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1 Heau u 3a7a4u M3y4YeHUs TUCHMILINHBI (MOTYJIs1)

1.1 Ileanb ocBOEHUS JUCIHUILIHHBI
dopMHUpOBaHHWE  CIOCOOHOCTH  MPOBOJIUTH  HMH(POPMAIMOHHYIO  O0pabOTKy W
JUHTBUCTUYCCKUH aHAIN3 TEKCTOB HA OCHOBE CUCTEMHBIX 3HAHUHN H3y4aeMbIX SI3bIKOB.

1.2 3agauyu AUCHUILINHEI

1. ®opmupoBaTh CIOCOOHOCTh UCIOIB30BAaTh COOTBETCTBYIOIIUE IPUEMB] U METO/IbI IS
peanu3alyy JMHIBUCTUYECKOTO aHAIN3a TEKCTA.

2. AKTyanu3upoBaTh CUCTEMHbIC 3HaHUS B 00JACTH M3y4aeMOro si3blKa Ul pealnu3aluu
JMHTBUCTUYECKOTO aHAJIN3a TEKCTa.

3. Pa3BuBath ciocoOHOCTh MPOBOJUTH HHPOPMALIMOHHYIO 00pabOTKy TEKCTOB Ha OCHOBE
nuddepeHranui pa3HbIX TUIOB HHPOPMALIUH.

1.3 MecTo quCHUITHHBI (MOYJIs1) B CTPYKTYpe 00pa30BaTeIbHON MPOrpaMMbI

Jucuunnuna «b1.B.10 JIuHrBucTHYECKUA aHANU3 U MHTEPHPETALUs XYI0KECTBEHHOTO
TEKCTa» OTHOCHUTCS K 9acTH, GOpMHpPYyEeMOH ydacTHUKaMU 00pa30BaTeIbHBIX OTHOIICHUH bioka
1 «Iucuunnunsl (Moaynu)» yueoHoro miana. Jucinummmna «b1.B.10 JIunreBuctruueckuii ananus
Y WHTEPIpETaIs XyJ0KECTBEHHOTO TEKCTa» HApsAIy C TAaKUMH AUCIUIUIMHAMH, Kak «OCHOBBI
A3BIKO3HAHUS, «[IpakTuyeckuii Kypc mepBoro MHOCTPaAHHOTO s3bIKay, «[IpakTruKyMm o GpoHeTuke
MIEPBOr0 UHOCTPAHHOTIO SI3bIKa», «IIpakTUKyM MO rpaMMaTUKE NEPBOIO HHOCTPAHHOTO S3bIKA.

1.4 Ilepevyenb MIaHMPyeMbIX Pe3yJIbTATOB O0y4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C IVIAHUPYEeMbIMH pe3y/JIbTATAMH 0CBOCHHS 00pPa30BaTeJIbHOI POrpaMMBbl

W3ydyenue naHHOW y4uyeOHOW AMCUMILIMHBI HAmpaBlieHO Ha (OPMUPOBAHHE Y
00y4aromnXCsl CIEAYIOIUX KOMITETECHITHI:

Kon v HanMeHOBaHue PesynbraTel 00y4YeHUsI 110 AUCIUIUINHE
HHAUKaTopa™®

IK-1 Cnoco6HocTh MPOBOIUTH HHHOPMALMOHHYIO 00Pa0OTKY U JIMHTBUCTUYECKUI aHAIM3 TEKCTOB Ha OCHOBE
CHUCTEMHBIX 3HAaHUI H3y4aeMBbIX S3BIKOB

[1K-1.1 Briameer npremamu u 3HaeT OCHOBHBIE TPUEMBI M METOMbI JIMHTBUCTHYECKOT0 aHAJIN3a TEKCTa
METOJIaMH{ JINHI'BUCTHYECKOTO YMeeT TPHMEHSTH IPHEMBI M METOJIbI JINHI'BHCTHYECKOTO aHAJIM3a TEKCTa
aHaIM3a TEKCTa Biiageer criocoOHOCTBIO OCYIIECTBIISATh JMHIBUCTHYECKUX aHAIN3 TEKCTa
[1K-1.2 O6namaet cucTeMHbIME | 3HAeT OCHOBHBIE 3aKOHOMEPHOCTH (PYHKIIMOHHUPOBAHHMS SI3BIKOBOM
3HaHMSMH U3y4aeMBbIX SI3BIKOB CHCTEMBI, CTIeIIM(UKY (HYHKIIMOHUPOBAHUS SI3BIKOBBIX CPEICTB Ha Pa3HBIX
JUTS TIPOBE/ICHHS sIpycax S3bIKOBOH CHCTEMBI

JIMHTBUCTUYECKOTO aHaJIN3a YMeeT aHaIM3MpOBaTh QYHKIIMOHHPOBAHUE S3BIKOBBIX CPEICTB B TEKCTE
TEKCTa Burageer criocoOHOCTBIO aHATIM3UPOBATh 1 MHTEPIPETHPOBATh

HCIOJIB30BAHUC SA3BIKOBBIX CPCJACTB B TEKCTE AJId pCain3alluu HCJ’ICﬁ,
I/IHTGHL[I/Iﬁ 1 T.II. aBTOpA

[IK-1.3 Criocoben npoBouTh 3HaeT crpareru HHQOPMaMOHHON 00pabOTKN TEKCTOB
UH(POPMALIMOHHYIO 00pPabOTKY YMeeT peann3oBbIBaTh HHPOPMAIMOHHYIO 00pabOTKyY TeKcTa (cxxaTue
TEKCTOB nHpopManun), 1 dHepeHIIupoBaTh OCHOBHYIO M BTOPOCTETICHHYIO

nHGOPMALIMIO B TEKCTE
Baapaeer criocoOHOCTBIO pean30BBIBaTh HHPOPMATMOHHYIO 00paboTKyY
TeKcTa

Pe3ynbrartel 00ydeHHs MO NHUCUUIUIMHE JOCTHTAIOTCS B PaMKaxX OCYIIECTBICHHUS BCEX
BUJIOB KOHTaKTHOHM U CAMOCTOSATENIbHOM paboThl 00yUYarOIINUXCsl B COOTBETCTBUU C YTBEPIKJICHHBIM
y4eOHBIM IJIaHOM.



