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1 Hesm v 3a1auM U3yYeHU S TUCHMILUIMHBI (MOTYJIA)

1.1 llean ocBOeHUS TUCHHUILIHHDBI

dopMHUpOBaHUE CIIOCOOHOCTH OCYIICCTBIISITh (DHIIONOTHYECKYI0O pabdOTy Ha OCHOBE
METOJIOB M TPHUEMOB padOThI C pa3IUYHBIMH THIIAMH TEKCTOB, a Takxke (OpMUPOBaHUE
CIIOCOOHOCTH  TMPUMEHATh B  NPO(ECCHOHATBHON  JEATEIBHOCTH  IIMPOKHH  CHEKTP
KOMMYHHUKATHBHBIX CTPATETUN U TAKTHK, PUTOPUICCKUX U CTHIMCTUYCCKUX TIPUEMOB, IPUHSATHIX
B pa3HbBIX chepax KOMMYHHUKAIUH.

1.2 3agaun AMCHUILIMHBI

1) bopmupoBanme CIOCOOHOCTH OCYIIECTBIATH (PHIIOIOTUYECKYIO padOTy C pa3InIHBIMH
TUTIAMH TEKCTOB;

2) pa3BUTHE YMEHUH OCYIIECTBISATH OOOCHOBAHHBIA BBEIOOP METOJOB M TIPUEMOB
¢utotornveckoit padboThl B 3aBUCUMOCTH OT THITOB TEKCTOB;

3) pa3BuUTHE CIOCOOHOCTH  AHAIM3UPOBATH  3aKOHOMEPHOCTH  UCIOJIb30BaHUS
KOMMYHHKATHBHBIX CTPATETHI U TAKTHK, PUTOPUYCCKUX M CTHIIMCTHYECKUX TIPUEMOB, IIPUHSATHIX
B Pa3HBIX CTH/ISIX KOMMYHHKAIIHH.

1.3 MecTo gucuumjinubl (MOAyJisl) B CTPYKTYpe 00pa3oBaTe/ibHOI MPOrpaMMbl

Hucuunnuna «MHTeprnpeTanus XymI0KeCTBEHHOTO TEKCTa» OTHOCUTCS K 00s3aTeNbHOM
yactu brnoka 1 "ucuunnunel (Mogynan)" yueOHOTO TutaHa. JIMCIUIUIMHBI, CB3aHHBIE C KypCOM
«HTepnperanus  XyAOKECTBEHHOTO TEKCTa», - KOMMyHUKanmuss B  MEXAYHapOIHOU
akajemuueckoil cpene, Teopuss kommyHukauuu, [IparmaTuka W pUTOPUKA MYOJIUYHBIX
BBICTYIUJICHH.

1.4 IlepedyeHb MJaHMpPyeMbIX pe3y/JbTATOB O0y4eHUs] MO JAMCHUILIHHE (MOAYJIIO),
COOTHECCHHBIX C IVIAHUPYEMBbIMH Pe3y/JIbTATAMH OCBOCHHs 00pa30BaTeJbHOH NPOrPaMMbI

N3ydenne panHOW y4eOHOW JHCHUIUIMHBI HAMPaBICHO Ha (QOPMHUPOBAHUE Y
00yYaroIuXcsl CISTYIOUMX KOMIIETEHIIMM:

Pe3ynpraTsl 00ydeHUs 110 AUCIUIUINHE

Kon 1 HanmeHOBaHME HHIUKATOpa (3naem, ymeem, enadeem (HAGLIKYU U/UlU ONbIM
desmenbHOCMuL))

OIIK-1 CnocobeH MpuMEHATh B MPO(ECCHOHATBHON IeATEIFHOCTH, B TOM YHCIIE B TIEIarorm4ecKoi, MIHPOKHIA
CHEKTP KOMMYHHKaTHBHBIX CTPATETHH U TAKTHK, PUTOPUYECKUX U CTHIIMCTHUECKIX IPHEMOB, IPUHATHIX B Pa3HBIX
cepax KOMMYHHKAIN

HOIIK-1.1 HemoncTpupyer Ccroco0OHOCTh | 3Haer 3aKOHOMEPHOCTH (YHKINOHAPOBAHUS
aHAIN3UPOBATh 3aKOHOMEPHOCTH HCIIONIb30BAHHUS | KOMMYHHKATHUBHBIX CTPaTe€IMii M TaKTHK, PUTOPHYECKHX U
KOMMYHHUKaTHBHBIX  CTpaTerMii ¥  TaKTHK, | CTHJIMCTUYECKHX IPHEMOB, NPUHATHIX B Pa3HBIX CTHIAX
PUTOPUYECKUX ¥ CTWIMCTHYECKHMX IPUEMOB, | KOMMYHHUKAIMH

MIPUHATHIX B PA3HBIX CTHIISAX KOMMYHHUKAIMH YMeeT aHaIM3MPOBATh 3aKOHOMEPHOCTH HCIOJIB30BAHUS
KOMMYHHKATUBHBIX CTPAaTeTHil M TaKTHK, PUTOPHUUECKUX U
CTHJIICTUYECKUX MPHEMOB, NPUHATHIX B Pa3HBIX CTHIIAX
KOMMYHHKAIUH

Brnageer cnocoOHOCTBIO aHATU3HPOBATh 3aKOHOMEPHOCTH
WCIIONIb30BAaHN KOMMYHHKATHBHBIX CTpaTernii M TaKTHK,
PUTOPHYECKHX M CTHWJIMCTUYECKHX MPUEMOB, NPHHATHIX B
Pa3HBIX CTUJIIX KOMMYHUKAIMH

OIIK-3 CrnocoGeH BiaieTh NIMPOKUM CHEKTPOM METO/OB U NPHEMOB (HIIOIOTHUECKON paboThl ¢ pa3IMYHBIMU
TUIIAMH TEKCTOB

HOIIK-3.1 leMoHCTpHUPYET CITOCOOHOCTH 3HaeT 0COOCHHOCTH TEKCTOB PAa3HOTO THIIA
OCYIIECTBISITH (PHIIOJIOTNYECKYI0 paboTy © YMeeT  OCYIMIECTBIATH  (DWIIOJOTMYECKYl0  paboTy ¢
Pa3MYHBIMH THIIAMU TEKCTOB pa3IMYHBIMH THIIAMH TEKCTOB

Brnaneer cnocoOHOCTBIO OCYHIECTBISATH (HIIOJIOTHYECKYIO
paboTy C pa3sNIMYHBIMU THIIAMH TEKCTOB

NOIIK-3.2 OcyuiecTBisier 000CHOBaHHBIHM BEIOOP | 3HAET METOIbI M IPHEMBI (PHIIOIOTHUECKOM paboThI
METOJIOB U IPHEMOB (pHII0IOrHIecKoif paboTHI B YMeeT ocymecTBISTh OOOCHOBaHHBIN BBIOOD METOZOB W
3aBUCHMOCTH OT THIIOB TEKCTOB MPUEMOB (HUIIOIOTHUECKON paOOTHI B 3aBUCUMOCTH OT THUIIOB
TEKCTOB




KOZL 1 HAUMCHOBAHUEC MHAUKATOPA

PesynbraThl 00yUeHHUsI 0 TUCLUILTHHE
(3naem, ymeem, enadeem (HAGLIKU U/UNU ONBIM
desimenvHocmu))

Brnaneer MmeTonamu u npuemMaMu GpuItoIOrHYecKoi paboThl B
3aBHCUMOCTH OT TUIIOB TEKCTOB

Pesynprarhl 00yueHMs] IO TUCLMIUIMHE JOCTUTAIOTCS B paMKaX OCYLIECTBIEHHS BCEX
BUJIOB KOHTaKTHOM M CAaMOCTOSITENIbLHOM pabOThl 00y4arOIUXCsl B COOTBETCTBUM C YTBEPKAECHHBIM

y‘Ie6HBIM IIJIaHOM.

