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1 Hdesaun v 3a1aum U3y4eHUs JTUCUMILIIMHBI (MOXYJIs)

1.1 leab ocBOEHUS TUCHTUTLTAHBI

Hensto quctummuabl b1.0.22 Teoperndeckast hoHETHKASBIIETCS CHCTEMHOE U3JIOKCHHUE 3HA-
HUH B 0071acTH (DOHETHYECKOTO CTPOSI COBPEMEHHOI'O aHIIIMACKOTO (HEMENKOro, (ppaHIly3cKOro, HO-
BOI'PEUECKOr0) sI3bIKa U MX MHTEPIPETAllUs B TECHOU CBS3M CO CMEKHBIMU HayKaMH: aKyCTHKOH, (u-
3MOJIOTHEH, TICUXOJIOTHEH, JJOTUKONM M COITMOJMHTBUCTHUKOM, a TaK)KE TAKMMH SI3LIKOBBIMHU aCIIEKTaMH
Kak JICKCUKOJIOT S, TPAMMaTHUKa U CTUJIMCTHKA.

1.2 3apauu AMCHUILIMHBI

1) O3HaKOMHTH CTYJCHTOB C JOCTH)KEHUSIMH OTEYECTBEHHBIX M 3apPYOEKHBIX S3BIKOBEIOB
B pa3BUTUU (POHETUYECKON HAYKU U PEIICHUHU ee Mpodem.
2) CucteMaTu3upoBaTh IEMEHTH (POHETHUYECKOW TEOPUH, YCBOCHHBIE CTYACHTAMHU TPU

M3YYCHHH HOPMATHBHOTO Kypca, U JIaTh MM Ha €ro OCHOBE 0oJiee MOJIHOS 3HAHWE BCEX KOMIIOHECHTOB
(hOHETHUYECKOTO CTPOS U3y4aeMOT0 MHOCTPAHHOTO SI3BIKAB CUCTEME U B COMOCTABIICHUU C (hOHETHUYE-
CKHM CTPOEM POJIHOTO SI3BIKA.

3) O3HAaKOMUTH CTYJICHTOB C COBPEMEHHBIMU METOIaMU (DOHETUYECKOTO HCCICIOBAHUS, a
TaK)Ke C MPAKTHYCCKUM MPUMEHEHUEM TEOPETUYECKHX IMOJOXKCHUH Kypca B MPAKTHKE MPEoaBaHus
WHOCTPAHHOTO sI3bIKa (HAIp., BUABI TPAHCKPHUIIIIUH, BEIOOP HOPMBI TIPOU3HOIICHHUS, TUIIBI IPOU3HOCH-
TEJIbHBIX OIIMOOK U T.1.).

1.3 MecTo AuCHMILIMHBI (MOAYJIs1) B CTPYKTYpe 00pa30oBaTe/ibHOI NPOrpaMMbl

Hucnumumna 51.0.22 Teoperndeckast GOHETHKA OTHOCHTCS K 4acTH, (POPMUPYEMOH ydacTHU-
Kamu 00pa3oBaTesbHbIX OTHOIIeHHH brioka 1 «/{ucuumninasl (MOAY/H)» y4eOHOrO TUIaHa.

Jist M3ydeHusl TUCIUIUIMHBI HEOOXOIUMBI 3HAHWS, YMEHUS W KOMIICTCHIIUH, ITTOTYYCHHBIC
00y4aroIUMUCS TPU U3YYCHUH IUCHUIUIMH, COCTABISAIOMUX (YHIAMEHT (PHIIOIOTHYECKOro o0pas3o-
BaHUs, 3aJI0)KEHHOTO B OakaiaBpuare: «Y rIIyOJICHHBIN MPAKTHUYECKUI KypC OCHOBHOTO HHOCTPAHHOTO
sI3pIKa (QHTTIMHACKUN SI3bIK / HEMEIKUN S3bIK / (PPaHIY3CKHU S3BIK / HOBOTPEUECKUN S3BIK)», a TAKKe
O0OMIIMX TYMaHUTAPHBIX JUCIHILINH «BBeIeHNE B I36IKO3HAHUCY.

1.4 llepeyeHb NJIAHHUPYEMBbIX Pe3yJbTATOB 00y4YeHHs MO AUCHUNINHE (MO1YJII0), COOTHE-
CEHHBIX C IVIAHMPYEMBbIMHU Pe3yJIbTATAMM OCBOCHHSI 00Pa30BaTeJbHON MPOrPaMMbl

N3yuenne nanHON ydeOHOUN AUCITUIUIMHBI HAMpaBleHO Ha (HOPMUPOBAHHE y OOYUAIOIIMXCS
CIEIYIOIIMX KOMIIETEHLINMN:

Konx u HauMmeHoBaHue UHIK-
KaTopa* IOCTHKEHHUS KOMIIE-
TEHI[UA

Pe3ynbrarhl 00ydeHus M0 JUCIUTIIIUHE

OIIK-1Cnoco6en ucnosb308aTh B MPodecCHOHANBLHOM AeATeNbHOCTH, B TOM YHCIE MeJaroruyeckoi, mpes-
cTaBjeHue 00 UCTOPHH, COBPEMEHHOM COCTOSHUHU U MEPCIIEKTUBAX Pa3BUTHUs (PHUIIOJIOTHH B 1I€JIOM U €€ KOHKpET-
HOM 00JIaCTH C YUETOM HarpasieHHOCTH (poduiist) 00pa3oBaTesibHOM MPOrpaMmBl;

NOIIK-1.2 [TpumeHsieT OCHOBHbIE 3HaeT 3aKOHOMEPHOCTH ITPUMEHEHHSI OCHOBHBIX TIOHATHH U KaTeropui

TOHSATHS ¥ KATETOPHH COBPEMEH- COBpPEMEHHOW (DOHETHKH B MPO(HECCHOHATHHOHN e TSIBHOCTH
HOM JIMHTBUCTUKHM B TIpodeccuo- YMeeT npuMeHsATh OCHOBHBIE MOHATHS U KATETOPUH COBPEMEHHOMN
HaJIbHOM 1€ TENIbHOCTH (hoHEeTHKHUB MPO(HECCHOHATBLHON AEATSIILHOCTH.

Brameer cHCTEMHBIMH NPEACTABICHUSIMH 00 HCIIOIB30BAHUM OCHOBHBIX
MTOHATHI M KaTeropuii COBpeMEeHHON (POHETHKHB PO eCCHOHATHHOM Aes-
TEJIEHOCTH

Pe3ynbrarel 00ydeHUs MO JUCHUIUIMHE JTOCTHTalOTCS B PaMKaxX OCYIIECTBIEHHUS BCEX BHJIOB
KOHTAKTHOHM M CaMOCTOSITENbHON paboThl 00y4aromuXCcst B COOTBETCTBUU C YTBEP)KICHHBIM y4eOHBIM
IUTAHOM.

WMHauMKaTopel TOCTHKEHUS! KOMIIETEHIMH CUMTAIOTCS C(OPMHUPOBAHHBIMU IPH JTOCTHXKEHUU
COOTBETCTBYIOIIUX UM PE3YJIbTaTOB O0yUYEHHUSI.

2. CTpyKTYypa M cofiep:KaHue IMCHUIIIHHbI



2.1 Pacnipenesienne TPyA0EéMKOCTH IMCIUILIMHBI 110 BUAaM padoT

OO1mast Tpy10EMKOCTh TUCIMIUIMHBI COCTABISACT 2 3a4eTHhIXeAUHUIBI (72 yaca), UX pacrpe-

JICTICHHUE 110 BHJIaM padOT MPEACTABICHO B TaOIHIIE

Bunsl pabot Bcero | ®opma obyuenus
4acoB O4Has
3 cemectp
("achl)

KonTakTHasi padoTa, B TOM 4HcJe:
AyauTOpHbIE 3aHATHS (BCEro): 30 30
3aHATHS JIEKLIMOHHOTO TUIIA 14 14
IPaKTUYECKHUE 3aHITH 16 16
HNuast kOHTaKTHasi padora:
KonTpons camoctositenpHol pabotsl (KCP) 4 4
ITpomexxyrounas arrecramus (MKP) 0,2 0,2
CamocrosiTejibHasi pa6oTa, B TOM YHcJI€: 37,8 37,8
[TpopaboTka yueOHOro (TEOPETUIECKOro) MaTepuaa 21,8 21,8
IToaroroBka JokIaga/mpe3eHTaluu 8 8
IToaroroBka Kk TEKyIEMY KOHTPOJIIO 8 8
KonTpoub:
IToaroroBka k 3K3aMeHy
OO0mas Tpyao- | yac. 72 72
€MKOCTh B TOM YHCJIe KOHTAKTHas padoTa 34,2 34,2

3a4. eJi 2 2

2.2 ConepxaHue TMCUUILTHHBI

Pacnipenenenne BugoB y4eOHOI pabOTHI M X TPYAOEMKOCTH IO pa3jenaM AUCIHUILTHHBL
Paznensiauciuuinael, n3ydaembie B 3 cemectpe (2 kypee) (ounas popma o0yueHwus)

AHTJIMACKUN A3BIK

KomnuectBo yacos

A IBreayu-
No HammenoBanwme paznenos (Tem) yAMTOpHas TOpHAas
Bcero pabora
pabora
J | 13 JIP CPC
N Phonetics as a science. Its interrelation with other 08| 2 9 5.8
branches of linguistics
2. |Components of the phonetic system 10 | 2 2 6
3. |Aspects of speech sounds 8 2 2 4
4. |The phoneme theory 14 | 4 4 6
5. Intonation 10 | 2 2 6
6.  |Types of pronunciation 16 | 2 4 10
HUTOIO no pazdenam oucyununst 67,8| 14 16 37,8
KonTposs camocrositensHoit pabotst (KCP) 4
IIpomesxyrounas arrectauus (UKP) 0,2
HOHF OTOBKA K TCKYIIEMY KOHTPOJIIO
O61mas TPyA0EMKOCTb M0 AUCIUIUIAHE 72 | 14 16

Hemenkuii A3bIK

| Ne | HanmenoBanwne pasnenos (Tem)

KonuuectBo yacos




AynutopHas

Bueaynu-

Bcero pabota ropras
pabora
JI 113 JIP CPC
1. Teopernueckast pOHETHKA KaK HAYYHOE HANpaBJICHHE. 138 2 4 7.8
2. PeueBoii anmapar 9 2 2 5
3. ITponsHocuTenbHas HOpMa OCHOBHOT'O MHOCTPAHHOTO sI3bIKa 9 2 2 5
4. ®onema. Cror. 9 2 2 5
5. CucremMa IacHbIX 9 2 2 5
6. CucTemMa CorylacHbIX 9 2 2 5
7. [Tpocomust 9 2 2 5
HUTOI'O no pasoenam oucyuniurol 678 | 14 16 37.8
KoHTpons camocrosrensHoit pabotsl (KCP) 4
ITpomesxyrounas arrecraius (MKP) 0.2
[ToaroToBKA K TEKYIIEMY KOHTPOJIIIO -
OO01mas TPYAOSMKOCTb MO TUCIUTUIHHE 72
DpaHy3CcKHil A3bIK
KonuyectBo gacoB
Bueaynu-
Ne HaumenoBanue pa3zuenoB (Tem) Ayauropas TOpHas
Bcero pabora
pabora
JI 113 JIP CPC
1. [L’objet d’étude de la phonétique théorique. 98| 2 2 5,8
2. |Le vocalisme francais. 10 | 2 2 6
3. |Le consonantisme frangais. 8 2 2 4
4. |Le phonéme. Les modifications des phonémes. 14 | 4 4 6
5. |L’accentuation du frangais.L’intonation. 10 | 2 2 6
6. |Les différents styles de prononciation. 16 | 2 4 10
HUTOI Onopazoenamoucyuniunol 67,8| 14 16 37,8
KonTtpons camocrosrensroi padotsr (KCP) 4
IIpomexyrounas arrecranus (MKP) 0,2
IToaroToBKa K TEKyIEMY KOHTPOJIIIO
OO6wias TpyA0eMKOCTb 10 JUCUHUILTHHE 72 | 14 16
HOBOFpequKl/Iﬁ A3BIK
KonuyectBo yacoB
Breayu-
Ne HaumenoBanwue paszuenos (Tem) AyauTopHas TOpHas
Bcero pabora
pabora
JI 113 JIP CPC
1. |H povntikn kot n tpogopd. Ot eBdyyot. 98| 2 2 5,8
) To pwvoroywod cvotnua e NE, Ta poviuata. Ta 10| 2 5 6
" lypaupoto.
3 Ta povntikd dpyovo. ZynUotiopog Kot 0oipecn Tov 3 5 5 4
" lpBoyyoV.
4 Ot ovvdvaopol tov povmudatov. Ot digboyyotl. Ta 1| 4 4 6
" lovpeovikd copmiéypata. Akodovdieg @OOYY®V.
5. |Ta dlynea. Ta tehkd ypdupata. Koavoveg mpoeopds. | 10 | 2 2 6




6 To moAivtovikd Kot To povotovikd cvatnua. Ta Tovikd 16 | 2 4 10
" lonuadio. Kavoveg toviopod.
HUTOI Onopa3zoenamoucyuniumol 67,8| 14 16 37,8
KoHnTpons camocrosrensHoit pabots! (KCP) 4
IIpomexyTounas arrectarms (MKP) 0,2
[ToaroToBKa K TEKYIIEMY KOHTPOIIIO
O6mas TPyI0eMKOCTb 110 TUCIUILTHHE 72 | 14 16

[Tpumeuanue: JI — nekiuu, 113 — npaktuyeckue 3ansatust / cemuHapsl, JIP — mabopaTopHblie 3aHATHSA,
CPC — camocrosiTenpHas paboTa CTyieHTa

2.3 Conep:xanue pa3iesoB (TeM) THCHUTLTUHBI
2.3.1 3aHATHSA JEKIMOHHOI0 THIIA

AHIJINACKHAN A3BIK

Haumenosanue dopma Texyiiero
No Coneprxanue pasjena p ym
paszena KOHTPOJIS
1 2 3 4

1. [Phonetics as a science.
Its interrelation with
other branches of lin-
guistics

Phonetics as a linguistic science. Phonetics and gram-
mar. Phonetics and lexicology. Phonetics and stylistics.
Branches of phonetics. Phonetics and phonology.
Methods of investigation.

