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1 Hesm v 3a1auM U3yYeHU S TUCHMILUIMHBI (MOTYJIA)

1.1 llean ocBOeHUS TUCHHUILIHHDBI

dopMHUpOBaHHE CIIOCOOHOCTH OCYIICCTBIIATh (DHIIOIOTHYECKYI0 padOTy Ha OCHOBE
METOJIOB M TPHUEMOB padOThI C pa3IUYHBIMH THIIAMH TEKCTOB, a Takxke (OpMUPOBaHUE
CIIOCOOHOCTH  TMPUMEHATh B  MNPO(ECCHOHATBHON  JEATEIBHOCTH  IMHUPOKHH  CIEKTP
KOMMYHHKATHBHBIX CTPATETUN U TAKTHK, PUTOPUUYCCKUX U CTHIIUCTUICCKUX TPUEMOB, TIPUHSATHIX
B Pa3HbBIX chepax KOMMYHHKAIUH.

1.2 3agaun AMCHUILIMHBI

1) bopmupoBaHue CIOCOOHOCTH OCYIIECTBIATH (PHIOIOTUYECKYIO PA0OTy C pa3InIHBIMU
TUTIAMH TEKCTOB;

2) pa3BUTHE YMEHHUH OCYIIECTBISATH OOOCHOBAHHBIA BBHIOOP METOJOB M TIPUEMOB
¢utotornveckoit padboThl B 3aBUCUMOCTH OT THITOB TEKCTOB;

3) pa3BuUTHE CIOCOOHOCTH  AHAIM3UPOBATH  3aKOHOMEPHOCTH  UCIOJIb30BaHUS
KOMMYHUKATHBHBIX CTPATETHI U TAKTHK, PUTOPUYCCKUX U CTHIUCTUICCKUX MPUEMOB, IPHUHSTHIX
B Pa3HBIX CTH/ISIX KOMMYHHKAIHH.

1.3 MecTo AucuunInHbl (MOAYJisl) B CTPYKType 00pa3oBaTe/ibHOI NMPOrpaMMbl

Hucuunnuna «HTepriperanus TeKCTa» OTHOCHTCS K oOs3arenbHoi vactu bioka 1
" MucuurmuHel (MOLysn)" yueOHOTO Ii1aHa. JIuCIuIInHbL, CBsI3aHHbIE ¢ KypcoM «HTepnperams
TeKkcTa», - KoMMyHHKaIMs B MEXIyHAPOIHOM akajeMuyeckoit cpene, Teopus KOMMYyHHKAIUH,
[Iparmarvika u pUTOpUKA MyOJIMYHBIX BBICTYIUJICHUH.

1.4 Ilepevyenb MIaHMPYyeMbIX Pe3yJIbTATOB O0OY4YeHHUS] MO JUCHUILIMHE (MOAYJI0),
COOTHECEHHBIX C INIAHNPYEeMbIMH Pe3yJIbTATAMH OCBOCHHA 00pPa30BaTeJbHOM IPOrPaMMBbl

W3yuyenne naHHOM y4yeOHOM AMCUMIUIMHBI HAampaBlieHO Ha (OpMHpPOBaHHUE Y
00y4aroIuxcs CIeAYIOIUX KOMIETEHIIMN:

Pe3ynbTaThl 00y4eHUS MO TUCIIUIUTHHE
(3Haem, ymeem, gnadeem (HaAGbIKU U/UAU ONbIM
JdesmenvHocmu))
OIIK-1 CriocoOeH mpuUMEHATh B MPO(ECCHOHAIBHON IEATSILHOCTH, B TOM YHCIIC B MEIarorn4ecKoi, NIMPOKHA
CIICKTP KOMMYHUKATHBHBIX CTPATETUH U TAKTHK, PUTOPUICCKHUX U CTUIMCTUUCCKUX MPHEMOB, IPUHSTHIX B PA3HBIX
chepax KOMMYHHKAITIH

KO}I 1 HAUMECHOBAHUE UWHJIUKATOPA

HOIIK-1.1 JemoHCTpHpYeT CHocOOHOCTH | 3Haer 3aKOHOMEPHOCTH (YHKINOHUPOBAHUSA
AHaJIM3UPOBATh 3aKOHOMEPHOCTH HCIIOJIb30BaHMS | KOMMYHHMKATHBHBIX CTPAaTeruil W TaKTHK, PUTOPHYECKHUX U
KOMMYHHMKaTUBHBIX ~ CTpaTerMii ¥ TAKTHK, | CTHIMCTHYCCKUX MNPHEMOB, NPHHATBIX B Pa3sHBIX CTHISAX

PUTOPUYCCKUX U CTHIHNCTUYCCKUX HPUCMOB,
MPUHATBIX B PA3HBIX CTUISIX KOMMYHUKAIUN

KOMMYHUKAIIUN

Vmeer AHAJIM3UPOBATH 3aKOHOMCEPHOCTH HCIIOJIb30BAHUA
KOMMYHUKATHBHBIX CTpaTel"I/Iﬁ W TAKTUK, PUTOPUYCCKUX H
CTUJIMCTUYCCKUX MPUCEMOB, HNPUHATBIX B PA3HbBIX CTWIAX
KOMMYHUKAIIUN

Bna/:[eeT CITIOCOOHOCTHIO AHAJIM3UPOBATH 3aKOHOMEPHOCTHU
HCTIOJIb30BAHUSI KOMMYHUKATHUBHBIX 0TpaTer1/1171 U TaKTHK,
PUTOPUYCCKUX U CTUIIUCTUYCCKUX IPUEMOB, MNPHUHATHIX B
PAa3HLIX CTUJIAX KOMMYHHUKAIIUN

OIIK-3 Crnoco0eH BIIaAeTh MHUPOKUM CIIEKTPOM METOAOB M MPHEMOB (IIIOJOTHYECKONH PabOTHI C pa3IMIHBIMU
TUIIAMH TEKCTOB

HOIIK-3.1 lemoHCTpHpPYET CIIOCOOHOCTH

3HaeT 0COOCHHOCTH TEKCTOB PAa3HOTO THIA

OCYIIIECTBIIATH (PHIIOJIOTHYECKYIO paboTy ¢
Pa3IMYHBIMH THIIAMH TEKCTOB

YMeer  OCymIeCTBISATH  (DHIIOJIOTHYECKYTO
pa3IUIHBIMU THIIAMU TEKCTOB

paboty ¢

Bnameer cmocoOHOCTBIO OCYIIECTBIATH (DMIIOJIOTHIECKYIO
paboTy ¢ pa3IndHBIMH TUTIAMH TEKCTOB

NOIIK-3.2 OcymecTBiseT 000CHOBaHHEII BEIOOD

3HaeT METO/Ibl M IPHUEMBI (PUIIOTOTHYECKOH paboThI

METOJIOB U ITPUEMOB (pHII0JIOrHYecKoi paboThl B
3aBUCHMOCTH OT TUIIOB TEKCTOB

YMmeer ocymecTBIATh OOOCHOBAaHHBIA BBIOOP METOIOB H
MIPUEMOB (HIIOIOTUYECKOH PabOThI B 3aBUCHMOCTH OT THUIIOB
TEKCTOB




KOZL 1 HAUMCHOBAHUEC MHAUKATOPA

PesynbraThl 00yueHHsI 0 TUCLMILTHHE
(3naem, ymeem, enaoeem (HAGbIKU U/UNU ONbIN

dessimenvHocmu))

Brnaneer meTonamu u npuemMaMu GpuitoIorudeckoi paboThl B

3aBUCHUMOCTH OT THIIOB TCKCTOB

PesynbraTel 00ydeHHMs IO TUCLMILIMHE JOCTUTAIOTCS B paMKaX OCYILIECTBIEHHs BCEX
BUJIOB KOHTAKTHOM M CAMOCTOSITENIbHOM pabOThl 00Yy4arOIINXCsl B COOTBETCTBUH C YTBEPKICHHBIM

y4eOHBIM TIJTAHOM.

