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1 Heau u 321244 U3yYeHUs1 TUCHUILINHBI (MOYJIsl).

1.1 Ileab ocBOeHUSI TUCHMIJIUHBI.

OO0mas mejb — pa3BUTHE y CTYACHTOB CIIOCOOHOCTU MPUMEHSTH COBPEMEHHBIE KOMMY-
HUKALIMOHHBIE TEXHOJIOTUH, B TOM YHUCJIE HA THOCTPAHHOM(HBIX ) SI3bIKE(axX) JIJIs aKaJeMHYECKOTO
U TpoeCCUOHATBLHOTO B3aMMOJICHCTBHS, a TAKXKE MPOBOJIUTH KOMIUICKCHBIEC MPHUKIAIHBIC U
dbyHIaMeHTallbHbIe HaAyYHbIE UCCIIEI0BaHUS.

B yde6HOM mporiecce o01iast eab KOHKPETU3YETCs B CIISAYIOIMINX MapaMeTpax:

- JanbHeilee pa3BUTHE aKaJeMUYECKUX 3HAHUN B 00JaCTU apXUTEKTYpbl U YMEHHE HX
3a/IeCTBOBATh B MPOPECCHOHATHHOM OOICHHH;

- YCOBEpIIEHCTBOBAHNE HABBIKOB paOOThI ¢ HH(GOPMALIMOHHBIMU TEXHOJIOTUSMU;

- (opmupoBaHUE Yy CTYICHTOB JIMYHOCTHOTO OTHOIICHHS K M3Yy4aeMOMY MaTepHamy, Mo-
TpeOHOCTEH U MOTUBOB, CBSI3aHHBIX C UX Oyaylel npodeccueil, a TakKe JINYHBIX KauecTB, KO-
TOpble OyAyT HEOOXOIUMBI IS MPOPECCHOHATHHOTO OOIIEHUsI KaK Ha POJHOM, TaK U Ha WHO-
CTPaHHOM SI3bIKE;

- BBIpa0OTKa YyBCTBA COLMATHHON OTBETCTBEHHOCTH 32 PE3YJILTAThI CBOETO TPY/Ia;

- (hopMHUpOBaHHE CIIOCOOHOCTH a/IEKBAaTHO OIEHUBATh CBOIO MPO(ECCHOHAIBHYIO KOMIIE-
TEHTHOCTb.

Koneunasi uejib — pa3BUTHE U COBEPIICHCTBOBAHUE OOLIENPOGECUOHATBHBIX U CHEIH-
aJTbHBIX KOMIIETEHIIUA MPUMEHUTEIHHO KO BCEM BHJAM KOMMYHHKATUBHOM JESTEIBHOCTH KakK
HA MHOCTPAaHHOM, TaK ¥ POJHOM S3bIKe, (POPMUPOBAHUE JTUYHOCTU MPOQEeCcCHOHaNa, TOTOBOTO K
JATBHEUIIIEMY COBEPIIICHCTBOBAHUIO HABBIKOB PA0OTHI HA IMMOMIPHUIIE APXUTECKTYPHI.

1.2 3agauyu AUCHUNIMHBI.
ITo3HaBarenbHBIM KOMIIOHEHT:
- pacuMpeHue y CTYJIEHTOB 3HAHUN 00 OCOOCHHOCTSIX Pa3JIMUHBIX APXUTEKTYPHBIX HaIlpaBJie-
HUM;
- MPEJICTABIICHUE O 3HAHUSIX, KOTOPHIMH JIOJDKEH 00J1a7aTh BHICOKO KBATU(HUIIMPOBAHHBIN Crie-
[IUANKCT IS YCTIEITHOTO BBHIMIOJIHEHUS CBOEH mpodecCHOHATBbHON NesTeNbHOCTH;
[IpakTHuecKkuil KOMIIOHEHT:
- pacumupeHre 3HaHUuM CTYIEHTOB O (JOHETUKE, TPAMMATUYECKOM CTPOE, IEKCUYECKUX U CTUITH-
CTUYECKUX OCOOEHHOCTSIX M3y4aeMOro HHOCTPAHHOTO S3bIKa MPOGECCHOHATBHOTO OOIICHUS;
- (popMHpOBaHKME HABHIKOB BEACHUS TUCKYCCHUH, YMEHUS HUCIOIh30BaTh Pa3HOOOpPA3HbIE KIIHIIIE,
NpUHATHIE B cepe MpodhecCuoHaIbHOrO OOIIEHNUS;
- (hopmupoBaHrE HaBBIKOB OOIIEHUS B KOHKPETHBIX, CBSI3aHHBIX C MPO(ECCHOHANBHOMN JIesATeNb-
HOCTBIO CUTYaIIUsIX;
- 3aKperieHue YMEHUHN JIeTAIbHO OMHUCHIBATh apXUTEKTYpHbIE 00BEKTHI, COOMIOAs JIOTUKY U TIO-
CJIEI0BATEILHOCTD BHICKA3bIBAHUM;
- 3aKpeIUICHHe HaBBIKOB PabOTHI ¢ TeKCTaMH MpodeccCHoHaTbHON HAMpaBICHHOCTH (YTEHHE, Tie-
peBoj, pedepupoBaHue);
- yrayOyieHne 3HaHWHM O MOAXO0/AaxX K MOATOTOBKE MPE3eHTAllMii Ha WHOCTPAHHOM SI3bIKE Ha TIPO-
(beccroHaNbHYIO TEMY.

1.3 MecTo AucuumJIMHbI (MOAYJIs1) B CTPYKTYpe 00pa3oBaTe/ibHOM POrpaMMBbl.
Jucuunnuna «VHOCTpaHHBINA A3BIK B MPO(ECCHOHAIBHONW IEATETbHOCTH» BXOAUT B OJIOK JaHMC-
muimid b1.B.02.03

[IpenmecTByOUMMH JUCHUTUIMHAME, HEOOXOIUMBIMH JUISI €€ U3yUEeHHUs, SIBISIOTCS:

«HOCTpaHHBIN s3bIK», «OCHOBBI TPO(ecCHOHATBEHOTO NepeBoaay, «IlepeBon crenuanu-
3UPOBAHHOU JIUTEPATYPBI».

1.4 IlepeyeHpb MJIAHMPYEMBbIX pPe3yJbTATOB 00y4eHHUSsI MO0 JUCHHUILIMHE (MOAYJII0), CO-
OTHECEHHBIX € IVIAHNPYEMBbIMH Pe3yJIbTATAMH O0CBOCHHUsI 00pa30BaTeIbHOI IPOrPaMMBI.



W3ydeHne naHHON y4eOHOUN MUCIUIUIMHBI HAMIPABJICHO HA OBJIAJICHUE OOYYAIOIIMMHUCS CIIEIYIO-
My komnerennuamu: YK-4, [TIK-3.

No Nunekc | ConepxaHue Komrie- B pe3ynbrate n3yueHus: yaeOHON AUCIUTIIHBI
Hle KOMIIe- | TeHUuu (uiu e€ ya- oOy4aromuecs: JOIKHbI
" | TeHIMH CTH) 3HATH yMeTh BJIA/IETh
1. YK-4 CnocoOHOCThIO TIPH- | - OCOOCHHOCTH | - KPaTKO H3Ja- | - JTOCTATOYHBIM
MEHSTbh COBPEMEHHBIE | IEPEeBOAAa MpO- | raTb cojepxa- | HAbOpPOM  KIIH-
KOMMYHUKAIIMOHHbIE | (ECCHOHAIIBHO | HUE MPOYHUTaH- | IIe, CTaHAapT-
TEXHOJIOTUM, B TOM | OPHUEHTHPO- HOT'O TEKCTa Ha | HOW JIEKCHKH U
YyHuCclie Ha WHOCTpPAH- | BAHHOW JIMTE- | POJHOM M H3Y- | Y3KOCHEIHallb-
HOM(HBIX) A3bIKE(ax) | paTypsl 4aeMOM  HHO- | HOU TEpPMHHO-
JUISL  aKaJIEeMUYEeCKOTO CTpPaHHOM SI3bl- | IOTUU B O0OBeE-
U TpodecCHoHaIHHO- Ke M€ HE MeEHee
0 B3aUMOJIEUCTBUS 300 CJIMHHII,
MO3BOJIIOIUM
¢BOOOIHO
M10JIb30BATHCS
roCy/1apCTBEeH-
HBIM  SI3BIKOM
Poccuiickoii
Qenepauun U
WHOCTPaHHBIM
SI3BIKOM KaK
CPEICTBOM Je-
JoBoro oOmie-
HUSL.
2. I1K-3 CrocoOHOCTBIO  TIPO- | - HMCTOPUIO U | - UCKAaTh W W3- | -  TIyOOKHMH
BOJUTH KOMIUJIEKCHBIE | IEPCOHATIMU B | BIEKaTh  MO- | IPEIMETHBIMU
npukiagHele U (QyH- | o0JacTH  ap- | IE3HYI0  HMH- | 3HAHUSIMH B
JaMEHTalbHbIE Hay4- | XUTEKTYPHI, dbopMano U3 | 006IACTH apXu-
HBIE UCCIIETOBAHMSL. OCHOBHBIC Pa3IMYHBIX TEKTYpHI U Tpa-
HampaBJe€HUsA | HCTOYHUKOB JOCTPOUTENb-
€e pa3BUTHUA B | (CIPaBOYHOM U | CTBA, IO3BOJIS-
CTpaHe u3yua- | yueOHOH  JM- | IOIIUMHU  TIPO-
€MOro s3bIKa | TepaTypbl, DH- | BOOUTH  KOM-
u B Poccun UKJIONEAUN, | IUIEKCHBIE MpPHU-
nepuonye- KJIQ/THbIC "
CKUX W3JaHuii, | pyHmameH-
COOpPHHUKOB TagbHBIE  WC-
HAay4YHBIX CTa- | CIEAOBaHUA C
T U T.7.) enpr 000CHO-

