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1 Hesm v 3a1auM U3yYeHU S TUCHMILUIMHBI (MOTYJIA)

1.1 Mean ocBoeHNS TUCHMIIJINHBI
dopMHupOBaHHE  CIIOCOOHOCTH  NPOBOAUTH  MHGOPMAIMOHHYIO  00pabOTKy |
JUHTBUCTUYECKUH aHAJIM3 TEKCTa HA OCHOBE CUCTEMHBIX 3HAaHUN U3Yy4aeMbIX S3bIKOB.

1.2 3amayy IUCIUILINHBI

OTtpaboTaTh MpuMeHeHrne HHHOPMAITMOHHON 00PaOOTKH TEKCTa,

03HAKOMHTH CTYACHTOB C TIPUEMaMHU U METOJaMHU JIMHIBUCTHUECKOTO aHAIN3a Ha OCHOBE
CUCTEMHBIX 3HAHHM U3y4aeMbIX SI3bIKOB;

O00YYHUTH CTYICHTOB MIPUMEHSITh TPUEMBI U METO/IbI TMHTBUCTUYECKOTO aHAJIM3a HA OCHOBE
MOJIyYEHHBIX CUCTEMHBIX 3HAHUN N3Y4aeMbIX S3bIKOB U KOMMYHUKATUBHBIX TEXHUK, IPUHATHIX B
POJTHOM U MHOSI3BIYHBIX KYJIbTypax.

1.3 MecTo AucuuiuinHbl (MO1yJis1) B CTPYKTYpe 00pa3oBaTeIbHON NPOrpaMMbl

Juctmiummza «b1.B.10 JIMHrBUCTUYECKUH aHAIM3 M MHTEPIIPETAIHS XYI0KECTBEHHOTO
TEKCTa» OTHOCUTCS K YacTH, hopMupyeMoil yuacTHUKamMu 00pa30BaTelIbHBIX OTHOIICHUH, biioka
1 «lucuunianabl (MOZYIH)» Y4eOHOTO MIlaHa.

Juctmummza «b1.B.10 JIMHrBUCTHYECKUH aHAIM3 M MHTEPIIPETAIHS XYI0KECTBEHHOTO
TEKCTa» Hapsly C TaKUMHU JIUCHUIUIMHAMHU, KaK «OCHOBBI SI3bIKO3HAHUS», «Teopusi mepBoro
HHOCTPaHHOro s3blka» H «Teopuss BTOPOro HMHOCTPAHHOIO s3bIKa», «MHOpMaloHHO-
KOMMYHHKAIIMOHHBIC TEXHOJIOTUU B JIMHIBIUCTUKE M MEPEBOIC» HalpaBiieHa Ha (hOPMUPOBAHHE
npodeccuonansHoi komneTeHnun [1K-1, odecneunBarorieil pa3BUTHE CIIOCOOHOCTH HPOBOIUTH
UHPOPMAIMOHHYIO 00pa0OTKY U IMHIBUCTUYECKUH aHAJIN3 TEKCTa HA OCHOBE CUCTEMHBIX 3HAHHUI
U3Yy4aeMBbIX SI3BIKOB.

1.4 Ilepevyenb MIaHMPYyeMbIX Pe3yJIbTATOB O0OY4YeHHUsS] 1O JUCHHUILIMHE (MOAYJIO0),
COOTHECEHHBIX C INIAHUPYEMBbIMH Pe3yJIbTATAMH OCBOCHHS 00pa30BaTeJbHOH NIPOrPaMMbl

N3yuenne panHOM y4uyeOHOW AMCHMIUIMHBI HampaBiIeHO Ha (OpMUpPOBAHUE VY
00y4aromuxcs CAeAYIOIUX KOMIIETEHIUI:

Ko 1 HauMeHOBaHUE Pe3y.]'IBTaTBI 06yquI/15{ IO JUCIHHUITIIIMHE

UHAUKaTOpa™

IIK-1: crnocobeH mpoBOAWTH HH(DOPMAIMOHHYIO OOpabOOTKY M JIMHTBUCTHYECKHM
aHaJIN3 TEKCTa HAa OCHOBE CHCTEMHBIX 3HAaHUH N3Y4aeMbIX S3BIKOB

HIIK-1.1 Bnaneer npueMamMu u 3HaeT MNpUEeMbl U METOJAbI JIMHIBUCTUYCCKOI'0 aHalin3a
METOJaMH JIMHT'BUCTHYECCKOT'O TCKCTa
aHajlIn3a TCKCTa

VYmMmeer MPUMCHATH IMPUEMBbI u METOABI
JJMHTBUCTHYCCKOI'O aHaJln3a TCKCTa

Bnaneer npueMaMm "M MCETOJAaMH JIMHIBUCTUYCCKOI'O
daHaJIn3a TCKCTa

NIIK-1.2 OGnamaer CUCTEMHBIMH | 3HAET CUCTEMHBIE OCOOCHHOCTH N3yYaeMBbIX SI3BIKOB JIJISI
3HAHUSIMU U3YyYaEMBbIX SI3BIKOB JIJIsl | MPOBEJAEHUS TUHIBUCTUYECKOTO aHAIN3a TEKCTA




KOJI ¥ HANMEHOBAHHE Pe3ynbrarhl 00y4eHus MO AUCIUTIIINHE

WHJIUKaTopa™

IMPOBEACHUA JIMHTBUCTHYECKOTO | YMeeT INPUMEHATh CHCTCMHBIC 3HaHUA HN3Yy4aCeMbIX
aHajin3a TCKCTa A3BIKOB IJId IMPOBCACHUA JIMHIBUCTUYCCKOI'O aHalin3a
TCKCTa

Bnaz[eeT CUCTEMHBIMH 3HAHHUAMH H3Y4YaCMBIX S3bIKOB
AJI MPOBCACHU A JIMHTBUCTUYCCKOTI'O aHAJIN3a TCKCTa

HNIIK-1.3 CnocobGern mnpoBOAHTH | 3HAET MPUEMBI M METOJIbI HH(POPMAIIMOHHON 00paboTKH
WH(pOpMaITMOHHYO 00paboTKy | TEKCTOB
TEKCTOB

YMeer mnpoBoAMTh HMHGOPMAIMOHHYIO  00pabOTKy
TEKCTOB

Bnaneer coBpeMeHHBIMM INpHUEMaMH U METOJAaMHU
nH(POPMAIIMOHHON 00pabOTKH TEKCTOB

Pe3ynbrarel 00ydyeHHs O JMCUUIUIMHE JOCTUTAIOTCS B PaMKaxX OCYIIECTBIEHHUS BCEX
BUJIOB KOHTaKTHOHM U CAaMOCTOSATENIbHOM paboThl 00yUYaroIINUXCsl B COOTBETCTBUU C YTBEPIKICHHBIM
y4€OHBIM IIJIaHOM.

WHaukaTtopel  JOCTMDKEHUS KOMIIETEHLUMH  CUMTalOTCA  COPMHUPOBAHHBIMU  IpHU
JIOCTUKEHUHU COOTBETCTBYIOIIMX UM PE3YyJIbTATOB O0YyUEHHUSI.

2. CTpyKkTypa U coaep:KaHue TUCHUILINHBI
2.1 PacnpeaesieHue TPYA0€MKOCTH JUCHUILJIMHBI 10 BUIaM padoT

O6mas Tpyao€MKOCTh TUCIUILUIMHBI COCTaBiseT 3 3aueTHbIX equHuIbl (108 wyacoB), ux
pacripeziesieHne 1o BujaM paboT MPeICTaBICHO B TaOIHIIE

Buns pabot Bcero Dopma 00yueHus
4acoB OYHasl
7 cemectp
(gacsl)

KonTtakTHas pa6oTa, B TOM 4HcCJe: 34,3 34,3
AynuTopHbIe 3aHATHS (BCET0): 34,3 34,3
3aHSTHS JISKIIMOHHOTO THIIA
nabopaTOpHBIC 3aHATH 34 34

MPAKTUICCKUC 3aHATHUA

CEeMUHAPCKHE 3aHSATHS
HNnas koHTakTHas padora:
KoHTpois camocToATeNnbHOM paboTh

(KCP)

IIpomexxyrounas arrectanus (MKP) 0,3 0,3
CamocrosiTeIbHasi padoTa, B TOM

qyucie: 38 38
CamocTosiTeNIbHOE  M3YY€HHE Pas/IelioB,

CaMOIOArOTOBKA (popaboTka u

MOBTOPEHHE JICKIIMOHHOIO Marepuana u

Mmarepuana  y4eOHMKOB M Y4eOHBIX 12 12

MOCOOMH, ITOrOTOBKa K JIa00OPaTOPHBIM U
MPaKTHYECKUM 3aHITHSIM, KOJUIOKBHYMam
U T.I.)