2. |Components of the
phonetic system of
English

System of phonemes. Principle of phonological
oppositions. Distribution of phonemes. Transition.
Syllabication. Accentuation. Accent and stress. Intona-
tion.

3. |Aspects of speech
sounds

Definition of speech sounds. Four mechanisms of ar-
ticulation. Articulatory basis. Differences in the ar-
ticulatory bases of English and Russian. Acoustic and
auditory aspects of speech sounds. Phonology. Pho-
nemes and allophones.

4. |The phoneme theory

Baudouin de Courtenay — the founder of the phoneme
theory. Morphological and psychological approaches.
Materialistic approach. Development of the phoneme
theory in Russia. Moscow and Leningrad schools.
Prague linguistic circle. The archiphoneme. D. Jones
and London school. American descriptivists' defini-
tion of the phoneme Phonemes and allophones. Types
of allophones. Functions of the phoneme.

5. |Intonation

Definitions of intonation. Systems of graphical nota-
tion of intonation. Hierarchy of phonological units.
Structure of the tone unit. Systems of nuclear tones.
Aspects and functions of intonation.

6. |Types of pronuncia-
tion

Standard/Non-standard pronunciation. The orthoepic
norm/ Dialects. Idiolect. Types of pronunciation: na-
tional, regional, local. British English, American Eng-
lish, Australian English, New Zealand English, Cana-
dian English. Received pronunciation and its types.

Hemenkuii A3bIK




HaumenoBanue paznena
(Temsr)

Conepxanue paszeina (TeMbl)

®dopma TeKy1ero
KOHTPOJIA

Teoperudeckas poHeTHKA
KaK Hay4JHas JUCLHILUINHA.

[Mpeamer, 00beKT, 3a1auu, MeTobl. OCHOBHBIC HAMIPABICHHS UC-
cienoBaHuii B poHeTuke. MicTopus mccnenoBaHnii OHETHKH.

2. Peuesoit anmapat Crpoenne pedeBoro ammapara. OcoOeHHOCTH (GYHKINOHUPOBAHUS -
APTUKYJISIUOHHBIX OPTaHOB
3. |IIpousHocurensHast HopMa [[ToHsiTHE TpOM3HOCHTENBHOM HOpMBI. [Ipu3Haku HopMbl. McTopus -
OCHOBHOT'O MHOCTPAHHOTO |UCCIIEAOBaHUN IPOU3HOCUTEIbHOI HOPMBI OCHOBHOTO MHOCTPAH-
SI3bIKA Horo si3pIka. ClioBapy NPOU3HOUICHUSI.
4. ®onema. Cror. [Monstue ponemsl. Oynkunn. GoHonornyeckue nmpusHaku. Bapu- -
aHTel oHeM. [TonsTre ciora. Bunsl cioros. Pa3nenenue Ha cio-
TH.
5. CucteMa riacHbIX. CucreMa Iri1acHbIX OCHOBHOT'O HHOCTPAHHOTO si3bIka. Tpanenus -
ri1acHbIX. DOHOIOTHYECKUE MTPU3HAKH.
6. Cucrema cornacHbIX.  |Accummiianms. Kiraccugukarus cortacHbIX 10 MECTY | IO Opra- -
HY apTHKYISIHN. POHOIOTHYECKHE TPU3HAKH.
7. IIpoconust VY napenue. Iaronanus. @yHKIUY MTHTOHALUH. -

®paHLy3cKHil A3bIK

Ne HanmenoBanue Conepxanue pasena DopMa TeKylero
paznena KOHTPOJISL
i 2 3 4
1. Les sons. Le langage. La définition de la phonétique.

L’objet d’étude de la
phonétique théorique.

L’objet d’ étude. Les différentes combinaisons et
modifications des sons, leur emploi dans le
langage.L’objet d’étude de la phonétique. Les aspects
de la phonétique. Les branches de la phonétique.

Le vocalisme frangais.

La classification des voyelles.La caractéristique d’une
voyelle frangaise — quatre facteurs physiologiques. La
position du dos de la langue par rapport au palais (les
voyelles ouvertes et fermées). La position de la langue
par rapport aux dents (voyelles antérieures et
postérieures). Le jeu des levres (voyelles arrondies et
non arrondies). Le jeu du voile du palais (voyelles
orales et nasales).

Le consonantisme
francais.

La classification des consonnes.Les faits essentiels du
consonantisme francais. La plupart des consonnes
sont antérieures. L’opposition «sourde — sonorey». Les
consonnes frangaises sont dures. Les consonnes
frangaises du point de vue acoustique. Les consonnes-
bruits. Les consonnes-sonantes. Les consonnes-bruits
— deux classes: consonnes sourdes et consonnes
sonores. Les sonantes présentent le ton musical.

Le phonéme. Les
modifications des
phonémes.

La notion de phonéme (I.A.Baudouin de Courtenay).
La définition du phoneme. Trois critéres pour définir
le phonéme: commutation ou substitution;
rapprochement; adjonction ou retranchement. La
variante d’un phonéme. Les modifications des
phonemes: I’assimilation, I’accommodation, la
dilation vocalique, la dissimilation.

L’accentuation du

La prosodie. La nature physique de I’intonation.




frangais. L’intonation.

L’organisation rythmo-mélodique. Des moyens
intonatoires. Les fonctions de I’intonation. Le rdle de
la mélodie. L accent francais. Les caractéristiques de
I’accent: I’intensité, le ton, la durée. Le groupe
accentuel ou rythmique. Les types d’accents:
rythmique, syntagmatique, secondaire, logique,
emphatique).

Les différents styles
de prononciation.

L’orthoépie — les régles de prononciation. La norme
orthoépique du francais moderne. Les dialectes. Deux
styles — le style soigné et le style parlé (L.S¢erba).
Quelques définitions du style. Les traits essentiels du
style soigné (soutenu, noble, élégant): une
prononciation stendartisée, élaborée. Le style
syllabique. La récitation des vers classiques. Les
particularités du style oratoire: le ralentissement du
rythme, des pauses entre les groupes de sens. L’accent
d’insistance logique. Les silences dramatiques.

HoBorpeueckuii si3bIK

Ne Haumenosanue Copepikanne paszena Dopma TEeKyIIEero
pazzena KOHTPOJIS

1 2 3 4

1. H povntikn koun Doty kot eovoloyio: avTIKEnevo NG HEAETNG.

mpopopd. Ot pOdYyoL.

Xpnowwomra e ovoroyiog.

ZYECELG TNG POVNTIKNG LE AAAEG EMIOTNESG
(Sr1oAexTolOYi0O, KOWVOVIOYA®CGOAOYIA,
YUYOYAWGGOAOYIN)

2. |To povoroykd [Moparrayés. Koavoveg dwokpicewg petald @Boyymv
ocvomua g NE, Ta |[kor mopoilaydv. Povoloywkn avdaivon. DOOyyot-
oovinuota. To oovnuoto. Axovotikr). H wodonyla ¢ NE. To
YpAupoTaL. QOVOAOYIKO GUGTN LA

3. |Ta povntikd opyava. | [og oynpatiCovtar ot eBdyyol. Ta povntikd dpyava.
ZymUaTIc oG Ko dovnevto kol cOpEOVA. AlOIPEST TOV QOVNEVTI®V.
dwaipeon Tov Awipeon TV CUPHEOVEOV.

@0OYY®V.

4. |Otovvdovoopol tov AipBoyyot (avepyouevot, katepyopevol). Micopmva.
oovnuatov. Ot Maoaxkproi eBOyyor. Authd ypappoto. Apyikd Kot
dilpboyyot. Ta teMkd ypappata. Telkd cOpemva. Zopemvikd
GUUOOVIKE ocoumAéypata. AkoAovbieg @Boyywv.

GUUTAEYUOTO.
AxolovBieg
@0OYYO®V.

5. |Ta diymea. Ta tedkd |[Atymea povievta. Atymea copeove Ot cuvdvacuol
ypbppota. Kovoveg  |«ow», «eu». To teMKkd «v». To «o» gumpdg amd nynpa
TPOPOPAG. ocopemva. Kavoveg mpopopds. Apwva ypaupota. Ta

PVIKA GUUTAEYUOTO UTT, VT, YK, VY.
6. |To molvtovikd kou 1o | Tovol Ko Tvevpata. ®Ecm ToL TOVOL Kol TOL




LLOVOTOVIKO GUGTNLLO.
Ta Tovikd onpdoia.
Kavoveg toviopo.

TvebLatog. Movotovikd cvoTn .

2.3.2 3aHATHSI CEMUHAPCKOI0 THNA (MPAKTHYECKUE3AHATHS)

AHIIMHACKAHA A3BIK

HaumenoBanue . dopma TEKYIIEro
No HaumeHnoBanue IMPAKTUYCCKUX 3aHATUU
pasaciia KOHTPOJIA
1 2 3 4

1. Phonetics as a science. |Phonetics as a linguistic science. Phonetics and |Tect /kontponsnas paGora
Its interrelation with  \grammar. Phonetics and lexicology. Phonetics | ¢THbId onpoc
other branches of lin- ang stylistics. Branches of phonetics. Phonetics
guistics and phonology. Methods of investigation.

2. Components of the  |System of phonemes. Principle of phonological |Tecr /kontponenas paGora
phonetic system of  |oppositions. Distribution of phonemes. Transi- |!10AroToBKa n npeacTas-
English tion. Syllabication. Accentuation. Accent and ﬁ;‘fe AOKHAAa/ NPE3CHTA-

stress. Intonation.

3. Aspects of speech Definition of a speech sound. Four mecha- Tect /koHTpONEHAs padoTa
sounds nisms of articulation. Articulatory basis. Dif- |¥CTHbId onpoc

ferences in the articulatory bases of English
and Russian. Acoustic and auditory aspects of
speech sounds. Phonology. Phonemes and al-
lophones.
4. The phoneme theory | Baudouin de Courtenay — the founder of the  |Tecr
phoneme theory. Morphological and psycho- |¥¢THbIi onpoc
logical approaches. Materialistic approach.
Development of the phoneme theory in Rus-
sia. Moscow and Leningrad schools. Prague
linguistic circle. The archiphoneme. D. Jones
and London school. American descriptivists'
definition of the phoneme Phonemes and allo-
phones. Types of allophones. Functions of the
phoneme.
5. Intonation Definitions of intonation. Systems of graphical |Tecr
notation of intonation. Hierarchy of phonolog- [[loAroToBKa i npejcras-
ical units. Structure of the tone unit. Systems Ei;‘lﬂe AOKTAAa/ MpE3eHTa-
of nuclear tones. Aspects and functions of in-
tonation.
6. Types of pronuncia- | Standard/Non-standard pronunciation. The or- |Tecr

tion

thoepic norm/ Dialects. Idiolect. Types of pro-
nunciation: national, regional, local. British
English, American English, Australian Eng-
lish, New Zealand English, Canadian English.
Received pronunciation and its types.

[oxroToBka u npencTas-
JICHHE JIOKJIaja/ pe3eHTa-
107051

HemMenxuii 361K




Ne Hanvenosarne pasnena TemaTuka NpakTUYECKUX 3aHATHI Popwa Texymiero
(Temsr) KOHTPOJISL
1. [Mpenmer, 00beKT, 3a1aun, MeTobl. OCHOBHBIEC HAaIIpaBJIeHHs UC- | Y CTHBIH ompoc, 3a-
Teopernueckas poHeTHKa . .
KAK HAyqHAT THCIATLTHAS, cieioBaHuii B poHeTuke. Mcropus uccnenoBanuii GOHETHKY. JlaHus Ha I1aTopme
CMJIO KyoI'Y
2. PeueBoit ammapat Crpoenne pedeBoro ammapara. Ocod0eHHOCTH (YHKINOHUPOBAHM | Y CTHBIH ompoc, 3a-
apTHUKYJIAHOHHBIX OPTaHOB JTaHus Ha mIaThopMe
CMJIO KyoI'Y
3. |IIpomsHocurensHas HopMa |[loHsATHE IpOM3HOCHTENbHOI HOpMEL [Ipn3Haku HOpMeL. Mctopus | YcTHBINM ompoc, 3a-
OCHOBHOT'O HHOCTPAHHOT'O |HCCIIEAOBAHUI MPOU3HOCUTEIBHON HOPMBI OCHOBHOTO HHOCTPaH- |AaHHA Ha matdopme
SI3BIKA HOTO s13b1Ka. CJIOBapH MPOU3HOIICHHS. CMJIO KyoI'y
4, ®onema. Cror. [Monstue ponemsr. ynkimn. @oHOIOrHYECKHE IpU3HAKU. Bapu- | YcTHBIH ompoc, 3a-
aHTel poHeM. [TonsTre ciora. Buasl cioros. Pasnenenue Ha cino- | naHust Ha mathopme
TH. CMJIO Kyol'yY
5. Cucrema riacHbIX. Cucrema riiacHBIX OCHOBHOTO MHOCTPAaHHOTO s3bIKa. Tpanenus YcrHblit onpoc, 3a-
riaacHbIX. DOHOJIOrYECKHe NPU3HAKH. JlaHus Ha 11aTdopme
CMJIO KyoI'Y
6. Cucrema cornacHbIX.  |Accummisanms. Kinaccudukaiys coriacHbsIX O MECTY M 10 opra- | YCTHBIH ompoc, 3a-
Hy apTUKyJIanuu. OOHOIOrn4ecKue NpU3HaKU. JlaHus Ha 11atdopme
CMIIO KyoI'y
7. IIpoconus VY napenue. Muronanus. @yHKIUU UHTOHALIMHY. VYerHbll onpoc, 3a-
JTaHus Ha I1aTdopme
CMJIO KyoI'y

DpaHy3CcKHil A3bIK

HaumenoBanue . dopma TEKYIIEro
No HaumenoBanue MMPAKTUYCCKUX 3aHATUHU
pasaciia KOHTPOJIA
1 2 3 4
1. Les sons. Le langage. La définition de la Tect /koutponbHas pabora
phonétique. L’objet d’ étude. Les différentes |YCTHbI onpoc
L’objet d’étude de la |combinaisons et modifications des sons, leur
phonétique théorique. lemploi dans le langage.L’objet d’étude de la
phonétique. Les aspects de la phonétique. Les
branches de la phonétique.
2. Le vocalisme La classification des voyelles.La caractéristique | Tect /konTponshas paGora
francais. d’une voyelle frangaise — quatre facteurs Ilogroroeka 1 npezicrag-
physiologiques. La position du dos de la langue Ei;‘lﬂe AOKT2Na/ TPeseHTa-
par rapport au palais (les voyelles ouvertes et
fermées). La position de la langue par rapport
aux dents (voyelles antérieures et postérieures).
Le jeu des levres (voyelles arrondies et non
arrondies). Le jeu du voile du palais (voyelles
orales et nasales).
3. Le consonantisme La classification des consonnes.Les faits|Tecr /konrponsras pabora

francais.

essentiels du consonantisme frangais. La
plupart des consonnes sont antérieures.
L’opposition «sourde — sonore». Les
consonnes frangaises sont dures. Les
consonnes francaises du point de vue
acoustique. Les  consonnes-bruits.  Les

consonnes-sonantes. Les consonnes-bruits —
deux classes: consonnes sourdes et consonnes
sonores. Les sonantes présentent le ton
musical.

