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1 Hesn v 3a1auM U3y4YeHUs JUCUMILIHHBI (MOXYJISA)

1.1 llean ocBOEHUNA TUCHUILIHHDI

Lenpt0 AUCIUIUIMHBI «AHAIU3 M WHTEPHpPETAHs TEKCTa» SABISIETCS (HOPMUPOBAHHUE U
pa3BUTHE CIIOCOOHOCTH HCIOJB30BaTh METOJBI JIMHTBUCTHYECKOTO aHaim3a Ipu padore ¢
TEKCTOM.

1.2 3agaun AMCHUILIMHEI

- pacHIMpuUTh 3HAHUS CTYJEHTOB O 3aKOHOMEPHOCTSX U CHoco0ax peanu3aiun
JUHTBUCTUYECKOTO aHaJIM3a MPHU paboTe C TEKCTOM,

- chopmmpoBaTh  CHCTEMHOE TMPEJACTABICHUE O  METOJaX  OCYIIECTBIICHUS
JUHTBUCTUYECKOTO aHaJIM3a MPU paboTe C TEKCTOM,

- chopmupoBaTh YMEHHUS pPEATU30BLIBATH JUHTBUCTUYCCKUN AaHAM3 Ha OCHOBE
CHUCTEMAaTUYHBIX 3HAHUH O METO/IaX €ro OCYyIIeCTBICHHUS,

- pa3BUBATh YMEHUS MPUMEHEHUS Pa3IUYHBIX METOJOB JUHIBUCTUYECKOTO aHAIN3a MPU
paboTe ¢ TEKCTOM.

1.3 MecTo AucuumjinHbl (MOAYJIs) B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

JlucuuiuimHa «AHAJIM3 M MHTEPIIPETAIsl TEKCTa» OTHOCUTCS K YacTH, (pOpMHpYyeMOn
y4acTHHUKaMH 0Opa30oBaTeIbHbIX OTHOIIEHUH biioka 1 "/{ucuumyael (Moaynn)" yaeOHOTO TUTaHA.

[IpeamecTByromuye TMCHMIUIMHEBL: Teopus NepBOro HHOCTPAHHOIO s3bIKa, [IpakTHueckui
KypC IE€pPBOrO0 MHOCTPAHHOTO s3blKa, MeToApl JIMHIBUCTHMYECKOrOo aHanu3a. Jlucuumimza
SIBIISICTCS MPEIIIeCTBYIOMIEH u1st Kypca OCHOBBI (hyHIaMEHTAIBHOM M IPUKJIIaTHOW TMHT BUCTHKH.

1.4 Ilepedyenb MIaHMPYyeMbIX Pe3yJbTATOB O0y4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C IVIAHUPYEeMbIMH Pe3yJIbTATAMH OCBOCHHS 00pa30BaTeJbHOH NPOrpaMMbl

W3yuenne paHHOM y4yeOHOM AMCUMIUIMHBI HAalpaBieHO Ha (OpMUpOBaHHE Y
00yJarouMXxcsl CICIYIONUX KOMIETECHIIUN

Koil i HAHMEHOBAHHS HHIHKATOPA™ PesynbraTbl 00y4YeHus 110 AUCIUTUINHE

I1K-4 BnazleeT OCHOBHBEIMH MCTOJaMH JIMHITBUCTHUYCCKOI'O aHaJIn3a

UIIK-4.1. HNmeer [IpeACTaBICHUS o | 3HaeT  3aKOHOMEPHOCTH H  CHOCOOBI  peajH3alud
JUHTBUCTHYECKOM aHAJIM3€ W METOJax €ro | JMHTBUCTHYECKOTO aHain3a, a TaKXKe HMEeT CHCTEeMHOE
OCYIIECTBIICHHS IpEJICTaBIEHUE O METOJAX €r0 OCYIIECTBICHHS

YMmeeT peasiu30BbIBaTh JUHIBUCTUYECKUI aHAIU3 HA OCHOBE
CHCTEMAaTUYHbIX 3HAHUN 0 METOJIaX €ro OCYLIECTBIICHHUS
Braneer MeTogaMu peai3alliy JUHIBUCTUYECKOTO aHAJIN3a

Pe3ynbrarel 00ydeHHs MO NHUCHUUIUIMHE JOCTHTAIOTCS B PaMKaxX OCYIIECTBIEHHUS BCEX
BUJIOB KOHTaKTHOHM U CAaMOCTOSATEIbHOM pabOoThl 00yUYaIOIMIUXCs B COOTBETCTBUHU C YTBEPKACHHBIM
y4€OHBIM IJIAaHOM.

WHaukaTtopel  JOCTMXKEHMS KOMIETEHLUH  CUMTaloTCs  CPOPMHUPOBAHHBIMU  IpU
JIOCTUKEHUH COOTBETCTBYIOIIMX UM PE3YyJIbTaTOB OOYyUEHUSI.

2. CTpyKTypa M colep:KaHue TUCHUILINHBI

2.1 PacnipenesieHre TPYA0EMKOCTH JUCHHUILIMHBI IO BHAaM padoT

OOmiast TPYAOEMKOCTh AMCHHUILUIMHBI cocTaBisgeT 5 3adeTHbX eauuul] (180 gacos), ux
pacripesielieHue 1o BUaM paboT MpeaCTaBICHO B TaOIHULIE.

Bunbr pabot Bcero ®dopma obydeHus
4acoB OuHasi
5 6
ceMectp ceMecTp
(gacer) (gacel)




KonTakTHas pa6oTa, B TOM 4HcJe:

62,5

26,2

36,3

AyIuTOpHBIE 3aHATHS (BCEro):

3aHATHA JICKIHTUMOHHOI'O THIIA

na6opaTopHLIe 3aHATUSA

62

26

36

TMPAaKTUYCCKUC 3aHATHUA

CCMHMHAPCKUC 3aHATUL

HMNHasi KOHTaKTHAasI paﬁoTa:

KOHTpOJ'IL CaMOCTOSATEILHOMI paGOTI)I
(KCP)

IIpomexyrounas arrectranus (MKP)

0,5

0,2

0,3

CamocrosiTeJibHasi paboTa, B TOM
qHciie:

90,8

45,8

45

CaMOCTOSTENIEHOE HM3YYCHHUE pa3JeiioB,
CaMOIIOITOTOBKA (mpopabotka "
MOBTOPCHHE MaTepuana Yy4eOHUKOB H
Y4eOHBIX  TOCOOMIf, TMOATOTOBKA K
1ab0PaTOPHBIM u MPaKTHYECKUM
3aHSTHSAM, KOJUIOKBHYMaM H T.J.)

70,8

35,8

35

HOILFOTOBKa K TCKYIICMY KOHTPOJIKO

20

10

10

KonTpoiasb:

HOILFOTOBKa K DK3aMCHY

26,7

26,7

Oomas yac.