IToaroToBka k TEKyLIEMY KOHTPOIIO 12 12




IToaroToBka K 3K3aMeHy 14 14
KonTpoab: 35,7 35,7
Oomas qac. 108 108
TPY/10eMKOCTh B TOM 4HcJjIe

KOHTaKTHas! 34,3 34,3

padora

3a4. e[ 3

2.2. Copep:xanue JTUCUMIIIMHBI

PacnpenencHue BUIOB y4eOHON paOOThI M HX TPYAOEMKOCTH TI0 pa3JiesiaM IUCIUILTHHBL.
Paznensl quctuminnel, uzydaemsie B 7 cemectpe (ODO)

2.2 Copep:xanue JTUCUMIIIIMHBI

Pacnpenenenne BuI0B yd4eOHON pabOTHI M MX TPYJOEMKOCTH TI0 pa3JieaM JAUCIUTLTHHBIL.
Paznenbl (Tembl) NUCHUIUIMHBI, U3ydaemble B 7 cemectpe (4 kypc) (ouHas ¢dopma
oOyueHus)

KomnyecTBo yacos
Breayaut
Ne HaumenoBanwue pasnenos (Tem) AyRUTOPHaZ opH};vI
Bcero pabota
pabota
JI 113 JIP CPC

1 Linguistic analysis of a literary text: theoretical basis 4 2 2
2 Plot and narrative structure 4 2 2
3 System of images and means of characterization 4 2 2
4 Levels of textual analysis 4 2 2
5 Types of foregrounding 4 2 2
6 The principle of “defeated expectancy” 4 2 2
7 Means of imagery in the text 8 4 4
8 Interpretation: general 4 2 2
9 Steps of interpretation 4 2 2
10  |Extralinguistic factors of the text analysis 6 2 4
11  |Genre and style differentiation 4 2 2
12 |Text structure and dominants 4 2 2
13 |Analysis of the text semantics 6 2 4
14 |Themes and mycrothemes in the text 4 2 2
15 |Emotional space of the text 4 2 2
16  |Paralinguistic means of the literary text. Analysis of poetry 6 2 4

HUTOI'O no pasdenam oucyuniurvl 72 34 38

Kontpois camoctosTensHoN pabotsl (KCP) 35,7

[Tpomexyrounas arrecrauus (MKP) 0,3

IloAroTroBka K NPOMEKYTOYHOMY KOHTPOJIIO -

OO61mas TpyJ0€MKOCTh N0 JUCIUILTHHE 108

2.3 Conep:xanue pa3iesoB (TeM) THCHUTIIHHBI

2.3.1 3aHATHA JeKIIHOHHOI0 TUIIA
He npenycMoTpeHbl y4eOHBIM IITaHOM

2.3.2 3aHATHSA CEMHHAPCKOI0 THIA (MPaKTHYeCKUe / ceMUHAPCKHe 3aHATHA/
JJabopaTopHbIe padoThI)



No HaunmenoBanue TematuKa sansTHil/pabor dopma TeKyIero
pasznena (TeMbl) KOHTPOJIS
Llpgwstlc anz.:lly5|s of Text as an object of analysis: problems of definition, aims Yerupiii onpoc No

1 aliterary text: and tasks, properties and categories of texts !
theoretical basis ’ '

Types of information expressed in the text (combination of | Ananu3 Ha3BaHus
Plot and narrative cognitive, emotional, aesthetic, appealing, etc. ones). The | “The Great
2. structure problem of a concept in a literary text. The role of the text | Gatsby” (F.S.
title and titles of the text elements. Fitzgerald)
Two approaches to deliver information about a character and| Ycrrsrit orpoc Ne
System of images build an image of it. Two types of characterization: Direct| 2
3 and means of or explicit characterization. Usage of another character,
' characterization narrator, or the protagonist himself to tell the readers
or audience about  the subject. Indirect or implicit
characterization.
Ananuz u
Analysis of textual different levels: phonetic, syntactical HHTEPIPETALIHS
Levels of textual and lexical. Inversion, reduplication. Expressiveness of OTpBIBKA U3
4. analysis negations in the English text. Fragments of “The Great pomana “The
Gatsby” illustrating expressiveness of negations. Great Gatshy”
(F.S. Fitzgerald)
The most important and studied types of foregrounding:| Ananus u
. coupling, convergence, and “defeated expectancy”.| uaTepnperamms
5 Types and fun_ctlons Coupling i.n poetry (rhythm, size, aIIitera‘gion, assonance, _etc. CTHXETsopeHm
: of foregrounding Coupling in any language level (syntactical, morphological | «|f* (R, Kipling)
and others). The poem “If” by Rudyard Kipling as the
brightest example of coupling.
“The principle of defeated expectancy” (the term of R. Anaiius u
“The principle of{Jacobson). In lexis, “the defeated expectancy” may be HMHTCPIpCTaliA
6 defeated expectancy”|represented in rare words (archaisms, borrowings, author’s OTpI’IBKim
' (the term of R.|neologisms, periphrases, oxymoron, etc.). pomana “The
Jacobson). The title “The Great Gatsby” as the example of defeated Great Gatsby”
expectancy. (F.S. Fitzgerald)
Figurative means in the text structure. Relations of the plot, | Ananus u
Means of imagery in |structure, motives and themes. Retrospective and HHTEPIPETALHS

7. the text prospective function of figurative means. System links of | texcra

figurative means and augments of the sense.

8. The combined examination of all text levels including| Anamus u
| . linguistic and extralinguistic ones as the most productive| urTeprnperamus

nterpretation: . . : .
general approach to the text anz_ﬂly3|s and mterpr_etatlon. A I|tera_ry TEeKCTa
work as the product of its epoch expressing the style of its
time and an individual style of its author.
9. ”The individual approach” to a literary text as the starting | Aranms u
point of any analysis and the language of the original text | uaTepnperauus
Steps of as its basis. Concep'fual approach to the analys?s (_)f a TEKCTa
interpretation literary text suggesting the exposure and descrlpt_lon of its
conceptual sphere as the model of author's consciousness
realized in his/her speech.

10. Extralinguistic features efficient for interpretation of the text| Ananus u
Extralinguistic (presuppositions: time of wpiting, the author’s personglit}’f, UHTEpIpETALHS

biography, a style of literature, etc.) The writer’s| texcra

factors of the text
analysis

biographical, social, economic and political factors, which in
direct or indirect way influenced views of the author and
peculiarities of his/her creative work.



https://literarydevices.net/protagonist/
https://literarydevices.net/audience/
https://literarydevices.net/subject/

11. As a literary device, genre refers to a form, class, or type of| Ananus u
literary work. The primary genres in literature| uarepnperamus
(poetry, drama/play, essay, short story, and novel). The term| tekcra
genre is also used to denote literary sub-classifications or

Qenre an_d gtyle specific types of literature such
differentiation . :
as comedy, tragedy, epic poetry, thriller,
science fiction, romance, etc. Analysis of the style of the text
(in general): words, syntactical structures, speech patterns as
markers of the style.

12. Pragmatic division of the text. Compositional forms of the| Ananus u
author’s speech (description, narration, reflection). Specifics| naTepnpeTanms
of speech representation (outer and inner speech). TEKCTa
Shift from the paraphrasable content of a message

Text structure and , . . . . .

dominants (‘what is said’) to a focus on the message itself (‘how it
is said’) (Childs and Fowler, 2006: 102).Search for repeated
details on different textual levels (phonetic, morphological,
lexical and syntactical).

13. Semantic space of the text and its structure. The role of the | Ananmus u
title in unfolding of the plot. Analysis of other strong HHTEPIPETALIHS

Analysis of text positions. Intertextual connections and their associations. TEKCTa
semantics Key words of the text, its literary space and time, their
linguistic representation .

14. The theme of the text, its semantic unfolding, a set of Ananus u
Themes and mycrothemes and their relationship. Events and their HHTEPIPETALIHS
mycrothemes in the  |propositions. Literary time and means of its realization, TeKcTa
text literary space and means of its embodiment.

15. .Emotive and psychological senses in the structure of Ananus u

images. Emotive senses in the author’s image. Emotional HHTEpIpETAIUS
Emotional space of |assessment position of the author and means of its TeKcTa
the text expression. Emotional tone of the text and means of its

creating.

