ W HAUMCHOBAHUC MHUKATOpA

Pe3ynbrarsl 00yueHus Mo AUCHUILTUHE
JOCTHKEHHS] KOMITIETEHIIUU

Braoeem: nuajormyecKoM M MOHOJIOTMYECKOM
peYbI0 C HMCIOJIb30BAHUEM H3YYCHHBIX JICKCHUKO-
rpaMMaTHYECKUX CPEJICTB B KOMMYHHUKATHBHBIX
CUTYyaIMsIX JCJIIOBOTO OOIICHHs, B TOM YHCIIC Ha
npoeccHoHATEHO OPHEHTUPOBAHHBIE TEMBI.

PesynbraTel 00yueHHs] 1O IUCIMIUIMHE JOCTUTAIOTCS B paMKaxX OCYIIECTBICHHS BCEX BHJIOB
KOHTAKTHOM M CaMOCTOSATEJIbHOM pabOThl OOYyYaroLIMXCS B COOTBETCTBUHU C YTBEP)KICHHBIM
y4€OHBIM IIJIaHOM.

WNHaukaTtopel AOCTHKEHHMsST KOMIIETEHIMH CUHUTArOTCs CHOPMHUPOBAHHBIMU IPU JIOCTHKEHHUU
COOTBETCTBYIOLIMX UM PE3YIbTATOB O0YUCHHUSI.

2. CTpyKTYypa H coaep:KaHue TUCHUILINHBI
2.1 Pacnipenesienne TPyI0EMKOCTH AUCHHUILIMHBI O BHIaM padoT

OO6mas Tpy10€MKOCTh AUCHUILIUHBI cocTaBisgeT 5 3ad.ef. (180 vacoB), ux pacrhpeneneHue Mo
BUJIaM padOT IPEJCTABICHO B TAOHIIEC:

Bun yae6HO# paboThI Beero CemecTpbl
4acoB (sace)
7 8

KonrakTHasi pa6oTa, B TOM 4HcJIe: 70,4 342 | 36,2
AyAUTOpPHBIE 3aHATHS (BCEro): 70 34 36
3aHsATHUS JIEKITIMOHHOTO THIIA
JlaGopaTopHble 3aHATHS 70 34 36
3aHATHSI CEMUHAPCKOTO TUIA (CEMUHAPBI,
PAaKTUYECKHE 3aHATHSI) j )
HNnas koHTaKkTHasA padora:
KonTpons camocrositensHoi pabotsl (KCP)
ITpomexyrounas arrectauus (MKP) 0,4 0,2 0,2
CamocrosiTesibHass padoTa, B TOM YHCJIe: 1096 | 73,8 | 35,8

Kypcosas paboma - -
Ilpopabomxka yuebnoco (meopemuuecxoeo) mamepuana | 109,6 | 73,8 | 35,8
Buvinonanenue unousuoyanvrvix 3a0anutl (no02omosKka
coobwenull, npezenmayuii)

Pegepam

IToaroroBka k TCKYIIEMY KOHTPOJIIO

KoHTpoJb:

[ToaroToBka K AK3aMeHy - -

Oo6masi Tpya10eMKOCTh yac. 180 108 72
B TOM YK CJIe KOHTAKTHAS 342 | 36.2
pabora
3a4. ef 5 3 2

2.2 Cogepxanme TUCUMIIIIMHBI:
Pacnpenenenne BuaoB yueOHOM pabOThI U MX TPYAOEMKOCTH IO pa3jieiaM AUCHUIUINHBL.
Paznenbl (TeMbl) TUCHUIUIMHBI, U3y4aeMbie B 7 ceMecTpe (ouHas (hopma oOydeHwHs )



KomnnuecTBo yacos
Ne HaunmenoBanue pasnenos (Tem) Beero Ayz[:g;)f:aﬂ BHei)yalg(I)TT(;pHaﬂ
J | 113 | JIP CPC
1 Unit 1. Proportional Systems in the Architecture | 20 | — | — | 6 14
" |of Le Corbusier
2. |Unit 2. Queen Anne Architecture in the USA 20 — — 6 14
3. |Unit 3. Fallingwater House 20 - | - 6 14
4. |Unit 4. St. Paul’s Cathedral 22 8 14
5. |Unit 5. Structures: from high-tech to low-tech 25,8 8 17,8
UTOI'O no pazoenam oucyuniutvl 107,8| — - | 34 73,8
KonTtpons camocrositensaoit pabotsl (KCP)
ITpomexyrounas atrectanus (MKP) 0,2
[ToaroroBka K TEKylmemMy KOHTPOJIIO
OO61ast TpyA0€MKOCTh MO AUCIHUILTUHE 108

Pa3nensl (TeMbl) TUCIUIUIMHEL, U3y4aeMble B 8 cemecTpe (ouHas popma 00yUueHus)

KonnyectBo yacos
Ne HaumeHnoBanue pa3aenos (Tem) Beero AYIJ;IZI;(())E) :as{ Bizagsglgff H
J | 113 | JIP CPC
5 Unit 6. Color in Architecture — More ThanJust | 12 | — | — | 6 6
'|Decoration
7. |Unit 7. Medieval architecture 12 | - | - | 6 6
8 Unit 8. 10 Iconic Tadao Ando Buildings You 16 - | -1 8 8
" |Should Visit
9. |Unit 9. Burj Khalifa 16 8 8
10 Unit 10. 7 Buildings That Defined Frank Gehry’s| 15,8 8 7,8
" |Legacy
UTOI O no pazoenam oucyuniunvl 71,8 | — — | 36 35,8
KonTpons camoctositensHol pabotsl (KCP)
[Tpomexyrounas arrectauus (MKP) 0,2
IToaroToBKa K TeKyIeMy KOHTPOJIIO
OO6m1ast TpyA0€MKOCTh 0 TUCITUTIIINHE 72

[Tpumeuanue: JI — nexiuu, [13 — mpaktuueckue 3ansTus / cemuHapsl, JIP — maGopaTtopHbie
3aasaTusi, CPC — camocrositennpHas paboTa CTyIeHTa

2.3 Conep:kanue pa3iesoB (TeM) TUCHUTLINHBI
2.3.1 3anATHA JeKIMOHHOIO THIIA
2.3.2 3aHATHS CEMHHAPCKOI0 THNA (IPAKTHYeCKHe / CCMUHAPCKHUe 3aHATHS/ JIaDopaTOpHbIe

padoThI)
Ne | Hamvenosanne paszena HaumeHoBaHue 1a00paTOPHBIX dopma Tekymiero
pabot KOHTPOJISI
1. [Unit 1. Proportional | Pa6ora C BOKaOyJsipoM. | YCTHBIH ompoc
Systems in the | JIekcuueckue acriektol | [lepeBog  Tekcra 1Mo
Architecture  of  Le | mepeBoza. CHELHATbHOCTU
Corbusier Jluckyccust.




2. Pabora C BOKaOyJIsIpoM. | YCTHBIN Ompoc
Unit 2. Queen Anne | Ctumnctudeckue acnektsl | [lepeBon  Tekcra 1o
Architecture in the USA | nepeBoJa. CIICLUATbHOCTH
Huckyccus.
3. Pabora C BOKaOyJIsipoM. | YCTHBIN ompoc
Unit 3. Fallingwater | 'pammarnyeckue acriektol | [lepeBog  Tekcra 11O
House nepeBoja. CIIELUATLHOCTH
Juckyccus.
4, Pabota c BOKaOyJIsipoM. | YCTHBIN ompoc
Unit 4. St. Paul’s | JIekcuko-rpaMMaTH4ecKue IlepeBog  Tekcra MO
Cathedral TpaHchOopMaIIHH. CHCIHATBHOCTH
Juckyccus.
o. Pabora C BoKkaOymsipoMm. | Tect  Ha  mpoBepky
KonTekcTyanbHble 3aMEHBI. HABBIKOB
MCTIOJIb30BaHUS
Unit 5. Structures: from [IEPEBOTYECKHX
high-tech to low-tech PUEMOB
YcTHbI onpoc
IlepeBox  Tekcra 1o
CHEIHAIBHOCTH
6 Unit 6. Color in 1Iia60Ta C BOKaOYJIsIpoM. | YCTHBIN OMpoc
Architecture — More | [ PAMMaTHUeCKHe acnekTsl | [lepeBon  Tekcra 1O
Than Just Decoration HEpeBoaa. CHCHHATLIOCTH
Juckyccus.
7 Pabota c BOKaOYJIsIpOM. | Y CTHBIN OMpoc
Unit 7. Medieval | Ctunucriueckue acriextsl | [lepeBon  Tekcta 1O
architecture nepeBoia. CHEIHUATBHOCTH
Huckyccus.
8 Unit 8. 10 Iconic Tadao Pabota c BOKaOyJIsIpOM. | YCTHBIN OTIIPOC
- Jlekcuueckue acriektsl | [TepeBog  Tekcra 1o
Ando Buildings You
Should Visit nepeBoa. CTHEeUATBHOCTH
Huckyccus.
9 Pabora c BOKaOyJIsIpoM. | YCTHBIN opoc
Unit 9. Burj Khalifa Jlexcuko-rpamMmmaTuyeckue IlepeBox  Tekcra 1o
TpaHc(hOopMaIHH. CHelHaTbHOCTU
Huckyccus.
10 PaGora c BokaOymnsipoM. | Tect Ha  MpOBEpKYy
JlekcHKO-TpaMMaTHIECKHe HaBBIKOB
Unit 10. 7 Buildings That TpaHc(hOpMaIHH. UCTIOJIb30BaHUS
Defined Frank Gehry’s TEPEBOHICCKHX
Legacy HIpHEMOB
YcTHBII onpoc
IlepeBox  Texcra 1O
CHENHATBHOCTH

[Ipy w3y4eHWUW IUCHUILIUHBI MOTYT TPHUMEHSATHCS DJIEKTPOHHOE OOy4YeHHE, AUCTAHIIMOHHBIC
oOpa3zoBatenbHble TexHOJIoTHH B cooTBeTcTBHM ¢ DT'OC BO.

2.3.3 IlpumepHasi TeMaTHKA KyPCOBBIX padoT (IPOEKTOB)
[To naHHOM qUCHHUIUIMHE KypCOBBbIE PA0OTHI HE MPETyCMOTPEHBI.




2.4 IlepedyeHb Y4eOHO-METOAMYECKOr0 ofecmedeHHs] JIsi CAMOCTOSITEJIbHOH PadoThI
00y4YarIIUXCs M0 JUCHUILIMHE (MOIYJII0)

[lepeuenpb yueOHO-METOUUECKOTO 00ECTIEUeHUST TUCITUTUIUHBI 110
BEITIOJTHEHUIO CAMOCTOSITETTLHOM paboThI
1. Reading MeTtoaudeckue yka3aHusl 10 OPraHU3aluyd CaMOCTOSATEIbHON
paboTel o mucHuIuMHE «VTHOCTPAaHHBIN S3BIK», YTBEPIKICHHBIC
Kadenpoii aHTTIMHCKOTO sI3bIKa B MpodeccuoHanbHOU cdepe,
nporokoi Ne 9 ot 24.05.2023 r.
AHTIMACKHN SI3bIK 1)1 akagemudeckux meneid. English for Academic
Purposes: yue6HOe mocobue st By30B / T. A. bapanoBckas,
A. B. 3axaposa, T. b. I[locnienona, FO. A. CyBopoBa ; moa penakiuein
T. A. bapanoBckoii. — 2-¢ u3Jl., nepepad. u gon. — Mocksa :
WznarensctBo FOpaiit, 2023. — 220 ¢. — (Briciiee
obpaszoBanue). — ISBN 978-5-534-13839-9. — Tekcr :
anekTpoHHbIN // ObpazoBatenbHas miaatdopma FOpaiir [caiit]. —
URL.: https://urait.ru/bcode/511748 (nara obpamienus: 17.05.2023).
2. Grammar MeTtoaudeckue yka3aHus 10 OpTaHU3aluy CaMOCTOSTEIbHOM
paboTeI 1o mucHUIUTHHE «VTHOCTPaHHBIN S3BIK», YTBEPKICHHBIC
Kadenpoii aHTTUHCKOTO sI3bIKa B MpodeccHoHanbHOU cdepe,
nporokoi Ne 9 ot 24.05.2023 r.
TuxonoB, A. A. I'paMmaruka aHTJIMHCKOTrO sI3bIKa: MPOCTO H
JOCTYIHO : yueOHoe mocobue : [12+] / A. A. TuxonoB. — Mockaa:
OJIMHTA, 2019. — 240 c.: Tabn. — Pexxum noctyna: mo moJmucke. —
URL.: https://biblioclub.ru/index.php?page=book&id=611203 (mara
obpamenusi: 20.04.2023). — ISBN 978-5-9765-4144-3. — TekcrT:
JJIEKTPOHHBIN.
3. Vocabulary MeTtoaudeckue yka3aHusl 10 OPTaHU3alud CaMOCTOSITEIbHON
paboTeI 1o TucHUIUTHHE «VTHOCTPAaHHBIN S3BIK», YTBEPIKICHHBIC
Kadenpoii aHTTUHCKOTO sI3bIKa B MpodeccCHoHanbHOU chepe,
nporokoi Ne 9 ot 24.05.2023 r.
Redman S. English Vocabulary in Use. Pre-Intermediate and
Intermediate. Third Edition. Cambridge University Press, 2017.
4. Speaking MeTtoaudeckue yka3aHusl 10 OPTaHU3alUK CaMOCTOSITEIbHOM
paboTeI 1o TucIUTUTHHE «VTHOCTPaHHBIN S3BIK», YTBEPIKICHHBIC
Kadenpoii aHTTUHCKOTO sI3bIKa B MpodeccHoHanbHOU chepe,
nporokoi Ne 9 ot 24.05.2023 r.
AHTIIMHACKHIA S3bIK TSI akaieMudeckux neneit. English for Academic
Purposes : yaebnoe nocobue aiis By3oB / T. A. bapanosckas,
A. B. 3axaposa, T. b. Ilocnienosa, }O. A. CyBoposa ; moa penakuuen
T. A. bapaHoBckoil. — 2-¢ u3Jl., iepepad. u gon. — Mocksa:
NznarensctBo FOpaiit, 2023. — 220 ¢. — (Bricmiee
obpaszoBanue). — ISBN 978-5-534-13839-9. — Tekcr:
aneKkTpoHHbIH // OOpa3oBaTenbHast miaardopma FOpait [caiiT]. —
URL.: https://urait.ru/bcode/511748 (nara obpamierus: 01.05.2023).

