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1 Heau n 3a7a4u M3y4eHUs1 JUCUMILUIUHBI (MOYJIs1).

1.1 Ileab ocBOeHUSI TUCHMIJIUHBI.

OO0mas mesb — pa3BUTHE Yy CTYACHTOB CIIOCOOHOCTHU MPUMEHSATH COBPEMEHHBIE KOMMY-
HUKAIMOHHBIC TEXHOJIOTHH, B TOM YHCJIE HA MHOCTPAHHOM(HBIX ) sI3bIKe(aX) IS aKaJEMUIECKOTO
U TpoeCCUOHATBLHOTO B3aMMOJICHCTBHUS, a TAaKXKE MPOBOJIUTH KOMIUICKCHBIE MPUKIAIHBIC U
dbyHIaMEHTAIbHBIC HAYIHBIC UCCIICIOBAHUSI.

B yde6HOM mporiecce o01iast eab KOHKPETU3YETCs B CIISAYIOIINX MapaMeTpax:

- NajbHEWIee pa3BUTHE aKaJEMUUYECKUX 3HAHUN B 00JIACTH apXUTEKTYPhl U YMEHUE UX
3a/IeCTBOBATh B MPOPECCHOHATHPHOM OOICHHH;

- YCOBEPIICHCTBOBAaHNE HABBIKOB PA0OTHI C HHGOPMAIIMOHHBIMUA TEXHOJOTUSIMH;

- opmupoBaHUE Yy CTYICHTOB JIUYHOCTHOTO OTHOIICHHS K M3y4aeMOMY MaTepuaiy, mo-
TpeOHOCTEH U MOTHBOB, CBSI3aHHBIX C UX Oyaymien mpodeccueit, a TakKe JTUYHBIX Ka4eCTB, KO-
TOpbIe OyayT HEOOXOIUMBI I MPOPECCHOHATBHOTO OOIIEHUSI KaK Ha POJHOM, TaK W HA WUHO-
CTPaHHOM SI3bIKE;

- BBIpa0OTKa YyBCTBA COLMATHHON OTBETCTBEHHOCTH 32 PE3YJbTAThl CBOETO TPY/Ia;

- (hopMHUpOBaHHE CIIOCOOHOCTH a/IEKBAaTHO OLEHMBATh CBOIO MPO(ECCHOHAIBHYIO KOMIIE-
TEHTHOCTb.

KoneuHasi mejib — pa3BUTHE U COBEPIICHCTBOBAHKHE OOIIENTPO(PECHOHAIBHBIX U CICIIH-
aJIbHBIX KOMIIETEHUIUNA MPUMEHUTEIHHO KO BCEM BUJAM KOMMYHHKATUBHOM JESATEIHHOCTH KakK
Ha MHOCTPAHHOM, TaK M POJHOM S3bIKE, (DOPMUPOBAHKUE JUIYHOCTH MPpodeccuoHana, TOTOBOTO K
JATBHEUIIIEMY COBEPIIICHCTBOBAHUIO HABBIKOB PA0OTHI HA IMMOMPHUIIE APXUTECKTYPHI.

1.2 3agauyu AUCHUNIMHBI.
ITo3HaBaTenbHBIM KOMIIOHEHT:
- pacuiMpeHue y CTYJIEHTOB 3HAHUW 00 OCOOEHHOCTSIX Pa3IMYHBIX ApXUTEKTYPHBIX HaIpaBlie-
HUH;
- TIpEJICTAaBIICHUE O 3HAHMSIX, KOTOPBIMH JOJKEH 00JIaJjaTh BHICOKO KBANU(UIIMPOBAHHBIN CIIe-
[UAIKCT JUIS YCIIEIIHOTO BBIMIOJIHEHUS CBOEH MpodecCHOHATbHON NesTebHOCTH;
[IpakTHueckuil KOMIIOHEHT:
- pacuIupeHue 3HaHUH CTYCHTOB O (JOHETHKE, TPAMMATHUYECKOM CTPOE, IEKCUYECKUX U CTHIIH-
CTUYECKUX OCOOEHHOCTSIX M3y4aeMOr0 HHOCTPAHHOTO SI3bIKa MPOGECCHOHAIBHOTO OOIICHUS;
- (popMHpOBaHKME HABHIKOB BEACHUS TUCKYCCHUH, YMEHUS HUCIOIh30BaTh Pa3HOOOpPA3HbIE KIIHIIIE,
HNpUHATHIE B cepe MpodhecCuoHaIbHOTO OOIIEHNUS;
- (hopmupoBaHrEe HaBBIKOB OOIIEHUS B KOHKPETHBIX, CBSI3aHHBIX C MPO(HECCHOHATBHON J1eATeNb-
HOCTBIO CUTYaIIUsIX;
- 3aKperieHue YMEHUMN JIeTAIbHO OMUCHIBATh apXUTEKTYPHbIE OOBEKTHI, COOI0asl JIOTHKY U T0-
CJIEIOBATEIILHOCTD BHICKA3bIBAHUH;
- 3aKpeIIeHHe HaBBIKOB PabOTHI C TeKCTaMH MpodecCHOHANbHONW HANpPaBICHHOCTH (UTEHUE, Tie-
peBoj, pedepupoBanue);
- yrayOJieHne 3HaHWH O MOJXO0/AaX K MOATOTOBKE MPEe3eHTAlMi Ha MHOCTPAHHOM SI3bIKE Ha IMPOo-
(deccroHaNbHYIO TEMY.

1.3 MecTo AucuumJIMHbI (MOAYJIs1) B CTPYKTYpe 00pa3oBaTe/ibHOM POrpaMMBbl.
Jucuunnmna «VHOCTpaHHBINA A3BIK B MPO(ECCHOHAIBHONW IEATETLHOCTH» BXOAUT B OJIOK JaHMC-
muimid b1.B.02.03

[IpenmecTByOMMMH JUCHUIUIMHAME, HEOOXOIUMBIMH JUISI €€ U3yUEeHHUs, SIBIISIOTCS:

«HOCTpaHHBIH s13b1K», «OCHOBBI IpohecCHOHaIBHOTO NnepeBoaay, «llepeBon cnenuanu-
3UPOBAHHOMU JIUTEPATYPBI».

1.4 IlepeyeHb MJIAHMPYEMBbIX Pe3yJbTATOB 00y4eHHUSs MO JMCHHUILIMHE (MOAYJII0), CO-
OTHECCHHBIX C IINTAHUPYEMBIMHU peE3yJibTaTaMU OCBOCHUSA 06p330BaTeJILHOﬁ nmporpamMmal.



W3yveHnne maHHON y4eOHOUM NUCIUIUTMHBI HAMIPABJICHO HA OBJIAJICHUE OOYYAIONIMMHUCS CIEIYIO-
My komnerennuamu: YK-4, [TK-3.

No WNunekc | ConepxaHue Komiie- B pe3ynbrate n3yueHus: yaeOHON AUCIUTIIHBI
Hle KoMIle- | TeHIHH (uim e Jac- oOy4aromuecs: JOIKHbI
| TeHIMU TH) 3HATh YMeTh BJIAJEeTh
1. YK-4 CnocoOHOCThIO TIPH- | - OCOOCHHOCTH | - KPaTKO H3Ja- | - JOCTATOYHBIM
MEHSTb COBPEMEHHBIE | IEPEeBOAA MpO- | raTh cojepxa- | HAOOpPOM  KIIH-
KOMMYHUKAIIMOHHbIE | (ECCHOHAIBHO | HUE MPOYHUTaH- | IIe, CTaHAapT-
TEXHOJIOTHH, B TOM | OPHEHTHPO- HOTO TEKCTa Ha | HOW JICKCUKH U
YyHuClie Ha WHOCTpPAH- | BAHHOW JIMTE- | POJHOM M M3Y- | Y3KOCIHEIUalb-
HOM(HBIX) A3bIKE(ax) | paTypbl 4aeMOM  HHO- | HOU TEPMHHO-
JUISL  aKaJIEeMUYEeCKOTO CTpPaHHOM SI3bl- | IOTUM B 0OBe-
U TpodecCuoHaTbHO- Ke M€ HE MeEHee
0 B3aUMOJIEUCTBUS 300 CJIMHHII,
MO3BOJISFOIIUM
¢BOOOIHO
M10JIb30BATHCS
rocy/apcTBEH-
HBIM  SI3BIKOM
Poccuiickoii
Qenepauun U
WHOCTPaHHBIM
SI3BIKOM KaK
CPEICTBOM Je-
JoBoro oOmie-
HUSL.
2. I1K-3 CrocoOHOCTBIO  TIPO- | - HMCTOPUIO U | - UCKAaTh U HM3- | -  TIyOOKHMH
BOJUTH KOMIUJIEKCHBIE | IEPCOHATIMMU B | BIE€KaTh  MO- | IPEIMETHBIMU
npukiagHele U (QyH- | o0JacTu  ap- | IE3HYI0  HMH- | 3HAHUSIMH B
JaMEHTallbHbIE Hay4- | XUTEKTYPHI, dbopManmo U3 | 00IACTH apXu-
HBIE UCCIIETOBAHMSL. OCHOBHBIC Ha- | pa3JIUYHBIX TEKTYpHI U Tpa-
MpaBlIeHUs] €€ | HCTOYHUKOB JOCTPOUTETh-
pa3BUTHSA B | (cIipaBOYHOM U | CTBA,  TO3BO-
CTpaHe  U3y- | ydeOHOH IH- | JIAIOIIUMU
4aeMoro s3bI- | TepaTypbl, JH- | IPOBOJUTH
ka u B Poccun | nukionenuii, | KOMIUIEKCHbBIE
TepuoInYe- NPHUKJIATHBIC U
CKUX M3JaHui, | pyHIamMeH-
cOOpHUKOB TagbHBIE  HC-
Hay4YHBIX CTa- | CJICIOBAaHUS C
T U T.7.) enpr 000CHO-

BaHUs KOHIICII-
TyaJIbHO HOBBIX
IIPOEKTHBIX
WJed, penieHui
U CTpaTeru
MIPOEKTHBIX
JEHUCTBHM.

2. CTpyKTYypa M coiepKaHNe JMCIUIIIHHBI.

2.1 PacnipenesieHue TPyA0€MKOCTH AUCHUILIMHBI 110 BUAAM padoT.




Obmas Tpyno€MKOCTh TUCIUIUIHHEI coCTaBisieT 2 3ad.ei. (72 daca), UX pacupeesieHue
10 BUJIaM pabOT MPEICTABIICHO B TaOJIHIIE.

Bun yaeOHo# paboThl Bcero CemecTtphbl
4acoB (dachr)
1 2 3 4

KonTakTHas padora, B TOM 4nce:

AyauTopHbIe 3aHATHS (BCEro): 34 34

3aHsaTus JICKITMOHHOI'O THUIIA

JlaGopaTopHble 3aHITHS 34 34

3aHATHS CEMUHAPCKOTO TUMA (CEMUHAPBI, PAaKTHYe-
CKHE 3aHSTHS)

HNHaga KOHTaKTHas paﬁoTa:

KonTpons camocrostensHoi pabotsl (KCP) - - - - -

[Tpomexyrounas arrectanus (MKP) 0,2 0,2
CamocrosiTesibHasE padoTa, B TOM YHUCJIE: 37,8 | 37,8
Kypcosas paboma

Ilpopabomxka yuebnoco (meopemuueckoeo) mamepuana

Buvinonanenue unousuoyanvnuix 3a0anuii (n0020mosKa
coobujenull, npeseHmayuii)

Pegepam

IToaroroBska k TCKYIIEMY KOHTPOJIIO

KonTpoJs:

[TonroroBka K SK3aMeHY

O0mas Tpya0eMKOCTh yac. 72 72
B TOM "HC/Ie KOHTAKTHAA | 4 42 | 342
padora
3ad4. efl 2 2

2.2 CTpyKTypa AMCUMILIMHbI:
Pacnpenenenne BumoB yd4eOHOU pabOTHI M HX TPYJOEMKOCTH TI0 pa3JieiaM JAUCIUTLTHHBL.
Paznensl (TeMbl) AMCUUIUIMHEL, U3ydaeMble B 1 cemectpe (ounas ¢hopma)

KonunuectBo yacos
Bueay-
Ne HaumenoBanue paznenoB (Tem) Bcero AYSJ%T:TI;HM g:; ;I;__
oora
J | 113 JP | CPC
1 2 3 4 5 6 7
1. |Modern Science: What is 1t? 12 | — — 6 6
2. |Modern Science: How Does It Work? 12 | - 6 6
3. |Science and Higher Education — 6 6
4. | Science Development and Research University 12 | — — 6 6
5. Education in Russia 12 | — — 6 6
6. Education in the USA 11,8| - 4 7,8
Hmoeo no oucyuniune: - - 34 37,8




[Tpumeuanue: JI — nexiun, [13 — npaktuyeckue 3anarus / cemunapsl, JIP — mabopaTopHble 3aHs-
tus, CPC — camocTosTenbHas padoTa CTyIeHTa

2.3 Conep:xaHue pa3iesioB (TeM) THCHMIINHBI:
2.3.1 3ausaTHA JeKINOHHOr0 THIIA.

3aHATHuA JICKOIMOHHOI'O THUIIA — HE MPEAYCMOTPECHBI

2.3.2 3aHATHS CEMMHAPCKOI0 THUIIA.