16. Graphic form of a literary text. Different functions of Ananus u
Paralinguistic means |graphics (decorative, constructing, highlighting, and HHTEPIPETAITHS
of a literary text. depicting). Correlation of visual senses with the sense of TeKcTa
Analysis of poetry. |the whole text. Articulation. Intonation and rhythm.

Yerusiit onpoc (YO), kouTponbHas padora (KP)
[Ipy m3ydyeHUM TUCHUIUIMHBI TMPUMEHSETCS JJIEKTPOHHOE OO0Yy4YeHHE, TUCTAHIIMOHHBIC
obpazoBarenbHble TexHoJorun B cooTBeTcTBUM ¢ PI'OC BO.

2.3.3 IIlpumepHasi TeMaTHKa KYPCOBBIX Pa0doT (IIPOEKTOB)
He npenycMoTpeHsl.

2.4 llepeyeHb y4eOHO-METOAMYECKOT0 O0ecneYeHUs I CAMOCTOSTeIbHOH pPadoThl
00y4aromUXCcH M0 JUCUMUILIIMHE (MOTYJII0)

[Tepedens yueOHO-METOUIECKOTO 00ECTICUSHHS TUCITUTUIMHBI 110

BI/UI CPC BBITIOJTHCHHUIO CaMOCTOSATCIIBHON pa60TI:-I

1 |CamocTosTensHOE Memoouueckue ykazanus no opeanu3ayuu camocmoamenbHou pabomol no
H3ydeHHue pasnenos, | Qucyuniune «JIunegucmuyeckuli anaius u uHmepnpemayus
CaMOIOJIrOTOBKa U |Xy0021cecmeenHo2o mekcmay, ymeepicoenuvie Kageopou meopuu u
npakmuku nepesooa, npomokoa Ne 11 om 17.05.2021
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MOJrOTOBKA K TEKYyUIEMY
KOHTPOJTIO

Y4eOHO-MeTOIMYeCKHe MaTepHalibl Ui CaMOCTOSITEIbHONH pPabOThl OOydYaIOMIMXCS M3
YKClia MHBAJIKU/IOB U JIUI C OTPAaHUYEHHBIMU BO3MOXKHOCTSIMH 3710poBbsi (OB3) npenocrasnsiorcs
B (hopMax, aJanTUPOBAHHBIX K OTPAHUYCHUSAM UX 37J0POBbS U BOCHPUATHS HH(DOPMAITIH:

Jljig U1 ¢ HapyIICHUSIMU 3PEHUSL:

— B [1€YaTHOW (hopMe YBEIUYECHHBIM HIPUPTOM,

— B hopMe IIEKTPOHHOTO IOKYMEHTA,

— B (opme ayamodaiina,

— B IIeyaTHOM opMe Ha s3bIke bpaiins.

JUist U1 ¢ HapyIIEHUsIMH CITyXa!

— B IIeYaTHOM ¢opme,

— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.

Jljig au11 ¢ HapyIIeHUSIMA ONIOPHO-JBUTATEILHOTO amnmnapara:

— B mieyaTHoOU hopme,

— B popMe IEKTPOHHOTO IOKYMEHTA,

— B opme ayamnodaiina.

JlaHHBIN TepeueHb MOXET ObITh KOHKPETU3MPOBAaH B 3aBUCUMOCTH OT KOHTHHICHTA
o0ydJarouuxcsi.

3. Oo0pa3oBaTe/ibHbIe TEXHOJIOTMH, NMPUMEHsieMble NPU OCBOEHHH IHCHUIIHHBI
(Mmonxy.Jist)

OO0pa3oBarenbHble TEXHOJIIOTUH, UCIIOJIb3yeMbIe B IIpoliecce peanau3aluu Kypca Teopuu
[IEpPBOr0 MHOCTPAHHOI'O si3blKa HAIPABJICHbI Ha AKTMBM3ALMIO MO3HABATEIbHOHN AEATEIbHOCTH
CTYACHTOB, pa3BUTHE CHOCOOOB MPOIYKTUBHOM JEATEIbHOCTH, pacUIMpeHHe CTpaTerui
oOyuyaromuxcs npu padore ¢ HMHPOPMALMOHHBIMU TEKCTaMH, CTUMYJIMPOBAHUE KPUTHUECKOTO U
TBOPYECKOI'0 MOJXO0/Ja K pEIICHHI0 Y4eOHBIX 3a7ad M MOJAEIMPOBAHUIO NMPO(HECCHOHAIBLHON
JeSITeIbHOCTH, aKTUBHU3AIMsI COTPYAHUYECTBA, pa3BUTHE YMEHUH paboTaTh B KOMaH/IE.

ITpu ocBOEHMM AMCUUIUIMHBI IPUMEHSIOTCS CIEAYIOIe 00pa30BaTeIbHbIE TEXHOIOTHHU:

1) duddepennupoBanHoe oOyueHHe — opraHM3anus oOpa3oBaTEIbHOIO Ipoliecca Ha
OCHOBE y4yeTa UHJIWBUIYAIbHO-TUIIOJOTMYECKUX OCOOCHHOCTEH 00yJaromuxcs 1 BapuaTUBHOTO
IOCTPOCHMsI Yy4eOHOTO Ipoliecca B BBIACICHHBIX Ipynmnax. Peanusyercs myreM BKIIOYEHHUS B
y4eOHBIN MPOLECcC 3aaHUN Pa3IMYHOrO YPOBHS CIOXKHOCTU (pEeNpOAYKTUBHBIN, MPOJABUHYTHIH,
TBOpueckuit). Ilpu ucnonpzoBanuu auGEepeHINPOBAHHOIO MOJAXOAA HCIOJB3YETCS METOJ
MaJbIX FPYII, METOJ TPOEKTOB.

2) MuTepakTuBHOE 00YUYEHHE KaK CIIOCOO OpraHu3aiii yaeOHOro mpoliecca, mpyu KOTOpoOM
CTYJIEHTBl U TpernojiaBaTreib aKTUBHO B3aHUMOJECHCTBYIOT Apyr ¢ JapyroM. Kaxkaplii yyacTHHK
B3aMMOJICHCTBHSI BHOCUT CBOW BKJaJ, B XOJA€ paOOThI MPOUCXOIUT OOMEH HJIESIMHU, 3HAHUSAMU,
BbIpa0OTKa COBMECTHBIX CIOCO0O0B nelcTBUA. IHTepakTHBHOE 00OyueHHE peanu3yercs B XOJe
bpoHTanbHOM, TIpynmoBo U mapHOM paloThl. [Ipu3HaKM HMHTEPAKTUBHOTO OOYYEHHUS:
KoM(popTHas IIcUXoJIornyeckas arMocdepa 3aHITHA, TTO3BOJISAIONIAs CTYICHTY YyBCTBOBATh CBOIO
MHTEJJIEKTYaJIbHYIO COCTOSITENIbHOCTD, NCHUXOJOTMYECKYIO 3alllMIIEHHOCTh; CaMOCTOSTEIbHbBIN
MOMCK OOYy4YalOUMMUCS BapUAaHTOB pELIEHUS IOCTAaBIEHHOW Yy4yeOHOM 3amauu; HpU 3TOM
UCKJTIOYAeTCS JOMUHUPOBaHME KAaKOTrO-JIMOO y4yaCTHHKA y4yeOHOro Impoliecca MM Kako-1r0o
UJIed, IPEBOCXOCTBO AKTUBHOCTU OOYyYarOIMXCs HaJl aKTUBHOCTBIO NMPEMNOAaBATENs, aKTUBHOE
BOCIIPOM3BEJICHUE PAHEE IOIYYECHHBIX TEOPETUYECKMX 3HAHUN B HOBBIX YCIOBHSX, HAIMUUE
00paTHOM CBSI3H.




3) IIpoGnemHOEe OOydeHHE KaK TEXHOJOTHS, OCHOBaHHAasi Ha CTPYKType Y4eOHOTO
mpolecca, IPEINoJaraloiero paspelieHue  IOCIe0BaTeIbHO  CO3/1aBaeMbIX  YUEOHBIX
npobaemMHbIX cutyanuid. [IpoGiemHast cuTyamusi — 0CO3HaHHOE WHTEIUIEKTYalIbHOE 3aTPyIHEHHE,
MOPOXK/IaEMOE HECOOTBETCTBUEM MEXK/1y UMEIOIIMMUCS 3HAHUSIMH U TEMH, KOTOPbIe HEOOXO0IUMBI
JUIS PEIICHUs] BO3HMKILIECH CUTyanuu. YueOHas mpoOieMa HarpaBisieT MBICIUTEIbHBIN MOHCK,
npoOyxJaeT HHTepec K uccienoBanuio. [Ipodiema Beipaxkaercs B (hopme MpoOIEeMHOTO BOIIPOCca
WK TIPOOJIEMHOTO 3a/1aHHsL.