2. CTpyKTYypa U colepKaHue TUCHUILINHBI

2.1 Pacnpeesienne TPYA0EMKOCTH TUCUUIJIMHBI IO BUIaM padoT

OO1m1ast TpyI0EMKOCTh JUCIUILIAHBI COCTaBIsieT 4 3aueTHbIX efauHuibl (144 yaca), ux
acmpe/esieHre 0 BUiaM paboT MpeICTaBIeHO B TabIuIe

Bunst padot Bcero ®dopma o0ydeHus
4acoB OuHas
3 4
ceMecTp ceMecTp
(Jackr) (Jackr)

KoHTakTHasi padoTa, B TOM YucJIe: 52,5 22,2 30,3
AyauTopHble 3aHATHA (BCEro):
3aHSTHS JICKIIMOHHOTO THITA
J1a00paTOpHBIE 3aHATHUS 52 22 30
MPaKTHYCCKUE 3aHATHS
CEeMUHAPCKHE 3aHSTHS
HWnas koHTaKTHasA padora:
KoHTpoih caMOCTOSITENIbHON paboTh
(KCP)
IIpomexyrounas atrectanus (MKP) 0,5 0,2 0,3
CamocrosiTesqibHasi padoTa, B TOM 28.8 13,8 15
qHcie:
CaMOCTOSATEIFHOe H3YYCHHE pa3feiioB, 16 6 10
CaMOIIOITOTOBKA
IToAroTOBKA K TEKYIIEMY KOHTPOJIIO 12,8 7,8 5
KoHTpoJb:
IToaroToBKa K 9K3aMeHy 26,7 26,7
Oo6masn qac. 108 36 72
TPYAOEMKOCTh B TOM YHCJIe

KOHTAKTHASA 52,5 22,2 30,3

padora

3a4. e 3 1 2

2.2 ConepxxaHue QM CUUILTHHBI

Pacnpenenenue Bu10B yueOHON pabOThI U UX TPYJOEMKOCTHU IO pa3JienaM JAUCHUILITUHBI.
Pa3nensr (TeMbl) MUCHMIUIMHBI, u3ydaemble B 3 cemectpe (2 kypce) (ounas ¢opma

00ydJeHusI)



KonnuecTBo wacos
A Bueaynut
No HammeHnoBanme pazaenos (Tem) yJutropHas opHas
Bcero pabota
pabora
JI 113 JIP CPC
1 Wha_\t makes a story great? Key elements of a story. Summary 3 2 1
) writing

2. Setting a story 3 2 1
3. The influence of setting details on mood 3 2 1
4. Setting: sensory details 3 2 1
5. Elements of the plot 3 2 1
6. Narrative Structure 3 2 1
7. Plot development 3 2 1
8. Time in Literature 3 2 1
9. Beginnings and Endings 3 2 1
10. |Character Development 3 2 1
11. |Figurative language 5,8 2 3,8

HUTOI'O no pasdenram Oucyuniurvl 35,8 22 13,8

KoHTpoas camocTosarensHol padoTsl (KCP)

IIpomexxyrounas arrectamnwms (MKP) 0,2

HOI[FOTOBKa K TCKYIICMY KOHTPOJIKO

OO61mas TpyaI0eMKOCTh O JUCIMILTHHE 36

Paznensl (TeMbl) OUCHUIUIMHBI, u3ydaeMble B 4 cemecTpe (2 kypce) (ouHas dopma
o0OyueHus)

KonmuectBo yacoB
Bueayaut
Ne HamMmenosanune pa3nenos (Tem) Aynutopras opH};a
Bcero pabota
pabora
JI 113 JIP CPC

1. Identifying characters as individuals 3 2 1
2. Archetypes in Literature 3 2 1
3. Universal themes 3 2 1
4. Conflict 3 2 1
5. Character and conflict 3 2 1
6. Narrative modes 3 2 1
7. Narrator in literature. 3 2 1
8. Literary analysis: the author’s style 3 2 1
9. The author’s viewpoint 3 2 1
10. [Symbols in literature 3 2 1
11. |Defining suspense in literature 3 2 1
12.  |Means of description 3 2 1
13. |Literary analysis: irony 3 2 1
14. |Literary analysis: the author’s style 3 2 1
15. |Figurative language 3 2 1

HTOI'O no paszdenam oucyuniunul 45 30 15

KonTtpons camocrosrensHo# padotsl (KCP)

[Ipomexxkyrounas arrecranus (MKP) 0,3

[ToAroToBKAa K TEKYLIEMY KOHTPOJIIO 26,7

OO0mast TPYAOEMKOCTb IO TUCIHATUIHHE 72

3 Conep:xanue pa3aesioB (TeM) JUCHUTLITMHBI
2.3.1 3ansATHS JIEKIITMOHHOT0 THIIA
He npenycmorpeno

2.3.2 3aHATHSA CEeMHHApPCKOro Tuma (MpakTu4yecKkHe / CeMHHAPCKHe 3aHATHS/
JlabopaTopHbie padoThl)



HaumenoBanue paszacia

®dopma TeKyIIero

No Temaruka 3aHATHIA
(Temsr) KOHTPOJIA
1. [What makes a story Comprehension.  Literary analysis. Literary criticism.|Test.
great? Key elements of a [Vocabulary in context. Written response. Discussion.
story. Summary writing Written response.
2. |Setting a story Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
3. |The influence of setting |Comprehension. Literary analysis. Literary criticism.|Test.
details on mood Vocabulary in context. Written response. Discussion.
Written response.
4. |Setting: sensory details |Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
5. |Elements of the plot Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Weritten response.
6. |Narrative Structure Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
7. |Plot development Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
8. [Time in Literature Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
9. [Beginnings and Endings |Comprehension. Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
10. |Character Development |Comprehension. Literary analysis. Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
11. |Figurative language Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
12. |ldentifying characters as |Comprehension. Literary analysis. Literary criticism.|Test.
individuals Vocabulary in context. Written response. Discussion.
Written response.
13. |Archetypes in Literature |Comprehension. Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
14. |Universal themes Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
15. |Conflict Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
16. |Character and conflict ~ |Comprehension. Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
17. |Narrative modes Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
18. |Narrator in literature. Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
19. |Literary analysis: the Comprehension.  Literary analysis. Literary criticism.|Test.
author’s style Vocabulary in context. Written response. Discussion.
Written response.
20. |The author’s viewpoint [Comprehension.  Literary analysis. Literary criticism.|Test.

Vocabulary in context. Written response.

Discussion.
Written response.




21. |Symbols in literature Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
22. |Defining suspense in Comprehension.  Literary analysis. Literary criticism.|Test.
literature Vocabulary in context. Written response. Discussion.
Weritten response.
23. |Means of description Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
24, |Literary analysis: irony |Comprehension. Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
25. |Literary analysis: the Comprehension.  Literary analysis. Literary criticism.|Test.
author’s style Vocabulary in context. Written response. Discussion.
Written response.
26. |Figurative language Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.