3aHATHS CEMUHAPCKOTO TUIIA — HE TIPEyCMOTPEHBI

2.3.3 JlabopaTopHbIe 3aHATHS.

dopma TeKyIIero

Reading. Science: An Overview. Misconceptions about Science.
Speaking. Agreeing / disagreeing. Describing things.

Writing. Guidelines on writing a summary.

Vocabulary. Data, evidence and facts.

Grammar. Genitive: possessive form of nouns.

Study skills. Answering questions about research. Before reading
strategies

Ne HaumenoBanue 1abopaTopHbIX paboT
KOHTPOJIS
1 3 4
1. |Modern Science: What is It? CroBapHbIi AMKTAHT Ne

1, nHMCcbMEHHBIH IIEpe-
BoI U pedepupoBanue
tekcta Ne 1 Lord Peter
Palumbo, mnpesenTanus
Ne 1 The Englishman’s
home is his castle.

Reading. Education in Russia
Speaking. Arguing / discussing. Asking / answering questions

2. |Modern Science: How Does It Work? CrnoBapHbIid JUKTaHT Ne
Reading. How does Science Work? Research: Young People Mi-|2, mnuceMeHHBINH mepe-
grate to Cities with Good Reputation. BOI M pedepupoBaHue
Speaking. Telling explanatory stories tekcta Ne 2 Gothic Ar-
Writing. Note-taking and note-making chitecture, mpesenTarus
Vocabulary. Commonly misused words: expand / expend, infer /|Ne 2 Russian construc-
imply tion traditions.
Grammar. Nouns: plural, countable, uncountable
Study skills. Mind mapping

3. |Science and Higher Education CroBapHBIi AUKTAHT Ne
Reading. The HSE in the Global Academic Space 3, THCBMEHHBIA Tepe-
Speaking. Oral presentation skills BOI M pedepupoBaHue
Writing. Definition and academic clarity tekcta Ne 3 Is Religious
Vocabulary. Academic vocabulary. Commonly misused words:|Architecture Still Rele-
assess / access vant?, mpezenTarmst Ne 3
Grammar. Relative clauses American construction
Study skills. Research design (1) traditions.

4. |Science Development and Research University CroBapHBIi AUKTAHT Ne
Reading. Without Modern Science, a Country’s Prospects for De-|4, mucbMeHHBIH MEpe-
velopment are Uncertain BOI U pedepupoBanue
Speaking. Making academic presentation tekcta Ne 4 Green Ar-
Writing. Hedging. chitecture: What Makes
Vocabulary. Prepositions. Commonly misused words: very / vary |a Structure a “Living
Grammar. Making connections. Linking words Building?”, mnpe3eHTa-
Study skills. Questions or hypothesis must Ne 4 The seven

wonders of the world.

5. |Education in Russia CrnoBapHbIii JUKTAHT Ne

5, NHUCbMEHHBIH mepe-
BoA U pedepupoBaHue




Writing. Writing process.
Vocabulary. Commonly misused words: issue / problem
Grammar. Passive voice
Study skills. Understanding text structure / organization

tekcta Ne 5 New York,
npesedranuss Ne 5 The
tradition of house nam-
ing in Great Britain.

Education in the USA

Reading. Education in the United States
Speaking. Learning style. Cause and effect
Writing. Academic CV

Vocabulary. Nominalization

Grammar. Conditionals (I-11 types)

Study skills. Identifying references in the text

CnoBapublii TUKTAHT No
6, NHUCHMEHHBI mepe-
BoJg U pedepupoBaHue
tekcta Ne 6 The Glass
House, mpeszenTarus No
6 The most beautiful and
ugliest buildings in the

world.

2.3.4 IlpumepHasi TeMaTHKa KYPCOBBIX Pa0doT (IIPOEKTOB)
KypcoBble paboTsl — HE IPEyCMOTPEHBI.

2.4 llepeyeHb y4eOHO-METOAMYECKOI0 O0ecneYeHUs AJIs1 CAMOCTOATEIbHOH padoThl
00y4yarIuXcs Mo JUCHUILINHE (MOIYJII0)

[TepeueHsb yueOHO-METOUIECKOTO 00ECIICYCHHST TUCITUTUINHEI 110 BbI-

T'o0 MaTcpHrajia

No Bug CPC MTOJTHCHUIO CAMOCTOSTEIIbHON PaboThI
1 2 3
1 |[[Tpopabotka y4eOHO-|1. MeTonuyeckue yka3zaHus IO OpraHU3aIlluu CaMOCTOSITEIILHOW paOOThI

no aucuuinHe «HOCTpaHHBIN A3bIKY», YTBEpKIEeHHbIE Kadeapoil aHr-
JMICKOTO s13bIKa B mpodeccruonanbHoi cdepe, mporokona Ne 10 ot 02
utonsa 2017r.

2. Kammvunr, J[x. AHTTHACKAN SI3BIK 7151 CTYACHTOB apXUTEKTYPHBIX U
CTPOMTENBHBIX cnenuagbHocTel: yued. — M.: Actpens: ACT, 2005. —
270 c.

3. HlumanoBckas JI.A., AHHOTHpOBaHHE U pedepupoBaHHE HAy4HO-

MOMYJISIPHOM JIUTEpaTypbl Ha aHrauickoM s3bike — Kazans, KI'TVY,
2010.

http://biblioclub.ru/index.php?page=book view red&book id=259053#

VY4eOHO-MeTOIMYECKHNE MaTepuasbl JUIsl CaMOCTOSITENIbHOM pPadOThl 00ydaroIUXCs M3

qHucCijia UHBAJIMAO0B M JINI]

C OIrpaHUYCHHBIMH BO3MOKHOCTSAMU 300POBbS (OB3) MpeaAOCTABIIAIOTCA

B (hopMax, aJalTUPOBAHHBIX K OTPAHWYCHUSM UX 37I0POBbS U BOCHIPUATHS HH()OPMAIIIH:
Jlnist 1 ¢ HapyIIEHUSIMH 3pEHMSL:
—B NI€YaTHOM popMe yBEIMUEHHBIM IIPUPTOM,
— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.
JInst AL ¢ HapyIeHUs MM CITyXa:
— B I1e4aTHoM (opme,
— B (hopMe 2IIEKTPOHHOTO JOKYMEHTA.
JUnist a1 ¢ HapyIIEHUsIMHM OTIOPHO-/IBUTATEIBHOTO anmapaTta:
— B ieyaTHoO! opme,
— B (hopMe 2IIEKTPOHHOTO TOKYMEHTA.
JlaHHBIIA TIepeYeHbh MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCUMOCTH OT KOHTHHIEHTa 00Y-

Yaromuxcs.

3. O0pa3oBaTe/ibHbIE TEXHOJIOTHH



http://biblioclub.ru/index.php?page=book_view_red&book_id=259053

Cneun¢uka AUCHMIUIMHBI MPEAYCMaTPUBACT HUCKIIOYUTEIBHO JIA0OpATOPHBIC 3aHSTHUS.
[Ipn o0y4eHNHM MHOCTPAHHOMY SI3BIKY HCIIOJIB3YIOTCS CIIEAYIONINE 0Opa30BaTeIbHBIE TEXHOJIO-
THU:

- TexHONOTHS KOMMYHHKAaTHBHOTO OOY4eHHs — HalpaBjeHa Ha (OPMHUPOBAHHE KOMMY-
HUKATUBHON KOMIIETCHTHOCTH CTYACHTOB, KOTOpas sBJseTcsS 0a30BOi, HEOOXOAMMOM ISl aiar-
Talllu K COBPEMEHHBIM YCIOBHUSAM MEKKYJIbTYPHOH KOMMYHHUKAIIHH.

- Texnonorus pasznoypoBHeBoro (auddepeHurpoBanHOro) o0ydeHHsT — HpPEAToiaraet
OCYIIECTBIICHHE [TO3HABATEIBHOM JIESTEIBHOCTH CTYJCHTOB C Y4ETOM WX MHAWBUAYAJIBHBIX CIIO-
COOHOCTEH, BO3MOXXHOCTEH M MHTEPECOB, MOOIIPSIS UX PEaTH30BbIBATH CBO TBOPYECKHUIl IIOTCH-
nuai. Co3gaHue M UCIOJIB30BaHNE JAUArHOCTHYECKUX TECTOB SIBISETCS HEOTHEMIIEMON YacCThIO
JJAHHOM TEXHOJIOTUHU.

- UndopmanmonHo-kommyHukannonusie Texuonorun (MKT) - pacmmpsror pamku oOpa-
30BaTEJIBHOTO MPOIIECCa, MOBBIIIAs €ro MPAaKTHYECKYI0 HAIPaBICHHOCTh, CIIOCOOCTBYIOT HHTCH-
cu(UKaK CaMOCTOATEILHON paOOThI yHalMXCsl U MOBBIIICHUIO TO3HABATEIbHOW aKTUBHOCTH.

- TexHOMOTHSI TECTUPOBAHHS — MCIOIB3YETCS Il KOHTPOJISI YPOBHS YCBOCHUS JICKCHUYEC-
CKHUX, TPaMMaTHUYECKUX 3HAHUHM B paMKaxX MOAYJS Ha olpene’eHHOM sTtare oO0ydeHus. Ocymre-
CTBJICHHE KOHTPOJISI C UCIIOJIB30BAHMUEM TEXHOJIOTHH TECTUPOBAHUS COOTBETCTBYET TPEOOBAHUSIM
BCEX MEXIYHapOJHBIX SK3aMEHOB M0 MHOCTPAHHOMY SI3bIKY. Kpome TOro, naHHash TEXHOJIOTHS
MO3BOJISICT TPEIO/IaBATEI0 BbIABUTh M CHUCTEMATU3UPOBATH ACIEKThI, TPEOYIOIIUE IOIOJHHU-
TENBHOHN MPOPabOTKH.

- TexHonorusi 0Oy4eHHs: B COTPYAHHUYECTBE — PEAIU3YET IS B3aMMHOIO OOYUYCHHS,
OCYILIECTBIISSL KAK MHIMBHYAJIbHYIO, TAK M KOJUICKTHBHYIO OTBETCTBEHHOCTH 32 pelIeHue y4eO-
HBIX 3371a4.

KomruiekcHoe MCHoONb30BaHME B YYEHOM IPOLIECCE BCEX BBINICHA3BAHHBIX TEXHOJIOTHH
CTUMYJIMPYIOT JIMYHOCTHYIO, HMHTEIUICKTYAIbHYI0 aKTUBHOCTb, Pa3BUBAIOT I103HABATEIIHHBIC
IPOLIECCHI, CHOCOOCTBYIOT (JOPMHUPOBAHUIO KOMIIETEHIINH, KOTOPHIMH JOJDKEH 001ajgate Oyay-
IIUH CIIEIIUAINCT.

JIns ui; ¢ OrpaHUYeHHBIMH BO3MOXKHOCTSIMH 3/10POBbSI IPEIYCMOTPEHA OpraHU3allus
KOHCYJIBTAIMI C UCTIOIb30BAHUEM AJICKTPOHHOM MOYTHI.

4. OueHo4YHbIe CpeACcTBA JJIsl TeKYIIero KOHTPOJIsl yCIIeBaeMOCTH U MPOMeKYTOYHO
arrecTanmu.

4.1 ®oHA OLIEHOYHBIX CPEACTB /JIsl MPOBeIeHNs TeKYLIero KOHTPOJIs.
@DoHJ OLICHOYHBIX CPEICTB BKIIIOYAECT KOHTPOJBHBIE MaTepuaibl I IPOBEICHUsS TEKYIIero
KOHTPOJIA.

O1eHOUHBIE CPEACTBA MO3BOJSAIOT MPOBOAUTH KOHTPOJIb OTIENBHBIX acleKTOB (OpMH-
pyeMoi MHOSA3BIYHON MTPO(EeCcCHOHATTBHON KOMITETEHIUH.

1. ITpumep cnoBapHoro nukranta Ne 1.

Refer, process, various, resources, manufacturing, technology, maintenance, demolition,
recycling, environmental, mining, require, primarily, consume, consumption, erosion, assembly,
to contribute, issue, penetrate, to cause, occupant.

2. HpHMep IMUCBbMCHHOI'O ICPEBOAA TCKCTA C AHTJIMHMCKOTO S3bIKa Ha pYCCKHﬁ.

Hcxonupiii TekCT

IlepeBon

Lord Peter Palumbo

Jlopna IMutep Ilamym60

The Farnsworth House has this in common
with Cannery Row in Monterey, California: it
is a poem, a quality of light, a tone, a habit, a
nostalgia, a dream. It has about it, also, an aura

[om DapHcyopt, Takxke U3BECTHBIN Kak CTek-
JISHHBIA JOM, UMEET HEYTO OoOIIee C JOMOM
Kanepu Poy B Monrepee, mrat Kanudopuus:
OH Kak Obl BoOmIOImaeT B ce0e MO3TUYHOCTH,
CBET, ONPEJEICHHbIM CTHIb M XapakTep, a




of high romance. The die for the romance was
cast from the moment Mies van der Rohe de-
cided to site the house next to the great black
sugar maple - one of the most venerable in the
county - that stands immediately to the south,
within a few yards of the bank of the Fox Riv-
er. The rhythms created by the juxtaposition of
the natural elements and the man-made object
can be seen at a glance - tree bending over
house in a gesture of caress, a never-ending
love affair - and felt - when the leaves of the
tree brush the panes of glass on the southern
elevation. In summer, the dense foliage of the
sugar maple shields the house from the torrid
heat and ensures its privacy from the river.

