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1 Hesn v 3a1auM U3y4YeHUs JUCUMILIHHBI (MOXYJISA)

1.1 llean ocBOeHUS TUCHHUILIHHDBI

Hens quctumanHbl «[MCKypCUBHBIC MPAKTHKHA B JIEJIOBOM OOIIEHUN» — (popMUpOBaHUE
CIIOCOOHOCTH HCITIOJIB30BaTh COOTBETCTBYIOIIE JUCKYPCHUBHBIE MPAKTUKUA JJS TOTO, YTOOBI
OCYIIECTBIISATh YCTHOE U IIMCBMEHHOE [IeJIOBOE OOIICHHE, B TOM 4HCIE I LeJei
MEXIYHAPOJAHOTO aKaJEeMUYECKOTO B3aUMO/ICUCTBUSI.

1.2 3agauu AUCHUNIMHBI

1) dopMupoBaHue TEPMUHOJIOTUYECKOTO armapara Ha OCHOBE O3HAKOMJICHHS C
CYIIECTBYIOIIMMH JUCKYPCUBHBIMH MPAKTUKAMU, UX TOHITUSIMHU U KaTETOPUSIMH;

2) pa3BUTHE NPEICTABICHUNA O CHCTEMHOM IOAXOJ€ K THUIIOJIOTU3AIMH JTUCKYPCHUBHBIX
MPaKTUK B JCJIIOBOM OOIIECHUH;

3) pa3BUTHE YMEHHI M HaBBIKOB KCIIOJNB30BaTh pPA3JIMYHBbIE CIIOCOOBI OINUCAHUS U
dbopManbHOW  pEMpe3eHTAIUU  JICHOTATHBHOW, KOHIIEITYaJIbHOM, KOMMYHUKATUBHOU W
nmparmMaTH4eckoi nHGopMaIuu, coaepxKaiiencss B TEKCTE Ha €CTECTBEHHOM SI3bIKE;

4) popmupoBaHUE TPEICTABICHUN O JUCKYPCUBHBIX MPAKTHKAX C YIETOM CHCIIH(PUKU UX
YKAHPOB U (PYHKIIMOHATBHO-CTHIIEBBIX PA3HOBUIHOCTEH;

5) ocBOeHHE yMEHHIl U HaBBIKOB HCIIOJH30BATh TCOPETHUYCCKH U MPAKTHUYCCKH METOBI
JTUCKYPCUBHBIX MPAKTUK B JIEJIOBOM OOILICHUU.

1.3 MecTo AucuunanHbl (MOAYJIs) B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

HuctunnuHa «JlMCKypCUBHBIE MPAKTUKA B JCJIOBOM OOIEHUM» OTHOCHTCS K YacTH,
dbopMupyeMoil yuacTHuKaMu oOpa3oBaTeNnbHbIX oTHOIIEeHUH broka 1 "{ucuurmiuasl (Momynu)"
ydyeOHoro miaHa. K mpeamecTByOmUM TUCHUILIMHAM, HEOOXOAMMBIM [UJIsi €€ H3y4CHHS,
otHOcsTCs, «lIpakTHKyM TO KylIbType pedeBoro oOuIeHHs (NMEepBbI MHOCTPAHHBIM S3BIK)»,
«AxaneMUYecKril aHTJIIMMCKUN  s3bIK», «Teopuss kKommyHukanum», «KommyHuKanus B
MEXIYHAPOJAHOU aKaJIeMUUECKOU cpeie.

1.4 IlepedyeHp MJIAHMPYeMbIX Pe3yJbTATOB O0Oy4YeHHMs IO AMCHMILIMHE (MOIYJI0),
COOTHECEHHBIX C IVIAHNPYEMbIMH Pe3yJIbTATAMH OCBOEHHS 00pa30BaTeJbHOM NPOrpaMMbl

W3ydenne naHHOM yuyeOHOM AMCUMIUIMHBI HalpaBlieHO Ha (OpMHpPOBaHHE Y
00yJaroNMXCsl CICTYIONMX KOMIETEHIIUN

KOZ[ W HAUMCHOBAHUEC MHAUKATOPA PeSyJ’ILTaTBI 06y‘IGHI/I$I 110 JTUCIHUITTIMHE

[IK-4. Croco0eH OCYIIeCTBIAT YCTHOE M IMHMCHMEHHOE [eJI0OBOE OOIICHHEe, B TOM 4HCIE JUIS IeJeH
MEXIYHAPOIHOTO aKaJIEMUIECKOTO B3aUMOJISHCTBUSI.

HUIIK-4.1 Peanmusyet ycTHOE AETOBOE OOLICHUE 3HaeT XapaKTePUCTHUKH, BUJIbl, KATETOPHH YCTHOTO IUCKypca

IS 1eJIed MKy HapoOAHOTO aKaJeMHIeCKOro VYMeeT HCHONB30BaTh IPUEMBl AUCKYPCHBHOTO aHAIH3a

B3aUMOJIECHCTBUS YCTHBIX JTUCKYPCHBHBIX MPAKTHK, BKIIOYAs aKaJeMUYECKHi
MEXIYHapOJHBII TUCKYPC
Bnaneer CIIOCOOHOCTBIO aHaJIN3UPOBATh yCTHbIE
JUCKYpPCUBHBIE TPAKTUKH M BBIBISATH JTUCKYPCHBHBIC
CTpaTeruu JUISL MOBBIIIECHUS 3¢ EeKTUBHOCTH
MEXXAYHAPOIHOTO aKaJeMHUUECKOTO B3aUMOAEHCTBUS

WNIIK-4.2 Peanu3yeT NMCbMEHHOE JIEIOBOE 3HaeT XapaKTepUCTHKH, BH[bI, KaTETOPUU ITHUCbMEHHOTO

oO1eHue JuIs 1esel MexXJyHapOoJHOTO JMCKypca

aKaJIEMUYECKOTO B3aMMOEHCTBHS YMeeT HCHONB30BaTh IPUEMBl JUCKYPCHBHOTO aHAIN3a
ITMCEMEHHBIX JIICKYPCHBHBIX MPaKTHK, BKJIFOYast

aKaJIeMUYCCKAN MEXTYHAPOTHBIN TUCKYPC

Bnageer CcImOCOOHOCTHIO — aHANM3UPOBATH  MHCEMEHHBIC
JMUCKYPCUBHBIC TPAKTUKA W BBISIBIATH JHACKYpPCUBHEBIC
CTpaTeruu TSt [TOBBIIICHUS 3¢ EeKTUBHOCTH
MEXIYHAPOIHOTO aKaJIeMUIECKOTO B3aMMOIEHCTBIS




PesynbraTel 00ydeHUs TO TUCIMILIMHE TOCTUTAIOTCS B paMKaX OCYIIECTBICHHS BCEX
BUJIOB KOHTAaKTHOM M CAMOCTOSITENILHOM PabOThl 00YJarOIIUXCS B COOTBETCTBUH C YTBEPIKICHHBIM
y4eOHBIM TIJTAHOM.