IIpy  wn3yuyenun

TUCHUIUTMHBI ~ MOTYT  NPUMEHSTCS  JJEKTPOHHOE  OOydYeHHE,

JIMCTaHIIMOHHBIE 00pa3oBaTeIbHbIe TeXHOIOTHU B cooTBeTcTBUH ¢ PI'OC BO.

2.3.3 llpumepHasi TeMATHKA KYPCOBBIX padoT (IPOeKTOB)
He npexycmotpeno

2.4 llepeyeHb y4eOHO-METOAMYECKOI0 O0ecneYeHUs AJIs1 CAMOCTOATEIbHOH padoThl
00y4YaIIUXCS 10 JUCHHILIMHE (MOYJII0)

Ne

Bug CPC

Iepedyensb yueOHO-METOAMYESCKOTO OOCCIICUCHHUS TUCIIUILIHHBI [0
BBIMOJIHCHHUIO CAMOCTOSTEILHOM PaOOThI

CamocrosTennsHOe U3ydeHue|Memoouueckue yKazanus no Opeanu3ayui CamoCmosmensbHou pabomel no
paszienoB, CaMOIIOATrOTOBKA  Qucyuniune «HMumepnpemayus mexcmay, ymeepicoeHHvle Kapeopoti

NPUKIAOHOU TUHEEUCMUKY U HOBBIX UHPOPMAYUOHHBIX MEXHONO02UL, NPOMOKOT
Ne 7 om 14.05.2021 e.

Y4eOHO-MeToIMYeCKhe MaTepualibl Ul CaMOCTOSTEIbHOM pPabOThl OOydaroIIMXCS M3
YuCiIa MHBAJIUAOB M JIUI C OTPAHUYCHHBIMH BO3MOKHOCTSIMH 3710poBbst (OB3) npegocraBistoTcs
B hopMax, aJalTHPOBAHHBIX K OTPAHUYECHUSAM HX 370POBbsl M BOCHPUATHUS HH(DOPMAIIIH:

JUig U1 ¢ HapyIIEHUSIMU 3pEHUS:

— B [1€4aTHON (hopMe yBEIMYEHHBIM HIPUPTOM,

— B (popMe dJIEKTPOHHOTO IOKYMEHTA,

— B (popme ayauodaiina,

— B ieyaTHOM popme Ha si3bike bpaiins.

JUist U1 ¢ HapyIIEeHUsIMU CITyXa!

— B TIe4aTHOM opme,

— B (popMe 2IIEKTPOHHOT O TOKYMEHTA.

Jljig au1 ¢ HapyIIeHUsIMU OIIOPHO-JBUTaTEIBLHOTO ammapara:

— B I1e4aTHOM (opme,

— B (popMe JIEKTPOHHOTO IOKYMEHTA,

— B (popme ayaunodaiina.

JlaHHBIN TepeueHb MOXET ObITh KOHKPETU3UPOBAH B 3aBUCHUMOCTH OT KOHTHMHIEHTA
o0yJaromuxcs.

3. OOpa3oBaTe/ibHbIEe TEXHOJIOTMH, NPUMeHsieMble NPH OCBOCHMH IMCHHUILIAHBI
(Momy.Jist)
OOpazoBaTenbHBIE TEXHOJOTHH, WCIOJNb3yeMble B TMpOIECcCe peaau3aluu  Kypca
HaIpaBJeHbl HA aKTUBHU3AIUIO TIO3HABATEILHON NEATEILHOCTH CTYACHTOB, Pa3BUTHE CIIOCOOOB
MPONYKTUBHOM JIEATEILHOCTH, pACIIMPEHHUE CTpaTeruii oOydJaromuxcs Tmpu paboTe ¢




MH(OPMALIMOHHBIMU TEKCTaMH, CTUMYJIHPOBAaHHE KPUTHUUYECKOIO M TBOPYECKOTO MOAXO0na K
pelIeHrI0 YIeOHBIX 3a7a4 U MOJCIUPOBAHUIO MPOPECCHOHANBHON JAEITeTbHOCTH, aKTUBU3ALIUS
COTPYJIHUYECTBA, Pa3BUTUE YMEHUH paboTaTh B KOMaHIE.

[Tpu ocBOCHMM AMCUUIUIMHBI IPUMEHSIOTCS CIEAYIONIHe 00pa30BaTeIbHBIC TEXHOIOTHHU:

1) duddepennupoBannoe oOydeHHE — OpraHu3als 0Opa3oBaTEIBHOIO IMpoIecca Ha
OCHOBE y4yeTa MHJIWBUIYAIbHO-TUIIOJOTHYECKUX OCOOCHHOCTEH 00YJaromUXCcs U BapUaTUBHOTO
MOCTPOCHUS Y4eOHOro IMpoliecca B BBIACIECHHBIX Ipynnax. Peanusyercs myreMm BKIIOYEHUS B
y4€OHBIN MPOLECC 3aJaHUM Pa3IMYHOIO YPOBHS CIOXKHOCTU (PENpOLyKTUBHBIN, IPOABUHYTHIN,
TBOpueckuit). Ilpu ucnonpzoBanuu nuddepeHIUPOBAaHHOTO MOAXO0Ja HCHOIB3YETCS METO[
MAaJIBIX TPYIII, METOJI TPOEKTOB.

2) ntepakTBHOE 00y4Y€HHE KaK CI0CO0 OpraHu3aluy yaeOHOro mpolecca, Ipu KOTOpoM
CTYACHTBI U TPENOAaBaTeNlb aKTUBHO B3aWMOJCHCTBYIOT ApYr C ApyroM. Kaxnplii y4acTHHK
B3aMMOJICHCTBHSI BHOCUT CBOW BKJaJl, B XOA€ paOOThl MPOUCXOJUT OOMEH HICSIMH, 3HAHUSMHU,
BbIpabOTKa COBMECTHBIX CIIOCOOOB neicTBHs. MHTepakTHBHOE OOydeHHE peau3yercss B XOJe
bpoHTanbHOM, TrpynmoBod u mapHOil paboTbl. [Ipu3HakM WHTEPAKTUBHOTO OOYYECHHS:
KOM(OpPTHas ICUXO0J0rHYecKas aTMocdepa 3aHsITHH, TO3BOJISIONIAS CTYACHTY YyBCTBOBAThH CBOIO
MHTEJJIEKTYaTbHYI0 COCTOSITENIbHOCTD, MCHUXOJOTHYECKYIO 3alllUIICHHOCTh; CaMOCTOSTEIbHBIN
NOUCK OOYYarOMMMUCS BapUAHTOB PEIICHUS ITOCTABICHHOW Y4eOHOH 3amaud; IMpH STOM
UCKJTIIOYaeTcs TOMHUHHPOBAHUE KaKOro-iubo ydJacTHHMKA y4eOHOro Mmpolecca WIH Kakoi-mnbo
UJIed, TIPEBOCXOACTBO AKTUBHOCTU OOYYAIOIIMXCSA HAJl aKTUBHOCTBIO MPETMOAABATEINS, aKTHBHOE
BOCIIPOM3BEJICHUE paHEe IMOTYYCHHBIX TEOPETHYECKHX 3HAHUN B HOBBIX YCIIOBHUSX, HaJIU4ue
00paTHOM CBsI3H.