2. CTpyKTYypa U coJiepKaHue TUCHUILINHBI
2.1 Pacnipenesienne TPYA0EMKOCTH IMCHUIJIMHBI 110 BUIaM padoT

OO1m1ast TpyA0EMKOCTh JUCIUILIAHBI COCTaBIsAeT 4 3aueTHBIX eauHuipl (144 yaca), ux

ACTIpEACJICHUC 110 BUAAM pa60T MMPEACTABJICHO B Ta6m/1ue

Buns padot Bcero ®dopma o0yueHus
4acoB OuHas
3 4
ceMecTp ceMecTp
(Jackn) (Jackr)

KoHTakTHasi padoTa, B TOM 4ncJe: 62,5 22,2 40,3
AyauTopHble 3aHATHA (BCEro):
3aHSTHS JICKIMOHHOTO TUIIA
J1a00paTOpHBIE 3aHATHUS 62 22 40
MPaKTHYCCKUE 3aHATHS
CEeMUHAPCKHE 3aHSTHS
HWnas koHTaKTHasA padora:
KoHTpoih caMOCTOSITENIbHON paboTh
(KCP) 0,5 0,2 0,3
IIpomexytounas atrectanus (MKP)
CamocrosiTeqibHasi padoTa, B TOM 54,8 49.8 5
qHcie:
CaMOCTOSATEIbHOE H3YYEHHE pa3feiioB, 40 40 i
CaMOITOITOTOBKA
[ToaroroBKa K TEKyIIEMy KOHTPOIIIO 14,8 9,8 5
KoHTpoJb:
IToaroToBKa K 9K3aMeHY 26,7 26,7
Oomas 4ac. 144 72 72
TPYAOEMKOCTh B TOM YHCJIe

KOHTAKTHAas 62,5 22,2 40,3

padora

3a4. el 4 2 2

2.2 Conepxxanue QU CHUNTHHBI
Pacnipenenennie BuoB yueOHOM paOOThI U UX TPYJOEMKOCTH MO pa3fiesiaM AUCIHUILTHHBL.
Paszenbr (TeMbl) AMCHUIUIAHBI, HW3ydaemble B 3 cemectpe (2 kypce) (ounas dopma

00yJeHusI)




KonuuecTBo yacos
A Bueayaut
No HammenoBanwne paznenos (Tem) yauTopHas opHas
Bcero pabota
pabora
JI 113 JIP CPC
1 Wha}t makes a great story? Key elements of a story. Summary 6 2 4
) writing.

2. Setting of a novel 6 2 4
3. The influence of setting details on mood 6 2 4
4. The influence of setting details on conflicts 6 2 4
5. Elements of plot 6 2 4
6. Types of plot 6 2 4
7. Types of narrative timeline 6 2 4
8. Characterization 6 2 4
9. Character description: character development 6 2 4
10. |Character description: character behaviour 8 2 6
11. |Character description: character motivation 9,8 2 7,8

UTOI O no pazdenam oucyuniumsl 71,8 22 49,8

KoHTpoas camocTosarensHol padoTsl (KCP)

IIpomexxyTounas arrectanus (MKP) 0,2

HOI[FOTOBKa K TCKYIICMY KOHTPOJIKO

O06mas TpyJ0eMKOCTh O JUCIMILTHHE 72

Paznenbl (TeMbl) OUCHUIUIMHBI, u3ydaeMble B 4 cemectpe (2 kypce) (ouHas dopma
o0OyueHus)

KomnuaecTBo yacoB
Bueayaur
Ne HaumenoBanwue pasnenos (Tem) Aynutopras opHyasl
Bcero pabota
pabora
J 13 JIP CpPC
1. Identifying theme 2 2
2. Conflict 2 2
3. Character and conflict 3 2 1
4. Literary analysis: irony 2 2
5. Choices about the narrator 2 2
6. The author’s purpose 2 2
7. The author’s message 2 2
8. Means of description 3 2 1
9. Direct speech, dialogues 2 2
10.  [Narrative techniques 2 2
11.  |Universal themes and symbols 2 2
12. |Style in literature: style of an individual 3 2 1
13. |Style in literature: sentence structure and word choice 2 2
14. |Literary analysis: the author’s style 2 2
15. |Setting the scene: modifiers 2 2
16. [Sensory details 3 2 1
17.  |Denotation and connotation 2 2
18. |Figurative language: a metaphor 2 2
19. |Figurative language: a simile 2 2
20. |Figurative language: personification 2 2 1
HUTOI'O no pasdenam oucyuniurol 45 40 5
KonTtpons camocrostensroi padotsl (KCP)
[Ipomexytounas arrecranus (MKP) 0,3
[ToAroToBKa K TEKYLIEMY KOHTPOJIO 26,7
OO1mas Tpy10eMKOCTb 10 AUCIUIUINHE 72

3 Conep:xanue pa3eyioB (TeM) U CHUIIMHBI
2.3.1 3aHATHHA JEKIMOHHOTO THIIA
He npenycmotpeno



2.3.2 3aHATHA CEMHUHAPCKOr0 THNA (MpakTH4yeckue /
JiabopaTopHblie padoThl)

CeMHHapCKHe 3aHATus/

Ne HaunmenoBanue paznena TeMaTHKa SaHsTHii dopMa TeKyIero
(Tembl) KOHTPOJIA
1. |What makes a great Comprehension.  Literary analysis. Literary criticism.|Test.
story? Key elements of a |Vocabulary in context. Written response. Discussion.
story. Summary writing. Weritten response.
2. |Setting of a novel Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Weritten response.
3. |The influence of setting |Comprehension. Literary analysis. Literary criticism.|Test.
details on mood Vocabulary in context. Written response. Discussion.
Weritten response.
4. |The influence of setting |Comprehension. Literary analysis. Literary criticism.|Test.
details on conflicts Vocabulary in context. Written response. Discussion.
Written response.
5. |Elements of plot Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
6. [Types of plot Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
7. |Types of narrative Comprehension.  Literary analysis. Literary criticism.|Test.
timeline Vocabulary in context. Written response. Discussion.
Written response.
8. |Characterization Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
9. |Character description: Comprehension.  Literary analysis. Literary criticism.|Test.
character development  [Vocabulary in context. Written response. Discussion.
Weritten response.
10. |Character description: Comprehension.  Literary analysis. Literary criticism.|Test.
character behaviour Vocabulary in context. Written response. Discussion.
Weritten response.
11. |Character description: Comprehension.  Literary analysis. Literary criticism.|Test.
character motivation Vocabulary in context. Written response. Discussion.
Weritten response.
12. |ldentifying theme Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
13. |Conflict Comprehension.  Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Weritten response.
14. |Character and conflict ~ |Comprehension.  Literary analysis. Literary  criticism.|Test.
Vocabulary in context. Written response. Discussion.
Written response.
15. |Literary analysis: irony |Comprehension. Literary analysis. Literary criticism.|Test.
Vocabulary in context. Written response. Discussion.
Weritten response.
16. Choices about the Comprehens_ion. Literary analysis. Literary criticism. T(_est. _
narrator Vocabulary in context. Written response. Dls_cussmn.
Written response.
17. Comprehension.  Literary analysis. Literary criticism.|Test.
The author’s purpose Vocabulary in context. Written response. Discussion.
Weritten response.
18. Comprehension.  Literary analysis. Literary criticism.|Test.
The author’s message Vocabulary in context. Written response. Discussion.
Written response.
19. o Comprehension.  Literary analysis. Literary  criticism.|Test.
Means of description . ! ; .
Vocabulary in context. Written response. Discussion.




JTUCTaHIIMOHHBIE 00pa3oBaTeNbHble TeXHOJIoruu B cooTBeTcTBUM ¢ PI'OC BO.

2.3.3 IlpuMepHasi TeMATHKA KYPCOBbIX padoT (IP0eKTOB)
He npenycmorpeno

2.4 IlepeyeHb y4eOHO-METOAUYECKOTO ODecTeYeHHUsI IJIsi CAMOCTOSITEIbHOI PaGoThI

00y4YaOIIUXCS M0 JUCHUILINHE (MOYJII0)

Weritten response.
20. Comprehension.  Literary analysis. Literary criticism.|Test.
Direct speech, dialogues [Vocabulary in context. Written response. Discussion.
Weritten response.
21. Comprehension.  Literary analysis. Literary criticism.|Test.
Narrative techniques Vocabulary in context. Written response. Discussion.
Weritten response.
22. . Comprehension.  Literary analysis. Literary criticism.|Test.
Universal themes and - 4 : .
Vocabulary in context. Written response. Discussion.
symbols .
Written response.
23. Style in literature: style Comprehens_lon. therary analysis.  Literary criticism. Tgst. _
L Vocabulary in context. Written response. Discussion.
of an individual .
Written response.
24. |Style in literature: Comprehension.  Literary analysis. Literary criticism.|Test.
sentence structure and  |Vocabulary in context. Written response. Discussion.
word choice Written response.
25. |, . . Comprehension.  Literary analysis. Literary criticism.|Test.
Literary analysis: the . d : .
; Vocabulary in context. Written response. Discussion.
author’s style .
Written response.
26. . . Comprehension.  Literary analysis. Literary criticism.|Test.
Setting the scene: . d ; .
L Vocabulary in context. Written response. Discussion.
modifiers i
Written response.
27. Comprehension.  Literary analysis. Literary criticism.|Test.
Sensory details Vocabulary in context. Written response. Discussion.
Weritten response.
28. - Comprehension.  Literary analysis. Literary criticism.|Test.
Denotation and . d ; .
) Vocabulary in context. Written response. Discussion.
connotation .
Written response.
29. Figurative language: a Comprehens_lon. Literary analysis.  Literary criticism. Test.
Vocabulary in context. Written response. Discussion.
metaphor .
Written response.
30. |- . . Comprehension.  Literary analysis. Literary criticism.|Test.
Figurative language: a . d : .
L7 Vocabulary in context. Written response. Discussion.
simile .
Written response.
31 |- . . Comprehension.  Literary analysis. Literary criticism.|Test.
Figurative language: . d : .
e Vocabulary in context. Written response. Discussion.
personification .
Written response.
[Ipy  w3yueHWHM  OUCHUIUIMHBI  MOTYT TPUMEHSTCS  JAJIEKTPOHHOE  OOyueHue,

Ne

Bug CPC

HepequL y‘IC6HO'M€TO,I[I/I‘IGCKOFO obecrneueHus JUCHUILINHBI I10

BBITIOJTHEHHIO CAMOCTOATENEHONW PabOTHI

CaMocTosaTenpbHOE HU3y4YeHHE|Memoouueckue yKazanus no Opeanu3ayuu CamoCmosimenvpHou pabomsl no
pasienoB, CaMOIIOATOTOBKA

Jucyunaune «Humepnpemayus mexcmay, ymeepoicoenHvle Kagpeopoul

NPUKIAOHOU TUHSBUCIUKU U HOBBIX UHPOPMAYUOHHBIX MEXHONI02UL, NPOMOKOJ
Ne 7 om 14.05.2021 e.