Ne Bug CPC

Y4eOHO-MeToInYeCKHe MaTepHalibl Uil CaMOCTOSITEIbHOM paboThl OOyUarOMIMXCS M3 YHCIa
WHBAJIHMIOB U JIMI[ C OIPAaHWYECHHBIMH BO3MOXHOCTSAMH 3710poBbsi (OB3) mpemocraBnstorcs B
dopmax, afanTHPOBaHHBIX K OTPAHUYCHUSAM HX 370POBBS M BOCIPUSATHS HH(POPMALIUH:

Jlnst min ¢ HapyIIeHUSIMH 3PSHUS:

— B Ie4aTHOM (hopMe YBEITMUYCHHBIM HIPUPTOM,


https://urait.ru/bcode/511748
https://biblioclub.ru/index.php?page=book_red&id=611203
https://urait.ru/bcode/511748

— B popMe 2IIEKTPOHHOTO IOKYMEHTA,

— B opme ayauodaiina.

JUist U1 ¢ HapyIIEHUSIMH CITyXa:

— B miedaTHoi popme,

— B JOopMe DIIEKTPOHHOTO JIOKYMEHTA.

Jist U1 ¢ HapyIeHUsIMH OTIOPHO-/IBUTATEIBHOTO anmapara:
— B IIe4aTHOM (opme,

— B (popMe 3IEKTPOHHOTO IOKYMEHTA,

— B (hopme aynuodaiina.

JlaHHBI TepeuyeHb MOXET OBbITh KOHKPETH3HMPOBAaH B 3aBUCUMOCTH OT KOHTHHICHTA
oOydJaronuxcs.

3. O0pa3oBaTe/ibHbIE TEXHOJOTMH, IPUMEHsIeMble IIPH OCBOEHUHU U CHUILJIMHBI (MOIYJIs1)

B Xozme wu3ydeHHs JUCUUIUIMHBI TNPEAYCMOTPEHO HCIIOJIb30BAHUE  CIIEIYIOIIMX
o0pa3oBaTeNbHBIX  TEXHOJIOTWH:  JlabopaTopHble  3aHATHUA,  HpoOieMHoe  oOyuyeHwue,
camocTosITeNbHasl paboTa CTYJIEHTOB.

KoMIIEeTEHTHOCTHBIN MOAXOJ B paMKax MpENnoJaBaHus IUCLMIUIMHBL pealu3yeTrcs B
UCIIOJIb30BAaHUM HMHTEPAKTUBHBIX TEXHOJOIMM W aKTUBHBIX METOJIOB B COYETAaHUU C
BHEAYIUTOPHOU paboTOI.

WudopmanoHHbIE  TEXHOJOTHH,
UCMOJIb30BaHUE  HMH(OPMAIIMOHHBIX
TEJIEKOMMYHUKAIIMOHHOM ceTu MHTepHeT.

AnantuBHble 00pa30BaTeNIbHbIE TEXHOJIOTHH, IPUMEHSIEMbIE TPH U3YYEHUU AUCHUIUINHBI
— JUIsl JMIl C OrpPaHUYEHHBIMH BO3MOXKHOCTSMHU 3J0POBbsl IPEIyCMOTPEHAa OpraHu3alus
KOHCYJIbTAllUii € HCIHOJb30BAHUEM DJIEKTPOHHOM MOYTHI U 3JIEKTPOHHOW HH(OPMAIMOHHO-
00pa3oBaTeNbHOM cpe/ibl YHUBEPCUTETA.

OcHOBHas MHTEpaKTHBHAs oOpa3zoBaTelbHas TEXHOJIOTHS,
INPUMEHSIETCS Ha 3aHATUSAX 110 HHOCTPAHHOMY SI3bIKY — JUCKYCCHSL.

Huckyccus — nyonnyHoe o0CyKAeHUEe WM CBOOOTHBINH BepOaIbHBbI OOMEH 3HAHUSMH,
CYKIACHUSIMH, UIESSIMU UJIM MHEHUSIMH IO TOBOJY KaKOro-Jn0o CIOPHOTO BOIpoOca, MpoOIeMbl;
CYIIECTBEHHBIE YEPTHI AUCKYCCHM — COUYETAaHUE B3aMMOIOMIOIHSIIONIET0 AUAIora U 00CyXICHHs -
CIIOpa, CTOJIKHOBEHUE PA3IMYHBIX TOUEK 3PEHMUS, TO3ULIUH.

MIPUMCHSICMBIS
pecypcoB,

npu HN3YUCHUU JUCHUIIIINHBI:
AOCTYIIHBIX B I/IH(bOpMaI_[I/IOHHO'

KOTOpasi  PEryJIsIpHO

4, OueHouyHble cpeacTBA IS

NMPOMEKYTOYHOM aTTeCTAlUN

TERYLIECTO KOHTPOJIA  YCII€EBAC€CMOCTH Hu

OneHoYHBbIE Cpe/CTBAa BKJIIOYAET KOHTPOJIbHBIE MaTepuaibl Uil MPOBENEHUS TeKYILIero
KOHTPOJIs B (opMe TecTa, yCTHOTO OIpoca, MepeBoia TEKCTa M0 CIEeNUaTbHOCTH, JUCKYCCUU U
NPOMEKYTOUYHOM aTTecTalMMu B (hOpMe BOIPOCOB U 3aJIaHUH K 3a4eTy.

CprKTypa OLICHOYHBIX CPEACTB IJs1 Tekymeﬁ n HpOMe)KYTO‘IHOﬁ aTrTreCcTaluu

HaumenoBanue OLCHOYHOI'0 CpeACTBA

YCTHOU U MUCBMEHHOMN
JIETTOBOM KOMMYHMKAIIHH,
MIPUHSITHIC B CTPaHE
M3y4aeMoro si3bIKa

KOMMYHUKAIIIH,
MIPUHSATHIC B CTpaHE
M3y4aeMoro si3bIKa;
JIEKCUUECKUH U
rpaMMaTHYeCKUAN
MHHHAMYM aHTIIUHACKOTO

HCIIOJIb30BaHUS
IIEPEBOTUECKUAX
IIPHEMOB

YcTHbIH onpoc

No Ko 1 nammeHoBaHue -
Pesynprarer 00yuenus Texymuit IIpomexyTounas
n/n WHAMKATOpa
KOHTPOJIb aTTecTaIus
1 | UYK-4.1 CoGmronaet 3naem: nopmsel yctHOM 1 | TecT Ha mpoBepky | Bompoc Ne 1
HOPMBI M TPeOOBaHHS MUCbMEHHOH JIeJIOBOM HaBBIKOB Ha 3ayere.




SI3BbIKA, HEOOXOIUMBII
IS 1EJIOBOM

KOMMYHUKAIINH.
Ymeem: ucnonbp3zoBats ITepeBon Tekcra Bompoc Ne 2
o0meynoTpeOuTeNnbHy0 | 1o Ha 3a4erTe.

1 Ipo(heCCHOHATBHYIO CHEIUATBHOCTH

JIEKCUKY B YCTHOU U VYeTHBI onpoc

MHCbMEHHOU JIEJI0BOM Huckyccusi.

KOMMYHHKAIIAH;

MEPEBOJUTH TEKCTHI

npoheCcCUOHANTBHOMN

HaIpaBJIECHHOCTHU C
WHOCTPAHHOTO S3bIKa Ha
PYCCKUH SI3BIK.

Braoeem: naBbikamu TecT Ha mpoBEpKY
JIEJIOBOM KOMMYHHKAIIUY, | HABBIKOB
IIPUHATBIMU B CTpaHe HCIIOJIb30BaHMUS Bomnpoc Ne 1
M3y4aeMoTO S3bIKa. NePEeBOTICCKUX Ha 3aueTe.
MIPUEMOB
Y CTHBIHI onpoc
2 | NYK-4.2. 3uaem: nopwmsl yctoit 1 | Tect Ha mpoBepky | Bompoc Ne 1
HeMoHCTpUpyeT MUCbMEHHOU JEI0BOI HaBBIKOB Ha 3auere.
CIIOCOOHOCTH K peuu, COBpEMEHHbBIE HCHOJIb30BaHUS
peanu3anuy AeI0Bon KOMMYHHKaTHBHBIE NepEeBOTICCKUX
KOMMYHHUKAIUU B yCTHOfI TEXHOJIOIWH, B TOM YUCJIC | IPUEMOB
Y TICHbMEHHOH (popMax Ha | Ha MHOCTPAHHOM(BIX) YcTHBIH o1poc
WHOCTPaHHOM(BIX ) A3bIKe(ax).
sI3bIKE(axX). Ymeem: Bectu nuanor- ITepeBon Texcra | Bompoc Ne 2
Oecemy oOmero u o HAa 3a4eTe.
npo¢ecCHOHANBHOTO CHELUAIBHOCTH
Xapakrtepa, cooo1as VYeTHBI onpoc
IpaBUiIa PEYEBOTO Huckyccusi.

JTHKETA; IeNaTh
COOOIIEHHS, JOKIAIBI C

IpEABAPUTEIILHOM

HOJITOTOBKOM.

Braoeem: IlepeBon Tekcra Bompoc Ne 2
JTUAOTHYECKON 1 o Ha 3a4eTe.
MOHOJIOTHYECKON PEYbI0 | CHELUAIBHOCTH

C UCIIOJIb30BaHUEM VYerHblit onpoc

HU3YYCHHBIX JICKCUKO- Huckyccus.

rpaMMaTHYECKUX CPEJICTB
B KOMMYHHKATHBHBIX
CUTYAIUsIX JICJIOBOTO
OOII[EHHs, B TOM YHUCJIE Ha
npogecCHOHAIBHO
OpUEHTUPOBAHHBIE TEMBI.

TunoBble KOHTPOJbHbIC 3aJaHUSI MJIM HHbIE MaTepHaJbl, HeOOXOAMMBIC I OLECHKH
3HAHMH, YMEHHUI, HABBIKOB M (MJIM) ONbITA AEATENbHOCTH, XAPAKTEPHU3YIOIIHUX ITAIbI
(popMHpoOBaHUsI KOMIIETCHIIHI B polecce OCBOCHNs 00pa30BaTeIbHOI NPOrPaMMbI

[Ipouenypsl OLEHUBAHUS 3HAHWM, YMEHWW, HABBIKOB W ONbITA JAECATEIBHOCTH,
XapaKTepu3ylomux 3Tanbl GopmupoBanus komrnereHIMH YK-4, BkiodaoT B ceOs TeKyIIUil
KOHTPOJIb U MTPOMEKYTOUHYIO aTTECTALUIO (MIPOMEKYTOUHBIA KOHTPOJIb).



Texkyumuii KOHTPOJIb — OCHOBHOM BHJI CUCTEMATHYECKOM MPOBEPKU 3HAHHI, YMEHUI,
HaBBIKOB CTYJACHTOB, HO3BOJI$IIOH_[I/H>'I oJIydaTb INMEPBUYHYIO I/IH(i)OpMaLII/IIO O XO04€ U KAa4YCCTBEC
YCBOGHHUS y4yeOHOro MaTepuaia, a TakkKe CTUMYIUPOBATh PETYJSPHYIO LieJeHANpaBICHHYIO
paboty cTyneHToB. TeKymuii KOHTPOJIb OCYIIECTBISETCS B TE€UCHUE ceMecTpa B (opme Tecra,
NepeBojia TEKCTa IO CIeNHUaIbHOCTH, YCTHOTO OIPOCa U TUCKYCCHH.

1. O6pa3en TecTOBOIrO 3aIaHUSI.

Test 1 Total: 58

1. Put the recommendations on the organization of the translating process in the correct order.

Edit the final version.

Identify the problems you may come across in the process of translation.

Make a draft translation.

Identify its genre or functional style.

Go over the final draft.

Review the material you are going to translate.

Identify the units of translation.

Translate the headline.

Leave a little extra time to review the text after having finished translating.

18/
2. Translate the following text into Russian. Comment on the ways of translation of the words in
bold.

For example: the noun ‘viability’ is translated by its Russian equivalent ‘ycToiiuuBocTh’.