TaKXe TOCKY IO IpouuioMy U meury. Bee aro
U CO3JaeT ero aypy pomaHTuku. JKemanue
NpuAaTh KWINILY 3JIEMEHTBl POMaHTU3Ma
NnosBUJIOCH y Muc BanH aep Po3 B TOT MOMEHT,
KOTJia OH IMPUHAJ PELICHUE PACIIONIOKUTH JTOM
PSAZIOM C BBICOKUM YE€PHBIM CaxapHbIM KJICHOM,
OJIHMM M3 CaMbIX CTapbIX JAEPEBBEB B 3TOM Me-
CTHOCTH, KOTOPBIA pacTeT K IOry B HECKOJb-
KX sipaax oT Oepera pexku Pokc. C mepBoro
K€ B3IJIsA/1a MOXKHO 3aMETUTh U TOUYBCTBOBATH
Ty HEMOBTOPUMYIO aTMmocdepy, ToOUThCS KO-
TOPOU apXUTEKTOP CMOT 3a CYET MPOTHUBOIIOC-
TaBJICHUSI MIPUPOJHBIX 3JEMEHTOB U UCKYCCT-
BEHHOTO OOBEKTa — JepeBO Kak OyATO Obl
CKJIOHWJIOCh HAJl JJOMOM B JKE€CT€ HEXHOCTH,
OEeCKOHEYHOU JII0OOBH, KacasiCh CBOMMH JIMCTh-
MU OKOHHBIX CTEKOJI I0kHOTO (hacana. Jlerom
rycras JIHCTBAa CaxapHOr0 KJIEHA 3alluIlacT
JIOM OT 3HOWHOHM JXKapbl U 00OECIIEUMBACT €ro
YEAMHEHHOCTh CO CTOPOHBI PEKH.

With its glass walls suspended on steel pilot!
almost two metres above the flood plain of the
meadow, life inside the house is very much a
balance with nature, and an extension of na-
ture. A change in the season or an alteration of
the landscape creates a marked change in the
mood inside the house. With an electric storm
of Wagnerian proportions illuminating the
night sky and shaking the foundations of the
house to their very core, it is possible to remain
quite dry! When, with the melting of the snows
in spring, the Fox River becomes a roaring tor-
rent that bursts its banks, the house assumes
the character of a house-boat, the water level
sometimes rising perilously close to the front
door. On such occasions, the approach to the
house is by canoe, which is tied up to the steps
of the upper terrace.

CTekysiHHbIE CTE€Hbl HaBUCAIOT Ha BCIIOMOTa-
TETBHBIX CTAIBHBIX MEXaHU3MaX MOYTH B JIBYX
MeTpax HaJ 3aJIMBHBIMU JIyTaMH, B PE3YJIbTATE
YEero CKJIAJbIBACTCs BIEYATIICHHE, UYTO YKU3HBb
BHYTpPH JIOMa MPOTEKAET B NOJHOW FAPMOHHHU C
npuponoil. CMeHa BpeMEH roja win mneisaxa
CO3[1a€T 3aMETHOE€ M3MEHEHHE HaCTPOCHHMS
BHyTpHU noMa. Korma MouiHeie yaapbl MOJHHIA
03apsIFOT HOYHOE HEOO U COTpPSICAIOT OCHOBA-
HUE 3/IaHMs 10 caMoro (hyHIaMeHTa, ero oou-
TaTeJU MOTYT OCTAaThCsl COBEPIIEHHO CyXuMu!
A B mepuoja BECEHHETO TasHUS CHETOB peKa
@OKC CTAaHOBUTCSA PEBYLIUM IOTOKOM, KOTO-
pBI pa3MmbIBaeT Oepera, | TOTJa 3/1aHUE Ha-
MMOMUHAET JIOAKY: BOJA B 3TO BpeMsl MHOTAA
MOJTHUMAETCS OMAcHO OJIM3KO K YPOBHIO BXOJI-
HOM nBepu. B Takux cimydasx moOpaTbes 10
JIoMa MOXHO TOJIbKO Ha KaHO3, KOTOPOE IMpH-
BSI3aHO K CTYIEHbKaM BEpXHEH Teppachl.

The overriding quality of the Farnsworth
House is one of serenity. It is a very quiet
house. | think this derives from the ordered
logic and clarity of the whole, from the way in
which the house has been lovingly crafted, and
from the sensitive juxtaposition of fine materi-
als. Anxiety, stress or sheer fatigue drop away
almost overnight, and problems that had
seemed insoluble assume minor proportions
after the 'therapy' exerted by the house has
washed over them for a few hours.

CambIM BakHBIM KadecTBOM goma dapHcyopt
SIBJISIETCS €70 KaXKyIascs 6€3MATeKHOCTh. ITO
O4YEHb CIOKOWHBIM JI0M. S aymaro, 4To 3TO
CTaji0 BO3MOXKHBIM OJIaroapsi yrmops,I0ueHHOM
JIOTUKH U SICHOCTH BO BCEM, HaUMHAS C TEXHO-
JIOTUU CTPOUTEIHCTBA U 3aKAHYMBAs TIIATEIb-
HBIM TIOJI0OPOM TPEBOCXOJHBIX MAaTEPHAIIOB.
TpeBora, crpecc wmiu Oe3MepHas YCTaJOCTh
MPOXOJAT MPAKTUYECKH 33 OJHY HOYb, U IPO-
0JIeMbI, KOTOPBIC TPEJICTABIISIIUCH, HAM Hepas-
pELIMMBIMH, CTAaHOBATCS YK€ HE CTOJIb BaX-
HBIMH TOCJIE «TE€paNHn», KOTOPYIO OKAa3bIBAECT
JIOM, 332 HECKOJILKO YacOB KaK ObI CMBIBas C HAC




BECh HCTaTHUB.

3. [Ipumep pedepupoBanus TeKcTa
HcxoaHblii TEKCT
Gothic Architecture

The style of architecture we now call Gothic first emerged in northern France in around

1140. It evolved during the construction of great churches in the Paris region in a move towards
greater height, light and volume. Later it was also used for secular buildings such as castles, pal-
aces, bridges, city walls and gates. Key features include the pointed arch, the rib vault, buttresses
(especially arched flying buttresses) and window tracery. Over time and across Europe, Gothic
developed into a family of related styles. Enthusiasm for Gothic began to wane in the early 15th
century, initially in the city states of central Italy where it had never been entirely popular. How-
ever, in northern Europe the style persisted into the 16th century and beyond.
Early Gothic in England. The new Gothic style emerging in France was rapidly taken up in
England. It was used in two highly important buildings: Canterbury Cathedral and Westminster
Abbey, where royal coronations took place. English Gothic buildings often include plant decora-
tion, adding to the tree-like effect of the interiors. At York Minster, the stone 'pendants’ suspend-
ed from the canopies above the seats in the walls of the chapter house are carved with botanically
accurate leaves that seem to burst into life.

In the later Middle Ages, creativity in Gothic architecture shifted from cathedrals to parish
churches. Many small churches serving local communities were built according to the latest
fashion or refurbished in the style. Parish churches across Europe still display the great variety
and inventiveness of medieval architects and stonemasons working within a shared family of
Gothic styles.

Early Gothic in France. 'When ... the loveliness of the many-coloured gems has called me
away from external cares ... then it seems to me that | see myself dwelling, as it were, in some
strange region of the universe which neither exists entirely in the slime of the earth nor entirely
in the purity of Heaven.' Abbot Suger, De Administratione (translated by Erwin Panofsky, 1946)

Abbot Suger (about 1081-1151), who is often credited with inventing Gothic architecture,
felt art was central to religious experience. In 1140-44 he renovated the eastern end of his
church, the abbey of Saint-Denis. The first major building project in the new Gothic style, it
would be followed by a series of great Gothic cathedrals, in Paris (Notre-Dame), Soissons, Char-
tres, Bourges, Reims and Amiens. Much of Saint-Denis was rebuilt in a later style of Gothic dur-
ing the 1230s. Portions of its early Gothic architecture survive in the walkway around the eastern
end (the 'ambulatory’) and in the crypt beneath it.

The Sainte-Chapelle in Paris, completed in 1248, is the only remaining portion of the pal-
ace complex built by King Louis I1X (reigned 1226-70). With its masonry engineered to support
large expanses of glass, the Sainte-Chapelle became the most influential building of the period.
Form and decoration were now taking over from height and volume as the main aims of Gothic
architecture. Smaller-scale buildings were better able to showcase this new attention to detail and
delicacy.



Local adaptations of Gothic. Regional building practices also had an impact on Gothic archi-
tecture. In north Germany and the Baltic region, the main building material was brick, resulting
in striking exteriors. In central Europe, the ribs of Gothic ceilings evolved into beautiful star and
net patterns. The spectacular cantilevered tower at Ely Cathedral in Cambridgeshire reflects the
local tradition for timber construction. The pointed arches on the ground floor of the Doge's Pal-
ace in Venice are a variation on the arcading typical of buildings in north and central Italy.

Later versions of Gothic. Later versions of Gothic exaggerated key features of the style. Build-
ings decorated with miniature architectural forms by the Parler family of architects were enor-
mously influential in central Europe during the 14th and 15th centuries. In France, the late Goth-
ic style extended its characteristic flame-like window tracery into other parts of the building in
the form of stone screens. In England, the move was towards larger rectangular windows and
elaborate, fan-shaped vaults. Thick layers of ornament are found in Spain, where Netherlandish
and Islamic styles came together in the 15th century, as well as in Portugal, where the decoration
was inspired by maritime travel.

Castles. The visual characteristics and structural engineering of Gothic architecture were also
used to build great castles and fortifications. These monumental buildings were planned for de-
fence and administration, but also for their psychological impact on the local population. Follow-
ing his conquest of Wales, Edward | of England (reigned 1272-1307) built a series of castles
along the boundary of his new territory. Jaume 1l of Majorca (reigned 1276-1311) built Bellver
Castle on regaining his lands in the Balearic Islands. The Teutonic Knights established the castle
complex at Malbork in Poland during their subjugation of the surrounding region.

PedepupoBanue Texcra

The article I have read is headlined “Gothic Architecture”. It provides the reader with the
information concerning the development of gothic style in different times and places.

The author starts by telling the readers about the appearance of gothic style, which first
emerged in northern France in around 1140, and describes its key features. Then he gets down to
outlining Early Gothic in England. The author emphasizes that it was used there in two highly
important buildings: Canterbury Cathedral and Westminster Abbey, where royal coronations
took place. He also points out that English Gothic buildings often include plant decoration, add-
ing to the tree-like effect of the interiors. It should be noted that in the later Middle Ages, crea-
tivity in Gothic architecture shifted from cathedrals to parish churches.

The author also pays especial attention to the development of the style in France. He men-
tions that it is Abbot Sugeris who is often credited with inventing Gothic architecture. In 1140—
44 this man renovated the eastern end of his church, the abbey of Saint-Denis. The first major
building project in the new Gothic style, it would be followed by a series of great Gothic cathe-
drals, in Paris (Notre-Dame), Soissons, Chartres, Bourges, Reims and Amiens.

Anyway, Gothic style has been influenced by local styles. It happened so in north Germany
and the Baltic region, in central Europe and other places.

It is worth mentioning that later versions of Gothic exaggerated key features of the style.

In the end the author says about the application of the Gothic style in construction of cas-
tles and fortifications.

| found the article interesting and informative because it allows us to gain an insight into
the history of architecture.

4. Cnucok TeM i Mpe3eHTaIM

1. The Englishman’s home is his castle
2. Russian construction traditions

3. American construction traditions

4. The seven wonders of the world



5. The tradition of house naming in Great Britain
6. The most beautiful and ugliest buildings in the world

4.2 ®oH OLIEHOYHBIX CPEACTB ISl MPOBEACHUA MPOMEKYTOUYHOM aTTeCcTAlluM.
IIpome:xxyTouHasi aTTecTANMsI MPOBOAUTCS B opMe 3adeTa.

Utorosoii ¢hopmoil chopMHpOBaHHOCTH KOMIIETEHIUH Yy OOy4aromuxcs Mo AUCLHUILIIMHE
SIBIISICTCS 3a4€T, KOTOPBIA CTYJCHTHI TOJKHBI C/IaTh B COOTBETCTBUU C PACHUCAHUEM M Y4eOHBIM
IUTAHOM.