VYeTHbll onpoc




Le phonéme. Les
modifications des
phonémes.

La notion de phonéme (I.A.Baudouin de
Courtenay). La définition du phonéme. Trois
critéres pour définir le phonéme: commutation
ou substitution; rapprochement; adjonction ou
retranchement. La variante d’un phonéme. Les
modifications des phonémes: I’assimilation,
I’accommodation, la dilation vocalique, la
dissimilation.

Tect
VYceTHslii onpoc

L’accentuation du
francgais. L’intonation.

La prosodie. La nature physique de
I’intonation. L’organisation rythmo-
mélodique. Des moyens intonatoires. Les
fonctions de ’intonation. Le rdle de la
mélodie. L’accent francais. Les
caractéristiques de 1’accent: I’intensité, le ton,
la durée. Le groupe accentuel ou rythmique.
Les types d’accents: rythmique,
syntagmatique, secondaire, logique,
emphatique).

Tect

IloaroroBka u nmpexncras-
JICHWE JTOKJIaza/ pe3eHTa-
115078

Les différents styles
de prononciation.

L’orthoépie — les régles de prononciation. La
norme orthoépique du francais moderne. Les
dialectes. Deux styles — le style soigné et le
style parlé (L.S¢erba). Quelques définitions du
style. Les traits essentiels du style soigné
(soutenu, noble, ¢légant): une prononciation
stendartisée, ¢laborée. Le style syllabique. La
récitation des vers classiques. Les
particularités du style oratoire: le
ralentissement du rythme, des pauses entre les
groupes de sens. L’accent d’insistance
logique. Les silences dramatiques.

Tect

IToaroroBka u mpencras-
JICHUE JTOKJIajia/ mpe3eHTa-
banzest

HoBorpeueckuii si3bIK

Hanmenosanue . dopma TeKyIIEero
Ne HanmeHoBaHMe PaKTHYECKUX 3aHIATHI
paznena KOHTPOJIS
1 2 3 4
1. O1 p06yyolL.H XpNoWoTnTa TG POVOAOYING. TYECELS TNG Tecr /konTponbHas padora
TPOPOPA. QOVNTIKNAG UE GAAEG EMIGTILLEC. YerHbIH ompoc
2. To pwvoloykd dovoloyikn aviivon. POOYyoL-QOVALOTO. Tecr /konTponeHas padora
ovomua g NE. AKOVGTIKT. IoaroroBka u mpeacTaB-
JICHHUC I[OKJ'Ia,I[a/ npe3cHTa-
o
3. ZymuUaTic g Kot Awipeon tov povievtov. Awaipeon tov Tecr /konTponeHas padora
dwipeon Tov CULPOVOV. Yerubiii onpoc
00OYYOV.
4. Ot dipBoyyot. Ta ZOpEoVIKE cupmAéypato. AkolovBieg Tecr
CLLPOVIKG. @0oYYOV. YeTHELH onpoc
CLUTAEYLOTO.
5. Kavoveg mpopopds. | Kavoveg mpopopds. Apwvo ypaupota. Tecr
IToaroroBka u npenacras-
JICHHUC ,uoxnana/ IIpEe3CcHTa-




107071

Kavoveg tovicopo.

Movotovikd cuotnua. ®£cn Tov TOVoV.

Tect

IMoaroToBKa U MpeACTaB-
JICHHE JTOKJIaja/ Mpe3eHTa-
015031

[Tpy M3y4eHUUIUCIIUILTUHBI MOTYT MPUMEHSTCS AIEKTPOHHOE 00yUYCHHE, TUCTAaHIIMOHHBIE 00-
pazoBatebHble TeXHOJOTHHM B cooTBeTcTBUU ¢ PI'OC BO.

2.3.3 IIpuMepHasi TeMaTHKa KYPCOBBIX padoT (MP0EKTOB)

He npenycmotpensl.

2.4 IlepeyeHb y4eOHO-METOAMYECKOr0 odecredeHus1 A1l CaMOCTOSATeIbHOI padoThl 00y-
YAUUXCH M0 JUCHUIVIHHE (MOTYJII0)

AHTIJINACKHAN A3BIK

Bug CPC

[lepeuens yueOHO-METONIECKOTO O0ECTIEUSHSI JUCIIUILINHBI 10 BBITIOJN-
HEHHIO CAMOCTOSITEIHFHON PabOTHI

CaMocTosTeNbHOE N3yUYEeHHE
pa3enoB, CaMOIOArOTOBKA
Y MTOJITOTOBKA K TEKYIIEMY
KOHTPOJTIO

1.JIumapesa, T.®D. @oHeTHKA aHIIIMUCKOrO A3bIKa. Teopus u
npakTuka: yueb. mocobdue. Uzn. 2-e, mepepad. u non. Kybanckuit
rocynapcTBeHHbli yHuBepcuTeT, [Ipocsemenue-tOr r. Kpacuonap.
2016. —151 c. —ISBN: 978-5-93491-694-8

2.1lleBuenko, T. U. Teoperndeckast oHETHKA aHTIIMHCKOTO S3bIKA:
yuebHoe mocobue it akageMudeckoro Oakanaspuara / T. U.
[leBuenko. — 3-e uzn. — M. : U3natenscrBo FOpaiit, 2018. —
191 c¢. — (Cepus : bakanaBp. AkageMuyeckuit Kypc. Moaymb.). —
ISBN 978-5-534-02833-1. — Pexum goctyma:www.biblio-
online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6

IToaroroBka u npeacrasiie-
HUE JIOKJIa]1a/TIPe3CHTAllU

1. JlumapeBa, T.®. @oHeTrKa aHIIIMHCKOTO sA3bIKA. Teopus u
npakTuka: yued. mocoodue. Uzn. 2-e, mepepad. u non. Kybanckuit
rocyJlapcTBeHHbIN yHuBepcuTeT, [Ipocsemenue-1Or r.
Kpacnonap. 2016. —151 ¢. —ISBN: 978-5-93491-694-8

2. lleBuenko, T. U. Teopernyeckast HoHETHKA aHTITMHUCKOTO SI3BIKA:
yuebHoe rnocobue A akagemuueckoro 6akanaspuara/ T. U.
[leBuenko. — 3-¢ u3a. — M. : UznarensctBo FOpaiit, 2018. —
191 ¢. — (Cepus : bakanasp. AkagemMudecKuiikypc. Moayis.).
— ISBN 978-5-534-02833-1. — Pexwum goctyma:www.biblio-
online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6

Hemenxkuii A3bIK

[TepeueHnb y4eOHO-METOUUECKOTO O0CCIICUSHUS TUCIIMILIMHBI 110 BBITIOJ-

HUE JI0KJIa/1a/TIPe3eHTallU

No Bux CPC Ny
HEHHIO CaMOCTOSITEIIbHOM paboThI
1 |Camocrosrenbraoe uszydenue | 1. Cunopkos C.B. Kypc nexuuii no reoperuueckoil GOHETHKE HEMELIKOTO
paszienos, CaMOITOrOTOBKA s3pIka. YuebHoe mocobue (2 uznanue). — Kpacuonap: Kybau. roc. yH-T,
¥ TI0JIFOTOBKA K TEKYILIEMY 2018.
KOHTPOJIIO
2 |[loaroroBka u MpecTaBie- Kocrenesuu E.B. Teopernyeckas poHeTHKA: y4eOHO-METOIUIECKOE

nmocobue — Apxanrensck: CADY, 2014, — 108 ¢. — URL:
http://biblioclub.ru/index.php?page=book&id=436421

DpaHy3CKHi A3BIK

Ne

Bug CPC

[lepeueHnb yueOHO-METOUUECKOIO 00CCIICUSHHSI JUCLIMITIMHBI 110 BBITIOJ-
HEHUIO CaMOCTOSATENBHON paboThI



http://www.biblio-online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6
http://www.biblio-online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6
http://www.biblio-online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6
http://www.biblio-online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6
http://biblioclub.ru/index.php?page=book&id=436421

CaMocCTOATENBHOE N3YYEHUE
pa3zesnoB, caMOIIOrOTOBKA
Y TIOJTOTOBKA K TEKYIIEMY
KOHTPOJIIO

1.0OcunoaH.B. Coursdephonétiquethéorique: y4ae6Ho-
METOAMYECKOE IMOCOOHEe Mo TeopeTnueckoi poHeTnke GhpaHITy3CKOTo
s3pika / H.B. Ocunosa ; Enenikuii rocyaapcTBEHHBIM YHUBEPCUTET
uM. M.A. bynuna. — Enen: Eneuxuii rocy1apcTBEHHbIA YHUBEPCH-
teT uM. M. A. bBynuna, 2010. — 55 c.—TekcT : 3JIeKTpOHHBIH. —
URL: https://biblioclub.ru/index.php?page=book_red&id=272397

2. barana XX. B ctpane riacubix. Aupaysdesvoyelles : yueOnoe-
nocobue /K. barana, H.JI. Kpuuukona, H.B. Tpeméra. — 3-¢ u3.,
crep.— Mocksa :@JIMHTA, 2019.— 131 c. — ISBN978-5-9765-1566-6.
— Tekcr : anexkTpoHHbIN // JIaHb : 2IEKTPOHHO-OMOINOTEYHASI CHCTE-
ma. — URL: https://e.lanbook.com/book/119303

3. IOpoBa 1.B. Ilpaktudeckas poHerrnka GppaHIry3cKOro
s3bIKa : yueoHoe mocooue / M.B. FOpoga, T.W. 3enenuna, . Anubda
; mox penakiueit B.A.Ko3syeBoii. — 3-e uzn., crep. — Mockaa :
®JIMHTA, 2019. — 62 c. — ISBN 978-5-9765-1461-4. — TekcrT :
ANEKTPOHHBIHN // JIaHb : 2JIEKTPOHHO-OMOINOTEYHAS CHCTEMA. —
URL: https://e.lanbook.com/book/115913

IToaroroBka u npeacrasiie-
HUE TOKJIa/1a/Ipe3eHTallnU

1.0cumnoaH.B. Coursdephonétiquethéorique: y4ue6mo-
METOIMYECKOe MOCOOHE M0 TEOPETUUECKOM oHeTHke (HpaHIly3cKOro
s3pika / H.B. Ocunosa ; Enenikuii rocyaapcTBEHHBIN YHUBEPCUTET
uM. .A. bynuna. — Enen: Eneuxuii rocynapcTBeHHbI YHUBEPCH-
ter uM. M. A. bynuna, 2010. — 55 c.—TekcT : 2JIeKTpOHHBIH. —
URL: https://biblioclub.ru/index.php?page=book_red&id=272397

2. barana ). B crpane riacubix. Aupaysdesvoyelles : yuebnoe-
nocobue /K. barana, H.JI. Kpuuukosa, H.B. Tpeméra. — 3-¢ u3.,
ctep.— Mocksa :@JIMHTA, 2019.— 131 c. — ISBN978-5-9765-1566-6.
— Tekcr : anexTpoHHbIN // JIaHb : 2JIEKTPOHHO-OMOINOTEYHASI CHCTE-
ma. — URL: https://e.lanbook.com/book/119303

3. FOpoBa 1.B. Ilpaktudeckas ¢poHeTuka GppaHIry3cKOro
s3bIKa : yuebHoe mocooue / U.B. FOposa, T.U. 3enenuna, ®. Agunbda
; mox1 penakiuei B.A.Ko3yesoii. — 3-e u3n., crep. — Mocksa :
®JIMHTA, 2019. — 62 c. — ISBN 978-5-9765-1461-4. — TekcrT :
AIIEKTPOHHBIH // JIaHb : 3IeKTPOHHO-OMOIMOTE Has cUcTeEMa. —
URL: https://e.lanbook.com/book/115913

HoBorpeueckuii si3bIK

HepequL y‘le6HO-M€TOI[I/IIIQCKOFO obecneueHus JAUCHUIIIUHBI 110 BBIIIOJI-

HHUC }.IOKJ'IaI[a/HpC?»eHTaLII/II/I

Ne BHH CPC HEHHIO CAMOCTOSITCIILHOM paGOTBI
1 |Camocrostensroe uzyuenne |1. Xatlnooffione, Zoepovne. I'poppatikn veag EAANVIKNG YAOGGOG
pasfienos, camonoaroroska |[Tekcr] : A, B, I' Tvuvaciov / Zogpovng Xatlnoappiong, Abovacio
M HONrOTOBKA K TEKYIICMY | X gt{ncapfiong. - AOnva : Ivotitovto Teyvoroyiog Yroroyiotmv :
KOHTPOIIo Awogavtog, 2015. - 199 s. - ISBN 978-960-06-2694-
2.DNeKTpOHHbIE TEKCTHI HccieoBaHui LleHTpa rpedeckoro si3bIka.
Pexxum noctyna B Internet: http://www.greek-language.gr/
2 |lloxroroska u npejncrasie- |1.90eKTpOHHBIE TEKCTHI HcciieoBanuil LleHTpa rpedeckoro si3bIka.