Investors, job seekers and entrepreneurs speculate as to which industries might provide the
greatest chance for growth. Many of the latest business trends involve futuristic technologies
whose practical uses have come to fruition.

One of these industries is “green building”. Sustainability ties to the concept of triple
bottom line, a premise adopted by socially responsible businesses that examine the long-term
viability of people, profit and the planet. Green building examines design, construction and
ultimately demolition of structures in terms of the responsible use of social, natural and economic
capital. Growth in this market, expected to compound at 13% annually until 2020, is the result of
increasing concerns around climate change and greenhouse gas emissions. Another industry is
“vertical farming”: to ply their trade profitably, the majority of farmers in the United States
require vast acreage, expensive machinery and cooperative weather. The latest agricultural pursuit
is vertical farming, an industry where an old warehouse supplants the farm field and LED lighting
ensures that the “sun” shines at optimal intervals, and plants are harvested in half the time of field-
grown equivalents.

26/

3. Compare the English sentences and their Russian versions. Specify the translation techniques
(addition, omission, specification, generalization, modulation, interpretation, antonymous
translation). The first one is given as an example.

No English sentence Technique Russian sentence
1 The first aim of the research was | Addition IepBoii 3agaueit
to ascertain whether small firms MCCIICTOBAHHSI OBLIO




adopt similar recruitment
procedures to the first four stages
prescribed in the literature.

YCTQaHOBUTBH,  OJOOPAT  JIH
MEJIKHE IPEATPUATHS
110/100HbBIE MTPOLIEYPHl HaliMa
8 pamMKax nepsevix Uemvlpéx
9manos, TPOIUCAHHBIX B
CReyUanu3sUpPOBaAHHOU
Jqumepamype.

My primary goal is to describe
the situation in a fresh and

Mos uens — nocmompems Ha
amy npob.iemy C HOBOH TOUKH

revealing light. 3pEHHSL.

It depends on the self-help C4\0) 3aBUCUT oT

mentality of the nation. HAYUOHAILHO20
mermaiumemd, d UMEHHO,
HACKOJIbKO 2pa9fcdaHe
Cmpanvl comoesvl peutambsv
ceou npobemol
camocmosameilbHo, bes

I’ZOCWIOpOHHelZ nomMouu.

We increasingly are surrounded
by technologies that can be
repackaged to create things that
we’ve seen only in science
fiction.

Hac Bce Oopiie OKpyKaroT
TEXHOJIOTHi, KOTOpbIE MOXHO
W3MEHHUTH, YTOOBI CO3JaBaTh
Heymo maxoe, YTO MbI BUJICITH
TOJIBKO B Hay4YHOU
(haHTacTHKE.

Have this sense even when
members of the community are
not within sight.

Ilycmbv smo  owywenue He
noxkuoaem e6ac Iaxke TOTIa,
KOrma wieHbl cooOIlecTsa
HaXOAATCs JaleKo JApPYyr OT

JpyTa.

Reviews that are not systematic
are much more prone to bias,
especially with regards to the
selection of papers included for
review.

B nepuoouuecxkux uzoanusx,
KOTOpBIC BBIXOJIST HE
perynspHoO, Topa3fo OombIie
BEPOSTHOCTH YBUJICTh
peB3sATOe MHEHHE,
OCOOGHHO B  OTHOIICHUH
BbIOOpa TPE/CTaBICHHBIX Ha
PaCCMOTPEHHE UCCIe008AHULL.

Mass  tourism has been
stagnating and declining in
recent years.

B mocnemgHue roAnl B
MacCOBOM TypU3Me
HalIJIroaaeTcs cnao.

Kpurepun oueHnBanus recra

Omnenka «oTimmaaO»: 91-100% TpaBUITBHBIX OTBETOB.

Ornenka «xopotioy»: 81-90% mpaBHIIBHBIX OTBETOB.

14/

OueHka «ya0BIeTBOPUTENBHO»: 61-80% NpaBUIBHBIX OTBETOB.

OueHka «HeyAoBIEeTBOPUTENbHOY: 60% 1 MeHee PABUIIBLHBIX OTBETOB




2. O6pa3sen TekcTa il MUCbMEHHOT0 NepeBo/a.

New Transport Architecture: Travel Hubs in the 21st Century

Transport architecture is a manifestation of extremes of scale and complexity. At one
extreme, it is represented by a huge airport hub covering more than one million square metres
(10,763,910 square feet), processing 40 million people every year and costing hundreds of millions
of dollars to construct and maintain. At the other end of the scale, it can be a simple bus shelter
serving the needs of a few hundred people every day, but still playing an important role in the life
of a local community. Transport architecture deals with constant and often rapid changes in
capacity, technology, and process. It is an architecture that may need to work within a tight city
context, contributing to the quality of a city's public realm. Alternatively, it can be an architecture
that stands alone, connected to urban areas via roads, railways, runways or waterways. It is the
architecture of the "loose overcoat”, rather than a tight fitting garment.

The architecture accepts change, while the constants of space, light and acoustics remain in
place throughout a building's lifespan to give users a strong sense of the excitement of travel.
However, in spite of this diversity of scale and type, transport architecture fundamentally creates
spaces where we wait for our chosen mode of travel and start or finish our journeys. But this does
not detract from its importance. A transport node is a place of mixed emotions - excitement tinged
with anxiety, happiness at greeting loved ones and sadness when they depart, comings and goings,
the beginning and end of a good night out. In urbanized societies, these spaces are often our
principal meeting places. 3 In turn, buildings associated with transport- arguably the most public
of all architectural typologies - take on a role as indicators of renewal, of modern and forward
thinking. The organizations that encourage and promote transport-related buildings demand that
they act as "gateways" or symbols, for example, for the wider regeneration of an area or to evoke
civic pride. At the same time, these organizations have to balance this demand with the delivery
of buildings that are efficient, offer value for money, and compete effectively with other modes of
transport - for example, short-haul air travel versus high-speed, international rail services. So while
lingering between embarkation or transfer, having to endure delays and security checks, we are
bombarded by advertising and presented with retail offers. Despite the often huge technical
complexities, transport architecture has a fundamentally simple job -to process individual users
from one transport source to another.

From foot to bus, bus to aeroplane, plane to train, train to ship, plane to plane, and so on.
The scale of the buildings required is a direct reflection of the movement of users or passengers,
multiplied by the maximum predicted capacity for any given timescale. When an architect is faced
with a commission for a transport development, the briefing document can often be extremely
short and succinct. In the case of the New Area Terminal at Barajas airport, Madrid (illustrated
opposite) the brief to Richard Rogers Partnership was initially simply a requirement to process a
specified number of passengers per annum. The size, organization, and disposition of functions
were determined from this simple requirement, through the involvement of a huge, multi-
disciplinary design team. These are buildings about process. So, what makes good transport
architecture? Clearly, there are many examples of transport hubs that manage to process
individuals in a relatively uninspiring way - just think of the unappealing experience of passing
through an old-style airport terminal that lacks natural illumination.

In addition, others have been unable to 4 evolve and adapt to the impact of new technologies
and requirements and are, at the same time, faced with having to deal with the demands of
significant increases in passenger numbers -for example, the rail network in the southern and
eastern regions of the UK in the past decade. Good transport architecture is an architecture that
celebrates the intrinsically mundane processes governing transport hubs, such as that of the
environments in which we wait and through which we move from one transport process to another.
This is uplifted by the spatial experience of the building — its clarity, volume and scale. It is an
architecture that fully exploits these aspects of design to make wayfinding clear, to make the



process of dealing with users obvious, and helping to reduce stress and anxiety among the
travelling public.

KpnTepml OLICHUBAHUA IIEPEBO/Ia TCKCTA

Onenka Kpurepun oneHkun
[Tonubiii nepeBon. OTCYTCTBHE CMBICIOBBIX U TEPMUHOJIIOTMUYECKUX
«5» uckaxeHui. TBopueckuil MoAXoJ U abCONIOTHAs TOYHOCTH MEpeadyu
(oTMYHO) COJIepKaHUsl M XapPaKTEPHBIX OCOOCHHOCTEW CTHIISI TEPEBOJAUMOIO

Tekcra. IlpaBunpHas 1mepenaya  COOEpKaHMS M XAPAKTEPHBIX
0COOEHHOCTEH MePEBOANMOr0 TEKCTA.

[Tonnelil nepeBog. OTCYTCTBYIOT CMBICIOBBIE UCKaxeHUs. [IpaBuiibHas
neperaya Coaep:kaHumsa TekcTa. MMeroT MecTo He3HAauuTeNbHbIE
HeToyHOCTH.  CoOmrofaeTcst  TOYHOCTh — HEpeAayd  COAEpIKaHus.

«4»

(xoporo)
JlomyckaroTcss ~ HEKOTOpPhIE  TEPMUHOJOTUYECKHE  HETOYHOCTH U
HE3HAYUTEIILHBIE HapYIICHUS XapaKTEPHBIX oco0eHHOCTER
MEePEBOAMMOTO TEKCTA.
3 He coBcem monnblii mepeBoa. OTCYTCTBYIOT CMBICIIOBBIE MCKa)KEHUS.
3»
JlomycKaloTCsT  HE3HAYUTENbHBIE TEPMUHOJIOTUYECKUE  UCKaKCHHUS.
(ynoBieTBopuUTEN
bHO) HNmMeroT MecTo HETOYHOCTH B TIepeaaue cojaepkanus Tekcta. Hapymaercs
B OT/CJIBHBIX CIIyYasiX COJAEP:KaHHUE MEPEBOUMOTO TEKCTA.
«@» Henonueiii mepeBon. JlomyckaroTcss rpyOble TEPMUHOJIOTHYECKHE
(HEeyIOBIIETBOPHUT | UCKaXeHMsA. Hapymiaercss npaBUIBHOCTh II€PElayd  COACPIKAHUS
€JIHHO) MEePEBOAMMOTO TEKCTA.

IIpumepHBbIe BONPOCHI 1JIS1 YCTHOTO ONPOCa

1.What makes a translation accurate?
2.What are pre-translation analysis criteria?
3. What is the translation brief?
4. Specify the main aspects of micro- and macro strategies.
5. How are computer-assisted translation tools changing the way translators work?
Kpurepun oneHuBaHus yCTHOrO onpoca
OneHka «OTJIMYHO» BBICTABISETCA CTYAEHTY, KOTOpBIH: OOHapyXHBaeT IOHHMaHUE
MaTepualia, MOXKCT 000CHOBBIBATH CBOU CYKACHUA, IPUBECTU H606XOI[I/IMI>IG MMPUMEPHBI HE TOJILKO
10 ma6n0Hy, HO W CaMOCTOATCIbHO COCTABJICHHBIC; M3JIaraCT mMarcepual MpaBUIIBHO C TOYKH
3pCHHUA HOPM fA3bIKa, HC JOIMYCKACT CCPbC3HBIX I'PAMMATUUCCKHUX, JICKCUYCCKUX, (pOHeTI/IquKI/IX
OIIMOOK; UCTIOJB3YEMbIH A3BIKOBOM MaTepHajl COOTBETCTBYET MOCTABIEHHON KOMMYHUKATUBHOMN
3aaa4de.
OneHKa «X0pOoLI0» BBICTABIIECTCS CTYIEHTY, KOTOPBIN: AAET OTBET, YIOBIECTBOPSIOIINANA TEM
KE TpC6OBaHI/I$IM, 4qTO W JI1 OLCHKU «OTJINYHO», HO HOITYCKAacCT 2-3 rpaMMaTu4CeCKuc,
Jekcudeckue, (oHeTnueckue omuOkH, 1-2 HemodeTa MO TAaKUM KPUTEPHUSIM Kak IOJIHOTA,
JJOTM4YHOCTDh, IHOCICAOBATCIBHOCTD, 00BeEM OTBCTA, YCIICIIHOCTH PCHICHUA KOMMyHHKaTHBHOﬁ
3aJ[a4un.
OLICHKa «YAOBJETBOPUTECJIBbHO>» BBICTABIIACTCA CTYACHTY, KOTOpBIfII n3jaracTt Mmarcpual
HE BCCrja IOJHO M IOCJICHOBATCIIBHO, JOIMYCKACT HCTOYHOCTU B ONPECACICHUU HOHATHH WU
(I)OpMYJ'II/IpOBKe mpaBujI, HC YMCECT AOCTATOYHO FHyGOKO 1 J0Ka3aTCJIbHO 00OCHOBBIBATHL CBOU
CYXKIACHUA W MPUBCCTH CBOU IMPHUMEPHBI; JOIYCKACT ooitee 3-x CCPBE3HBIX T'PAMMATHYCCKUX,
JIEKCUYECKNX, (JOHETUYECKUX M MPOYUX OIMMOOK; JOmyckaeT Ooyee 3-X HEIOYETOB MO TaKUM
KPpUTCPpUAM KaK IIOJHOTa, JOTMYHOCTh, IIOCIECAOBATCIILHOCTD, 00BeM OTBC€TA, YCICHIHOCTH
pelIeHUs] KOMMYHUKATUBHOM 3aa4H.