BaHUs KOHIICII-
TyaJIbHO HOBBIX
IIPOEKTHBIX
WJed, penieHui
U CTpaTerui
MIPOEKTHBIX
JEHCTBHM.

2. CTpyKTYypa M coiepKaHHe JMCIUIIIHHBI.

2.1 Pacnpenesienre TPYA0EMKOCTH TUCUMUILJIMHBI IO BUAAM padoT.




Obmas Tpyno€MKOCTh TUCIUIUTHHEI cocTaBisieT 2 3ad.ed. (72 daca), UX pacupeesieHue
10 BUJIaM paOOT MPE/ICTABICHO B TaOJIHUIIE.

Bun yaeOHO# paboThI Bcero CemecTtphbl
4acoB (dachr)
1 2 3 4

KonTakTHas padora, B TOM 4nce:

AyauTopHbIe 3aHATHS (BCEro): 34 34

3aHsaTus JICKIIMOHHOI'O THUIIA

JlaGopaTopHble 3aHATHS 34 34

3aHATHUSI CEMUHAPCKOTO TUIA (CEMUHAPBI, PAaKTHYe-
CKHE 3aHSTHS)

HNHaga KOHTaKkTHas paﬁoTa:

KonTpons camocrositensHoi pabotsl (KCP) - - - - -

[Tpomexyrounas arrectanus (MKP) 0,2 0,2
CamocrosiTesibHast padoTa, B TOM YHUCJIE: 37,8 | 37,8
Kypcosas paboma

IIpopabomxka yuebnoco (meopemuueckoeo) mamepuana

Buvinonanenue unousuoyanvnuix 3a0anuii (n0020mosKa
coobujenull, npeseHmayuii)

Pegepam

IToaroroBska k TCKYIIEMY KOHTPOJIIO

KonTpoJs:

[TonroroBka K SK3aMeHY

O0mas Tpya0eMKOCTh yac. 72 72
B TOM YHC/Ie KOHTaKTHAA | o 42 | 342
padora
3ad4. efl 2 2

2.2 CTpyKTypa AMCUMILIMHbI:
Pacnpenenenne BumoB ya4eOHON pabOTHI M HX TPYJOEMKOCTH TIO pa3JieiaM JAUCIUTLTHHBIL.
Paznensl (TeMbl) AMCHUIUIMHEL, U3ydaeMble B 1 cemectpe (ounas ¢hopma)

KonunuectBo yacos
Buea-
Ne HaumenoBaHue pasnenos (Tem) AYMMTODHEA  [yIMTOD-
Bcero paborta Has pa-
oora
J | 113 JIP | CPC
1 2 3 4 5 6 7
1. |Modern Science: What is It? 12 | — — 6 6
2. |Modern Science: How Does It Work? 12 | - — 6 6
3. |Science and Higher Education — — 6 6
4. | Science Development and Research University 12 | — — 6 6
5. Education in Russia 12 | — — 6 6
6. Education in the USA 11,8| — — 4 7,8
Hmoeo no oucyuniune: — — 34 37,8




[Tpumeuanue: JI — nexun, 113 — npaktuyeckue 3anatus / cemunapsl, JIP — mabopatopHble 3aHs-
tus, CPC — camocTosTenbHas padoTa CTyIeHTa

2.3 Conep:xaHue pa3iesioB (TeM) THCHMIINHBI:
2.3.1 3aHaTud JEeKIUOHHOI0 THIIA.

3aHATHA JICKIIMOHHOI'O THUIIA — HE MPEAYCMOTPECHBI

2.3.2 3aHATHS CEMMHAPCKOI0 THUIIA.

3aHATHSI CEMUHAPCKOTO TUIIA — HE IPEyCMOTPEHBI

2.3.3 JlabopaTopHbIe 3aHATHS.

dopma TeKyIIero

Reading. Science: An Overview. Misconceptions about Science.
Speaking. Agreeing / disagreeing. Describing things.

Writing. Guidelines on writing a summary.

Vocabulary. Data, evidence and facts.

Grammar. Genitive: possessive form of nouns.

Study skills. Answering questions about research. Before reading
strategies

Ne HaumenoBanue 1abopaTopHbIX paboT
KOHTPOJIS
1 8 4
1. |Modern Science: What is It? CroBapHbIi AMKTAHT Ne

1, nuWCcbMEHHBIH IIEpe-
BoI U pedepupoBanue
tekcta Ne 1 Lord Peter
Palumbo, mnpesenTanus
Ne 1 The Englishman’s
home is his castle.

Reading. Education in Russia
Speaking. Arguing / discussing. Asking / answering questions

2. |Modern Science: How Does It Work? CrnoBapHbIid JUKTaHT Ne
Reading. How does Science Work? Research: Young People Mi-|2, mnuceMeHHBIH mepe-
grate to Cities with Good Reputation. BOI M pedepupoBaHue
Speaking. Telling explanatory stories tekcta Ne 2 Gothic Ar-
Writing. Note-taking and note-making chitecture, mpeseHTarus
Vocabulary. Commonly misused words: expand / expend, infer /|Ne 2 Russian construc-
imply tion traditions.
Grammar. Nouns: plural, countable, uncountable
Study skills. Mind mapping

3. |Science and Higher Education CroBapHBIi AUKTAHT Ne
Reading. The HSE in the Global Academic Space 3, THCBMEHHBIA Tepe-
Speaking. Oral presentation skills BOI M pedepupoBaHue
Writing. Definition and academic clarity tekcta Ne 3 Is Religious
Vocabulary. Academic vocabulary. Commonly misused words:|Architecture Still Rele-
assess / access vant?, npesenranus Ne 3
Grammar. Relative clauses American construction
Study skills. Research design (1) traditions.

4. |Science Development and Research University CrnoBapHblii JUKTaHT Ne
Reading. Without Modern Science, a Country’s Prospects for De-|4, mucbMeHHBIH Mepe-
velopment are Uncertain BOI U pedepupoBanue
Speaking. Making academic presentation tekcta Ne 4 Green Ar-
Writing. Hedging. chitecture: What Makes
Vocabulary. Prepositions. Commonly misused words: very / vary |a Structure a “Living
Grammar. Making connections. Linking words Building?”, npe3eHTa-
Study skills. Questions or hypothesis must Ne 4 The seven

wonders of the world.

5. |Education in Russia CroBapHbIi AUKTaHT Ne

5, NHUCHBMEHHBIU TMepe-
BoJ W pedepupoBaHue




Writing. Writing process.
Vocabulary. Commonly misused words: issue / problem
Grammar. Passive voice
Study skills. Understanding text structure / organization

tekcta Ne 5 New York,
npesedraust Ne 5 The
tradition of house nam-
ing in Great Britain.

Education in the USA

Reading. Education in the United States
Speaking. Learning style. Cause and effect
Writing. Academic CV

Vocabulary. Nominalization

Grammar. Conditionals (I-11 types)

Study skills. Identifying references in the text

CnoBapublii TUKTAHT No
6, MHUCHMEHHBI mepe-
BoJg U pedepupoBaHue
tekcta Ne 6 The Glass
House, mpezenTarus No
6 The most beautiful and
ugliest buildings in the

world.

2.3.4 llpumepHasi TeMaTHKa KYPCOBBIX pa0doT (IIPOEKTOB)
KypcoBble paboTsl — HE IPEyCMOTPEHBI.