Nuaukatopel  JTOCTMKEHHS  KOMIIETEHI[UH

CUHUTAKOTCA

AOCTUIKCHUU COOTBCTCTBYIOIIUX UM PE3YJILTATOB 06y‘-IeHI/ISI.

2. CTpyKTYypa U colepKaHue TUCHUILINHBI

c(hopMUPOBaHHBIMU

2.1 Pacnpeesienne TPYA0EMKOCTH TUCUUILJIMHBI IO BUIaM padoT
OO11ast TpyA0EMKOCTh AMCIUILUIMHBI cocTaBisieT 3 3aueTHbIX eaunul] (108 uacos), ux
pacripeielieHue 1o BuaaM padoT MpeCTaBICHO B TAOJIUIIE:

Buner pabot Bcero gacos ®dopma o0ydeHHs
Ounas
7 cemectp
(gacsr)
KonrakTHas padora, B TOM 4ncJe: 34,3 34,3
AyauTopHble 3aHATHSA (BCEro): 34 34
3aHSTHS JICKIIMOHHOTO TUIA
J1a00paTOpHBIE 3aHATHS
MPaKTUYECKHE 3aHATUS 34 34
CEeMUHAPCKHE 3aHATHS
HNuas koHTakTHasi padora:
KoHTposnb caMocTOsATENbHOM PabOTHI
(KCP)
IIpomexxyrounas arrecrars (MKP) 0,3 0,3
CamocTosiTeJbHasi paboTa, B TOM YHCIe: 38 38
CaMocTOSITeTbHOE HM3YYCHHE  pa3felioB, 20 20
CaMOIIOATOTOBKA
IToaroToBKa K TEKyIIeMy KOHTPOIO 18 18
Kontpoasb:
IToaroToBKa K SK3aMEHY 35,7 35,7
Ooman gac. 108 108
TPYAOEMKOCTh B TOM YHCJIE 34,3 34,3
KOHTAKTHast
padora
3a4. eI 3 3

2.2 Coneprxxanue QMCUUILTHHBI

npu

Pacnpenenenue Bu10B yueOHON pabOThI U UX TPYJOEMKOCTHU IO pa3JienaM JAUCHUILIUHBI.
Pa3nens! (TeMbl) TUCIUIUIMHBI, H3y4aeMble B / ceMecTpe (04Hast popma 00ydeHUsI).

HanmenoBanwue pa3zenoB (TeM)

KonmaecTBo yacoB

Bcero

AynutopHast
pabora

Bueayaut
opHas
pabora

113 JIP

CPC

writing

What makes a story great? Key elements of a story. Summary

SN

2

2

Setting a story

The influence of setting details on mood

Setting: sensory details

Elements of the plot

Narrative Structure

Plot development

0N (WN

Time in Literature

Beginnings and Endings

10

Character Development

11

Identifying characters as individuals

12

Universal themes

13

Narrative modes

B R R o o o B e e e
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14 |Narrator in literature. 4 2 2
15| The author’s viewpoint 4 2 2
16 |Symbols in literature 6 2 4
17 | Defining suspense in literature 6 2 4

UTOI'O no pazoenam oucyuniumvl 72 34 38

Kontpomns camoctositensHoi padots! (KCP)

IIpomesxyrounas arrecrarms (MKP) 0,3

[ToxroToBka K MpOMEXYTOIHOMY KOHTPOITIO 35,7

Oobm1ast TpyT0EMKOCTb IO IUCITUTIIIHE 108

[lpumeuanune: JI — nexuuu, [13 — mnpakrtudeckue 3anstus / cemunapbl, JIP —

naboparopubiezanatus, CPC — camocrosiTenbHas padoTa cTyIeHTa

2.3 Conep:xaHue pa3iesioB (TeM) TUCHUILIHHBI

2.3.1 3ausaTHA JEeKINOHHOI0 THIIA
3aHsATHS JIEKLMOHHOIO TUIIA HE ITPELYCMOTPEHbI

2.3.2 3aHATHS CEMHHAPCKOro Tuma (MpakTu4yecKkue / ceMHMHApPCKHe 3aHATHSA/
JabopaTopHblie padoThl)

7 ceMmecTp
®opma
Ne HammenoBanwme paznena (TEMbI) Temartuka 3aHsTHI/PabOT TEKYIIETo
KOHTPOJISL
1 | What makes a story great? Key elements of | Comprehension. Literary analysis. Test
a story. Summary writing Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
2 Setting a story Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
3 The influence of setting details on mood Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
4 Setting: sensory details Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
5 Elements of the plot Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
6 Narrative Structure Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary
7 Plot development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written
response
Summary




8 Time in Literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

9 Beginnings and Endings Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

10 | Character Development Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

11 | Identifying characters as individuals Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

12 | Universal themes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

13 | Narrative modes Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

14 | Narrator in literature. Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

15 | The author’s viewpoint Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

16 | Symbols in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

17 | Defining suspense in literature Comprehension. Literary analysis. Test
Literary criticism. Vocabulary in Discussion
context. Written response. Written

response
Summary

2.3.3 llpumepHasi TeMAaTHKA KYPCOBBIX padoT (MIP0eKTOB)

He npenycMoTpeHsl.