OreHKa «HEyIOBJIETBOPUTENbHO» BBICTABISACTCA CTYJIEHTY, KOTOPBIH: OOHapy>KHWBaeT
HE3HaHWE MaTepuana COOTBETCTBYIOIIETO TeMe, JMJOMYCKaeT OMHNOKH B (OPMYIUPOBKE
onpez[eneHI/Iﬁ M IIpaBUJI, HCKaXXaroIlWe HUX CMBICII, 6eCHOp${I[0‘lHO N HEYBCPCHHO H3JIaract
MaTepuai; JAOMyCKaeT 0ojee 5-X Cepbe3HBIX IPaMMATHYECKHX, JCKCUICCKUX, (DOHETHUYECKUX U
IMpOYHnX OI_HI/I6OK; J0IIYyCKacT Oomee 5-x HEAOYETOB IIO0 TaKWUM KPHUTCPpHUAM KaK II0JIHOTA,
JJOTMYHOCTB, ITOCICAOBATCIBHOCTD, 00BeEM OTBCTA, YCIICHIHOCTHL PCUHICHUA KOMMyHHKaTHBHOﬁ
3a71a4U.

HpI/IMeprIe TEMbI 1JISI IPOBECACHUSA TUCKYCCHUH
1. Starting out — a frame for analysis.
2. Verbosity — how to avoid it?
3. Grammar — the road from English to Russian.
4. Register — a suitable setting.
5. Notes on everyday English and Russian cultures.

Kpurepun oneHuBaHus y4acTHs B JUCKYCCHHU

Cooeporcanue

. TemaTHKa MOJIHOCTBIO COOTBETCTBYET 3aJaHHOU CUTYALIUH.

. KoMMyHHKaTHBHOE HaMEpEHNE PEATU30BaHO, LIENb JOCTUTHYTA.

. YUacCTHMK BBICKa3bIBa€T (HE MEHEE 2) OPUTHHAIBHBIX aPTYMEHTOB WJIM KOHTPAPI'yMEHTOB.
. [IpuBeieHbI KOHKPETHBIE (DAaKTHI U COOBITHSI B Ka4eCTBE IpUMeEpa.

. IIpuBeneH nmpumep U3 JIMYHOTO OIIBITA.

. YYaCTHUK YYUTBHIBAET CUJIbHBIE U CJ1a0ble CTOPOHBI IIPOTUBOIIOIOKHON TOUKU 3PEHUSI.

. IIposiBneHo yBakeHHE K MHEHHIO IPYTUX YYaCTHUKOB, JOOPOKEIATEIbHOCTb.

. O06beM BbICKa3bIBaHHUS MTO3BOJISIET PELLIUTH IIOCTABICHHYIO 3a/1a4y.

Kommynuxamusnas nanpaenennocmuo

1. Ucnonb30BaHHbIE KOMMYHUKATUBHBIE CTPYKTYPbI MTO3BOJISIOT JOCTUYD [TOCTABIEHHOM LIETH.
2. AnanTupyer NoJIy4eHHYI0 HH(POPMAIIHIO ¢ YIETOM OCOOCHHOCTEH MOTydaTes.

3. Ucnonb3yeT CTpyKTYphl, peanu3yomue GyHKIUIO BO3AEHCTBUS Ha Ay AUTOPHUIO.

4. Vicnonp3yeT KOHCTPYKIUH, CIOCOOCTBYIOILINE YCTAHOBICHHUIO U NOJIEP’KaHUIO KOHTAaKTa ¢
ayIUTOPHUEN.

Opeanuzayus 6b1CKa3b16aHUA

1. Beicka3pIBaHME JTOTUYHO MTOCTPOEHO.

2. BrpIcKa3bIBaHNE YETKO CTPYKTYPHUPOBAHO.

3. Nmeet 3aBepIIeHHBIN XapaKTep.

4. Nmerotes (hpasbl, CHTHATU3UPYIOIIKE O Hayale ¥ OKOHYAHUH BbICKa3bIBaHUSI.
5.CpencTBa JOTUYECKON CBSA3H UCIIONB3YIOTCS BEPHO.

Jlexcuueckoe ogpopmaenue peuu

1. B peun yyacTHUKa HET JIEKCUYECKUX OMIMOOK.

2. CnoBapHbIif 3arac yyacTHHKa OoraT, pa3HOOOpas3eH U aJeKBaTeH MOCTaBICHHON 3aaye.
3. Brmageer mpodeccnoHaIbHOM TEPMUHOJIOTHEH.

4. Bnaneet o0O1ieHay4YHON JTEKCUKOM.

5. Biageer nekcnyeckoi co4eTaeMOCThIO.

6. Bnazneer skcipecCUBHBIMU CPEACTBAMM JIEKCUYECKOTO YPOBHH.

I pammamuueckoe ogpopmnenue peuu

1. IlpaBubHO UCIIONB3YET MPOCThIE TPAMMATHYECKHE CTPYKTYPBI  (YOPMBI.

2. Peun Oorara pa3sHOOOpa3HBIMHU IPAMMATUYECKUMU KOHCTPYKIUSMHU.

3. IlpaBUIIBHO UCIIOJIB3YET CJIOKHBIE TPAMMATHYECKUE CTPYKTYPBI U (POPMBI.

4. IlpaBUJIBHO UCHONB3YET CTPYKTYPBI, COCTABIISIFONINE ClIENU(UKY HHOCTPAHHOT'O S3bIKA.
5. cnonb3yet smdaTuyeckre rpaMMaTideckue KOHCTPYKLIUH.

donemuueckoe opopmaenue peyu

1. Bbicokast CKOpOCTb peyHu.

2. IIpaBrIIbHOE IPOU3HOILLIEHUE CIIOB M BCEX TUIIOB aCCUMWIALIMY B IIOTOKE PEYU.
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3. OtcyTcTBHE HEOOOCHOBAHHBIX MMAY3.
4. ®pa3oBoe yapeHne 1 MHTOHAIMOHHBIE KOHTYPHI 0€3 HapyIIeHU HOPMBI.
5. Peanuzanus GyHKIMH BO3ACHCTBHUS C TOMOIIBIO SM(PaTHISCKON HHTOHAIIMH.

O1eHKa «OTJIMYHOY» CTABUTCS B TOM CJydae, KOTja U3 KaXI0i KaTeropuy BIITOJHEHBI HE MEHEE
90 % COOTBETCTBYIOLIUX KPUTEPUEB.

O1eHKa «XOPOII0Y» CTABUTCS B TOM CJIy4ae, KOT/Ia U3 KaXI0i KaTeropyuu BHIIIOJIHEHO HE MEHEE
75% COOTBETCTBYIOIIUX KPUTEPHUEB.

O1eHKa «y/0BJIETBOPUTEIBHO» CTABUTCS B TOM Cllydae, KOT/Ja U3 KaKI0H KaTeroprH
BBITIOJIHEHO HE MeHee 60 % COOTBETCTBYIOLIUX KPUTEPUEB.

O1eHKa «HEYT0BJIETBOPUTEIBHO)» CTABUTCS B TOM Cllydae, KOTIa U3 KaKI0H KaTerOpUH
BBITIOJIHEHO MeHee 60 % COOTBETCTBYIOIIUX KPUTEPHUEB.

3adeTHO-3K3aMeHANIMOHHbIE MATEPHAJIBI VISl IPOMEKYTOUYHOM aTTecTaluu (3a4er)

IMpomexkyTouHbIli KOHTPOJb uMeeT (opmy 3auéra (7, 8 cemecTpbl), Ha KOTOPOM
OIICHUBACTCS YPOBEHb OBJIAJICHWS CTYJACHTaMH 3HAHUSIMH W HaBBIKaMU MPOodecCHOHATBHO-
OpPUEHTUPOBAHHOTO MEPEBOJIa. 3a4eT MpeAcTaBiIsieT co0oi (HOpMbI MEPUOTUIECKON OTUETHOCTU
CTYJICHTA, OTIpeIeIIeMble YICOHBIM IIAHOM ITOJATOTOBKH 110 HAIPABJICHHIO.

3auer ciy:xut HopMoil MPOBEpKH YCBOCHUS yueOHOr0 MaTepurania Ja00paTOpHbIX 3aHATUH,
KauyeCTBa BBITIOJIHEHUS CTYICHTAMH BCEX BUJIOB CAMOCTOSTEIILHBIX PadOT, pa3BUTHS TBOPUYECKOTO
MBIIUICHHS, YMEHHUS CHHTE3MPOBATh TIOJIYYCHHBIC 3HAHWS M IPHMEHSITh HMX B PEIICHUU
MPAKTUYECKHX 3a7ad.

3aueT npegycMaTpHUBaeT MPOBEPKY KayecTBa 3HAHUM U C(HOPMUPOBAHHOCTH YMEHHI B

oOacru:

3aueT mpeaycMaTpUBaeT MPOBEPKY KadecTBa 3HAHWUH W CHOPMHPOBAHHOCTH YMEHHM B
oOnactu:

1) mesATenpbHOCTH IO TIepeade CIECIHATU3UPOBAHHOTO TEKCTAa C aHTIUICKOTO s3bIKa HA
PYCCKHIA, KOTOpasi MPEAINOoIaraeT CiaeIyoIie CTaAUH BhITOTHEHHs pabOThI: MpeAnepeBOAUeCKUn
aHaJIN3, BEIOOP COOTBETCTBYIOMIEH CTPATETHH MIEPEBOIa M HETTOCPEICTBEHHO CaM TIEPEBOJI TEKCTA,

2) peEUeNnTUBHBIX BHAOB pPEUEBO JeATeIbHOCTH (YT€HHWE) B paMKax Oymayuiei
PO eCCHOHAILHON JESTEIHHOCTH.

Ornenka, BeIcTaBisieMas 3a 3a4eT B /-8 ceMecTpax, HOCUT KBAIUTATUBHBIN XapakTep, TO
€CTh BBICTABJISCTCS I10 IIKAJIe HANMEHOBAHUHN «3a4TEHOY / «HE 3aYTCHO».

Conep:xanue 3a4era.

3aueT BKIIIOYAET CIIeNYIOINe 3a1aHus:

1) Tect Ha MPOBEPKY COOTBETCTBUS YPOBHs CHOPMUPOBAHHOCTH 3HAHUI OCHOBHBIX BHJIOB
npeoOpa3oBaHU TpU TMepeBOoje, a TakkKe BIAaJeHUs HaBblKaMHU MEpeBoja
npodecCuoHaIbHON TEPMUHOIOTHH.

2) ayTeHTUYHBIH TEKCT MO CMEIUalIbHOCTH JUISI MTUCBMEHHOTO TEpeBoOja Ha PYCCKUM
A3BIK C MCIOJIb30BAaHUEM COOTBETCTBYIOIUX NEPEBOJIUECKUX IPUEMOB.

Onenka «3a4yreHo»: CTyACHT NPaBUIBHO BBINOJIHWI HE MeHee 65% 3agaHuil HTOTOBOTO
cemecTpoBoro Tecta. CTyIeHT IEMOHCTPUPYET BBICOKYIO, XOPOIIYIO WM IPUEMIIEMYIO TEXHUKY
YTEHUS, YMEHHUE aJIEKBATHO MEPEBOAUTH TEKCT MPO(PECCHOHATFHON HANPaBIEHHOCTH, KOPPEKTHO
1100 B OOJIBIIMHCTBE CIy4aeB KOPPEKTHO MCIIOJIb30BaTh JEKCHUKO-TPaMMaTUYECKHE €INHUIIBI C
y4eTOM IIeJIM BbICKa3bIBaHUA. B Oecene ¢ mpenopasaresieM MO TEKCTY CTYAEHT JEMOHCTPUPYET
MIOJIHOE WJIM YaCTUYHOE TIOHMMaHHUE peuu npenoaasarens. [Ipu 3ToM CTyIeHT MOXKET 10IyCTUTh



pS HE3HAUUTEIbHBIX WM CEPbhE3HBIX OIMMOOK MpPHU UYTEHHUH, MEPEBOJEe TEKCTa, B OTBETaxX Ha
BOMpochl  mpenojaaBatens. CTyAeHT TpOSBIAET  JOCTaTOYHBbIE/  HEJOCTaTOYHbIE  (HO
YIIOBJIETBOPHUTEIbHBIE, TPHEMIIEMbIE) HABBIKM MOHOJIOTUYECKOM U TUATIOTUYECKON PEUH.

Ouenka «He 3auTeHo»: CTyICHT NMPAaBWIBHO BHIIOJHUI MeHee 65% 3amaHuil HTOrOBOTO
cemecTtpoBoro Ttecta. CTyAeHT JAEMOHCTPUPYET HEYIOBJIETBOPUTEIbHYK) TEXHUKY YTECHUSI.
OTCYTCTBYIOT HaBBIKM W YMEHHUS, HEOOXOIUMBIE IS aJEKBAaTHOTO IIEpeBOJia TEKCTa
npodeccuoHanbHOM HampaBlieHHOCTH. B Oecene ¢ mpenonaBareneM CTYIEHT IEMOHCTPUPYET
[IOJIHOE HEMOHMMaHHWE peun npenoaasarens. CTYIEHT JOMYCKaeT OO0JbIIOE KOJIUYECTBO
CEpbE3HBIX (POHETMUECKHX, JIEKCUYECKUX M IPaAMMATUYECKUX OIIMOOK, OTCYTCTBYIOT HaBBIKU
MOHOJIOTHYECKOU U TUAJIOTUYECKON PEUU.