Pexxum nocryna B Internet: http://www.greek-language.gr/

2. ¥nouokd oyoleio: http://digitalschool.minedu.gov.gr/new/



https://biblioclub.ru/index.php?page=book_red&id=272397
https://e.lanbook.com/book/119303
https://e.lanbook.com/book/115913
https://biblioclub.ru/index.php?page=book_red&id=272397
https://e.lanbook.com/book/119303
https://e.lanbook.com/book/115913
http://www.greek-language.gr/
http://www.greek-language.gr/
http://digitalschool.minedu.gov.gr/new/

Y4ueOHO-MeTOANYECKNE MaTepHaNbl IS CAaMOCTOSATEILHON pabOThl OO0YYaIOMUXCS W3 4Yucia
WHBAJINJIOB U JIUI] C OTPaHUYEHHBIMH BO3MOXHOCTSIMHU 310poBbs (OB3) npenocTasisiorcs B popmax,
aIalTHUPOBAHHBIX K OTPAaHUYCHHSIM UX 3JI0POBbSI U BOCIIPHUSITUS HHPOPMAIIUH:

Jist U1 ¢ HapyIIEHUSIMH 3pCHHS:

— B Ie4aTHOH (hopMe YBEITHMUYCHHBIM MIPU(TOM,

— B (popMe 3IEKTPOHHOTO TOKYMEHTA,

— B (hopme aynuodaiina.

JI1s AL ¢ HapyIIeHUsAMHU CIlyXa:

— B [Ie4aTHOM opme,

— B (popMe PIIEKTPOHHOTO TIOKYMEHTA.

JUJist U1 ¢ HapyIIEHUSIME OTIOPHO-JIBUTATEIBHOTO ammapara:

— B miedaTHoi opme,

— B popMe 2IIEKTPOHHOTO IOKYMEHTA,

— B popme ayauodaiina.

JlaHHBII TIepeYeHb MOXKET OBITh KOHKPETU3UPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTa 00Yy4Yaro-
IUXCSL.

3. O6pa3oBaTe/ibHbIE TEXHOJIOTHH, IPUMeHsIeMble IPH OCBOCHUM JMCHUIIIMHBI (MOAYJIsSI)

[Ipu npoBeneHUM 3aHATUNH M OpraHU3allUd CaMOCTOSITENIBHOW pPabOThl CTYIAEHTOB 110
mucuutuirHe b1.0.22 Teopernueckast poHETHKA HCIIONB3YIOTCA KaK aKTHBHBIC, TAK U HHTEPAKTUBHBIC
TEXHOJIOTUU 00yUYEeHHUs, peau3ylolue KOMIIETEHTHOCTHBIN 1 JIMYHOCTHO-/AEATEIbHOCTHBIN MOAXOIbI.
JIekuMoHHBI Kypc U J1a0OpaTOpHbIE 3aHATHUS 0a3upYIOTCSs Ha MOJEIU CMEIIAHHOIO OO0y4eHMs,
KOTOpas moMoraeT 3(h(heKTUBHO COYETATh TPAAULMOHHBIE (POPMBI O0YyUEHHS U HOBBIE TEXHOJIOTHH.

TpaauumoHHBIE TEXHOJOTUM OOYUYEHHs NPEANONaraloT mepenady WHGOpMAIH B TOTOBOM
BUjie B (JOpME ayIAUTOPHOM JIEKIIMU WIM HCHOJb30BAHUS TEKCTa JIEKLIUH, Y4eOHOro mocoOus mpu
CaMOCTOSITENTHOW TOATOTOBKE K 3aHATHsIM. JlabopaTopHble 3aHSATHS OOECIEYMBAIOT pPa3BUTHE WU
3aKperieHue yMeHui 1 HaBbIkoB. DopMupoBaHue yueOHbIX YMEHHH MTPU MPAKTUYECKOM BBIIIOJHEHUN
YOPaXHEHUI MPOUCXOIUT MO 00paslly, YpOBEHb BIIAJECHUS OIPENESeTCs] MOCPEACTBOM TECTOBOM
paboThl MO u3yyaeMoOM TeMe. OTH TPaJULMOHHBIE TEXHOJOTHMHM I03BOJIAIOT OOydarolemMycs
CUCTEMAaTU3UPOBATh 3HAHUS, IOJYYEHHBIE B IIPOIIECCE ayTUTOPHON U CAMOCTOSTENIbHON pabOTHI.

WHTepakTHBHBIE TEXHOJOTMM OOY4EHHUS MpearojaraloT OpraHu3anuio oOy4deHHs Kak
MPOJYKTUBHON TBOPYECKOMN JIEATENBHOCTH B PEXUME B3aUMOJCHCTBUS CTYJEHTOB APYT C APYTOM U C
npernojaBateneM. Vcnoap3oBaHWE HMHTEPAKTUBHBIX OOpa30BaTEIbHBIX TEXHOJOTHH CIIOCOOCTBYET
aKTUBU3AllMM MBICIUTEIbHON JESTENIbHOCTU U TBOPYECKOTO MOTEHIMalla CTYJIEHTOB, JieyaeT Ooee
3¢ dEeKTUBHBIM YCBOCHHE MaTepHaia, MO3BOJSET UHIUBUIYAIU3UPOBaTh 00yUYeHUE, KOPPEKTUPOBATh
3HaHUS KOHKpETHOro ooOydatomerocs. I[lpum mpoBemeHun 3aHsATH 1o gucnuiummae b1.0.22
Teopernueckass (oHeTHMKAa HUCHONB3YIOTCS HMHIMBUAYaJlbHAs M TpyHmnoBas paboTa, TEXHOJIOTHUs
KOJUIEKTUBHON TBOPYECKOU JEATENbHOCTH, TEXHOJIOTHSI COTPYAHUYECTBA, TEXHOJIOTUS KOJIJIEKTUBHOTO
o0y4yeHHs. OTH METOAbl CIOCOOCTBYIOT Pa3BUTHIO Yy CTYAEHTOB CaMOCTOSTEIBHOTO MBILIUIEHUS,
MO3BOJISIIOT TNPUMEHUTh UM TEOPETUYECKHE 3HAHHWA Ha TPAKTUKE: CaMOCTOSITENbHBIM TMOUCK
uHbOpMalMU 1O 33/laHHON TeMe M €€ IMpeJICTaBlIeHHE Ha 3aHATUH, TPYNIIOBOM aHaIM3 pe3ylbTaToB
BBITIOJTHEHUS YIIPA’KHEHUH, MMCbMEHHOM KOHTPOJIbHOU paboThl.

Jig v ¢ OrpaHMYEHHBIMH BO3MOKHOCTSIMHM - 3/10POBbsSl  IIPEyCMOTPEHA OpraHu3aLus
KOHCYJIbTAIMi C NCIIOJIb30BAHUEM AJIEKTPOHHON TOYTHI.

4 OueHoYHBbIE CpeACTBAa AJsl TEKYLIEro KOHTPOJS YCIEeBAeMOCTH M INPOME:KYTOYHOM
aTTecTaluM

OrneHoUHbIE CpPECTBA MpeIHA3HAUYEHBI I KOHTPOJS M OLEHKH 00pa30BaTEIbHBIX JTOCTHKE-
HUM 00yyaroluXxcsi, OCBOMBIIMUX IporpamMmy yueOHo# aucuuruinabl b1.0.22 Teoperundeckas dhoxeTnka.
OneHouHble CpeACTBa BKIIIOUAET KOHTPOJIBHBIE MAaTEpHaibl JJIs IPOBEIEHUS TEKYIIETr0 KOHTPOJS B



(dbopMe TeCTOBBIX 3aJaHUM, AOKJIAAa-MPE3EHTAIMH 110 TPOOJIEMHBIM BOIIPOCaM, Pa3HOYPOBHEBBIX 3a-

JTaHUN, U TPOMEKYTOUHON aTTecTaluy B opMe BOIIPOCOB U 33/1aHUH K 3a4eTy.

CprKTypa OLICHOYHLIX CPEACTB IJIA TeRymei/i H l'[pOMG)KyTO‘lHOﬁ aTTeCTallun

HanmMmenoBanneoneHOYHOTO

Ne Koz u naumenosa- Pesynbrarel 00yueHus cpeicta
HUE UHAUKATOpA N [Ipomexy-
n/m Texymuii KoH-
TPOTIB TOYHas at-
TeCcTalus
NOIIK-1.1 Umeet 3HaeT OCHOBHBIC IOHATHS U Kateropun | Tect/koHTponbH | Bompoc Ha
MpeACTaBICHUSA 06 COBpeMeHHOﬁ (bOHeTI/IKI/I. aﬁpa60Ta 3a4cTC
OCHOBHBIX TOHATHIX U | Y MEET ONEPUPOBATH OCHOBHBIMHU 1-10
KaTeropusiX COBpe- IIOHATHUSAMU U KaTErOpUsAMU
MEHHOM JIMHTBHCTHKN | COBPEMEHHOW (DOHETHKH.
1 Brnageer criocoGHOCTBIO
aHAJIU3UPOBATH OCHOBHBIE ITOHATHSA
Y KaTeropuu poHeTUKU
IIPUMEHUTEIIBHO K SI3IKOBBIM
SIBJICHUSIM.
NOIIK-1.2 [Ipumensier | 3HaeT 3aKOHOMEPHOCTH PUMEHEHUS Tect/xonTponsH | Bompoc Ha
OCHOBHBIE TTOHSITHUS U OCHOBHBIX MOHATHNA U KaTEropui ast pabora 3a4ere
KATErOPUM COBPEMEeH- | COBPEMEHHOM (pOHETHKH B 11-20
HOl IMETBHCTHKH B npo(heCcCHOHANBHOMN JIEATENbHOCTH.
poheCCHOHANBHOI YMeeT npuMEeHSITbh OCHOBHBIE
JeATENbHOCTH TIOHSTHS U KATETOPUH
) COBpeMEHHOU (pOHETHKH B

poeCCHOHATTLHON IEATEIIEHOCTH.
Brnaneer cucteMHbIMU
MIPEJICTABICHUSIME 00
UCIOJIb30BAHUU OCHOBHBIX
MOHSATUN U KaTerOpHUi
COBPEMEHHOM (hOHETUKHU B
npodeccuoHaIbHOM e TEIbHOCTH.

TumnoBbie KOHTPOJIbHBIE 3alaHUs WU HUHBIC MaTE€pHuaJibl, HEOﬁXOIlI/IMBIe AJI OLEHKH
3HaHI/II71, yMeHHﬁ, HAaBbIKOB H (I/I.]'II/I) OonbITa J€ATCIBbHOCTH, XaPAKTCPUIYIOIIUX ITAllbI (l)OpMI/I-

POBaHHUsI KOMIIETCHIIUI B Ipolecce 0CBOCHNS 00pa30BaTeIbHON NPOrPaMMBbI

AHITIHMACKHAN A3BIK

TecTnl

Tecr UHTOHAIMOHHBIN CTPOH AHIIMICKOI0 A3BIKA
Test on Lecture 4

1. Alternative Test
True/ False Test

For statements below tick whether you think the statements are true or false.
British phoneticians find that it is far better for foreign learners to havea perfect intonation and
bad sounds, than to have perfect sounds and bad intonation.
All the prosodic elements forming intonation do not express emotional connotation.

1.

2.
3.

Two vertical bars in the graphical presentation of intonation stand for a longer pause between the

main and the subordinate clauses.




4. According to Armstrong and Ward’s system an upward curve is used toshow a stressed syllable

with a kinetic tone.

R. Kingdon’s tonetic stress-mark system requires no staves.

Unstressed syllables in R. Kingdon’s tonetic stress-mark system are not marked at all.

7. One more way of graphical notation is Palmer’s system of arrows of different shapes and sizes to
indicate static tones.

8. Daniel Jones’s “breath-group” is defined in semantic terms, and “sense-group” in physiological
terms.

9. The high pre-head is characteristic of emotional speech.

10. The more the number of unstressed syllables between the stressed ones the quicker they are pro-
nounced.

11. The nuclear tone always occurs on the first stressed syllable and itmarks the change of pitch.

12. The terms “intonation-group” and “syntagma”, used by Russian phoneticians, are quite good from
the logical point of view and the only drawback is thatno foreign phoneticians use them.

13. Rhythm (in life) is the repetition of stressed syllables at regular intervalsof time.

14. The body or scale runs from the first stressed syllable up to the last one(before the nucleus).

15. R. Kingdon marked all emphatic nuclear tones with double strokes.

16. American phoneticians call nuclear tones as terminal tones, while Britishphoneticians use the
term “‘clause terminal”.

o o

2. Objective Test
Multiple Choice

In the space provided at the left, insert the letter of the correct choice from among those offered. Note
more than one answer can be correct.

...1. This graphical sign denotes a long pause which usually occurs at the end of a sentence:

a) awavy line; b) two vertical bars; c) three bars; d) one vertical bar.

...2. This graphical sign marks a very long pause at the end of a paragraph:

a) three vertical bars; b) a wavy line; c) two vertical bars; d) a large dot.

...3. According to O’Connor and Gimson’s system of tonetic transcription the sign showing a stressed
syllable with a kinetic tone is:

a) a large dot with a downward curve; b) a downward curve; ¢) a large dot; d) a dash.

...4. According to Armstrong and Ward’s system the sign which marks a stressed syllable with a ki-
netic tone is:

a) adownward/upward arrow; b) a dash; c) a downward/upward curve; d) a slanting stroke.

...5. R. Kingdon worked out: a) a system of arrows; b) a system of wedge-like symbols;

b) the tonetic stress-mark system.

...6. R. Kingdon used a vertical stroke to show: a) an unstressed syllable; b) a stressed syllable with a
kinetic tone; c) a stressed syllable with a static tone.