3) IlpobnemHoe oOydeHHE Kak TEXHOJIOTHs, OCHOBAaHHAs Ha CTPYKType Yy4eOHOro
mporecca, IPEINoJaraloiero paspelieHue  IOCIe0BAaTeIbHO  CO3/IaBaeMbIX  YUEOHBIX
npoOsieMHbIX cuTyaruii. [IpobnemHas cutyanusi — 0CO3HAaHHOE MHTEJUIEKTYalIbHOE 3aTPYAHEHHE,
MIOPOXK/IaEMOE HECOOTBETCTBUEM MEXK1y UMEIOIIMMHUCS 3HAHUSIMH U TEMH, KOTOPbIe HEOOXOIUMBI
JUISL pellieHus] BO3HUKIIEH cuTyanuu. YdeOHas mpobiema HaIpaBiisieT MBICIUTENbHBIN MOUCK,
npoOyk1aeT uuTepec kK uccienopanuto. [Ipodiema BeipaxkaeTcs B hopme mpoOaeMHOro Bompoca
WM IPOOJIEMHOTO 3a[aHHUS.

Jlnist Il ¢ OrpaHWYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI TIPEIYCMOTPEHA OpTaHHU3alus
KOHCYJIBTAIMH ¢ UCIIONF30BaHUEM DJIEKTPOHHOM MOYTHI.

4. OueHo4YHbIe CPeACTBA JIsl TEKYIIEr0 KOHTPOJISI YCIEeBAeMOCTH U MPOMEKYTOYHOI
aTrecTanuu

OrneHoOUHBIC CpeACTBA MPEIHA3HAYCHBI JIJII KOHTPOJS M OIECHKH 00pa3oBaTelbHBIX
JTOCTHKEHUI 00y4Jaromnxcsi, OCBOUBIIUX MPOrpaMMy yueOHOW AMCUUILUIHHBI «HMHmepnpemayus
XY00HCECMBEHHO20 MEKCMA.

OrneHOYHBIE CpeICTBA BKJIIOYAET KOHTPOJIbHBIE MaTepUaibl sl TIPOBEACHHS TEKYIIEro
KOHTPOJIA B (hOpMe TeCTa, TUCKYCCHU H TUCHMEHHOU PabOTHl i MPOMEKYTOYHOM aTTecTAalluu B
dbopMe HSK3aMEHAIIMOHHBIX BOMPOCOB, KAaCAIOUIUXCS TEOPETUYECKHMX OCHOB HMHTEPIpPETAIUU
XYJIOKECTBEHHOTO TeKcTa (DK3aMEeHAIMOHHBIA Bompoc 1), Oeceapl ¢ SK3aMEHATOPOM TIO
WHTEPIIPETAIIMA OTACITBHBIX AJIIEMEHTOB XYIOXKECTBEHHOTO TEKCTa MO MPOYUTAHHOMY POMAaHY
(OK3aMeHAIMOHHBIN BONPOC 2), ¥ aHaIM3a ¥ HHTEPIPETAIUU HEOOBIIOr0 XYI0KECTBEHHOTO
TekcTa (2-3 ab3ama wim ctuxorBopenue) (DK3aMeHaIIMOHHBIN BOIPOC 3).

CTpyKTypa OLIEHOYHBIX CPE/ICTB JJIsl TeKYLIeil U MPOMEKYTOYHOH ATTecCTaluu

HaunmMmeHoBaHUE OLIEHOYHOIO CPEJICTBA

[IpomexxyTounas
aTrecTaiys

Ne Ko 1 HanmMeHOBaHue
PesynbraTel 00y4eHus .
n/n HUHIMKATOpa Texkymui KOHTPOJIb




HOIIK-1.1 3Haer  3aKoHOMepHoOcTH | Test. [pesenTanus Reader’s
JHemoHcTpupyer (YHKIIMOHUPOBaHUS Discussion. diary
CIOCOOHOCTh KOMMYHUKATHBHBIX Written response. DK3aMEHAIMOHHBIN
aHAJTU3UPOBAThH CTpaTeTHii W  TaKTUK, Borpoc 1
3aKOHOMEPHOCTH PUTOPUYICCKHIX u DK3aMEHAIMOHHBIN
HCTIOB30BaHUS CTHJIICTUYCCKUX BOIIPOC 2
KOMMYHHUKATHBHBIX MPUEMOB, TPHHATHIX B OK3aMeHAIMOHHBIH
CTpaTeTMii W  TaKTWK, | Pa3HBIX CTHILIX Bompoc 3
PHUTOPHIECKHUX U | KOMMYHHKAIAH
CTHIIMCTHYECKUX Ymeer aHanM3upoBath | Test. Ilpesenramus Reader’s
IOPUEMOB, IPUHATBIX B | 3aKOHOMEPHOCTH Discussion. diary
pa3HBIX CTWISX | WCIIOJNB30BaHUA Written response. DK3aMeHaIMOHHBIN
KOMMYHUKAIHH KOMMYHHKATHBHBIX Bompoc |
CTpaTeTMii ¥  TaKTUK, DK3aMCHAIMOHHBIT
PUTOPUYCCKHIX u BOIIpOC 2
CTHJICTUYCCKUX DK3aMEHAIMOHHBIT
MPUEMOB, TMPHHATHIX B Bompoc 3
Pa3HBIX CTHIIAX
KOMMYHUKAIMH
Bnageer  cmocoOHocThiO | Test. Ipesenrarus Reader’s
aHaIM3UPOBAThH Discussion. diary
3aKOHOMEPHOCTH Written response. DK3aMeHAITMOHHBII
HCTIOIBb30BaHUS Bompoc 1
KOMMYHHUKATHBHBIX DK3aMeHAIMOHHBIT
CTpaTeruii W  TaKTUK, BoOIpoC 2
PUTOPUIECCKHUX u DK3aMeHAIHOHHBIT
CTHJIMCTUYECKHUX Bompoc 3
MPUEMOB, TMPHHATBIX B
Pa3HBIX CTHIIAX
KOMMYHUKAIMH
3Haet ocobenHocTu | Test. [pesenrarus Reader’s
TEKCTOB Pa3HOTO THIIA Discussion. diary
Written response. DK3aMeHaIMOHHBIHN
Borpoc 1
DK3aMeHaIMOHHBII
BoOIIpoC 2
DK3aMeHaI[MOHHBIHI
BoImpoc 3
HOIMK-3.1 VYMmeer OCYULIECTBJISATh T(_%St. _ H_pe3eHTauI/m Reader’s
¢unomoruueckyro paboty | Discussion. diary
JemoHcTpupyet - .
CHOCOGHOCTE ¢ pasmuuHeiMu  Tumamu | Written response. DK3aMeHaIMOHHBIH
TEKCTOB Bonpoc 1
OCYIIIECTBIIATH .
¢dutooruueckyro padbory OK3aMeHAIMOHHBIlE
C Pa3IHYHBIMU TUTIAMH pompoc 2 .
LEKCTOR DK3aMeHAITMOHHBII
BoImpoc 3
Bmaneer  cmocoOHOCTRIO | Test. [pe3enrarus Reader’s
OCYIIECTBIISTH Discussion. diary
¢dunonornueckyro pabory | Written response. DK3aMeHAITMOHHBII
C pa3IUYHBIMH THIIAMHA Bompoc 1
TEKCTOB OK3aMeHaIMOHHBIH
BOTIpOC 2
OK3aMeHaIMOHHBII
Bompoc 3
NOIIK-3.2 3HaeT MeToAasl W Ipuemsl | Test. [pesenrarms Reader’s
OcCyIecTBIseT ¢unonornueckoit paborsr | Discussion. diary
0GOCHOBaHHBIIT BEIGOP Written response. DK3aMeHAI[MOHHBIN
METOJIOB U IIPHEMOB Borpoc | .
(unonoruueckoii padoThI OK3aMeHaIMOHHBIH
BOmpoc 2
DK3aMeHaIMOHHBIH