Oo0pa3zen Tecta ajs 3a4era (Bonpoc Ne 1 Ha 3a4deTte):
Name: Group: Time: 90 min

Total score: 40 Your score:
I. Translate the following attribute groups.

Ne English word combination Russian translation

/11
1 | A magnificent new seven bedroom

detached country residence

Local property market

The 19"-century redbrick farmhouse

Secure underground parking

The brand new luxury apartment

The unique city centre garden

A well proportioned ground floor

apartment

Unbeatable town centre location

9 | Atree-lined boulevard

10 | Communal roof terrace

N0 WIN

(e}

Score: 10/
Il. Translate the following sentences specifying their lexical, grammatical and stylistic
peculiarities.

No English sentence Russian translation Commentary
/11
1 | On the toe of the cliffs, there are
the chalets.

2 | If you are thinking of buying the
seaside property as a rental
investment, check the lease and
make sure you can let it.

3 | Restoring a wreck in the
countryside may sound like hard
work, but there could be big
profits to be made.

4 | A big bear of a man, Mr. Gerry
was enthusiastic about his new
project.




5 | The quarter acre of walled
gardens at Hardwick House are
dominated by a two-storey
octagonal summer house with
decorated dome — perfect for
cooling down in hot weather.

6 | Although the region
experienced hard times in the
1990s, mainly caused by
agricultural ~ problems and
redundancies in the oil industry,
there are signs of an upturn.

7 | Schools in the region have a
good reputation, with small
village primary schools being
particularly popular.

8 | Even big stars are said to be
finding it difficult to shift their

houses.
9 | Baroque sculptors felt free to
combine different materials

within a single work and often
used one material to stimulate
another.

10 | All students are obliged to begin
their studies with a 6-month

course  which covers the
principles of form, colour and
the attributes of various
materials, and  encourages
participants to develop their
creativity.

Score: 20/

I11. Compare the source text to its translation. Specify the techniques the translator employed to
achieve the complete correspondence between the original and its Russian version.

English texts

Its Russian translation

From the verge of the wood where young
Durward halted with his companion, in order to
take a view of this royal residence, extended, or
rather arose, though by a very gentle elevation,
an open esplanade, devoid of trees and bushes
of every description, excepting one gigantic
and half-withered old oak. This space was left
open, according to the rules of fortification in
all ages, in order that an enemy might not
approach the walls wunder cover, and

Or onywku, rae JlopBapa u ero

CITYyTHHK, BBIOpABIIINCH u3 YaIu,
OCTAHOBHJIMCH, YTOO IOIJIANETh HA 3aMOK, U
JI0 CaMbIX €ro CT€H pacCTUJIajach MmokaTtas K
JIeCy, COBEPIIECHHO OTKpBITas IUIOMAIb, Ha
KOTOPOi He ObUTO HU KYCTHKA, HU JEepeBIa —
HHUYETO,

HAaIl0JIOBUHY

Kpome €IMHCTBEHHOTO u

3aCOXIIETO BEKOBOTO
rpoMajHOTO ayba. DTa TUIomaah, COTIacHO
MpaBwiaM OOOPOHBI BCEX BPEMEH, Oblia
HapOYHO YTOOBI

OCTaBJIECHA  OTKPBITOM,




unobserved from the battlements, and beyond it | Henpusitens He MoOr cHpsATaThC WM
arose the Castle itself. NPUOJM3UTECS K 3aMKYy HE 3aMEUYEHHBIM C

BBICOTEHI €I'0 YerHJ'IeHHBIX CTCH.
There were three external walls,

battlemented and turreted from space to space, 3amMoK ObLT OOHECEH TPOMHOM 3y04aToi
and at each angle, the second enclosure rising | creHoO# ¢ yKpeIruleHHbIMH OalIHsIMU N0 BCE
higher than the first, and being built so as to | ee mqmuHe u mo yrimam. Brtopas creHa Oblia
command the exterior defence in case it was | HeMHOTO  BbIIE ~ NEPBOW, a  TPEThs,
won by the enemy; and being again, in the same | BHyTpeHHSI, BbIIlIE BTOPOM, TaK dYTO C
manner, itself commanded by the third and | BHyTpeHHMX CTe€H MOKHO OBLIO OOOPOHSTH
innermost barrier. Hapy)XHblE, €cli Obl HENmpUATEIb 3aBIaJei

] UMH.
Walter Scott Quentin Durward

llepesoo M. A. lluwmapesot

Score: 10/

Oo0pa3sen Tekcra 115 nepeBoaa (Bonpoc Ne 2 Ha 3a4eTe):
https://www.governing.com/topics/urban

Will Up-Zoning Make Housing More Affordable?

Seattle’s housing market has been red-hot for almost a decade. Across the Northwest’s

largest metropolitan area, real estate is not only expensive, upward of a million dollars for homes
in some of the nicest enclaves, but often sells in a matter of days. A complex of forces -- the growth
of Amazon, the technological might of Microsoft, the jobs those companies bring and a dearth of
available real estate -- has made Seattle one of the costliest housing markets in the country. Only
San Francisco and Las Vegas have outpaced Seattle in rising home prices in the last six years,
according to the Case-Shiller Home Price Indices report. It’s not just home-buying that has been
expensive, but also renting. The rental market may have cooled some in the last year, but that’s
after years of increases that outpaced inflation. From 2015 to 2016 alone, Seattle saw an almost
10 percent jump in rental prices. The tight market is part of the reason for the city’s surging
homeless population.
Seattle is a small city, wedged between Puget Sound and Lake Washington on 83 square miles of
land. It’s about the same size as Madison, Wis., but with about three times as many residents --
more than 700,000 by the most recent count. In just the past decade, more than 115,000 people
have moved to the area. All that growth is taking place in a city that, like those all over the West,
has long relied on single-family homes to meet its housing needs. More than two-thirds of the city
is zoned single-family*. The result is that Seattle simply is not dense enough to cope with the
surging demand. When a multi-unit project is built, it’s usually a luxury apartment building.
“While there is more supply,” says Andrew Lofton, executive director of the Seattle Housing
Authority, “it’s not coming online for moderate income earners.”

In April, Seattle followed the lead of Minneapolis in enacting a zoning reform law. But
where Minneapolis approved sweeping changes that eliminated exclusive single-family zoning in
many of its neighborhoods, Seattle scaled back its own ambitions. City planners originally wanted
to up-zone 50 neighborhoods. That idea was opposed by a coalition of 26 neighborhood groups,
and the fight was fierce. One public comment submitted to the city read: “The density Bolsheviks
are coming to town, and they’re gonna burn your single-family house to the ground.” Seattle
settled on what locals call “The Grand Bargain.” Twenty-seven neighborhoods will be up-zoned,
allowing for greater density and looser height restrictions, but only if developers agree to either


https://www.governing.com/topics/urban/gov-zoning-density.html

build affordable housing on the new site or pay into the city’s affordable housing fund. Seattle
estimates the plan will bring an additional 4,000 affordable units to the city.

That Seattle decided to use a scalpel to carve out areas for up-zoning instead of taking a
hammer to its zoning ordinance, as Minneapolis did, underscores just how intensely residents resist
changes. Minneapolis made history in December when it became the first city in the nation to up-
zone its entire jurisdiction. It was a highly divisive move. More than 10,000 comments, many in
opposition, were lodged during the public comment period. A lawsuit was filed claiming that
increased density would be likely to cause “the pollution, impairment, or destruction of the air,
water, land or other natural resources.” The up-zoning grew out of a long-range vision document
called Minneapolis 2040. Its proponents have accused detractors of using environmental
arguments -- which have considerable traction in the progressive city -- to maintain residential
segregation. Those allegations, in turn, were challenged in the public comments.

OrneHOYHbIE CPECTBA JJISi HHBAJIMIOB M JIUL C OTPAHUYCHHBIMHA BO3MOXXHOCTSIMH 3/I0OPOBbSI
BBIOMPAIOTCS C YIETOM MX MHIUBHUIYAIbHBIX ICUXO(PH3HYECKUX OCOOCHHOCTEH.
— TpU HEOOXOJUMOCTH WHBAIMJAM W JIALIAM C OTPAHUYCHHBIMHA BO3MOXHOCTSIMH 3JIOPOBBSI
IPEIOCTABIISCTCS JOTIOJIHUTEIBHOE BPEMsI [UIsl IIOATOTOBKM OTBETA HA DK3aMEH€;
— TpU TPOBEACHUU TPOLEAYPbl OIICHWBAHUS PE3yJbTaTOB OOYYEHUS HHBAJIHMIOB W JIUI C
OTpaHMYCHHBIMH BO3MOYKHOCTSIMH 310POBbS ITPEAYCMaTPUBACTCS MCIIOJIb30BAHNE TEXHHUUYECKHUX
CpeACTB, HEOOXOIMMBIX UM B CBSI3U C X WHAWBUIYAIBHBIMUA 0COOCHHOCTSIMH;
— 1pu HEOOXOAUMOCTH sl OOYYaIOUIMXCS C OTPaHMYCHHBIMH BO3MOXXHOCTSIMH 3[I0POBBSI U
WHBAIUOB MPOLIEAYpPa OLCHUBAHUS PE3YIBTATOB 0OYUEHUS MO AUCIUTIIMHE MOKET TPOBOTUTHCS
B HECKOJILKO ATAIlOB.
[Iporienypa oIleHMBAaHUS pE3yAbTATOB OOY4YCHHS WHBAIWAOB M JIUIl C OrPaHUYCHHBIMHU
BO3MOXKHOCTSIMH 370pOBbSI IO JUCHUIUIMHE (MOIYJIO) TIpeIyCMaTpHBaeT IPeIOCTaBICHUE
uHpopManuu B (opMax, aZanTUPOBAHHBIX K OTPAaHHUYCHHSIM WX 3I0POBBS W BOCIIPHUSTHS
UHpOpMaLUu:
JUist U1 ¢ HapyIIEHUSIMHA 3pEHHS:
— B I1e4aTHOM (hopMe yBeIMUYEHHBIM HIPUPTOM,
— B popMe PIIEKTPOHHOTO IOKYMEHTA.
Jlnist a1 ¢ HapyIIeHUsIMH CiTyXa:
— B IIe4aTHOU (opme,
— B (popMe PIIEKTPOHHOTO IOKYMEHTA.
Jist U1 ¢ HapyIIEHUSIMH OTIOPHO-/IBUTATEIBHOTO amnapara:
— B 1e4atHo opme,
— B popMe PIIEKTPOHHOTO IOKYMEHTA.
JlaHHBI TepeuyeHb MOXET ObIThb KOHKPETH3HpPOBaH B 3aBUCUMOCTH OT KOHTHHIEHTa
oOydJaronuxcs.

5. Ilepedens yueOHOM JJUTEPATYPBI, HHGOPMALMOHHBIX PECYPCOB M TEXHOJIOIMI

5.1. YueOHasi iuTeparypa
Ocnoenas aumepamypa.

1. Bommak A.B., Cemepmxumu B.H. TIpaktukym o nepeBomy [Tekcr] = Translation
workshop: yueonoe nocooue / A.B. bonbiak, B.H. Cemepmxumi; M-Bo 00pazoBanus u Hayku Poc.
Deneparmn, Kybaunckuii roc. yH-T, - KpacHonap: [KyOaHCckuii rocyiapCcTBEHHBIH YHUBEPCUTET],
2016.- 119 c.

dopmar MARC?21

Jlis ocBOeHUsl NHUCUMIUIMHBI UHBAMAAMH U JIUIAMH C OIPAaHUYEHHBIMH BO3MOXHOCTSIMU
3A0POBbA UMCHOTCA U3OAHHUA B DJICKTPOHHOM BHUJIC B 3JICKTpOHHO-6PI6HI/IOTe‘-IHLIX CHUCTEMAX
«tOpaitT.


http://megapro.kubsu.ru/MegaPro/Web/SearchResult/MarcFormat/104931

Lononnumenvnasn numepamypa:

1. Aurnuiickuit s3bIK U1 akagemuueckux neneid. English for academic purposes [DnexTpoHHbIi
pecypc]: yduebHoe mocobue misa OakanaBpuata u Maructpatypel / T.A. bapanosckas, A.B.
3axapona, T.b. Ilocnienora, FO.A. CyBopoBa; nox pen. T.A. bapanoBckoi. — Mocksa: FOpaiir,
2018. - 198 c¢. - https//www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-
8620AEBDEFC3.