180

72

108

TPYAOEMKOCTh B TOM YHCJIe
KOHTAKTHAasl
pabora

62,5

26,2

36,3

3a4. e

2.2 Coneprxanue QU CHUNINHBI

Pacripenenenne BuI0B yaeOHOM paOOThI M UX TPYJOEMKOCTH TIO pa3jiesiaM AUCIHILTAHBIL.
Pasgenbl (TeMbl) TUCHMIUIMHBI, M3ydaemble B 5 cemectpe (3 xypce) (ounas popma

00yueHust)
KonmuecTBo yacos
Bueayaur
Ne HaumeHnoBanue pazaenos (Tem) AyRuTOpHas op}?;m
Bcero pabora
pabota
J 113 JIP CPC
1. Fundamental categories of literature. 11,8 6 5,8
2. Language variation 30 10 20
3. Imagery in a text. 30 10 20
HUTOI'O no pasdenam oucyuniurol 71,8 26 45,8
KonTtpons camocrosrensHo# padotsl (KCP)
IIpomexyrounas arrecranus (MKP) 0,2
[oAroToBKa K TEKYIIEMY KOHTPOJIIO
OO0mmast TPYAOEMKOCTb 0 TUCIHAILUIHHE 12

Pasnmensl (TeMbl) AMCUMIUTHHBI, M3ydaeMble B 6 cemectpe (3 kypce) (ounas ¢hopma
00yueHus)



KoanuecTBo yacos
A Bueaynut
No HammenoBanme paznaenos (Tem) yAuTOpHas opHas
Bcero pabota
pabora
JI 113 JIP CPC
4. Attributing meaning 18 8 10
5. Figures 20 10 10
6. Analytical reading and text stylistics 18 8 10
7. Media: from text to performance 25 10 15
HUTOI'O no pasdenam oucyuniurol 81 36 45
Konrpoiss camocrositensHoi pabotsl (KCP)
IIpomexxyrounas arrectanms (MKP) 0,3
IToaroToBKa K TEKyIieMy KOHTPOJIIO 26,7
OO6mas TpyJ0eMKOCTh IO JUCIMILTHHE 108

JiadopaTopHblie padoThl)

2.3 Conep:xanue pa3iesioB (TeM) THCHUNIHHBI
2.3.1 3ausaTHA JEeKINOHHOI0 THIIA
He npexycMoTpens! yueOHBIM TIJIaHOM

2.3.2 3aHATHS CeMHHAPCKOro Tuma (MpakTu4yeckue / ceMHMHApPCKHe 3aHATHSA/

JTUCTaHIIMOHHBIE 00pa3oBaTenbHbIe TeXHOoIoruu B coorBeTcTBUM ¢ DT'OC BO.

2.3.3 IlpuMepHasi TeMATHKA KYPCOBBIX padoT (IP0eKTOB)
KypcoBbie paboThl HE IPETyCMOTPEHBI.

Ne HaumenoBanue pa3nena TeMaTHKa 3aHsTHil dopma TeKy1ero
(Temsr) KOHTPOJIS
1. |Fundamental categories |Basic techniques and problem-solving. Asking questions as a Ananus u
of literature. way into reading. Using information sources. Analysing units| unTepmnpeTaims
of structure. Recognizing genre. Authorship and intention. TEKCTa
Positioning the reader or spectator. Narrative point of view.
Speech and narration. Narrative realism.
2. |Language variation Language and time. Language and place. Language and Ananus u
context: register. Language and gender. Language and society. | wunTepmnperarus
TCKCTa
3. |Imagery in a text. Nomination in language and speech. Imagery without transfer Ananus u
of denominations. Tropes and figures of speech. HMHTEPIIPETALNs
TEKCTa
4. |Attributing meaning Metaphor and figurative language. Irony. Juxtaposition. Ananus n
Intertextuality and allusion. HUHTEPIPETAIHS
TEKCTa
5. |Figures Figures of co-occurrence. Figures based on syntactical Awnanus u
arrangement of words, phrases, clauses and sentences.Figures| wunTepnperanus
based on syntactical transposition of words Figures entailing TEKCTa
syntactical ~ deficiency.  Figures entailing  syntactical
redundancy.
6. |Analytical reading and  [Principal doctrines of imaginative text in literary theory and Ananms u
text stylistics stylistics Suggested plan for text analysis. Suggested cliches for| wunTepnperarms
text analysis TeKcTa
7. |Media: from text to Film and prose fiction. Ways of reading drama. Literature in Ananms u
performance performance HMHTEPIIPETALNs
TCKCTa
[Ipy  w3y4eHWW  OUCHUIUIMHBI  MOTYT TPHUMEHSTCS  DJEKTPOHHOE  OOyueHue,

2.4 TlepeyeHb y4eOHO-METOAMYECKOT0 oOecmeyeHusi AJIsi CAaMOCTOATEIbHON padoThI
o0yyaromuxcs Mo JMCHUILIHHE (MOAYJII0)

Ne

Bug CPC

HepequL y‘{e6HO'MCTO)II/I‘IGCKOFO obecrieueHus JUCIHUILINHBI I10
BBIIOJIHEHUIO CAMOCTOSITSILHOM pa60TbI




1 | CamocrosTenpHOe n3ydeHne [ MeTOANYEeCKUE YKa3aHHsS MO OPraHM3allid CaMOCTOSATENbHOH paboThl O
pa3aesoB, CAMOIIOArOTOBKA |IHCLMIUTHHE «AHATU3 M HHTEPIPETALMs TEKCTa», YTBEPKACHHbIe Kadeapoii
(mpopaboTKa ¥ MOBTOPEHHE |PUKIAJHONW JIMHTBHUCTHKA W HOBBIX HH(OPMAIMOHHBIX TEXHOJOTHI,

Marepuana yyeOHHKOB 1 |mpoTokoi Ne 9 or 19.05.2022 r.
y4eOHBIX TTOCOOMIA,

MOArOTOBKA K J1aO0paTOPHBIM

U MIPAKTHYECKUM 3aHATHAM,
KOJUIOKBHYMaM | T.1.)

Y4eOHO-MeTOIYeCKUe MaTepHalibl JUIsl CAMOCTOSITEIbHONW PAabOThI OOYYarOUIMXCS W3
YKClia MHBAJIKUJIOB U JIUI C OTPaHUYCHHBIMU BO3MOKHOCTSIMH 370poBbsi (OB3) mpenocrasinstorcs
B (hopMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM UX 37J0POBbS U BOCHPUATHS HH(DOPMAITIH:

Jlig U1 ¢ HapyIICHUSIMU 3PEHUSL:

— B [1€YaTHOW (hopMe YBEIUYCHHBIM HIPUPTOM,

— B popMe IEKTPOHHOTO IOKYMEHTA,

— B (popme ayamodaiina,

— B IIeyaTHOM opMe Ha s3bike bpaitns.

JIyist 5L ¢ HapyIeHUsIMU CIIyXa:

— B IIeYaTHOM opme,

— B (hopMe 2IIEKTPOHHOTO TOKYMEHTA.

Jjig U1 ¢ HapyIIeHUSIMA OTIOPHO-BUTATEIILHOTO ammapara:

— B mieyaTHOU hopme,

— B popMe IEKTPOHHOTO IOKYMEHTA,

— B (popme ayamnodaiina.

JlaHHBIN TepeueHb MOXET ObITh KOHKPETU3MPOBAaH B 3aBUCUMOCTH OT KOHTHHICHTA
o0ydJarouuxcsi.

3. O6pa3oBaTejibHbIE TEXHOJOTMH, NMPHMeHsieMble NPU OCBOEHUH TUCUHMILIUHBI
(MmonxyJis)

OOpa3zoBarenbHbIE TEXHOJOTHH, HWCIIOIB3yeMble B TIPOLECCe peau3allu Kypca
HalpaB/IeHbl Ha aKTUBM3ALMIO I103HABATEIbHOM JEATENbHOCTH CTYIEHTOB, Pa3BUTHE CIIOCOOOB
NPOJYKTHBHOM JESTETHHOCTH, pACIIMPEHUE CTpaTerui, oOydaromuxcs Tnpu pabore ¢
UH(POPMALIMOHHBIMU TEKCTaMH, CTUMYJIHUPOBAHHE KPUTUYECKOIO M TBOPYECKOIO IMOAXO0Ja K
pelIeHnIo y9eOHbBIX 33]a4 M MOJICITHPOBAHUIO IPOPECCHOHATBHOMN NIESTETFHOCTH, aKTHBU3AIIHS
COTPYAHUYECTBA, pa3BUTHE YMEHUI pabOTaTh B KOMAH/IE.