2.4 IlepeyeHb y4eOHO-METOAMYECKOT0 0O0ecneyeHus AJIs1 CaMOCTOSATEeIbHOUH padoThl
00y4aroIUXCcH M0 JUCUMUILIIMHE (MOTYJII0)

Bux CPC

[Tepeuenp yueOHO-METOIUUECKOTO OOECTICUEHHs IUCIUTUTNHBI 1O
BBITIOJTHEHUIO CAMOCTOATEbHON PabOTHI




1 |CamocrostenbHOE 3ydyeHue |MeTOIUUECKUE YKa3aHHsS IO OPraHU3alMd CaMOCTOSTEIBHOW pabOTHI IO
pa3aenoB, CAMOIIOATOTOBKA  |AMCIUILTUHE «JIMHMBUCTUYECKUN aHAIN3 M MHTEPIIPETAIUS XYI0KECTBEHHOTO
TEKCTa», YTBEPKICHHBIC KaQeIpoil TCOpUU U MPAKTHUKU MEPEBOJIA, IPOTOKOI
Ne 11 0T 17.05.2021 1.

Y4eOHO-MeTOIMYeCKHE MaTepHalibl Ui CaMOCTOSITEIBHONH pPabOThl OOydYaIOMIMXCS M3
Yycila UHBAJIMJIOB U JIML C OTPaHMUYEHHBIMHM BO3MOKHOCTSIMU 310poBbs (OB3) npenocrapistores
B (hopMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM UX 37J0POBbS U BOCHPUATHS HH()OPMAITIH:

Jlist 11 ¢ HapyIEHUSIMU 3pEHMSL:

— B [1€4aTHOW (hopMe YBEIUYECHHBIM HIPUPTOM,

— B (hopMe 2IIEKTPOHHOTO JOKYMEHTA,

— B (opme ayamodaiina,

— B IIeyaTHOM opMe Ha si3bike bpaitns.

JIyist nnL ¢ HapyIIeHUsIMU CIIyXa:

— B IIeYaTHOM (opme,

— B (hopMe 2IIEKTPOHHOTO TOKYMEHTA.

JUist 11 ¢ HapyIeHUsIMU OTIOPHO-/IBUTATEIBHOTO amapaTra:

— B mieyaTHOU hopme,

— B (hopMe 3JIEKTPOHHOI 0 TOKYMEHTa,

— B (popme ayamodaiina.

JlaHHBINA TNepeyeHb MOXET ObIThb KOHKPETH3MPOBAH B 3aBUCHUMOCTH OT KOHTHHI€HTA
o0yyJaroumxcsi.

3. Oo0pa3oBaTe/ibHbIe TEXHOJIOTMH, NMPUMEHsieMble NPU OCBOEHHH IHCHUIIHHBI
(MmonxyJis)

OOpazoBaTenbHbIE TEXHOJOTHH, HCIOJNb3yeMble B MpoOIecce peaau3aluu  Kypca
«JIMHTBUCTHYECKUI aHaMM3 M HMHTEPIPETAlUs XYIO0KECTBEHHOTO TEKCTa» HAalpaBiIeHbl Ha
AKTUBU3AIMIO TO3HABATEIbHON JEATENbHOCTH CTYAECHTOB, Pa3BUTHE CIIOCOOOB MPOIYKTHBHOM
JeSTeIbHOCTH, PACHIMPEHUE CTpaTeruil oO0ydaromuxcsi Nmpu padoTe ¢ HMH(POPMALMOHHBIMU
TEKCTaMM, CTUMYJIMPOBAHUE KPUTHYECKOTO U TBOPUYECKOT'O MOAX0/1a K PELICHUIO YUeOHbIX 3a/1a4
¥ MOJICTTUPOBAHHIO MPO(HECCHOHATTFHON JESITEeIbHOCTH, aKTHBH3AIMS COTPYAHUYECTBA, Pa3BUTHE
yMeHu# paboTaTh B KOMaH/IE.

[Tpu ocBOCHMM AMCUIUTUIMHBI IPUMEHSFOTCS CIIEAYIONIHEe 00pa30BaTeIbHBIC TEXHOJIOTHH:

1) duddepenunpoBanHoe oO0ydeHHEe — OpraHu3anus oOpa3oBaTENBHOrO Mpolecca Ha
OCHOBE y4eTa MHIAUBUAYAIbHO-TUIIOJOTHYECKHX 0COOEHHOCTEH 00yUaroluXcsi 1 BapUaTUBHOTO
IOCTPOCHMsI Y4eOHOTO Ipoliecca B BBIACICHHBIX Ipynmnax. Peanusyercs myreM BKIIOYEHHUS B
yueOHBIN MpOoLEecC 3aaHUN Pa3IMYHOTO YPOBHS CIOKHOCTU (PENpOIyKTUBHBINA, IPOABUHYTHIMN,
TBOpueckuit). Ilpum wncnonp3oBaHuu aUQPepeHIUPOBAHHOTO MOAX0Ja HCIOJIb3YeTCd METOJ
MaJIbIX TPYIIIT, METO MTPOEKTOB.