Y4eOHO-MeToIMYeCKUe MaTepualbl Ui CaMOCTOSTEIbHOM pPabOThl OOydaroIIMXCS M3
Yrciia HHBAJIHJIOB M JIMII C OTPAaHHYEHHBIMH BO3MOKHOCTSIMU 310poBhs (OB3) npenocraisiroTes
B (hopMax, aJanTHPOBAHHBIX K OTPAHUYEHUSAM UX 3/J0POBbS U BOCHPUSATHS HH(OPMAIIH:

JUiist T ¢ HApyIIEHUSIMH 3PSHHUS

— B [1€4aTHOW (hopMe YBEIUYEHHBIM HIPUPTOM,

— B popMe JIEKTPOHHOT'O IOKYMEHTA,

— B (opme ayauodaiina,




— B IIeyaTHOM opMe Ha si3bike bpaitns.

JIist JIMI] ¢ HApYIICHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

J1J1s1 JI1I ¢ HApyIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieuaTHo opme,

— B (hopMe 3IEKTPOHHOTO IOKYMEHTA,

— B (popme ayamnodaiina.

JlaHHBII TepeYeHb MOXET OBbITh KOHKPETH3MPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
oOyyarouuxcsi.

3. Oopa3oBaTe/jibHbIe TEXHOJOIMH, NPHMeHsieMble NPH OCBOEHUM IHCHMIJIHHBI
(Momy.Jis)

OOpa3zoBarenbHbIE TEXHOJOTHH, HCIIOIB3yeMble B TIPOIECCe peaau3aliu Kypca
HaIpaBJIeHbl Ha aKTUBU3ALIMIO MTO3HABATENIHOMN AESITENbHOCTU CTYACHTOB, Pa3BUTHE CIIOCOOOB
IPOAYKTUBHOM JESTENbHOCTH, pACIIMpPEHHE CTpaTeruii oOydwaromuxcs @Opu  padboTe cC
MH(OPMALIMOHHBIMU TEKCTaMU, CTUMYJIHMPOBAHHE KPUTHYECKOTO M TBOPYECKOTO MOAXO0Na K
pelIeHNI0 Y4eOHBIX 3a7jad U MOJEIUPOBAHUIO NPOPECCUOHANBHON AESITEIbHOCTH, aKTUBU3ALIUS
COTPYJIHUYECTBA, Pa3BUTUE YMEHUH paboTaTh B KOMaHIE.

IIpu ocBOEHMM TUCHUIUIMHBI IPUMEHSIOTCS ClIEAYIOIe 00pa30BaTelbHbIE TEXHOIOIHH:

1) duddepenumpoBannoe obydeHne — opraHuzanus 00pa3zoBaTeNbLHOTO Mpollecca Ha
OCHOBE y4yeTa WHIWBUIYAIbHO-TUIIOJOTHYECKIUX OCOOCHHOCTEH 00YYarOIMXCsl U BApUATHBHOTO
MOCTPOCHUS Y4eOHOro Tpollecca B BBIACICHHBIX Ipymnmnax. Peanusyercs myTeMm BKIIOYCHHS B
y4eOHBIN MPOLECcC 3aAaHUN Pa3IMUYHOrO YPOBHS CIOXHOCTU (pPEenpOAYKTHUBHBIN, IPOABUHYTHIMH,
tBOpueckuit). Ilpu ucnompzoBanuu auddepeHIUPOBAaHHOTO MOAXOJa HCHOIB3YETCS METO.
MaJIBIX TPYII, METOJI TPOCKTOB.

2) ntepakTuBHOE 00y4YEeHHE KaK CIOcO0 OpraHu3aluy y4eOHOoro mpoiecca, pu KOTOpoM
CTYACHTBHI M TIPETOAABATENb aKTUBHO B3aWMOJCHCTBYIOT APYT C ApyroM. Kaxnplid y4acTHUK
B3aMMOJICHCTBHSI BHOCHT CBOW BKJAJl, B XOJ€ paOOThl MPOUCXOAUT OOMEH UICSIMH, 3HAHUSMHU,
BbIpa0OTKa COBMECTHBIX CIOCOOOB aelcTBUA. MHTepakTHBHOE 00ydeHHE pealu3yercs B XOJe
bpoHTaNbHOM, TpynmoBod u mapHOM paboThl. [IpuU3HaKM MHTEPAKTUBHOTO OOYYCHHUS:
KoM(opTHas IICUX0JIoThYecKas arMocdepa 3aHITUH, TO3BOJISIONIAs CTYAIEHTY YyBCTBOBATH CBOIO
MHTEIJIEKTYyallbHYI0 COCTOSITENIbHOCTh, MCHUXOJOTHYECKYIO0 3allUIIEHHOCTh; CaMOCTOSTEIbHBIN
MOUCK OOYyYaloNMMMHUCS BapUaHTOB PEIICHUS MOCTaBICHHOW y4eOHOW 3amaud; TpU HTOM
UCKIJIIOYAeTCs JOMUHUPOBaHME KAaKOro-JIMOO yYyaCTHHKA y4eOHOro mpoliecca MM Kako-1u0o
UJIeH, TIPEBOCXOACTBO aKTUBHOCTH O0YYArOMIMXCS HaJl aKTUBHOCTBIO TPENOaBaTesi, akTHBHOE
BOCTIPOM3BEJICHUE paHEee MOIYYCHHBIX TEOPETUYECKUX 3HAHUW B HOBBIX YCJIOBHUAX, HaIH4Me
00paTHO# CBsI3H.

3) IIpoGnemHoe oOydeHHME KaK TEXHOJIOTHs, OCHOBAaHHAs Ha CTPYKType Yy4eOHOro
mpouecca, MPEeANoiaralplero paspeueHre MOoCIeI0BaTeIbHO  CO3/1aBAEMbIX  Y4EeOHBIX
npoOsieMHbIX cuTyanuit. [IpobnemHas cutyarusi — 0CO3HaHHOE MHTEJUIEKTyalbHOE 3aTPyAHEHHE,
MIOPOXK/IaEMOE HECOOTBETCTBUEM MEXKTy UMEIOIIIMMUCS 3HAHUSIMH U TEMH, KOTOPbIe HEOOXOIUMBI
JUTSL pellieHus] BO3HUKIIEH cuTyaruu. YdeOHas mpobiemMa HarpaBiisieT MBICIUTENbHBINA MOUCK,
npoOyXaaeT uHTepec K uccienopanuto. [Ipodiema BeipaxkaeTcst B popme mpoOIeMHOTO BOIIpoca
WK TIPOOJIEMHOTO 3a/1aHHsL.

Jlnist Il ¢ OrpaHWYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI TIPEIYCMOTPEHA OpTaHHU3aIns
KOHCYJIBTAIMH ¢ UCMOJE30BaHNEM IJIEKTPOHHOMN MOYTHI.



4. OueHo4YHbIE CPeCTBA AJISA TEKYLIEro KOHTPOJISl YCIIeBAeMOCTH U MPOMEKYTOYHOM
aTTecTauuu

OneHouyHble CpeAcCTBa MpelHa3HAYeHbl MAJIsi KOHTPOJS U OLEHKH 00Opa3oBaTeIbHBIX
JOCTHKEHUH 00yJarOIIUXCsl, OCBOUBIIUX MPOrpaMMy y4eOHOW AMCIUILINHBI « Mumepnpemayus
mMeKkcma.