[Tpu ocBOCHNU AUCIUTUTMHBI IPUMEHSIOTCS CIIEAYIONIHE 00pa30BaTeIbHbIE TEXHOJIOTHH:

1) duddepenuupoBanHoe oO0yueHHe — opraHu3anus oOpa3oBaTENbHOrO IMPOLECCa HAa OCHOBE
ydeTa HHIUBUAYAJIbHO-THIIOJIOTUYECKHX OCOOEHHOCTEH, OOydJarommxcsi W BapHaTHBHOTO
IOCTPOCHMsI Yy4eOHOTo Impoliecca B BBIACICHHBIX Ipymnmnax. Peannsyercs myreM BKIIOYEHHUS B
yueOHBIN MpOoLEecC 3aaHUi Pa3IMYHOTO YPOBHS CIOXKHOCTU (PENpOayKTUBHBINA, IPOABUHYTHIN,
TBOpueckuit). Ilpu wncnonp3oBaHuu aUQQPepeHINPOBAHHOTO MOAX0Ja HCIOJIb3YeTCS METOJ
MAJIbIX TPYIIIT, METO MTPOEKTOB.

2) UnrepakTBHOE OOYy4YeHHME KaK CIMOCOO OpraHu3aluy y4eOHOro IMpoliecca, MpU KOTOPOM
CTYACHTBHI W TPENOJaBaTeNlb aKTUBHO B3aWMOJCHCTBYIOT APYr C ApyroM. Kaxnplidi y4acTHHK
B3aMMO/JICHCTBUS BHOCUT CBOH BKJaJ, B X0Jie pabOThl MPOUCXOAUT OOMEH UAESIMH, 3HAHUSIMH,
BBIpa00OTKa COBMECTHBIX CIIOCOOOB JeicTBHs. MHTepakTHBHOE OOyYeHHE peau3yercsi B XOJIe
¢dpoHTanbHOM, TpynmoBoil W mnapHOW paboThl. Ilpu3HaKW HHTEPAKTUBHOIO OOyYEHUS:
KOM(OPTHAs TICUXO0J0THYecKast aTMOc(epa 3aHITHH, TO3BOJISIONIAS CTYACHTY YyYBCTBOBAThH CBOIO
UHTEJUIEKTYaJbHYIO0 COCTOSTEIBHOCTh, MCHXOJOTHUECKYIO 3alllUIIEHHOCTh; CAMOCTOSTEIbHBIN
MOUCK OOYYAIOMIMMHUCS BapUAHTOB PEIICHHs I[TOCTABICHHOW YUYeOHOHM 3amaud; TpH STOM
UCKJTIOYAeTCS JOMUHUPOBaHME KAaKOTro-JIMOO y4yaCTHHKA y4yeOHOro Impoliecca MM Kako-1ubo
UJIeH, TIPEBOCXOCTBO AKTHBHOCTH OOYYAIOIINXCS HaJl aKTUBHOCTHIO MPETIOAABATEINS, aKTHBHOE
BOCIIPOM3BEJICHUE DPaHEe IMOJYYEHHBIX TEOPETUUYECKHUX 3HAHUNH B HOBBIX YCIOBMSAX, HaJIU4He
00paTHO# CBsI3H.



3) Ilpo6nemHoe oOy4yeHHE KaK TEXHOJOTHS, OCHOBAaHHAs Ha CTPYKType ydeOHOTO MmpoIliecca,
npecanoJararomero  paspCuiCHUC MOCICAOBATCIBHO CO3AaBaCMBIX y‘ICGHLIX HpO6HeMHBIX
curyaruid. [IpobnemMHas cuTyarus — 0CO3HAaHHOE HHTEIICKTYaJIbHOE 3aTPyTHEHHE, TOPOKIAEMOE
HCCOOTBCTCTBUECM MCKAY UMCIOIIMMHUCA 3HAHUAMU U TEMH, KOTOPBIC HGO6XOI[I/IMBI JJId pCHICHUA
BO3HUKIIICH CHUTyalu. Y4eOHas mpoOiieMa HampaBisieT MBICIUTEIbHBIH MOHCK, MPOOYXKIaeT
uHTEepec K uccienoBanuto. [Ipobimema BwIpaxkaercs B (opme MpoOIEMHOrO BOMIPOCA HWIIH
pOOJIEMHOTO 3a/1aHusl.

Jnsa avn ¢ OrpaHUYEHHBIMH  BO3MOKHOCTSIMH  370POBbS  IPEIyCMOTPEHA OpraHU3aLus
KOHCYJIbTAIIMiA C HCIIOJIb30BAaHHEM DJICKTPOHHOH ITOYTHI.

4. OueHO4YHbIE CPEACTBA Il TEKYIEr0o KOHTPOJISA YCIIeBA€MOCTH U ITPOMEKYTOYHOM
aTrecTanuu

OueHouHbIE CpelICTBA MpeAHA3HAYEHBI [JIi KOHTPOJIS M OIEHKU 00pa3oBaTENbHBIX
JOCTHKEHUH 00YyYaroIUXcs, OCBOMBIIMX MpPOrpaMMmy y4eOHOW AUCUUIUIMHBI «AHaius u
uHmepnpemayus mekcma.

OneHoOYHBIE CpEeICTBA BKJIIOYAET KOHTPOJIbHBIC MaTepUasbl ISl TPOBEACHHS TEKYIIero
KOHTPOJISAA B QOpME aHanuza u unmepnpemayuy mekcmog U NPOMeKyTOYHOH aTTecTallu B
dbopMe MOATOTOBICHHOIO aHAIM3a TEKCTA U €r0 MPe3eHTaLIH.

CTpyKTypa OLleHOYHBIX CPeICTB JIJIsl TeKYIIeil U MPOMEKYTOYHOM aTTecTAllul

HauMeHoBaHMe OIICHOYHOTO CpPe/ICTBA
Ne Konx n nanmenoBanue
Pe3ynbTathl 00yueHust . [IpomexxyTounas
n/n HUHJUKaTOpa Texymuit KOHTPOIIb
aTTecTalns

UIIK-5.1. HNmeer | 3HaeT 3aKOHOMEPHOCTH U | AHaNM3 U IToaroroBneHHBIN

MIpeICTaBICHUS 0 | crmocoObl peanu3anyu | MHTePIpeTaIHs aHaJInu3 TEKCTa U €T0
1 JIMHTBUCTHYECKOM JIMHIBUCTUYECKOrO aHalIu3a, | TEKCTa Mpe3eHTaIus

aHalIM3e M METOJaXx €ro | a TaKkKe HMMEET CHUCTEMHOE

OCYIIECTBIICHUS MPEICTaBICHHE O METOAax

€r0 OCYIIEeCTBIICHUS

UIIK-5.1. Hmeer | YMmeer peannu30BbIBaTh | AHANINU3 U TToaroroBneHHBIN

MIpeCTaBICHUS 0 | JMMHTBUCTUYCCKHUN aHAIM3 Ha | MHTCPIpETAINsI aHaJIN3 TEKCTA U €TO
2 JIMHIBUCTUYECKOM OCHOBE CHCTEMATHYHBIX | TEKCTa Mpe3CHTAIHS

aHaJIn3€ M METOJax €ro | 3HaHMW O METOoJax €ro

OCYIIIECTBIICHHUS OCYIIECTBIICHHS

UIIK-5.1. HNwmeer | Bnageer MeToJaMH | AHalu3 U TToaroroBneHHBIN

MIpeICTaBICHUS 0 | peanmu3anuu MHTEPIPETAINS aHaJIN3a TEKCTa U €T0
3 JIMHTBUCTHYECKOM JIMHTBUCTHYECKOIr0 aHajam3a | TEKCTa Mpe3eHTaINs

aHaJIn3e M METOJax €ro

OCYIIECTBJICHUS

Tunosnie KOHTPOJIbHBIC 3aIaHUA WJINX UHBIC MaTEpHUAJIbI, Heoﬁxonanﬂe OJA OHCHKH
3HAHWH, YMEHHMI, HABBIKOB M (MJIM) ONbITA AEATEJbHOCTH, XAPAKTCPH3YIOIIMX ITAMbI
(l)OpMIrIpOBaHl/Iﬂ KOMHeTeHHI/lﬁ B IIpouecce 0CBOCHUA 06pa30BaTeJ1bH0ﬁ NnmporpaMmmabIl

AHaM3 1 MHTEPNpETaLmMs TekcTa

Suggested plan for text analysis

1. Preliminary information about the text under interpretation. Say if it is a complete text or an
excerpt; ascertain its genre. Specify its themes, ideas, problems, conflicts. Mention some
significant peculiarities of the composition of atext: say if it is simple, complicated or complex
(many protagonists and plot-lines); scenic or dynamic; chronological or kaeidoscopic; if it is
based on contrast, etc. Discuss the mode of narration (first or third person). Keep this part to a
minimum. Speak only about those features, which, to your mind, are worthy of mention. Whenever
possible, substantiate your statements with the text and always specify the effect this or that feature
brings about.