2.4 llepeyeHb y4eOHO-METOAMYECKOI0 O0ecneYeHUs AJIs1 CAMOCTOATEIbHOH padoThl
00y4yaroIuXcs Mo JUCHUIIMHE (MOYJIIO)

[TepeueHsb yueOHO-METOIUIECKOTO 00ECIICYCHHS TUCITUTUIHHEI 110 BbI-

T'o0 MaTcpHrajia

No Bug CPC MTOJTHCHUIO CAMOCTOSTEIIbHON PaboThI
1 2 3
1 |[[Tpopabotka y4ueOHO-|1. MeTonuyeckue yka3zaHus 110 OpPraHU3aIlluu CaMOCTOSITEITLHOW paOOThI

no gucuuiuinee «VIHOCTpaHHBINA A3bIKY», YTBEp)KJICHHbIE Kadeapoil aH-
TJIMICKOTO s3bIKa B MpodeccuoHaibHOn cepe, nmpoTtokos Ne 10 ot 02
utoHsa 2017r.

2. Kammvunr, J[)k. AHTIAHACKAHR S3BIK TSI CTYACHTOB apXUTEKTYPHBIX U
CTPOMTENBHBIX crenuagbHocTel: yued. — M.: Actpens: ACT, 2005. —
270 c.

3. HlumanoBckas JI.A., AHHOTHpOBaHHE U pedepupoBaHHE HAy4HO-
MOMYJISIPHOM JIUTEpaTypbl Ha aHriauickoM s3bike — Kazanps, KI'TVY,
2010.

http://biblioclub.ru/index.php?page=book view red&book id=259053#

VY4eOHO-MeTOINYECKNE MaTepuasbl JUIsl CaMOCTOSITENIbHOM pPabOThl 00ydaroIUXCs M3

qHucCijia UHBAJIMAO0B M JINI]

C OIrpaHUYCHHBIMH BO3MOKHOCTAMU 300POBbS (OB3) MpeaAOCTABIIAIOTCA

B (hopMax, aJalTUPOBAHHBIX K OTPAHWYCHUSM MX 37I0POBbS U BOCHIPUSATHS HH()OPMAIIHIH:
Jist a1 ¢ HapyIIEHUSIMH 3pEHHUSL:
—B MI€YaTHOM opMe YBEITMUEHHBIM LIPUPTOM,
— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.
JInst AL ¢ HapyIeHUs MM CITyXa:
— B I1e4aTHoi (opme,
— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.
JUnist Tu1 ¢ HapyIIEHUsIMHM OTIOPHO-/IBUTATEIBHOTO amnmapaTta:
— B ieyaTHo! opme,
— B (hopMe 2IEKTPOHHOTO TOKYMEHTA.
JlaHHBII TIepeYeHbh MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCUMOCTH OT KOHTHHTEHTa 00Y-

Yaromuxcs.

3. O0pa3oBaTe/ibHbIE TEXHOJIOTHH



http://biblioclub.ru/index.php?page=book_view_red&book_id=259053

Crenuduka AMCUUIUIMHBI MPETyCMaTPUBACT UCKIIOUUTENLHO JIAOOPAaTOPHBIC 3aHATHS.
[Tpr 0OydeHUM MHOCTPAHHOMY SI3BIKY HCHOJB3YIOTCS CIEIYyIOLe 00pa3oBaTeIbHbIE TEXHOJO-
TUH:

- TexHOJIOTMS KOMMYHMKaTUBHOTO O0y4eHHUsI — HallpaBjieHa Ha (OPMUPOBAHHE KOMMY-
HUKAaTHUBHON KOMIIETEHTHOCTH CTYJIEHTOB, KOTOpas sBJsieTcss 0a30BOM, HEOOXOAMMOM IS afar-
TalUU K COBPEMEHHBIM yCIOBHUAM MEKKYJIbTYPHOU KOMMYHHMKALUH.

- Texnonorus pasznoypoBHeBoro (auddepeHurpoBaHHOr0) 00yYeHHsI — HpPEANoiaraet
OCYILIECTBIICHUE TI03HABATECIIBHON ACSATEIbHOCTU CTYIEHTOB C Y4ETOM MX MHIUBUIYAJIBHBIX CIIO-
coOHOCTEN, BO3MOXHOCTEN U MHTEPECOB, OOMIPsA UX PEAIN30BbIBATh CBOM TBOPYECKUI NOTEH-
nuan. Co3laHue U UCIIONIB30BAHKME JIUArHOCTUYECKMX TECTOB SIBISETCS HEOTHEMIJIEMOM YacThbIO
JJAHHOM TEXHOJIOTUHU.

- Uudopmanmonno-kommyHukanuonssie Texnonoruu (MKT) - pacmmpstor pamku o6pa-
30BaTEIBHOrO IPOLECCA, TOBBIIIAS €r0 MPAKTUYECKYI0 HAIIPaBIEHHOCTh, CIOCOOCTBYIOT UHTEH-
CU(UKAIMUA CAMOCTOSATENILHOW PabOThl yyalluxcs U MOBBILIECHUIO TO3HABATEIbHON aKTUBHOCTH.

- TexHONOrus: TECTUPOBAHUS — UCIOIb3YETCS AJI1 KOHTPOJIS YPOBHS YCBOCHHUS JIEKCUYE-
CKUX, I'PaMMaTUYeCKHX 3HAaHUI B paMKax MOJyJs Ha onpefenéHHoM stane oOydyeHus. Ocy-
IIECTBJIICHUE KOHTPOJIS C MCIIOJIb30BAaHHEM TEXHOJIOTHH TECTHUPOBAHUS COOTBETCTBYET TpeOOBa-
HUSIM BCEX MEXKYHAPOIHBIX K3aMEHOB I10 MHOCTPAaHHOMY s3bIKy. Kpome Toro, naHHas T€XHO-
JIOTHS NTO3BOJISET MPENOJaBaTeNIO BbISBUTh U CUCTEMaTU3UPOBATh ACIEKTHI, TPEOYIOLUE A0IO0JI-
HUTEJIbHON MPOpabOTKH.

- TexHonorusi oOyueHusi B COTPYJIHUYECTBE — PEATUIYET UJICI0 B3aUMHOIO OOYYEHHS,
OCYILECTBJISAS KaK MHAMBUIYAIbHYIO, TAK U KOJJIEKTUBHYIO OTBETCTBEHHOCTH 3a pelIeHue y4yeo-
HBIX 3aj1ay.

KoMIuIeKCHOE MCIOIB30BaHUE B YYEHOM IIPOLIECCE BCEX BBILICHA3BAHHBIX TEXHOJIOTHUN
CTUMYJIHMPYIOT JINYHOCTHYIO, HMHTEJUIEKTYaJbHYIO aKTUBHOCTb, pa3BUBAIOT I103HABATEJIbHbBIC
IPOIIECChl, CIOCOOCTBYIOT (POPMHUPOBAHUIO KOMIETEHIMH, KOTOPBIMU JIOJKEH o0safath Oymay-
IIUHA CTICITHAINCT.

JUid M ¢ OrpaHUYEHHBIMU BO3MOXHOCTSIMU 310POBbsI IIPELYCMOTPEHA OPraHU3alus
KOHCYJIbTAIMH ¢ UCIOJIb30BAaHNUEM JIEKTPOHHON MOYTHI.

4. OueHo4YHbIe CpeACcTBA JJIsl TeKYIIero KOHTPOJIsl yCIIeBaeMOCTH U MPOMeKYTOYHO
arrecTanmu.

4.1 ®oHA OLIEHOYHBIX CPEACTB /JIsl MPOBeIeHNs TeKYLIero KOHTPOJIs.
@DoHJ OLICHOYHBIX CPEICTB BKIIIOYAECT KOHTPOJBHBIE MaTepuaibl JJIs1 IPOBEICHUS TEKYIIero
KOHTPOJIA.

O1ieHOUHBIE Cpe/ICTBA MO3BOJISIOT MPOBOJUTH KOHTPOJIb OT/ENbHBIX aCIEKTOB (POpPMHUPY-
€MO MHOS3bIYHOM MPOQecCHOHANBHON KOMIIETEHIINH.

1. IIpumep cnoBapHoro nukranta Ne 1.

Refer, process, various, resources, manufacturing, technology, maintenance, demolition,
recycling, environmental, mining, require, primarily, consume, consumption, erosion, assembly,
to contribute, issue, penetrate, to cause, occupant.