Jist A ¢ OrpaHUMYEHHBIMH BO3MOXKHOCTSIMH 3/I0POBBSI IIPEIYCMOTPEHA OpraHHU3alus
KOHCYJIBTALIMM C UCIOJb30BAaHUEM IEKTPOHHOM IIOYTHI.

4. OueHo4YHbIE CPeCTBA AJISA TEKYHIEr0o KOHTPOJISl YCIIeBAeMOCTH U NMPOMEKYTOYHOM
aTrecTanuu

OueHouHbIE CpeNICTBA MpEeAHA3HAYEHBI [JIi KOHTPOJIS M OIEHKU 00pa3oBaTeNbHBIX
JOCTHKEHUH 00YJarOIINUXCsl, OCBOMBIIUX MPOTPaMMy YIeOHOU TUCIUTUIMHBI «/IuHegucmuyeckuil
AHANU3 U UHMEPNPEMAayuusi Xy00HCeCmMEEHHO20 MeKCMa.

O1cHOYHBIC CPEJICTBA BKJIFOUACT KOHTPOJIbHBIC MATEPHAJIbl Ui MPOBEACHUS TEKYIIero
KOHTPoJIsA B hopme

-PaKTHYECKUX 33JJaHHH,

- YCTHOTO OTIpOCa,

U MPOMEKYTOYHOI aTTecTamuu B hopme sx3amena (7 cemecTp).

Ko 1 HauMeHOBaHUE PC3y.]'IBTaTBI 06yquI/15[ 10 AUCHUIIIIMHE

WHIUKaTopa™

IIK-1: crmocobeH mpoBOAWTH HH(POPMAMOHHYIO OOpaOOTKY M JHHTBUCTHYECKHMA
aHaJIM3 TEKCTa Ha OCHOBE CUCTEMHBIX 3HAaHUM N3y4aeMbIX S3bIKOB

HIIK-1.1 Brageer npuemMamu u 3HaeT NMpHeMbl U METOJbl JIMHTBUCTHUYECKOTO aHaJIh3a
METOIaMHU JIMHTBUCTUYECKOTO TEKCTA
aHaJIM3a TEKCTa

YmMmeer MNPUMCHATH IMPUEMBbI u METOABI
JJMHTBUCTHYCCKOI'O aHaJln3a TCKCTa

Brnaneer npueMaMm "M MCETOHAaMH JIMHIBUCTUYCCKOI'O
aHaJIu3a TCKCTa

NIIK-1.2 OGnamaer CUCTEMHBIMH | 3HAET CUCTEMHBIE OCOOCHHOCTU U3YYaEMBbIX SI3BIKOB JIJIsI
3HAHUSIMU U3YyYaEMBbIX SI3BIKOB JIJIsl | POBEJAEHUS TUHIBUCTUYECKOTO aHAIN3a TEKCTA
MPOBEACHUS  JTMHTBUCTHYECKOTO
aHaJIn3a TeKCTa

VYmMmeer NPUMCHATh CHCTCMHBIC 3HAHUA H3Yy4aCMbIX
SA3BIKOB JId TIPOBCACHUSA JIMHIBUCTUYCCKOI'O aHalin3a
TCKCTa

BnaneeT CUCTCMHBIMH 3HAHUAMH HU3Yy4YACMBIX SA3BIKOB
IJI TPOBECACHUA JIMHTBUCTUYCCKOTO aHAJIN3a TCKCTa

NIIK-1.3 CnocobGeH mnpoBOAMTH | 3HAET MPUEMBI U METOJIbI HH(POPMAIIMOHHON 00paboTKH
MH(OPMALIOHHYIO 00paboTKy | TEKCTOB
TEKCTOB

YMeeTr mnpoBOAUTH HMHPOPMAIMOHHYIO 0OpabOTKY
TEKCTOB




KOJI ¥ HANMEHOBAHHE Pe3ynbrarhl 00y4eHus MO AUCIUTIIINHE

WHJIUKaTopa™

Brnaneer coBpeMeHHBIMH TIpHEMaMH ¥ METOJAMHU
nH(POPMAIIMOHHON 00pabOTKH TEKCTOB

CTpyKTypa OlEeHOYHBIX CPEICTB AJIS TEKYIIel U MPOMEKYTOYHOH aTTecTaluu

HanmMmeHoBaHME OIIEHOYHOTO CPEACTBA
Kon n HanmeHoBaHue "
Ne i/m Pesynbrarsl 00ydeHust Texymuii IIpomexyTounas
MHIUKaTOpa
KOHTPOJIb aTTecTalus
3Haer mpuemsr u | YO Ne 1,2, | UToroBelii aHAIU3 TEKCTA
METOJIBI IIpakTHyeckue TI0 aJIrOPUTMY M 00pasily
JIMHIBUCTUISCKOT'O 3a/lanusd
aHaIM3a TEKCTa
WIIK-1.1. Brageer
npreMaMH U METOJaMHU Ymeer npumeraTh | [IpakTudeckue WToroBslif aHanmu3 Tekcra
JIMHTBUCTHYIECKOTO OpueMbl W MeTonbl | 3anaHus 1-6 TI0 aJITOPUTMY M 00pasily
aHaIM3a TeKCTa JIMHTBUCTHYECKOTO
aHau3a
Bunageer npuemamu u | Ilpakruyeckue Hrorosslii aHanu3 TekcTa
METOIAMU 3aganus 1-6 10 aJTOPUTMY H 00pa3iry
JIUHTBUCTHYECKOT O
aHaIM3a TEKCTa
3HaeT cuctemusle | YO 1,2 HToroseIit aHamu3 TeKkcTa
0COOEHHOCTH 0 aJITOPUTMY M 00pasily
HM3y4aeMBIX  SI3BIKOB
Ui MIPOBEICHUS
JIUHTBUCTHYECKOT O
aHaJM3a TeKCTa
UIIK-1.2. Obnazaer Ymeer npuMeHsTh | [lpakruyeckue HroroBelif aHanu3 TekcTa
CHCTCMHBIMH SHAHWAMH | cpcremuple  3HaHuA | 3aganus 1-6 110 AITOPUTMY U 06pasLyy
M3yJacMBbIX A3BIKOB JUIA U3y4aeMBIX  S3BIKOB
HpOBEACHUA JUTS MIPOBEIECHUS
JIAHTBUCTUYICCKOTO JIMHTBUCTUYECKOTO
aHajM3a TeKcTa aHaJM3a TeKCTa
Bunageer cucremHbiMu | Ilpakruyeckue HroroBelif aHanu3 TekcTa
3HAHMSMHM M3y4aeMbIX | 3ajaHus 1-6 TI0 aJIrOPUTMY M 00pasiyy
A3BIKOB IS
HpOBEICHUS
JIUHTBUCTHYECKOT O
aHaJM3a TeKCTa
3Haer NpUEMBI U IIpakTnueckue HroroBelit ananus Tekcra
METOIBI 3ajanust 1-6 10 aJITOPUTMY M 00pasiyy
MH(pOPMAIMOHHOM
UIIK-1.3 Criocoben 00padoTKu
TCKCTOB
MIPOBOJUTH
I/IH(i)OpMaHI/IOHHYIO VYMeer MIPOBONTH IIpakTuueckue HToroserit aHaan3 TeKcTa
00paGoTKy TEKCTOB | MH(OpMAIHOHHYFo | 3Aamna 1-6 1O aNropUTMY 1 00pasiy
00paboTKy
TEKCTOB




Bnaneer IIpakTuueckue HToroserit aHaan3 TeKCTa
COBPEMEHHBIMHU safanua 1-6 10 aIrOPUTMY H 00pasity
pueMaMu u
METOJIaMU
MH(POPMAIIMOHHOH
00paboTKu
TEKCTOB

Tunosnle KOHTPOJIBHBIE 3aIaHUA WJIN UHBIC MaTEpPpUAJIbI, HeOGXOI[I/IMBIe OJA OHCHKH
3HAHUI, YyMEeHHUH, HABHLIKOB M (MJIM) ONbITA JAEATEJbHOCTH, XaPAKTEPU3YIOIIMX 3TAMbI
(l)OpMHpOBaHI/Iﬂ KOMl'leTeHIII/Iﬁ B IIpouecce 0CBOCHUSA 06pa30BaTe.]'[bH0i7[ NnporpaMmmbIl

AHAJIM3 ¥ MHTEPIPeTAUs TEKCTa

Algorithm of the complex stylistic analysis of a literary text

1. Find out extralinguistic features efficient for interpretation of the text (presuppositions:

time of writing, the author’s personality, a style of literature, etc.)