3aueT 1o AUCLMILIMHE NPECIENYEeT LENb OLEHUTh paboTy CTYAEHTa 3a KypcC, MOJIy4EHHE
TEOPETUUECKUX 3HAHUN, UX MPOYHOCTh, PA3BUTHE TBOPUYECKOTO MBIIUICHUS, TPUOOpETEHHE Ha-
BBIKOB CAMOCTOSITEJIbHON Pa0OThI, YMEHUE MIPUMEHSATH NOJTYYEHHBIC 3HAHUS IS PEILICHHS TpaK-
TUYECKHUX 3aJ1ay.

dopma mpoBeACHUS 3aYeTa: YTCHUE TEKCTa M0 CIEeNUAIBHOCTU U pedepaTuBHBIN epeBOA
MPOYUTAHHOTO
Ilepevyenb yacTH KOMIIeTEHU M, IPOBePSeMbIX OLIEHOYHBIM CPEICTBOM:

YK-4 3HaTh 0COOEHHOCTH MepeBoja MPodeccCHOHAIBHO OPUEHTHUPOBAHHOW JTUTEPATyPhl; YMETh
KpaTKO M3J1araTh COJEpPKaHUE MPOUYUTAHHOTO TEKCTa HAa POJAHOM M H3y4aeMOM HHOCTPAHHOM
A3BIKE.

Oo0pa3sen Tekcra
Source:http://www.nytimes.com/
Berkeley Museum

A Berkeley Museum designed by the Japanese architect Toyo Ito, the three-story struc-
ture suggests an intoxicating architectural dance in which the push and pull between solitude and
intimacy, stillness and motion, art and viewer never ends. Its contoured galleries, whose honey-
comb pattern seems to be straining to contain an untamed world, would make it a magical place
to view art.

On a local level, the museum could help break down the divide between the ivory tower
at the top of the hill and the neighborhood at the bottom. The museum would replace the existing
Berkeley Art Museum and Pacific Film Archive, a bunker like building completed in 1970 that
was badly damaged in the 1989 Loma Prieta earthquake. Standing on a rough commercial strip
at the campus’s southern edge, the old building is still marred by the big steel columns that were
installed after the quake to support its cantilevered floors. It’s rough, angular concrete forms and
oddly shaped galleries are awkward settings for art.

The new museum would rise several blocks away, at the seam between the main entrance
to the university’s leafy hillside campus and Berkeley’s downtown area. Mr. Ito conceived the
design as part of a drawn-out public promenade, and he has packed the bookstore, a cafe, a gal-
lery, a 256-seat theater and a flexible “black box™ onto the ground floor. The more contemplative
galleries, which include spaces for temporary exhibitions and the museum’s permanent collec-
tions of Western and Asian art, are on the second and third floors.

In the renderings the building’s creamy white exterior vaguely resembles a stack of egg
cartons that has been sliced off at one end to expose the matrix of contoured chambers inside.
The forms peel away at various points to create doorways and open up tantalizing, carefully con-
trolled views into the interiors, as if the building’s facade had been slowly eroding over the mil-
lenniums. The ground floor is conceived as an intense, compressed version of the surrounding
street grid. Once inside, visitors will have to pay to enter a formal temporary gallery just to the
right of the main entry. Or they can slip around it and follow the procession through the more
informal interstitial spaces, which will be used for video art and site-specific installations. The
theater and black box space are tucked away in the back.

The main staircase is enclosed in one of the contoured volumes, giving you psychological
distance from the activity below. Once you reach the main gallery floors, the experience be-



comes more focused: the rhythm through the rooms is broken only occasionally, when a wall
peels back to allow glimpses of the city.

Mr. Ito is not interested in simply obliterating boundaries, as you would with a conventional
glass box. His aim is to create a relaxed relationship between private and public life: while ac-
knowledging that contemporary museums are often hives of social activity, he understands that
they can also be places where we want to hide from one another and lose ourselves in the art.

Kpumepuu OUCHKU omeema Ha 3aueme.
KpnTepml OICHUBAHHUA 0TBETA HA 3a4Y€TE:

- OUCHKA «(3AYMEHO0)» 6blCMABAEenIC cmydeﬁmy, ecjlu OH.

- NPOUUMAL MEKCM NO CReYUAIbHOCIU 2PAMOMHO UIU XOMsL Obl ¢ MUHUMANbHBIM KOJIUYECHEOM
oumuboxK;
- NPOOEMOHCMPUPOBAIL HABLIKU Pedepamusno20 nepesood, CUOemenbCmeyiouue 0 mom, 4mo
OH YemKO NOHSL ULONCEHHBII 8 MeKCme MaAmepual u cymell 6blopams Haubojee 8aiCHYI0 UH-
Gopmayuto 015 Kpamro2o npedCcmasieHus NPOYUMAaHHO20.

- OUEHKA «He 3AUMEHO0» BbLCIABIISLeMCS 6 MOM Cyude, eciu CMyOeHn NPoOeMOHCMpPU-
POBAL NOIHOE OMCYMCMBUE BbIUUEYKAZAHHBIX 3HAHULL U HABBIKOS.

O1eHOUHBIE CpesICTBA AJIsl HHBAINU/OB U JIUL] C OTPAaHUYEHHBIMU BO3MOKHOCTSIMH 3710PO-
BbsI BBIOUPAIOTCS C YUYETOM MX HHIUBUAYAIBHBIX ICUXO(PU3NICCKUX OCOOCHHOCTEH.

— [IpY HEOOXOIMMOCTH MHBAJIUAAM M JIMLIaM C OIPAaHUYEHHBIMU BO3MOXKHOCTSIMH 3/10pO-
Bbs [IPEIOCTABIIAETCS JOMOJIHUTEIBHOE BpEMsI ISl IOATOTOBKH OTBETA HA SK3aMEHE;

— [IpU NPOBEJICHUH IPOLEAYPbI OLIECHUBAHUS PE3YyIbTATOB 00YyUEHHsI MHBAJIUAOB U JIUIL C
OTPaHUYECHHBIMH BO3MOXXHOCTSIMH 3/I0POBBSI TPETYCMAaTPUBAETCS MCIIOJIb30BaHNE TEXHUYECKUX
CpEeACTB, HEOOXOIUMBIX UM B CBSI3U C UX MHAUBUAYAIbHBIMU OCOOEHHOCTSIMH;

— IIpU HEOOXOAUMOCTH ISl 00YHAIOIIUXCS C OTPAHUYCHHBIMHA BO3MOKHOCTSIMH 37I0POBBS
U MHBAJIMJOB MIpOIe/lypa OLIEHUBAHUS PE3yIbTaTOB OOyUYEHMs MO AUCLUIUIMHE MOXET MpPOBO-
JUTHCS] B HECKOJIBKO 3TaIloB.

ITponiennypa oneHMBaHUS Pe3yJlbTaTOB OO0Y4YEHMsS WMHBAJIUIOB U JIUI] C OrpaHUYEHHBIMHU
BO3MOXKHOCTSIMHU 3/I0pOBbsI IO AMCLUMILIMHE (MOJYJIIO) MpeaycMaTpUBaeT NMpPEeJOCTaBIE€HUE WH-
dopmanuu B hopMax, aAanTUPOBAHHBIX K OTPAaHUYEHUSM UX 3/10pOBbSl M BOCHPUATHUS HHPOpMa-
IUH:

JUnist U1 ¢ HapyIIEeHUSIMUA 3pEHUS:

— B ieyaTHOM (popme yBeTMUEHHBIM HIpUPTOM,

— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.

JIist AL ¢ HapyIeHUsIMHU CITyXa:

— B I1e4aTHO (opme,

— B (popMe 3JIEKTPOHHOTO IOKYMEHTA.

Jnist Tu1 ¢ HapyIIeHUsIMHM OTIOPHO-/IBUTATEIBHOTO anmapaTta:

— B TIe4aTHOM opme,

— B (hopMe 2IIEKTPOHHOTO TOKYMEHTA.

JlaHHBII TIEpeYeHbh MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCUMOCTH OT KOHTHHIEHTa 00Y-
YAFOLINXCS.

S. IlepeyeHb OCHOBHOH M JONMOJHHUTEJILHOW y4eOHOH JHTEpPaTypbl, HEOOXOAUMOI
JJIS OCBOCHM S JUCUMILIMHBI (MOIYJIs1).

5.1 OcHoBHas JiuTEpaTypa:
1. Aurnuiickuit a3bIK U1 akageMudeckux 1eneit. English for academic purposes [ DneKTpoHHBIM
pecypc]: yaebHoe mocobue /i 6akanaBpuata u maructparypsl / T. A. bapanosckas, A. B. 3a-
xapoBa, T. b. Ilocienosa, F0. A. CyBoposa; nmox pea. T. A. bapanoBckoii. - Mocksa: FOpaiiT,



2018. - 198 c¢. - https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-
8620AEBDEFC3.

5.2 lonostHMTEILHASI JIATEPATYypa:

1. KammuHr, J[x. AHMIMACKUM S3BIK JUISL CTYIEHTOB apXUTEKTYPHBIX U CTPOUTEIIBHBIX
crienpanbHoCcTel: yued. — M.: Actpenb: ACT, 2005. — 270 c.

2. Illumanosckast JI.A., AHHOTHpOBaHME U pedepupoBaHUE HAYUIHO-TIOMYISIPHON JIUTE-
paTypbl Ha AHTJITMHACKOM SI3bIKE - Kazans, KI'TY, 2010.
http://biblioclub.ru/index.php?page=book_view_red&book id=259053#

Jljis1 OCBOCHMS AUCIUILTUHBI HHBAIMIAMHE U JIMIIAMHA C OTPAHUYEHHBIMUA BO3MOXHOCTSIMU
3I0POBbSI MMEIOTCSl M3JaHUSI B DJIGKTPOHHOM BHJEC B 3JICKTPOHHO-OMOIMOTEYHBIX CHUCTEMax
«/lanvy u «FOpatim»y.

5.3. llepuoanyecKue U3IaHUS:

Kypnasr:

1. Apxutektypa u crpoutenbetBo Poccun. ExexBapTaibHbI HaydyHO-IPAKTUYECKUN U
KYJIbTYPHO-IIPOCBETUTENBCKUH KypHal. Yupeautensb u usgarens: AHO Xypnan «Apxurekrypa
Y CTPOUTENBCTBO Poccumy.

2. URBAN magazine. Yupemutens: OO0 «M3matenscTBo «HoBorpamy.

6. MeToauyeckne yKazaHus sl 00yYAIOIIUXCH 110 OCBOCHHMIO TUCHMILIMHBI (MOAY-
Jast).

1. /Ing ycnemHoro oBJajeHHUs] AUCUUTUIMHON «HOCTpaHHBIN S3bIK MPO(ecCHOHATBEHOTO
OOIIEHUsD CTYACHT JIOJDKEH PEryJsIpHO paboTaTh ¢ JuTepaTypoit u MHTepHeT-pecypcamu, yka-
3aHHBIMH B pabouell mporpaMmMe, U BBITOJIHATH METOJAUYECKHUE PEKOMEHJIAIUU, COOTBETCTBYIO-
mue pa3JII/I‘~IHI>IM BHUIaM SaﬂaHHﬁ.

2. Bce BbINoONHSIEMbIE CTYJEHTOM MUCbMEHHBIE 3a/1aHUs TOKHBI (PUKCHPOBATHCS B TETpa-
nu. TeTpaap MOAMUCHIBACTCS B IPABOM BEPXHEM YTITY OOJI0XKKH CIECTYIOITUM 00pa3oM:

Anna Orlova
Group Ne 1
Year Il
2019
[Ipexxae yeM MPHUCTYNHUTHh K BBHIMOJTHEHUIO MUCbMEHHBIX 3aJlaHuM, HEOOXOAUMO yKa3aTh JaTy U
JIeHb HeJIeNH, a TaKXkKe BUJ padoThl, T.€. ayAUTOpHAs Uiy nomaiHss. Hanpumep:

The 27" of November, 2019
Class work
uiu
The 16" of December, 2019
Homework

Ecnu cryaeHTt B nucbMeHHOM paboTe omyckaeT omMOKH, TO MpenojaBaTelb Ha Mo-
JSIX YKa3bIBAET UX THUIL:
- Sp — opdorpadpuyeckas
- Lex — nekcuueckast
- Style — cTunucTryeckas
- Gr — rpamMmaTHyecKas
- W-O — nopsi1ok cjioB
- Coh — ommb0ka B ynoTpeOJIeHuu CPeICTB JIOTUIECKON CBSI3H
- Log — HapymIieHne JIOTUKH BBICKa3bIBAHHSI
- P — myHkTyauus


http://biblioclub.ru/index.php?page=book_view_red&book_id=259053

Jst mydiero ycBoeHUs MaTepraia Heo0X0IUMO PETYIISIPHO AeNiaTh padoTy HaJ ONTMOKAMU:

- ecnu 310 opdorpaduieckas ommoKa, T0O pEKOMEHIYETCs TPOIMUCHIBATH CJIOBO, B KOTOPOM OHA
JIOITYIIICHA, TPU CTPOYKH;

- €CJIK 3TO JICKCHUYCCKasd, rpaMMaTUYCCKasa WM CTUIIUCTUYCCKAA OH_II/I6Ka, TO CJICAYCT BbINIUCATH
(bpasy Wi npeuIokeHue, B KOTOPOM OHa JIOIYIIEHa, U KPATKO OOBSCHUTD MPABHIIO YIIOTpeOdiie-
HU JaHHOM KaTeropuu, NOJAYEPKHYB IIPaBUIIbHBIN BAPUAHT €€ UCIIOIb30BaHUs, HAIIPUMED:

Her grandfather influenced on her life in many ways. (incorrect)
to influence sth./sb. — oka3eiBaTh BaUsAHME, BIUATH, BO3IEHCTBOBATH HA YTO-JI. /KOTO-II.