2. Text interpretation. This part of your analysis should be the longest. Combine retelling with
stylisticanalysis. State what constituent partsthe plot of thetext fallsinto. If it isacompletefiction
text, establish the exposition, the entanglement of a story, the part where the build-up of action
comes, the climax and the denouement; say if any parts are missing or reversed. In the case of an
excerpt from alarger work ascertain what sense blocks can be distinguished within it (they often
correspond to the traditional constituent parts of a plot — Both the suggested plan and the cliches
for text analysis serve as an aid for a beginner as he interprets his first texts. In the course of time
one may elaborate a plan and collect a set of cliches to suit on€'s particular purposes. One may
also get accustomed to using adequate meta-language automatically when interpreting texts. Even
at theinitial stage of learning how to interpret the plan does not demand being strictly adhered to,
nor do the cliches. In any case, on€e's analysis should not be all scheme and cliches. It should
preserve the wording of the original, and its purpose should be to render the essence of the text in
the best possible way. Remember the rules: Do not abstract yourself from the text and view it
‘from above - rather, approach it ‘from within’. Always keep to the text, but mind that you
interpret rather than retell it. Also, when interpreting a text, mind, that although sense and emotion
are more important than form, they may lose by inadequate wording. exposition, entanglement,
etc.). State how the action develops, whether it reaches the climax, whether it has an open or a
closed plot structure. While analyzing the plot part after part, name the most significant expressive
means and stylistic devices for each part. Always speak about the function of this or that stylistic
device or expressive means, what sense it imports and what impression produces. Y ou may follow
the order ‘factual information -> expressive means -> sense’ or ‘factual information -> sense ->
expressive means'. If you tackle a psychological text, it is sometimes expedient to proceed from a
portrayal of its protagonists and the conflict in which they are involved. Discuss the characters
appearance, psychologica portraits, attitudes to the events, to each other, conceptual roles in the
text. Ascertain how the characters are portrayed (directly or indirectly — through speech and
actions). Reveal the essence of their conflict, its overt and covert causes, and possibly its
consequences.

3. Discussthe peculiarities of the author's style: the syntactical, lexical, incidentally morphologica
and phonetic peculiarities of the text under anaysis, the purpose of their employment by the author
(for example, the use of slang, baby talk, etc. to reproduce the idiolect of this or that character; the
use of dliteration, paronomasia, etc.).

4. Expand on theimplicit side of the text (implications, subtext, sense). Ascertain the key ideas of
the text and how they are conveyed. Speak about the main thematic fields (leitmotifs) present in
the text (e.g., love, social antagonism, morality and depravity, estrangement and isolation, etc.).
How are they created (using symbolic details, words of similar meanings, etc)? Say whether you
can identify severa layers of implicationsin the text. Comment on the author's skill and theliterary
merits of thetext in general. Formulate your personal impression from thetext. It must be grounded
on the synthesis — interrelation of sense of different parts.

Written submissions are graded on a 100-pt scale. The following breakdown is used in evaluating
the paper:

1. General paper Format (10 Points) This includes an assessment of your report structure and how
well you followed the guidelines laid out in the handout (e.qg., for citations, annotations, synthesis,
etc.)

2. Presentation (10 Points) This includes an assessment of your paper's clarity, grammar, spelling,
and related factors.

3. Content (80 Points) This includes an assessment of the informational content of your paper (both
quantity and quality), as well as your analysis of that information (annotated bibliography = 50 pts
and synthesis = 30 pts).

O1ieHKa BBICTaBISAETCS TPONOPIIMOHAIBHO CIEAYIOMIEH IIKaJIe:

90-100% — orteHKa «OTIIMYHOY

75-89% — oreHKA «XOPOIIOY



60-74% — orieHKa «yTOBICTBOPUTEILHOY
MeHee 60% MpaBUIIbHBIX OTBETOB — OLIEHKA «HEYIOBIETOPUTEIBHO

Tumnosoii TecT Ha MPOBEPKY OCTATOYHBIX 3HAHHI 10 OKOHYAHUHU Kypca.
1. Which of the following are types of non-fiction?
-~

Letters, essays, poetry
-

Reviews, advertisements, diaries
-~

Shorter stories, leaflets, biographies
2. Which of the following are types of literary non-fiction?
-~

Essays, sketches, autobiographies
~

Letters, news articles, blogs
-~

Advertisements, leaflets, posters
3. What is the difference between non-fiction and literary non-fiction?
-~

Literary non-fiction is always longer
~

Literary non-fiction uses similar techniques to fiction in order to entertain the reader
-~

Non-fiction is not found in a book but literary non-fiction is always published in a book
4. What are the distinct features of a leaflet?
-~

It has more information than a poster
™

It has information about things like a news article
.

A specific layout, headings and sub headings to show the topic of the leaflet
5. Which of the following are recognisable elements found in a news article?
-~

A headline, subheadings and pictures with captions to accompany them
~

A folded structure with plenty of pictures
-~

Lots of written information
6. Which of the following is the most accurate description of a blog?
~

A written description about fictional ideas
~

An online diary of sorts, usually quite personal and written in the first person
~

A specific layout, headings and sub headings. Written in the third person
7. Travel writing is...?



~

A piece of formal fiction writing
-~

Descriptive, entertaining and written in the first person
~

Written in the third person and using descriptive techniques
8. What can you look for in order to identify a type of text?
~

The length, how ambitious the vocabulary is and whether it has been well written
-~

Whether it uses both sides of an argument and persuasive techniques
~

The layout, the language used and the way that the writing is structured (use of headings or
subheadings)

9. What is meant when referring to the context of a text?
-~

The information included in the text
~

How effective the text is at achieving its purpose
-~

The time or situation that the text was written within
10. How does understanding the context help you to understand a text better?
-~

It shows you other information that you may have missed
-

It builds up the background behind the text and possible reasons as to why it may have been written
.

It doesn't help - the content is more important
11. How is the purpose of the text important when thinking about context?
-~

The text could be intended for a specific group of people around at the time
~

Context does not affect the purpose of the text
~

The purpose of the text is always the same but the context decides the vocabulary used and how
well you understand it

12. Why is it significant to consider where a text was written?
~

The writer might not be from the country that it is being read or published in
~

It does not matter where a text was written, it would still be written in the same way
-

If it was written abroad then the purpose may be different to a text written in the UK
13. How would thinking about the author of a text help you to understand it better?
~

It helps to think about whether you would read other writing written by them



~

It allows you to consider how the article may have been received by an audience at that time
.

It allows you to think about whether they are good at producing written work
14. If you were to look at a newspaper article written during World War One, what might you
look for?
~

Pictures that show what war was like
-~

A story line linked to the war
~

A political viewpoint about the war with war-specific vocabulary
15. How would you be able to identify a text written in a school?
~

It will not be very interesting to read and will have instructions
.