2) aTepakTBHOE 00y4Y€HHE KaK CIIOCO0 OpraHu3aluy yaeOHOro mpolecca, mpu KOTOpoM
CTYACHTBHI W TIPETOAaBaTeb aKTHBHO B3aWMOJICHCTBYIOT APYr ¢ ApyroM. Kaxmplid y4acTHUK
B3aMMOJICHCTBHUS BHOCHT CBOH BKJaJ, B X0Jie pabOThl MPOUCXOAUT OOMEH HAESIMH, 3HAHHSIMH,
BbIpa0OTKa COBMECTHBIX CIOCOOOB nelcTBUA. MHTepakTHBHOE 0OyueHHE peanu3yercs B XOJe
bpoHTanbHOM, TpynmoBoil u mapHOW paboThl. llpu3HaKM MHTEPAKTUBHOIO OOyYEHUS:
KoM(popTHas TIcUXoJiornyeckas arMocdepa 3aHITUH, TO3BOJISIONIAsl CTY/IEHTY YyBCTBOBATh CBOIO
UHTEJUIEKTYaJbHYIO0 COCTOSTEIBHOCTh, NCHXOJOTHUECKYIO 3alllUIIEHHOCTh; CAMOCTOSTEIbHBIN
MOMCK OOYyYaIOUIMMUCS BapHAHTOB pEIIEHUS ITOCTABICHHON Yy4eOHOM 3ajaud; NpU 3ITOM
UCKJTIOYAeTCS JOMUHUPOBaHME KAaKOTrO-JIMOO y4yaCTHHKA y4yeOHOro Impoliecca MM Kako-1r0o
UJIeH, TIPEBOCXOCTBO AKTHBHOCTH OOYYAIOIINXCS HAJl aKTUBHOCTHIO MPETIOAABATEINS, aKTHBHOE
BOCIIPOM3BEJICHUE DPaHEe IMOJyYEHHBIX TEOPETUUYECKUX 3HAHUI B HOBBIX YCIOBMSAX, HaJIU4He
00paTHO# CBSsI3H.



3) IIpoGnemHOEe OOydeHHE KaK TEXHOJOTHS, OCHOBaHHAasi Ha CTPYKType Y4eOHOTO
mporecca, MPEANOarallero paspeuieHrue  MOCIeIOBaTeIbHO — CO3/1aBa@MbIX  YUEOHBIX
npoOaeMHbIX cutyanuid. [IpobiieMHast cuTyarusi — 0CO3HAaHHOE WHTEIUICKTYaJIbHOE 3aTPyIHEHHE,
MMopoKAaACMOC HCCOOTBCTCTBUEM MCKIY UMCIOIUMUCA 3HAHUAMHA U TCMHU, KOTOPBLIC HeO6XOI[I/IMbI
JUIS PEIICHUs] BO3HMKIIECH CUTyaluu. YdyeOHas mpoOsieMa HampaBiseT MBICIHTEIBHBIN MOUCK,
npoOyxJaeT HHTEepecC K uccienoBanuio. [Ipodiema Beipaxkaercs B (hopme MpoOIEeMHOTO BOIIPOca
WIH TIPOOJIEMHOTO 3a/IaHHSI.

I[HSI JuL ¢ OrpaHM4YCHHBIMH BO3MOKHOCTAMH 300POBbA NPCAYCMOTPCHA OpraHuU3aluAa
KOHCYJIbTAIIMiA C HCIIOJIb30BAaHUEM DJICKTPOHHOH ITOYTHI.

4. OueHoyHbIe CpeaACTBa
NMPOMEKYTOUHOI aTTecTalluu

NSl TeKyllero KOHTPOJIA  yCHeBaeMOCTH H

OneHouHbIC CpeACTBAa IMpEIHA3HAYEHBI I KOHTPOJS M OLEGHKH 00pa3oBaTelbHBIX
JOCTIDKEHUH 00yJaroIuXCsi, OCBOMBILIUX MPOTrpaMMy yueOHOM JUCIUTUTNHBI «JIMHTBUCTHYECKHIA
AQHAJIN3 W UHTEPIIPETAIHS XyI0’)KECTBEHHOTO TEKCTa».

OneHoYyHBIE CpPeICTBA BKIIOYAET KOHTPOJIbHBIE MaTepuaibl U MPOBEACHUS TeKYIIero
KOHTPOJIS B JOpPME YCTHOTO OTPOCa, MPAKTUICCKHUX 3aJaHUI U MPOMEKYTOUYHOI aTTeCTAllMU B
dopme sk3amena (7 cemectp).

CTpyKTypa OLICHOYHBIX CPEACTB JAJIsl TEKYIIel U MPOMEKYTOYHOM aTTeCTANMH
HaunmenoBanme OLICHOYHOTI'O CPCACTBA
[IpomexxyTounas

Ne Kon u nHanmeHnoBanue
PesynbraTel 00y4eHus

n/n HHJWKAaTOpa Texkymuil KOHTPOJIb
aTTecTalrs

3HaeT OCHOBHBIE PUEMBI U Test JK3aMeHaIMOHHBIH
METO/IBI JUHTBUCTHYECKOIO Bompoc 1
aHaJIN3a TEKCTA DK3aMeHaMOHHBII
YMeeT TpUMEHSTH IPHUEMBI BoIIpoc 2

TIK-1.1 Bnaneer P P . . p .
1 METO/IbI Discussion DK3aMeHaIlHOHHBII

MpUeMaMl U METOJaMHU

1 JIUHTBUCTUYECKOTO aHATN3a Bompoc 3

JIMHI'BUCTUYECKOTO
TEKCTa

aHaJIn3a TeKCTa
Bnazeer crmocoOHOCTELIO
OCYIIIECTBIISTh Written response
JIMHIBACTHYECKUX aHAJIU3
TEKCTa
3HaeT OCHOBHEIE Discussion JK3aMeHaIMOHHBIH
3aKOHOMEPHOCTH Written response Borpoc 1
(hYHKIIMOHUPOBaHUS DK3aMeHaMOHHBII
SI3BIKOBOM CHCTEMEL, Bonpoc 2
cnenupuky JK3aMeHaIMOHHBIH
(hyHKIIMOHMPOBAHUS Bompoc 3