Define the genre of the text (in general).

3. Describe a functional style of the text (in general): words, syntactical structures, speech
patterns — markers of style.

4. Expose the semantic space of the text (basic concepts, key words of the text, literary space
and time, their linguistic representation).

5. Analyze the structure of the text (including interpretation of the composition, speech forms,
cohesion, logical and semantic links).

6. Pick out the textual dominants (preferable lexical units, syntactical structures, stylistic
devices, and expressive means).

no

IIpakTnyeckoe 3axanue Ne 1

In the excerpt below from the novel “Shutter Island” there is the conversation of two
characters Teddy Daniels and Chuck Aule, U.S. Marshals who are sailing to investigate the escape
of a dangerous insane criminal from the specialized hospital situated in Shutter Island. They have
just met and are trying to know each other. The direct word order in their questions is quite natural;
it makes the whole conversation vivid and emotional. We, the readers, feel their distrust and
necessary vigilance through the elliptical question-answer forms with mainly the direct word
order.

“You transferred from Oregon?”

“Seattle. Came in last week.”

Teddy waited, but Chuck didn’t offer any further explanation.

Teddy said, “How long you been with the marshals?”

“Four years.”

“So you know how small it is.”

“Sure. You want to know how come I transferred.” Chuck nodded, as if deciding something
for himself. “If I said I was tired of rain?”

Teddy turned his palms up above the rail. “If you said so...”

“But it’s small, like you said. Everyone knows everyone in the service. So eventually,
there’1l be—what do they call it?—scuttlebutt.”

“That’s word for it.”

“You caught Breck, right?”

Teddy nodded.

“How’d you know where he’d go? Fifty guys chasing him, they all went to Cleveland. You
went to Maine.”



“He’d summered there once with his family when he was a kid. That thing he did with his
victims? It’s what you do to horses. I talked to an aunt. She told me the only time he was ever
happy was at a horse farm near this rental cottage in Maine. So | went up there.”

“Shot him five times,” Chuck said and looked down the bow at the foam.

“Would have shot him five more,” Teddy said. “Five’s what it took.”

D. Lehane. Shutter Island

Which linguistic means create, on the one hand, additional expressive effect and, on the
other hand, suggest that the speakers can easier understand each other as they work in the same
professional field?

IIpakTuyeckoe 3axanue Ne 2
Expressiveness of negations (sample). Find the accumulation of negations in the other book
and interpret it.

Negations in general are not used so often as statements but have much more expressive
potential. Each negative form infers contrast between possibility and reality, and it creates an
evaluative and expressive effect. Let us have a look at the excerpt from “The Great Gatsby” by
F.S. Fitzgerald, Chapter I, the strong position:

“Only Gatsby, the man who gives his name to this book, was exempt from my reaction —
Gatsby, who represented everything for which | have an unaffected scorn. If personality is an
unbroken series of successful gestures, then there was something gorgeous about him, some
heightened sensitivity to the promises of life, as if he were related to one of those intricate
machines that register earthquakes ten thousand miles away. This responsiveness had nothing to
do with that flabby impressionability which is dignified under the name of the ‘creative
temperament’ — it was an extraordinary gift for hope, a romantic readiness such as | never found
in any other person and which is not likely I shall ever find again. No — Gatsby turned out all right
at the end; it is what preyed on Gatsby, what foul dust floated in the wake of his dreams that
temporarily closed out my interest in the abortive sorrows and short-winded elations of men.”

Psycholinguists consider that plenty of negations in one’s discourse state the distorted image
of the world. In these four sentences there are six negative forms — too many for English which
has limited usage of negations within a sentence. This accumulation of negations makes the reader
experience anxious expectations, and adjusts to the perception of the future tragic events. The
reader may feel from the beginning that the end of the hero will be unhappy.

IIpakTnueckoe 3aganue Ne 3

Convergence is the concentration of various devices and expressive means in the same
place to support an important idea and ensure the delivery of the message. The term and notion of
convergence were suggested by M. Riffaterre. Convergence is especially noticeable because of
departure from the usual combinations: the worst friend (instead of the best friend), the best enemy
(instead of the worst enemy). Paradoxes in words are used to express paradoxes in human relations.

Convergence is especially expressive if it is used in short excerpts. Such excerpts are most
often used by critics or linguists for analysis or comparison. Most differences between the original
and translations are found out just in the places with convergence.

Read the aphorisms of Oscar Wilde below, find out convergence and interpret it.

1. Questions are never indiscreet; answers sometimes are.

2. If you pretend to be good the world takes you very seriously. If you pretend to be bad it
doesn’t. Such is the astounding stupidity of optimism.

Oscar Wilde. The Aphorisms

IIpakTnyeckoe 3aganue Ne 4

The term and notion “coupling” were suggested by S. Levin and made up for poetry.
Coupling is usage of similar elements in similar positions that contribute to the cohesion of the
text. Structural similarity in both prose and poetry is found out in similarity of morphological



constructions, syntactical parallelism, semantic similarity (i.e. usage of antonyms, synonyms, and
hyponyms from the same semantic field). Coupling stimulates memory and understanding. Many
examples of coupling are proverbs’ composition:

“Lucky in cards, unlucky in love”; “Many without punishment, none without sin”’; “Many
a good father has but a bad son”.

In poetry the most characteristic kind of coupling is rhythm, others are size, alliteration,
assonance, etc. Coupling may be used in any language level (syntactical, morphological and
others).

The poem “If” by Rudyard Kipling is the brightest example of coupling. Find out parallel
syntactical constructions and comment their usage. Prove that the unity and diversity of linguistic
means realize the unity and diversity of the world.

IIpakTuyeckoe 3axanue Ne 5

Which stylistic device is dominating in these examples from the novel “The Great Gatsby”
by F.S. Fitzgerald? What is the function of the device?

1) Forms leaned together in the taxis as they waited, and voices sang, and there was laughter
from unheard jokes, and lighted cigarettes made unintelligible circles inside.

2) He smiled understandingly — much more than understandingly. It was one of those rare
smiles with a quality of eternal reassurance in it, that you may come across four or five times in
life. It faced — or seemed to face — the whole eternal world for an instant, and then concentrated on
you with an irresistible prejudice in your favour. It understood you as you would like to believe in
yourself, and assured you that it had precisely the impression of you that, at your best, you hoped
to convey.

F. Scott Fitzgerald. The Great Gatshy

IpakTunyeckoe 3axanue Ne 6
Comment on the usage of the following stylistic means in context. Define a type of the device
and try to explain the choice of the author B. Stableford, novel “The Face of an Angel”.

1) You wear your thoughts and desires openly.

2) Victory felt — knew, in fact — that he was on the threshold of the most momentous
decision of his life. He was faced with an irresistible temptation.

3) Normality would have been out of the question, let alone beauty.

4) There’s as much art in this business as science, as you know full well.

5) He still wanted it, more than anything his money could buy or his celebrity could
command.

6) He had all but given up his quest when it finally bore fruit — but it was not the sort of
fruit he had been expecting, and it was not a development that he was prepared to welcome.

7) Toricelli said, letting his smile die in a peculiarly graceful manner. “We know how hard
you’ve worked to make full use of the scraps of information that you plundered from the devil’s
book, while labouring under the delusion that he hadn’t mean to let you keep them.”

8) “I doubt that you do,” Torricelli said, with a slight regretful sigh. “But that’s by the by.”

9) There was so much obvious nonsense in what the priest had told him that there was no
real reason to believe the assurance that he was only one step short of being able to reproduce — at
least on paper — the face of Adam, but Victory had no need of faith to season his curiosity.

10) Whatever the missing piece of the puzzle was, if there was indeed only one, it was
obviously a piece of magical — perhaps miraculous — subtlety and power.

11) “No. I was healthy, and fair of face. Angelic, even. I might have become....well, that’s
the water under the bridge. Even you could not help me now, Dr Victory.”

12) “He believed it,” Gwynplaine told him, his gaze never wavering within his frightful
mask. “He still believes it — but he won’t interfere again, because he also believes that the devil
operates on Earth with the permission of God.”