It will always be published in a text book
™

It will contain vocabulary connected to learning or education
16. How might a 19th century text demonstrate its context?
~

With modern language and an old fashioned layout
-~

With old fashioned vocabulary that expects the reader to be well educated
~

With a layout that does not look interesting or colourful
17. How might a 21st century text demonstrate its context?
~

With old fashioned language and a topic like technology
-~

With modern, up to date vocabulary and a modern topic like technology
~

With language that is simple and easy to understand and with bright colours
18. What does a particular context help you to identify?
~

How good the text is at entertaining the reader
-~

The amount of information that you would learn from reading the text
~

The purpose and audience of the text
19. What does TAP stand for?
~

Text type, audience, purpose
~

Text, advise, purpose
~



Topic, audience, purpose
20. What different purposes might a text have?
~

To write, read or study
-~

To persuade, entertain or inform
~

To write, advise or post on a wall
21. What is the purpose of a concert poster?
~

To persuade people to attend or to inform people about the event
-~

To persuade people to attend and instruct the reader to book tickets immediately
~

To persuade people and argue why it would be a great place to go
22. What is the purpose of an in-flight emergency leaflet?
~

To instruct people of procedures and advise of what to do in an emergency
-~

To persuade people to buy in-flight snacks
~

To entertain people during the flight
23. How would a charity leaflet differ from an in-flight emergency leaflet?
~

The charity leaflet would contain more information
-~

The charity leaflet would try to persuade the reader to donate instead of instructing the reader of
what to do in an emergency
-~

The in-flight leaflet would be more persuasive than a charity leaflet
24. What is meant when referring to the audience of a text?
-~

The person writing it
~

The particular group of people that the text was aimed at when written
-~

The people viewing the text if it is displayed
25. What would you need to look for when deciding on the audience of a text?
-~

How much information has been included within the text
~

How interesting the language is within the text
~

The layout and language used that might be aimed at a particular age group or experts of a
particular topic

26. What contextual information could you look for within the text?
~



How difficult the words are to read and understand
-~

The topic, the tone used and particular language - Standard English or a particular dialect
~

The way that it is laid out on the page
27. What would indicate that the audience of the text are children?
~

An adult was not reading it
-~

A standard font and laid out in paragraphs
~

Bright colours, simplified language and a fun layout
28. What would indicate that the purpose of the text is to persuade?
~

Use of persuasive technigues and a clear aim to sell a product, idea or event to the reader
-~

Bright colours and information about the price of a product
~

A paragraph about the drawbacks of a product and contact details of the company
29. What do we mean when we refer to the language within writing?
~

What the writer starts and ends with in each paragraph
-~

Literary devices that the writer has used (similes, metaphors) or words that carry connotations for
the reader
i

The connectives used to link the words of sentences together
30. Which of the following three quotations would be best to use for analysis essay on a film
review?
~

"There was only a small crowd at the film'
-~

"The characters were uninteresting and the plot of the film was ludicrous’
~

‘It was only fifteen minutes into the film when | realised how many times | had yawned'
31. What would you be most likely to annotate or highlight when looking for the structure
within a text?
-~

Subheadings, paragraphs that are much shorter because of their topic or any patterns like
repetition
i

The amount of vocabulary used to create long, descriptive sentences
~

Whether the writer has decided to include a title or not to show the reader the subject of the text
32. What is a connotation?
~

An opposite idea to a viewpoint or opinion of the writer



~

Links or associations that the reader makes with a particular word
-~

The descriptive words used to explain something in a piece of writing
33. Why are literary devices within a text usually important?
-~

They create a picture in the reader's mind
~

They stand out on the page
-~

They highlight or emphasise something to the reader
34. What would you be most likely to annotate or highlight when looking for the language
choices within a text?
~

The different ways that the writer has started sentences
-~

Interesting use of literary devices or words that have connotations
-

What the writer decided to write about first to show the topic of the article
35. How is structure defined?
~

The ordering of ideas, events and how this information is laid out in a text (bullet points or use of
headings)
-

Long and short sentences in a piece of writing
-~

How long an article is and how much detail the writer has included
36. How can you use structure within writing to evoke a reaction from your reader?
-~

Writing in paragraphs so the reader can understand and read the information
~

Witholding information until a later point, or using a shortened paragraph to highlight a point of
significance within a text
-

Putting the most important or interesting information in the first paragraph to draw the reader in
37. How does structure show direction within writing?
~

The paragraphs could be numbered by the reader when they annotate
-~

The opening lines of paragraphs can indicate to the reader the topic of the paragraph
~

Each sentence is punctuated to show the beginning and end of sentences
38. What different ways are there to structure ideas or events in a non-fiction text?
~

Using paragraphs with sub headings but always in order of the time that they happened
~



Putting the most important information at the start and then reverse back in time to show what
happened
-

Using chronological (in order of time), prioritised (most important first) or starting in the middle
of an event and offering different viewpoints

39. How many points should you include in your plan?
-~

One or two points
~

Four or five key points
-~

As many points as you find when you annotate the text
40. What is an effective way to annotate a text?
-~

Highlight every time you spot a technique being used
~

Highlight the different word types in different colours
-~

Highlight the key parts that you can use to support your ideas
41. How can you show your understanding right at the start of your response?
-~

Explain your personal opinion of how good the text is
~

Use evidence for your opening line to show you have read the text
-~

Write an introduction, using key words of the question
42. How is the structure of an essay like a hamburger?
-~

It analyses juicy words
-

It has an introduction and conclusion, and four or five key points sandwiched in between
.

It is made up of good parts and bad parts
43. How will using evidence directly from the text help you?
-~

It shows that you can annotate and copy out from the text
-

It shows where your ideas originated from and how the text supports them
.

It shows that you have read the text
44. ldeally, what type of quotations should you select to use?
~

Short and relevant to your ideas to show you have been selective
-

As many as possible so that it is clear that you have understood what you have read
~

Ones from the beginning, middle and end of the text



45. What do we mean by close analysis of a quotation?

~

Considering how the writer has used the same words in different places to make you think

~

Looking at the punctuation used to create an effect

~

Considering any techniques, connotations of particular words or how it creates a particular

atmosphere

46. What is the key idea that you are trying to answer in your conclusion?

~

Whether you would recommend the text to someone

~

Suggestions of ways the writer could have made the text better

~

Possible reasons why the writer wrote the text
47. What makes an ideal response?

~

Each paragraph links and the ideas and gquotations are relevant to the question

~

A great conclusion

~

Using as many quotations as possible

Kputepun onieHUBaHMs TeCTa HA OCTATOYHbIE 3HAHHUS.
90-100% — oreHKa «OTIHYHOY

75-89% — oreHKa «XOPOIIOY

60-74% — ormeHKa «yIOBJICTBOPUTEIEHOY

MeHee 60% MpaBUIILHBIX OTBETOB — OIIEHKA «HEYIOBICTOPUTEIIBHOY

3a4eTHO-IK3aMEeHAIHOHHBIE MaTepUajbl [Jsi MPOMEXKYTOYHOH  aTTecTaluu
(3xk3ameH/3a4eT)

5 ceMecTp - 3a4€T
OreHka 3a4TeHO/ He 3a4TE€HO BBICTABIISIETCS. HA OCHOBE CIEAYIOIIUX TPeOOBAHUI:
1) HanmM4Me Bcex aHaJIM30B TEKCTOB 33 CEMECTP

2) b6ecena c npenoaBaTeseM Mo MPOAHATU3NPOBAHHBIX TEKCTAM
Kputepun oneHuBaHus pe3y1bTaTOB 00y4eHus (3a4er)

Kpurepuu onieHMBaHus 110 3a4€Ty

YpoBHH
JOCTHKEHHSI
pe3yJIbTaToOB

3adTeHo

OOyuaromuiicss TPaBUILHO OTBETHUJ HA TEOPETHUYECKHUE
Bonpockl. [Tokazan oTiryHbIe 3HAHUS B paMKax yu4eOHOTO
Marepuana. [IpaBHJIIBHO  BBITIOJIHWII  MPAKTHUYECKHE
3aganus. [lokasan OTJIMYHBIE yMEHUST M BIAJCHUS
HaBBIKAMH MPUMEHEHHS MMOJTYyYEHHBIX 3HAHUN U yMEHHI
IpU pElIeHWH 3aJad B paMKax y4eOHOro Marepuala.
OTBeTHJI HA JOTIOJTHUTEIHHBIE BOIIPOCHI.