SA3BIKOBBIX CPEJICTB HaA

00paboOTKH TEKCTOB

IK-1.2 Ob6nanaer | pa3HBIX Apycax SI3BIKOBOM
CHUCTEMHBIMU 3HaHHUSMHU | CHCTEMBI
o | W3YUACMBIX A3BIKOB LTS YMeeT aHaTH3UPOBATH Discussion
NIPOBEJCHUSA (hyHKIIMOHHPOBaHUE Written response
JIMTHTBUCTHYECKOT O SI3BIKOBBIX CPEJICTB B TEKCTE
aHanIu3a TeKCTa Bnaneer criocoGHOCTEIO Discussion
aHaJU3UPOBAThL U Written response
UHTEPIPETUPOBAThH
UCTIONIb30BaHUE A3BIKOBBIX
CPE/CTB B TEKCTE JUIsl
peanuzanuu 1eyeu,
WHTEHLIUH U T.I. aBTOpa
3HaeT cTpaternu Test OK3aMeHaIOHHBII
3 TIK-1.3 Crocoben I/IH(i)O o BOTIPOC 1
PMaIMOHHOM
MIPOBOJIUTH
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Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.

4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.



8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Kpurepuu ouenku
Kaxplii mpaBUIIbHBIN OTBET HA BOIIPOC COOTBETCTBYET 1 Oamty. /Iy ycnenHoro BEIMOITHEHUS
TecTa HeoOxoauMo Habpath He MeHee 60% TpaBUIIBLHBIX OTBETOB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?
Why do people avoid using the Portobello as a thoroughfare?
Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?
How many shops are mentioned in the paragraph? What do they sell?
Who was Arnold Wren?
What can we say about his family?
What was sold by the Wren/ by the Gibson?
Why didn’t Eugene’s mother like avocado?
Who was Mr Gibson?
How did Arnold become rich?
How did Arnold make money?
Can you prove that Arnold was rich?

Kpurtepuu onenkn guckyccuu (max = 3 points)
Excellent = 3 points
The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the



discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
. What does the book teach the reader?
. Who is the most important character?
. The development of the plot and the structure of chapters.
. The role of metaphors in the novel.
. The development of the plot: the structure of the novel.
. The characters' representation: important details.
. The mystery mosaic of "Portobello"
. Stylistic devices in the novel.
. The main idea (not ideas) of the novel.
0. Your favourite pages of the novel.

P OO NO OIS WN P

Kpurtepun onenkn

Strong Average Weak
2 1 0

Ideas - centers around a | - atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

vivid,
details

well-chosen | statements with some

details

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- has both an
introduction and a
conclusion, but they
are uninteresting

- has no real
introduction or
conclusion




- flows in a logical
manner

- lacks
transitions

some

- contains a confusing
jumble of ideas

precise and colorful
- conveys meaning in

correct, but ordinary
- gets meaning across,

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is |- lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

vague or incorrect
- fails to convey

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains  some
mechanical errors

a  powerful, yet | butisnot memorable | meaning clearly
natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

grammar and usage
that meaning s
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

Summary

Write a summary of the text (100-120 words).

Kpurepun onenkn

CooTBeTcTBYET

He cootBeTcTBYET

1

0

1 completeness (the summary
covers all the important and
relevant facts and ideas of the
original text)

2 briefness (the summary
omits specifics, such as
illustrations, descriptions, and
detailed explanations)

3 objectivity (throughout the
summary, the writer does not
insert his/her own opinions,
thoughts, ideas, or
interpretations and avoids
emotionally coloured words




and phrases; instead he/ she
summarizes what the writer
has to say about the subject);
4 logic and coherence (the
writer puts the ideas and facts
in his/ her summary in a
logical order, shows the
relations between them)

Max 4

[IpumMep BOIIpOCOB IS YCTHOI'O OIIpoca.

3adeTHO-IK3aMeHAIHOHHbIE MaTepUaibl [Jsl MPOMEXKYTOYHON aTTecTAlluH
(3x3ameH/3a4eT)

DK3aMeH MPOBOAMUTCS B TpaaulMOHHON (opme mo Owmneram. B kaxmom Ouiere
npeziaraeTcst 3 9K3aMEeHaIlMOHHBIX BOIIPOCA:

1) Teoperuueckuid BOMPOC, IMOCBSIICHHBI OJHOMY M3 3JEMEHTOB XYI0XKECTBEHHOTO
TEKCTa U €0 aHAIN3Y

2) Gecena ¢ 5K3aMEHATOPOM 110 MHTEPIIPETAIMH OTACIBHBIX JJIEMEHTOB XY/I0)KECTBEHHOTO
TCKCTA 110 MIPOYUTAHHOMY pOMaHy M €ro JUHIBUCTUUCCKOMY aHAJIN3Y

3) IMHTBUCTHYECKUI aHAIM3 U HHTEPITPETALINS HEOOBIIIOT0 XYI0KECTBEHHOr 0 TeKcTa (2-
3 ab3arma Wi CTUXOTBOPEHUE) IO MPEJIOKCHHOMY BOTIPOCY

CHnmCcoOK TEOPETUYECKUX BOMIPOCOB (IK3aMEHAIMOHHBIN Borpoc 1)
1. Setting of a novel

2. The influence of setting details on mood

3. The influence of setting details on conflicts
4. Elements of plot

5. Types of plot

6. Types of narrative timeline

7. Characterization

8. Character description: character development
9. Character description: character behaviour
10. Character description: character motivation
11. Identifying theme