...7. To mark syllables with a kinetic tone Palmer used: a) downward/upward arrows;

b) aslanting stroke; ¢) downward/upward curves; d) a large dot with a downward/upward curve.
...8. Daniel Jones called a stretch of speech between breath pauses: a) “syntagma”;

C) “breath-group”; c¢) “intonation-group”; d) “sense-group”.

...9. Each tone-unit consists of one or more a) syllables; b) phonemes; ¢) rhythmic groups;

d) utterances.

...10. The initial unstressed syllables are called: a) the scale; b) the pre-head; c) the body;

d) the head.

...11. In this type of scale stressed syllables gradually descend and unstressed syllables are pro-
nounced higher than the preceding stressed ones: a) scandent; b) ascending; c) descending;

...12. In this type of scale each stressed syllable is pronounced lower than the preceding one:

a) scandent; b) descending; c) ascending.

...13. This type of scale is used in echo questions, poetry and emotional speech:

a) scandent; b) descending; c) ascending.



...14. The center of any tone unit is: a) the head; b) the body; c) the scale; d) the nucleus.
...15. The nucleus is: a) the last stressed syllable; b) the initial unstressed syllables; c) the first
stressed syllable; d)the last unstressed syllables.
...16. O’Connor distinguishes between: a) 2 nuclear tones; b) 6 nuclear tones; c) 16 nuclear tones; d)
3 nuclear tones.
...17. He introduced the so-called “level-tone”: a) R. Kingdon; b) O’Connor; ¢) Ward;
d) Gleason.
...18. This function of the pitch manifests itself in delimiting a sentence into tone-units:
a) the recognitive function; b) the constitutive function; c) the distinctive function.
...19. This function of pitch consists in the usage of the right tone in the right place:
a) the distinctive function; b) the constitutive function; c) the recognitive function.
3. Edit
The sentences below have a number of mistakes. Suggest a correct or better alternative for each mis-
take. To avoid ambiguity some mistakes are underlined for you.
1. Non-initial unstressed syllables have a tendency to cling to the following stressed syllable, forming
its enclitics. ..............
2. Rhythm (in life) is the repetition of one and the same phenomena at regular intervals of time.
3. No tone unit can’t exist without nucleus, while all the other components are optional. ..........
4. Ascending scale is a characteristic of emotional speech. .............
5. Russian phoneticians define intonation as a “complex unity of prosodic elements such as voice
pitch, word accent, tempo, thyme, pausation, voice tamber and syntactical stress. ...............
6. There is no unanimity between phoneticians on what should be called the smallest intonation unit.
7. Each tone-unit consists of one or more foot. ...........
8. The tale is the last unstressed syllable which follow the nucleus and are pronounced very low (as
low as possible). ................
9. R. Kingdon divided all tones into emphatic and unemphatic. ............
10.  The Rise-Fallis used in statements. ...........
4. 0Odd Man Out
In each of the following groups of words there is one which doesn’t fit. Choose the notion which
doesn’t suit.
1. The temporal component of intonation can be graphically presented by means of:
a) a wavy line; b) downward/upward curves; c) three vertical bars; d) one vertical bar.
2. In their system of tonetic transcription O’Connor and Gimson introduced the following signs: a) a
large dot; b) a dash; c) a large dot with a downward or upward curve;
d) a small dot.
3. Inthe tonetic stress-mark system R. Kingdon used: a) a vertical stroke; b) a slanting stroke; c) a
small dot.
4. Armstrong and Ward’s system introduced the following signs: a) a dash; b) a vertical stroke; c¢)
downward/upward curves; d) a small dot.
5. According to different systems of tonetic transcriptions all these signs stand for a stressed syllable
with a static tone: a) a vertical stroke; b) a dash; c) an upward/downward arrows; d) a large dot; e)
a wedge-like symbol.
6. Three types of a rhythmic group are: a) mixed; b) enclitics; c) fixed; d) proclitics.
7. There exist the following types of scale: a) ascending; b) interrupted scandent; c) descending; d)
scandent; e) interrupted descending.
8. Fire! In this tone-unit there is no: a) the pre-head; b) the head; c) the body; d) the nucleus; e) the
tail.
9. American descriptivists distinguish between three tones: a) the rising; b) the falling;
¢) the fading; d) the sustained.
10. O’Connor distinguishes between 6 tones: a) Low Fall; b) Low Rise; ¢) High Rise;



d) Low Rise-Fall; e) High Fall; f) Fall-Rise; g) Rise-Fall.
11. Traditionally intonation performs 3 functions: a) constitutive; b) recognitive;
c) distinctive; d) accentual.
5. Grammar Test

Fill-ins
3 Fill in the gaps with the correct prepositions from the box.
on at in
by without with of

Now we will move ... to look more closely ... functions ... intonation. Perhaps the best way to start is
to ask ourselves what would be lost if we were to speak ... intonation. You should try to imagine
speech ... which every syllable is said ... the same level pitch, ... no pauses and no changes ... speed

or loudness. This is the sort ... speech that would be produced ... “a mechanical speech device”.
4 Fill in the gaps with the correct form of the verbs in the box.
To...... it in the broadest possible terms, we can ...... that intonation ......... it easier for a listener
....... What a speaker is ........to convey. The ways in which intonation ...... this is very complex and
many suggestions have been ...... for ways of ......... different functions. But still functions of into-
nation is perhaps the most controversial question ....... English intonation.
put Understand isolate do
make(2) Concern try see

HemMenxkuii 93bIK
Tect 1

1. Die Phonologie erforscht die Funktionen a) des Satzbaus b) der Sprachlaute c) der Vokale d)
der Morphologie

2. Regeln fiir die Schauspieler schrieb a) Vietor b) Siebs c¢) Goethe d) Schiller

3. Einen Phonemkern bildet immer a) ein Vokalphonem b) ein Konsonantenphonem c¢) eine Affri-
kate d) eine unbetonte Silbe

4. In der deutschen Sprache gibt es ... Vokalphoneme als in der russischen Sprache a) weniger b)
mehr c¢) genauso viel

5. Die deutschen Diphthonge sind a) selbststédndige Phoneme b) Phonemfolgen c) eine strittige Fra-
ge

6. Das russische Konsonantensystem ist ... als das deutsche a) reicher b) drmer c) genauso wie

7. Der Ich-Laut und Ach-Laut sind a) verschiedene Phoneme b) ein und dasselbe Phonem c¢) eine
strittige Frage

8. Umstellung von einzelnen Lauten und ganzen Silben heifit a) Metathese b) Assimilation c) Pa-
latalisation d) Verschleif3

9. Unter der Assimilation versteht man ... a) lautliche Abniitzung von hiufig gebrauchten Wortern

b) eine Angleichung von Lauten unter dem Einfluss der Nachbarlaute c¢) die Umstellung von ein-

zelnen Lauten und ganzen Silben d) lautliche Variationen innerhalb eines Wortes

10. Die Silbe is eine Spracheinheit, die ... ist a) eine Bedeutungstrigerin b) keine Bedeutungstrigerin

11. Eine artikulatorisch-akustische Hervorhebung einer Silbe im Wort heifit a) Melodie b) Wort-
betonung ¢) Tempo d) Rhythmus
Kulmination, delimitative und distinktive Funktionen sind ... eigen a) dem Tempo b) dem Wort-
akzent c) der Klangfarbe

DpaHy3CKHi A3BIK

1. Test



Objet d’étude de la phonétique

1. Choisissez la définition correcte de la phonétique.

A) La phonétique est une branche de la linguistique qui a son objet et ses méthodes d’analyse
spécifiques et qui fait partie de la grammaire et de la lexicologie.

B) La phonétique est une branche de la linguistique qui étudie I’ensemble des moyens
phoniques d’expression d’une langue tels que les sons, leurs différentes combinaisons et
modifications, les nombreux procédés intonatoires etc.

C) La phonétique est une branche de la linguistiquequi étudie le systéme de phonémes et de
traits prosodiques.

2. La phonétique a aspects.
Al B)3 C)2

3. Quelle branche de la phonétique étudie les normes de la prononciation correcte?
A) la phonétique descriptive

B) la phonétique évolutive

C) la phonétique normative

4. Quelle branche de la phonétique étudie les correspondances phonétiques dans différentes
langues d’une méme famille?

A) la phonétique historique

B) la phonétique comparée

C) la phonétique normative

5. Quelle branche de la phonétique étudie le matériel sonore d’une ou de plusieurs langues a
I’aide des appareils de précision?

A) la phonétique expérimentale

B) la phonétique comparée

C) la phonétique générale

6. Qu’est-ce qui étudie la phonétique évolutive?

A) les sons a travers les ages

B) les particularités phonétiques d’une langue donnée
C) les possibilités acoustiques de I’homme

7. Comment on appelle I’aspect qui étudie la structure physique des sons utilisés?
A) un aspect articulatoire

B) un aspect acoustique

C) un aspect physiologique

8. Comment on appelle ’aspect qui s’occupe de 1’appareil phonatoire?
A) un aspect phonétique

B) un aspect acoustique

C) un aspect articulatoire

9. La langue change au cours de
A) son expression B) son développement C) son évolution



10. La phonétique théorique a pour but

A) de mettre en valeur les caractéristiques essentielles du systéme phonétique
B) de mettre en valeur les particularités phonétiques d’une langue donnée

C) de mettre en valeur les possibilités acoustiques de I’homme

2. Test
Durée des voyelles

1. De quelle langue la durée historique est venue en frangais?
a) du grec b) de I’espagnol c) du latin

2. Devant quelles consonnes les voyelles deviennent longues sous I’accent?
a)[r-v-[-3-vr]

b) [vr-v-r1-2-%]

C)[r-z -v-j-vr]

3. Quelles voyelles postérieures sont historiquement longues?
a)[u-a-o]

b) [0 - a- o]

c)[o- ce-d]

4. Indiquez une série de mots avec une voyelle longue:
a) livre, rose, gare, vert, plage

b) rose, gare, plage, gars, verte

¢) sonore, livre, garde, rosse, sceur

5. Trouvez une série de mots avec une voyelle breve:
a) lac, loup, vert, plage, basse

b) dot, verte, lac, loup, sabre

c) parc, fleur, port, sport, porte

6. Indiquez une série de mots avec une voyelle mi-longue:
a) dinde, fin, indien, causer, sabre

b) vert, causer, chien, plage, verte

c) entrer, causer, jeudi, passer, institut

7. La durée des voyelle est liée:

a) a la position de la voyelle

b) a la consonne qui suit la voyelle
c) al’accent

8. Les voyelles nasales sont toujours longues sous I’accent:

a) a la fin du mot

b) devant n’importe quelle consonne prononcée

¢) devant une consonne allongeante

9. Les voyelles sont mi-longues dans la position inaccentuée:
a) fermées b) postérieures ¢) antérieures



10. Donnez la définition de la durée rythmique.

11. Donnez la définition de la durée historique.

3. Travail de controle
Phonétisme du francais

1. Donnez la classification acoustique des consonnes.

2. De combien de facteurs physiologiques faut-il tenir compte dans la caractéristique d’une
voyelle frangaise?

3. Notez les traits essentiels du vocalisme francais.

4. Donnez la caractéristique de la voyelle [g].

5. Caractérisez les voyelles nasales.

6. Notez les traits essentiels du consonantisme frangais.

7. Combien d’oppositions des consonnes occlusives connaissez-vous? Notez-les. Citez des
exemples.

8. Caractérisez la voyelle [¢] et donnez toutes les oppositions phonologiques dont elle fait
partie.

9. Caractérisez les voyelle orales postérieures.

10.La durée des voyelles.

4. Travail de controle

1. Indiquez la caractéristique correcte du son [D]:

. a) une voyelle postérieure, orale, fermée, non labialisée ;
b) une voyelle antérieure, nasale, mi- fermée, labialisée ;
¢) une voyelle antérieure, orale, mi-fermée, labialisée ;
d) une voyelle, postérieure, orale, fermée, légerement labialisée.

2. Donnez la caractéristique correcte du son [y] :

a) une voyelle antérieure, orale, fermée, labialisée ;

b) une voyelle postérieure, orale, mi- fermée, labialisée ;

¢) une voyelle antérieure, nasale, fermée, légerement labialisée ;
d) une voyelle postérieure, orale, fermée, labialisée.

3. Trouvez la variante correcte:

a)[u] c’est une voyelle antérieure, orale, fermée, labialisée ;

b)[u] c’est une voyelle postérieure, orale, fermée, labialisée ;

¢)[u] c’est une voyelle postérieure, orale, mi- fermée, 1égérement labialisée ;
2 2

d)[u] c’est une voyelle antérieure, nasale, fermée, non labialisée.

4. Combien de consonnes y a-t il dans la langue frangaise?
a) 18
b) 20
c) 15



5. Quelle opposition des consonnes est inconnue au frangais ?
a) sourde / sonore
b) dure / mouillé
¢) bruit / sonante

6. Qu’est-ce qu’il y a de commun entre les consonnes sonores et les consonnes sonantes ?
a) le ton musical domine sur le bruit
b) elles sont toutes constrictives
c) elles sont produites avec la participation des cordes vocaliques

7. La durée des voyelle est liée:

a) a la position de la voyelle
b) a la consonne qui suit la voyelle
c) al’accent

8. Donnez la caractéristique de la voyelle [¢].

9. La langue change au cours de

A) son expression B) son développement C) son évolution

5. Transcrivez les phrases ci-dessous

1. Posez les dés et les clefs chez Pépé.

2. Un chasseur sachant chasser, doit savoir chasser sans son chien.
3. Trois gros rats gris entrérent dans trois grands trous noirs.

4. La dentelle blanche de Marcelle est tres belle.

5.Ce livre de Virgile est illisible.

6. Joyeux enfants de la Bourgogne, je n’ai jamais eu le guignon.
7. Par droit et par raison chacun est maitre dans sa maison.