Bonpoc 3




B 3aBHCHUMOCTH OT THIIOB | YMeer ocymecTBIsITh | Test. [pesenTarus Reader’s
TEKCTOB 000CHOBaHHBIN BeIOOp | Discussion. diary
merogoB u  mpuemoB | Written response. OK3aMeHaIMOHHBII
¢unonornueckoil padboTHI Bompoc 1
B 3aBHCHUMOCTH OT THUIIOB OK3aMeHaIIMOHHBIN
TEKCTOB BOMpoOC 2
OK3aMECHAIIMOHHBIN
Borpoc 3
Brmameer wmeromamum  um | Test. [pesenTarus Reader’s
prHeMaMu Discussion. diary
¢unomoruueckoit pabotsr | Written response. OK3aMeHAIMOHHBIH
9 B 3aBHCHUMOCTH OT THUIIOB Borpoc 1
TEKCTOB OK3aMCHAIIMOHHBIN
BoIpoc 2
OK3aMeHaIIMOHHBIN
Bompoc 3

TunoBbie KOHTPOJIbHBbIE 3aJaHUS WM HHbIE MATEPHUAJIbI, HE00X0UMbIE /1JIsl OLleHKH
3HAHWH, YMEHUIl, HABBLIKOB M (MJIHM) ONbITA JAeATEJbHOCTH, XapaKTEePHU3YIIIUX 3TANbI
(opMupoBaHus KOMIETEHIIHI B IIpoIecce 0CBOCHUS 00pa30BaTeIbHOI MPOrpaMMbl

Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.



2) he didn’t trust pharmacists.
3) he had to keep kept his own secrets.
4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Kpurtepun onenkn
Kaxaplii mpaBUIIBbHBIN OTBET Ha BOIpoc cooTBeTcTBYeT 0,5 Oamna. MakcuMmalibHOE KOTUYECTBO
0aJ10B, KOTOPOE MOKHO IOJYYUTh 3@ BBINOJIHEHNE 3aJaHusl — 5 0ajioB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?
What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?
How did Arnold become rich?
How did Arnold make money?
Can you prove that Arnold was rich?

Kpurtepuu onenku quckyccuu (max = 3 points)
Excellent = 3 points



The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the book teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters.
. The role of metaphors in the novel.
. The development of the plot: the structure of the novel.
. The characters' representation: important details.
. The mystery mosaic of "Portobello”
. Stylistic devices in the novel.
. The main idea (not ideas) of the novel.
0. Your favourite pages of the novel.

P OO NO Ol WNEF

Kpurtepun onenkn

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes
vivid,  well-chosen | statements with some | unclear ones
details details




Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

precise and colorful
- conveys meaning in

correct, but ordinary
- gets meaning across,

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is |- lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

vague or incorrect
- fails to convey

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

a  powerful, yet | butisnot memorable | meaning clearly
natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

3a4eTHO-IK3aMeHALMOHHLIE

(3x3ameH/3a4eT)
3 cemecTp - 3a4eT

MaTepHAJIbI

OIS

NMPOMEKYTOYHOMI

aTTeCTallun

O1leHUBaHUE HA 3a4eTe MPOBOUTCS Ha OCHOBE 0AJIOB, MOJIYYCHHBIX B XOJIE TEKYIIIETO KOHTPOJISI
10 TUCLUILTHHE. J[J1s TOTydeHus OLIEHKH 3a4TeHO CTY/ICHT JJOJDKeH HaOpaTh He MeHee 154 Gamtos
(70%) 3a BeIMOMHEHHBIE palOOTHI, mpejactaBieHHbie B Reader’s diary, xoTopbie CTyaeHTHI
BBITIOJIHSIOT B X0/1e ceMecTpa. O1eHKa 3a BBITIOIHEHHOE 33aJJaHue CHIDKaeTcsl Ha 1 Gayr B cirydae
€ro HECBOEBPEMEHHOW CJIa4M M0 HEYBAXKUTEIbHON MPUUYUHE.

Monyiib 3aganue Bbanier

Unit 1 Test 5
Discussion 3

Written response 12

Unit 2 Test 5
Discussion 3

Written response 12

Unit 3 Test 5




Discussion 3

Written response 12

Unit 4 Test 5
Discussion 3

Written response 12

Unit 5 Test 5
Discussion 3

Written response 12

Unit 6 Test 5
Discussion 3

Written response 12

Unit 7 Test 5
Discussion 3

Written response 12

Unit 8 Test 5
Discussion 3

Written response 12

Unit 9 Test 5
Discussion 3

Written response 12

Unit 10 Test 5
Discussion 3

Written response 12

Unit 11 Test B
Discussion 3

Written response 12

Max 220

4 cemecTp - IK3aMeH

DOK3aMeH MpOBOJAUTCS B TPaAULMOHHOW (opme mno Owmneram. B kaxaom Ouiere
npeziaraeTcst 3 9K3aMEeHaIlMOHHBIX BOIIPOCA:

1) TeopeTrueckuii BOIPOC, MOCBSILEHHBII OHOMY U3 3JIEMEHTOB TEKCTa

2) 6ecena ¢ IK3aMEHATOPOM IO HHTEPIIPETALIUU OTICTBHBIX JJIEMEHTOB XYy10KECTBEHHOTO
TEKCTa [0 MPOYUTAHHOMY POMaHy

3) aHaNM3 W WHTEpIpeTalrs HeOOJBIIOr0 XYA0KECTBEHHOro Tekcra (2-3 ab3ama win
CTMXOTBOPEHHE) MO MPEI0KEHHOMY BOIIPOCY

CnHcok TeoOpeTHUeCKUX BOMPOCOB (IK3aMeHaIMOHHBIN Bompoc 1)
1. Setting of a novel

. The influence of setting details on mood

. The influence of setting details on conflicts

. Elements of plot

. Types of plot

. Types of narrative timeline

. Characterization

. Character description: character development
. Character description: character behaviour
10. Character description: character motivation
11. Identifying theme

12. Conflict

13. Character and conflict

OO NO O WN



14. Literary analysis: irony

15. Choices about the narrator

16. The author’s purpose

17. The author’s message

18. Means of description

19. Direct speech, dialogues

20. Narrative techniques

21. Universal themes and symbols
22. Style in literature: style of an individual
23. Style in literature: sentence structure and word choice
24. Literary analysis: the author’s style
25. Setting the scene: modifiers

26. Sensory details

27. Denotation and connotation

28. Figurative language: a metaphor

29. Figurative language: a simile

30. Figurative language: personification
K HUTCPUHN OLICHKH OTBCTA HA SKSaMeHaHI/IOHHHﬁ BOIIPOC 1
5 4 3 2 1
TlonHoCTHIO B ocHoBHOM YactuaHo MuHuMaIbHO He
COOTBETCTBYCT COOTBETCTBYCT COOTBETCTBYCT COOTBETCTBYCT COOTBETCTBYCT
OtBer CTylleHTa

JIOTHYCH, HE COICPIKUT
(hakTHUECKUX OUTHOOK

CrTyAeHT man MOJHBIN
A HMCUEPIIbIBAIOIINI

OTBET Ha
IIOCTaBJICHHBIA
BOIIPOC

CrymeHT  cBOOOIHO
BIaJlcCT  HAYYHBIMU
MOHSATHSIMHU

OTtBeT CTylIeHTa
COIICPXKUT  TIPUMEPEI,
WLTIOCTPUP VIOIITHE

OITUCBIBACMBIC
HAYYHBIC MMOHATHUA

Peun CTyZ€HTa
IrpaMOTHA, HAacCbIICHA
TEPMUHOJIOTNYECKUMU
€AMHULIAMU

Crucok BOIIPOCOB IO UHTCPIIPETALUN OTACIBHBIX 3JICMCHTOB XYIOXKCCTBCHHOI'O TCKCTA IO

IIPOYUTAHHOMY POMaHy (3K3aMEeHallMOHHBIA BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?