12. Conflict

13. Character and conflict

14. Literary analysis: irony

15. Choices about the narrator

16. The author’s purpose

17. The author’s message

18. Means of description

19. Direct speech, dialogues

20. Narrative techniques

21. Universal themes and symbols

22. Style in literature: style of an individual

23. Style in literature: sentence structure and word choice
24. Literary analysis: the author’s style

25. Setting the scene: modifiers



26. Sensory details

27. Denotation and connotation

28. Figurative language: a metaphor
29. Figurative language: a simile

30. Figurative language: personification

Kputepuu onieHKH 0TBETa Ha 3K3aMEHALMOHHBIN Bompoc 1
5 4 3 2 1

ITonHOCTBIO B ocHoBHOM YacTuyHo MunumMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTyJeHTa
JIOTUYEH, HE COACPIKUT
(haKTHYECKUX OIUOOK

CryAeHT man MOJHBIN
A HMCUEPIBIBAIOIINI
OTBET Ha
MOCTaBJICHHBIN
BOIIPOC

CrymeHT  cBOOOIHO
Bj1agceT HayYHBIMH
TIOHSTHSIMH

OTtBeT CTylIEHTa
CONICPXKUT TPUMEPHI,
WUTIOCTPUPYIOLTHE
OIUCHIBAEMEBIC
HAyYHBIC TOHATHUS

Peun CTyJleHTa
rpaMOTHa, HACHIOICHA
TEPMUHOJIOTUIECKUMH
eIUHULIAMU

Crucok BOIIPOCOB IO MHTCPIIPETAINHN OTACIBHBIX 3JIEMCHTOB XYAOKCCTBCHHOI'O TEKCTA 110
IPOYHUTAaHHOMY POMaHY (9K3aMeHaIlMOHHbII BOIpOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?



13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true"
to life?

14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?

15. Are the main characters round or flat? Are they static or dynamic??

16. Is any of character a developing character? If so, is his/ her change a large or a small one

17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?

18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?

19. What are the underlying stylistic devices employed by the author to portray the main
characters?

20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?

21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?

22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?

23. What is the underlying stylistic device in the story (novel)?

24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?

25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?

26. Is the use of stylistic device effective? What does it convey or emphasise?

27. What is the style of the story (novel) like? Is it colloquial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?

28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?

29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu onieHku oTBETa Ha SK3aMEHAIlMOHHBIN Bonpoc 2
5 4 3 2 1

TTosHOCTBIO B ocHOBHOM YacTuyHo MunumMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTBer CTylleHTa
JIOTHYEH, HE COJEPKUT
(haKTHYEeCKUX OMNOOK

CryzneHT aan HOJHBIN
U HCYEPIbIBAOIIUH
OTBET Ha
[IOCTABIIEHHBIN
BoTpoc(bI)

Crynenr CBOOOJIHO
BJIaJIEET




coJlepKaHueM
MIPOYUTAHHOTO
pomMaHa

OtBer CTyJeHTa
COJICPXKUT  TPUMEPHI,
WLTIOCTPUP VIOIITUE
OIIMCBIBAEMEIE
MTOHSTHS

Peus CTyJIeHTa
rpaMOTHa, HAacbhIIIeHa
TEPMHUHOJIOTTIECKUMH
eIUHULIAMU

[Tpumep sK3aMeHAIIMOHHOTO 331aHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. I was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, | cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way a reader visualizes this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kputepuu o1ieHKM 0TBETa Ha SK3aMEeHAllMOHHBINA Bonpoc 3
5 4 3 2 1

TTosHOCTBIO B ocHOBHOM YacTuyHo MunumMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTylleHTa
JIOTWYEH, HE COJEPKUT
(akTHUECKUX ONTHOOK

CryzneHT pan HOJIHBIN
U HMCUEpIIbIBAIOIINI
OTBET Ha
IIOCTaBJICHHBIA
BOIPOC

CrynmeHT  cBOOOJHO
Bi1agceT YMEHUAMU
HUHTEPIPETHPOBATH
TEKCT

OtBer CTylEHTa
COJIEPXKUT MPUMEPHI,
WITIOCTPUPYIOLIHE
3aTparuBacMble




BOIIPOCHI, ACIICKTHI
TCKCTa

Peus CTyJIeHTa
rpaMOTHa, HACHIIICHA
TEPMUHOJIOTUIECKUMH
eIMHHUIIAMH

OueHoYHBIE CpeACTBA U WHBAJIUIOB M JIMI C OTPAaHUYCHHBIMH BO3MOYKHOCTSIMH
3JI0pOBbsI BEIOUPAIOTCA C YI€TOM UX WHAMBUIYATbHBIX ICUXO()U3NYECKIX OCOOCHHOCTEH.

— IIpY HEOOXOAMMOCTH MHBAJIUAAM U JIIIAM C OTPAaHUYEHHBIMUA BO3MOKHOCTSIMH 3/10POBbS
IPEOCTABIISCTCS JOTOJHUTEIFHOE BPEeMs JIs IIOATOTOBKM OTBETA HA SK3aMEHE;

— IpY MIPOBEJICHUH MTPOLEAYPHI OLCHUBAHUS PE3yIbTaTOB OOYUCHHS MHBAIUAOB U JIHII C
OTPaHUYECHHBIMU BO3MOXHOCTSIMH 3/I0POBbS MPETYCMATPUBAETCS MCIIOJIb30BaHUE TEXHUYECKHX
CPEZCTB, HEOOXOMMBIX UM B CBS3U C UX MHIMBHIYAILHBIMH OCOOCHHOCTSMH,

— IIpU HEOOXOAUMOCTH ISl 00YHAIOIIUXCS C OTPAHUYCHHBIMHA BO3MOKHOCTSIMH 37I0POBBS
M HHBAIMAOB TMPOLEIypa OLEHHBAHUS pE3YyIbTaTOB OOYYEHHS MO AMCHHUIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Tpouenypa oreHUBaHUS PE3yIHTATOB OOYYEHHS WHBAJIMIOB M JIHMIl C OTPAaHMYCHHBIMHU
BO3MOXKHOCTSIMH  3JI0POBbSI I10 JUCHUIUIMHE (MOJIYJIO) MpeIycMaTpuBaeT IPEIOCTaBICHUE
uHpopManuu B QGopMax, aJaNTUPOBAHHBIX K OTPAHUYEHHSM HX 370POBbSI M BOCIPUSATHS
uH(popMauu:

JInst 1 ¢ HapyIICHUSIMH 3PSHUS:

— B I1€YaTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (hopMe PIEKTPOHHOTO JOKYMEHTA.