8. Lundi j’ai acheté ces parfums.

9. Quelle langue apprends-tu? J’apprends le frangais.

HoBorpeueckuii si3bIk

Awryoviopao.
«DOVNTIKY Kol @OVOLOYio G PIAOAOYIKES EMIOTLESY:
1. Tie&etdlovv n oVNTIKN Kol 1| QOVOAOYiQ;
2. Tlow givon n ypnopdta s eovoroyiog;
3. 'Exet oxéoeig 1 oovnTikn pe AAAEG EMCTNEG;
«Dwvoroykd cvotnua g NE»:
1. Ti0a mel «pOVNUOY KOl «TOPOALOYECH.
2. Tloteg elvar o1 kavoveg drakpicemg petald eOGyywv Kot TapaAlaydv.
3. Tué&épete yia v kadonyia g NE;
4. Tldg drakpivovior ot OOYYOL Kot TOL YPAULOTOL;
«Ta oVNTIKA Opyavo. ZyNUATIGUOG Ko StaipecT TV @OGYymV»:
1. Tow givor o povnTIKG Opyava;
2. Tlog oynuatifovtat ot OO6YYyoL;
3. Tié&épete yia v S104pecT TOV POVNEVIOV;
4. TiEEpete Yo TV O101PECT TOV CLUPDOVOV;
«AipBoyyot. Zuppwvikd copnAéypata. Akorovdieg @BOYYwOV»:



wrh e

4.

T Aéyeton dipBoyyog; ITowa £1om d1pBOYY®V vVILApOLV;

Awote mapadeiypato tedeovov, LaKpldv eOdyymv, SmAGV YPOUUATOV.
[Tow etvan T cuvnbiopéva tehxd ypdupato oto NE.

A®oTe TAPadEIYUATO CUUPOVIKOV CUUTAEYUATOV.

«Atynooa. Ta telkd ypapupata. Kavoveg mpopopdoy:

1.
2.

4.
5.

[Mow tvon ta Stymoea pwvievta;

[Tow etvan ta dStymea cOppwva;

[Mog TpoPépovtal 01 GLVOVOCUOL «OW», KEVY;
T EEpeTe Y100 TO TEMKO «V» KOl TO TEMKO «CO»;
A®ote TapadElyUaTo APOVOV YPOUUATOV.

«IToALTOVIKO KOl LOVOTOVIKO GUGTILLO:

0.
1.
2.

[Totot oV o1 TPELG TOVOL KOl TOL TVEDLLOLTO GTO TOAVTOVIKO GUGTILLA,
T EEpete Y10 TOV TOVO GTO LOVOTOVIKO GUGTN AL
T1 Aéyeton Pacikog Tovog;

Kpurepun onenkn tecra

O1reHKa 110 TECTY BBICTABIIICTCS IIPOMOPIIMOHAIBLHO J0JIE MPABUIBHBIX OTBETOB:
90-100% — oreHKa «OTIUYHO

75-89% —oreHKa «XOPOIIO»

60-74% —orneHKa «yIOBIECTBOPUTEIHHO

MeHee 60% MpaBUIBHBIX OTBETOB — OIICHKA «HEYIOBJIICTOPUTEIHHOY

YcrHblii onpoc

AHIIMACKUHA A3BIK

ogakrwdE

Components of the phonetic system of English
Phonemic structure.

Syllabication

Intonation

Articulatory Basis

Typical mistakes of Russian learners

HemMenxkuii A3bIK

IIpuMepHBIi nepedYeHb BONPOCOB /AJIsl YCTHOIO OIpoca

agkrownE

Womit beschéftigt sich theoretische Phonetik?

Wie hat sich theoretische Phonetik als wissenschaftliche Disziplin entwickelt?

Welche Richtungen gibt es in den heutigen Forschungen?

Welche Organe gehoren zum Sprechapparat?

Wie unterscheidet sich im Allgemeinen die Artikulation der deutschen Laute von der Artiku-
lation der russischen?

Definieren Sie Aussprachenorm.

Wie hat sich die Aussprachenorm des Deutschen im Lauf der Zeit entwickelt?

Welche Aussprachewdrterbiicher kennen Sie? Wodurch unterscheiden sie sich?

Definieren Sie das Phonem.

. Nennen Sie die Funktionen des Phonems.

. Nennen Sie die phonologischen Merkmale des Phonems.

. Was sind Phonemvarianten?

. Was ist fiir das deutsche Vokalsystem charakteristisch?

. Wie unterscheidet man die deutschen Konsonanten nach der Artikulationsstelle?



15. Wie unterscheidet man die deutschen Konsonanten nach dem Artikulationsorgan?

D®paHNy3CKUH A3BIK
1. Objet d’étude de la phonétique.La définition de la phonétique.Les branches de la
phonétique théorique.
Notez les traits essentiels du vocalisme francais.Caractérisez les voyelles nasales.
Qu’est-ce que c’est un phonéme (variante du phonéme)?
La base articulatoire.La durée des voyelles.
Notez les traits essentiels du consonantisme francais.
Moyens intonatoires.Les trois types de liaisons: obligatoires, interdites et facultatives.

ok wn

HoBorpeueckuii 3bIk

[Tow etvan n ypnooTTA TS POVOAOYiNG;

T Ba el «QOVNLOY KOl «TOPAALOYESH.

[Tdg drakpivovror ot @OGYyot Kot T YpAULOTOL,

[og oymuatifovrot ot eOOYyoL;

[Tow eivar o povNTIKG OpYOvVaL

Awote mapadelypata tedeovov, LaKplodv eOdyywmv, SITAGV YPOUUATOV.
A®OCTE TOPOSETYLOTA CUUPOVIKOV CUUTAEYULAT®V.

Noogok~ownE

Kpurtepnu onieHKH yCTHOr0 onpoca

Pa3BepHyTHIIl OTBET CTyAEHTA JOJDKEH INPEJCTABISATh COOON CBSA3HOE, JIOTMYECKH IIOCIIeN0Ba-
TeJbHOE COOOIEHUE HA 3a/JaHHYI0 TEMY, IOKa3bIBaTh €r0 yMEHHE IPUMEHATh ONpE/eIeHNUs, IpaBuiIa
B KOHKPETHBIX CITyJasX.

Kputepuu onieHuBaHus:

1) nosHOTa ¥ IPaBUIILHOCTH OTBETA;

2) cTeneHb OCO3HAHHOCTH, IOHUMAaHUS U3y4EHHOT0;

3) s13pIKOBOE O(OPMIICHHE OTBETA.

OneHka «omauunoy» CTaBUTCA, €CIU CTYACHT IOJHO M3JIaraeT mMarepuan (OTBeyaeT Ha BOINPOC),
JaeT TMPaBUIIHLHOE OIpE/eNIeHNe OCHOBHBIX NOHATHI;, OOHApY)KHBaeT MOHUMAaHHE MaTephalia, MOXKET
000CHOBATh CBOM CYXKJICHUs, IPUMEHUTh 3HAHUS HA MPAKTHKE, IPUBECTH HEOOXOAUMBIE TPUMEPHI HEe
TOJIBKO M3 y4eOHHMKA, HO U CAMOCTOSITENIbHO COCTAaBJICHHBIE; M3JIaraeT MaTepuall IMocie[0BaTeIbHO U
MIPABUIIBHO C TOUKU 3PEHUSI HOPM JIMTEPATYPHOTO S3bIKA.

OueHka «xopoutoy CTaBUTCS, €CIIH CTYIEHT JaeT OTBET, YAOBICTBOPSIOIINN TeM ke TpeOOBaHH-
SM, YTO M JJISl OLIEHKH «OTJIMYHO», HO JIoMycKaeT 1—2 omuOKH, KOTOphIE caM K€ MCIpaBiseT, u 12
HeJloYeTa B M0CIIE0BATEIbHOCTH U S3bIKOBOM O()OPMIICHUN H3JIaraeMoro.

OneHka «ydosenemeopumenvHoy» CTaBUTCS, €CIM CTYACHT OOHApYXHBaeT 3HAHHE W IOHHMMAaHUE
OCHOBHBIX TTOJIO)KEHUH JaHHOW TEMBI, HO M3JIaraeT Marepuan HeloJHO U JOMyCKaeT HETOYHOCTH B
OIpeJIeIeHUH MOHATUHN WK (GOPMYIHPOBKE MPABUIT; HE YMEET JOCTATOYHO IIyOOKO M JJOKa3aTeabHO
000CHOBATh CBOM CYXJICHUS M NPHBECTH CBOW MPHUMEPHI; U3JIaraeT MaTepuas HEMOCIe0BATENILHO U
JIOMYCKAeT OMIMOKHU B SI3bIKOBOM O(OPMIICHHH U3JIaraeMoro.

OueHka «HeydosremeopumenbHoy CTABUTCS, €CIU CTYAEHT OOHapyXXHBaeT HE3HaHWE OoblIeH
YacTH COOTBETCTBYIOIIEIO BONPOCA, JOMYCKAaeT OMIMOKU B (POPMYIHMPOBKE OINpEeIeHUI U MpaBuil,
MCKaKAIOIINe WX CMBICT, OSCIIOpSA0YHO U HEYBEpEeHHO M3naraeT marepuai. OueHka «2» oTMedaer
TaKUE HEIOCTATKU B MOATOTOBKE, KOTOPBIE SIBJISIOTCS CEPbE3HBIM MPEMSATCTBUEM K YCIIEHITHOMY OBJa-
JCHUIO TTOCTIEYIOIINM MaTepPHAIOM.

IIpumepHasi TeMaTHKa noxnauos/npeseHTauuifl
AHITIMACKHHA A3BIK
1. BritishEnglish
2. American English
3. Cockney



4. Phonetic interference
5. Systems of nuclear tones
6. Graphical notation of intonation

Hemenkuii A3bIK

ko E

Das Bayerische
Berliner Schnauze
Plattdeutsch

Das Osterreichische
Schweizer Deutsch

DpaHLy3CKHH A3BIK

ocoarwnE

Les particularités phonétiques du francais en Afrique.
Les moyens intonatoires de la langue francaise.

Les différents dialectes du frangais en France.

Le verlan.

La francais hors de France.

L’¢évolution de la phonétique frangaise.

HoBorpeueckuii si3bIK

1. H xoronyia g NE

2. Awipgon Tov povVNEVTOV

3. Awipeon T@v cuUEOVOV

4. Alynoa povnevia

5. Atymoa cvpewva

6. [ToAvtoViKO KO LOVOTOVIKO GOGTNILOL

Kpurtepuu oneHKH 10KJIa/10B/pe3eHTANIU

Kaxxapiii u3 mpenoKeHHbIX MoKa3aTeneil OleHUBASTCS M0 KPUTEPUSIM
BBITTOJIHEH — 2 Oamnna

YaCTHYHO BBINOJHEH — 1 6amn

He BEITOJHEH — () 6aioB.

Tlokazarenu
OLICHKU

Kpurepun onenuBanus

1

CtpykTypa (KOJTUYECTBO CIJIAMJIOB COOTBETCTBYET COJIEPKAHHIO U TPOJIOJ-
JKATEJIbHOCTH BBICTYIUUIEHHUSI, HAIlPUMEpP: I 7-MUHYTHOTO BBICTYIUICHUS
PEKOMEHIyeTCsl HCTIONb30BaTh He Oosee 10 ciaiinoB, BKItOYAs TUTYIbHBIN
CJIalJ 1 cJai] ¢ BBIBOJIAMM)

HarnsgaocTs (MILTIOCTpAlUK XOPOIIETO KauyecTBa, C YeTKUM HM300paxeHH-
€M, TEKCT JIETKO YMTAETCs, HAPUMEP: UCTIOIB3YIOTCS CPEICTBA HATJISIHO-
cTH nH(OpMaIHK B BHJIe TaOIHII, CXeM, TpadUKOB U T. 11.)

Ju3aiin 1 HacTpoiika (oopmileHue ciaiiloB COOTBETCTBYET TEME, HE Ipe-
IATCTBYET BOCIPUSATHUIO COJAEPKAHUSA, Ul BCEX CIIAlIOB MIPE3EHTAIMM UC-
MOJIB3YETCS OJTMH U TOT K€ M1abJI0H 0POopMIICHUS)

CO,Z[Cp)KaHI/IC (HPCSGHTaHI/IH OTpa’Xa€T OCHOBHBLIC JTAIlbl UCCIICAOBAHUA —
np06neMy, CJIb, TUIIOTE3Y, XOJ BBIITOJHCHUA pa6OTBI, BBIBOJbI, T.C. CO-
ACPIKUT IMOJIHYHO, TOHATHYIO I/IH(I)OpMa]_[I/IIO 110 TCMC JOKJIada TP HAJIUYNHU




opdorpaduyeckoil U NyHKTYaI[MOHHON rpaMOTHOCTH)

TpeGoBaHMs K BBICTYIUICHHIO (BBICTYIAIOIMIMK CBOOOIHO BIIAJIEET COMAEP-
JKaHUEM, SICHO U TPAMOTHO HM3JIaraeT MaTepuall, BBICTYMAIOIMUNA CBOOOIHO
U KOPPEKTHO OTBEYAET HA BOMPOCHI M 3aMEUYaHUsl ayJUTOPUHU, BBICTYIAIO-
M TOYHO YKJIAJBIBACTCSI B PAMKH PETJIaMEHTA).

oakrwdE

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

CoNoR~ LN E

3auyeTHLBIE MaTepHaAJIBbIAJIA HpOMe)l(yTO‘lHOﬁ aTrecraqmuu (3aqu)
IIpumepHbIe BONPOCHI K 3a4eTy
AHTJIMHCKHH S3BIK
Phonetics as a linguistic science.
The components of the phonetic system of English.
Branches of phonetics.
Aspects of speech sounds.
Articulatory aspect of speech sounds. Four mechanisms of articulation.
Articulatory basis. Difference in the articulatory basis between English and Russian sounds.
Typical mistakes of Russian learners.
The phoneme, its definitions and aspects.
A historical survey of the development of the phoneme theory.
Moscow and Leningrad schools of phonology.
Prague Linguistic Circle, their contribution into the development of the phoneme theory.
Daniel Jones as the founder of London school, his life and creative activity.
American and Copenhagen phonological schools.
The phoneme and its allophones. Different types of allophones.
Functions of the phoneme.
Definitions of intonation. Different approaches to the problem.
Systems of graphical notation of intonation.
The hierarchy of phonological units.
Systems of nuclear tones. Different approaches to the problem.
Functions of intonation.
Types of pronunciation.

HemMenxuii A3bIK

Sprachnorm und Aussprachenorm.
Aussprachestile.