OneHoYHBIE CPEJCTBA BKIIIOYAET KOHTPOJIbHBIE MAaTepUaibl JIJIsl MPOBEACHUS TEKYyIero
KOHTPOJIA B popme TecTa, AUCKYCCUU U MUCbMEHHOM paboThl M1 MPOMEKYTOYHOM aTTecTAllMHU B
dbopMe 3K3aMEHAIIMOHHBIX BOMPOCOB, KACAIOUIUXCS TEOPETUYECKHX OCHOB HMHTEPIPETAIIUU
XYJI0’)KeCTBEHHOr0 TekcTa (DK3aMeHalMOHHbIN Bompoc 1), Oeceabl € 3K3aMEHATOPOM IO
HHTCpHNPCTAllMHA OTACJIBHBIX 3JICMCHTOB XYJOXCCTBCHHOI'O TCKCTAa IO MPOYHUTAHHOMY POMAHYy
(Ox3aMeHaMOHHBIN BOMPOC 2), U aHAIM3a U WHTEPIIPETAIUH HEOOIBIIOr0 XYI0KECTBCHHOTO
TekcTa (2-3 ab3ama win ctuxorBopenue) (DK3aMeHaIMOHHBIN BOIPOC 3).

CprKTypa OLHCHOYHBIX CPEACTB NJIA Telcymeii H l'lpOMe)KyT()‘{HOi/i aTTeCTallun

HanmeHoBaHUE OLIEHOYHOT'O CPEJICTBA
No Kon n HaumMeHnoBaHue
Pe3ynbraTel 00y4eHus . IIpomesxyTouHas
n/m HUHIUKaTOpa Tekywuii KOHTPOJIb
aTTecTanus
HOIIK-1.1 3HaeT  3aKOHOMEpHOCTH | Test. [pesenTarms Reader’s
JeMoHCTpHpPYET (bYHKIHOHUPOBAHHUS Discussion. diary
CHOCOOHOCTD KOMMYHUKaTUBHBIX Written response. OK3aMeHaI[MOHHBII
aHaJIM3UPOBATh cTpaTreruii W  TaKTUHK, Borpoc 1
1 | 3akOHOMEpHOCTH PHUTOPHICCKIX u OK3aMeHAITMOHHBIH
HCTIONB30BaHUS CTHITICTUIECKHUX Bompoc 2
KOMMYHHUKATHBHBIX MPUEMOB, TPHHATHIX B OK3aMeHAITMOHHBIH
CTpaTerMii W  TaKTHK, | Pa3HBIX CTHIIAX Bompoc 3
PUTOPHIECKHUX 7 | KOMMYHHKAIUH
CTHITUCTHIECKHUX Ymeer aHaM3upoBaTh | Test. [pe3enranus Reader’s
IIPUEMOB, IMPHHATHIX B | 3aKOHOMEPHOCTH Discussion. diary
Pa3HbIX CTWIAX | HCHOJIb30BAaHMA Written response. DK3aMeHaMOHHBII
KOMMYHUKAIUU KOMMYHHUKATHBHBIX Bompoc 1
2 CTpaTerMii M  TaKTHK, DK3aMeHaIMOHHBIH
PUTOPUYECKUX u BoOTIpOC 2
CTHJINCTUYECKUX DK3aMeHaIMOHHBIN
OPUEMOB, TMPHHATHIX B Bompoc 3
Pa3HBIX CTHIIAX
KOMMYHHUKAIAH
Bmaneer cmocoOHOCTRIO | Test. [pe3enranus Reader’s
aHaIM3UPOBAThH Discussion. diary
3aKOHOMEPHOCTH Written response. DK3aMeHAITMOHHBII
HCTIOB30BaHUS Borpoc 1
KOMMYHHKATHBHBIX OK3aMeHaIMOHHBIN
3 CTpaTeTM M  TaKTHK, BoOTIpOC 2
PHUTOPHYECKHX " OK3aMeHaIMOHHBIN
CTHJINCTUYIECKUX Bompoc 3
OPUEMOB, TMPHHATHIX B
Ppas3HbIX CTHIISIX
KOMMYHUKAIHH
3HaeT ocobennoctu | Test. [pe3enrarus Reader’s
TEKCTOB Pa3HOTO TUIIA Discussion. diary
HOIMK-3.1 Written response. DK3aMeHalMOHHBIH
4 | JemoHcTpUpyeT sonpoc 1 .
DK3aMeHAITMOHHBIT
CIOCOOHOCTD
BOmpoc 2
OCYILICCTBIIATE DK3aMeHaMOHHBII
¢uonoruaeckyio paboTy
C pa3IMuHBIMH THIIAMH Bonpoc 3
TOKCTOB Ymeer OCYIIECTBIISITh Tgst. _ 1'I_pe3eHTaumI Reader’s
5 (urnonorudeckyo padboTy Dls_cussmn. diary
¢ paymueeiME Tumamu | Written response. OK3aMeHaIMOHHBII
TEKCTOB Bonpoc 1




OK3aMeHaIMOHHBIN
BOMpoOC 2
OK3aMeHaIIMOHHBIN
Bompoc 3
Bnageer  cmocoOHOCTRIO | Test. Ipe3enrarus Reader’s
OCYIIIECTBISTh Discussion. diary
¢bunonorudeckyro padoty | Written response. OK3aMeHaIMOHHBII
C pa3IUYHBIMH THIIAMHA Bompoc |
TEKCTOB OK3aMeHAIMOHHBII
BoOIIpoC 2
OK3aMeHAIMOHHBIH
Borpoc 3
NOIIK-3.2 3HaeT MeTonNBl M TpHeMBI | Test. [pesenTarus Reader’s
OcyuiecTBiseT ¢unonoruueckoit padborer | Discussion. diary
000CHOBAHHEII BEIGOD Written response. DK3aMeHaIMOHHBIH
METOJIOB H IPHEMOB Borpoc 1 5
duonorudeckoit paGoTHI OK3aMeHaIMOHHBI
B 3aBHUCHUMOCTHU OT THUIIOB BOIpOC 2
OK3aMeHaI[MOHHBII
TEKCTOB
Bompoc 3
VYMmeeT ocymecTBIAATE | Test. [pe3enranus Reader’s
000CHOBaHHBIN BeIOOp | Discussion. diary
MeromoB W mpuemoB | Written response. OK3aMeHAITMOHHBIH
¢unomorndeckoil padOTHI Bompoc 1
B 3aBHCHMOCTHA OT THIIOB DK3aMeHAITMOHHBIH
TEKCTOB Bompoc 2
OK3aMeHaI[MOHHBII
Bompoc 3
Brnageer Meromamu um | Test. [pesenrarus Reader’s
nprUeMaMu Discussion. diary
¢unonornueckoit padoter | Written response. DK3aMeHAIHOHHBIT
B 3aBHCHUMOCTU OT THUIIOB BOIIpOC 1
TEKCTOB DK3aMeHaIMOHHBIH
BoIpoc 2
DK3aMeHaI[MOHHBIHI
BoImpoc 3

TunoBbie KOHTPOJIbHBbIE 3aJaHUS WJIM HHbIE MATePHAJIbl, He00X0AUMbIe 1JIsl OLleHKH
3HAHMI, YMeHHUil, HABLIKOB U (MJIM) ONBITA AeATEIbHOCTH, XapPAKTEPU3YIOIIMX 3Talbl
(popMupoOBaHUSI KOMIIETEHIUI1 B polecce 0OCBOEHNsI 00pa30BaTeIbHOI NPOrpaMMbI

Test
Chapter 3
1 Eugene Wren minded his white hair aged him but
1) he wore clothes with appropriateness.
2) he was secretive.
3) he was indifferent to his appearance.
4) he gave the impression of being rich.

2 Which of the following statements does NOT refer to Eugene?

a) Eugene was worried about being overweight.

b) Eugene was compulsively committed to a habit or practice that was psychologically habit-forming.
¢) Eugene did not pay attention to his appearance.

d) Eugene was cautious in keeping confidential matters confidential.

3 Eugene Wren’s secretiveness could be explained

1) by his faults and foibles, fantasies, criminal tendencies, inhibitions, etc.
2) by his parents’ attitudes.

3) by nothing.

4) by theories described in books.




4 Which of the following doesn’t the author mention while speaking of Eugene Wren’s combat of his addictions?
1) superhuman effort.

2) nicotine patches and hypnotism.

3) snacking and grazing.

4) eating candies.

5 On a Saturday morning he went into the pharmacy at the top of the Portobello Road and it was the first time when
he...

1) lost one pound.

2) picked an envelope up.

3) took two packets, one Chocorange and one Strawpink.

4) went to the pharmacy in Golborne Road.

6 Eugene Wren decided not to tell Ella about the sweets because ...
1) he was little overweight.

2) of his addictive personality.

3) she disapproved of additives the sweets contained.

4) he fulminated against gum-chewing.

7 Visiting pharmacists was what this now regular Saturday morning quest of his was all about because ...
1) they recognized him.

2) he didn’t trust pharmacists.

3) he had to keep kept his own secrets.

4) pharmacists’ behavior was annoying.

8 Mr Prasad’s statement made the blood rush into Eugene's cheeks because
1) it sounded like sarcastic tones.

2) it was unexpected.

3) he tried to keep the sweet purchases in secret.

4) the sweets would be in by the end of the week

9 The phrase “There was nothing for it now but Elixir” means that

1) This was a treasure to add to his list.

2) Only that pharmacy always had sweets in stock.