®dopmar MARC21

Cchbuika Ha pecypc: https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-
8620AEBDEFC3

2. Hlumanosckas JI.A., AHHOTHpOBaHUE U pedeprpoBaHNE HAYIHO-TIOMYJIIPHOHN JINTEpaTyphl Ha
aHTJIMHCKOM SI3BIKE - Kazans, KI'TY, 2010.
http://biblioclub.ru/index.php?page=book_view_red&book_id=259053#

5.2. llepuoauyeckasi JuTEpaTYpa
1. Basel manusix kommanuu «Mcet Beroy hitp://dlib.eastview.com
2. Dnextponnas oubnmoreka GREBENNIKON.RU https://grebennikon.ru/

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJIe COBpeMeHHbIe NpodeccHoHAIbHbIE 0a3bl
JAHHBIX U I/IH(l)OpMa].[I/IOHHbIe CIIPpaBOYHbIC CHCTEMbI

J1eKTPOHHO-0ubIMoTeuHbIe cucTeMbl (IBC):

1. DBC «IOPAUT» https://urait.ru/

2. DBC « YHUBEPCUTETCKA I BUBJIMOTEKA OHJIAWH» www.hiblioclub.ru

3. OBC «BOOK .ruy» https://www.book.ru

4. OBC «ZNANIUM.COM» www.znanium.com

5. OBC «JIAHb» https://e.lanbook.com

IIpogdeccnonanbubie 6a3bl JAHHBIX:

1. Hayunas snekrponnas outdaunoreka (HOB) http://www.elibrary.ru/

2. TlomHOTEKcTOBBIE apXMBHI BEAYIINX 3alafHbIX HAyYHBIX JXKypHanoB Ha Poccuiickoit
iatdopme HaydHbIX KypHatoB HOMKOH http://archive.neicon.ru

3. HaumonanbHas 5iekTpoHHas OubianoTeka (JOCTYN K DJIEKTPOHHOH OuOImoTeke
nuccepranuii Poceuiickoit rocynapcrBennoit ouonuoreku (PI'B) https://rusneb.ru/

4. Tlpesunenrtckas oubnuoreka um. b.H. Enprmna https://www.prlib.ru/

5. "Jlekropuym TB" http://www.lektorium.tv/

6. YuuBepcuterckas uHpopmarnronnas cucrema POCCHUS http://uisrussia.msu.ru

HNHpopmManHoHHBIE CIPABOYHbIE CHCTEMBbI:
1. Koncynbrant [lntoc - cipaBoyHasi mpaBoBasi cUcTeMa (JIOCTYII MO JIOKAJIBbHOM CEeTH ¢
KOMIIBIOTEPOB OMOITHNOTEKH )

Pecypcsbl cBoGOAHOTO J0CTYNA:

1. TlomHble TEKCTHI KaHAJACKUX Auccepraruii hitp://www.nlc-bnc.ca/thesescanada/

2. KubepJlenunka (http://cyberleninka.ru/);

3. MunucrepctBO Hayku U Bbicmiero obOpasoBanust Poccuiickoit ®enepanun
https://www.minobrnauki.gov.ru/;

4. ®enepanbHbiii mopran "Poccuiickoe obpazoBanue" http://www.edu.ru/;

5. Hupopmanmonnas cucrema "EnuHoe OKHO JocTyma K oOpa3oBaTelbHBIM pecypcam”
http://window.edu.ru/;

6. Emumnas komnekums 1udpoBEIX — 00pa3oBaTeNbHBIX — pecypcoB  http://school-
collection.edu.ru/ .
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7. ®denepanbHbBIN HEHTP nH(})OpPMaAITMOHHO-00pa30BaATEIHHBIX pecypcoB
(http://fcior.edu.ru/);

8. IIpoekt I'ocymapcTBeHHOro HMHCTUTYTa pycckoro sa3bika uMeHn A.C. IlymkunHa
"O6pazoBanue Ha pycckoM" https://pushkininstitute.ru/;

9. CrnpaBouHo-uH(pOpMAIMOHHBIH TopTan "Pycckuit s3pik" hitp://gramota.ru/;

10. Cnyx0a TeMaTHUECKUX TOJKOBBIX cioBapei http://www.glossary.ru/;

11. CnoBapu u >HImKIoneaun http://dic.academic.ru/;

12. O6pa3oBatenbHblil moptan "Yuebda" http://www.ucheba.com/;

13. 3akonompoekT "OO6 ob6pa3oBanuu B Poccuiickoit Penepammu”. Bonpockl U OTBETHI
http://xn--273--84d1f.xn--plai/voprosy i_otvety

Co0OcTBeHHbIE 3JIEKTPOHHBIE 00pa3oBaTe/IbHble U HHPOPMAIMOHHbIE PecypChl

KyoI'Y:

1. Cpena MoaynpHOrO AMHaAMHUYEecKoro ooy4enus http://moodle.kubsu.ru

2. baza yueOHBIX IUIAaHOB, Y4eOHO-METOJUYECKHUX KOMIUIEKCOB, MyOIMKALUN MU
koHpepenmmii http://mschool.kubsu.ru/

3. bubmuoreka UHGOPMAIIMOHHBIX  PECYPCOB Kadeapsl nH(}OpPMaAITMOHHBIX
obpasoBatenbHbIX TexHomorui http://mschool.kubsu.ru;

4. DnexTpoHHBII apxuB qokymeHToB Kyol'Y _http://docspace.kubsu.ru/

5. DnexTpoHHBIE 00pa3oBaTeNbHBIE pecypchl Kadenpbl MHOOPMAIMOHHBIX CHCTEM H
TexHosioruil B oopazoBanuu Kyol'Y u nayuno-meroauueckoro xypHana "LLIKOJIBHBIE I'OIbI"
http://icdau.kubsu.ru/

6. MeToguyeckne yKazaHus sl 00YyYAKOILIUXCS 110 OCBOCHHMIO JUCHHUILIMHBI (MOLYJIs1)
CamocrosiTesbHast padora

[lenp — 3akperyieHUE yMEHUNH M HABBIKOB, COOPMHUPOBAHHBIX Ha AyJUTOPHBIX MPAKTHUECKUX
3aHSTHIX, COBEPIICHCTBOBAHUE B OCHOBHBIX BHJIaX PEUCBOM JCATECIHLHOCTH, TAKUX KaK YTCHUE U
nounmanue (Reading and Comprehension), nmucemo (Writing) ¢ MOCHeIyOIIUM BBIXOJAOM B
ycTHY10 peub (Speaking). OmHON W3 BaXXHBIX COCTABJISIONIMX TAaKOro BUAA PaOOTHI SIBISETCS
MOTIOJTHEHWE  CIIOBAPHOTO 3amaca (aKTUBHOM W TMACCHBHOM  JIEKCHUKH), 3aKperieHUe
rpaMMaTHYECKOTO MaTepHaia B MPOIECCe YTCHHS JINTEPATYPHI 0 CIIEIIMAIBHOCTH.

Paboma nao mexcmom — OIMH W3 BaKHEUIIMX KOMIIOHEHTOB MO3HABATENILHOMN NEATEIBHOCTH,
KOTOPBII HANPaBJIeH Ha U3BJICUCHUE MHPOPMAITUH U3 TUCbMEHHOTO UCTOYHUKA. [[i1st TOTO, 9YTOOBI
TEKCT CTaJl peabHOM U MPOTYKTUBHOM OCHOBOI 00yUeHHUs BCEM BUIAM PEUeBOM NESATEIbHOCTH,
HEOOXOJUMO TIPOJICNIaTh PSAJT OINEpalid C COCTABJSIFOIIMMH €r0 S3bIKOBBIMH C€JIMHHIIAMH,
HAyYUTHCS TPAaHCHOPMHUPOBATH WX M KOHCTPYHUPOBATh CBOHM TMPEMJIONKEHUS IS pelieHus
OTIpe/ICICHHBIX KOMMYHHKATHUBHBIX 3aJad (Tiepeckas3a, COCTaBJICHHUS BBICTYIUICHHS IO TeMe,
JUAJIOTa, TUCBMEHHOTO COOOIEHHs U T.11.). PekoMeHayeTcs crneayromuii mopsaoK TeHCTBUI:

1. [TpocMOTpUTE TEKCT U MTOCTapaTECh MOHATH, O YUeM HJET PEUb.

2. Tlpu TOBTOPHOM YTCHHH pa3JICINTE CIIO)KHOCOYMHCHHBIC WJIM CJIOKHOITOTYHHEHHBIC
MPEJIOKEHUST Ha CAaMOCTOSITENIbHBIE M MPUIATOYHBIE, BBIACIUTE MPUYACTHBIE OOOPOTHI HIIU
JPYTHE KOHCTPYKIIUH.

3. Haitgure nomiexaiiee U CKazyemoe, U MOHSB UX 3HAYCHHE, MEPEBEAUTE MOCIEA0BATEIBHO
BTOPOCTETICHHBIE YICHBI MPEJI0KECHHUS.

4. Ecnu mpenjyioxkeHue UIMHHOE, OMPEIENIUTE CIIOBAa M TPYMIMbI, KOTOPbIE MOXXHO BPEMEHHO
OTYCTUTH TSI BBIICHEHHSI OCHOBHOTO COJIEpKaHMsI MpeuioxkeHus. He uimure B coBape cpasy Bce
HE3HAaKOMBIE CJI0Ba, MOMPOOYTe qoragaTbes 00 X 3HAYCHUU MO0 KOHTEKCTY.

5. BHUMaTenpHO MPUCMOTPUTECH K CIIOBAM, MMEIOIIMM 3HAKOMBIE BaM KOPHH, CY(P(UKCHI,
npuctaBku. [Ipu 3ToM 00paTuTe BHUMaHUE HA TO, KAKOW YaCThIO PEUH SIBIISTIOTCS TAaKHUE CIIOBA.


http://fcior.edu.ru/
https://pushkininstitute.ru/
http://gramota.ru/
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6. CioBa, OCTaBIIMECS HEMOHSITHBIMU, UIITUTE B CJIOBApE.

Paboma co crosapem.

1. IToBTOpHUTE aHrHMKCKUH andaBUT. ITO TOMOKET HAXOAUTH CJIOBA HE TOJIBKO MO NMEPBOil OyKBeE,
HO U IO BCEM OCTaJIbHBIM.

2. 3anioMHUTE 0003HAUEHUS YacTel peuu:

N — NOUN - UM CYIIECTBUTEIHLHOE

v — verb - rimaron

adj. — adjective — umst mpuIaraTeIbHOE U T. 7.

3. VI3 HECKOIBKUX 3HAYEHUM CJIOBA B CJIOBAPHOM CTAThE MOCTapANTECh

o100paTh OJU3KOE IO CMBICTTY, CBS3aB C OOIIUM CMBICTIOM MPEITIOKEHUSI.

4. ITomumo ciioBapeit 00IIeynoTPEeOUTENBHOM JIEKCUKH MOJIb3YHTECh

TEPMHHOJIOTMYECKUMHU CIOBAPSIMU 10 CBOCH CIIEUAIbHOCTH.

Hecmotps Ha momotns ciioBapsi, BaM OyIyT BCTpeuaThCsl HEMOHATHBIE CJIOBAa U BhIpaxeHnus. He
TEpsIiTe 3psi BPEMEHHU, €CIM O4YCHb JOJT0 HE MOXKEeTe paszoOparhes camm. OOpaTutech 3a
KOHCYJIbTAIIMEH K MPEenojaBaTelto.

Paboma nao nexcukoti.

3arnmoMuHaHUE JICKCUKHA OOBIYHO OBIBAET OCHOBHOHW TPYTHOCTHIO NIPH U3yYEHUU HHOCTPAHHOTO
a3bika. be3 3HaHUS CIOB HE MOKET ObITh 3HaHUA s3blKa. HykHO mpojenats OONBIIYI0O U
CO3HATEIILHYIO paboTy, TPEekKIe YeM OyIeT YCBOCH HEOOXOIMMBIM CIIOBAPHBIA MHUHHUMYM
npodeccCuoHaNbHBIX TEPMUHOB.

Berpeuass HOBoe cJ0BO, Bcerja aHaluM3WpyiTe ero, oOpailas BHHMaHUWE Ha HalMCaHUe,
MIPOU3HOIICHHE M 3HaueHue. YacTo MOKHO HAWTH CXOJICTBO C AHAIOTWYHBIM WJIH CXOIHBIM
PYCCKHM CJIOBOM, HAIIpUMEp, passenger — naccaxup u Ap. BaxkHO Takke HaAyYUThCA MOAMEYATh
POJACTBO HOBBIX CJIOB C YK€ M3BECTHBIMU. OJHAKO, €CTh CJIOBA, HE MOJIAIOIIMECST HUKAKOMY
aHanmuzy. WX Hamo mocraparbcs 3allOMHHTh, HO MEXaHHYECKOe IOBTOPEHHE HE BCeraa
s dextuBHO. [TonpobyliTe cneayrommi MOPsSI0K padOThI:

- MPOU3HECUTE HOBOE CJIOBO CHaYaJia U30JIMPOBAHHO;

- TPOM3HECUTE CIIOBOCOYETAHHWE M3 TEKCTa C HOBBIM CIOBOM (yIenuTe ocoboe BHUMAaHHE
Mpeayioram);

- MOA0epUTE K HOBOMY CJIOBY CHHOHUMBI HJIM @aHTOHUMBI (€CJTH 3TO BO3MOKHO);

- BBITIOJTHUTE MUCbMEHHO JIEKCUYECKUE YITPAKHEHHUS MTOCIIe TEKCTA.