Silbenarten.
Gegenwartsausspracheworterbiicher.
Die Lehre von Phonem.
Assimilation.

Betonung.

Akzentmodelle.

Begriff der Intonation.

10. Bestandteile der Intonation.

11.  Phonemwechsel.

12.  Phonologisch-wesentliche Merkmale des VVokalismus.

13.  Dissimilation. Metathese.

14.  Varianten der deutschen VVokale.

15. Funktionen des Phonems.

16.  Phonologisch-wesentliche Merkmale, ihre Arten und Funktionen.
17.  Die phonologischen Schulen.

18.  Positionen und Oppositionen des Phonems.



19.  Strittige Probleme des deutschen Konsonantismus.
20.  Phonembestand des deutschen VVokalsystems.

CoNoOR~WNE

DpaHLy3CKHH A3BIK

Objet d’étude de la phonétique. Définition de la phonétique.

Branches de la phonétique. Aspects de la phonétique.

Phoneme et ses variantes. Définition du phonéme et de la variante du phonéme.
Trois critéres qui révelent le phonéme.

Phonétisme du frangais. Caractéristique générale.

Voyelles et consonnes. Caractéristique générale.

Phonétisme du frangais. Vocalisme.

Phonétisme du francais. Consonantisme.

Phonétisme du frangais. Durée des voyelles.

10. Base articulatoire de la langue francaise.

11. Modification des phonémes. Accomodation.

12. Modification des phonémes. Assimilation.

13. Modification des phonémes. Dissimilation.

14. Modification des phonémes. Dilation vocalique.

15. Différents styles de prononciation. Généralités.

16. Différents styles de prononciation: le style oratoire, le style de lecture d’un texte littéraire.
17. Les traits distinctifs de la prononciation du frangais parlé.
18. Moyens intonatoires.

19. Accentuation du francais.

20. Mélodie, intonation.

N

NG AW

11.
12.

13.
14.
15.
16.
17.
18.

HoBorpeueckuii 361K

dovntikn Kot eovoAoYia: aVTIKEIHEVO NG HEAETNC. XPNOIUOTNTA TNG P®VOAOYING. XyYE0ELg
™mg  QOVNTIKNG  ME  GAAeg  emotnueg  (SwodektoAoyio,  KOW®VIOYA®GGOAOYid,
YuYoyAwcooAoyia. .. )

dovnuo. Maporiayéc. Kavoveg dakpicemg peta&d ¢8dyywv kot mopoarioymv. Povoloykn
avéivon. ®OGyyor-ewvipaTa.

Axovotikr). H kaionyio ¢ NE. To pwvoroyo cvotua g NE: e06yyot ko ypapparo.
[Mwg oymuoatiCovtatl or BOYyyor. Ta povnTiKd Opyava.

dovnevta Kot sOpQOva. Aloipecn TV POVIEVIOV.

dovnevto Kot cOpEOVa. AloipecT TOV GLUPAOVOV.

AipBoyyot (avepyOUEVOL, KATEPYOLEVOL).

Mweopwva. Makpioi @B6yyor. AwmAd ypappoto. Apywkd kot TeEMKA ypauppoto. Telwkd
ocvpowva. [Ipoctpin copewva.

Atyoea povigvta. Alyvea cORE®VE. Ot GUVOLOGHOT «OV», «ELY.

. To tehk6 «v». To «o» eunpog amd nynpd sopewva. Kavoveg mpopopdc. Apmva ypdupota.

Tovor kot mvevpata. Movotovikd cuotnua. Kavoveg tovicpov.

Ovopocio tov AéEewv amd tov TOvo TOLG. O TOVOS NG YPOUMHOTIKNG AEENG. ATOoveg M
mpokMtikég AéEeic. Eyxtikég AéEets.

To povipa kot to GAAOP®VA TOL. AlopopETIKOT TOTOL KAALOPDOV®V.

Agrrovpyieg 1oV OVALATOC.

Opiopoi Tov ToVIGHOD. ALPOPETIKES TPOGEYYIGELS GTO TPOPANLLAL.

2ZUOTHULOTO YPOPLKNG CNUELOYPOPIOS TOV TOVIGLOV.

H epopyio 1oV @@VOLOYIKOV LOVAI®V.

YVOTNHOTO TUPNVIKDOV TOVAOV. ALUPOPETIKEG TPOGEYYIGEIS GTO TPOPANLLAL.



19. A&rtovpyieg Tov TOVIGHOV.
20. TYmor Tpoopdic.

KpnTepml OLICHUBAHUSA 110 3a4€TYy

OyeHka «3aumeHo» 8blCMABNIAEMCA, eCliu CMYyOeHm

— 3HaeT 3aKOHOMEPHOCTH NMPUMEHEHHS OCHOBHBIX MOHSATHIA M KaTEropuil COBPEeMEHHON (POHETHKH B
npodeccHoHABLHOM e TEIBHOCTH;

— yMeeT NPUMEHATh OCHOBHBIE MOHATHS U KaTETOPUH COBPEMEHHOH (DOHETUKHU B MPO(PECCHOHATBHOM
NeSITeTbHOCTH;

— BJaJEeT CUCTEMHBIMH TPEACTABICHUSIMHU 00 UCIOJIB30BAaHUN OCHOBHBIX MOHATHUH W KaTEropuid co-
BpeMEHHO! ()OHETUKHU B MPO(PEeCCHOHANTBHOM eI TeTHHOCTH.

Oyenka «He 3a4meH0» BbLCMABIAEMCS, eCilud CIYOeHM

— HE 3HAeT 3aKOHOMEPHOCTH MPUMEHEHHSI OCHOBHBIX TIOHSTHI U KaTErOpUi COBPEMEHHOM (POHETHKH
B IPO(ECCUOHATILHOMN IEATEIILHOCTH;

— HE yMeeT NMPHUMEHSTh OCHOBHBIC NMOHSTHS W KaTerOPUH COBPEMEHHOH ()OHETHKU B Mpodeccuo-
HAJIBHOMW JICSTEIBHOCTH;

— HE BIIQJICET CUCTEMHBIMU NPECTABICHUSIMHU 00 MCIOJIH30BAHUN OCHOBHBIX TOHSATHI U KaTETOPHM
COBpeMeHHOM (POHETHKH B IPODECCHOHATLHOU IEATCILHOCTH.

OrneHouHbIe CpeACTBa JUIsI MHBAIMIOB M JIMIl C OTPAHUYCHHBIMH BO3MOXKHOCTSIMHU 3/I0POBBSI
BBIOMPAIOTCS C YUETOM MX MHAUBUIYAJIBHBIX MCUXO(U3NIECKUX OCOOCHHOCTEH.

— TpU HEOOXOIMMOCTH WHBAIMIAM W JIMIAM C OTPAaHUYCHHBIMH BO3MOKHOCTSIMU 3JIOPOBBS
IIPEJOCTABIIAETCS IOTIOJIHUTENILHOE BpEeMs AJIsl IOATOTOBKU OTBETAa Ha 3K3aMEHE;

— [IpY NPOBEACHUH NPOLIEYPhl OLIEHUBAHUS PE3YJIbTaTOB O0YyUEHHUSI MHBAIMJIOB U JIUI] C Orpa-
HUYEHHBIMU BO3MOYKHOCTSIMM 370POBBS IIPEyCMATPUBACTCSA UCIOJIb30BaHUE TEXHUYECKUX CPEACTB,
HEOOXOMMBIX M B CBSI3U C UX MHIUBHIYaTbHBIMH OCOOCHHOCTSMU;

— NpU HEOOXOAMMOCTHU JJIsi OOYYAIOLIMXCS ¢ OTPAaHUYEHHBIMH BO3MOXKHOCTSIMHU 370POBbSl U
WHBAJINIOB TMPOIEAYypa OLEHUBAHUS PE3yJbTaTOB OOYyUEHHS MO JUCHUIUIMHE MOXET IPOBOIHUTHCS B
HECKOJIbKO 3TaroB.

[Tpouenypa oneHuUBaHUS pe3yibTaTOB OOYyYEHHS WHBAJINAOB U JIUILl C OFPaHUYEHHBIMHU BO3-
MO>KHOCTSIMH 3JI0POBbsI [0 JUCLUIUIMHE (MOJYJII0) MpeaycMaTpuBaeT NpeocTaBlieHne nHpopMalun
B (hopMax, alalTHPOBAHHBIX K OTPAHMUYCHHUSM UX 3[JOPOBbS U BOCIIPUSATHS HH(DOPMAITIH:

Jlnist a1 ¢ HapyIeHUsIMH 3pEHUS:

— B Ile4yaTHOU popme yBeIMUEeHHBIM HIpUdTOM,

— B (popMe 3IIEKTPOHHOTO IOKYMEHTA.

[l AL ¢ HapyIeHusAMH CilyXa:

— B re4aTtHo opme,

— B (hopMe JIEKTPOHHOT'O IOKYMEHTA.

Jlnist a1 ¢ HapyIIeHUsIMHM OTIOPHO-/IBUTATENIBHOTO anmapara:

— B IIe4aTHOU (opme,

— B (popMe 3IIEKTPOHHOTO TIOKYMEHTA.

JlaHHBII TIepeYeHb MOXKET OBITh KOHKPETH3WPOBAH B 3aBHCHMOCTH OT KOHTHHTEHTa 00ydYaro-
IUXCSL.

5 Ilepeyens y4eOHOIi TuTEpPATYPhl, HHGPOPMALMOHHBIX PECYPCOB U TEXHOJIOTH A
5.1 YueOnasi iuteparypa
AHTJIMHCKHUI A3BIK
1. Jlumapena, T.®. DoHeTHKA aHTJIMICKOTO s3bIKa. Teopus U mpakTuka: yueo. mocodue. Uzm. 2-
e, nepepad. u gon. Kybanckuii rocyaapcTBeHHbli yHuBepcuteT, [Ipocemenue-1Or r.
Kpacuomap. 2016. —151 ¢. —ISBN: 978-5-93491-694-8



2. IlleBuenko, T. U. Teopernueckas GoHETHKA aHTJIMICKOTO SI3bIKA: y4€OHOE MMOCOOHE JIIst
akagemuueckoro Oakanaspuara / T. U. llleBuenko. — 3-e uzn. — M. : U3parensctBo KOpaiir,
2018. — 191 ¢. — (Cepus : bakanaBp. Akagemudeckuii Kypc. Moayinb.). — ISBN 978-5-534-
02833-1. — Pexum moctyna:www.biblio-online.ru/book/871E389B-A409-42F9-AD35-
9DDDO073484A6...

Hemeukmnii a3bIK

1. Cunopkos C.B. Kypc nexmuii mo TeopeTndeckoil (pOHETHKE HEMEIIKOTO s13bIKa. Y4eOHOoe
nocobue (2 u3nanue). — Kpacuomap: Kyban. roc. yu-t, 2018.

2. Kocrenesuu E.B. Teopernueckas ¢poneruka: yueOHO-METOAMUECKOE TocoOue — ApXaH-
rensck: CADY, 2014. — 108 c. — URL: http://biblioclub.ru/index.php?page=book&id=436421

DpaHYy3CKUH A3BIK

1.0OcumnoaH.B. Coursdephonétiquethéorique: yueOHO-MeTOAMUYECKOE TIOCOOHE 110 TEOpETHYEC-
ckoit (honetuke (paniysckoro s3pika / H.B. Ocunora ; Enenkuii rocy1apcTBeHHBI YHUBEPCUTET HM.
WN.A. bynnna. — Enen: Eneukuii rocynapctBennsii yausepeuter uM. M.A. Bynuna, 2010. — 55 c.—
Texct : anextponnsiii. — URL: https://biblioclub.ru/index.php?page=book red&id=272397

2. barana ). B crpane rimacusix. Aupaysdesvoyelles : yaednoenocooue /XK. barana, H.JI. Kpus-
yrkoBa, H.B. Tpemépa. — 3-e uza., crep.— Mocksa :@JIMHTA, 2019.— 131 ¢. — ISBN978-5-9765-1566-
6. — Tekcr : anexTpoHHbI // JlaHb : neKTpoHHO-OnbIMoTeunas cucrema. — URL:
https://e.lanbook.com/book/119303

3. FOpoga U.B. IIpaktudeckas ¢ponerrnka ppaHIry3ckoro si3bika : yaeoHoe mocoodue / 1.B.
IOpoga, T.W. 3encanna, ®. Anubda ; mon penakuueii B.A.Ko3yeBoii. — 3-e usn., crep. — Mocksa :
@®JIMHTA, 2019. — 62 c. — ISBN 978-5-9765-1461-4. — Tekcr : 35eKTpoHHBIH // JIaHb : 3IeKTPOHHO-
oubamoreunas cucrema. — URL: https://e.lanbook.com/book/115913

HoBorpeueckuii si3bIK

1. Xotlnoofpong, Toepovne. I'pappatikn veag eMnvikne yhwooog [Teker] : A, B, T’
IMvuvactov / Toepovng Xattnoappidng, Aboavacia Xattnoafpiong. - Adnva : Ivetitovto
Teyvoroylag Ymoroyiotmv : Aopavtog, 2015. - 199 s. - ISBN 978-960-06-2694-0.