2. HpHMep IMUCBbMCHHOI'O ICPEBOAA TCKCTA C AHTJIMHMCKOTO S3bIKa Ha pYCCKHﬁ.

WcxXonHbli TEKCT IlepeBon

Lord Peter Palumbo Jlopx IMutep [Mamymbo

The Farnsworth House has this in common
with Cannery Row in Monterey, California: it
is a poem, a quality of light, a tone, a habit, a
nostalgia, a dream. It has about it, also, an aura

Hom ®apHcyopT, Takke U3BEeCTHbIN Kak CTek-
JSHHBIA JIOM, MMEET HEe4To o0IIee ¢ JAOMOM
Kanepu Poy B Montepee, mrat Kanudopuus:
OH Kak Obl BOILIOWIAET B cebe IMOITHYHOCTD,
CBET, ONpENEIEHHBbIN CTWIb M Xapakrep, a




of high romance. The die for the romance was
cast from the moment Mies van der Rohe de-
cided to site the house next to the great black
sugar maple - one of the most venerable in the
county - that stands immediately to the south,
within a few yards of the bank of the Fox Riv-
er. The rhythms created by the juxtaposition of
the natural elements and the man-made object
can be seen at a glance - tree bending over
house in a gesture of caress, a never-ending
love affair - and felt - when the leaves of the
tree brush the panes of glass on the southern
elevation. In summer, the dense foliage of the
sugar maple shields the house from the torrid
heat and ensures its privacy from the river.

TaK)Ke TOCKY IO NMPOIIIOMY M Meury. Bcee 3to
U CcOo3JaeT ero aypy pomaHTuku. JKemanue
IIPUJATh JKUJIMILY 3JIEMEHTHl POMaHTH3Ma II0-
aBUIOCh y Muc BanH nep Po3 B TOT MOMEHT,
KOI'Zla OH IIPUHSUI PEIICHUE PACIIONOKUTH 10M
PSAZOM C BBICOKMM YEPHBIM CaXapHbIM KJIEHOM,
OIIHHUM U3 CaMbIX CTapblX JEPEBBEB B 3TOHU
MECTHOCTH, KOTOpBbIIl pacTeT K Iry B He-
CKOJIBKHX sipziax oT Oepera pexu @okc. C nep-
BOTO € B3IVIS1a MOXHO 3aMETUTh M IOYYB-
CTBOBaTh Ty HENOBTOPUMYIO aTmocdepy, Ao-
OUTBCS KOTOPOH apXHUTEKTOp CMOT 3a CYET
IIPOTUBOIOCTABICHNUS TIPUPOJHBIX DJIEMEHTOB
1 UCKYCCTBEHHOTO O0BEKTa — JIEpeBO Kak Oy/-
TO OBl  CKJIOHWIOCH HaJ JIOMOM B XecTe
HEXXHOCTH, OECKOHCUHOM JI00BH, KacasiCh CBO-
MU JIUCThSIMM OKOHHBIX CTEKOJ IOXKHOro (a-
cazna. Jlerom rycras JMcTBa caxapHOro KjeHa
3alMINAeT J0M OT 3HOWHOW Xapwl U obecrie-
YKMBACT €r0 YEIUHEHHOCTb CO CTOPOHBI PEKHU.

With its glass walls suspended on steel pilot!
almost two metres above the flood plain of the
meadow, life inside the house is very much a
balance with nature, and an extension of na-
ture. A change in the season or an alteration of
the landscape creates a marked change in the
mood inside the house. With an electric storm
of Wagnerian proportions illuminating the
night sky and shaking the foundations of the
house to their very core, it is possible to remain
quite dry! When, with the melting of the snows
in spring, the Fox River becomes a roaring tor-
rent that bursts its banks, the house assumes
the character of a house-boat, the water level
sometimes rising perilously close to the front
door. On such occasions, the approach to the
house is by canoe, which is tied up to the steps
of the upper terrace.

CTekysiHHbIE CTE€Hbl HaBUCAIOT Ha BCIIOMOTa-
TETBHBIX CTAIBHBIX MEXaHU3MaX MOYTH B JIBYX
MeTpax HaJ 3aJIMBHBIMU JIyTaMH, B PE3YJIbTATE
YEero CKJIAJIbIBACTCS BIEYATIICHHE, UYTO YKU3HBb
BHYTpPH JIOMa MPOTEKAET B MOJHOW FaAPMOHHHU C
npuponoil. CMeHa BpeMeH roja wid mneisaxa
CO3J1a€T 3aMETHOE€ M3MEHEHHE HaCTPOCHHUS
BHYTpHU n1oMa. Korma MouiHeie yaapbl MOJHHI
03apsIFOT HOYHOE HEOO U COTpPSICAIOT OCHOBA-
HUE 3/1aHMs 10 caMoro (pyHIamMeHTa, ero oou-
TaTeNIU MOTYT OCTAaThCsl COBEPIIEHHO CyXuMu!
A B mepuoja BECEHHETO TasHUS CHETOB peKa
@OKC CTAaHOBUTCSA PEBYLIUM IOTOKOM, KOTO-
pBIii pa3mbiBaeT Oepera, U TOrjAa 3JaHUE
HallOMUHAET JIOJKY: BOJa B 3TO BpeMs MHOI/AA
MOJIHUMAETCS OMAcHO OJIM3KO K YPOBHIO BXO/I-
HOM nBepu. B Takux cimydasx moOpaTbes 10
JIoMa MOXHO TOJIbKO Ha KaHO?, KOTOPOE IpH-
BSI3aHO K CTYIIEHbKaM BepXHEH Teppachl.

The overriding quality of the Farnsworth
House is one of serenity. It is a very quiet
house. | think this derives from the ordered
logic and clarity of the whole, from the way in
which the house has been lovingly crafted, and
from the sensitive juxtaposition of fine materi-
als. Anxiety, stress or sheer fatigue drop away
almost overnight, and problems that had
seemed insoluble assume minor proportions
after the 'therapy' exerted by the house has
washed over them for a few hours.

CambIM BakHBIM KadecTBOM goma dapHcyopt
SBIIIETCS €r0 KaXKyIascs 0e3MsITeKHOCTb. DTO
OYEHb CIOKOWHBIM JI0M. S aymaro, 4To 3TO
CTaJi0 BO3MOXKHBIM OJIaroapsi yrmopsiioueHHOM
JIOTUKH U SICHOCTH BO BCE€M, Ha4yMHas C TEXHO-
JIOTUU CTPOUTEIHCTBA W 3aKAHYMBAs THIATEIb-
HBIM TIOJI0OPOM TPEBOCXOJHBIX MAaTEPHAIIOB.
TpeBora, crpecc wmiu Oe3MepHas YCTaJOCTh
MPOXOJAT MPAKTUYECKH 32 OJHY HOYb, U IPO-
0JIeMbI, KOTOPBIC TPEJICTABIISIIUCH, HAM Hepas-
PEIIMMBIMH, CTAHOBSTCS YXE€ HE CTOJb Bax-
HBIMH TIOCJIE «TE€pANMN», KOTOPYIO OKAa3bIBACT
JIOM, 332 HECKOJILKO YacOB KaK ObI CMBIBas C HaC




BECh HCTaTHB.

3. [Ipumep pedepupoBanus TeKcTa
HcxoaHblii TEKCT
Gothic Architecture

The style of architecture we now call Gothic first emerged in northern France in around

1140. It evolved during the construction of great churches in the Paris region in a move towards
greater height, light and volume. Later it was also used for secular buildings such as castles, pal-
aces, bridges, city walls and gates. Key features include the pointed arch, the rib vault, buttresses
(especially arched flying buttresses) and window tracery. Over time and across Europe, Gothic
developed into a family of related styles. Enthusiasm for Gothic began to wane in the early 15th
century, initially in the city states of central Italy where it had never been entirely popular. How-
ever, in northern Europe the style persisted into the 16th century and beyond.
Early Gothic in England. The new Gothic style emerging in France was rapidly taken up in
England. It was used in two highly important buildings: Canterbury Cathedral and Westminster
Abbey, where royal coronations took place. English Gothic buildings often include plant decora-
tion, adding to the tree-like effect of the interiors. At York Minster, the stone 'pendants’ suspend-
ed from the canopies above the seats in the walls of the chapter house are carved with botanically
accurate leaves that seem to burst into life.

In the later Middle Ages, creativity in Gothic architecture shifted from cathedrals to parish
churches. Many small churches serving local communities were built according to the latest
fashion or refurbished in the style. Parish churches across Europe still display the great variety
and inventiveness of medieval architects and stonemasons working within a shared family of
Gothic styles.

Early Gothic in France. 'When ... the loveliness of the many-coloured gems has called me
away from external cares ... then it seems to me that | see myself dwelling, as it were, in some
strange region of the universe which neither exists entirely in the slime of the earth nor entirely
in the purity of Heaven.' Abbot Suger, De Administratione (translated by Erwin Panofsky, 1946)

Abbot Suger (about 1081-1151), who is often credited with inventing Gothic architecture,
felt art was central to religious experience. In 1140-44 he renovated the eastern end of his
church, the abbey of Saint-Denis. The first major building project in the new Gothic style, it
would be followed by a series of great Gothic cathedrals, in Paris (Notre-Dame), Soissons, Char-
tres, Bourges, Reims and Amiens. Much of Saint-Denis was rebuilt in a later style of Gothic dur-
ing the 1230s. Portions of its early Gothic architecture survive in the walkway around the eastern
end (the 'ambulatory’) and in the crypt beneath it.