3) Eugene Wren tried to remember street names but only came up with Spring Street.
4) Eugene Wren always planned to buy sweets in Elixir.

10 Which of the statements does not refer to the Eugene’s thoughts about his marriage?
1) Eugene could hardly imagine being parted from Ella.

2) Eugene didn’t want Ella to probe into his secret life.

3) When he got married he would have to give up his addiction.

4) He doubted if Ella was quite the only woman he had ever loved.

Kpurtepun onenkn
Kaxaplii mpaBUIIBHBIN OTBET Ha BOIPOC cooTBeTcTBYET 0,5 Oanna. MakcuMalibHOE KOTUYECTBO
0aJI0B, KOTOPOE MOXKHO TOJYUYUTH 3 BBHINOJIHEHNE 3aJaHusl — 5 0aioB.

Discussion
Why was Robert Jenkins in the House of Commons?
What is the House of Commons?
What was some members of British Parliament against?
How can you characterize the relations between Spain and Britain?
What happened in 1739?
How was that battle related to Robert Jenkins?
Why does the author mention the words of a poet in the paragraph?
What word can you use to replace the word it in the last sentence?
How can you explain the last sentence in the second paragraph?
Why does the author speak about the Portobello as a survivor?
Today is Sunday. Do you recommend me to visit Portobello?
Why does the author compare the Portobello with a centipede?



Why do people avoid using the Portobello as a thoroughfare?

Name 10 things people can buy in the Portobello without looking at the book.
The author uses a lot of metaphors to describe how the Portobello influences visitors?
What is the basis for the metaphors?

How many shops are mentioned in the paragraph? What do they sell?

Who was Arnold Wren?

What can we say about his family?

What was sold by the Wren/ by the Gibson?

Why didn’t Eugene’s mother like avocado?

Who was Mr Gibson?

How did Arnold become rich?

How did Arnold make money?

Can you prove that Arnold was rich?

Kpurtepuu onenku auckyccun (max = 3 points)

Excellent = 3 points

The student consistently adds value to the discussion. It is evident that the student has read and
reflected upon the assigned readings prior to entering into the discussion with peers and instructor.
Comments made indicate an understanding of the major concepts studied, and are relevant to the
discussion. The student’s comments are respectful of others and their views, and demonstrate
appropriate communication (no flaming, dominating comments, or disruptive comments). The
student attends to the discussion topic at hand, and stays focused. The student’s posting or response
is of appropriate length.

Average = 2 points

It is evident that the student has read the material, but has not reflected on it in any depth. The
contributions to discussion are clearly tied to what s/he has read, and do not go beyond the required
reading material. There is little value-added. The learner’s comments are respectful of others and
their views, and demonstrate appropriate communication (no flaming, dominating comments, or
disruptive comments). The student attends to the discussion topic at hand, and stays focused. The
student’s posting or response is of appropriate length.

Superficial = 1 points

The student may participate in discussion, but comments may be infrequent, untimely, or indicate
a lack of preparation prior to responding. Participation does not indicate familiarity with the
concepts or readings, and comments are not always relevant to the topic being discussed. The
student’s comments are respectful of others and their views, and demonstrate appropriate
communication (no flaming, dominating comments, or disruptive comments). The comments may
not be of appropriate length.

Non-Helpful = 0 point

The student’s comments are unrelated to the discussion, or the student is disrespectful of others
views, attempts to dominate the discussion, demonstrates inappropriate communication such as
flaming, or is inattentive to the discussion at hand generating side discussions which tend to disrupt
others focus of attention.

Written response
1. What does the book teach the reader?
2. Who is the most important character?
3. The development of the plot and the structure of chapters.
4. The role of metaphors in the novel.
5. The development of the plot: the structure of the novel.



6. The characters' representation: important details.
7. The mystery mosaic of "Portobello”

8. Stylistic devices in the novel.

9. The main idea (not ideas) of the novel.
10. Your favourite pages of the novel.

Kpurepum oueHku

Strong Average Weak
2 1 0

Ideas - centers around a |- atopic, but it needs | - has no clear topic
clear, focused topic to be developed more | - omits important
- is supported by |- contains general | details or includes

vivid, well-chosen

details

statements with some
details

unclear ones

Organization

- opens in an engaging
way and wraps up
with a satisfying
conclusion

- flows in a logical
manner

- has both an
introduction and a
conclusion, but they
are uninteresting
- lacks
transitions

some

- has no real
introduction or
conclusion

- contains a confusing
jumble of ideas

Voice - a strong sense of | - sounds flat in some | - has little or no life -
individual style places continuously uses an
- uses a tone that is |- lapses into an | inappropriate tone for
well suited to the | inappropriate tone at | the intended purpose
purpose and audience | times and audience

Word Choice - uses words that are | - uses words that are | - uses words that are

precise and colorful
- conveys meaning in
a  powerful, yet

correct, but ordinary
- gets meaning across,
but is not memorable

vague or incorrect
- fails to convey
meaning clearly

natural sounding
manner

Sentence Fluency - includes sentences | - has some sentence | - includes mostly
of varied lengths and | variety, but  not|short or rambling
structures enough sentences
- creates a pleasing | - lacks flow in some | - is awkward or
flow from one idea to | places repetitious
the next

Conventions - shows a strong grasp | - has minor grammar | - has such poor

of grammar and usage
- has few problems
with mechanics
(spelling,
capitalization, and
punctuation)

and usage problems
- contains some
mechanical errors

grammar and usage
that meaning is
unclear

- contains so many
mechanical errors that
the writing is hard to
read

Max

12

3a4eTHO-IK3aMeHALMOHHbIE

(3x3ameH/3a4eT)

MaTepuabl

OIS

NPOMEKYTOYHOMI

aTTeCTalluu



3 cemecTp - 3a4eT

OrneHuBaHue HA 3a4€Te MPOBOJUTCS HA OCHOBE 0AJUIOB, MOTYYSHHBIX B XOJIE TEKYIIETO KOHTPOJIS
10 JUCIUTUINHE. J1J1s TOJTy4YeHHS OIIEHKH 3a4TEHO CTYICHT JI0JDKeH HaOpaTh He MeHee 154 GamtoB
(70%) 3a BeIMOJHEHHBIC pabOTHI, TpencTaBicHHbIe B Reader’s diary, KoTopbie CTyACHTHI
BBINOJIHSIOT B X071e cemecTpa. OleHKa 3a BBIIOJHEHHOE 3a/IaHue CHUXKaeTcsl Ha 1 Oat B ciryuae
€ro HECBOEBPEMEHHOMN CJ1a4M 110 HEYBAKUTEIbHOU IIPUYUHE.

Monayib 3aganue Bbaniel

Unit 1 Test 5
Discussion 3

Written response 12
Unit 2 Test 5
Discussion 3

Written response 12
Unit 3 Test 5
Discussion 3

Written response 12
Unit 4 Test 5
Discussion 3

Written response 12
Unit 5 Test 5
Discussion 3

Written response 12
Unit 6 Test 5
Discussion 3

Written response 12
Unit 7 Test 5
Discussion 3

Written response 12
Unit 8 Test 5
Discussion 3

Written response 12
Unit 9 Test 5
Discussion 3

Written response 12
Unit 10 Test 5
Discussion 3

Written response 12
Unit 11 Test 5
Discussion 3

Written response 12

Max 220

4 ceMecTp - PK3aMEH

DOK3aMeH MpOBOJUTCS B TpaJAuLMOHHOW (opme mno Owieram. B kaxigom Ouinere
npejiaraeTcst 3 9K3aMeHaIMOHHBIX BOIPOCa:

1) TeopeTrueckuii BOIPOC, MOCBSIEHHBIN OHOMY M3 3JIEMEHTOB TEKCTa

2) Gecena ¢ 5K3aMEHATOPOM 10 HHTEPIIPETAIIH OTACTHHBIX JJIEMEHTOB XYA0KECTBEHHOTO
TEKCTa [0 MPOYUTAHHOMY POMaHy

3) aHanM3 W MHTEpIpeTalus HeOOJBIIOr0 XYJA0KECTBEHHOro Tekcra (2-3 ab3ama wim
CTHXOTBOPEHHE) MO NPETIOKEHHOMY BOIIPOCY



Cnucok TEOpETUUECKUX BONPOCOB (3K3aMEHalMOHHBIN Bonpoc 1)
. Setting of a novel

. The influence of setting details on mood

. The influence of setting details on conflicts

. Elements of plot

. Types of plot

. Types of narrative timeline

. Characterization

. Character description: character development
. Character description: character behaviour

. Character description: character motivation
. Identifying theme

. Conflict

. Character and conflict

. Literary analysis: irony

. Choices about the narrator

. The author’s purpose

. The author’s message

. Means of description

. Direct speech, dialogues

. Narrative techniques

. Universal themes and symbols

. Style in literature: style of an individual

. Style in literature: sentence structure and word choice
. Literary analysis: the author’s style