NuaukaTtopsl  TOCTHDKEHUS  KOMICTCHIIMA  CYUTAIOTCS  CHOPMUPOBAHHBIMH  TIPU
JOCTH)KEHUH COOTBETCTBYIOIIUX UM PE3YJIbTATOB OOYUYCHHSI.

2. CTpyKTypa U copepKaHue JUCHUILTHHBI

2.1 PacnpenesieHne TPYI0EMKOCTH JUCHUILIMHBI IO BUIaM padoT

OO6mmast Tpy10EMKOCTh TUCHUILIMHBI COCTaBisieT 3 3aueTHbIX eauHuIlbl (108 dacoB), nx
pacmpezenieHue Mo BuaaM padboT IPeCTaBICHO B TAOIHIIE

Buapl pabot Bcero dopma 00yueHus
4acoB ouHas
2
CeMecTp
("acel)

KonraktHasi pa6oTa, B TOM YHCJIe:
AyauTopHble 3aHATHS (BCero):

3aHATUSA JIEKIIMOHHOI'O THIIA 10 10
71a00paTOPHBIE 3aHATHS
PAKTUYECKHE 3aHSTUS 12 12

CEMHMHAPCKHE 3aHSATHS
HNnas koHTaKTHas1 padora:

KonTpons camocrositenbaoi padotsl (KCP) 22 22
[Tpomexxyrounas arrecranus (MKP) 0,3 0,3
CamocrosiTesibHas padoTa, B TOM YHCJIe: 50 50
CamocTosTenpbHOE H3YUCHUE Pa3/IeIOB, 20 20
CaMONOJTrOTOBKA
[TonroTroBKa K TEKylLieMy KOHTPOJIIO 30 30
KoHTpoJb:

[ToaroToBKa K 3K3aMeHy 35,7 35,7

Oo6masn Yac. 108 108

TPYAOEMKOCTh B TOM 4HCJie KOHTAKTHAs 223 293
pabora ' '
3a4. efl. 3 3

2.2 Conep:xaHue TUCUUILINHBI

Pacrnipenenennie BU10B yueOHOM pabOThI U UX TPYTOEMKOCTHU MO pa3eiaM TUCIUTUINHEI.

Pasnenbr (TeMbl) AMCHUIUIMHBIL, H3ydaemble B 2 cemectpe (1 kxypc) (ounas dopma
o0OydeHus)



Discursive practices
of the academic
environment

environment as institutional communication. The
main communicative strategies of academic
discourse and its genre diversity. Storytelling,
constructed dialogue, interactivity and dialogization

KonuuecTBo yacos
A Bueayaut
No HammenoBanwne paznenos (Tem) yauTopHas opHas
Bcero pabota pabota
J | 113 JIP CPC
1|ITonsTe nuckype. MeTonbl uccienoBanus nuckypeca | 14 2 2 10
2 Yto Takoe IUCKYpPCUBHAs MPAKTHKA: ONPEICICHHUE 14 2 2 10
IIOHATHUA
3|HoBbIe TUCKYpCUBHBIC PAKTUKU 14 | 2 2 10
4 HpI/IMeTBI HOBOI'O Bp€EMCHHU B IUCKYPCHBHBIX 14 2 2 10
[IPpaKTUKaX
5|JIMCKypCHBHBIC MPAKTHKU aKaJIEMUUECKOW CPEIbl 16 | 2 4 10
UTOI'O no pazdenam oucyuniunsl 72 | 10 | 12 50
Kountpouib camocTositenbHoi paboTsl (KCP) 22
ITpomexxyrounast arrectanus (MKP) 0,3
[ToaroToBKa K TEKyIemMy KOHTPOJIIO 35,7
OO0m1as TpyJ0EMKOCTh 1O IUCIUILINHE 108
2.3 Conep:xaHue pa3aesioB (TeM) THCHHILIAHBI
2.3.1 3aHsATHS JIEKIIMOHHOT0 THIIA
®opma
No Hammenopanne Coneprxanue pasjena (TeMbl) TEKYILEro
" | pa3nena (TeMbl) KOHTpOI
1. The concept of discourse. Discourse research -
The concept of . )
. . methods (communicative-pragmatic,
discourse. Discourse : : - . :
anthropological, functional-stylistic and discursive
research methods '
analysis).
2. Discursive Practices as Part of Social Experience: -
What is discursive Approache_s and !nterp_retatlons._ Methodol_ogy for
T the analysis of discursive practices. Premises for
practice: definition o . . . e
describing discursive practice. Key characteristics of
of the concept ) . : . . )
discursive practice. Modern studies of discursive
practices.

3. Fundamentals of the formation of discursive practice -
(connectedness, cognitive models and images,
multimodality). Reframing is a linguo-cognitive

. . dominant of the discursive practices of modern
New discursive . o . .
. times. Cognitivism as the basis for the formation of
practices . ) . X
discursive practices. Internet discourse as a
collection of discursive practices. Discursive
practices of the environment. Discursive practices
and linguocognitive game.
4. Features of metaphorical modeling in modern -
Signs of the new discursive practices. Communication strategies of
time in discursive  |provocation and media discourse. Discursive
practices Practices of Motivational Discourse: Design
Features.
S. Features of the discourse of the academic -




as discursive practices of the modern academic
environment. Discursive Practices of Massive Open
Online Courses.

2.3.2 3aHATHS CEMHHAPCKOI0 THNA (MPaKTHYeCKHe 3aHATHA)

HaumeHnoBanue pazaena
(Temsr)

Temaruka 3aHATHI/PabOT

dopMa TEKYILIEro
KOHTPOJIS

The concept of
discourse. Discourse
research methods

The concept of discourse. Discourse research
methods (communicative-pragmatic,
anthropological, functional-stylistic and discursive
analysis).

Assignment 1

What is discursive
practice: definition
of the concept

Discursive Practices as Part of Social Experience:
Approaches and Interpretations. Methodology for the
analysis of discursive practices. Premises for
describing discursive practice. Key characteristics of
discursive practice. Modern studies of discursive
practices.

Assignment 2

New discursive
practices

Fundamentals of the formation of discursive practice
(connectedness, cognitive models and images,
multimodality). Reframing is a linguo-cognitive
dominant of the discursive practices of modern
times. Cognitivism as the basis for the formation of
discursive practices. Internet discourse as a
collection of discursive practices. Discursive
practices of the environment. Discursive practices
and linguocognitive game.

Assignment 3

Signs of the new
time in discursive
practices

Features of metaphorical modeling in modern
discursive practices. Communication strategies of
provocation and media discourse. Discursive
Practices of Motivational Discourse: Design
Features.