2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?

4. What happened to the character? How did the character behave?

5. What feelings did the character experience? How can you account for the character's feeling

like that?

6. What is the character's attitude to the other characters? Can the character's behaviour be

explained by his/ her attitude to another character?

7. How does the character's behaviour characterise him/her?




8. Is there any suggestion as to the origin of the character's behaviour?

9. What are the character's main qualities?

10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?

14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?

15. Are the main characters round or flat? Are they static or dynamic??

16. Is any of character a developing character? If so, is his/ her change a large or a small one

17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?

18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?

19. What are the underlying stylistic devices employed by the author to portray the main
characters?

20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?

21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kpurepun orieHKM 0TBETa Ha dK3aMEHALMOHHBIN Bonpoc 2
5 4 3 2 1

TTosHOCTBIO B ocHOoBHOM YacTtuyHo MunumManbHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTBer CTylleHTa
JIOTUYEH, HE COJEPIKUT
(haKTHUECKUX OITHOOK
CrymeHT man MOJHBIN
U HUCUEPIIbIBAIOIINMI
OTBET Ha
IIOCTaBJICHHBIA
BoOMpoc(bl)




CryneHtT  cBOOOJHO
BJaJiceT
coJiep)KaHueM
MIPOYUTAHHOTO
pomana

OtBer CTylleHTa
COJICPIKUT  TIPUMEDBI,
WLTIOCTPUPYIOIITHE
OTIHMCHIBaEMBIC
TTOHATHS

Peus CTyJIeHTa
rpaMOTHa, HACHIIICHA
TEPMHUHOJIOTTIECKUMH
eIMHUIIAMHA

HpHMep 3K3aMCHaAIIlMOHHOT'O 3alaHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, I cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way you visualize this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kputepuu olieHKH 0TBETa Ha SK3aMEHAllMOHHBIN Bompoc 3
5 4 3 2 1

ITosnHOCTBIO B ocHOoBHOM YacTtuyHo MunumanbsHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTylleHTa
JIOTHYEH, HE COICPIKUT
(hakTHUECKUX ONTHOOK
CryzneHT pan HOJIHBIN
U HWCYCPIBIBAIOIINN
OTBET Ha
IIOCTaBJICHHBIA
BOIPOC

CryneHT  cBOOOAHO
BIIQJICET  yMEHUSIMH
WHTEPIPETUPOBATH
TEKCT

OTBer CTylleHTa
COIEP)KUT  TIPUMEPHI,
WUTIOCTPUPYIOITHE
3aTparuBaemble
BOIIPOCHI, ACTICKTBI
TEKCTa

Peun CTyZIeHTa
rpaMOTHa, HacbIIIeHa
TEPMHUHOJIOT TYECKUMH
eUHULIAMU




OLleHI/IBaHI/Ie Ha 3K3aMCHC MPOBOJAUTCA Ha OCHOBC CYMMHPOBAHUSA 6aJIJIOB, MOJIYUYCHHBIX B XOIC
TEKYIIETO KOHTPOJIA IO JUCHUIIIMHE XM OLICHKH 3a Ka)KI[LIfI BKSaMCHaHI/IOHHHﬁ BOIIPOC. OI_[CHKa
3a BBIIIOJHCHHOC 3aJaHHMC B TCUYCHHUC CCMCCTpa CHHIKACTCA Ha 1 Oamn B cjIydac €ro
HeCBoeBpeMCHHOﬁ caadu 110 HGYBaX(HTCHBHOﬁ IIPUYHUHE.

Monyiib 3aganue Banier

Unit 1 Test 5
Discussion 3

Written response 12

Unit 2 Test 5
Discussion 3

Written response 12

Unit 3 Test 5
Discussion 3

Written response 12

Unit 4 Test 5
Discussion 3

Written response 12

Unit 5 Test 5
Discussion 3

Written response 12

Unit 6 Test 5
Discussion 3

Written response 12

Unit 7 Test 5
Discussion 3

Written response 12

Unit 8 Test 5
Discussion 3

Written response 12

Unit 9 Test 5
Discussion 3

Written response 12

Unit 10 Test 5
Discussion 3

Written response 12

Unit 11 Test 5
Discussion 3

Written response 12

Unit 12 Test 5
Discussion 3

Written response 12

Unit 13 Test 5
Discussion 3

Written response 12

Unit 14 Test 5
Discussion 3

Written response 12

Unit 15 Test 5
Discussion 3




Written response 12

DK3aMeH DK3aMeHaIMOHHBIN BOIpoc | 40
DK3aMeHaIMOHHBII Borpoc 2 40

DK3aMeHAIIMOHHBIN BOIIPOC 3 40

Max 420

CooTBeTcTBHE HAOPAaHHBIX 0AJIOB MATHOAIFHON OIICHOYHOH CHCTEME

OT1in4HO 420 — 382
Xoporio 315381
Y 10BIETBOPUTEITHLHO 252 — 380
HeynoBiierBopuTeibHO 251 v HUKE

OneHouHbIC CpeACTBA JUIsi WHBAJIWAOB M JIMII C OTPAaHUYCHHBIMH BO3MOXHOCTSMU
3JI0POBbSI BEIOMPAIOTCS C YUETOM MX WHIAWBUAYAIBHBIX IICUXO(DU3NICCKUX OCOOCHHOCTEH.

— IIpY HEOOXOJUMOCTH MHBAJIUIAM H JIUIIaM C OTPAHUYCHHBIMU BO3MOXHOCTSIMU 3/I0POBbSI
NPEJOCTABIISACTCS TOMOJHUTEILHOE BPEMS JIJIs IOJATOTOBKU OTBETA HA SK3aMEHE;

— IIPU MPOBEICHUH MPOIIECTYPhI OIICHUBAHUS PE3yJIbTATOB 00YUEHUS WHBAIHOB U JIUII C
OTrPaHUYCHHBIMU BO3MOXXHOCTSIMH 3JI0POBBS TIPEAYCMATPUBACTCSI UCIIOIB30BAHNE TEXHUYECKUX
CPEICTB, HEOOXOAMMBIX UM B CBSI3M C UX HHIUBUIYATHHBIMA OCOOCHHOCTSIMU;

— IIpU HEOOXOAUMOCTH JIJIsl O0YYArOIIUXCS C OTPAHUYCHHBIMH BO3MOXKHOCTSIMH 37I0POBbSI
W WHBAJIWIOB TIpPOLEypa OICHUBAHUS pPE3YJIBTATOB OOYYEHHUS 110 AWCIHMILIUHE MOXKET
MIPOBOJIUTHCS B HECKOJIBKO ATAIIOB.