13) I’ve given you the warning that I was duty bound to offer. If you’re prepared to take
the risk, having had fair warning, so am I.

14) “Take it or leave it — in either case, I intend to proceed.”

“I’ll leave the advice,” Victory said. “But I’ll take the missing piece of the puzzle.”

15) If he really had been in hell the inferno was obviously equipped with photocopiers.

16) It was not a simple matter of addition, because the code had to be modified in a dozen
different places to accommodate the formulas describing the final incision-and-connection.

17) Victory had half-expected the code itself to be mysteriously beautiful, but it remained
mere code, symbolizing a string of ones and zeroes as impenetrable to the naked eye and innocent
mind as any other.

3ayeTHO-IK3aMeHAIIMOHHbIE MAaTepHAJbl I TPOMEXKYTOUHON  aTTecTaluu
(3K3amMeH/3a4eT)
7 cemecTp — 3k3aMeH. Ha sk3aMeHe CTyAEHTHI MPEACTABIISIIOT MOATOTOBICHHBIA aHAIU3
TEKCTa MO MPEAJIOKEHHOMY aITOPUTMY U 00pasIry.

Linguistic analysis of the novel “The Face of an Angel” by Brian Stableford (sample)

The purpose of the analysis is to reveal ways the specific ideas are expressed in all text
features: its composition, system of images, expressive means, etc. We are going to regard some
aspects of Stableford’s novel, reveal implicit senses, and systematic relationship of its components.

Any linguistic analysis normally proceeds from the study of non-textual reality (extra-
linguistic reality). That is the writer’s biographical, social, economic and political factors, which
in direct or indirect way shaped views of the author and peculiarities of his creative work.

Brian Michael Stableford (born 25 July 1948) is a British science fiction writer who has
published more than 70 novels. Born at Shipley, Yorkshire, Stableford graduated with a degree in
biology from the University of York in 1969 before going on to do postgraduate research in
biology and later in sociology. In 1979, he received a Ph.D. with a doctoral thesis on “The
Sociology of Science Fiction”. Until 1988, he worked as a lecturer in sociology at the University
of Reading. Since then he has been a full-time writer and a part-time lecturer at several universities
for classes concerning subjects such as creative writing.

The novel “The Face of an Angel” has a complex plot, but not because of a number of
events and characters. A reader is intensely following the development of the plot, because the
writer makes him/her change opinions about characters all the time, showing more and more
facts.

The protagonist of the novel is a prominent plastic surgeon Hugo Victory. Once an
unusually ugly man came to his office and the doctor thought that he needed surgery. However,
he was mistaken. Gwynplaine (that was the name of the visitor) showed him some manuscript
book of the eighteenth century. Victory wanted that book as desperately as he had ever wanted
anything. The book could rewrite the history of plastic surgery.

Gwynplaine explained that the book had been written by the comprachicos (the medieval
society of child-byers). It was true that they could and did produce monsters from children but the
demand for such products came from the courts of Europe. The comprachicos used their plastic
arts because they wanted to reproduce the face and figure of Adam as a replica of the Divine
Countenance itself, as were the faces of angels.

Gwynplaine wanted Hugo to operate the child following the instructions in the book and
then the doctor would get its copy and translation. The operation had a success but the doctor
failed: he did not get the book and lost his own beliefs and values.

It is not a mere retelling of the plot; it is the present author’s rendering of the novel. The
more people read the text and take part in the discussion or analysis the more original opinions we
may learn. Everybody sees his/her own main points and accents in the text.



This story is abundantly rich in metaphor and symbolism, masterfully written and
constructed. First, we should pay attention to the selection of the hero’s name — Hugo Victory.
One cannot help noticing his resemblance with the name of Victor Hugo (1802 — 1885), novelist,
poet, and dramatist, the most important of French Romantic writers. Victor Hugo developed his
own version of the historical novel, combining concrete, historical details with vivid,
melodramatic, even feverish imagination.

The Hugo’s novel “The Man Who Laughs” (1869) tells about a boy whose face had been
mutilated into a clown's mask, his mouth carved into a perpetual grin. His name was Gwynplaine.
Hugo’s characters moved into the Stableford’s novel. Moreover, thus, Hugo of Stableford acquires
the features of the Creator, not only as a plastic surgeon but also as the creator of Gwynplaine, the
Comprachicos, to wide extent.

The description of the hero is given in the beginning of the novel, in the strong position of
the text. The description of Victory’s feelings in the strong position of the ending creates a new
unexpected turn and a new solution of the conflict. The worldview of the doctor turned upside
down — his job ceased to be magic, it proved to be Pandora’s Box. Therefore, the writer uses lexical
units, which can be divided into three semantic groups: world outlook, faith and beauty.

The last is represented with the adjective beautiful repeated three times: “an unusually
beautiful young woman; to surround himself with beautiful people; not one iota more or less
beautiful than Gwynplaine”. The succession stresses Hugo’s changed looks at beauty — from
considering his secretary unusually beautiful to confessing ugly Gwynplaine beautiful as well.

The specifics of the author’s looks are also revealed through the attributes:

“Fading charms; the ultimate beauty of which humans were once capable; imaginable
beauty; angelic and fair of face; an unusually beautiful young woman; beautiful people; more or
less beautiful than Gwynplaine”.

Beauty may fade (become less clear or noticeable until it finally disappears). It is described
by the author as “ultimate, imaginable, and angelic”. All characteristics of beauty are absolute:
“ultimate — unique, like nobody else’s; imaginable — it is difficult to imagine anybody more
beautiful; angelic — very beautiful”. This choice emphasizes the hero’s striving for perfection and
his belief that everything and everybody in his world may be perfected.

The same idea is supported with the verb beautify (to make something look more beautiful).
Therefore, these lexical and syntactical means in the novel play very important role in setting of
textual semantic links and organization of readers’ perception. They are aimed at creation of the
world where beauty is artificial (though the word artificial is not mentioned in the text). Some
paradox appears: the hero strives for the absolute beauty but it proves to be his illusion that he has
devoted his life to.

Kpurepun oneHuBanus pe3yibTaToB 00y4eHust

OrmeHka Kputepnn oneHuBaHHS 0 YK3aMEHY
Bbicokuii ypoBeHb «5» | OLIGHKY «OTJIMYHO» 3aclly’>KMUBAeT CTYJEHT, OCBOMBIUMN 3HAHUS, YMEHUI,
(oTyIM4HO) KOMIIETCHIIMM M TEOpEeTHYeCKHuil Marepuan Oe3 MmpoOesoB; BBIMOJHHUBIIMI Bce

3aJaHusd, MPEAyCMOTPCHHBIC y‘-IC6HI)IM IJIaHOM Ha BBICOKOM Ka4€CTBCHHOM YPOBHC,
MPaKTUIYCCKUE HaBbIKH HpO(i)eCCI/IOHaJ'H)HOFO MMPUMEHCHUA OCBOCHHBIX 3HAHUK

c(OpPMHPOBAHBL.
CpenHuit ypoBeHb «4» | OLEHKY «XOpOLIO» 3aCiy’KMBAeT CTY/EHT, IPAKTUYECKH IOJHOCTHIO OCBOMBILHMH
(xopo1o) 3HAHMS, YMEHHS, KOMIIETCHIINH M TEOPETUUECKUI MaTepHal, yueOHbIe 3aaHus He

OLICHCHBI ~MAaKCHMAJbHBIM YHCJIOM OaJUIOB, B OCHOBHOM C(OpMHpPOBAI
MIPAKTHICCKHIEC HABBIKH.

[MoporoBerii ypoBeHb «3» | OLIEHKY «YIOBJICTBOPUTEIBHO» 3aCIy’)KUBACT CTYACHT, YaCTHYHO C MpoderaMu
(YHOBIIETBOPUTEIHHO) OCBOMBIIUI 3HAHWS, YMCHUS, KOMIIETCHIINA U TEOPETUICCKHIA MaTephall, MHOTHE
y4eOHBIC 33aHuUs TUOO0 HE BHITIOJHWIIL, TUOO OHU OLEHEHBI YHCIIOM 0aJUIOB OJIH3KUM
K MUHHUMAaJIbHOMY, HEKOTOPBIC MPAKTHYCCKHE HABBIKH HE CHOPMUPOBAHEI.