Bricokuit

3aureHo

OO0yyaronuiicst c HeOONMBIIMMU HETOYHOCTSIMU OTBETHIT Ha
TEOPETHUECKHE

I1oBEINIEHHEBIN




Bompockl. [Tokaszan xoporme 3HaHUS B paMKax y4eOHOTro
MmaTepuaia. C HeGOIbIIMMHI HETOYHOCTSIMU BBITTOJIHUI
npakTuueckue 3anaHus. llokasan xopouime yMeHus u
BJIQJICHUS] HABBIKAMH IIPUMEHEHUS MTOIYYEHHBIX

3HAHUH U yMEHUH NpU PEIICHUH 33/1a4 B paMKax yueOHOTO
maTepuana. OTBeTuI Ha OOJIBIIMHCTBO

JIOTIOJIHUTEJIbHBIX BOIIPOCOB

3a4yTeHo OOyyaromuiics ¢  CYIIECTBEHHbBIMH  HeTOYHOCTsAMU | [Toporossrit
OTBETUJI HA TEOPETUYECKUE BOIIPOCHI.

[loka3an yJoOBIETBOPUTENBHBIE 3HAHMS B  paMKax
yueOHoro mMarepuana. C CyliecTBEHHBIMU HETOYHOCTSIMU
BBIIIOJIHWJI ITPAKTUYECKUE 3aaHUsI.

[Toxazan y#OBIETBOPUTENIbHBIE YMEHUS W BiaJCHUSA
HaBbIKAMH IIPUMEHEHUS

Ilonmy4eHHBIX 3HAHUM M YyMEHUH IIpU PEIICHUM 3a1a4 B
pamMKax y4eOHOro

MaTepuaia. JlonmycTus MHOrO HETOUHOCTEN Mpu

OTBETE Ha JONOJIHUTENIbHbIE BOIPOCHI

He OOyyaromuiicst mpu OTBETE Ha TeOpeTUUYecKue Bonpockl U | Komnerenuusi(n)
3a4TEHO npu BBINOJIHEHUH HPAaKTUYECKUX 3aJJaHui | He
IIPOJIEMOHCTPUPOBAII HEJOCTATOYHBIM YPOBEHB chopmupoBana(bl)

3HAHUU U YMGHI/Iﬁ IIpHu pCUICHUHU 3a1a4 B paMKax y‘IC6HOFO
Marcpuraja. HpI/I OTBCTAaX Ha JOIOJHUTCIBHBIC BOIIPOCHI
OBLIO J0NMYIICHO MHOKCCTBO HCIIPABUJIBHBIX OTBETOB

6 cemecTp — 3K3aMeH

Ha »x3amene CTYACHTBI NPECACTABIIAIOT HOI[I‘OTOBJIGHHLIﬁ AHAJIM3 TCEKCTa IO MNPCAJIOKCHHBIM
TEKCTaM.

The final written submission is graded on a 100-pt scale. The following breakdown is used in
evaluating the paper:

1. General paper Format (10 Points) This includes an assessment of your report structure and
how well you followed the guidelines laid out in the handout (e.g., for citations, annotations,
synthesis, etc.)

2. Presentation (10 Points) This includes an assessment of your paper's clarity, grammar, spelling,
and related factors.

3. Content (80 Points) This includes an assessment of the informational content of your paper
(both quantity and quality), as well as your analysis of that information (annotated bibliography =
50 pts and synthesis = 30 pts).

O1ieHKa BBICTABIISIETCS] TPOMIOPITUOHAIBHO CIEAYIOIEH IITKae:

90-100% — orteHKa «OTIIMYHOY

75-89% — orieHKA «XOPOIIOY

60-74% — o1eHKa «yIOBJIETBOPUTEIHLHOY

MeHee 60% MpaBMIIBHBIX OTBETOB — OIIEHKA «HEYIOBJIECTOPUTEITHHOY

Kpurepuu oueHuBaHus pe3yJabTaTOB 00y4YeHHUs
Oyenka Kpumepuu oyenusanus no sxsameny
OYEHKY «OMIUYHO» 3ACIYICUBAEm CMYOEHMm, OCB0UGUIUL 3HAHUS,

Buicoxuui .
st «5» VMeHUsl, KOMnemeHyuu u meopemudeckull mamepuan Oe3 npobenos;
), ?omjzurmo) BLINOTHUBWULL 6Ce 3A0AHUS, NPEOYCMOMPEHHble YUeOHbIM NIAHOM Ha

8bICOKOM KA4eCmeeHHOM  YPOGHEe, npakmuyeckue  HAGbIKU
npogeccuonanbHo20 NPUMEHeHUsL 0CB0EeHHbIX 3HAHUL CHOpMUPOBsanb.




Cpeonuii OYEHK)Y «XOPOULO» 3ACAYICUBAET CMYOEHM, NPAKMUYECKU NOTHOCHbIO

VposeHb «4» 0C8OUBWIULL  3HAHUSL, YMEHUS, KOMHEMEeHYuu U meopemudecKull

(xopouio) mamepuan, ydeOHble 3A0aHUS He OYEHEeHbl MAKCUMATbHLIM YUCIOM
06an108, 8 0CHOBHOM CHOPMUPOBAT NPAKMUUECKUE HABIKI.

Ilopoeoswiii OYEHK)Y «YO08NIeMBOPUMENLHOY 3ACTYNHCUBAEH. CIYOEHM, YACMUYHO C

VPOBeHb «3» npoberamu  0C6OUBWIUL  3HAHUA,  YMEHUs,  KOMNemeHyuu U

(yooeremseopume | meopemuueckuii Mmamepuan, MHo2ue YyeOHvle 3a0anus aubo He

JIbHO) BbINOIHUI, TUOO OHU OYEHEeHbl YUCTOM OAI08 ONUSKUM K MUHUMATLHOMY,

HeKomopbvle NPaKmuieckKue HagblKu He chopMuposanbi.
Munumanvholti | OYeHKY — «HeyO0081emeOpUMENbHOY  3ACHydcugaem  CMyOeHm,  He

VPOB8eHb «2» 0C8OUBWIULL  3HAHUSL, YMEHUS, KOMNEMEHYuu U meopemuydecKuil
(neyoosnemeopu | mamepuai, yuebOHvle 3a0aHUs He 8bINOJHUL, NPAKMUYECKUe HABLIKU He
MejbHO) cghopmuposarwi.

OneHouHble cpencTBa Ui HMHBAJIMIOB W JIMIl C OTPAaHUYEHHBIMH BO3MOKHOCTSIMHU
3JI0POBbSI BEIOUPAIOTCS C YUETOM MX UHIAUBUAYAIBHBIX MICUXO(DU3NICCKUX OCOOCHHOCTEH.

— IpY He0OXOMMOCTH MHBAIM/IAM H JIUTIAM C OTPaHUYEHHBIMU BO3MOKHOCTSIMH 37I0POBbS
NPEIOCTABIISCTCS TOTIOJIHUTEIILHOE BPEMSs JIJIs IIOATOTOBKU OTBETA Ha 3K3aMCHE;

— IIpH TPOBENICHUH TPOLEAYPHI OIICHUBAHUS PE3YJIbTATOB 00yUSHHSI MHBAIUIOB H JIUIL C
OTrPaHUYCHHBIMU BO3MOXHOCTSIMH 3/I0POBbSI MPETYCMATPUBACTCS MCIIOJIb30BAHUE TEXHUYCCKUX
CpeACTB, HEOOXOIMMBIX UM B CBSI3U C X WHAWBUIYAIBHBIMUA 0OCOOCHHOCTSIMH,

— IIpU HEOOXOJAUMOCTH JIJIsl O0YYArOIIUXCS ¢ OTPAHUYCHHBIMH BO3MOXKHOCTSIMH 37I0POBbSI
U WHBAIWAOB TIPOLEAypa OICHWBAHUS pE3YyNbTaTOB OOydYeHHsS 110 JAWCHUILUIMHE MOXKET
MPOBOJIUTHCS B HECKOJIBKO ATAIIOB.