Assignment 4

Discursive practices
of the academic
environment

Features of the discourse of the academic
environment as institutional communication. The
main communicative strategies of academic
discourse and its genre diversity. Storytelling,
constructed dialogue, interactivity and dialogization
as discursive practices of the modern academic
environment. Discursive practices of massive open
online courses.

Assignment 5

[Ipy w3ydeHWH TUCIHUIUIMHBI TPUMEHSETCS AJIEKTPOHHOE OOydeHHe,
obpasoBarenbHble TexHOJI0THH B cooTBeTcTBUM ¢ PI'OC BO.

2.3.3 llpumepHasi TeMaTHKA KYPCOBBIX padoT (IPOEKTOB)
He npenycMoTpeHs!.

JUCTAaHIIMOHHBIC

2.4 IlepeyeHb y4eOHO-METOAMYECKOT0 00eceYeHUs AJIs1 CAMOCTOATEIbHOH padoThl
00y4aouUXCH M0 JUCUHUILIIMHE (MOTYJII0)

Ne

Bug CPC

[TepedeHsb yueOHO-METOIUIECKOTO 00ECTICUSHHSI TUCITUTUINHBI TT0
BBITIOJTHEHUIO CAMOCTOSITEIILHOW PaboThI




1 |CamocrositensHOe H3yueHUE | Memoouueckue yKA3aHus no Op2aHu3ayuu CamocmosmensHou pabomel no
pa3nesoB, cCaMOMOATrOTOBKA H|Qucyuniune  «/JUCKypcugHvle — Npakmuku 8  0el08OM  ODUWeHUuuy,
MOJTOTOBKA K  TEKYIIEMY|ymeepoicOeHHble — Kageopol — NPUKIadHOU — JUHSGUCMUKU U HOBbIX
KOHTPOJTIO UHDOPMAYUOHHBIX MEXHONOUTL

Y4eOHO-MeTOoIMYeCKHe MaTepHalibl Ul CaMOCTOSTEIbHON PabOThl OOyYarommxcs u3
Yycla UHBAJIMJIOB U JIML C OTPaHMUYEHHBIMHM BO3MOKHOCTSAMU 310poBbs (OB3) npenocrapistoTcs
B (hopMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM UX 37J0POBbS U BOCHPUATHS HH(OPMAITIH:

Jlist 11 ¢ HapyIIEHUSIMU 3pEHMSL:

— B [1€4aTHOW (hopMe YBEIUYCHHBIM HIPUPTOM,

— B (hopMe 2IEKTPOHHOT0 JOKYMEHTA,

— B (opme ayauodaiina,

— B IIeyaTHOM opMe Ha si3bike bpaitns.

JUnist a1 ¢ HapyIIEHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

JUist 11 ¢ HapyIIEHUSIMU OTIOPHO-/IBUTATEIBHOTO amnapaTra:

— B mieyaTHoOU hopme,

— B (hopMe 3JIEeKTPOHHOTO JOKYMEHTA,

— B popMe ayauodaiina.

JlaHHBINA TepeyeHb MOXeET ObIThb KOHKPETH3MPOBAH B 3aBUCHUMOCTH OT KOHTHHI€HTA
oOyyJaroumxcsi.

3. OOpa3oBaTesibHbIe TEXHOJIOTMH, NPHMeHsieMble NPH OCBOCHHMH JHCHUIIHHBI
(MmonxyJis)

OOpazoBaTenbHble TEXHOJOTWMH, MCIONb3YyEMbIE B IIPOLIECCE peaju3aluu  Kypca
«/luckypcuBHbIE TPAKTUKH B JIEIOBOM OOIIIEHUNY HAIIPABJIEHbI HA aKTUBU3ALMIO II03HABATEIbHON
NEeSITEIbHOCTH CTYACHTOB, Pa3BUTHE CIOCOOOB MPOAYKTUBHOW JEATEIIEHOCTH B YCIIOBHS
OCYILIECTBIICHHS JEJIOBOTO OOIIEHUs, PaCHIMpeHHe cTpaTeruil oOydarommxcs npu padore ¢
MH(OPMALIMOHHBIMU TEKCTaMHU, CTUMYJIMPOBAHME KPUTHUECKOIO M TBOPYECKOTO IMOAXO0Ja K
pelIeHnI0 y4eOHbIX 3a7ay U MOJICIMPOBAHUIO MPO(EeCCHOHANBHON NesTeIbHOCTH, aKTUBH3ALHs
COTPYJIHUYECTBA, Pa3BUTHE YMEHUI paboTaTh B KOMaHIE.

IIpu ocBOEHMM AMCUUIUIMHBI IPUMEHSIOTCS CIEAyIole 00pa30oBaTe/IbHbIe TEXHOIOTHH:

HHTEPAKTHUBHASA JIEKIUSl — HAIpaB/ieHa HAa AaKTUBM3ALMIO WHAMBHUIYaTbHOM W/Win
IpyNIoBoi paboThl CTYJAEHTOB BO Bpems JeKuuu. CrocoOCTByeT IMOCTOSHHOMY OOMEHY
MHEHHUSMHU, TONOJIHEHUIO MaTepHalla, YTOUHEHHUIO U Pa3bsICHEHHUIO;

rpynmnoBasi IHCKYCCHSl — HampaBjeHa Ha AaKTHBHM3alMI0O OOMEHa Cpeau Y4Yalluxcs
MHEHUSIMH, UJIEIMHU, CYKIECHUSAMHU 10 o0cyxnaeMoil npobneme. [logoOHas ¢opma nposeneHus
3aHATUI CHOCOOCTBYET KaK 3aKpEIICHHIO M MOBTOPEHHIO TEOPETUYECKOI'O U IMPaKTHYECKOTO
MaTepuaia, Tak 1 IMOBBIIIEHUIO 0011ell KOMMYHUKAaTUBHON KOMIETEHIIMH CTYI€HTOB-MarucTpos,
Harpumep, Npu GOpMyIHPOBKE YTOUHSIOIIMX BOMPOCOB, OTCTAUBAHUS COOCTBEHHOI'O MHEHUS U
T.I. ;

Pa300p KOHKPEeTHBIX CHTyalMii CIIOCOOCTBYEeT pa3BUTHIO TNPO(ecCHOHATBHBIX
KOMIETEHIIMH — 3TO TEXHHKa OOyuYeHHs, HCIOJB3YIOLAas OMHCAHHUE pEAlbHBIX CHUTyaluil u
pelIeHUs] CHUTYallMOHHBIX 3aJa4d: CTaHJApPTHBIX, KPUTHUECKHX, OKCTPEMAIBHBIX. Meron
CIOCOOCTBYET AaKTHBHU3ALMU OOYYaIOUIMXCSA, CTUMYJIMPOBAHUIO HMX YcCIeXa, MOJYepKUBAHUIO
JOCTIKEHUH yyacTHUKOB. OOy4aromuxcst MpocaT MPOAaHAIN3UPOBATh KOHKPETHYIO CUTYAIUIO,
pa3o0paThCs B CyTH IIpobIieM, MPeUI0KUTh BO3MOXKHBIE BApHAHTHI PELISHHS U BBIOPATh T4
U3 HUX.