. Setting the scene: modifiers

. Sensory details

. Denotation and connotation

. Figurative language: a metaphor

. Figurative language: a simile

. Figurative language: personification
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Kpurepuu onieHKH 0TBETa Ha YK3aMEHAMOHHBINA Bopoc 1

5

4

3

2

1

TTomHOCTBIO
COOTBETCTBYET

B ocHOBHOM
COOTBETCTBYET

YacTtnaHO
COOTBETCTBYET

MuHanMansHO
COOTBETCTBYET

He
COOTBETCTBYET

OTtBeT CTyJIeHTa
JIOTWYEH, HE COJEPKUT
(haKkTHYECKUX ONTHOOK

CryneHT aan HOJHBIN
U HWCYCPIBIBAIOIINN

OTBET Ha
MOCTaBJICHHBIH
BOIPOC

CryneHt CcBOOOIHO
BIIaJiceT  HAYYHBIMH
MOHATHSIMU

OTBer CTylleHTa
COIEP)KUT  TIPUMEPHI,
WUTIOCTPUPYIOLIUE

OIIMCBIBACMBIC
HAYYHBIC IMOHATHSA

Peun CTyJIeHTa
IpaMOTHA, HACBIIICHA




TEPMHUHOJIOTNHYCCKUMU
CANMHUIIaMH

Crucok BOIIPOCOB IO HHTEPIIPETANH OTACIBbHBIX 3JICMCHTOB XYI0KECTBCHHOI'O TEKCTA I10
IIPOYUTAHHOMY POMaHy (3K3aMEHallMOHHBINA BOIIPOC 2)

1. Who is the main/minor character? What are the circumstances of the character's life? Can you
predict the character's past? Does it contribute to the character's present psychological condition?
2. How can you characterise the relationship between the characters?
3. Who is the main/minor character? What kind of person is the character?
4. What happened to the character? How did the character behave?
5. What feelings did the character experience? How can you account for the character's feeling
like that?
6. What is the character's attitude to the other characters? Can the character's behaviour be
explained by his/ her attitude to another character?
7. How does the character's behaviour characterise him/her?
8. Is there any suggestion as to the origin of the character's behaviour?
9. What are the character's main qualities?
10. What traits of character are suggested by his/ her mental, verbal, emotional or physical actions?
11. In which way are the characters alike? What differences can you see between the characters?
12. Do the characters find what they seek? Is there anything the character wants to break free from?
13. Are the characters consistent in their actions? Are they adequately motivated? Are they "true™
to life?
14. Does the author successfully avoid stock characters? Is each character fully enough developed
to justify his role in the story (novel)?
15. Are the main characters round or flat? Are they static or dynamic??
16. Is any of character a developing character? If so, is his/ her change a large or a small one
17. What means does the author use to reveal the character? Are the characters sufficiently
dramatised?
18. How do details serve the purpose of establishing a character? What feelings do the characters
arouse in you?
19. What are the underlying stylistic devices employed by the author to portray the main
characters?
20. What values are revealed in the story (novel)? Are these values implied or stated directly?
Which of the values are the most worthy?
21. What themes are emerging as you read the story (novel)? What question should you ask to
derive the theme? What view of life does the theme support? What insight into life does the theme
reveal?
22. What are the characteristics of the author's style? Are they appropriate to the nature of the story
(novel)?
23. What is the underlying stylistic device in the story (novel)?
24. What can you say about the syntax of the text? Are the sentences short or long, simple or
complex?
25. Do you think the use of contextual synonyms, antonyms, colloquial words, bookish words, in
fact, the choice of words is deliberate and lends expressivity to the text?
26. Is the use of stylistic device effective? What does it convey or emphasise?
27. What is the style of the story (novel) like? Is it colloguial and plain? Is it allusive and
metaphorical? Is it flowing or abrupt? Is it heavy, involved or lively and animated? Is it
picturesque, high flown, dramatic or unemotional and matter of fact? Is it satiric, humorous or
tragic? Is it wordy or condensed?
28. Is the theme addressed to your intellect or to your emotions? Does the theme give you a greater
understanding of life of does it confirm your knowledge of life?



29. Do all elements of the story (novel) work together to support a central purpose? Is any part
irrelevant or inappropriate?

30. How significant is the story's (novel's) purpose? Does the story (novel) offer chiefly escape,
entertainment or interpretation? Is the primary interest of the story (novel) in plot, character, theme
or some other element?

Kputepuu olieHKH 0TBETa Ha HK3aMEHALIMOHHBIN Bompoc 2
5 4 3 2 1

TTomHOCTBIO B ocHOBHOM YacTtnaHO MunanMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OtBer CTylleHTa
JIOTHUEH, HE COEPKUT
(aKTHYECKUX OIINOOK
CTyaeHT Aan MOJIHBIN
U HMCYEepIbIBAIOIIMI
OTBET Ha
IIOCTABJICHHBIN
Bompoc(bl)

Crymenr  cBoOOIHO
BIazeeT
coJep)kaHneM
MIPOYUTAHHOTO
pomaHa

OTtBeT CTyJIEHTa
COJIEPXKUT  MIPUMEPHI,
WIUTIOCTPUPYIOIHE
ONHCHIBaEMBIE
TIOHSITHS

Peus CTyZCHTa
IpaMOTHa, HAaCBIIICHA
TEPMUHOJIOTHYECKUMHU
eIMHALIAMHA

[Tpumep SK3aMeHAIIMOHHOTO 331aHUs 3
Read a short passage from Great Expectations by Charles Dickens.

.. 'was half afraid. However, the only thing to be done being to knock at the door, | knocked, and
was told from within to enter. | entered, therefore, and found myself in a pretty large room, well
lighted with wax candles. No glimpse of daylight was to be seen in it. It was a dressing-room, as |
supposed from the furniture, though much of it was of forms and uses then quite unknown to me.
But prominent in it was a draped table with a gilded lookingglass, and that | made out at first to be
a fine lady’s dressing-table. Whether | should have made out this object so soon, if there had been
no fine lady sitting at it, I cannot say. In an arm-chair, with an elbow resting on the table and her
head leaning on that hand, sat the strangest lady | have ever seen, or shall ever see.

1. How does the first-person point of view influence the way you visualize this scene?
2. How do you think this scene would be different if the lady were the narrator?

Kputepun olieHKH 0TBETa Ha SK3aMEHALlMOHHBIN Bompoc 3
5 4 3 2 1

TTonHOCTBIO B ocHOBHOM YacTtuaHO MuHuMansHO He
COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET | COOTBETCTBYET

OTBer CTylleHTa
JIOTHYEH, HE COIEPKUT
(haKTHUECKUX OITHOOK




CryneHT aan HOJHBIA
U UCYEPIBIBAIOIIMIA
OTBET Ha
TOCTaBJICHHBIN
BOIPOC

CrynmeHT  cBOOOJHO
BlIaZiCET  YMEHUSIMHU
HUHTEPIPETUPOBATD
TEKCT

OtBer CTyJeHTa
COIEPKUT IPUMEPHI,
WIUTIOCTPUPYIOLIUE
3aTparuBacMble
BOIIPOCHI, ACIEKTHI
TEKCTa

Peus CTyZeHTa
rpaMOTHa, HAacbhIIIeHa
TEPMUHOJIOTUIECKUMH
eAMHULIAMHU

OneHuBaHue Ha 3K3aMEHE NPOBOAUTCS Ha OCHOBE CYMMMPOBaHHUs 0ajlioB, MOJTYYEHHBIX B XO/1€
TEKYIIEro KOHTPOJISI [0 JUCLUIUIMHE U OLIEHKH 33 KaXXAbl 3K3aMeHAIlMOHHBIN Bonpoc. OlueHka
3a BBINOJHEHHOE 3aJlaHMe B TEUEHHE CEeMecTpa CHMKaeTcss Ha 1 Oayul B ciydae ero
HECBOEBPEMEHHOU CIAa4y 110 HEyBaKUTEIbHOU IIPUYMHE.

Moaynb 3agaHue bannbl

Unit 1 Test 5
Discussion 3

Written response 12

Unit 2 Test 5
Discussion 3

Written response 12

Unit 3 Test 5
Discussion 3

Written response 12

Unit 4 Test 5
Discussion 3

Written response 12

Unit 5 Test 5
Discussion 3

Written response 12

Unit 6 Test 5
Discussion 3

Written response 12

Unit 7 Test 5
Discussion 3

Written response 12

Unit 8 Test 5
Discussion 3

Written response 12

Unit 9 Test 5
Discussion 3

Written response 12




Unit 10 Test 5
Discussion 3

Written response 12
Unit 11 Test 5
Discussion 3

Written response 12
Unit 12 Test 5
Discussion 3

Written response 12
Unit 13 Test 5
Discussion 3

Written response 12
Unit 14 Test B
Discussion 3

Written response 12
Unit 15 Test 5
Discussion 3

Written response 12
Unit 16 Test 5
Discussion 3

Written response 12
Unit 17 Test B
Discussion 3

Written response 12
Unit 18 Test 5
Discussion 3

Written response 12
Unit 19 Test 5
Discussion 3

Written response 12
Unit 20 Test 5
Discussion 3

Written response 12

DK3aMeH DK3aMeHaIMOHHBIN BOMpoc | 40
OK3aMeHaIMOHHBII Bompoc 2 40

DK3aMeHaIMOHHBIN Borpoc 3 40

Max 520

CooTBeTCcTBHUE Ha6paHHHX 0auIoB NATHOAIILHOM OLICHOYHOM CHUCTEME

OTiimaHO 520 — 468
Xopoiio 390 — 467
Y 10BIIETBOPUTEIIHEHO 312 — 389
HeynosnerBopurenbHo 311 u HIXKe

OueHouHble cpencTBa Uil MHBAJIUAOB MU JMI[ C OTPAHUYEHHBIMH BO3MOXKHOCTSIMH
3I0POBBSI BEIOMPAIOTCS C YUYETOM MX WHIWBUIYATHHBIX TICUXO(PH3NIECKUX OCOOEHHOCTEH.