[Iponienypa orneHMBaHUsI Pe3yJIbTaTOB OOyYCHHS WHBAIWIOB U JIUI] C OTpaHUYCHHBIMU
BO3MOXKHOCTSIMH  3JIOPOBbSI 0 JTUCHUIUIMHE (MOJIYJIIO) MpEIyCMaTpUBaeT IPEIOCTABICHUE
uHpopManuu B QopMmax, aJaNTHPOBAHHBIX K OrPAHUYCHHUSIM WX 3J0POBbS M BOCIIPHUSATHUS
uHpopMmanuu:

JUist T ¢ HapyIICHUSIMH 3PEHHS:

— B IieyaTHOU popme yBeTHMUEeHHBIM HIpUPTOM,

— B (popMe 2IIEKTPOHHOTO IOKYMEHTA.

J17ig U1 ¢ HapYIICHUSMHU CITyXa:

— B TIe4aTHOM opme,

— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.

JUiist T ¢ HApyIIEHUSIMH OTIOPHO-/IBUTATEIBHOTO armapaTra:

— B I1e4aTHOM (opme,

— B (popMe 2IIEKTPOHHOTO IOKYMEHTA.

JlaHHBIN TIepeueHb MOXET ObITh KOHKPETU3MPOBAaH B 3aBUCUMOCTH OT KOHTHHTEHTA
o0ydJaronuxcs.

5. Ilepedyennb y4eOHOI JIuTEpPaTyphl, HHPOPMALMOHHBIX PeCypcoB H T€XHOJIOT Uil

5.1. YueOHasi auTeparypa
1. Tpopumona, O. B. [Tyoauuuctudeckuii Tekct. JIMHrBUCTHYECKHIA aHaM3 | ydyeOHOe mocodue /
0. B. Tpopumosa. — 3-e uzn. — Mocksa : ®JIMHTA, 2021. — 302 c. — ISBN 978-5-9765-
0931-3. — Tekcr : anektponHslii // Jlab : anekTpoHHO-0HOMMoTeuHast cucrema. — URL:
https://e.lanbook.com/book/166653 (1ata obparuenus: 16.05.2022). — Pexxum goctyma: ais
aBTOPH3. M1OJIb30BATENEH.
2. anckuit, H. M. JIMHTBUCTHYECKUH aHAIN3 XyJOKECTBEHHOTO TeKcTa | yueOHoe mocooue / H.
M. llanckuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢. — ISBN 978-5-9765-4156-6. — Tekcr :
aneKTpoHHbIH // JlaHb : snmekTpoHHO-O0nbmnoreunas cucrema. — URL:



https://e.lanbook.com/book/135367 (nara obparuenus: 16.05.2022). — Pexxum gocryma: ais
aBTOPU3. IIOJI30BATEIICH.

5.2. llepuoanyeckasi JJuTEpaTypa
1. He npexycmorpeHna

5.3. UHTepHeT-pecypchbl, B TOM 4HCJIe COBpeMeHHble TNpodeccHOHATbHBIE 0a3bl
JAHHBIX U MH(POPMAIMOHHBbIE CIIPABOYHbIE CHCTEMbI
DIeKTPOHHO-0MOMoTeuHbIe cuctembl (IBC):
1. OBC «JIAHb» https://e.lanbook.com

IIpodeccnonanbubie 6a3bl JAHHBIX:
1. VuuBepcuteTckas uHpopmarmonnas cuctema POCCHUS http://uisrussia.msu.ru

Pecypcol cBoOOAHOTO H10CTYyNA:
1. Cnyx0a TeMaTH4YeCKHUX TOJIKOBBIX clioBapeit hitp://www.glossary.ru/;
2. CnoBapu u sHnukioneauu http://dic.academic.ru/;

CoOcTBeHHBIE 3J1eKTPOHHBbIE 00pa3oBaTe/ibHbIe H HH(pOpManMOHHBbIe pecypchl KyoI'Y:
1. Cpena MOAYJILHOTO TUHAMHUYECKOro 00yueHus http://moodle.kubsu.ru
2. baza yueOHBIX MJIaHOB, Y4€OHO-METOIUYECKUX KOMILJIEKCOB, IyOIUKAIMi U KOHGEpEeHIUH
http://mschool.kubsu.ru/

6. MeTonnueckne ykasaHus 1Jis1 00y4aroIIUXCs 110 OCBOCHHUIO M CUMIIIMHBI (MOLYJIs1)

Memoouueckue pexomenoayuu no n0O20MoGKe K 1a00pamopHbIM 3aHAMUSM.

JlaGopaTopHble 3aHATHS MPEACTABISAIOT COOOM OJIHY U3 BaXHBIX (POPM CaMOCTOSTEIHHOM
pabotel ctyneHToB. [loAroroBka K Ja0OpaTOPHBIM 3aHATHSIM HE MOXXET OTPaHUYUTHCS
CIIyIIaHUEM JIEKIIHiA, a IPEIIoJIaraeT MpeIBapuTEIbHYIO CAMOCTOSITEIbHYIO pabOTy CTY/IEHTOB B
COOTBETCTBUM C METOJUYECKUMHU pa3paboTKaMu M0 KaXJOW 3allaHUpoBaHHOW Teme. B
OopraHu3anuy J1a0OpaTOPHBIX 3aHATHN peanu3yercs NPUHLUI COBMECTHOW J€ATEIbHOCTH,
coTBopyecTBa. JlabopaTopHoe 3aHATHE TAaKXKe SABJISIETCS BakHeWIIel popMoi yCBOSHHs 3HAHHH.
B npornecce noaroToBKY K 3aHATHIO 3aKPEIUIAIOTCS M YTOUHSIOTCS YK€ U3BECTHBIE U OCBAaUBAIOTCS
HOBble Kareropuu. JlabopaTopHoe 3aHsATHE Kak pa3BHBAOIasi, akTUBHas (opMa ydyeOHOro
nporecca croco0CTBYET BbIPaOOTKE CaMOCTOSITENIbHOTO MBILUIEHUS CTY/AEHTa, (DOPMHUPOBAHUIO
UH(POPMALIMOHHOM KYJIbTYpHI.

C TOuYkM 3peHus METOJMKH IMPOBEACHHUS JaOOpPaTOPHOE 3aHSATHE MPEACTABISIET COOOM
KOMOMHHUPOBAHHYIO, HHTETPAaTUBHYIO (OopMy yuyeOHOro 3aHATUs. /|11 OArOTOBKM M TOYHOTO U
MIOJIHOTO OTBETAa Ha 3aHATUHU CTYAEHTY HEOOXOAMMO CEpbE3HO M OCHOBATEIbHO MOATOTOBUTHCS.
Jlsis 3TOrO OH JIOJKEH YMETh paboTaTh ¢ y4eOHOM M JOMOJHHUTEIbHOHN JINTEpaTypoH, a Takxke
3HaTh OCHOBHBIE KPUTEPUU JUIs HallMCaHUS pedepaTa WK MOATOTOBKU JIOKJIAJIA, €CIU 3aHATHE
IPOXOJAUT B 1aHHOHU (popMme. B KoHIe 3aHATHUSA, TIOCHE MTOABEICHHS €r0 UTOTOB IPEroiaBaTesieM
CTyJEHTaM PEKOMEHJIyeTCs BHECTH W3MEHEHHS B CBOM KOHCIIEKTHI, OTMETUTh HH(OpMAIUIO,
IIPO3BYYaBIIYIO B BBICTYIUIEHUAX APYTUX CTYJAEHTOB, JOMOJIHEHMS, CIIEIAHHbIE IIPENIOAABATEIEM
U HE OTPa’KEHHBIE B KOHCIIEKTE.