Jlig Ui ¢ OrpaHUYeHHBIMH BO3MOXHOCTSIMHU 3/10pPOBbsSI IIPEIYyCMOTPEHA OpTaHU3alMs
KOHCYJIbTAIlMi C NCIOJIb30BAHNEM DJIEKTPOHHOM TOYTHI.




5. OueHoYHbIE CPeACTBA /ISl TEKYIero KOHTPOJIS yCIeBaeMOCTH U MPOMeKYyTOYHOI

aTTeCcTALMH

OrneHOYHBIC CpEACTBA IPEIHA3HAYCHBI JIII KOHTPOJS M OLEHKH 00pa30BaTeIbHBIX
JOCTHKEHUH 00YYarOIINXCsI, OCBOMBIINX MPOrpamMMy Y4eOHON MUCHUIUTHHBI «/JUCKypcughbvie
NPAKMuKU 8 0e1080M 0OUjeHUL.

OrneHOYHBIC CPEICTBA BKJIFOYACT KOHTPOJIbHBIC MATEpUabl ISl TIPOBEACHHS TEKYIIEro

KOHTpPoJIAs B (dopMme 3aJaHuil K KaxaoMmy

CCMHUHApPCKOMY 3aHATHIO

(assignments) wu

NMPOMEKYTOUYHOI aTTecTanuu (3K3aMeH) B (opMe MOATOTOBKU H 3aIUTHI IPoekTa (2 cemectp).

CTpyKTypa OLIeHOYHBIX CPEACTB JJIsl TeK

1Ieil ¥ IPOMEKYTOYHOM aTTeCTAlMHU

Ne Kon u HanmeHoBaHue
n/m UHUKaTOpa

Pe3ynbraTe! 00y4yeHus

HanmeHoBaHue OIIGHOYHOTO CpCACTBa

Texymmii
KOHTPOJIb

HpOMemyTquaa aTTeCcTalnus

UIIK-4.1 Peanusyet
YCTHOE JIeJI0BO€ OOIIEeHNUE

3HaeT HOPMBI U TpaBUia
peanuzanuu YCTHOTO
JIEJIOBOrO OOIIECHHUS IS

Assignment 1
Assignment 2
Assignment 3

HOI[FOTOBKa U1 3allliTa IPOCKTa
A storytelling project

1 IUIS esei 5 '
MESKLYHAPOIHOTO Lesen MexX Iy HapOIHOTO Ass!gnment 4
AKaTeMIIECKOTO aKaZleMU4ECKOro Assignment 5
B3aMMOICHCTBHS B3aUMO/ICHCTBUS
UIIK-4.1 Peanu3zyer VMeer peanu3oBbiBath | Assignment 1 IToaroroBka 1 3amiuTa NPOEKTA
YCTHOE JIEJIOBOE OOIIEHHE | YCTHOE nenosoe | Assignment 2 A storytelling project
o | A nene obmenne s nenei | Assignment 3
MEXAYHapOIHOIO MEXAyHapOAHOIO Assignment 4
aKaJIeMUIECKOTO aKaJIEeMUYECKOTO Assignment 5
B3aUMOJCHCTBUS B3aUMOICHCTBUS

UIIK-4.1 Peamm3zyer
YCTHOE JICJIOBOE OOIICHUE

Brnageer cmocoOHOCTBHIO
peamn30BEIBaTh YCTHOE

Assignment 1
Assignment 2

HO,I[FOTOBKa U 3al1iTa IPOCKTA
A storytelling project

oOI1eHHe IS 1eei

IIHUCBMCHHOI'O ACJIOBOI'O

Assignment 3

3 IUTA Teen nmenoBoe obmenue mas | Assignment 3
MEXIIyHapOIHOTO nesei MexayHapogsoro | Assignment 4
aKaJIeMHYIECKOTO aKaJeMHYECKOTO Assignment 5
B3aHMOJICHCTBUS B3aMMOJICHCTBHS
UIIK-4.2 Peamm3yer 3uaet HOpMBI u mpaBuia | Assignment 1 [MoxroToBka U 3amuTa MPOSKTA
MTUCEMEHHOE JIEIOBOE peanu3aryu Assignment 2 A storytelling project

4 | MeXIyHapOIHOTO obmenuss i uenei | Assignment 4
aKaJIeMUIECKOTO MEXTyHAPOIHOTO Assignment 5
B3aUMOJICHCTBUA aKaJIEMUYECKOTO
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Assignment 1




Perform an information search for discourse research in the electronic catalog of the
Russian State Library in the abstracts of theses section, prepare a mind map that reveals the variety
of discursive practices and methods for discourse research. Based on the data found and
systematized, prepare a presentation for the seminar. You should review theses from the field of
discourse studies or discourse analysis. A number of readings will be made available online and
these will be reviewed. You should prepare an oral presentation of 7 minutes and 3 minutes to
respond to questions at the end of the talk. You also should prepare a power point presentation
which is to be submitted as part of the assignment.

Kpurtepun onenkn

1 Information search revealed a significant number of
studies (at least 15)

2 The mind map reveals the diversity of discursive practices
3 The mind map reveals various research methods for
discursive practices

4 The speech is logically organized

5 The speech reveals the features of discourse research

6 Speech and presentation harmoniously reveal the
problems of discourse research

7 Speech and presentation are based on understanding the
theoretical material on the topic

8 The design of the slides meets the requirements (there is
no complete duplication of the presentation)

9 Speaker answers questions freely and correctly

10 The speaker's speech is literate and correct

Assignment 2

Compare two texts from different written sources about the same event/ issue/ problem,
etc. Analyse these narratives using discourse analysis and specify how the two presentations of the
story differ. The differences will be easier to notice if you choose sources from opposing
perspectives (e.g. left-wing vs. right-wing or mainstream vs. independent media). Comment on
grammatical structures (e.g. verb tenses, agent/subject/object roles), lexical choices (e.g. kinds of
descriptors used for people and events), kinds of sources or people quoted, and choice of headline
to frame the story. Explain how these choices have contrasting implications which create opposing
views of the event. The assignment should be between 500-600 words, including excerpts from
the stories to support your analysis. Include a list of references to cite the sources you used. Include
a word count at the end.

You should prepare an oral presentation of 7 minutes and 3 minutes to respond to questions
at the end of the talk. You also should prepare a power point presentation which is to be submitted
as part of the assignment.