The Sainte-Chapelle in Paris, completed in 1248, is the only remaining portion of the pal-
ace complex built by King Louis IX (reigned 1226-70). With its masonry engineered to support
large expanses of glass, the Sainte-Chapelle became the most influential building of the period.
Form and decoration were now taking over from height and volume as the main aims of Gothic
architecture. Smaller-scale buildings were better able to showcase this new attention to detail and
delicacy.



Local adaptations of Gothic. Regional building practices also had an impact on Gothic archi-
tecture. In north Germany and the Baltic region, the main building material was brick, resulting
in striking exteriors. In central Europe, the ribs of Gothic ceilings evolved into beautiful star and
net patterns. The spectacular cantilevered tower at Ely Cathedral in Cambridgeshire reflects the
local tradition for timber construction. The pointed arches on the ground floor of the Doge's Pal-
ace in Venice are a variation on the arcading typical of buildings in north and central Italy.

Later versions of Gothic. Later versions of Gothic exaggerated key features of the style. Build-
ings decorated with miniature architectural forms by the Parler family of architects were enor-
mously influential in central Europe during the 14th and 15th centuries. In France, the late Goth-
ic style extended its characteristic flame-like window tracery into other parts of the building in
the form of stone screens. In England, the move was towards larger rectangular windows and
elaborate, fan-shaped vaults. Thick layers of ornament are found in Spain, where Netherlandish
and Islamic styles came together in the 15th century, as well as in Portugal, where the decoration
was inspired by maritime travel.

Castles. The visual characteristics and structural engineering of Gothic architecture were also
used to build great castles and fortifications. These monumental buildings were planned for de-
fence and administration, but also for their psychological impact on the local population. Follow-
ing his conquest of Wales, Edward | of England (reigned 1272-1307) built a series of castles
along the boundary of his new territory. Jaume 1l of Majorca (reigned 1276-1311) built Bellver
Castle on regaining his lands in the Balearic Islands. The Teutonic Knights established the castle
complex at Malbork in Poland during their subjugation of the surrounding region.

PedepupoBanue Texcra

The article I have read is headlined “Gothic Architecture”. It provides the reader with the
information concerning the development of gothic style in different times and places.

The author starts by telling the readers about the appearance of gothic style, which first
emerged in northern France in around 1140, and describes its key features. Then he gets down to
outlining Early Gothic in England. The author emphasizes that it was used there in two highly
important buildings: Canterbury Cathedral and Westminster Abbey, where royal coronations
took place. He also points out that English Gothic buildings often include plant decoration, add-
ing to the tree-like effect of the interiors. It should be noted that in the later Middle Ages, crea-
tivity in Gothic architecture shifted from cathedrals to parish churches.

The author also pays especial attention to the development of the style in France. He men-
tions that it is Abbot Sugeris who is often credited with inventing Gothic architecture. In 1140—
44 this man renovated the eastern end of his church, the abbey of Saint-Denis. The first major
building project in the new Gothic style, it would be followed by a series of great Gothic cathe-
drals, in Paris (Notre-Dame), Soissons, Chartres, Bourges, Reims and Amiens.

Anyway, Gothic style has been influenced by local styles. It happened so in north Germany
and the Baltic region, in central Europe and other places.

It is worth mentioning that later versions of Gothic exaggerated key features of the style.

In the end the author says about the application of the Gothic style in construction of cas-
tles and fortifications.

I found the article interesting and informative because it allows us to gain an insight into
the history of architecture.

4. Cnucok TeM i Mpe3eHTaIM

1. The Englishman’s home is his castle
2. Russian construction traditions

3. American construction traditions

4. The seven wonders of the world



5. The tradition of house naming in Great Britain
6. The most beautiful and ugliest buildings in the world

4.2 ®oH OLIEHOYHBIX CPEACTB ISl MPOBEACHUA MPOMEKYTOUYHOM aTTeCcTAlluM.
IIpome:xxyTouHasi aTTecTaNMsi MPOBOAUTCS B popMe 3adeTa.

Utorosoii ¢hopmoil chopMHUpPOBAaHHOCTH KOMIIETEHIIUH Yy OOYyYarOmMXcs MO JAUCLHUILIIMHE
ABJIIETCS 3a4€T, KOTOPBIN CTYAEHTHI I0JIKHBI CIaTh B COOTBETCTBUM C PACIUCAHUEM U yUEOHBIM
IIJIAHOM.

3aueT 1o AMCUMILIMHE IPECIeNyeT LeNIb OLIEHUTh paboTy CTYAEHTa 3a KypcC, MOJIy4EHHE
TEOPETUYECKUX 3HAHUHM, WX MPOYHOCTb, Pa3BUTHE TBOPUYECKOTO MBIIUIECHUS, NMPUOOpETeHHE
HABBIKOB CaMOCTOSITEIbHOM padOThl, YMEHUE NPUMEHATH IOJIY4YEHHbIE 3HAHMS Ul PELICHUS
MPaKTUYECKHX 3a]1a4.

dopma mpoBeIeHUs 3a4eTa: YTCHHUE TEKCTa M0 CIEeHUAIbHOCTU U peepaTuBHBIN MEPEeBO
MIPOYNUTAHHOT O
Ilepevyenb yacTH KOMIIeTEHU M, IPOBePsSeMbIX OLIEHOYHBIM CPeICTBOM:

YK-4 3HaTh 0COOEHHOCTH MepeBoja MPodecCHOHATBHO OPUEHTHPOBAHHONW JTUTEPATyphl; YMETh
KpaTKO M3J1araTh COJEpPXKaHUE MPOUYUTAHHOTO TEKCTa HAa POJHOM M M3Y4aeMOM HHOCTPAHHOM
A3BIKE.

Oo0pa3sen Tekcra
Source:http://www.nytimes.com/
Berkeley Museum

A Berkeley Museum designed by the Japanese architect Toyo Ito, the three-story struc-
ture suggests an intoxicating architectural dance in which the push and pull between solitude and
intimacy, stillness and motion, art and viewer never ends. Its contoured galleries, whose honey-
comb pattern seems to be straining to contain an untamed world, would make it a magical place
to view art.

On a local level, the museum could help break down the divide between the ivory tower
at the top of the hill and the neighborhood at the bottom. The museum would replace the existing
Berkeley Art Museum and Pacific Film Archive, a bunker like building completed in 1970 that
was badly damaged in the 1989 Loma Prieta earthquake. Standing on a rough commercial strip
at the campus’s southern edge, the old building is still marred by the big steel columns that were
installed after the quake to support its cantilevered floors. It’s rough, angular concrete forms and
oddly shaped galleries are awkward settings for art.

The new museum would rise several blocks away, at the seam between the main entrance
to the university’s leafy hillside campus and Berkeley’s downtown area. Mr. Ito conceived the
design as part of a drawn-out public promenade, and he has packed the bookstore, a cafe, a gal-
lery, a 256-seat theater and a flexible “black box” onto the ground floor. The more contemplative
galleries, which include spaces for temporary exhibitions and the museum’s permanent collec-
tions of Western and Asian art, are on the second and third floors.

In the renderings the building’s creamy white exterior vaguely resembles a stack of egg
cartons that has been sliced off at one end to expose the matrix of contoured chambers inside.
The forms peel away at various points to create doorways and open up tantalizing, carefully con-
trolled views into the interiors, as if the building’s facade had been slowly eroding over the mil-
lenniums. The ground floor is conceived as an intense, compressed version of the surrounding
street grid. Once inside, visitors will have to pay to enter a formal temporary gallery just to the
right of the main entry. Or they can slip around it and follow the procession through the more
informal interstitial spaces, which will be used for video art and site-specific installations. The
theater and black box space are tucked away in the back.

The main staircase is enclosed in one of the contoured volumes, giving you psychological
distance from the activity below. Once you reach the main gallery floors, the experience be-



comes more focused: the rhythm through the rooms is broken only occasionally, when a wall
peels back to allow glimpses of the city.

Mr. Ito is not interested in simply obliterating boundaries, as you would with a conventional
glass box. His aim is to create a relaxed relationship between private and public life: while ac-
knowledging that contemporary museums are often hives of social activity, he understands that
they can also be places where we want to hide from one another and lose ourselves in the art.

Kpumepuu OUCHKU omeema Ha 3aueme.
KpnTepml OICHUBAHHUA 0TBETA HA 3a4Y€TE:

- OUCHKA «(3AYMEHO0)» 6blCMABAEenIC cmydeﬁmy, ecjlu OH.