[Ipouenypa oleHUBaHUS Pe3yIbTATOB OOYYCHUS WHBAIUIOB U JIUIl C OTPAHUYCHHBIMU
BO3MOXKHOCTSIMH  3JIOPOBbSI 10 JTUCHUIUIMHE (MOJIYJIIO) MpEIyCMaTpUBaeT IPEIOCTABICHUE
uHpopManuu B QopMmax, aJanTHPOBAHHBIX K OrPAHUYCHHSIM WX 3J0POBbS M BOCIIPHUSATHUS
uHpopMmanuu:

JUIst U1 ¢ HApYIICHUSIME 3PCHUS:

— B I1e4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

J17i U1 ¢ HApYIICHUSMHU CITyXa:

— B TIe4aTHOM opme,

— B popMe PIEKTPOHHOTO IOKYMEHTA.

JIJtst I ¢ HapYIICHUSIMHA OTIOPHO-IBUTATEIILHOTO arapara:

— B mieuaTHoM (opwme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

JlaHHBIN TepeueHb MOXET ObITh KOHKPETH3MPOBAaH B 3aBUCUMOCTH OT KOHTHHIEHTA
o0ydJaronuxcs.

5. Ilepeuyennb yueOHoIi JiuTepaTypsbl, HHPOPMALMOHHBIX PECYPCOB M TE€XHOJIOT Wit

5.1. YueGnas a1uteparypa

1. Tpopumoga, O. B. [lybnunuctruuecknii TekcT. JIMHrBUCTHUECKUN aHAIN3 | yueOHOe
nocobue / O. B. Tpopumoa. — 3-e u3a. — Mocksa : ®JIMHTA, 2021. — 302 ¢. — ISBN 978-
5-9765-0931-3. — TekcT : anekTponublii // JIaHb : 31eKTpOHHO-OMOIMOTeYHAsT CHCTEMA. —
URL: https://e.lanbook.com/book/166653 (nara obpamenus: 16.07.2021). — Pexum moctyma:
JUIS1 aBTOPH3. TIOJIb30BaTEIIEH.

2. llTanckuit, H. M. JIuHrBUCTHYECKUI aHATIM3 XYJ0’KECTBEHHOT'O TEKCTa © yueOHOe
nocobue / H. M. Ilackuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢. — ISBN 978-5-9765-4156-
6. — Tekcr : anexTponHslit // Jlans : anekTpoHHO-OMOMMOTeYHas cuctema. — URL:
https://e.lanbook.com/book/135367 (nata obparuenus: 16.07.2021). — Pexxum pocryma: ais
aBTOPH3. M1OJIb30BATENEH.



5.2. Ilepuoauyeckas Jureparypa
He npengycmorpena

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJI€ COBPeMeHHble Npo(eccHOHATBHBIE 0a3bl
JAAHHBIX H HH(OPMAIMOHHBIE CTIPABOYHbIE CHCTEMbI
DJ1eKTPOHHO-0u0InoTeYHbIe cucTeMbl (IBC):
1. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonanbubie 6a3bl JAHHBIX:
1. VYuuBepcuterckas nHpopmanmonnas cucrema POCCHS http://uisrussia.msu.ru

Pecypchbl ¢cBOGOIHOTO JoCTyHA:
1. Cnyx0a TeMaTH4YeCKHX TOJIKOBBIX clioBapeit http://www.glossary.ru/;
2. Cnosapwu u >Hnmkoneauu http://dic.academic.ruf/;

CoOcTBeHHBIE 3JIEKTPOHHBbIE 00pa3oBaTe/ibHbIe U HH(popManuonHbie pecypebl Kyol'y:
1. Cpena MOAy/IbHOTO TUHaMU4YeCKoro ooyuenus http://moodle.kubsu.ru
2. baza yueOHBIX IIaHOB, YY€OHO-METOIMYECKUX KOMILIEKCOB, ITyOIUKAIMA U KOHPEPESHIIUN
http://mschool.kubsu.ru/

6. MeToanueckue ykazanus 1Jisi 00y4aromuXxcsi 0 0CBOEHHM IO JUCHMILTIMHBI (MOILYJIs1)

Memoouueckue pexomenoayuu no no020MmMoeKe K 1a00pamopHbIM 3aHAMUIM.

JIaGopaTopHble 3aHATHUS IPEICTABISIOT CO00M OHY U3 BaXXHBIX (POPM CaMOCTOSATEIbHON
pabotel crynmeHToB. lloaroroBka K JIaOOpPAaTOPHBIM 3aHATHSIM HE MOXKET OTrPAaHHYUTHCS
CIIyIIaHUEM JICKIUH, a MPEAINoiaraeT npeaBapuTeIbHyI0 CaMOCTOSATENbHYIO pabOTy CTY/IEHTOB B
COOTBETCTBUM C METOJMYECKUMHU pa3pabOTKaMU IO KaXKIOW 3alilaHupOBaHHON Teme. B
OpraHu3any J1a00paTOPHBIX 3aHATHN peanu3yeTrcs MPUHLUI COBMECTHOW JeATeIbHOCTH,
cotBopuecTBa. JlaboparopHoe 3aHsTHE TaKXKe SABJISETCS BaxHeHen GopMoil yCBOSHHUS 3HAHUM.
B npouecce noAroToBKY K 3aHATHUIO 3aKPEIUISIOTCS M YTOUHSIOTCS YK€ U3BECTHBIE M OCBAUBAIOTCS
HOBBIe Kareropuu. JlabopaTopHoe 3aHATHE Kak pa3BUBaIollas, akTHUBHas (opma ydueOHOro
npoliecca CrocoOCTBYET BhIPAOOTKE CAMOCTOSITEIbHOI'O MBIIUIEHUS CTYAEHTa, (POPMHUPOBAHUIO
MH(OPMALIMOHHON KYJIBTYpHI.

C Touku 3peHHs] METOJIMKU IMPOBEACHUs J1abopaTOpHOE 3aHATHE MpPEICTaBiIseT coOoi
KOMOMHHMPOBaHHYIO, UHTETPaTUBHYIO (opMy yueOHOro 3aHaTud. [ HOArOTOBKM M TOYHOTO U
IIOJTHOTO OTBETA Ha 3aHATUHU CTYJAEHTY HEOOXOJMMO CEpPbE3HO U OCHOBATENILHO MOJATOTOBUTHCS.
Jls 3TOr0 OH AOKEH yMeTh paboTaTh ¢ yueOHOW M JIONOJHUTENIbHOMN JIUTEpaTypoH, a Takke
3HAaTh OCHOBHBIE KPUTEPUU JJIsl HANMCaHUs pedepara WIM MOJTOTOBKM JOKJIA/Aa, €CIU 3aHATHE
IPOXOJUT B JaHHOH (hopme. B KoHIIe 3aHATHS, TIOCTE MO/IBE/IEHUS €r0 UTOTOB IMpernoaBaTesieM
CTYAEHTaM DPEKOMEH/IYeTCS BHECTH HM3MEHEHHs B CBOM KOHCIIEKTBHI, OTMETUTh WH(OpMAIHIO,
MIPO3BYYABIIYIO B BBICTYIUICHUSAX APYTUX CTYJEHTOB, JOMOJIHEHMSI, C/IEIaHHbIE TIPEN01aBaTeIeM
Y HE OTPAKEHHBIE B KOHCIIEKTE.

Obwue pekomenoayuu no camocmosmenbHou pabome 00YUAOWUXC .