Kpurtepun onenkn

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at
All key features | Most key Sufficient key Insufficient key | all
of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 3

Select a set of 20 consecutive messages between you and one other person: e-mail, text
messages on your phone, in Skype, Facebook, etc. Print out the messages or collect them in a
single file to facilitate analysis. Be sure to keep the time stamps, subject lines and any other details.
In your analysis, look for patterns and describe the variations in the messages.

* Provide a general description of the openings and closings. Are there greetings and leave
taking phrases such as “hi”” and “bye” or “ttyl”? Do you both use the same openings and closings?

* Do you each use a particular set of phrases or certain grammatical structures that can be
identified as a personal style?

* When do questions occur within the message and/or in the sequence of turns? What kinds of
questions? What form do answers to questions take?

« Is there a consistent difference in the length of your messages compared to the other person's?

* Categorize the topics of the messages and identify any tendencies.

* Note the time period covered by the set of 20 messages and the time between turns.

* Consider the nature of your relationship and comment on how this affects the features you

have analyzed.

The assignment should be between 400-500 words. Include a word count at the end.
NOTE: You must obtain permission from the person to use the messages for this assignment.
Use the consent form.

Kpurtepun onenkn

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

All key features | Most key Sufficient key Insufficient key | all

of the texts are features of the features of the features of the comprehensible

identified texts are texts are texts are Few key

identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 4

For the set of 20 written messages, you will analyze the use of emojis or emoticons.
Consider both images and text-based versions, such as :) for “smiley face”.
For each occurrence of an emoji/emoticon, note whether it is being used lexically (i.e. to
replace a word) or to indicate a stance or emotion. Determine which type is more frequently used
and give examples.
Give an example of an emoji/emoticon that is detachable (i.e. you could take it out of the
message without changing its grammatical structure or propositional meaning).
Give an example of how the use of an emoji/emoticon limits the interpretation in a crucial
way (i.e. if it were removed, other interpretations could result).
For emoticons indicating stance or emotion, comment on the placement and distribution.
Do they usually occur at the beginning/middle/end of a sentence or message? Do they follow or
precede a certain kind of grammatical construction (e.g. statement, question) or word class (e.g.
noun, verb, adjective) or discursive construction (e.g. greeting, closing)?
For emoticons indicating stance or emotion, do they tend to appear in certain kinds of
context (e.g. when joking, when there is a possible threat to someone's face, certain topics)?
For emoji pictures used to replace words, do they tend to replace certain word classes more
than others? Are there certain semantic categories that tend to be replaced with emojis?
In light of your analysis and if you think of emojis/emoticons as linguistic units like words,
can you make a generalization about syntactic or semantic patterns in how they are used? (i.e. Are
they used as regular, predictable linguistic units?)
Write-up your analysis in 400-500 words.

Kpurtepun oneHku

Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at




construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

All key features | Most key Sufficient key Insufficient key | all

of the texts are features of the features of the features of the comprehensible

identified texts are texts are texts are Few key

identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

Assignment 5

Choose 1 science communication and write/create an analysis of its story structure; identity
its story elements and evaluate the architecture, then, evaluate how the story is improved with your
suggested revisions keeping audience and purpose in mind.

Create an argument to answer the questions: How does the author use language, rhetorical

strategies, and power to persuade their intended audiences? What does the author’s use of
language, rhetorical strategies, and power say about the values of their respective discourse
communities?

Questions you should investigate for the article include:

Who is the author? What can you find out about them?

What “discourse group” does this author belong to?

Who is the intended audience (Who did the author intend to persuade/speak to when writing
this article)? How do you know?

What discourse group would members of the intended audience belong to? Is it a different
group than the one the author belongs to? If so, did the author make adjustments to better persuade
someone outside their group?

Where/when was the article published? What does that tell you about the intended
audience?

What is the author’s thesis? What did he/she intend to convince readers of?

How is jargon being used/not used in the article?

How does the author appeal/not appeal to ethos? Logos? Pathos? Find concrete examples
of each. If examples are not present, consider what that says about the author’s intentions.

How effectively is the argument presented? Do you think readers would be convinced of
the author’s thesis after reading? Why/why not?

How does the author make use of power in their writing? What rhetorical moves are at
play?

Create a thesis related to the presence of language, rhetorical strategies, and power in the
articles. You, like the article author, should have something somewhat doubtable to prove to
your readers. Your argument, should rely heavily on textual evidence from the article to prove
your thesis. Be sure, however, to adequately explain any evidence from the text you provide. Use
a combination of direct quoting, paraphrasing, and summarizing from your text; however, any
time you reference the articles, you must:

1. Introduce the source (the first time you use it)

2. Provide the textual evidence (quote, summary, or paraphrase)



3. Cite the information (in-text citations)

4. Explain what the textual evidence you provide means (what is the author saying here?)
5. Discuss how it connects to the point you are making (do not assume your readers see

the connection)

And, as always, your paper should demonstrate careful proofreading, follow standard
formatting, have proper in-text citations.

500 words
Kpurepum oueHku
Criterion Excellent Good Fair Marginal Failure
5 4 3 2 1
Choice of the | Shows full Shows sound Shows adequate | Shows Shows little
texts understanding of | understanding of | understanding of | inadequate understanding of
purpose of texts purpose of texts | purpose of texts | understanding of | purpose of texts
purpose of texts
Analysis The texts are The texts are The texts are The texts are The texts are
comprehensively | soundly adequately inadequately barely
analyzed and analyzed and analyzed and analyzed and analyzed/The
explained explained explained explained analysis is not at
All key features | Most key Sufficient key Insufficient key | all
of the texts are features of the features of the features of the comprehensible
identified texts are texts are texts are Few key
identified identified identified features of the
texts are
identified
Explanation | Shows full Shows sound Shows adequate | Shows Shows little
of text understanding of | understanding of | understanding of | inadequate understanding of

construction

factors affecting
text structure
Provides
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides sound
explanation of
relationship
between

text and context

factors affecting
text structure
Provides
sufficient
explanation of
relationship
between

text and context

understanding of
factors affecting
text structure
Provides
inadequate
comprehensive
explanation of
relationship
between text and
context

factors affecting
text structure
Provides little
explanation of
relationship
between text and
context

DK3aMeHANIMOHHbIE MATEPHAIbI I MPOMEKYTOYHOM aTrecTanmuu (IK3aMeH, 2
cemecTp)

OKk3aMeH IIPOBOAUTCA B (bopMe KOH(I)epeHI_II/II/I, B X04€ KOTOpOP’I CTYACHTHI IPCACTABIIAIOT
com Storytelling Projects. TemaTrka npoeKTOB — aKaJJeMUYECKUE TUCKYPCUBHBIC TPAKTUKH (ITO
MOTYT OLITH ITPOCKTHI, CBA3AHHBIC C O6y‘leHI/IeM, OTACJIbHBIMU OUCHUIUIMHAMU, YHUBEPCUTCTOM,
dakynpTeToM U T.11.). [IpencraBienne mpoeKToB BKIIFOYAET ABE 4acTH — (1) COOCTBEHHO MPOEKT,
(2) o0ocHOBaHHE BLI60pa SA3BIKOBBIX U HEA3BIKOBLIX CPEACTB, TUCKYPCUBHLIX CTpaTCI‘I/Iﬁ u T.I0. JJ14
CO3[aHUs MPOEKTA, a TAK)KE OTBETHI Ha BOIPOCHI DK3aMEHATOPa 110 TEMAaTHUKE U apXUTEKTYpe
IMPOCKTA.