- NPOUUMAL MEKCM NO CReYUAbHOCU 2PAMOMHO U XOMSL Obl ¢ MUHUMATbHLIM KOJUYECMEOM
oumuboxK;
- NPOOEMOHCMPUPOBAIL HABLIKU Pepepamusno2o nepesood, CEUOemenbCmeyowue 0 mom, 4mo
OH YemKO NOHSL ULONCEHHBII 8 MeKCme MAmepual U Cymell 6blopams Hauboiee 8aANCHYIO UH-
Gopmayuto 015 Kpamro2o npedCcmasieHus NPOYUMAaHHO20.

- OUEHKA «He 3AUMEHO0» 8bLCABIIeMCS 6 MOM ClyYae, eciu CMyOeHm nPooeMOHCmpuU-
POBAL NOIHOE OMCYMCMBUE BbIUUEYKAZAHHBIX 3HAHULL U HABBIKOS.

O1eHOUHBIE CpesICTBA AJIsl HHBAIUOB U JIML C OTPAHUYEHHBIMU BO3MOKHOCTSIMH 3/10PO-
BbsI BBIOMPAIOTCS C yUYETOM MX MHIUBUAYAIBHBIX MICUXO(PU3NISCKUX OCOOCHHOCTEH.

— [IpY HEOOXOIMMOCTH MHBAINIAM M JIMIIaM C OIPaHUYEHHBIMU BO3MOKHOCTSIMH 3]10pO-
Bbs [IPEIOCTABIIAETCS JOMOJIHUTEIBLHOE BPEMs JIJIsl IOJArOTOBKM OTBETA HA 3K3aMEHE;

— [IpU NPOBEJICHUH IPOLEAYPhI OLICHUBAHUS PE3YyIbTATOB 00YyUEHHsI MHBAJIUIOB U JIULL C
OTPaHUYCHHBIMH BO3MOXXHOCTSIMH 3/I0POBBSI TIPETYCMAaTPUBAETCS MCIIOb30BaHUE TEXHUUYECKHX
CpEeACTB, HEOOXOIMMBIX UM B CBSI3U C UX WHAWBUIYAIbHBIMA OCOOEHHOCTSMU;

— TIpU HEOOXOAUMOCTH JIJIsl O0YJArOIIUXCS ¢ OTPAHUICHHBIMUA BO3MOKHOCTSIMH 370POBBS
U MHBAJIMJOB MIpOIlelypa OLIEHUBAHUS PE3yIbTaTOB OOYyUYEHMs MO JAUCLUILIMHE MOXET HpPOBO-
JUTHCS] B HECKOJIBKO 3TaIloB.

IIponienypa onieHMBaHUs PE3yJIbTaTOB OOy4YEHMsS MHBAIUIOB U JIUI[ C OrpPaHUYEHHBIMU
BO3MOXKHOCTSIMHU 3/I0pOBbsl IO AMCLUMILIMHE (MOIYJIO) MpeaycMaTpUBaeT MpPeJOCTaBICHUE WH-
dopmanuu B popMax, aAanTUPOBAHHBIX K OTPAaHMYEHUSM UX 370pPOBbS U BOCHIPUATUS HHPOpMa-
IUH:

Jlnist U1 ¢ HapyIIEHUSIMH 3pEHMSL:

— B IieyaTHOU (popme yBeIMUEHHBIM HIPUPTOM,

— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.

JInst AL ¢ HapyIeHNs MM CITyXa:

— B I1e4aTHoM (opme,

— B (popMe JIEKTPOHHOTO IOKYMEHTA.

JUnist a1 ¢ HapyIIEHUsIMHM OTIOPHO-/IBUTATEIBHOTO anmapaTta:

— B TIe4aTHOM opme,

— B (hopMe 2IIEKTPOHHOTO TOKYMEHTA.

JlaHHBII TTIepeYeHbh MOXET ObITh KOHKPETHU3UPOBAH B 3aBUCUMOCTH OT KOHTHHTEHTa 00Y-
YAFOLINXCS.

S. IlepeyeHb OCHOBHOH M JONMOJHHUTEJILHOW y4eOHOH JHTEpPaTypbl, HEOOXOAUMOI
JJIS OCBOCHM S JUCUMILIMHBI (MOIYJIs1).

5.1 OcHoBHas JiuTEpaTypa:
1. Aarnuiickuii s3bIK 1011 akagemudeckux 1enei. English for academic purposes [DnexkTpoHHBIM
pecypc]: yaebHoe nocobue /i 6akanaBpuata u mMaructparypsl / T. A. bapanosckas, A. B. 3a-
xapoBa, T. b. [locnienosa, 10. A. CyBopoBa; nox pen. T. A. bapanosckoi. - Mocksa: FOpaiir,



2018. - 198 c¢. - https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-
8620AEBDEFC3.

5.2 lonostHMTEILHASI JIATEPATYypa:

1. KammuHr, J[x. AHMIMACKUM A3BIK JUISL CTYIEHTOB ApXUTEKTYPHBIX U CTPOUTEIBHBIX
crienpanbHoCcTel: yued. — M.: Actpenb: ACT, 2005. — 270 c.

2. Illumanosckas JI.A., AHHOTHpOBaHHNE U pedepupoBaHUE HAYUIHO-TIOMYJISIPHON JIUTE-
paTypbl Ha AHTJITMHACKOM SI3bIKE - Kazans, KI'TY, 2010.
http://biblioclub.ru/index.php?page=book_view_red&book id=259053#

Jljiss OCBOCHMS AUCIMUILTUHBI HHBAIMIAMHE U JIUIIAMHA C OTPAHUYEHHBIMUA BO3MOXHOCTSMU
3I0POBbSI MMEIOTCSl M3JaHWsI B DJIGKTPOHHOM BHJEC B 3JICKTPOHHO-OMOIMOTEYHBIX CHUCTEMax
«/lanvy u «FOpatim»y.

5.3. [lepuoanyecKue U3IaHUS:

Kypnasr:

1. Apxutektypa u ctpoutenbetBo Poccun. ExexBapTaibHbI HaydyHO-IPAKTUYECKUN U
KYJIbTYPHO-TIPOCBETUTENBCKUN KypHa. Yupenurens U uzgarenas: AHO JKypnaan «Apxurtekrypa
Y CTPOUTENBCTBO Poccum.

2. URBAN magazine. Yupemutens: OO0 «M3nmatenscTBo «HoBorpay.

6. MeToauyeckne yKazaHus s 00y4AKOIIUXCH M0 OCBOCHMI0 TMCUMILIMHBI (MOIY-
Jast).

1. /Ing ycnemHoro oBJaJieHUs] AUCUUTUIMHON «HOCTpaHHBIN S3bIK MPO(EecCHOHATBEHOTO
OOIIEHUsD CTYACHT IOJDKEH PEryJIsIpHO paboTaTh ¢ IuTepaTypoit u MHTepHeT-pecypcamu, yka-
3aHHBIMU B pabodeil mporpamMme, U BBIMIOJHATh METOAMUYECKUE PEKOMEHIAIUU, COOTBETCTBYIO-
1Y€ Pa3JIMYHbIM BUJAM 3aJaHUM.

2. Bce BhINONHSIEMbIE CTYJIEHTOM MUCHMEHHBIE 33/1aHUS TOJDKHBI PUKCUPOBATHCS B T€Tpa-
nu. Tetpaap MOAMUCHIBACTCS B IPABOM BEPXHEM YTITY OOJI0KKH CIICTYIOITUM 00pa3oM:

Anna Orlova
Group Ne 1
Year Il
2019
[Ipexxae yeM MPHUCTYNHUTh K BBHIMOJTHEHUIO MUCbMEHHBIX 3aJlaHuM, HEOOXOAUMO yKa3aTh JaTy U
JIeHb HeJIeNH, a TaKXkKe BUJ padoThl, T.€. ayAUTOpHAs Ui nomaiuHss. Hanpumep:

The 27" of November, 2019
Class work
uiu
The 16" of December, 2019
Homework

Ecnu cryaeHnt B nucbMeHHOM paboTe 1oMyckaeT OmMOKH, TO MpenoiaBaTeNb Ha Mo-
JISIX YKa3bIBAeT UX THUIL:
- Sp — opdorpadpuyeckas
- Lex — nekcuueckas
- Style — cTunucTryeckas
- Gr — rpamMmMaTudeckas
- W-O — nopsi1ok cjioB
- Coh — omn6ka B ynoTpebaeHIH CPEACTB JOTHUSCKON CBSI3U
- Log — HapymieHue JOTuKH BHICKa3bIBAaHUS
- P — nyHkTyauus


http://biblioclub.ru/index.php?page=book_view_red&book_id=259053

JInist TydIero yCBOGHUs MaTepraia HeoOX0AUMO PEryIIsipHO AeaTh paboTy Ha/l ONIMOKaAMH:

- ecnu 310 opdorpadudeckas ommodKa, TO pEKOMEHIYETCs IPONUCHIBATH CJIOBO, B KOTOPOM OHA
JIOMYIIEHA, TPH CTPOUKH;

- €CJIM 3TO JIEKCHYECKas, rpaMMaTHUYECKasi WM CTHIUCTUYCCKAs OLIMOKA, TO CIICAYET BBIMKHCAThH
¢bpa3y win npeaioxKeHne, B KOTOPOM OHa JOMYINEHa, U KPaTKO OOBSICHUTH NMPABUIIO YIOTpeOIIe-
HU JAaHHOM KaTeropuu, OAYEPKHYB IIPABUIIbHBIM BAPUAHT €€ UCIIOIb30BaHUs, HAIIPUMED:

Her grandfather influenced on her life in many ways. (incorrect)
to influence sth./sb. — oxa3eiBaTh BaUsAHME, BIUATH, BO3IEHCTBOBATh HA YTO-JI. /KOTO-II.