MuHuManbHBIA YPOBCHbL | OLUCHKY «HCYAOBJCTBOPUTCIBHO» 3aCIYXKUBACT CTYACHT, HEC OCBOMBIIIHH 3HaHUA,
«2» YMEHUA, KOMICTCHLUHUU U TeopeTqucm/[ﬁ Matepuall, yqeGHme 3aJaHus  HE
(Hey)IOBﬂeTBOpI/ITeHBHO) BBITIOJTHUII, IMTPAKTUYCCKUEC HAaBBIKN HE C(l)OpMHpOBaHLI.

OrneHOYHbIE CPECTBA AJISl HHBAJIUIOB M JIUL C OTPAHUYCHHBIMUA BO3MOXXHOCTSIMU 3/I0OPOBbS
BBIOUPAIOTCS C YUETOM MX MHIUBUAYAIBHBIX ICUXO()U3NUECKUX OCOOCHHOCTEH.

— IIpY HEOOXOIMMOCTH MHBAJIHIAM H JIUI[AM C OTPAHUYECHHBIMU BO3MOXKHOCTSIMH 3/10POBBSI
MIPEIOCTABIISACTCS OMOJHUTEIBHOE BPEeMs JUIsl MOATOTOBKH OTBETAa HA SK3aMEHE;

— IpU MPOBEACHUU MPOLEIYPHl OLIEHUBAHUS PE3yIbTaTOB OOyUYEHHS] MHBAJIHMJIOB M JIUI] C
OTpaHUYEHHBIMHU BO3MOXHOCTSIMU 3/10POBbS MPEAYCMATPUBAETCS HUCIIOJIb30BAHUE TEXHUYECKHUX
CpeACTB, HEOOXOIMMBIX UM B CBSI3U C X WHAWBUIYAIbHBIMA OCOOCHHOCTSIMU;

— IIpU HEOOXOIUMOCTH U1 00YYAIOIIUXCS C OTPaHUYCHHBIMU BO3MOKHOCTSIMU 3/10POBbSI U
MHBAJIUOB MPOLEAYpPa OLCHUBAHUS PE3YIBTATOB 00YUEHHS MO AUCIHUILITUHE MOXKET IIPOBOAUTHCS
B HECKOJIBKO JTAroB.

[Iponienypa oumeHWBaHUS Pe3yIbTaTOB OOYyUEHHS WHBAIMIOB M JIMI C OTPAaHMYCHHBIMH
BO3MOXXHOCTSIMU 37I0POBbSI MO JUCHUILTUHE (MOAYNIO) MpeaycMaTpUBaeT MPEIOoCTaBICHUE
uHpopManuu B QopMmax, aJaNTHPOBAHHBIX K OrPAHUYCHHSIM WX 3J0POBbS M BOCIIPHUSATHUS
uHpopManuu: JlJis Iuil ¢ HapyIIEHUSIMU 3PEHHUS:

— B TIe4aTHOU (popme yBeTMUECHHBIM IpU(TOM,

— B (hopMe IIEKTPOHHOTO TOKYMEHTA.

JI1s AL ¢ HapyIeHUsAMHU CilyXa:

— B [TIeYaTHOU opme,

— B (pOopMe PIIEKTPOHHOTO TIOKYMEHTA.

Jis aui ¢ HapylIeHUsSIMU OMOPHO-ABUTaTENIbHOIO ammapaTta: — B medaTHoi dopme, — B
(dbopme PIEKTPOHHOTO JTOKYMEHTA.

JlaHHblil mepeueHb MOXKET OBbITh KOHKPETH3UPOBAaH B 3aBUCHMOCTH OT KOHTHMHIEHTA
o0yJarouuxcsi.

5. llepeyenn y4yeOHOI JIUTEpPaTyphl, HHPOPMALMOHHBIX PECYPCOB U TEXHOJIOTHI
5.1. Y4eOnas qurepartypa

1. Apnonsa, . B. OCHOBBI HayyHBIX UCCIIEOBAaHUI B TMHIBUCTUKE : ydyeOHOe mocodue / 1. B.
ApHonba. — 2-e u3l., crep. — Mocksa : ®JIMHTA, 2018. — 176 ¢. — ISBN 978-5-9765-
2964-9. — TekcT : >nekTpoHHbIH // JlaHb : 31eKTpoHHO-0MOAMOTeyHas cucrema. — URL:
https://e.lanbook.com/book/102543 (nara obpamenus: 18.07.2021). — Pexxum noctyma: ams
aBTOPH3. M1OJIb30BATENEH.

2. Apnompn, U. B. Cemantnka. Ctunmctuka. MHTEpPTEKCTYyadbHOCTh : COOPHHUK HAayYHBIX
TpynoB/ . B. Apnonba ; Hayusslii pegaktop I1. E. Byxapkun. — Mocksa : @JIMHTA, 2019.
— 448 c. — ISBN 978-5-9765-2812-3. — TekcT : ameKTpoHHbIN // JlaHb : 2JEKTPOHHO-
6ubmuoreuynas cucrema. — URL: https://e.lanbook.com/book/151303 (nara obOpareHus:
18.07.2021). — Pexxum qoCTyma: AJsl aBTOPH3. TOJIb30BaTENCH.

3. bonorHoBa, H. C. MeToauKH CMBICIIOBOTO U IMHTBOIIPAarMaTHYECKOTO aHAIN3a MeIaTeKcTa
: yuebnoe mocooue / H. C. bonotnoBa. — Mocksa : ®JIMHTA, 2019. — 156 ¢. — ISBN 978-
5-9765-4089-7. — TekcT : »nekTpoHHbIH // JIaHb : 3IeKTpOHHO-OMOIMOTEeYHAs cucTeMa. —
URL: https://e.lanbook.com/book/135315 (mata oOpamenms: 18.07.2021). — Pexum
JIOCTYTIA: JIJIsl aBTOPU3. TIOJIb30BATENEH.

4. Benpesa, . T. DxcriepTHBIN JIMHIBUCTUUECKUNA aHAJIU3 CIIOPHOTO TEKCTA : ydeOHoe mocodue
/ N. T. Benpesa, H. A. Kynuna. — 3-e u3n., crep. — Mocksa : ®JIMHTA, 2020. — 148 c.
— ISBN 978-5-9765-4348-5. — TekcT : 27eKTpoHHbIH // JIaHb : 3JeKTPOHHO-OMOIHOTeYHAs



cucrema. — URL: https://e.lanbook.com/book/151308 (mara obpamenus: 18.07.2021). —
Pexxum noctyma: 11 aBTOpU3. IOJIb30BATEIICH.

5.2. llepuoguyeckas Jureparypa
He npenycmorpena

5.3. UHTepHeT-pecypchbl, B TOM 4HcJIe COBpeMeHHble MNpogecCHOHAIbHbIE 0a3bl
AAHHBIX 1 HHGPOPMALMOHHbIE CIIPABOYHbIE CUCTEMbI JJIEeKTPOHHO-0M0JIMOTEYHbIE CHCTEMbI
(ABC):

1. ObC «JIAHb» https://e.lanbook.com I[Ipodeccrnonanbabie Oa3bl JAHHBIX:

2. YuuBepcuretckas nHpopmannonnas cucrema POCCHS http://uisrussia.msu.ru Pecypcsl
cBoOoiHOTO foctyna: 1. Cioykba TeMaTHYECKUX TOJKOBBIX ciioBapen http://www.glossary.ru/;

3. Cnoapu u sHnukionenuu http://dic.academic.ru/;

CoOcTBeHHBIE YJIEKTPOHHBIC 00pa3oBaTelibHbIC M HH(OpMAIMOHHbBIE pecypchl KyolY:

1. Cpena MoaynbHOTO JHHAMU4eCKoro ooydenus http://moodle.kubsu.ru

2. baza y4yeOHBIX TIUIAHOB, Y4YeOHO-METOAMYECKUX KOMIUIEKCOB, MYyOJMKAUH |
koHpepenmmii http://mschool.kubsu.ru/

6. Metoanueckue yKa3aHus JUisl 00y4ar0MXCH 10 OCBOEHUIO THUCHMILVIMHBI (MO1YJIs)
MeTtoauyeckue peKOMeH/ 1AM 110 MOAT0TOBKE K JeKIIHOHHBIM M NPAKTHYECKUM 3aHATUAM

Kypc «/IuHrBucTruecknii aHanu3 U NHTEPIIPETALMS XY10KECTBEHHOTO TEKCTa» — IPEKIC
BCET0, IOCTYNATelIbHbI, OCHOBAaHHBIH Ha TPEEMCTBEHHOCTH Y4eOHOrOo MaTepuasia W Ha
KJIaCCHYECKOM 00ydarolleM MPUHIMIIE «OT MPOCTOro K CIOKHOMY». I'naBHas 3ajaua Kypca —
0oTpaboTaTh TMOJIYYEHHbIE TEOPETUUYECKHE 3HAaHUSA CHUCTEMHOCTH HW3Yy4aeMbIX S3bIKOB B
IIPAKTUYECKOM IIPUMEHEHUHU — Ha MaTepUajle aHIIOA3bIYHOM uTeparypel. Ilpu aTOM KadecTBO
MOJyYeHHOTO O00pa3oBaHMsi B OOJNBIIEH CTENEHH 3aBUCHT OT AaKTHBHOH pOJM CaMoOro
oOyuarolerocsi B yueOHOM Mpoliecce, OCKOIbKY Kype He IIpeosaraeT JeKIMOHHBIX 3aHATHH .