Does your story capture and hold the attention of the audience?

Is the story divided into introduction - rising action - climax - falling - resolution?
Is the tension created?

Does the story tell something unexpected?

Does the storytelling inspire you with new ideas and suggestions?

Will you remember it?

How is managed the verbal - paraverbal - nonverbal aspects in the story?



Kpurepun oueHku

6

3

1

The Story

There is a clear focus
and purpose

There is some attempt
to create a focus and

There is limited
attempt to create a

purpose focus and purpose
Use of images and | The images and | The images and | Thereis limited use of
media media create an | media create an | images and media to

atmosphere or tone
that matches the story

atmosphere or tone
for some points of the
story

Create an atmosphere
or tone

Economy The story is told with | The story requires | The story requires a
exactly the right | more detail in some | lot more detail
amount of detail | sections
throughout

Emotional  content | The story clearly | The story | The story has limited
demonstrates demonstrates engagement with the
engagement with the | engagement in some | emotions of  the
emotions  of  the | sections with the | creator
creator emotions  of the

creator

Reflection The creator has | The creator has | The creator shows
clearly reflected on |reflected on the | limited reflection on
the experience experience in some | the experience

sections of the story

Max 30

Hrorosas oueHKa no JMCUMILIMHE CKJIAABIBACTCH U3 BBINOJIHEHUS TEKYILIHUX 3aJaHUU U
y4yacTus B KOH(pepeHIuH (3K3aMeH)

OIIeHO'-lHLIe 3alaHusA Bajbl
Assignment 1 10
Assignment 2 15
Assignment 3 15
Assignment 4 15
Assignment 5 15
Storytelling Project 30

IlepeBoa 02/1J10B B 3K3aMEHALIMOHHYIO OLICHKY

5 91-100

4 75-90

3 60-74

2 59 u HUKe




OrneHOYHBIE CpeNCcTBA JUII MHBAJIHIOB W JIMIl C OTPAHUYCHHBIMH BO3MOKHOCTSIMHU
3JI0pOBbsI BEIOUPAIOTCA C YYETOM UX WHAMBUIYATbHBIX ICUXO()HU3UYECKHX OCOOCHHOCTEH.

— Ip¥ He0OXOAMMOCTH MHBAIH/IAM | JIUIIAM C OTPaHUYEHHBIMU BO3MOKHOCTSIMH 37I0POBbSI
IPEOCTABIISCTCS JOTIOJHUTEFHOE BPEeMs JJIs IIOATOTOBKM OTBETA HA SK3aMEHE;

— IIpH TIPOBENICHUH TIPOLICAYPhI OIICHUBAHUS PE3yJIbTATOB 00yUEHHSI WHBAIUIOB H JIUIL C
OTPaHUYECHHBIMU BO3MOXHOCTSIMH 3/I0POBBS IPEAYCMATPUBAETCS UCIIOIB30BAHUE TEXHHUUYECKUX
CpeICTB, HEOOXOIUMBIX UM B CBSI3U C X WHIAUBUIYAITBHBIMA OCOOCHHOCTSIMH;

— IIpU HEOOXOAUMOCTH JJIs1 00YHAIOIIUXCS ¢ OTPAHUYCHHBIMUA BO3MOKHOCTSIMH 370POBBS
U WVHBAIWAOB TIPOIEAypa OICHUBAHUS pPE3YJIbTaTOB OOYYEHHUS 10 JUCIUIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Iponienypa oneHUBaHUsI Pe3yJIbTaTOB OOYUYCHHS WHBAIWIOB U JIUI[ C OTpaHUYCHHBIMU
BO3MOXHOCTSIMH 3JI0POBbSI 110 JUCHUIUIMHE (MOJIYJIO) TMpelycMaTpuBaeT IPel0oCTaBICHUE
uHpopMmanuu B (opMax, aJalNTUPOBAHHBIX K OTPAHHUYCHHSM WX 3J0POBbS U BOCIPHSITHS
uHpOpMaLUu:

J1J1st JIT C HApYIICHUSIMH 3PEHHSL:

— B I1€4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (hpopMe 3JIEKTPOHHOTO IOKYMEHTA.

JUist i1 ¢ HapyIIEHUSIMH CITyXa:

— B IIeYaTHOM opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

J1J1s1 JIUI C HApYIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieyaTHOU hopme,

— B (hpopMe 3IIEKTPOHHOTO IOKYMEHTA.

JlaHHBIN TIepeYeHb MOXET OBITh KOHKPETH3HPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
00y4aromuxcs.

5. Ilepeyenb y4eOHOM JJUTEPATYPHI, HHPOPMAIMOHHBIX PECYPCOB M TEXHOJIOTH A

5.1. YueGnas auteparypa
[oiixman, O. f1. PeueBast kommyHukanus : yueOHuk / O. 5. Toiixman, T. M. Haneuna. - 3-e u3g.,
nepepab. u gomn. - Mocksa : UHOPA-M, 2018. - 286 c.
Ccouika Ha pecypc: http://znanium.com/catalog.php?bookinfo=552644

Uccepc, O. C. PeueBoe Bo3zeiicTBue : yueoHnoe nocodue / O. C. Uccepc. - 4-e u3., crep. - MockBa

@®JIMHTA, 2016. - 224 c. - URL: https://e.lanbook.com/book/85890 (mara oOparenus:
15.02.2021). - Pesxum toctyma: ajsi aBTopu3. mosb3oBareneii. - ISBN 978-5-9765-0766-1. - Tekcr
: anexTpoHHBIN. Ccplika Ha pecypc: https://e.lanbook.com/book/85890

5.2. Ilepuoanyeckasi JuTepaTypa
He npegycmoTpeHsl.

5.3. UHTepHeT-pecypchbl, B TOM 4YHCJe COBpeMeHHbIe MPo(ecCHOHATbHBbIE 0a3bl
JAHHBIX U MH(OPMAIMOHHBbIE CIIPABOYHbIEC CHCTEMBbI
DJ1eKTPOHHO-0ubIn0oTeuHbIe cucTeMbl (IBC):
1. BBC «YHUBEPCUTETCKA S BUBJIMOTEKA OHJIAMH» www.biblioclub.ru