— IIpY HEOOXOMMOCTH UHBATTUIAM H JIUIIaM C OTPaHUYEHHBIMU BO3MOXXHOCTSIMU 3I0POBbSI
MPEIOCTABIIACTCS JOTOJIHUTEILHOE BpEMSI IS MOJATOTOBKU OTBETA HA SK3aMEHE;



— TIpH TPOBENICHUH TPOILIEAYPHI OIICHUBAHUS PE3yIbTATOB 00yUEHHSI HHBAIUIOB H JIUIL C
OTPaHUYEHHBIMU BO3MOXHOCTSIMH 3/10pOBBS IPEAyCMATPUBAETCS UCIIONb30BAHUE TEXHHUUYECKUX
CpeICTB, HEOOXOUMBIX UM B CBSI3U C UX WHAWBHIYATbHBIMH OCOOCHHOCTSIMU;

— IIpU HEOOXOAUMOCTH JJIsl 00YHAIOIIUXCS ¢ OTPAHUYCHHBIMUA BO3MOKHOCTSIMH 370POBBS
U WVHBAIWAOB TIPOIEAypa OICHUBAHUS pPE3YJbTaTOB OOYYEHHUS 1O JUCIUIUIMHE MOXKET
IPOBOJUTHCS B HECKOJIBKO ATAIIOB.

[Iponienypa oneHUBaHUsI Pe3yJIbTATOB OOYUYCHHS WHBAIWIOB U JIUI[ C OTpaHUYCHHBIMU
BO3MOXHOCTSIMH 3JI0POBbSI 10 JUCHUIUIMHE (MOJIYJIO) MperycMaTpUBaeT Ipel0CTaBICHUE
uHpopMmanuu B (opMax, aJaNTUPOBAHHBIX K OTPAHHYCHHSM WX 3J0POBbS U BOCIPHSITHS
uHpOpMaLUu:

J1J1st JIT C HApYIICHUSIMH 3PEHHSL:

— B [1€4aTHOW (hopMe YBEIUYCHHBIM HIPUPTOM,

— B (popMe 3IIEKTPOHHOTO IOKYMEHTA.

JUist a1 ¢ HapyIIEHUSIMH CITyXa:

— B IIeYaTHOM ¢opme,

— B (popMe 2IIEKTPOHHOTO TOKYMEHTA.

J1J1s1 JIU1 C HApYIICHUSIMH OTIOPHO-JIBUTATEIBHOTO arapara:

— B mieyaTHOU hopme,

— B (hpopMe 3JIEKTPOHHOTO IOKYMEHTA.

JlaHHBII TIepeYeHb MOXET OBITh KOHKPETH3HPOBAH B 3aBUCHMOCTH OT KOHTHHICHTA
00y4aromuxcs.

5. Ilepeyenb y4eOHOM JJUTEPATYPbI, MH(POPMAIMOHHBIX PECYPCOB M TEXHOJIOTH A

5.1. YueOHasi auteparypa

1. Tpopumosa, O. B. [Iybnunuctiudeckuii TekcT. JIMHrBUCTHYECKUIA aHAMH3 | yuyeOHOE
nocob6ue / O. B. Tpodpumosa. — 3-e u3zn. — Mocksa : ®JIMHTA, 2021. — 302 c. — ISBN 978-
5-9765-0931-3. — TekcrT : aaekTpoHHbIi // JIaHb : 27€KTPOHHO-OMOIMOTEYHAs CHCTEMA. —
URL.: https://e.lanbook.com/book/166653 (nata obpamenus: 16.07.2021). — Pexum gocryra:
JUTSL aBTOPU3. TTOJTb30BATENCH.

2. llTanckuit, H. M. JIMHTBHCTHYECKUI aHATIN3 Xy I0’)KECTBEHHOTO TEKCTA : yueOHOe
nocooue / H. M. Ilackwuii. — Mocksa : ®JIMHTA, 2019. — 416 ¢. — ISBN 978-5-9765-4156-
6. — Tekcr : anexTponHbIit // JlaHsb : aneKkTpoHHO-OMOIMOTeuHas cuctema. — URL:
https://e.lanbook.com/book/135367 (nata obpamienus: 16.07.2021). — Pesxxum poctyna: s
aBTOPH3. NIOJI30BATEIICH.

5.2. lepuoauueckasi JuTepaTypa
He npenycmorpena

5.3. UHTepHeT-pecypcbl, B TOM 4YHCJe COBpeMeHHble Npo(eccHOHABLHBIE (a3bl
AAHHBIX U MH(OPMAIMOHHBbIE CTIPABOYHbIE CHCTEMbI
J1eKTPOHHO-0ubImoTeuHble cucteMbl (IBC):
1. 5BC «JIAHb» https://e.lanbook.com

IIpodeccnonanbHbie 6a3bl JAHHBIX:
1. VYuuBepcuterckas nHpopmanmonnas cucrema POCCHUS http://uisrussia.msu.ru

Pecypcol cBOGOIHOTO TOCTYyNA:
1. Cnyx0a TeMaTHYECKHUX TOJIKOBBIX cioBapeit hitp://www.glossary.ru/;
2. CrnoBapu u sHImKIONE MK http://dic.academic.ru/;

CoOcTBeHHbBIE JJICKTPOHHBIE 00pa3oBaTe/ibHbIe U HH(popManuoHHbie pecypebl Kyol'y:
1. Cpena MoaysbHOTO AMHAMU4Yeckoro ooy4denus http://moodle.kubsu.ru



https://e.lanbook.com/
http://uisrussia.msu.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/

2. baza yuyeOHBIX IJIaHOB, YU€OHO-METOIUICCKUX KOMILJIEKCOB, ITyOIUKAIUi 1 KOH(DEPEHITUH
http://mschool.kubsu.ru/

6. MeToanyeckue yKkazaHus JAJ1s1 00y4al0IMXCs 10 0CBOEHUIO THCIMIIIMHBI (MOLYJIsl)

Memoouueckue pekomenoayuu no NOO2OMoOBKe K 1a00paAmopHbiM 3AHAMUSIM.

JIaGopaTopHble 3aHATHS MPEJCTABISIOT COOOM OJTHY M3 BaXKHBIX (JOPM CaMOCTOSITETHHOM
pabotel cryneHToB. [loaroroBka K JIaOOpPAaTOPHBIM 3aHATHSAM HE MOXKET OIPaHUYUTHCS
CIIyLIIaHUEM JIEKLIMH, a IPEAIOIAraeT NpeABapUTEIbHYI0 CAaMOCTOSATENbHYIO pab0Ty CTYIEHTOB B
COOTBETCTBUM C METOJMYECKMMHU pa3padOTKaMU IO KaXKAOH 3alulaHUpOBaHHON Teme. B
OpraHu3aly JIADOPATOPHBIX 3aHATHH pealu3yeTcss MPUHLUI COBMECTHOW JESTEIHHOCTH,
coTBOpuecTBa. JJaboparopHOE 3aHATHE TAaKXKE SABJSETCS BaKHEHIIeH (HopMoil yCBOCHUS 3HAHU.
B nponecce noaAroToBKY K 3aHATUIO 3aKPEIUIAIOTCS U YTOUHSIFOTCS YK€ U3BECTHBIE U OCBAaUBAIOTCS
HOBble Kareropuu. JlaGopaTropHoe 3aHsATHE Kak pa3BHBaollas, akTUBHas (opma ydeGHOro
npoliecca CrocoOCTBYET BHIPAOOTKE CAMOCTOSITEILHOT'O MBIIUICHUS CTYAEHTa, (OPMUPOBAHUIO
UH(POPMALIMOHHON KyJIbTYpBI.