Paboma nao epammamuxoii.

dopMuUpOBaHHE PEUEBOr0 TIPAMMATHYECKOTO HaBbIKa MPEINOoNiaraeT BOCIPOU3BEACHUE
Pa3TUYHBIX TPAMMATHYCCKUX SBJICHHA B CHTYalMsIX, TUIUYHBIX IS TPO(heCCHOHATHLHOU
KOMMYHHKAITIH U aJIEKBaTHOE TpaMMaTudeckoe oopMiIeHHE BbIcKa3biBaHUI. PaboTas Ham aTUM,
BaM CJIE/IyeT:

- TMPOUYTUTE PaA3BEPHYTHI TEOPETUUYECKUH MaTepuan MO HU3ydaeMoll TeMme B Y4eOHUKE IO
rpaMMaTHKE aHTJIMHACKOTO S3bIKa;

- I3YYHTE CIIPABOYHYIO TAOJHITY B MPUIIOKEHUH K JJAHHOMY TTOCOOHIO;

- HallJIUTE B TEKCTE yPOKa H3y4aeMyI0 TPaMMAaTHUECKYIO CTPYKTYPY;

- 0003HaYBTE UMEIOIIHUECS TPAMMATHIYECKIE OPUEHTUPBL;

- clenaiTe MIChbMEHHO YIPAKHEHHUS,

- BApbHPYHUTE COJCPIKAHUE TTPEITIOKEHUIN B UMEIOIIMXCST MOJICIISIX, 3AMEHSIS CJIOBA B 3aBHCHMOCTH
OT MEHSIOIIEHCS CUTYaIUH;

- COTIOCTaBbTE / MPOTHBOIIOCTABHTE U3YyIaeMYI0 CTPYKTYPY paHee U3y4eHHBIM;

[Tepexo OT HABBIKOB K YMCHHSAM OOECIICYMBACTCS IOCPEACTBOM AaKTHUBAIMU HOBBIX
rpaMMaTHYECKUX CTPYKTYp B COCTaBE AMAJOTHYECKHMX U MOHOJOTHMYECKHX BBICKA3BIBAHUU IO
ompeneseHHON Teme. BkitodaiiTe OCBOGHHBIM Marepuan B Oecelbl W BBICKA3bIBAaHUSA II0
MIPONJECHHBIM TEMaM.

Ilepesod mexcma.

1. IIpounTaiiTe TEKCT C LEJIbIO MOHUMAaHHUS €r0 OCHOBHOT'O COJIEPYKAHMUS.



2. OnpenenuTe €ro >kaHp Wik GYHKIUOHATBHBIA CTUITB.
3. Onpenenure BO3MOXKHbBIE TPYIHOCTH IIEPEBOJIA.

4. Onpenenure eIUHUIBI IEPEBOAA.

5. BeIllonHUTE 4€PHOBOM IEPEBOL.

6. OcTaBbTe MepeBO/l HA HEKOTOPOE BPEMsI C TEM, YTOOBI OTPEJAKTUPOBATH €0 MO3/IHEE.

7. OtpenakTupyite MepeBoJ: yOeIuTech B TOYHOCTH IMEPEBOAA M OTCYTCTBUU OIEYATOK,
opdorpaduyeckux U TpaMMaTHYECKUX OIIHOOK.

— 7) BOIIPOCOB HA aHTJIMHCKOM SI3BIKE.

[Ipumepsbl nepeBoIYECKUX PUEMOB

[Tocne npouteHus u nepeBoia TEKCTa CTYJIEHT JOJIKEH YMETh 3a/1aTh 110 HEMY HECKOJIBKO (5

1. Jlexcuueckue npuemMbl IepeBoaa

Ne [Ipuem nepesona [Tpumep

1 Tpanckpunumusi — crnoco0d mepeBoga Jjekcuueckor | Condominium -
SIMHUIIBI OPUTHUHAJIA ITYTEM BOCCO3/IaHUs €€ 3BYKOBOW | KOHJIOMHHUYM
¢dbopMeI ¢ momonisio Oyks [141.

Tpancaurepanusi — crocod mnepeBojia JEKCHYSCKOU
CIVHUIIBl OpUTHHAJIa IIyTeM BOCCO3JaHHS €€
rpaduyeckoit popmbl ¢ momoipio OykB IT).

* Yacto mepeBOJ MOCPEICTBOM TPAHCKPHIILIUU WU
TPAHCIIUTEPALUU COIIPOBOXKIACTCS HATYPATU3AIHCH.
Hartypanmu3anusi — crnoco0 mepeBoja JIEKCHYECKOM
CIMHUIIBl OPUTHHAJIA IOCPEICTBOM TPAHCKPUIIIIMH /
TpaHCIUTEPALIMK, KOTJa MCXoaHoe cioBo B 1A
npeacrasisiercs B (GopMme, TNPUCTOCOOIIEHHOW K
MIPOU3HOCUTEIFHBIM XapaKTEPUCTUKAM 3TOTO SI3bIKA.

2 OnucareIbHbIN MepeBo — JIEKCUKO-TpaMMaTHdeckas | Systyle — cuctema konoHH B
TpaHchopMalys, NP KOTOPOH JIEKCHUECKasi €AMHULA | KIACCUUYECKON apXHUTEKType
WCXOJHOTO s3bIKa 3aMEHSIETCS CIIOBOCOYETAHHEM, | C  PACCTOSHUEM  MEXKIy
SKCIUTMIUPYIOIUM €€ 3HaueHHe, T.€. JAILMM Oojee | KOJOHHAMM B JIBa TUaMeTpa
WIA MEHee IOJIHOE OOBSCHEHHWE 3TOr0 3HAYEHUS B | KOJOHHBI
S3bIKE TIEPEBO/JIA.

3 CeMaHTHYeCKHIl MepeBO] — CEMaHTHYCCKH MOJHBIHA, | Land improvement -
TOYHBIH M CTUIMCTUYECKU SKBUBAJICHTHBIM MepeBof, | 6J1aroycTpoicTBoO
COOTBETCTBYIOIINH ()YHKIIHOHAIBHO-CTHIUCTUYECKUM | TEPPUTOPUHN
HOpMaM s13bIKa MepeBoja.

4 KanbkupoBanue — crnoco0 mnepeBona Jekcuueckoit | Multilayer -
eIMHUIIBl OpUTHHATA TyTeM 3aMeHBbl €€ COCTaBHBIX | MHOTOYPOBHEBBHIH,
yacteil — MopdeM WM CIOB HUX JEKCHUYECKUMH | MHOTOCIOWHBIN
coorBeTcTBUsIMH B [151.

5 OOuenpuHATHIIH YKBUBAJIEHT — 3aduKkcupoBaHHblii B | Gable — ¢gponToH, mumerr
CIIOBape BapWaHT IE€PEBOAA KOHKPETHOW €IMHHUIIBI
A3BIKA.

6 AHasioroBplii  mepeBox — 9310 cioBo wium | Holiday cottage — merHwmit
CIIOBOCOYETAHHUE S3bIKA MEPEBOJIA, UCIIONb3YEMOe Ul | 3arOpOJHBIA oM  (aHajor
0003HAYEHUs TIOHSTHS, CXOJHOTO, HO HE TOJHOCTHIO | JauM)

COBITAIAOIIETO C OHATUEM S3bIKAa OPUTHHAJIA.

2. Jlexcuueckue TpaHchopmaIuu




IIpuem nepesona

[Tpumep

JlobaBieHMe — DOSTO HCHOIb30BaHHE B
MEepPeBOAC  JIOMOJHUTEIBbHBIX  JIEKCUYECKUX
eAVHUI] U1 Tepeladyd  HUMILTUIUTHBIX
3JIEMEHTOB CMbICJIa OpUTHHAJIA.

Fallingwater’s popularity was always
international, and it stands so.

Bunna «Jlom Haz Bogomagom» Beeraa
nmesa MEXKTyHApOIHYIO
HW3BECTHOCThL. TakoBO#l OHa OocTaeTcs
U 110 CEH JIEHb.

IlepeBogueckuii KOMMeHTapHuii — 3TO OoJee
noJIpoOHOe, YeM OINrcaHue, 00bICHEHHE TOTO,
YTO O3HA4YaeT pacCMaTPUBAEMOE CJOBO B
IIUPOKOM KOHTEKCTE HCXOJHON KYJIbTYpHI;
€ro MO>KHO BBIHOCHTH 3a IpeJleibl TEKCTa B
BHJIE€ CHOCKH Ha TOM K€ CTpaHULIe, TPUBOJIUTD
B KOHIIE TEKCTa B Ka4eCTBE MPUMEYAHUs WIH
JaBaTh B TEKCTE IOCJIE pPaccMaTpUBaeMOro
CJIOBa.

Green buildingg -  3emenoe
JIOMOCTpPOCHHE (cmpoumenvbcmeo
00M08, CB0OOOHBIX OM XUMUYECKUX
3aepsa3Humernell, COXPAHSAIOWUX
Menjio, NOCMPOEHHBIX U3 OPEBECUHDL
J1e2abHO20 NPOUCXONHCOEHUS U M. O.

Onymenue — 3TO0 OTKa3 OT Iepefadyd B
NIepEeBO/Ie CEMAHTUYECKU HM30bITOUHBIX CIIOB,
SHAYCHHA KOTOPBIX HCPCICBAHTHBI UJIM JICTKO

the city's suburban villas have
simply spread to the cliff tops ...
city — ropon

BOCCTaHABJIMBAKOTCA B KOHTCKCTC.

suburban — 3aropoansbrii

3a20po0Hble  BHIUIBI  TIPOCTO
pacHoJIOKUINCh,  HA  BEpIUIMHAX
OTBECHBIX CKall ...

3. KonTekcryanpHbIe 3aMEHBI

IIpuem nepeBona

[Ipumep

I'enepanu3anust - JIEKCUKO-
ceMaHTHYeCcKas 3aMeHa equHuIlBl WA,
uMeroleil  6oree y3koe 3HaueHUE,
enuHunei 1151 ¢ Oonee mmpoxkum
3HAYEHHUEM.

East Court proclaims the golden age of
English house building in the dozen years on
either side of 1900.

dozen — mroxxuHa

ITomectbe Hct KOpT CBHUICTCIILCTBYET O
30JI0OTOM BCKC KHUJIMIIHOTO CTPOUTCIILCTBA B
AHFJ’II/II/I, KOTOPOEC MOKHO OBLIO Ha6J'IIO)IaTB B
Te4eHue MmHozeux NeT Ha pyoexe XIX-XX
CTOJICTHH.

Konkperusamnus - JIEKCUKO-
CeMaHTHYecKasi 3aMeHa equHuLbl S,
umMeroniel 0onee MUPOKOE 3HAYCHHE,
enununeir IS ¢ Oomee  y3kuMm
3HAYEHHEM.

Fallingwater is closely harmonious with its
land.

land — 1) 3emuist; cyia; mouBa;

2) TeppuTOpHS, YIaCTOK.

«loMm Hag BOIOMAAOM» TapPMOHHYHO
BITMCBIBACTCSI B OKPYKAIOLIHH 1anowaghm.

CMmbIc/IOBOE pa3BUTHE — JIEKCHUKO-
CeMaHTHU4YEeCKas 3aMeHa CJIoBa WU
cioBocoueTanus M emmmunenn I14,
3HAUYCHHE KOTOpOH SIBIISICTCS
JIOTUYCCKUM CJIICACTBUEM 3HAYCHUSA
WCXOOHOM  €IMHULBL;,  Pa3IuyaroT
cieayronme THIIBI CMBICJIOBOTO
Pa3BUTHAL IMPUYIUHHO-CIICACTBCHHBIC
OTHOILICHUS, METOHHUMHMUS u

nepudpas(a).

Le Corbusier’s fascination with proportion in
architecture was lifelong and deep-rooted.
VBneuenue Jle Kopbrozbe mnponopuueir B
APXUTCKTYPC cmaJjio 0elom cell e20 IHCU3HUL.
Literal translation:

... OBUIO MOKU3HEHHBIM U YKOPCHUBIINMCH.



http://www.multitran.ru/c/m.exe?t=4567586_2_1
http://www.multitran.ru/c/m.exe?t=4567586_2_1

4 AHTOHUMHYECKHU nepeson | It was not until 1524 that anyone began to
IPEACTABIISACT coboit nekcuko- | consider the daring idea of a single-vault
rpaMMaTudeckyro  TpaHcdopmanuio, | stone bridge for large boats to pass under.
MpU KOTOPOM 3aMeHa yTBEepAUTENbHOU | X/  monvko nocre 1524 roma Hadanu
(hopMbI B opHUruHase Ha | pacCMaTpUBaTh JI0BOJIBHO CMEJIbIE I TOTO
oTpULaTeNIbHYI0 (OpMY B IIEpEBOJE | BpEMEHU HJEH CTPOUTENHCTBA KaMEHHOTO
Wi, HaoOOpOT, OTPHUIATENBHON Ha | MOCTA C OAHUM CBOJIOM, TIOJ] KOTOPBIM MOTJIH
YTBEPIUTEINIBbHYIO, YTO | OBl MPOXOIUTH KPYIHBIE CYy/a.
COIPOBOXKAACTCS 3ameHou | Literal translation:
nekcuyeckor emuaunsl WS Ha | Orto ObUI HE 1o 1524 rona ...
enquannly [151 ¢ MPOTHBOMOIOKHBIM
3HAYEHUEM.

5 IMpuem unejaoctHoro | Any architect can speak about marrying a
nepeocMbicaeHust 3akimrougaercs B | building to its site, but Wright took this
TOM, 9TO0 tpancdopmanuu | truism to near-literal status.