Obwue pexomeroayuu no camoCmosmenbHol pabome 00VHAOUUXCH .

CamocTosTenbHas paboTa CTYJEHTOB SBJISIETCS OCHOBHOI 4acThlo yueOHOro nporecca. B
cooTBeTcTBUM ¢ DenepalbHbIM T'OCYAAPCTBEHHBIM 00pa30BaTENbHBIM CTaHAAPTOM OCHOBHAs
paboTa CTyAeHTa [0JKHA HOCHUTh €aMOOOpa30BaTeIbHBIA, MOMCKOBBIA xapaktep. CTyneHT
JIOJDKEH YMETh BECTHM KpaTKUE 3aliCH JIEKIUI, COCTABIATH KOHCIEKTHI, IUIAHBI U TE3HUCHI
BBICTYIUICHUH, MOA0UpaTh JUTepaTypy U T.1. PakylbTaTUBHBIMH (POpMAaMU MOTYT BBICTYHATh
MOJrOTOBKA TBOPUYECKUX paboT (HayYHBIX COOOLIECHH, JOKIAI0B, HAYYHBIX MyOIUKAlUN U T.I1.).
[Ipu ocyiiecTBIEHUH CAMOCTOATEIbHOW padOThl CTYAEHTHI MOTYT MOJb30BaThCs (OHIAMU


https://e.lanbook.com/
http://uisrussia.msu.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

oubmmotekn ¢akyiapTeTa KyGaHCckoro rocyHuBepcuTeTa WM OOPaTUTHCS K WH(OOPMAITMOHHBIM
pecypcam BceMupHO KOMITbIOTEpHOM ceTu Internet.

B ocBoeHuu NMCHUIUIMHBI UHBATUAAMHM U JUIAMH C OFPAaHUYCHHBIMU BO3MOXHOCTSMU
3I0pOBbsI OOJIBIIOE 3HAYEHHWE HMMEET WHAMBHIyaldbHas y4yeOHas paboTa (KOHCYNIbTAIlMH) —
JOTIOTHUTEIFHOE Pa3bsICHEHHE yueOHOr0 MaTepuarna.

WupuBuayanbHble KOHCYJIBTAllMM IO MPEAMETY SBISIOTCS BaXHBIM  (aKTOPOM,
CIOCOOCTBYIOLIUM MHIMBUIYaTU3allMU O0yYEHHsS] U YCTAHOBJIEHHIO BOCIUTATEILHOTO KOHTAKTa
MEXIy IMpernojaBaTesieM M OO0yYalomUMCS WHBAJIHIOM WM JIMIOM C OrpaHUYCHHBIMHU
BO3MOXXHOCTSIMH 37I0POBBbSI.

7. MaTepuajibHO-TEXHUYECKOE o0ecrnevyeHne mo M CuuIimae (MoayJir0)

HO BCEM BHIaAM y‘-IC6H0171 JCATCIIBHOCTU B paMKax JOUCHUITIINHBI I/ICHOJIb3yIOTCSI
ayIUTOPUH, KAaOMHETHI U JabOpaTOpHU, OCHAIICHHBIC HEOOXOJAMMBIM CIICIIMAIM3UPOBAHHBIM U
1a00paTOPHBIM 000PYIOBAaHUEM.

HaumenoBanue
cIielMaJbHbIX
MOMeEIIeHU I

OcCHaIIEHHOCTD

CICLMAIbLHBIX TOMEICHUH

HepequL JIMICH3UOHHOT'O IPpOrpaMMHOT0 obecneueHus

VYueOHble ayJuTOpHn
JUIS TIPOBEJICHUS
J1a00paTOPHBIX PadoT.
Hayuno-y4ueOHast
nabopaTopus
«JIuHrBHCTHKA U
KpOCC-KyIbTypHast
KOMMYHHKALHU» Ay
Ne 320.

MebGenb: yueOHas Mebeb

TexHuyeckue cpeacTsa
00yUCHHS:

9KpaH, IPOEKTOP,
KOMITBIOTEP, HOCTYII K
cety MHTEpHET

Microsoft Office 365 Professional Plus - ITaker
IPOTPaMMHOTO O0CCIICUCHHS JIJIsl IPEToiaBaTeseii u
COTPYZHUKOB C HCIOJIb30BAaHHEM OOJIAUHBIX TEXHOJIOTUH
(Microsoft). ApTukyn mpaBooOnagaTens
0365ProPlusforEDU AllLng MonthlySubscriptions-
VolumeLicense MVL 1License AddOn toOPP (kxox 5XS-
00003). Cornamenne Microsoft “Enrollment for Education
Solutions” 72569510. JTuuen3uonusiit 1oroBop Ne73—
AD®/223-®3/2018. ot 06.11.2018

VYueOHble ayuTOpHN
JUIS IPOBEICHUS
3aHATUN
CEMHHApCKOro THIIA,
TPYNIOBBIX U
HUHAWBUIYaIBHBIX
KOHCYJIbTalui,
TEKYILEro KOHTPOJIs U
MIPOMEKYTOUHOH
aTTecTaluu

Y4ueOHas ayquTopust s

TIPOBEJCHUS 3aHATUI
CEeMHMHApPCKOTo TUIIA,
TEKyILEro KOHTPOJIS U
IIPOMEKYTOUHOHI
attectanuu (350040 r.
Kpacuonap, yi.
CraBpomnonbckas, 149)
ayn. Ne 348

YueOHast ayqutopust s

TIPOBEACHUS 3aHITHI
CEMHHAPCKOTO THUTIA,
TEKYIETr0 KOHTPOJIS U
IIPOMEXYTOUHOM
atrectranuu (350040 r.
Kpacuonap, yi.
CraBpomnosibckas, 149)
ayn. Ne 351

Z[J'ISI CaMOCTOSITEILHOMN pa6OTBI o6yqa}01u1/1xc;{ MpeayCMOTPCHBI IIOMCIICHUA,
YKOMIIJICKTOBAHHBIC CHGHI/IaJ'H/ISI/II)OBaHHOI\/'I MC6€J’II>IO, OCHaAIlICHHBIC KOMHBIOTepHOfI TEXHHUKOM C
BO3MOXXHOCTBIO IMOAKIIOYCHHA K CCTH ((I/IHTepHCT» U oOecreueHHuEeM A0CTYyIIa B 3JICKTPOHHYIO

WH()OPMaAIMOHHO-00Pa30BaATENHHYIO CPEy YHUBEPCHUTETA.

HaunmeHoBaHHe TOMENIEHUH 11
CaMOCTOSATENTFHON paboTHI
o0Oyvaromuxcs

OcCHaIIEHHOCTh ITOMEIIEHUH IS
CaMOCTOSATENNFHON pabOTHI
oOyyaromuxcst

IlepeueHpb TUIIEH3MOHHOTO
MPOrPaMMHOTO O00eCTIeUeHUS

[TomerieHue asst caMOCTOSTENbHOM
paboThI 0O0y4JaroImxcsl (YUTaTBHBINA
3a HayaHo# 6ubnmorexu)

Meb6enb: yueOHast MeOenb
Komnnekt cnenuanusupoBaHHON
MeOeJn: KOMITBIOTEPHbIE CTOJIBI
OOopynoBaHue: KOMITBIOTEPHAS
TEXHHKa C MOJKIIIOYEHHEM K
nH}popMannoHHoO-
KOMMYHHUKAIIMOHHOH CeTH
«MHTEpHET» U IOCTYIIOM B




JIEKTPOHHYIO HH(POPMAI[MOHHO-
00pa3oBaTeIbHYIO CpeLy
00pa3oBaTeIbHOM OpraHu3aliyy,
Be0O-KaMephbl, KOMMYHHKAIIHOHHOE
obopynoBaHue, 00CCIeYHBAOIICE
JOCTYII K CETH HHTEPHET
(mpoBoHOE COCIMHEHUE U
6ecrpoBOTHOE COCAMHEHUE T10
texnosorun Wi-Fi)