IIpodeccnonanbubie 0a3bl JAHHBIX:

1. HamuoHnanpHasi JJIGKTpOHHAs OWOMMOTEKa (IOCTYym K DJIEKTPOHHOW  OMOIMOTEeKe
nuccepraiuii Poccuiickoit rocynapcrsenHoi ouoimoreku (PI'B) https://rusneb.ru/

2. Tlpesupentckas oubmmorexa um. b.H. Enpuuna https://www.prlib.ru/

3. "Jlexkropuym TB" http://www.lektorium.tv/

4. Yuusepcurerckas uHpopmaimontas cucrema POCCUS http://uisrussia.msu.ru



http://znanium.com/catalog.php?bookinfo=552644
https://e.lanbook.com/book/85890
http://www.biblioclub.ru/
https://rusneb.ru/
https://rusneb.ru/
https://www.prlib.ru/
https://www.prlib.ru/
http://www.lektorium.tv/
http://uisrussia.msu.ru/

Pecypcbl cBOOOAHOTO 1OCTYHA:

1. KubepJlenunxka (http://cyberleninka.ru/)

2. ®enepanbhblii noptan "Poccuiickoe odpazoBanue” http://www.edu.ru/

3. Hudopmanmonnas cucrema "EamHoe OKHO J0CTyIa K 00pa3oBaTeIbHBIM pecypcam”
http://window.edu.ru/

4. Enwnas xoyutekius mudpoBbIx 00pa3oBaTeabHbIX pecypcor http://school-collection.edu.ru/

5. CnpaBouHo-uHpopMannoHHbIH moptan "Pycckuii si3p1k" hitp://gramota.ru/

6. Cayx0a TeMaTHYECKHX TOJKOBBIX ciioBapei http://www.glossary.ru/

7. CnoBapu u sHImKIoneuu http://dic.academic.ru/

Co0cTBeHHbIE YJIEKTPOHHBIE 00pa3oBaTebHbIe N HH(popManonusbie pecypebl Kyol'y:
1. Cpema MOIYJIBLHOTO THHAMUYecKoro ooyuenus http://moodle.kubsu.ru
2. baza yueOHBIX TUIaHOB, yUeOHO-METOJUYECKUX KOMIUIEKCOB, ITyOIMKaui 1 KOH(PEPEHIHHA
http://mschool.kubsu.ru/
3. DnektpoHHblit apxuB gokymeHToB Kyol'Y _http://docspace.kubsu.ru/

6. MeToanyeckue yKkazaHus JJs1 00y4al0IMXCs 10 0CBOEHUIO THCIMIITMHBI (MOLYJIs1)

Memoouueckue pekomenoayuu o n0O20MoOBKe K CEMUHAPCKUM 3AHAMUSM.

CemuHapCcKue 3aHATHS TPEACTABIAIOT COOOW OHY U3 BAXHBIX (POPM CaMOCTOATEIBHOM
paboTsl cTyaeHToB. [loaroToBKa K 1aOOPaTOPHBIM 3aHATUSAM HPENONaraeT NpeABAPUTEIbHYIO
CaMOCTOSITENIbHYI0 pabOTy CTYyJEHTOB B COOTBETCTBMH C METOAMYECKHUMH pa3padOTKaMH II0
KaX/10} 3aIulaHUpOBaHHOM TeMe. B opraHusanuu 3aHATHI peain3yercs NPUHLUI COBMECTHOM
NeSITeIbHOCTH, COTBOpuYecTBa. CeMHHApCKOE 3aHATHE TaKKe SBISIETCS BakHEHIIen (opmoit
yCBOEHMs 3HaHMU. B mpoliecce MOArOTOBKM K 3aHATHIO 3aKPEIUISIIOTCS M YTOUHSIOTCS YXKe
U3BECTHBIE M OCBaMBAIOTCA HOBble Kareropuu. CeMHUHApCKOe 3aHATHE KaK pa3BHUBAoIas,
aKkTuBHas (opMa ydeGHOro mporiecca crocoOCTBYeT BIPAaOOTKE CaMOCTOSTEIbHOIO MBIIIICHUS
CTyAeHTa, (opMUPOBaHUIO HH(POPMAITIOHHON KYJIbTYPHI.

C TOYKM 3peHHs] METOJMKH IPOBEACHUS CEeMHUHApCKOE 3aHATHE IPEACTaBIlsAeT coOOi
KOMOMHHMPOBAHHYI0, HHTETPaTUBHYIO GopMy yueOHOro 3aHsTus. JlJis HOJArOTOBKHA M TOYHOIO U
MIOJTHOTO OTBETA Ha 3aHATUU CTYJIEHTY HEOOXOJMMO CEPbE3HO M OCHOBATEIBHO MOATOTOBUTHCS.
Jlist 3TOrO0 OH JAOKEH yMeTh paboTaTh ¢ yueOHOW M JONMOJHUTENIBHON JIUTEpaTypoi, a Takke
3HAaTh OCHOBHBIE KPUTEPUU JJIS HaNMMcaHUs pedepaTa WM MOATOTOBKH JIOKJIAZA, €CIIU 3aHsATHE
IPOXOJUT B aHHOU (hopme. B KoHIe 3aHATHS, TIOCTE MOJIBEIEHUS €r0 UTOIOB IPENOoAaBaTeIeM
CTYJACHTAaM PEKOMEH/yeTCs BHECTH HM3MEHEHHs B CBOM KOHCIIEKTBbI, OTMETUTh WH(OpMAIHIO,
MIPO3BYYABIIYIO B BBICTYIUIEHUSIX JPYTHX CTYJIE€HTOB, IONOJHEHUS, CIeTIaHHbIE MTpernojaBaTesieM
Y HE OTPAKEHHBIE B KOHCIIEKTE.

Obwue pekomenoayuu no camocmosamenbHou pabome 00yUaOWUxcsi .

CamocrosTenbHas paboTa CTy/I€HTOB SIBJISIETCS OCHOBHOM YacThio yueOHOro mnpouecca. B
cooTBeTcTBUU ¢ DenepalibHbIM TOCYJAapCTBEHHBIM 00pa30BaTENbHBIM CTAHJAPTOM OCHOBHAas
paboTa CTyJeHTa AOJDKHA HOCHTh €aMOoOOpa3oBaTeNbHBIM, MOMCKOBBIA xapakrtep. CTyaeHT
JOJKEH YMETh BECTU KpaTKue 3aluCH JIeKIUil, COCTaBISATh KOHCHIEKTHI, IJIAHBI U TE3UCHI
BBICTYIIJICHUH, 1MOAOHpaTh JAUTeparypy U T.1. PakynpTaTUBHBIMU (POpMaMHM MOTYT BBICTYHAThb
MOJIFOTOBKA TBOPUYECKUX padoT (Hay4HBIX COOOILIEHUH, T0KIa/10B, HAYYHBIX MyOJIUKAMHA U T.11.).
[Ipu ocylIecTBIEHUH CaMOCTOSITEIbHONM pPadOThl CTYIAEHTHI MOTYT IIOJIb30BaThCs (POHAAMU
6ubmuorexku ¢axkynpbrera KybaHckoro rocyHuBepcuTeTa UiaM 0OpaTUTHCS K MH(DOPMAIIMOHHBIM
pecypcam cetu Internet.