MOJIBepraerTcs He OTAeNbHO B3sTOoe | JIF000M apXUTEKTOp MOATBEPIUT, HACKOIBKO

CJIOBO, a IIECJIBIM CMBICIIOBOM KOMIUICKC | BAXKHO JIOOMTHCS TOrO, 4YTOOBI 3JaHHE

— CIIOBOCOYETAHUE WIH BCE | OPraHUYHO COYETANIOCh C MECTOM, IJ€ OHO

IIPEAJIOKEHUE; IIPU 3TOM HM OJUH M3 | pacnonoxeHo. Ho wumenno Paiit Bo3Ben

3JIEMEHTOB (T.e. CJIOB) | ATOT, Ka3aJ0Ch Obl, 0OIIEN3BECTHBIN (paKT B

peoOpa3yeMoro KOMILICKCA, B3SATHINA B | paHT MIPAKTHICCKH a0COTIOTHOW NCTUHBI.

OTIEIBHOCTH, HE cBsizaH | Literal translation:

CEMaHTUYeCKH C HOBOM ¢opMoil | JItoO0il apXUTEKTOp MOXKET TOBOPUTH O

BBIPAKEHUSI. COCTUHEHUH 3JaHUSI CO CBOUM MECTOM, HO
Paiit npupan 3TOMYy TpPHOM3MY IIOYTH
OYKBaJIbHBII cTaTyC.

4. T'pammarunueckue TpaHc(hOpMalUU U 3aMEHBI

Ne Bun 3amens! ninn [Ipumep ITepeBon
TpaHchopManuu

1 3ameHa 4acTu pedyu ... architects sometimes gave | ... wWHOTAAa I  CO30aHUsA
a Dbuilding’s load-bearing | BIpasuTeIbHOM
structure extreme | apXUTEKTYpHOU (bopMbI
technological complexity in | apxurekropsl 3HAYUTEITHHO
order to create an expressive | yCIOXHsIH HECYIIYIO
architectural shape. KOHCTPYKIIHIO 3IaHUS c

TEXHHYECKOH TOUKHU 3PCHHUS.
(The verb is replaced by the
noun.)

2 3amMeHa ymcia The extent of Wright's genius | Beigarommuiicss tamant Paiita
in integrating every detail of | coBmemate  6ce  anemenmoi
his design can only be hinted | cBoero mpoekTa MOXHO MMOHSTH,
at in photographs. TOJILKO TIIsAs Ha poTorpadum.

(The singular is replaced by the
plural.)

3 3ameHa yucia Drawings are not just end | Ueptexxu — 3TO HE MPOCTO

products: they are part of the | koneunwviti  npodykm:  oum
thought process of | senstroTCs JaCThIO
architectural design. MBICITUTEIBHOTO mporecca




ApXUTEKTYPHOI'O
IMPOCKTUPOBAaHM.

(The plural is replaced by the
singular.)

4 Pasnenenune
HCXOIHOTO
MIPEJIJIOKEHUS Ha JIBA B
ST

For Le Corbusier, the use of
proportional systems was not
simply an abstract technique
for ensuring aesthetic or
compositional  correctness,
but the manifestation in art
and architecture of hidden
truths.

Jost Jle
HCIIOJIb30BaHUE
MPOTIOPITUOHATBHBIX CHCTEM
ObUIO HE TPOCTO aOCTPaKTHOU
TEXHUKOH, HEOOXOIMMOH i
JIOCTHIKEHHMS SCTCTUUYCCKOM HIIH
KOMITO3UILIMOHHOM
MPABWIBHOCTH. Jmo euje Oblio
U NposisieHueM 6 UCKyccmee u
apxumexmype CKpblmbvlX UCTUH.

Kop61o3ne

5 OO0benuHeHne  IBYX
npenoxxenud B 5 B
oano B AIl

A special area in which
structural ~ systems  are
particularly important is tall
and large-span buildings.
Common examples are
airport and railway station
terminal buildings,
skyscrapers, and TV towers.

Oco0biM MECTOM, rie
KOHCTPYKTUBHAsI cucreMa
npuoOpeTaeT HauOOJBIIYIO
3HAYUMOCTD, SIBJISIFOTCSI 3JaHUS
C O4YeHb OOJBIIMM TPOJICTOM
WIN BBICOTOM, Kak, Hanpumep,
a’posoK3an u
JHCeNe3HOOOPOICHASL  CIAHYUS,
HebOCKpebbl u menedauHuU.

6 3amMeHa 3ajora

The building's lobbies and
common areas received a
$550 million renovation in
2009 ...

B 2009 rony Ha
PEeKOHCmPYKYuio  8ecmuodioiel
30aHUsl U nomewleHull ooueco
no1b308anuUsi ObIIO NOMPAYEHO
550 muiH onnapos.

(The Active voice is replaced by
the Passive voice.)

7 [TepecranoBka uvacrtei
npennoxenus B Al1.

A detailed street plan of the
city is inset into a corner of
the area map.

B yruy xaptsel paiioHa momenmeés
noOpoOHbLIL NIAH 20Po0al.

8 3ameHa MPOCTOTO
npennoxenus B M
CJI0KHOIIOTYMHEHHBIM
B AIL

Fallingwater is the only great
Wright house open to the
public with its setting,
original  furnishings, and
artwork intact.

Bunna «Jlom Haj Bojiomagom» —
3TO €MHCTBEHHbIN u3
CIIPOCKTUPOBAHHBIX
apxurekTopoM PaiiToM 10MOB,
Komopbwiii OmMKpbIm onsl
nyonuKu, npuuem u
OKpydcarouas obcmanoska, u
OpUSUHATIbHbIE npeomemyl
oomauiHezo obuxooa, u
npouseeoeHus uckyccmea
npeocmasienvl 30ecb 8 C80eM
nepeo30aHHOM 8uoe.

(The simple sentence is replaced
by the complex one.)

B ocBOCHMM TMCHUIUIMHBI MHBAJIMJAMU U JINLAMU C OTPAHUYEHHBIMUA BO3MOXKHOCTSIMU 310OPOBBS
0oJbIII0E 3HAUCHHE UMEET UHNBHIyalbHas yueOHas paboTa (KOHCYIbTAlUH ) — JOIOJHUTEIBHOE
pa3bsCHEHHE yueOHOro MaTepuaa.



KoHTponbs camocToATeNbHON pabOThl OCYIIECTBISIETCS (DPOHTAIBHO WIIM WHAMBHIyaIbHO Ha
3aHSTHH U B X0JI¢ KOHCYJIbTAIINH.

B ocBoeHMH TUCHMIUIMHBI MHBATHIAMH U JIMIAMHU C OTPAHHYCHHBIMH BO3MOYKHOCTSIMH 3710POBBSI
00JIbIIIOE 3HAYCHHE NMEET HHANBUyalibHas yaeOHas paboTa (KOHCYJIbTAIUH ) — JOTIOJTHUTEIHHOE
pa3bsCHEHHE yUeOHOT0 MaTepuaa.

WuauBryaibHbIE KOHCYIBTAIMH IO IPEIMETY SBIISIOTCS BAXKHBIM (PAKTOPOM, CITOCOOCTBYIOIIIUM
WHIWBUYyalIN3allid  OOYYCHHsST W  YCTAHOBJICHHIO BOCHUTATEIBHOTO KOHTaKTa MEXIY
npernoaaBaresieM U 00yJaroIIUMCs WHBATUIOM HIIM JIMIIOM C OTPAaHUYEHHBIMH BO3MOXKHOCTSIMU
3JI0pOBBSL.

7. MaTepuajibHO-TeXHUYECKOe olecredeHne 1o JUCHUIInHe (MOAYJI10)

HaunmeHoBaHue crieriuaabHBIX OCHaIIIeHHOCTh CTELHATBHBIX [lepeyeHp MHUIEH3UOHHOTO
OMEILEHU I NIOMEILECHUN NPOrpPaMMHOI0 00ecredeHus
VueGHbie ayUTOpHU st | Meb6enb: yuebHas mebenb Microsoft ~ Windows 8, 10;
MIPOBEIEHUS 3aHATHH | TeXHUYeckne cpencTBa O0yUeHU: "OnepanoHHas cucrema
CEeMHMHApCKOTO THUIIA, TPYMIIOBBIX M | AKpPaH, IPOEKTOP, KOMIIBIOTED (MuTeprer, TpOCMOTp  BHIEO,
WHIUBHUIYaIbHBIX KOHCYNbTamui, | OOopymoBaHME: MarHUTOIbBI 3aITyCK IPHUKIIaIHBIX ITporpamMm)"”
TEKYIIEero KOHTPOJIS u Microsoft Office Professional Plus
MIPOMEXKYTOYHOH aTTeCTaIN (mporpamMmbl Ui paboTBl  C
TEKCTOM, JEMOHCTpaInU u

CO3JIaHMsI ITPE3CHTAIIHH)
Adobe Photoshop CC BekropHslii
rpaduyeckuil peaakTop

VueGHbie ayUTOPHU st | Meb6enb: yuebHas mebenb Microsoft ~ Windows 8, 10;
NpOBEJCHUs 1a00paTOpHbIX paboT. | Texumueckue cpencra oOydeHus: | "OnepaunuoHHas cucTema
Ayn. 210. 215 9KpaH, MPOEKTOP, KOMIBIOTEP (HTepHeT, MPOCMOTP  BHJEO,

3aITyCK MPHUKJIATHBIX TpOorpaMm)"
Microsoft Office Professional Plus
(mporpammer g paboTHI  C
TEKCTOM, JIEMOHCTpaInu n
CO3JIaHUS ITPE3EHTALNH)

Adobe Photoshop CC BekropHsrit
rpaduUecKuil perakTop

Jl1st caMoCTOSITENbHOM paboThI 00yUarOIIUXCsl TPEyCMOTPEHBI TOMEIIEHUS, YKOMILJIEKTOBAaHHBIE
CICIAIM3UPOBAHHON MEOCIbI0, OCHAIIEHHBIC KOMITBIOTEPHOW TEXHHKOW C BO3MOXKHOCTHIO
nojkItoueHus k cetu «VHTepHEeT» U 00ecreueHreM JI0CTyIa B 3JEKTPOHHYIO HH(OPMAIMOHHO-
00pa3oBaTeNbHYIO Cpely YHUBEPCUTETA.

HanMeHoBaHMe crieluanbHBIX OCHAICHHOCTh CIEIHATBHBIX [lepeueHb NHULIEH3UOHHOTO
OMEILEHUI NIOMEILECHUN MIPOTPaMMHOTO 0becreueHHs
IMomertieHne T CaMOCTOATENBHOM | Mebeb: yueOHas Mebens Microsoft Windows 8, 10;
paGOTBI O6y‘IaIOH_H/IXC$[ (‘[PITaHBHBIﬁ KoMmiiekr CHGHI/IaHI/I?xI/IpOBaHHOﬁ "Ol'lepaI_II/IOHHaH cucreMa
3an HayuyHoli OnbmmoTexn) MeGeNH: KOMIIBIOTEPHBIE CTOIBI (UuTepHeT, mpocMOTp BHUIEO,
ObopynoBanue: KOMIBIOTEpHAS samyck TpUKIIa/THBIX
nporpamm)"

TEXHUKA C  MOAKIIOYEHHEM K
nH(pOPMaMOHHO-KOMMYHHKAIMOHHOH
cetu «MHTEepHET» U IOCTYIIOM B

Microsoft Office Professional
Plus (mporpammsl a1 paboTsI ¢

JIIEKTPOHHYIO uH(OpMaLHOHHO- | TORCTOM,  ACMOHCTpanui
0GPa30BATEHHYIO cpeny | CO3AaHMA MIPE3EHTAIHIA)
o0pa3oBaTeNbHON OpraHU3aIu, BeO- Adobe . Photoshop C(f
KaMEphI, KOMMYHUKAITUOHHOEC BCKTOpHBH/I Fpa(i)I/ILICCKI/II/I
o6opyoBanue, obecneunsaromee | PEAAKTOP

JOCTYIl K CETH HHTEpPHET (MPOBOJHOE

COe/IMHEHHE u 6ecrnpoBOIHOE

coenuHenue no texuogoruun Wi-Fi)




IlomenieHne 11 CaMOCTOSTEIBHOM
paboThl 00yUaromuxcs.
Ayn. 210. 215

Meb6enb: yueOHas Mebenb

Kommrexr CIIEUATU3UPOBAHHOM
MeOeIH: KOMIIBIOTEPHBIC CTOJIBI
ObopynoBanue: KOMIBIOTEpPHAS
TEXHHKA c MTOJAKTIOUEHHUEM K
UHPOPMAIMOHHO-KOMMYHUKAITHOHHON

ceth «MHTepHET» M JOCTYyIIOM B
3JIEKTPOHHYIO nH(OpMaIMOHHO-
00pa3oBaTEIHHYIO cpeny
00pa3oBaTeNIbHON OpraHM3aluy, BeO-
KaMepel, KOMMYHHUKAIIOHHOE
obopynoBaHue, obecrnieunBaromee

JOCTYI K CETH WHTepHET (IIPOBOHOE
COCZIMHCHHUE u OecrpoBoiHOE
coenuHenue o Texuogoruu Wi-Fi)

Microsoft Windows 8, 10;

"OnepanoHHas cucrema
(UuTepHeT, mpocMOTp BHUJEO,
3aITycK MPUKJIATHBIX
nporpamm)"

Microsoft Office Professional
Plus (mporpammsr s paboTHI ¢
TEKCTOM,  JEMOHCTpalUK |
CO3/IaHU TIPE3CHTAIIHI)

Adobe Photoshop cC
BexropHsrit rpaduaeckuit
penakrop