3. Jlns oBnajgeHust OTpaciaeBoi TEPMUHOJIOTHEH B paMKax MpeasiaraeMoro yueOHOro moco-
Ousl CTYJIEHT ITOMUMO BBIMIOJHEHUS MUMEIOIIMXCA B HEM 3aJaHuil TakXke JO0DKEH BECTH MOypOU-
HBIN CIIOBApb.

Paboma nao nexcuxoil.

3amoMyuHaHUE JIGKCHKU OOBIYHO OBIBAa€T OCHOBHOH TPYIHOCTBIO TMPH WM3YYCHHH HHO-
CTPaHHOTO 53bIKa. be3 3HaHUA CJI0B HE MOXKET OBITh 3HAaHUSA sA3bIKa. Hy>KHO mponenats 00NbIIyto
U CO3HATENIBHYIO paboTy, peXkae YeM OyaeT YCBOSH HeOOXOMUMBIN CIIOBAPHBIH MHHUMYM IIPO-
(dheccHoHaTBHBIX TEPMUHOB.

Bcerpeuass HOBoe clloOBO, Bcerjia aHamu3MpyHTe ero, oOpaiiasi BHUMaHHWE HA HalUCaHUe,
MIPOU3HOILICHNE U 3HaYeHHE. YacTo MOKHO HAUTH CXOJCTBO C AHAJIOTMYHBIM WJIM CXOAHBIM pYyC-
CKUM CJIOBOM, HAallpUMEp, passenger — maccaxup M Jp. BakHO Takke HAydyHUTHCS MOJMEYATh
POJZICTBO HOBBIX CJIOB C YK€ U3BECTHbIMU. OHAKO €CTh CJI0Ba, HE MOAJIAIOIINECS HUKAKOMY aHa-
nu3y. VIX Hajo mocrapaThCs 3alIOMHUTh, HO MEXaHUYECKOE MTOBTOPEHHUE He Beeraa 3 (HEeKTHBHO.
[TonpoOyiiTe craenyronuii mopsiAoK paboThI:

- IPOU3HECUTE HOBOE CJIOBO CHayajia M30JMPOBAHHO;

- IPOU3HECUTE CIOBOCOYETAHHE U3 TEKCTA C HOBBIM CIIOBOM (yJeIHUTe 0c000e

BHHUMaHUE NPEIoram);

- moaOepHuTe K HOBOMY CJIIOBY CHHOHUMBI UJI aHTOHUMBI (€CTTH 3TO BO3MOXKHO);

- BBIIIOJIHUTE MTUCHbMEHHO JIEKCUYECKHE YIPAKHEHUS MOCIIE TEKCTA.

4. Jlns mydiiero MOHUMAaHMsI TPaMMaTHYECKUX KaTeropuil aHIJIMMCKOrO S3bIKa CTYAEHTY
HE00X0/IMMO KOHCIIEKTUPOBAaTh COOTBETCTBYIOLINM TEOPETHUECKUN MaTepuall, YyTo B AajbHEil-
IEM [TOMOXET eMy 3 (EKTUBHO BBINOIHSTH YIIPAXKHEHHS U3 Y4eOHOT0 mocoOusl.

Paboma nao epammamuxou.

@dopMUpOBaHUE PEYEBOI'0 IPAMMATHUECKOTO HaBBbIKA IMPEAINOJIaraeT BOCIPOM3BEIECHUE
pa3IMYHBIX TPAMMATHYECKUX SIBICHUH B CUTYaIUsX, TUIHYHBIX ST TPOPECCHOHATBHON KOM-
MYHUKAIlUM U a/IeKBaTHOE T'paMMaTudeckoe opopmiieHHe BbicKa3biBaHUI. PaboTas Hag »THM,
BaM CIJIETyeT:

- IPOYTHUTE Pa3BEPHYTHIM TEOPETUUYECKHI MaTepHrall Mo U3y4aeMoil Teme B

y4eOHHKE 10 TPaMMaTHKe aHTIIMICKOTO SI3bIKa;

- U3YYHUTE CIIPABOYHYIO TaOJIUIy B IPUIIOKEHUH K TAaHHOMY OCOOUIO;

- HalIUTEe B TEKCTE YPOKa H3yIaeMyI0 IPaMMaTHUECKYIO CTPYKTYPY;

- 0003HaUbTE UMEIOIIMECS TPAMMATHUYECKUE OPUEHTHPBI;

- clIeJTaliTe MUCbMEHHO YIPAKHEHHUS;

- BapbUpYHTE CO/IepIKaHUE MPEUIOKEHUN B UMEIOLITUXCSI MOJIETISIX, 3aMEHSS

CJIOBA B 3aBUCUMOCTH OT MEHSIOIICHCS CUTYAIlHH;

- COMOCTaBbTE / MPOTUBONOCTABbTE U3YyUAEMYIO CTPYKTYPY PaHEe U3yUECHHBIM.

[lepexom OT HABBIKOB K yMEHHSM OOECIIEYMBAETCS MOCPEICTBOM aKTHUBAI[MM HOBBIX
rpaMMaTHYeCKUX CTPYKTYp B COCTaBe TUATIOTMYECKMX M MOHOJOIMYECKHX BBICKAa3bIBAaHHM IO



orpeneneHHoN TeMe. BkiovaiiTe OCBOGHHBIN MaTepuan B Oecebl U BBICKa3bIBaHUS IO TPOH-

JCHHBIM TEMaM.

AW -

5. HpI/I MNEPEBOJAEC TECKCTA IpEAIara€TcCs UCIIOJIb30BaTh CJ'ICI[}’IOIHI/Iﬁ AJIropuTM™:

5. BeInosiHUTE YEPHOBOM NIEPEBO/I.
6. OcraBbTe MEPEeBO]] HA HEKOTOPOE BPEMSI C TEM, UTOOBI OTPEIAKTUPOBATH €T0 MO3/THEE.

7. OTpenaktupyiiTe nepeBoj: yoeaurech B TOYHOCTH MEPEBOA U OTCYTCTBUU OINEYaTOK, opdho-

rpadM4ecKrux U TpaMMaTHYECKUX OIMIMOOK.

— 7) BOIIPOCOB HA AHTJIMHCKOM SI3BIKE.

. IlpounTaiite TEKCT ¢ LETBbIO MOHUMAHUS €0 OCHOBHOTO COJICPIKAHUSL.
. OnpenenuTe ero >xaHp Win GyHKINOHATIBHBIN CTHIID.
. OnpenienuTe BO3MOKHBIE TPYAHOCTH MIEPEBO/IA.

. Onpenenute e1UHULBI IEPEBOIA.

Ilocme IIPOUYTCHUA U IIEPEBOJAA TEKCTA CTYACHT JOJXKCH YMETH 3a/1aTh 110 HEMY HECKOJIBKO (5

IIpumepsl IepeBOAYECKUX PUEMOB, KOTOPBIE Yallle BCETO UCIOJIb3YIOTCS IEPEBOTUYMKAMU B

nporecce padoThl

Lexical Ways of Translation

Way of translation

Example

Transcription* (tpanckpumims — crnocob mepeBoja
JICKCUYECKOW €IMHUIIBI OPUTHHANA MyTEeM BOCCO3/a-
HUS ee 3ByKOBOM (hOpMBI ¢ romoltsio 0yks [15).
Transliteration* (TpanciuTeparst — Crocod mepe-
BOJIa JICKCHYECKOW €IIMHMIIBI OPUTUHANIA TIyTEM BOC-
co3nanus ee rpadudeckoil GOpMBI ¢ TOMOIIHI0 OyKB
I151).

* YacTo mepeBoj MOCPEACTBOM TPAHCKPHUIIIIMU HITH
TPAHCIIUTEPAIIUN COTIPOBOXKIACTCS HATYPATU3AIHCH.
Naturalization (marypanusarms — crmocod mepeBoja
JICKCHUYECKOW EIMHHUIIBI OPUTHHAIA IOCPEICTBOM
TPAaHCKPHUIIUYU / TPaHCIUTEPAIMH, KOTJa HMCXOJHOE
cioBo B IIS mpencraBnsercs B Gopme, mprcmocoo-
JICHHOM K TPOU3HOCHUTEIIbHBIM XapaKTePUCTHKAM
ATOTO SI3BIKA).

Condominium — KOHJIOMUHHYM

Descriptive translation (omucatenbHbIN TIEpEeBOI —
JIEKCUKO-TpaMMaTH4ecKasi TpaHc(hopMaIusi, mpu Ko-
TOPOM JIEKCHYECKash €IMHHUIA MCXOJHOIO s3bIKa 3a-
MEHSIETCS CJIOBOCOYETAHHEM, SKCIUTHUIIMPYIOIIUM €€
3HAYCHHWE, T.e. NAIOMUM 0OoJice WM MEHee MOJIHOE
00BSICHEHHE 9TOTO 3HAYCHUS B A3bIKE IEPEBOJIA).

Systyle — cucrema KOJOHH B
KJIACCHUYECKON apXHUTEKType C
PacCTOSTHHEM MEXy KOJIOH-
HaMU B JIBa JMaMeTpa KOJIOH-
HBbI

Semantic translation (cemantuveckuii mepeBoa —
CEMAHTHUYECKH IIOJIHBIM, TOYHBIA U CTHUIMCTHUYECKH
SKBUBAJICHTHBIN MEPEBOJI, COOTBETCTBYIOIIUN (YyHK-
LUOHAIbHO-CTUJIMCTUYECKUM HOPMaM SI3bIKa IEPEBO-

7a).

Land improvement — Gunaroyc-
TPOUCTBO TEPPUTOPUU

Qalque (kaipkupoBaHUEe — CIIOCOO MEPEBOIA JIEKCH-
YECKOW €IMHUIIBI OPHTHHAJA MyTEM 3aMEHBI €€ CO-
CTaBHBIX YacTed — MOp(eM WIH CIOB UX JIEKCHYe-
CKHMH COOTBeTCTBUSAMU B [15).

Multilayer — MHOTOYpOBHEBBIA,
MHOT'OCJIOMHBIN




Mixed translation (cmemannsiii mepeBoa: 1) ceman-
TUYECKUI NEepeBOJ + TPAHCKPUILMS; 2) CEMaHTHYe-
CKUH 1epeBoj| + KallbKa).

Waste water — cTtouHble BOIbI

Established equivalent (oGmenpuHsATHIi SKBHUBA-
JIEHT — 3a()MKCHPOBAHHBIN B CJIOBape BapUaHT Iepe-
BOJIa KOHKPETHOM €IMHUIIBI A3bIKA).

Gable — ¢pponToH, 1HIIEI]

Analogous translation (anamorossiii IepeBoI — 3TO
CIIOBO HJIM CIIOBOCOYETAHUE S3bIKA IEPEBOMA, HC-
HOJIb3yeMoe Il 0003HAYEeHUS! MOHATHS, CXOIHOTO,
HO HE MMOJHOCTHIO COBIMA/IAIONICTO C TIOHITHEM S3bIKA
OpWUTHHAJIA).

Holiday cottage — nernuii 3a-
TOPOJIHBIN JIOM (@HAJIOT Jauu)

Translator’s commentary (ccpiika Wi epeBoIde-
CKUH KOMMEHTapuii — 310 Ooyiee moapoOHOE, YeM
onucaHue, 0ObICHEHHE TOTO, YTO 03HAYACT pPaccMart-
pHBaeMoOE CJIIOBO B IIMPOKOM KOHTEKCTE HCXOIHOM
KYJIbTYPBI; €0 MOKHO BBIHOCHUTL 3a IIPEACIIbI TCKCTA
B BUJIC CHOCKHM Ha TOW K€ CTpaHHIIC, IPUBOJIUTH B
KOHIIC TCKCTAa B KAYCCTBC MMPUMCYAHUSA WUJIU OaBaThb B

TCKCTC ITIOCJIC PAaCCMATPUBACMOI'O CJ'IOBa).

Green building — 3enenoe jio-
MocTpoeHue (cmpoumenbcmeo
00M08, CB0OOOHLIX OM XUMU-
YecKux 3azpsisHumenei, coxpa-
HAIOWUX Menjio, NOCMPOEeHHbIX
U3 Opegecumvl 1e2aibH020 NPo-
UCxXocOeHUs u m.o.

Contextual Replacements

/i

Type of replacement

Example

Generalization (rexmepanu3anus — JeK-
CHUKO-CEMaHTHYEeCKash 3aMe€Ha CIUHMIIbI
WS, umeromeit 6omnee y3koe 3HAYCHHE,
eqununei IS ¢ Gonee mupokum 3Ha-
YEHUEM).