B ocBoeHnu NUCHUIUIMHBI MHBAJTUAAMH U JIUI[AMH C OFPaHUYEHHBIMU BO3MOXHOCTSMU
3I0pOBbsl OOJIBIIOE 3HAYEHHWE MMEET WHAMBHIyajbHas yuyeOHas paboTa (KOHCYJIbTAIlMM) —
JIOTIOTHUTEIbHOE Pa3bsICHEHHE yueOHOro MaTepuara.

WupuBuyanbHble KOHCYJNbTAllMM IO MPEIMETy SBISAIOTCS BaXHBIM  (aKTOPOM,
CIOCOOCTBYIOIUM MHJIMBUIYaTU3allMi O0yUEHHUs] U YCTAaHOBJIEHUIO BOCIIMUTATEILHOTO KOHTAKTa


http://cyberleninka.ru/
http://www.edu.ru/
http://window.edu.ru/
http://school-collection.edu.ru/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/
http://docspace.kubsu.ru/

MCXKAY HNOpenoJaBaTciiEeM M O6y‘IaIOH_[I/IMC${ HHBAJIMAOM HWJIHA JIMOIOM C OI'paHUYCHHBIMU

BO3MOXHOCTSMHU 310POBbA.

7. MaTrepuajibHO-TEXHUYECKOe o0ecredeHne 1o JUCHUIIHHE (MOAYJII0)

HaunmeHoBaHme crienManbHbBIX
HOMEIEHUH

OCHAIIIEHHOCTH CITELIHAIbHBIX
THOMEILEHUH

[lepedeHp TMLIEH3MOHHOTO
MPOTPaMMHOTO 00eCTICUCHHUS

VYueOHbie ayJIUTOPHU JUIst
MPOBECHUSI 3aHATHI JIEKIIHOHHOTO
tuma (ayz. 305)

Meobenb: yuebnas Mebenb
TexHUYECKHE CpelCcTBa O0yUCHUSL:
9KpaH, MPOEKTOP, KOMIBIOTEP

Microsoft Office 365 Professional
Plus - Tlaker mporpaMMHOTO
obecrieueHust Juisl IpenojaBaTesei
1 COTPYIHUKOB C HCIOJBb30BAHUEM
00nagHbIX TexHoJorul (Microsoft).

Aptukyn npaBooOanaTens
0O365ProPlusforEDU AllLng
MonthlySubscriptions-

VolumeLicense MVL 1License
AddOn toOPP (xox 5XS-00003).

Cornamenue Microsoft
“Enrollment for Education
Solutions” 72569510.

Jlunensuonnslii  gorosop  Ne73—
ADD/223-®3/2018. o1 06.11.2018

Y4eOusle TS
MPOBECHUS 3aHATHN
CEMHHAPCKOI0 THIIA, TPYIMIIOBBIX U
UHIWBUIYAIBHBIX  KOHCYJbTAIIUH,
TEKYILEro KOHTPOJIS u
MIPOMEKYTOUHOM aTTecTaruu (ay.
356)

ayJUTOPHA

Meobenb: yuebHas mebenb

Jdnsi  camocTosiTenbHOW — pabOThl  OOYYaIOUIMXCS  MPEAYCMOTPEHBI  MOMEIICHUS,
YKOMIUICKTOBAHHbIE CIICIMATN3MPOBAHHON MeOEIIbI0, OCHAICHHBIC KOMITBIOTEPHOH TEXHUKOH C
BO3MOXKHOCTBIO TOAKIIOUEHHS K ceTn «VHTepHeT» M oOecnedeHneM J0CTyNa B 3JIEKTPOHHYIO

I/IH(l)OpMaI_II/IOHHO'O6paBOBaTCJ'ILHyIO Cpcay YHUBCPCUTCTA.

HaunmeHoBaHue moMeNeHn 11
CaMOCTOSTETFHON pabOTHI
oOyJarommxcs

OcHaIEHHOCTD MTOMEILEHUN I
CaMOCTOSTENIEHON pabOTHI
oOyJaromuxcs

HepequL JIMIECH3UOHHOT O
IpOorpaMMHOTO obecrnieueHust

TTomemieHue i1t caMOCTOSATEIHLHOM
paboThl o0yuaronmxcs (YUTaIbHBIH
3an HayuHoit 6nbamoTexn)

Meobenb: yuebHas mebOenb
Kommnexkt  crnenmann3upoBaHHON
MeOel: KOMITBIOTEPHBIE CTOJIbI
O6opynoBaHue: KOMITBIOTEpHAs
TEXHUKaA C IIOAKJIFOUECHUEM K
UH(OPMALMOHHO-
KOMMYHHUKAIIMOHHOH
«HTepHeT» W JOCTYIOM B
JNEKTPOHHYIO  UH()OPMAIUOHHO-
00pa3oBaTeIbHYIO cpeny
00pa3oBaTebHOW  OpraHU3alluH,
BeO-KaMephl, KOMMYHHKAI[IOHHOE
obopynoBaHue, oOecTeunBaroIee
J0CTyl K CECTHU HHTCPHET
(mpoBoaHOE coeMHEHue u
0OecrpoBOTHOE  COEIUHEHUE  TI0
texuonorun Wi-Fi)

CETHU

TTomemnieHue it caMOCTOSATEIILHOM
paboTs1 oOygarontuxcs (ay. )

Mebenb: yueOHas mebenn
Kommuiexkt  cnenuanu3npoBaHHOM
MeOemH: KOMIIBIOTEPHBIE CTOJIBI
ObopynoBanue: KOMITbIOTEpHAst
TEXHUKAa C TOJKIIOYEHHUEM K
nH}opMannoHHo-

KOMMyHHKaHHOHHOﬁ CCTHU




«HTEpHET» W OCTYIOM B
JNEKTPOHHYIO  UH()OPMAIUOHHO-
00pa3oBaTeIbHY 0 cpeny
00pa3oBaTeIbHOW  OpraHU3aluH,
BeO-KaMephl, KOMMYHHKAI[HOHHOE
o0opymoBaHue, 0OCCICYHBAOIICE
JOCTym K  CETH  HWHTEPHET
(mpoBomHOE COEIUHEHNE u
0ecrpoBOHOE  COCJUHEHHE IO
texnosorun Wi-Fi)