JlaHHas JAWMCHUIUIMHA TMpeanojaraet OoJbIIOH O00BEM CaMOCTOSTEIBHONH pabOTHI
oOyuyaromuxcs. B mporecce MoAroToBKM CTYAEHTbI pabOTalOT € ayTEHTHUYHBIMH TEKCTaMH,
BBIIIOJIHSIIOT aQHAJIU3 TEKCTOB PA3jIM4YHOM TEMAaTHKH M pas3IMyHbIX cTuier. Texcr mid aHamusa
npejylaraeTcs mpernojiaBaTeseM, HoO CTYJIeHTbl MOT'YT aHAJIM3UPOBATh U JH000€ XY10)KECTBEHHOE
IIPOU3BE/ICHNE Ha AHTJIMICKOM SI3BIKE [0 CBOEMY MPEANOYTEHHUIO.

CamocrosarenbHass pab0oTa MOXET BBIIOJIHATHCA HMHIUBUAYAJbHO WM TPYINIaMH, B
3aBUCHUMOCTH OT LM, 00beMa, KOHKPETHONW TEMaTUKHU CaMOCTOSITENbHOM padoThl, YypOBHS
cnoxHocTd. KOHTponb  pe3ynbTaToB  CaMOCTOSTENbHOM  pabOThl  CTYIEHTOB  MOJKET
OCYILECTBIIAATHCSL B TpejesaX BPEMEHHU, OTBEJIEHHOTO Ha o0s3aTeNlbHble ydeOHbIe 3aHATHS IO
JTUCIUILIMHE, U MOXKET IPOXOJUTh B MUCbMEHHOM WU YCTHOU (hopMme.

B ocBoeHuM IHCHUIUIMHBI MHBAIUAAMM U JIMIAMH C OFPAaHUYEHHBIMU BO3MOXHOCTSMHU
310pOBbs OOJBIIOE 3HAYEHHE HMEeT WHJMBHJyalbHas y4yeOHas paboTa (KOHCYJIbTalluu) —
JIOTIOJTHUTEIbHOE pa3bsiCHEHUE Y4eOHOro Marepuara.

WunuBuayanbHble KOHCYJIbTAIMM IO TNPEAMETY SBISIOTCS BaXHBIM  (DaKTOpOM,
CHOCOOCTBYIOUIMM MHIMBUAYAIN3aLUU OOyUYEHHs U YCTAHOBJIEHUIO BOCIIMTATEIbHOTO KOHTAKTa
MEXJIy TpernojaBaTeieM W o00yJarollMMCS WHBAJIUJIOM WM JIMIOM C OrpPaHUYEHHBIMU
BO3MO>KHOCTSIMH 37J0POBBSI.

7. MarepuajibHO-TeXHUYECKOe o0ecredeHne 1o JUCHUIInHEe (MOAYJII0)

HaumenoBanue OcCHaIIeHHOCTh IlepeueHb NULIEH3UOHHOTO
CIIELUAJIbHBIX IOMELEHUI CIELUAJIBHBIX TOMELEHUI MIPOTPaMMHOTO 0OecTieueHHs



http://moodle.kubsu.ru/
http://mschool.kubsu.ru/

VYueOHbie ayJUTOPHU JUIst
MPOBEJCHUSI 3aHSATHI JIEKIIHOHHOTO
Tuma (ayn.312)

Meb6ens: yaeOHas mebenn
TexHudeckue cpencTsa 00yUCHUS:

HPOEKTOP

Microsoft Office 365 Professional
Plus - Ilaker mporpaMMHOro
obecriedeHnsT IS IIperoiaBaTesNeit
" COTPYAHUKOB C HCIOJIB30BAHHUEM
o0naynbpIX TexHosoruit (Microsoft).
ApTtukyn npaBooOaaaTesns
0365ProPlusforEDU AliLng
MonthlySubscriptions-

VolumeLicense MVL 1License
AddOn toOPP (xom 5XS-00003).

Cormnamenne Microsoft
“Enrollment for Education
Solutions” 72569510.

Jlunensuonssii  gorosop  Ne73—
ADD/223-03/2018. or 06.11.2018

VYuaeOHbIe ayIUTOPHA it | Mebenb: yaeOHas mebes -
IIPOBEECHUS 3aHATUI
CeMHHApCKOTO THITA, TPYIIOBEIX W TexHUYECKUE CPEICTBA O0YICHUSL:
WHIMBUIYAIBHBIX ~ KOHCYJbTAlUA, TB
TEKYIIEro KOHTPOJIS u
HPOMEXYTOYHON aTTecTaluy (ayn.
234)
Jdns  camocTosiTenbHOW — pabOThl  OOydYalOUIMXCS  MPEAYCMOTPEHBI  MOMEIICHUS,

YKOMILJIEKTOBAHHBIE CIEIUATU3UPOBAHHON MEOEb0, OCHAIIICHHBIE KOMITBIOTEPHON TEXHUKOM C
BO3MOXKHOCTBIO MOJKITIOUYCHUS K ceTu «HTepHeT» U 00ecredeHreM JO0CTyIa B JJICKTPOHHYIO
UH(POPMALIMOHHO-00pa30BaTENBHYIO CPEly YHHBEPCHUTETA.

HanmenoBanue
HOMEILEHHUH TSI CAMOCTOSITEIbHON
paboThI 0OyUarOIIHXCS

OcHaIIIEHHOCTh
MHOMEILEHHUH 1T CAMOCTOSTEIbHON
paboTHI 0OyUaAIOIIHXCST

HepequL JIMIOCH3MOHHOI'O
IporpaMMHOTO obecreyeHus

ITomenienne ansi CaMOCTOSTENILHON
paboThI 00yJaromuxcs (IUTaTbHBIN
3an HayuHoii OMOIHOTEKN)

Meobems: yuebHas mebenb

Kommekr  cnenuann3upoBaHHOU
MeOel: KOMITBIOTEPHBIE CTOJIbI

O6opynoBaHue: KOMITBIOTEpHAs
TEXHHKa C TOJAKIIOYEHHEM K
HHPOPMALUOHHO-
KOMMYHHUKAIIMOHHOH
«VHTepHeT» W JOCTYIOM B
JIEKTPOHHYI0  HH()OPMAIHOHHO-
00pa3oBaTeNbHYIO cpeny
o0pa3oBaTeNIbHON  OpraHM3alUH,
BeO-KaMepbl, KOMMYHHKAIIMOHHOE
obopymoBaHue, oOecrneunBaronee
JOCTYI K  CeTH  WHTEpHeT
(mpoBomHOE COCIIMHECHUE u
0ecrpoBOJTHOE  COEJUHEHHE 10
texuonorun Wi-Fi)

CETHU

TTomemnieHue a1 caMmoOCTOSATEILHOM
pabotsl o0yuaromuxcs (aym. 323)

Meobemn: yuebHas mebenb

Kommiexkt  cnenuanu3upoBaHHON
MeOeIH: KOMIIBIOTEPHBIC CTOJBI




O6opynoBaHue: KOMITBIOTEpHAS
TEXHHKA C MOAKIIOYEHHEM K
HHPOPMALNOHHO-

KOMMYHHUKAIIMOHHOH cetu
«VlHTEpHET» W JOCTYmOM B
QJIEKTPOHHYI0  HH(OPMALMOHHO-
00pa3oBaTeIbHYIO cpeny
00pa3oBaTeIbHOW  OpraHU3aluH,
BeO-KaMephl, KOMMYHHKAI[HIOHHOE
ob0opynoBaHue, 0OOECIIeUHBAOIIEE
JOCTYm K  CETH  HWHTEpHET
(mpoBomHOE COEUHEHNE u
0eCrpoBOHOE  COCJUHEHHE IO
texuosorun Wi-Fi)