East Court proclaims the golden age of English
house building in the dozen years on either side
of 1900.

dozen — mroxuHa

ITomectoe Hct KopT cBHaeTenscTByeT 0 30110-
TOM BEKC XHWJIMUIIHOTO CTPOUTCIILCTBA B Amnr-
JIMU, 4YTO MOXKHO OBLIO Ha6JIIO,Z[aTB B TCUCHHC
muoeux net Ha pyoexxe XVIII — XIX cronerwmii.

Specification (koHKpeTH3aIUs — JIEKCH-
KO-CEeMaHTHUYEeCKash 3aMeHa eIUHUIIBI
U4, umeromeit 6osiee mMUPOKOE 3HAUE-
nue, equnuei 15 ¢ 6onee y3xkum 3Ha-
YEHUEM).

Fallingwater is closely harmonious with its
land.

Land — 1) 3emuist; cymia; mousa;

2) TeppuTOpHS, YIaCTOK.

«JloM Hajg BOJOMAagOM» FapMOHMYHO BIIMCHIBA-
€TCsl B OKPY>KaIOIINK ianowagpm.

Modulation (cmbicnoBoe pa3BuTHE —
JICKCMKO-CEMaHTHYECKas 3aMeHa CIIOBa
unan  cioBocoduetaHus WS emmamnen
[151, 3HaueHne KOTOPOW SBISAETCS JIOTH-
YEeCKHM CJICJCTBUEM 3HAUYCHHS HCXOJ-
HOW €AVHUIIBI, Pa3InyaroT CIEAYIOIINe
TUTIBl CMBICIIOBOTO PAa3BUTHSI: TPUYHH-
HO-CIICICTBCHHBIC OTHOIICHHS, METO-
HuMHEs 1 iepudpas(a)).

Le Corbusier’s fascination with proportion in
architecture was lifelong and deep-rooted.
VBiaeuenue Jle Kop6io3be mnpomnopiueii B apxu-
TEKTYpC cmajio 0eloM 6cell e20 IHCU3HIU.

Literal translation:

... OBLIO MOXKU3HEHHEBIM U YKOPCHUBIINMCH.



http://www.multitran.ru/c/m.exe?t=4567586_2_1
http://www.multitran.ru/c/m.exe?t=4567586_2_1

4 | Antonymous translation (amTonumu- | It was not until 1524 that anyone began to con-
4yeckuil mepeBoj mpencraBisier coOoit | Sider the daring idea of a single-vault stone
JICKCHKO-TpaMMaTudeckyio  Tpancdop- | bridge for large boats to pass under.

MalliIo, TP KOTOPOM 3aMeHa yTBepAu- | 4 moavko nocne 1524 rona Hadanu paccMarpu-
TEJBHON (POPMBI B OPUTHHAJIC HAa OTPH- | BaTh JOBOJBHO CMEJIbIC JIJIsl TOTO BPEMEHHU UJICH
aTeIbHYI0 (OopMy B MEpeBOE UM, Ha- | CTPOUTENBCTBA KAMEHHOTO MOCTa C OHHUM CBO-
000pOT, OTPUIIATEIBHOW Ha YTBEPIHU- | JIOM, IO KOTOPHIM MOTJIH OBl IPOXOIUTH KPYII-
TEJIbHYI0, YTO CONPOBOXAAETCS 3aMe- | Hble CyAa.

HOWU nekcnueckon ennunnbl U Ha equ- | Literal translation:

nuny [ ¢ mporuBomnonoXHbIM 3Have- | ITo ObUT HE 10 1524 Toxa ...

HUEM).

5 | Interpretation (mpuem nenoctroro me- | Any architect can speak about marrying a build-
PEOCMBICIIEHHS 3aKIII0YaeTcss B ToM, 4uto | ing to its site, but Wright took this truism to
Tpancopmanuu moaBepraercs He ot- | near-literal status.

JETbHO B3SITOE CIIOBO, a IeENblid CMbI- | JIFOOOH apXHTEKTOp MOITBEPIUT, HACKOJIBKO
CIIOBOH KOMILJIEKC — CIIOBOCOYETAHHUE | BAXKHO JOOUTHCS TOTO, YTOOBI 37]aHWE OpraHU4-
WIH BCE MPEIUIOKECHUE; MPHU STOM HHU | HO COYETANIOCh C MECTOM, TJie OHO PacCIOJIOKe-
OJIUH U3 DJIEMEHTOB (T.€. CJIOB) MpeoO- | HOo. Ho umenno Paiim 6036en smom, Ka3auioch
pa3yeMoro KOMIUIEKCa, B3STBIA B OT- | Obl, 0Oweuzgecmusvlli pakm 6 pane npaxmuye-
JETbHOCTH, HE CBSI3aH CEMAHTHYECKH C | CKU AOCONIOMHOU UCUHDL.
HOBOM ()OPMOI BEIPAXKCHHS). Literal translation:
JIro0o#t apXUTEKTOP MOKET TOBOPUTH O COEIH-
HEHHHU 3]aHUSI CO CBOUM MECTOM, HO PaiiT mpu-
JaJI 3TOMY TPIOM3MY TOYTH OyKBaJIbHBIA CTa-
TyC.
Lexico-semantic Modifications
Ne Technique Example
n/n
1 | Addition (mo6GaBnenue — sto wuc- | Fallingwater’s popularity was always interna-
NOJIb30BaHKE B MepeBojie gomnonuam- | tional, and it stands so.
TEJIbHBIX JICKCHYECKUX CAMHUIL Uit | Bumia «JloM Haa BoIOMagoM» BCerga HMela
nepeayd WMIUIMIATHBIX DJIEMEH- | MEXKIYHAPOJHYIO HW3BECTHOCTh. TakoBOW OHa
TOB CMBICJIA OPUTHHAIIA). OCTaeTCs U 1O Ceil IeHb.

2 | Omission (omymienue — 310 oTKa3 | ... the city's suburban villas have simply spread

OT IIEpeauyu B MEPEBOJIE CEMAHTH-
YEeCKU M30BITOUYHBIX CJIOB, 3HAUYCHUA
KOTOPBIX HEPEJIEBAHTHBI MIIU JIETKO
BOCCTAHABIIMBAIOTCS B KOHTEKCTE).

to the cliff tops ...
city — ropon
suburban — 3aropoHbrit
. 3020pOOHbLE BUJUIBI IIPOCTO PACIIOIOKHIIHCEH
Ha BEPIIMHAX OTBECHBIX CKal ...

Types of Grammatical Transformations

Transformation

English sentence

Russian translation

Parts of speech
replacement

architectural shape.

architects sometimes gave a
building’s load-bearing structure
extreme technological complexity
in order to create an expressive

. MHOTJIa JUI cO30anus BBIPA3UTENb-
HOM apXUTEKTypHOU (OpPMBI apXUTEK-
TOPBI 3HAYUTEIIBHO YCJIOXKHSIA HECY-
LIy KOHCTPYKIHIO 3/1aHHS C TEXHUYE-
CKOU TOYKH 3pEHUS.

(The verb is replaced by the noun.)




Number re-

The extent of Wright's genius in

Breigaromuiics tamadt Pailita coBMme-

placement integrating every detail of his de- | mate 6ce 2nemenmsi CBOEro ImpoeKTa
sign can only be hinted at| Mo0XHO IMOHATH, TONBKO IIIsAAS HA (HOTO-
in photographs. rpadum.
(The singular is replaced by the plural.)
Drawings are not just end products: | UepTesku — 3TO HE MPOCTO KOHEUHbLIl
they are part of the thought process | npodykm: oHu SIBISIOTCS YaCThIO MBIC-
of architectural design. JIMTEJILHOTO MPOLIECCa APXUTEKTYPHOTO
IPOEKTHPOBAHHSL.
(The plural is replaced by the singular.)
The division For Le Corbusier, the use of pro- | lns Jle Kop0Oro3be HCHOIB30BaHUE

portional systems was not simply
an abstract technique for ensuring
aesthetic or compositional correct-
ness, but the manifestation in art
and architecture of hidden truths.

MPOMOPIUOHAIBHBIX CHUCTEM OBUIO HE
MPOCTO a0CTPAKTHOW TEXHUKOW, HEOO-
XOJUMOW ISl TOCTHIXKEHUSI ACTETHYe-
CKOM WJIM KOMITO3UITMOHHOW IPaBHIIb-
HOCTH. Omo ewe 6bi10 U NposeieHUem
8 UCKYCCMGe U apXumeKmype CKpblmulx
UCTUH.

The unification

A special area in which structural
systems are particularly important
is tall and large-span buildings.
Common examples are airport and
railway station terminal buildings,
skyscrapers, and TV towers.

Oco0bIM MecTOM, T/I€ KOHCTPYKTHUBHAs
CUCTeMa TIpUOOpeTacT HaMOOIBITYIO
3HAYUMOCTD, SIBJISIOTCS 3/IaHHS C OYEHb
OOJNBIIMM TIPOJETOM WM BBICOTOM,
KaK, Hanpumep, a’3po8oK3al U JHcele3-
HOOOPOJICHAs CMaHyust, HebocKkpeovl U
menebauinu.

The replacement

The building's lobbies and common

B 2009 rony na pexoncmpykyuto eec-

of the voice areas received a $550 million ren- | mu6roneii 30anus u nomewenuil obwe-
ovation in 2009 ... 20 noav308anus Oviio nompauerno 550
MIJIH JO0JIJIapOB.
(The Active voice is replaced by the
Passive voice.)
The transposi- | A detailed street plan of the city is | B yriy kapTsl paiioHa moMemniéH noo-
tion inset into a corner of the area map. | po6uwiti nran 2opooa.

The replacement
of a complex
sentence by a
simple one and
vice versa

Fallingwater is the only great
Wright house open to the public
with its setting, original furnish-
ings, and art work intact.

Bunna «JloM Haj BogomagomM» — 3TO
€IMHCTBEHHBIN M3 CIPOEKTUPOBAHHBIX
apXHUTEKTOpoM PailiTom AOMOB, kKomo-
pblil OmKpulm 01 NYOIUKU, Npudem u
OKpyJHcaowas 00CmaHosKa, u opucu-
HalbHble npeomemvl domauiHe2o 00u-
xo0a, U NpouzeeoeHuss UCKYCCmed
npeocmasiieHvl 30ecb 8 c8oemM Nepeo-
30anHOM 8uoe.

(The simple sentence is replaced by the
complex one.)

6. Takxe CTyIEHT JOJDKEH YMETh KPaTKO M3JlaraTh MHOSI3BIYHBIA TEKCT MOCPEICTBOM
ero pedepupoBanus. [lonyueHHBIH B pe3ynbTaTe Takoil paboOThl TEKCT JOJKEH JaTh YMTATEIIO
OTHOCHTEJIEHO TIOJTHOE TPECTaBICHUE O 3aTPOHYTHIX B IIEPBOMCTOYHHMKE BOIMPOCAX M TEM Ca-
MBIM OCBOOOJUTH MOJB30BATENSA OT HEOOXOAMMOCTH TOJIHOIO MepeBoja nepBoucToyHuka. [lpu
TOM HY)KHO NOMHHUTb, YTO pedepupoBaHHE — ITO HMHTEUIEKTyaJIbHBbIM TBOpPYECKH Mmpoliecc,
BKJIIOYAIOIIUI OCMBICIIEHUE TEKCTa, MpeoO0pa3oBaHre MH(OOPMAIMHM aHATUTUKO-CUHTETUYECKUM
CIocoO0M U CO3/1aHue HOBOT'O (BTOPHYHOT'0) TEKCTA.




Kak npaBuio, ykazaHHBIA IPOLIECC MPOTEKAET B HECKOJIBKO TAIOB!

1. berublit mpocMOTp MEPBUYHOTO JOKYMEHTA M 03HAKOMJICHHE C OOIIMM CMBICIIOM.

2. Bropuunoe urenue Tekcra. Ha maHHOM 3Tare HEOOXOIUMO ONMpEeIUTh 3HAYCHUE HE3HAKO-
MBIX CJIOB U TIOHSTH BCE HIOAHCHI COJIEPKAHUSI.

3. OnpenesneHne OCHOBHOW TEMbI TEKCTA.

4. CMBICIIOBOH aHAIIM3 TEKCTA.

5. UreHwue u nepeBoj] TPYAHBIX JJII IOHUMaHUs ab3a1ieB.

6. Beiienenue Hanbosnee BaAXKHON M BTOPOCTENIEHHOW WH(OPMAIIUH.

7. OmnpeneneHne KIOYEBON MBICIH KaXIOTO ad3ala, colaepikaiiero Haubojee 3HaYUMYyH WH-
(dopMaIuio U COCTaBIICHUE IUIaHA, KOTOPBIA BIIOCIEACTBUH MPEOOpa3yeTcs MpeioKeHus, Ghop-
MYJIMPYIOITME OCHOBHYIO MBICIh KaXKIOTO pas3jeiia W J0Ka3aTelIbCTBa, MOIKPEIUISIOMHNE ATy
MBICIIb.