3. Jlns oBnajgeHust OTpaciaeBoil TEPMUHOJIOTHEH B paMKaxX MpejuiaraeMoro y4eOHOTo moco-
Ousl CTYJIEHT IMOMUMO BBIMIOJHEHUS UMEIOIINXCS B HEM 3aJaHUM TakKe JOJIKEH BECTH MOYypOou-
HBIN CJIOBApPb.

Paboma nao nexcuxotl.

3amoMuHaHUE JIGKCHKH OOBIYHO OBIBACT OCHOBHOUM TPYTHOCTHIO NMPU H3YUYECHUU HWHO-
CTPaHHOTO 53bIKa. be3 3HaHUS CJI0B HE MOXKET OBITh 3HAHUSA sA3bIKa. Hy)XHO mpoaenaTtsh 60JIbIIYIO
U CO3HATENBHYIO paboTy, Ipexae 4eM OyaeT YCBOSH HeOOXOIUMBINA CIIOBAPHBIA MUHUMYM TIPO-
(beccroHaIbHBIX TEPMUHOB.

Bcerpeuass HOBoe cll0oBO, Bcerja aHamu3upylTe ero, oOpaiias BHUMaHUE HA HAMHMCaHUE,
MIPOU3HOIICHHE U 3HAYeHHEe. YacTo MOXKHO HAMTH CXOACTBO C aHAJOTHYHBIM UM CXOJHBIM pycC-
CKHM CJIOBOM, HallpuMep, passenger — maccaxkup u ap. BakHo Takke HayduThCs TMOJMEYaTh
POJZICTBO HOBBIX CJIOB C YK€ U3BECTHbIMU. OJHAKO €CTh CJI0BA, HE MO/JIAI0IINECS] HUKAKOMY aHa-
nu3y. VIX Hajgo mocraparhes 3alIOMHUTEL, HO MEXaHUYECKOEe IMOBTOPEHUE He Bcera 3¢ PeKTUBHO.
[TompoOyiiTe cnenyronuii mopsiAoK paboTHI:

- MPOU3HECHUTE HOBOE CJIIOBO CHavajia M30JIMPOBAHHO;

- IPOU3HECHUTE CIIOBOCOYETAHHE U3 TEKCTA C HOBBIM CIIOBOM (yJeIHuTe 0c000e

BHHUMaHUE NPEIoram);

- moaOepHuTe K HOBOMY CJIIOBY CHHOHUMBI UJIM aHTOHUMBI (€CTTH 3TO BO3MOXKHO);

- BBITIOJTHUTE MTUCHMEHHO JICKCUYECKHE YIPAXKHEHUSI TIOCTIe TEKCTA.

4. Jlns mydiniero MOHUMAaHMsI TPaMMaTHYECKUX KaTerOpuid aHTJIMMCKOro S3bIKa CTYAEHTY
HE00X0/IMMO KOHCIIEKTUPOBAaTh COOTBETCTBYIOUINM TEOPETUUYECKUN MaTepuall, YyTo B AajbHEMH-
IEM [TOMOKET eMy 3 (EKTUBHO BBINOIHATH YIPaKHEHUS U3 y4eOHOT0 IOCOOHUs.

Paboma nao epammamuxou.

dopMUpOBaHUE PEYEBOI'0 IPAMMATHUECKOTO HaBBIKA MPEAINOJIaraeT BOCIHPOM3BEICHUE
Pa3IMYHBIX TPAMMATHUECKUX SIBIICHUH B CUTYAIHsIX, THITHYHBIX JJISI TIPOPECCHOHATBHON KOM-
MYHUKAIlUM U aJIeKBaTHOE TpaMMaTuieckoe opopmiieHHe BbIcKa3biBaHUM. PaboTas Ham »THUM,
BaM CIJIETyeT:

- IPOYTHUTE Pa3BEPHYTHIM TEOPETUUECKHI MaTepHrall Mo U3y4yaeMoil Teme B

y4eOHHKE 0 TPaMMAaTHKe aHTITHACKOTO SI3bIKA;

- U3YYHUTE CIIPABOYHYIO TaOJIUIy B IPUIIOKEHUH K TAaHHOMY OCOOUIO;

- HaliIUTe B TEKCTE YPOKa U3y4aeMyr0 TPaMMaTHIECKYIO CTPYKTYPY;

- 0003HaUbTE UMEIOIIMECS TPAMMATHYECKUE OPUEHTHPHI;

- clleJJaliTe MMCbMEHHO YIPAKHEHHUS;

- BapbUpYHTE CO/IepKaHUE MPEIOKEHUH B UMEIOIIMXCSI MOJIENSIX, 3aMEHss

CJIOBA B 3aBUCUMOCTH OT MEHSIOIICHCS CUTYAIlH;

- COTOCTaBbTE / MPOTUBOMOCTABLTE U3YyYAEMYIO CTPYKTYPY PaHee U3yUCHHBIM.

[lepexon OT HaBBHIKOB K YMEHMSIM OOECHEYMBAETCS MOCPEICTBOM AKTHUBALIMM HOBBIX
IrpaMMaTHYEeCKUX CTPYKTYp B COCTaBE TUATOTHYECKUX M MOHOJIOTMYECKUX BBICKA3bIBAaHMU IO



orpeneneHHoN TeMe. BkiovaliTe 0CBOGHHBIN MaTepuan B Oeceibl W BBHICKA3bIBAHUS 110 MPOii-

JCHHBIM TEMaM.

AW -

5. HpI/I MNEPEBOJAEC TEKCTA IMpEAIara€Tcsa UCIOJIb30BaTh CJ'IeI[y}OH_II/Iﬁ AJIrOpUTM:

5. BeInosiHUTE Y4EPHOBOM NEPEBO/I.
6. OctaBbTe MEPEeBO/] HA HEKOTOPOE BPEMSI C TEM, UTOOBI OTPEIAKTUPOBATH €r0 MO3/IHEE.
7. OTpenaktupyiiTe nepeBoj: yoeauTech B TOYHOCTU NEpeBOAa U OTCYTCTBUM OIEYaToOK, opdo-
rpadu4ecKrux U TpaMMaTHYECKUX OIMIMOOK.

— 7) BOIIPOCOB HA AHTJIIMHCKOM SI3BIKE.

. IlpounTaiite TEKCT C LETBIO MOHUMAHUS €T0 OCHOBHOTO COJICPKAHUSL.
. OnpenenuTe ero >xaHp win GyHKIUOHATIBHBIN CTHIIb.
. OnpenienuTe BO3MOKHBIE TPYAHOCTH IIEPEBO/IA.

. Onpenenute e1UHUIBI IEPEBOIA.

ITocne IMPpOYTCHUA U IIEPCBOJAA TCKCTA CTYACHT JOJIKCH YMETD 3a/1aTh I10 HEMY HCECKOJIBKO (5

IIpumepsl IepeBOAYECKUX PUEMOB, KOTOPBIE Yallle BCETO MCIOJb3YIOTCS IEPEBOAUMKAMU B

nporecce padoThl

Lexical Ways of Translation

Way of translation

Example

Transcription* (tpanckpumims — crnocob mepeBoja
JIEKCHYECKOW €IUHMIIBI OPUTHMHANIA ITyTEeM BOCCO3/a-
HUS ee 3ByKOBOH (hopMbI ¢ rmomoltisio 0yks [15).
Transliteration* (TpanciuTepariist — Crocod mepe-
BOJIa JICKCHUECKOW €MHMIIBI OPUTHUHANIA MTyTEM BOC-
co3iaHus ee rpapuueckoi (opMbI ¢ TOMOIIbIO OYKB
I151).