CamocrodrenbHas paboTa CTyIEHTOB SIBJISIETCS OCHOBHOM YacThio yueOHOro mnpouecca. B
cooTBeTcTBUU ¢ DenepalbHbIM TOCYJAapCTBEHHBIM O00pa30BaTEIbHBIM CTAHIAPTOM OCHOBHAs
paboTa CTyAeHTa JOJDKHA HOCHTH €aMoOOpa30BaTeNbHBIM, MOUCKOBBIA XapakTtep. CTyaeHT
JOJKEH YMETh BECTHM KpaTKue 3aluiCH JIeKIUil, COCTaBISATh KOHCHEKTHI, IJIAHBI U TE3UCHI
BBICTYIUICHUN, MOA0UpaTh TUTepaTypy U T.1. PakynbTaTUBHBIMH (JOPMaMU MOTYT BHICTYHATh
MOJIFOTOBKA TBOPUYECKUX padoT (Hay4HBIX COOOIIEHUH, T0KIa/10B, HAYYHBIX MYOJIUKAIMHA U T.11.).
[Ipu ocylecTBIEHUH CaMOCTOSITEIbHONM pPabOThl CTYACHTBI MOTYT IOJIb30BaThcs (POHAAMU
6ubmuoreku Qaxkynprera KybaHckoro rocyHuBepcurera Wil oOpaTUThCS K MH(DOPMALMOHHBIM
pecypcam BceMupHO KOMITbIOTEpHOM ceTu Internet.


https://e.lanbook.com/
http://uisrussia.msu.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

B ocBoeHMM IHCHUIUIMHBI MHBAIUAAMM U JUIAMH C OTPAaHUYECHHBIMU BO3MOKHOCTSMH
3I0pOBbsI OOJIBIIOE 3HAYEHHWE MMEET WHAMBHIyalbHas y4yeOHas paboTa (KOHCYJIbTallUM) —
JIOTIOJIHUTEIBHOE pa3bsiCHEHNE Y4eOHOro MaTepuaa.

WupuBuayanbHble KOHCYJIBTAllMM IO MPEAMETY SBISIOTCS BaXHBIM  (aKTOPOM,
CHOCOOCTBYIOUIMM MHIMBUAYAIN3aLUU OOyUEHHs U YCTAaHOBJIEHUIO BOCHUTATEIBHOTO KOHTAKTA
MEXIy IMpernojaBaTesieM M OO0yYalomUMCS HHBAJIMIOM WM JIMIOM C OrpaHUYCHHBIMHU
BO3MOYKHOCTSIMU 3/10POBbSI.

7. MaTepuajibHO-TEXHUYECKOE o0ecnevyeHne mo JuCuuIimae (MoayJir0)

HO BCEM BHIaAM y‘-IC6H0171 JCATCIIBHOCTU B paMKax JUCHUITIINHBI I/ICHOJIL3YIOTC$I
ayIUTOPUH, KAOMHETHl U JabOpaTOpUHU, OCHAIICHHBIE HEOOXOJAMMBIM CIICIIHAIM3UPOBAHHBIM U
71a00paTOPHBIM 000PYIOBAHUEM.

HanmenoBanue
CcrHenraIbHbBIX
IMOMEIICHUH

OcCHaIIIEHHOCTh

CICLMAIbLHBIX TOMEIICHUH

[epeuenp MUIIEH3MOHHOTO MPOTPAMMHOTO 00ECIIEUEHUS

VYueOHble ayuTOpHn
JUIsL IPOBEIICHUS
J1a00paTOPHBIX PadoT.
Hayuno-y4e6Hast
nabopaTopus
«JIuHrBHCTHKA U
KpOCC-KYyJIbTypHast
KOMMYHUKAIUD) ay.
Ne 320.

MebGenb: yueOHas Mebeb

TexHuyeckue cpeacTsa
o0y4YeHHS:

JKpaH, MPOEKTOp,
KOMIBIOTEP, JOCTYH K
cetu MHTepHeT

Microsoft Office 365 Professional Plus - ITaker
IporpaMMHOTO obecrieueHus JUIA npenonaBaTeneﬁ u
COTPYZHUKOB C HCIOJIH30BAaHHEM OOJIAYHBIX TEXHOJIOTUH
(Microsoft). ApTuxy:n nmpaBooOianaTens
0365ProPlusforEDU AllLng MonthlySubscriptions-
VolumeLicense MVL 1License AddOn toOPP (kxox 5XS-
00003). Cornamenune Microsoft “Enrollment for Education
Solutions” 72569510. JTunen3uonHsiii 1oroop Ne73—
AD®/223-®3/2018. o1 06.11.2018

VYueOHble ayuTOpHn
JUIS IPOBECHUS
3aHATUN
CEMHHApCKOro THIIA,
TPYNIOBBIX U
WHJUBUAYaIbHBIX
KOHCYJIbTalui,
TEKYILEro KOHTPOJIs U
IIPOMEKYTOUYHOHN
aTTecTaluu

Y4ueOHas ayquTopust s

TIPOBECHNUS 3aHATHH
CEeMHMHApPCKOTo TUIIa,
TEKYIEro KOHTPOJIS 1
MIPOMEKYTOUHOH
atrectanuu (350040 r.
Kpacuonap, yi.
CraBpomnoibckas, 149)
ayn. Ne 348

YueOHas ayquropust s

MPOBEACHUS 3aHATUI
CEMHMHApPCKOro TUIa,
TEKYLIET0 KOHTPOJIS U
IIPOMEXKYTOUHOM
atrectranuu (350040 r.
Kpacunonap, yi.
CraBpomnosibckas, 149)
ayn. Ne 351

Jns

CaMOCTOSTEIILHON

paboTHI

o6yqa}01unxcs{ MMpeayCMOTPCHBI ITOMCIICHUA,

YKOMIIJICKTOBAHHBIC CHGHI/I&HI/ISHPOB&HHOﬁ Me6em>}0, OCHAIIICHHBIC KOMHBIOTGpHOfI TEXHUKOU C
BO3MOXKHOCTBIO MOAKITIOUEHUs K ceTu «VHTepHeT» U oOecreueHueM J0CTyma B JIEKTPOHHYIO
WH()OpPMaAIMOHHO-00Pa30BaATENHHYIO CPE/y YHUBEPCHUTETA.

HaunmeHoBaHue TOMENIEHUH 11
CaMOCTOSATENTFHON pabOTHI
00yJaroIuxcs

OcHaIIEHHOCTh ITOMEIIEHUH IS
CaMOCTOSTENIFHON pabOTHI
oOyyaromuxcst

IlepeueHp TUIIEH3MOHHOTO
MPOrPaMMHOTO 00eCTIeUeHUS

[TomerieHue asst caMOCTOSTENbHOM
paboThI 0O0y4JaroImXxcsl (YUTaTBHBINA
3an HayuHoii OnbmmoTexn)

Meobenb: yuebHas MeOenb

KomriexT cieunannzupoBaHHOM
MeOemH: KOMIIBIOTEPHBIE CTOJIBI




O6opynoBaHue: KOMITBIOTEpHAs
TEXHHKa C MOJKIIIOYEHHEM K
WHPOPMALTNOHHO-
KOMMYHHKaIIMOHHOU CeTH
«VHTEpHET» U TOCTYIIOM B
JIEKTPOHHYIO HH(POPMAIIMOHHO-
00pa3oBaTENBHYIO Cpeay
00pa3oBaTeIbHOI OpraHu3aLiy,
Be0-KamMepbl, KOMMYHHKAalIMOHHOE
ob0opynoBaHue, 00eCIIeINBAOIIEE
JOCTYI K CETH HHTSPHET
(IpoBOJHOE COEIMHEHUE U
0ecrpoBOJTHOE COECAMHEHHUE T10
texnosorun Wi-Fi)