JIist AL ¢ HapyIIeHUsIMU CIIyXa:

— B IIeYaTHOM opme,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.

JUist T ¢ HapyIIeHUsIMHM OTIOPHO-/IBUTATEIBHOTO anmnapaTta:

— B TIe4aTHOM opme,

— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.

JlaHHBIN TIepeYeHbh MOXET OBITh KOHKPETH3HPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTA
oOyJaromuxcs.

S. Ilepedenb y4eOHOM JIUTEpaTyphl, HHPOPMANMOHHBIX PECYPCOB H TEXHOJIOTHil

5.1. YueGnas auteparypa

[Tanckuii, H. M. JIuHrBucTrueckuii aHaJIM3 XyA0>KECTBEHHOTO TEKCTA : yueOHOe
nocooue / H. M. Illackuii. — Mocksa : ®JIMHTA, 2019. — 416 c. — ISBN 978-5-9765-4156-

6. — TexkcT : anekTpoHHbIH // JIaHb : anekTpoHHO-OnOmmoTeynas cucrema. — URL:
https://e.lanbook.com/book/135367

5.2. lepuoanueckasi JuTEpaTYpa
He npenycmorpena.

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJ€ COBpPeMeHHbIe Npo(eccHOHAIBHBIE 0a3bl
JAHHBIX U l/lH(l)OpMalll/IOHHble CIIPaBOYHLIC CHCTEMbI
J1eKTPOHHO-0ubInoTeYHble cucteMbl (IBC):
1. DBC «FOPAWT» https://urait.ru/
2. OBC «YHUBEPCUTETCKAS BUBJIMOTEKA OHJIAMH» www.biblioclub.ru
3. DBC «BOOK .ru» https://www.book.ru



https://e.lanbook.com/book/135367
https://urait.ru/
http://www.biblioclub.ru/
http://www.book.ru/

4. O3BC «ZNANIUM.COM» www.znanium.com
5. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonanbubie 6a3bl JAHHBIX:
He npenycMmoTpeHsl.

NudpopmaniuoHHbie CIpaBOYHbIE CUCTEMBbI:
He npenycmotpensl.

Pecypchbl ¢cBOGOIHOIO 10CTYMA:

1. CnpaBouyno-uH(popMaoHHbIN opTan "Pycckuii s3pik" http://gramota.rul/;
2. Cnyx0a TeMaTH4eCKHX TOJKOBBIX ciioBapeit http://www.glossary.ru/;
3. Cnosapu u suikIoneuu http://dic.academic.ru/;

Co0OcTBeHHBbIE 3JIEKTPOHHBIE 00pa3oBaTe/ibHbIe U MHpopManMoHHbIe pecypcbl KyoIl'y:
1. Cpena MOayJIbHOTO TUHaMU4ecKoro ooydenus http://moodle.kubsu.ru

6. MeToanueckue ykazaHus JJisi 00y4al0MMXCs M0 OCBOEHHUIO TUCIHILIMHBI (MO1YJIs1)

[InanupoBaHue U opraHu3anusi BpeMeHH, HEOOXOIUMOTO IS U3yUEHUS TUCIUTLTAHEIL.

Heo0OxonuMo paBHOMEPHO pacmpenensiTh BpeMs Ha MOATOTOBKY, JUIsl 3TOTO HEOOXOAMMO
B CPOK BBINOJHATh KaxJ0€ JIomariHee 3ananue. OmnucaHue MOCIIEeN0BAaTEIbHOCTH JICHCTBUN
CTYJICHTOB.

CryaeHTy HEOOXOIMMO BBINOJHATH KaXA0€ JoMaliHee 3anaHue. [Ipu BbIOIHEHUH
JIOMAIITHETO 3aJ]aHus IPU BOSHUKHOBEHUU BOIIPOCOB, CBSI3aHHBIX C YIOTPEOIIEHHEM HE3HAKOMBIX
rpaMMaTHYCCKUX WJIH CHHTAKCHYECKHX KOHCTPYKIIHMHA, PEKOMEHAYETCS MPUOETHYTh K ITOMOIIU
CIpaBOYHOU JnuTepaTypbl. [IpM BO3HMKHOBEHHH BOIPOCOB, CBA3aHHBIX C HCIOJIB30BAHUEM
JIEKCUYECKUX €IUHUIl, HEOO0X0JUMO oOpaTuThcs K cioBapio. [lpu BO3HUKHOBEHUH
HEPa3peUINMBbIX BOIPOCOB, HEOOXOAMMO TPUOETHYTh K TIOMOIIH MPeTnojaBaTes.

PaGorate ¢  JmTeparypoit  cieayeT  COrJIaCHO — PEKOMEHIAIMsM,  JaBaeMbIM
npenogaBareneM. [Ipexae Bcero, HEOOXOAMMO O3HAKOMHUTBCA CO CIUCKOM 00s3aTeNbHON
auTepatypsl. Ha JOMOTHUTENBHYIO IUTEPATypy CIEIYET TaKkkKe OOpaTHUTh BHUMAaHUE, TaK KakK B
HEll MOXKeT coJiep>KaThCs HMHQOpMAIHs, KOTOopas MOXKET MOMOYb HamOojee MOJIHO OBIAJETh
M3y4aeMbIM MaTEPHAIIOM.