C TOukM 3peHHs METOJMKH IMPOBEACHHUS JaOOpaTOPHOE 3aHATHE MPEACTABISIET COOOM
KOMOHMHUPOBAHHYI0, UHTETPAaTUBHYIO (hopMy yueOHOTro 3aHsTusA. {15 MOArOTOBKM W TOYHOTO U
IIOJIHOTO OTBETAa HA 3aHATHUU CTYJEHTY HEOOXOJMMO CEPbE3HO U OCHOBATEJIbHO MOATOTOBUTHCS.
Jlis 3TOro OH JOJDKEH yMeTb paboTaTh ¢ y4eOHON U JIONOJHUTEIbHOHN JINTEpaTypoH, a TaKkxke
3HaTh OCHOBHbBIE KPUTEPUU Ul HallMCaHUS pedepaTa WM NOATOTOBKU JIOKJIA/Na, €CIIU 3aHITHE
IPOXOJAUT B 1aHHOHU (popMme. B koHIe 3aHATHUSA, TIOCHIE NTOABECHHS €r0 UTOTOB IIPEroiaBaTesieM
CTYACHTAaM PEKOMEH/IYeTCS BHECTH HM3MEHEHHsSI B CBOM KOHCIIEKTHI, OTMETUTh WH(OPMAIHIO,
IPO3BYYABUIYIO B BBICTYIUIEHUSIX JPYTUX CTYAEHTOB, JONOJHEHHUs, CAETaHHbIe NTpenojaBaTeieM
U HE OTPaKEHHBIE B KOHCIIEKTE.

Obwue pexomenoayuu no camoCcmosmenbHol pabome 00YHaAOUUXCH .

CamocrosiTenbHasi paboTa CTYJEHTOB SBJIIETCS OCHOBHOM 4acThlo yueOHoro mporuecca. B
cooTrBeTcTBUM ¢ DenepalbHbIM T'OCYJApCTBEHHBIM 00pa30BaTeNbHBIM CTAHAAPTOM OCHOBHAs
paboTa CTyJIeHTa JOJKHA HOCHTh CcaMo00pa3oBaTeNbHbIM, MOUCKOBBbIM XapakTtep. CTyaeHt
JIOJDKEH yMEThb BECTH KpaTKHUE 3alMCU JIEKLUH, COCTaBJIATh KOHCHEKTHI, IUIaHbl U TE3UCHI
BBICTYIIJICHUH, MTOAOMPATh JIUTEPaTypy U T.1. PaKymbTaTUBHBIMA ()OPMAMU MOTYT BBICTYIIAaTh
MOJrOTOBKA TBOPUYECKUX paboT (HAyYHBIX COOOILIECHHM, JOKIAI0B, HAYYHBIX ITyOIMKalUK U T.I1.).
[Ipu ocyiiecTBIEHUH CAMOCTOATEIbHOW pabOThl CTYAEHTHI MOTYT IOJIb30BaThCsl (OHIAMU
6ubmmorexku Qaxynbrera KybaHCKOro rocyHuBepcuteTa Wi 0OpaTUThCS K MHPOPMALMOHHBIM
pecypcam BeceMupHo# komnproTepHOM cetu Internet.

B ocBoeHMH TUCHMITIMHBI MHBAIWAAMU W JIMIAMHM C OTPAHUYEHHBIMH BO3MO>KHOCTSIMHU
3/10pOBbs OOJBIIOE 3HAYEHHME HMEeT WHJMBHJyalbHas ydeOHas paboTa (KOHCYJIbTalluu) —
JIOTIOJTHUTEIbHOE pa3bsiCHEHUE Y4eOHOro MaTepHara.

WupuBuayanbHble KOHCYJNBTAIMM 10 TPEIMETY SBIAIOTCS BaXHBIM  (DaKTOPOM,
CHOCOOCTBYIOLIMM HMHAWBUIYAINU3alMU OOYUYE€HUS U YCTAHOBJIEHUIO BOCIUTATEIBHOTO KOHTAKTa
MEXIy IMpernojaBaTesieM MW OOyYaroIlMMCs HMHBAJIUIOM WM JIMIOM C OTPaHUYCHHBIMU
BO3MOYKHOCTSIMH 3/10POBbSI.

7. MaTtepuaibHO-TEXHHYECKOe o0ecneyeHne no JUCHuIInHe (MOAYJI10)

IIo Bcem BUIamM y‘—I&6HOI>i ACATCIIBHOCTH B pPaMKax JUCHUIIIIMHBI HCIIOJIB3YIOTCA
ayJIMTOpUH, KaOMHETHI U JTa0OpaTOPUU, OCHAIIEHHBIE HEOOXOTUMBIM CHEIHAIU3UPOBAHHBIM U
71a00paTOPHBIM 000PYIOBAaHUEM.

HanmenoBanune OCHAaIEHHOCTD ITepedeHb MUIIEH3MOHHOTO MPOTPAMMHOTO 00€CTICYSHHS
CHenraIbHBIX CHENHNAIbLHBIX ITOMEIEHUI
MMOMEIIEHNI

VYueOHble ayIuTOpHn Mebens: yuebnas mebens | Microsoft Office 365 Professional Plus - TTaker
JUIsL IPOBEICHUS NpOrpaMMHOr0 obecriedeH s [Jisl IpenoaBareliei 1
1a60paTOpHBIX padoT. COTPYIHUKOB C HMCIIOJIb30BAHHEM OOJIAUHBIX TEXHOJIOTHIA



http://mschool.kubsu.ru/

Hay4Ho-y4yeOHas
naboparopust
«JIuHrBucTuka u
Kpocc-KyJIbTypHAs
KOMMYHUKAIHASD ay/l.
Ne 320.

TexHuyeckue cpeacTBa
o0y4YeHHS:

9KpaH, IPOEKTOp,
KOMIIBIOTEP, JOCTYH K
cety HTEpHET

(Microsoft). ApTukyn npaBooOagaTes
0365ProPlusforEDU AllLng MonthlySubscriptions-
VolumeLicense MVL 1License AddOn toOPP (kox 5XS-
00003). Cornamenne Microsoft “Enrollment for Education
Solutions” 72569510. JTunen3uonusiii qoroop Ne73—
AD®/223-D3/2018. ot 06.11.2018

YueOHbIC ayTUTOPHU
JUISL IPOBENIEHUS
3aHATHI
CEMHHAPCKOTo THUTIA,
TPYIIOBBIX U
WHIUBUAYaIbHBIX
KOHCYJIbTallUH,
TEKYLIEr0 KOHTPOJIS U
MIPOMEKYTOYHOMH
aTTecTaIun

VYueOHast ay iuTOpHs IS
MIPOBEECHUS 3aHATUN
CEMUHAPCKOTO THIIA,
TEKYyILEr0 KOHTPOJIS U
IIPOMEKYTOYHOI
arrectanuu (350040 r.
Kpacnonap, yin.
CraBpomnosnbsckas, 149)
ayn. Ne 348

VYueOHast ay IuTOpHs IS
MIPOBECHNUS 3aHATHH
CEeMHMHApPCKOTo TUIIa,
TEKyIET0 KOHTPOJIS U
MIPOMEKYTOUHOH
attectanuu (350040 r.
Kpacuonap, yi.
CraBpomnoibckas, 149)
ayn. Ne 351

Hns

CaMOCTOSTEILHONU

paboTsl

oOydJaromuxcss  MPEAyCMOTPEHBI  TTOMEIICHWS,

YKOMIIJIEKTOBAaHHbIE CIIEIIMATM3UPOBAHHON MeOesblo, OCHAIIEHHbIE KOMIBIOTEPHONH TEXHUKOH ¢
BO3MOXKHOCTBIO MOAKIIOUEHUs K ceTu «MHTepHeT» n obecrnieueHueM JocTyna B 3JEKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENIbHYIO CPE/ly YHUBEPCUTETA.

HaunmeHoBaHue TOMENIEHUN 19
CaMOCTOSATEIFHON pabOTHI
obydJaromuxcs

OcHaIEHHOCTb MOMEIEHUN I
CaMOCTOSATENIFHON pabOTHI
obOydJaromuxcs

[lepeyeHp MHIIEH3NOHHOTO
MPOrPaMMHOTO OOeCTieueHuUs

ITomenienne 11 CaMOCTOATENBHOM
paboThI 00yJarouxcsl (YUTaNbHBINA
3an HayuHoii OMOIHOTEKN)

Meobemb: yuebHas mebenb

KommexT criernanu3upoBaHHOM
MeOelH: KOMITBIOTEPHBIE CTOJIbI

O6opynoBaHMEe: KOMITBIOTEpHAS
TEXHHUKA C MOJKIFOUCHUEM K
UH(OPMALMOHHO-
KOMMYHUKAIMOHHOU ceTH
«HTEpHET» U JOCTYIIOM B
ANEKTPOHHYIO HHPOPMAITMOHHO-
00pa3oBaTeNbHYIO Cpeay
00pa3oBaTeNBHON OpraHU3alnHy,
BeO-KaMepbl, KOMMYHHKAaIIMOHHOE
obopynoBaHue, obecreunBaronee
JOCTYIT K CETU UHTCPHET
(IpoBOJHOE COEIMHEHUE U
0ecrpoBOJIHOE COECAMHEHNUE T10
texuonorun Wi-Fi)