8. PepakTtupoBaHuEe MOJYYMBIIETOCS B XOJ€ JAHHOW paOOTHI TEKCTa, BHECEHHE HEOOXOIUMBIX
JIEKCUYECKUX, TPAMMATUYECKUX WM CTWJIMCTUYECKUX TMOMpaBoK. MHaue roBopsi, CTYyJEHT J10J-
JKEH CTPEMHTHCS K TOMY, YTOOBI KpaTKOE M3JI0KeHHEe 00pabOTaHHOTO UM MaTepHala MpeacTaB-
JISI0 cOOOM €AUHBIN CBSI3HBIN TEKCT.

9. OdopMmieHne TEKCTa KPATKOTO H3JIOKCHHS MaTepHalla B COOTBETCTBHM C TPEICTaBICHHOMN
HM>KE MOJICIIBIO.

ILnan n pe€UY€BbIC€ KINIIEC A5 O(l)OpM.TIeHI/Iﬂ KPaTKoOro U3J0kCHUs TEKCTAa

I Lman Pexomennyemsie knuiie
1. The title of the arti- | The article is headlined / entitled
cle The headline of the article | have read is

The title of the article is
The article under the headline ... reports / states that

2. The author of the | The author of the article is
article The article is written by

3. Where and when the | It is (was) published / printed in
article was published It is published in Career, the Times supplement.

4. Type of the article This scientific / analytical / law / economic / political article is ad-
dressed to (the general reader / specialists) / is intended for two groups
of readers

It is a survey / essay

5. The main idea of the | The main / central / chief / primary /core idea / subject /object / task /
article key-note of the article is

The article is devoted to

The article deals with / The article touches upon

The purpose of the article is to give the reader some information on
The aim of the article is to provide the reader with some material (data)
on

The main issues discussed in the article are the following:

The article informs us / The article reports that

Other verbs used to introduce the main idea of the article:

analyze / discuss / outline / consider / report (on)

6. The contents of the | The following phrases can help you summarize the contents of the arti-




article (some facts,
names, figures)

cle sequentially:

The article is logically divided into three parts:

The first part describes / The second part is devoted to
The author starts by telling the reader (about, that)

The author writes (states, stresses, thinks, points out) that
The article describes / According to the text

According to experts / newspapers / a recent report

First of all / Firstly / Secondly

Another point / thing / argument is

Further the author reports (says) that

It is also important

In addition to this / that

Moreover

In general

On the one hand / On the other hand

Although / In spite of / Despite (the fact that) / However
As a result of this

Finally / In conclusion

The author comes to the conclusion that

To emphasize some ideas you may use the following words and word-
combinations:

The author of the article believes / points out / explains / pays / gives
attention to

He emphasizes / gives emphasis to

With particular emphasis on / with special attention to
To introduce the main points of the article you may use the following
nouns:

question / problem / issue

a disputable / vital / burning / urgent question

feature / characteristics / peculiarity

The following words and phrases can help you make your summary
concise and precise:

particular / special / specific

(most) important / main/ chief / basic / essential
remarkable / distinguished / notable

characteristic / unique / peculiar

especially / particularly / specially / specifically

be characterized by

have (some feature / property)

be characteristic of / be typical of

to get down to the details of

within the range of

7. Your opinion of the
article

| found the article interesting (important, of no value, too hard to un-
derstand) because
The article I have read is very useful




In my opinion / To my mind / It seems to me that

Words and phrases used to show possible strengths and weaknesses of
the subject of the article:

fundamental / chief / main / great / important /essential / marked ad-
vantage / merit

serious / severe / some / slight limitation / disadvantage / drawback

to have (limitations) / to suffer from the limitation

PCBYJ'IBTaTBI KpaTKOro M3JIOKCHHUS IMPOYUTAHHOI'0O TEKCTa MOI'YT 6BITB npeaACTaBJICHLI I10
crenyromiei hopme:
Text Review Sheet
Title
Author
Source
The main idea of the text.

A complete summery of the text.

Your opinion of the text.

7. TpeboBaHUsI K IPE3EHTAIIUU

KoMmnbioTepHyo mnpe3eHTanuw yaoOHee BCEro TMOJATOTOBUTH B mporpamme MS
PowerPoint. IIpe3eHTarust Kkak JOKYMEHT IPEICTaBISIET COOON MOCIEN0BATEIHLHOCTh CMEHSIO-
IUX JIPYT ApyTa CIaigoB - TO €CTh 3JIEKTPOHHBIX CTPAHUYEK, 3aHUMAIOIIMX BECh KpPaH MOHHU-
Topa (6€3 MpUCYTCTBUS MaHeNeW mporpamMmebl). Yare Bcero MeMOHCTpAIs MPe3eHTAIMH MPOo-
erupyeTcsi Ha OOJBIIIOM dKpaHe, pexe — pa3aaeTcs coOpaBIIMMCS Kak NedaTHbIi Matepuant. Ko-
JUYECTBO CJIANJ0B aJ€KBAaTHO COJCPKAHUIO U TMPOJOJKUTEIHFHOCTH BBICTYIUICHUS (HAmpuMeD,
JUTSL S-MHUHYTHOTO BBICTYIIJICHHS] pEKOMEHIYETCSI HCTIONIb30BaTh He Oosee 10 ciaiiioB).

[Ipe3enranus co3gaercss MHAUBUIYAIBHO.
Paborta mokeT ObITh MpeAcTaBiieHa JUOO0 B AJIEKTPOHHOM BapHaHTe, JIMOO HamedaTtaHa Ha
Ooymare popmara A4 (Ha OTHOM JIUCTE — OJIMH CIIAN]).




BrimonHeHHy0 paboTy cIaTh K yKa3aHHOMY CPOKY.

[TepBoiii cnaitn o0s3aTenbHO MoMkeH conepxkaTh @.M.O. ydamerocsi, Ha3BaHHE Y4eOHOM
JUCHUIUINHEI, TeMy npe3eHTaunu, @.MN.0. npenogasarens. Cieayoomnme ciaibl MOXKHO MOATO-
TOBUTD, UCIIOJIB3YsI IBE PA3JIMYHbBIE CTPATETUU UX MMOJTOTOBKH:

1 crpaTterus
Ha caiiibl BBIHOCHUTCSI OTIOPHBIN KOHCIEKT BBICTYIIJICHUS W KJIIOUYEBHIE CJIOBA C TEM, YTO-

OBl 110JIB30BAThCA UMHU KaK IUIAHOM JJIs BBICTYIUIEHUS. B 3TOM ciyuae K cinaiiiam npeabsaBisioT-
csl clieyrolre TpeOoBaHUs:

§ o0beM TekcTa Ha ciaiijie — He 6ouble 7 CTPOK;

§ MapKUpOBaHHBIN/HYMEPOBAHHBINA CITUCOK COJEPXKUT HE OoJiee 7 2JIEMEHTOB;

§ OTCYTCTBYIOT 3HaKM MyHKTYallM B KOHIIC CTPOK B MApKHPOBAHHBIX U HYMEPOBAHHBIX CIIH-
CKax;

§ 3HaunMas nH(OpMaIHs BBIIEISIETCS C MOMOIIBIO LIBETa, HauepTaHus, 3(p(HEeKTOB aHUMAIIHH.
Oco00 BHUMAaTEIbHO HEOOXOAMMO MPOBEPUTH TEKCT HA OTCYTCTBHE OLIMOOK M omedarok. Oc-
HOBHas olIMOKa MpH BbIOOpPE NaHHOM CTPATErMu COCTOUT B TOM, YTO BBICTYHAIOIIME 3aMEHSIOT
CBOIO pe4b UTEHUEM TEKCTa CO CIaiiIoB.

2 crpaTerus
Ha cnafigel momeniaercs ¢pakTudeckuit Marepuai (Tabmuiisl, Tpaduku, pororpaduu u mp.),

KOTOPBIH SIBJII€TCSI yMECTHBIM U JIOCTaTOYHBIM CPEACTBOM HAIJISAHOCTH, IOMOTAET B PACKPBITUU
CTEpKHEBOM MJien BBICTYIUIEHUs. B 3TOM cilydae K ciaiiiaM NpeabsBISIIOTCS CIEAYIOINE Tpe-
OoBaHUS:

§ BBIOpaHHBIE CPEICTBA BU3yalU3allMi HHPOpManuu (TabiauIbl, CXeMbl, TpadUKH U T. 1.) COOT-
BETCTBYIOT CO/IEP)KaHUIO;

§ MCHOIB30BaHbl WILTIOCTPALIMM XOPOILIEro KauecTBa (BBICOKOTO pa3pelieHus), ¢ YETKUM H30-
OpaxeHueM (Kak MpaBUIIO, HUKTO U3 MPUCYTCTBYIOIMX HE 3aMHTEPECOBAH BUMTHIBATHCS B TEKCT
Ha BaIllUX cllaiijlaX ¥ BCMaTPUBATHCS B MEJIKUE WIUTFOCTPALIUN);

MakcumanbHOe KOJINYeCTBO rpaduyeckoil MHGOpPMALMKM HAa OJHOM Claijie — 2 pHCyHKa
(¢ororpaduu, cxembl U T.A.) C TEKCTOBBIMU KOMMEHTapHUsIMHU (He Oosee 2 CTPOK K KaXKIOMY).
HanOonee BaxkHast nuH(popManus JOKHA pacloaratbCs B LIEHTPE IKpaHa.

[Tocneanuii crnaiiyy AOMKEH OBITH MOBTOPEHHMEM MEPBOro. DTO JAaeT BO3MOXKHOCThH €Ille pa3 Ha-
HNOMHUTbH CITyLIATEsIM TEMY BBICTYIUICHUS U UMs JJOKJIJAYMKa U JIUOO MepedTH K BOIpocaM, JTu-
00 3aBepIINTDH BHICTYIUICHHE.

Od¢opmiieHue npe3eHTALMA

Jlns Bcex ciaiijoB Mpe3eHTalu M0 BO3MOXKHOCTH HEOOXOIMMO MCIIONIb30BaTh OAUH U TOT
e 1ma010H oopMIIeHHUs, pa3Mep — JUIsl 3ar0JIOBKOB - HE MEHbIIE 24 MMyHKTOB, A1 HH(OpMaIuu
- Juist “Hpopmanuu - He MeHee 18.

B npeseHTanusax He IPUHATO CTABUTH IIEPEHOCHI B CIIOBAX.

Odopmienue ciaiiJoB HE JOJKHO OTBIIEKATh OT €ro cojaepxkanus. HexenarenbHbl 3ByKO-
BbIe 9(h(PeKThI B X0/1€ AEMOHCTPALIMHU MTpe3eHTalu. Hamnydmmumu sBIsSOTCS KOHTPACTHBIE 1IBe-
Ta GoHa U TekcTa (6enbiii HOH — YEPHBIA TEKCT; TEMHO-CUHHUM (DOH — CBETIIO-KEITHIM TEKCT H T.
1.). HekonTpacTHble cnaiiapl OyayT cMOTPETbCsl TYCKIBIMU U HEBBIPA3UTEIbHBIMH, OCOOEHHO B
CBETJIBIX ayJAUTOPHUSIX.

Jlydiie He cMeIIMBATh pa3HbIe TUIBI MIPU(TOB B OAHOM mMpe3eHTauuu. Pekomenayercs He
3710yNOTPEOATH TPONUCHBIMU OYKBaMH (OHH YUTAIOTCS XYXKe).

Jng aydiiell opueHTalMM B NPE3EHTALMU IO XOAY BBICTYIUIEHHUS JIy4dllle IMPOHYMEpOBATh
crnaiipl. XKenarenbHo, 9TOOBI HA claiijax OCTaBaJIUCh MOJISA, He MEeHee | CM C KaXJI0W CTOPOHBI.

BcenomorarensHas nHpopmanus (yrnpasisiole KHOKH) He JOJDKHBI peo0iafaTh Hajl OC-
HOBHOM MH(popMaluel (TeKCTOM, WIUTIOCTPALUIMU ).



Hcnonb30BaTh BCTpOSHHBIE AP PEKTH aHUMAIMK MOKHO TOJBKO, KOrzia 0e3 3Toro He 000M-
TUCH (HapuMep, NOCIIeI0BaTEIbHOE MOSBICHUE 2JIEMEHTOB JUArPaMMBl).

JIJisi aKIEeHTUPOBAaHUS BHUMAHUS HAa KaKOH-TO KOHKPETHOW WH(OpMAIHMH Cliaiij]a MOKHO
BOCII0JIb30BaThCs JJA3€PHOM yKa3KOil.

JlmarpaMmbl TOTOBATCS C MCIIOJIb30BAaHHEM MacTepa IuarpaMM TabaudHoro mnporeccopa MS
Excel. JlanHble ¥ NOANKUCU HE JOJDKHBI HAKJIAJbIBaTHCS APYT HA Apyra U CIMBAThCs C rpadude-
CKMMHU 3JIEMEHTaMHU JHarpaMMBbl.