B ocBoeHun auCHMIUIMHBI MHBAIUAAMU M JULAMU C OFPAHUYEHHBIMU BO3MOXXHOCTSIMHU
310pOBbs OOJNBIIOE 3HAYEHHE HMEeT WHJMBMJyalbHas y4yeOHas paboTa (KOHCYJbTalluu) —
JOTIOTHUTETIFHOE Pa3bsICHEHHE yUeOHOro MaTepuarna.

NunuBuayanbHble KOHCYJABTAllMU 1O TPEAMETY SBISIOTCS BaXHBIM  (HaKTOpOM,
CIOCOOCTBYIOLTUM MHIMBUIYaTU3allMUd O0yYEHHS U YCTAHOBJICHHIO BOCIIUTATEIbHOTO KOHTAKTa
MEXIy TMpernojaBareieM H OOyJarouuMcs WHBAJIUIOM WM JIMIIOM C OrpaHUYCHHBIMU
BO3MOKHOCTSIMU 3/10POBbSI.

7. MaTepuajibHO-TeXHHYECKOe o0ecrieyeHne no JUCIUIInHE (MOYJTI0)

HanmeHoBaHue CriennaIbHBIX OCHAIIEHHOCTD CTIEIHATBHBIX [MepeyeHb MUIIEH3MOHHOTO
TIOMEIEHU N TTIOMEIIEHUN MPOTPAMMHOTO 00eCTICUeHUS

VueGHbie aAyAUTOPUH st | MeGens: yueGHas MmeGenb Microsoft Windows,
MPOBEICHUSI sansTHii | Texunueckue cpencrsa ooyuenusi: | Microsoft Office,
ceMHMHapcKoro Tuma, rpynmnoBsix u | TB, TTK. Microsoft Teams.
WHJMBUIYAIBHBIX ~ KOHCyNbTauuit, | O6opynoBaHue: HET
TEKYLIETO KOHTPOJISL u
POMEKYTOYHOM aTTeCTAlUH
Ne229



https://znanium.com/
https://e.lanbook.com/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/

Jns  camocTosTeNnbHOW — paboThl  OOydYalOHMIMXCS  MPEAYCMOTPEHBbl  MOMEIIECHUS,
YKOMIUIEKTOBAaHHBIE CHEIMATH3UPOBAHHON MeOebio, OCHAIIEHHBIE KOMIIBIOTEPHON TEXHUKOH ¢
BO3MOXKHOCTBIO MOJKIIOUEHUs K cetu «/HTepHEeT» M obecrieyeHHeM J10CTyNa B 3JIEKTPOHHYIO

UH(OPMALIMOHHO-00pa30BATENBHYIO CPEly YHUBEPCHUTETA.

HaumeHoBanue noMmemeHui s
CaMOCTOSATEIFHOU pabOThI
00yJaroIuXcs

OCHAIICHHOCTh TIOMEIICHUH 151
CaMOCTOSTEIILHOU pabOTHI
00y4Jarmuxcs

HepequL JIMICH3UOHHOT O
IporpaMMHOTO obecreueHust

IloMenienue a1t caMOCTOSTEILHOM
paboThI 00yJaromuxcs (YUTaTBHBIN
3a1 HayuHo# Oubnmortexu)

Meobernb: yuebHas MeOenb
KoMmmekt  crenuanu3upoBaHHOM
MeGemH: KOMIBIOTEPHBIC CTOJIbI
ObopynoBanue: KOMITBIOTEPHAS
TEXHHKA C MOAKIOYEHHEM K
HHPOPMALNOHHO-
KOMMYHUKaLMOHHOH
«VlHTEpHET» W JOCTYIOM B
JNEKTPOHHYI0  UH()OPMAIUOHHO-
00pa3oBaTEIHHYIO cpemy
00pa3oBaTeNbHOW  OpraHU3aluH,
BeO-KaMepbl, KOMMYHHKaI[HIOHHOE
obopyaoBaHue, 0OCCICYUBAOIICE
JA0CTYyl K CECTHU HUHTCPHET
(mpoBozaHOE COEIIMHEHHE u
0eCnpoBOHOE  COCTUHEHHE IO
texuoaorun Wi-Fi)

CCTH

Microsoft Windows,
Microsoft Office,
Microsoft Teams.

TTomemieHue a1t caMOCTOSATEIHLHOMN
paboTsl obydatomuxcst (ayn. 347)

Meobenp: yuebHas mebOenb
Kommnexkr  cnenuann3upoBaHHON
MeOeTH: KOMIBIOTEPHBIE CTOJIBI
ObopynoBanue: KOMITBIOTEpHAs
TEXHHKA C TMONKIIOYEHHEM K
nH}popManOHHO-
KOMMYHUKallUOHHOI
«HTepHeT» HM OCTyNOM B
JMIEKTPOHHYI0  HH()OPMAIHOHHO-
00pa3oBaTeNbHYIO cpeny
0o0pa3oBaTeNbHON  OpraHM3alUH,
BeO-KaMephl, KOMMYHHUKAIIHOHHOE
obopynoBaHue, oOecIeYnBaroIee
JOCTYII K  CeTH  HHTEPHET
(mpoBomHOE COCIIITHEHUE u
OecCIpoBOJTHOE  COCOUHEHHE IO
texuonorun Wi-Fi)

CCTHU

Microsoft Windows,
Microsoft Office,
Microsoft Teams.
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