2. Meukosckas, H.b. O0miee si3piko3Hanue. CTpyKTypHast U COLMaIbHAs TUIOJIOTHS S3bIKOB:
y4e0. mocobue /il CTyI€HTOB (UIIOJOTUUECKUX M JTMHTBUCTUYECKUX CIECIMATBHOCTEN. [DIEeKTpOH-
HBIM pecypc] — OnektpoH. gan. — M.: ®JIMHTA, 2016. — 312 c. — Pexum pnocryna:
http://e.lanbook.com/book/74738

5.2 Tlepuoauueckasi JuTepaTypa
He npenycMoTpeHsI.
5.3 HuTepHeT-pecypchl, B TOM YHCJ€e COBPeMeHHbIe MPodeccCHOHATbHBIE 0a3bl TAHHBIX H
HH(OPMALIMOHHBIE CIIPABOYHbIE CHCTEMbI
DJ1eKTPOHHO-0UbIMoTeuHbIe cucTeMbl (IBC):
1. DBC «HOPAUTxhttps://urait.ru/
2. 9BC «YHUBEPCUTETCKAS BUBJIMOTEKA OHJIAMH» www.biblioclub.ru
3. OBC «BOOK.rux» https://www.book.ru
4. OBC «ZNANIUM.COM» www.znanium.com
5. OBC «JIAHb» https://e.lanbook.com

IIpogdeccuonanbubie 6a3bl JAHHBIX:

1. HamuonanpHast d3JeKTpoHHass OuOIMOTEKa (MOCTYN K DJIEKTPOHHOW OMOIMOTEKe auccepra-
it Poccuiickoit rocymapcrBenHoi ouomuoreku (PT'B) https://rusneb.ru/

2. Tlpesupentckas oubmmorexka um. b.H. Enpumnahttps://www.prlib.ru/

3. "Jlexropuym TB" http://www.lektorium.tv/

4. VYuusepcuretckas nadopmanmonHas cucrema POCCUSA http://uisrussia.msu.ru



http://www.biblio-online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6
http://www.biblio-online.ru/book/871E389B-A409-42F9-AD35-9DDD073484A6
http://biblioclub.ru/index.php?page=book&id=436421
https://biblioclub.ru/index.php?page=book_red&id=272397
https://e.lanbook.com/book/119303
https://e.lanbook.com/book/115913
http://e.lanbook.com/book/74738
https://urait.ru/
http://www.biblioclub.ru/
http://www.book.ru/
https://znanium.com/
https://e.lanbook.com/
https://rusneb.ru/
https://rusneb.ru/
https://www.prlib.ru/
https://www.prlib.ru/
http://www.lektorium.tv/
http://uisrussia.msu.ru/

NHpopManHOHHBIE CIPABOYHbIEC CHCTEMBbI:
1. Koncynbrant [Lntoc - cipaBoyHas npaBoBasi cuctema (IOCTYI 110 JIOKaJIbHON CETU C KOMIIbIOTE-
POB OMOJIMOTEKN)

Pecypcbl ¢B0GOIHOTO T0CTYHA:

1. KubepJlenunka(http://cyberleninka.ru/)

2. OenepanbHblil moptan "Poccuiickoe oopazoBanuehttp://www.edu.ru/

3. Hudopmarmonnas cucrema "EquHoe 0OKHO T0CTyna K 00pa30BaTebHbIM pecyp-
cam"http://window.edu.ru/

Enunas komutekmus mudpoBsix oOpa3oBareibHbIX pecypcoBhttp://school-collection.edu.ru/

CrpaBouHO-uH(pOpMaIMOHHbBIH mopTan "Pycckuit s3p1k"http://gramota.ru/

Cny»0a TeMaTH4eCKMX TOJIKOBBIX cioBapeihttp://www.glossary.ru/

Crosapu u suimkiIoneauuhttp://dic.academic.ru/

No os

Co0OcTBeHHbIE YJIEKTPOHHBIE 00pa3oBaTe/IbHbIe U HHGOpPManoHHbIe pecypebl KyoI'Y:
1. Cpena MoaynbpHOTO TuHaAMH4Yeckoro ooydenusnttp://moodle.kubsu.ru
2. basa y4eOHBIX IUTAHOB, YU€OHO-METOIUUYCCKUX KOMILIEKCOB, MyOIMKaINi U KOH(EPEHIUit
http://mschool.kubsu.ru/
3. DnekTpoHHbIH apxuB nokymenToB KyoI'Vhttp://docspace.kubsu.ru/

6 MeToauyeckue yKa3aHus /1Jisl 00y4alOIIHUXCS 110 OCBOEHUIO TUCIUIJIHHBI (MOTYJIs1)

[To mucrumuuae «b1.0.22 Teopernueckas (oHETHKa» MPEAyCMOTPEHO IPOBEICHUE
JIEKIIMOHHBIX 3aHATHH IO pa3jenam,Ha KOTOPBIX JAeTCs OCHOBHOM CHCTEMAaTH3WPOBAHHBIN MaTepHa,
U TPAaKTHUECKUX 3aHATHI IO STUM K€ pas3leliaM, Ha KOTOPbIX O0BEM TEOPETUYECKUX 3HAHMIA
JIOTIOJTHSIETCS, TIPOBEPSICTCS U 3aKPEIUISETCS Ha TeCTaX/KOHTPOJIBHBIX padoTax.

JIis ycrenrHoro OCBOEHUS TUCHUIUIMHBI BaKHBIM SIBJISIETCS COYETaHHE ayJUTOPHON pabOoThI
(mpakTHUYECKHE 3aHATHS) C BHEAYAUTOPHOW CAMOCTOSTEIBHOW pabOTOM CTYACHTOB, MOCTEIICHHOE
yBEJIIMYEHHE YAECTHbHOTO BECa UX CAMOCTOSATEIHHON PabOTHI.

Ha nexmuu npernogaBaTenb MPEAbSBISET CTYyIEHTaM TEOPETUUYECKHI MaTepual C OMOpoi Ha
yuyeOHOoe TocoOue, MOSICHSET TEPMHMHOJIOTHIO MO0 H3ydaeMOMY pas3zeny, MPHUBJIEKAeT CTYAEHTOB K
COTIOCTABIICHUIO SI3BIKOBBIX CHCTEM POJHOTO W WHOCTPAHHOTO s3bIKOB. Ha ciemyromieMm 3aHsATHU
nepes MpeabsBICHUEM HOBOTO Y4eOHOTO MarepHala MpernojaBareib oOpaliaeTcss K CTYyACHTaM C
BOIIPOCAMH MO0 TE€M€ MpeAbIyIIeH JeKIuu. Ha mpakTHYecKux 3aHsATHSX TEOPETHUYECKUN MaTepHual
noapoOHO oOcykaaeTcs B popMe ompoca WK TecTa B PEKUME MPENoaaBaTelb — CTY/IeHT, CTYyIEHT —
CTYJIEHT, TIPETI0/IaBaTelb — CTYJEHT — IPYIINa.

CamocTtosTenbpHas padoTa CTYACHTOB OCYIIECTBISIETCS MOJ] PYKOBOACTBOM IPEMNOaBaTeNs U
npoTekaeT B (GopMe JETOBOTO B3aUMOACHCTBHUSA: CTYACHT IMOJY4YaeT HEMOCPE/CTBEHHBIC YKa3aHUs,
pPEKOMEHIalliU TpernoaBaTeNis 00 OpraHU3alli CaMOCTOATEIHLHON NIEeATEIBHOCTH TIPU BBITTOTHEHUN
JIOMAITHUX 3aJaHUM.

Hna sddexTruBHOrO ycBOGHMsI Yy4eOHOTO MaTepuaia CTyIEHTaM MpeJularaeTcs Mo TeKyIien
JIEKIIMM COCTAaBUTh KPATKUM KOHCTIEKT W HCIIOJIB30BaTh €ro NIl 0OCYXKIACHHUS W3YYEeHHOW TeMbl Ha
CIIEYIOIIEM 3aHATHUHU, YTO MO3BOJSET 00YJAOIIMMCS MOJIYYUTh OOJIee MPOYHbIE 3HAHMSL.

JI71st MOATOTOBKY K MPAKTUYECKUM 3aHATHSM TI0 JUCIUTIINHE CIIETYEeT 0OPATUTHCS K TEKCTY JIEKIIHH,
PEKOMEHIOBAaHHOMY Y4eOHOMY IMOCOOMIO, a TakKe K MHTepHET-pecypcaM Jjisi COBEPIICHCTBOBAHUS
YPOBHS 3HAaHHUH MO U3y4aeMOU TEME.

[ToaroroBka K 3a4eTy OCYLIECTBISIETCS IO BOMPOCAM HU3YYEHHBIX pPa3JeiOB JUCLMILIAHBIL.
VYcnoBueM TMOJOKUTETFHOTO OTBETa Ha 3a4eTe SBISIOTCS aKTHUBHAs paboTa Ha MPAKTHYECKOM
3aHSATHH, YETKOE 3HaHWE U OOBSICHEHHWE KOHKPETHOTO MaTepuasa; BIaJCHHE TEePMHUHOIOTUEH
JTUCIUTIIMHBI, KOPPEKTHOE JIeKCHMKO-TpaMMatuueckoe odopmienue peun. CTyIeHT OTBEUYaeT Ha
JIOTIONTHUTEIBHBIE  BOIMPOCHI  TpenoaaBarens. OTCyTcTBHE HEOOXOAMMOTO 00bEMa 3HAHUH,
HEMOHUMaHHE HaBOAIIEr0 BOIIPOCca MPEenoaaBaTelis MPEanoaraloT OLEHKY «HE 3a4TEHOY.


http://cyberleninka.ru/
http://www.edu.ru/
http://window.edu.ru/
http://school-collection.edu.ru/
http://gramota.ru/
http://www.glossary.ru/
http://dic.academic.ru/
http://moodle.kubsu.ru/
http://mschool.kubsu.ru/
http://docspace.kubsu.ru/

TpebGoBanusi, TpeabsBIsSEMbIe K OTBETaM Ha 3adeTe, HaMpaBJiCHbl Ha TMPOBEPKY CTETIICHU
BJIQJICHUS 3HAHUSIMU U YMEHUSIMU B COOTBETCTBUU ¢ KomrieTenuuet OITK-1.

B ocBoeHMM MMCHMIUIMHBI WHBAJIUAAMH W JIMIIAMH C OTPAHUYEHHBIMH BO3MOXXHOCTSIMH
3I0pOBbsi OOJBIIOE 3HAYCHHWE UMEET WHIUBUAyalnbHas ydeOHas pabora (KOHCYJIbTAlMH) —
JOTIOJTHUTEILHOE Pa3bsCHEHUE Yy4eOHOT0 MaTepHara.

NuauBuayalbHBIE  KOHCYJBTAllMM MO  MPEAMETY  SIBISIOTCS  BAXKHBIM  (haKTOPOM,
CIOCOOCTBYIOIIMM WHIWBHUIyAIM3AllMd OOYYECHHS M YCTAaHOBJICHHIO BOCHHUTATEIBHOTO KOHTAKTa
MEXIy TpernojaBareieM W OOYyYalIIUMCS WHBAIUIOM WU JIMIOM C OTPaHHUYCHHBIMH

BO3MOXHOCTAMHU 310POBbA.

7. MaTtepuaibHO-TEXHHYECKOeo0ecnedeHne 1o JUCIUIInHe (MO1yJII0)

HammMmeHnoBanue crienmaib-
HBIX* MOMEIIEHUI U ITOMe-
IIEHUH JJISI CAMOCTOSTEILHOM
paboThI

OcCHAIICHHOCTH CIICIHAJIb-
HBIX IIOMEIIEHUH U IOMeIle-
HUM JJIST CaMOCTOSTEIbHOMN
paboThI

[Iepeuenb TMUEH3MOHHOTO
IPOrpaMMHOT0 0OecTIeueHUsI.
PexBu3uThI moaTBEpK AAOLIE-
ro JOKyMEHTa

VYyeOHas ayquTopus AJis
MIPOBEJICHUS 3aHATUH JIEKIIU-
onnoro tuma 350040 r.
Kpacuopnap, yin. CraBpomnosb-
ckas, 149 aya. Ne 313

YyeOHast ayquTopus AJis
MPOBEJICHUS 3aHATHUI CEMU-
HapCKOI'o TUIIA, TEKYIIETO
KOHTPOJI U TPOMEKYTOUYHON
arrectanuu 350040 r. Kpac-
Hozap, yi1. CTaBpomnoJyibCcKasi,
149 ayn. Ne348

JIunrBucTHyeckas Hay4qHO-
uccrueaoBarenbekas jadopa-
topus 350040 r. Kpacnonap,
yi. CtaBpononbckas, 149
ayn. 323

Y4eOHast MeOemb, MPOSKTOP-
lurt., skpaH-11T., UHTEpaK-
THUBHAs J0CKa- 1 IT., aKyCcTH-
Yyeckasi CCTeMa, MHTepaK-
TUBHas TpuOyHa- 1 mr., me-
JI0Bast JOCKa-1mIT.

VYyeOHnast Mmebenb, MapKepHas
nocka-lmr., HoyTOyK, mepe-
HOCHOM ITPOEKTOP

VYuebHas mebensb, mpoekTop-1
IIT., 9KpaH-1 mwr., nepco-
HaJIbHbIE KOMITBIOTEPHI C J10-
cTynoM K cetu «MIHTepHeT» U
o0ecrnieyeHreM J0CTyIa B
3JIEKTPOHHYIO HH(pOpMaLIU-
OHHO-00Pa30BaTEIIbHYIO Cpe-
Jly OpraHu3aIiy, MepeHoc-
HOM HOYTOYK, MapKepHast
JocKa- 1 mr.

Jlor. Ne77-AD®/223-D3/2017
ot 03.11.2017 Iloanucka Ha
2017-2018 y4eOHbIi TO1 HA
IIporpaMMHOE o0ecriedeHue B
pamMKax mporpamMmbl KOMIa-
nuu Microsoft “Enrollment for
Education Solutions” mjs
KOMIBIOTEPOB U cepBepoB Ky-
0aHCKOTr0 rocy/1apCTBEHHOTO
YHHUBEpPCUTETA U ero (uina-
JIOB.

Microsoft Office Professional
Plus Jor. Ne73-AD®d/223-
®3/2018 Cornamenne Mi-
crosoft ESS 72569510 ot
06.11.2018 (TexcToBbIil pe-
JAKTOP, TAOIMYHBIN PeIaKTOpP,
penaKkTop Mpe3eHTaIHi,
CYB/, nonoiaHUTENbHEBIC

o UCHBIC HHCTPYMEHTHI, KJIH-
€HT DJIEKTPOHHOM MOYTHI)
Microsoft Windows 8, 10 [or.
No73-AD®/223-03/2018 Co-
rimamenne Microsoft ESS
72569510 ot 06.11.2018 Ome-
panuonHas cucrema (MuTep-
HET, MPOCMOTP BUJIEO, 3aMTYCK
TIPUKJIATHBIX TIPOTPaMM)