Tabnuunast nHoOpMaIKsl BCTAaBIsIETCS B MaTepualbl Kak TaOJIuIa TEKCTOBOIO Ipolieccopa
MS Word wnu tabnmynoro nporeccopa MS Excel. [Ipu BcTaBke Tabmauipl kKak 00beKTa U Mpo-
HNOPIMOHAILHOM M3MEHEHHMH €€ pa3Mepa peajbHblil oToOpa)kaeMblil pasmep IIPU(TA JOHKEH
ObITh He MeHee 18. Tabnuubl 1 AuarpaMMbl pa3MEIIaloTCcsl Ha CBETIIOM WK 0esioM (hoHe.

Jis moka3za ¢aiin mpe3eHTauMHM HEOOXOAMMO COXpaHUTh B ¢opmare «JleMoHcTpanus
PowerPoint» (®aitn — Coxpanuth kak — Tun ¢daiina — Jlemoncrpanus PowerPoint). B atom
cllyyae Ipe3eHTallMs aBTOMATUYECKU OTKpPBIBAETCA B PEXUME IOJHOIKPAHHOIO I0Ka3a
(slideshow) u ciymarenu u36aBieHsl Kak OT BUAa pabodero okHa nmporpammsl PowerPoint, Tak
U OT NOTEePh BPEMEHU B HayaJle II0Ka3a MPe3eHTaI|H.

TekceT, KOTOPBIN 3a4UTHIBAECT BBICTYIAKOLIUM, HA CIIAlAbl HE BBIBOAUTCA. Ecin Hanuuue Ha
ciaiiie TeKCTOBON MH(OpMaIMK BCE K€ MPEAINOoaraercs, TO 3TO JAOJKHBI ObITh KPAaTKO cop-
MYJIHPOBAHHBIC TIOJIOKECHUS TEMBI IPE3CHTAIIUH.

®pasbl, KOTOPBIE IOMOT'YT I'PAaMOTHO OPraHU30BATh BBICTYIUICHHE:

- Good morning, ladies and gentlemen. First of all, let me thank you all for coming here today.
- Let me introduce myself, my name is...

- And what I"d like to present to you is the report on ...

- The theme of my today’s presentation touches upon ...

- My purpose today is to ...

- I’'m going to divide my talk into three parts.

- First I’1l tell you about ...; after that ... and finally ...

- Please feel free to interrupt me at any time if you have a question.

- Let’s start with ...

- I’d like to draw your attention to the chart ...

- If you take a look at the graph, you’ll see ...

- Now let me get down to describing ...

- Let’s look at ... in more detail.

- It should be noted that ...

- Now let me give you some examples of ...

(At the end of the presentation)

- And finally, it is worth mentioning that ...

- Summing up, it is necessary to stress that ...

- In the end of my presentation I’d like to emphasize that ...
- Thank you very much. I’ll be glad to answer any questions.
- Well, that’s all I have to say. Thank you for listening / attention.

B ocBOoeHHMHU TUCHMITIMHBI MHBAIWIAAMU M JIMIAMH C OTPAHUYEHHBIMHU BO3MO>KHOCTSIMHU
3I0pOBbsl OOJBIIOE 3HAUEHHWE HMEET WHIUBUIyalbHass y4yeOHas paboTa (KOHCYJIbTalluu) —
JIOTIOJTHUTEILHOE pa3bsiCHEHUE YUeOHOro Marepuaia.

WupuBuayanbHble KOHCYNBTAlMM 1O  TPEIMETY SBISIOTCS BAXHBIM  (PaKTOPOM,
CHOCOOCTBYIOUIMM MHIMBUAYAIN3aUU OOYUYEHHS U YCTAaHOBJIEHUIO BOCIMTATEIILHOTO KOHTAKTa
MEXIy TpernojaBaTeieM W O00yJarolMMCS HWHBAIWJIOM WJIA JIMIOM C OrpaHUYEHHBIMU
BO3MO>KHOCTSIMH 3710POBBSL.

7. IlepeyeHbr MH(POPMANMOHHBIX TEXHOJIOTHH, HCIOJIb3YEMBbIX IIPH OCYLIECTBJICHUHU
00pa3oBaTeILHOIO MPOLEcca MO0 JMCUHUILIHHE (MOTYJII0)

7.1 IlepeyeHb HHPOPMANMOHHO-KOMMYHHKALMOHHBIX TEXHOJIOI M



— IIpoBepka TOMAIIHUX 3aJaHUM U KOHCYJIBTHUPOBAHUE IIOCPEICTBOM IEKTPOHHOM I0Y-
TBI.
— Mcnionb30BaHue 2JIEKTPOHHBIX MPE3EHTALUI IIPY IPOBEACHUH IIPAKTUYECKUX 3aHIATHUM.

7.2 TlepeyeHb JMIEH3HMOHHOTO W CBOOOJHO PACIPOCTPAHSEMOr0 INPOIPAMMHOIO
odecrneyeHus
Microsoft office
[TporpamMMbl IEMOHCTpAIIMU ayauO M BHIEO MaTeprasioB (mpourpsiBarens «\Windows Me-
dia Player).
[TporpaMmel Ui IEMOHCTpAIMK U co3aanus npesentanuii (Microsoft Power Point).
CD-ROM Blockbuster 2. Express Publishing. By Jenny Dooley, Virginia Evans.

7.3 IlepevyeHb cCOBpeMEHHBIX NMPO(ecCHOHAIBHBIX 043 JaHHBIX H HH(POPMAIHOHHBIX
CIIPaBOYHBIX CHCTEM
1. Dnexrponnas oudnuoreunas cucrema eLIBRARY.RU (http://www.elibrary.ru)/
2. Aurnumiickoe npousHomenue. @onernka anrumiickoro s3bika (https://www.native-
english.ru/pronounce)
3.I'pammaruka aHMIMKACKOTO s13bIKa. OH-JIallH CIIPABOYHHUK IPaMMATHKH aHTIIHHCKOTO
SI3BIKA C MOIPOOHBIM M3JI0KEHHEM 0COOEHHOCTEH yroTpebIeHHs YacTeil pedun, a TaKkxKe Mmo-
CTPOCHHMSI AaHTJIMHCKHX TIPEIIOKCHUI. AHTIIMcKas rpamMaruka B Aetainsx (http://www.native-
english.ru/grammar)
4. CripaBOYHHK I10 IpaMMaTHKe aHTJIMICKOro si3pika (WWW.study.ru)

8. Marepua/jibHO-TeXHHYecKasi 0a3a, He0OXoAUMAs /IS OCylllecTBJIeHHsI 00pa3oBa-
TeJLHOT0 Npolecca Mo JTUCHUILINHE (MO1YJII0)

No Bi pator MarepuanbHO-TEXHUUECKOE 00ecTIedYeHUEe TUCIUTUIUHBI (MO-
JlyJ1s1) U OCHAILIEHHOCTh
1. JlekimonHsble 3aHsaTus | He npeaycMoTpeHsl
2. [IpakTnueckue 3aHs- | He npenycMoTpeHsl
TUs
3. Jlabopatopubie 3aHs- | Aymutopuu 321, 215, ocHamieHHBIE ayIUO-TEXHUKOM, CTICIIH-
TUs QIBHBIMU CpPEACTBaMHU HArJIATHOCTH (TaOJaMLBI U KapThl) U
CIPaBOYHOM  JIUTEpaTypoil  (aHIJIO-PyCCKHE€ U  PYCCKO-
aHruiickue cioBapu). Mcnonb3yroTes s peanus3aluy MpUH-
[IUTIa HATJISAHOCTH, BOCTIONTHSIOT OTCYTCTBHE SI3BIKOBOU CPEIHI,
MOBBIIIAIOT MOTHBALIMIO.
Hcnonp3ytoTest 17sl pa3BUTHSI HABBIKOB ayIMPOBAaHUS, TOBOPE-
HUS, IUChMA.
4. I'pynmoBeie  (uHOUBHU- | Ayautopus 215, ocHameHHas CrienUalbHBIMHA CPEICTBAMH Ha-
nyaiabHble) KOHCYJIbTa- | [NIJHOCTH.
97078
5. Texymmit  koHTpONb, | Aynutopun 321, 215, ocHaleHHbIE CIIEHATBHBIMU CpPEJICTBA-
MPOMEKYTOUHAsT aTTe- | MU HarsIMHOCTH. Vcmonmb3yercss it JeMOHCTpAIMK TPE3CH-
cTauus TalMii, TOATOTOBJIEHHBIX CTYJJCHTaMHU.
6. CamocrositenbHass pa- | Aynutopust 309 - kaOWHET Ui CaMOCTOSITENTFHON paboTHI, OC-
6ota HallleHHbIE KOMITBIOTEPHON TEXHMKOH C BO3MOXXHOCTBIO IOJ-
KIIOYeHus1 K cetn «MHTepHeT», mporpaMMoil SKpaHHOTO yBe-
JMYEHUs] U 00eCIeYeHHbIE JTOCTYIIOM B 3JIEKTPOHHYIO HH(OP-
MaIMOHHO-00pa30BaTEIbHYIO CPEy YHUBEPCUTETA.



http://www.elibrary.ru)/
http://www.study.ru/

PEIIEH3USA
Ha pado4uyIo MporpaMMmy Mo JucuuruinHe « MIHOCTpaHHBIH S3bIK B TPOQPECCUOHAIb-
HOM J1eATeTbHOCTI
JUTsl paKyJIbTeTa apXUTEKTYPhI U IU3aiiHa
no HampaBiieHuto 07.04.01 «Apxutextypa» ouHO# (HOpMbI O0yUCHUS
KBanudukaius BbIITyCKHIUKA — MarucTp

Peniensupyemas pabouast yueOHas mporpamma no aucuuiinae « MHocTpaHHbIf
S3bIK B TIPO(ECCHOHATBHOM NIEATEIHbHOCTHY, COCTABICHHAs KaHAUIATOM (puitoso-
ruueckux Hayk boisbmak Aot BUKTOpOBHOM, ajgpecyercsi CTyAeHTaM OYHOU
dopmbl, oOyuatomumcst o HampasieHuto 07.04.01 «ApxutexTypa», ypoBEHb -
Marucrparypa.

[TporpaMMa MOJIHOCTHIO COOTBETCTBYET TPEOOBAHUSAM, NMPEIBIBISIEMBIM K TIpe-
NIO/IABAaHUIO YKa3aHHOM JUCUMILUIMHBI CTYJEHTaM, M3y4YarOllUM aHIJIMACKUI S3BIK
Ha MPOJBUHYTOM 3Tane O0y4YeHHs, U COCTABJIEHA C YYETOM 3HAHUMU, NOJYyYEHHBIX
UMU paHee u3 KypcoB «/HocTpaHHbIN s13bIK», «OCHOBBI PO(ECCUOHATIBHOTO I1e-
peBona» u «llepeBox crennanu3upOBaHHON JIUTEPATYPBD».

IIporpamma npearnosnaraeT Kak akTHBHOE MCIIOJIb30BaHNUE 3HAHUM, KaCArOIIMXCs
1po(OpUEHTUPOBAHHOT'O NEPEBOJIA, TaK U (OPMUPOBAHUE HABBIKOB PEUEBOM KOM-
MYHUKAaIlUY B Ipo¢eCCHOHANBHOI chepe.

B nporpamme 4eTko pacnucaHbl CTPYKTypa U COAepKaHue TUCUUTLIMHBI «HO-
CTPAaHHBIN S3bIK MPO(PECCHOHATIBEHOTO OOLIEHUS», a TAK)KE MEPEUHCIICHbI 3HAaHUS U
YMEHUS, KOTOPBIMU B pE€3yJbTaTe JIOJKHBI OBJIAJIETh CTYJIEHTHI 10 OKOHYAaHUU
nu3ydeHus Kypca. OLeHOUHbIE CPEACTBA ISl TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH U
MIPOMEKYTOUHOM aTTECTAallMU CTYJAECHTOB MPEACTABICHBI B MPOrpaMMe B MOJTHOM
o0BeMe.

[IporpamMma copepXUT MOAPOOHBIE PEKOMEHIAIMKU IO BBIOJHEHUIO ayIUTOP-
HBIX M JOMAIHUX 33JaHUi, a TaKXE T€X, KOTOPbIE CTYACHT JOJDKEH BBIIOJIHATh
CaMOCTOSITEIIBHO.

[Iporpamma no nucuurinHe «HOCTpaHHBIN S3BIK B MPOQPECCHOHAIBHON Jesi-
TeNbHOCTH» oOTBeuaeT dDenepaqbHOMy TOCYJapCTBEHHOMY 00pa3oBaTEIbHOMY
CTaHJIApPTy MO COOTBETCTBYIOLEMY HAIPaBJICHHUIO MOJTOTOBKU BBICILIEr0 00pa3o-
BaHMUS.

PestoMupys BhlllIeCKa3aHHOE, MOXXHO OTMETHTb, YTO peLEeH3upyeMas pabdoudas
ydyeOHas Mmporpamma MOKET ObITh PEKOMEHAOBaHa [JIsl MCIOJb30BaHMS Ha (a-
KyJbTETEe APXUTEKTYpPbI U AU3aiHA.

Kangunar ¢punonoruyecknx HayK, TOICHT
Kadeapbl HOBOTPEUECKOM
¢unonoruu Kyol'y N.A. XamaH