* YacTo mepeBoOj MOCPEACTBOM TPAHCKPHUIIIIMU HITH
TPAHCIIUTEPAIIUHN COTIPOBOXKIACTCS HATYpaIH3alHeH.
Naturalization (marypanusarus — crmocod mepeBoja
JICKCHUYECKOW EIMHHUIIBI OpPUTHHANA TOCPEJICTBOM
TPAHCKPHUIIIUY / TPAaHCIUTEPAI[MH, KOTJa HMCXOJHOE
cioBo B IIS mpencrasnsercs B GopMme, MpHCIIOCO0-
JICHHOM K TPOU3HOCHUTEIIBHBIM XapaKTePUCTHKAM
ATOTO SI3BIKA).

Condominium — KOHJIOMUHHYM

Descriptive translation (ommcaTenbHBIN TIEpEeBOT —
JIEKCHKO-TpaMMaTH4ecKasi TpaHc(hopMaIusi, mpu Ko-
TOPOW JIEKCHYEeCKasi CIMHUIIA UCXOIHOTO SI3BIKA 3a-
MEHSIETCS CJIOBOCOYETAHHUEM, SKCIUTHIUPYIONUM €€
3HAYCHHWE, T.e. NAIOMUM 0OoJice WM MEHee MOJIHOE
00BSICHEHHE DTOTO 3HAYCHUS B A3bIKE IEPEBOJIA).

Systyle — cucrema KOJOHH B
KJIaCCHUYECKON apXUTEKType C
pPacCTOSIHHEM MEXIy KOJIOH-
HaM{ B JIBa JMaMeTpa KOJIOH-
HBbI

Semantic translation (cemantuveckuii nepeBoa —
CEMaHTHUYECKH IIOJIHBIM, TOYHBIA M CTHUIMCTHUYECKHU
SKBUBAJICHTHBIM MEPEBOJI, COOTBETCTBYIOMUN (YyHK-
LUOHAJIbHO-CTUIIMCTUYECKUM HOPMaM SsI3bIKa IEPEBO-

7a).

Land improvement — Gumaro-
YCTPOMCTBO TEPPUTOPUH

Qalque (kaipkupoBaHUEe — CIIOCOO MEPEBOIA JIEKCH-
YECKOW €IMHUIBI OpUTHHANA IyTEeM 3aMEHBbl €€ CO-
CTaBHBIX 4acTell — MopdeM WM CIOB MX JIEKCHYe-
CKMMH COOTBeTCTBUSMU B [15).

Multilayer — MmHOTOYpOBHEBBIA,
MHOTOCJIOMHBIN




Mixed translation (cmemannbiii mepeBoa: 1) ceman-
TUYECKUI INepeBOJ + TPaHCKpUIILUS; 2) ceMaHTHue-
CKUH 1epeBoj| + KallbKa).

Waste water — cTtouHble BOIbI

Established equivalent (oGmenpuHsATHIi SKBHUBa-
JIEHT — 3a()UKCHPOBAHHBIN B CJIOBape BapUaHT Iepe-
BOJIa KOHKPETHOM €IMHUIIBI A3bIKA).

Gable — ¢pponToH, 1HIIEI]

Analogous translation (anamorossiii IepeBoI — 3TO
CIIOBO HJIM CIIOBOCOYETAHUE S3bIKA IEPEBOMA, HC-
HOJIb3yeMoe Il 0003HAYEeHUS! MOHATHS, CXOIHOTO,
HO HE MMOJHOCTHIO COBIMAIAIONICTO C TIOHITHEM S3bIKA
OpWUTHHAJIA).

Holiday cottage — nernuii 3a-
TOPOJIHBIN JIOM (@HAJIOT Jauu)

Translator’s commentary (cchiika WK mepeBoIde-
CKMH KOMMEHTapuii — 310 Ooyiee moapoOHOE, YeM
onucaHue, 0ObICHEHHE TOTO, YTO 03HAYAET paccMart-
pHBaeMOE CJIOBO B IIMPOKOM KOHTEKCTE HCXOIHOM
KYJIbTYPBI; €0 MOKHO BBIHOCHUTL 3a IMPEACIIbI TCKCTA
B BUJIC CHOCKHM Ha TOW K€ CTpaHHIIC, IPUBOJUTH B
KOHIIC TCKCTAa B KAYCCTBC IMPUMCHYAHUA WUJIU JaBaTh B

TCKCTC ITIOCJIC PaCCMATPUBACMOI'O CJ'IOBa).

Green building — 3enenoe jio-
MocTpoeHue (cmpoumenbcmeo
00MO08, CB0DOOHLIX OM XUMU-
YecKux 3azpsizHumenetl, coxpa-
HAIOWUX Menjio, NOCMPOEeHHbIX
U3 Opegecumvl 1e2aibH020 NPo-
UCxXocOeHUs u m.o.

Contextual Replacements

/i

Type of replacement

Example

Generalization (rexepanu3anus — JeK-
CUKO-CEMaHTHUYECKasi 3aMeHa EeIMHUIIbI
U5, umeromeit 6onee y3koe 3HaYCHHE,
equnune IS ¢ Gonee mmpokum 3Ha-
YEHUEM).

East Court proclaims the golden age of English
house building in the dozen years on either side
of 1900.

dozen — mroxuHa

ITomecthe Hct KOpT CBUACTCIILCTBYET O 30J10-
TOM BCKC KXHWJIIMIIHOTO CTPOUTCILCTBA B AH-
I''IMx, 94TO MOKHO OBLIO Ha6J’IIO)IaTB B TCUCHUC
muoeux net Ha pyoexxe XVIII — XIX cronerwmii.

Specification (koHKpeTH3aIUs — JIEKCH-
KO-CEeMaHTHUYEeCKasi 3aMeHa eIUHUIIBI
U4, umeromeit Gonee mupokoe 3Haye-
Hue, equnuei 15 ¢ 6onee y3xkum 3Ha-
YEHUEM).

Fallingwater is closely harmonious with its
land.

Land — 1) 3emuist; cymia; mousa;

2) TeppUTOpHS, YHACTOK.

«JloM HaJ BOJOMAJ0M» T'apMOHUYHO BIIHCHIBA-
€TCsl B OKPY KAIOIIHN 1aHOwagpm.

Modulation (cmbicioBoe pa3zBuTHE —
JICKCMKO-CEMaHTHYECKas 3aMeHa CJIOBa
nin  ciaosocodetanuss WS  enmHunen
[151, 3HaueHHne KOTOPOU SIBISETCS JIOTH-
YEeCKHM CJICJCTBUEM 3HAUYCHHS HCXOI-
HOW €AVHUIIBI, Pa3InyaroT CIEAYIOIINe
TUTIBl CMBICIIOBOTO Pa3BUTHS: TPUYUH-
HO-CIICICTBCHHBIC OTHOIICHMS, METO-
HuMHEs 1 iepudpas(a)).

Le Corbusier’s fascination with proportion in
architecture was lifelong and deep-rooted.
VBiaeuenue Jle Kop6io3be mnpomnoprueii B apxu-
TCKTYpC cmajio 0eloM 6cell e20 IHCU3HIU.

Literal translation:

... OBLIO MOXKU3HEHHEBIM U YKOPCHUBIINMCH.



http://www.multitran.ru/c/m.exe?t=4567586_2_1
http://www.multitran.ru/c/m.exe?t=4567586_2_1

4 | Antonymous translation (amTonumu- | It was not until 1524 that anyone began to con-
4Yeckuil mepeBoj mpeacraBisier coOoi | Sider the daring idea of a single-vault stone
JICKCHKO-TpaMMaTudeckyro  Tpancdop- | bridge for large boats to pass under.

MalliIo, TP KOTOPOW 3aMeHa yTBepAu- | M moavko nocne 1524 rona Hadamu paccMaTpu-
TEJBHON (POPMBI B OPUTHHAJIC HAa OTPH- | BaTh JOBOJBHO CMEJIbIC JIJIsl TOTO BPEMEHHU UJIeH
HaTenbHyl0 (GOpMy B TEpPEBOAE WIIH, | CTPOUTENHCTBA KAMEHHOTO MOCTa C OJHUM CBO-
HA00OPOT, OTPUIIATETILHON Ha YTBEPAHU- | JOM, IO KOTOPBIM MOTJIH OBl TPOXOAUTH KPYII-
TEJIbHYI0, YTO CONPOBOXIAETCS 3aMe- | Hble CyAa.

HOWU nekcnueckor eqnunnbl U Ha equ- | Literal translation:

nuny [ ¢ mporuBomnonoXHbIM 3Have- | ITo ObUT HE 10 1524 Toxa ...

HUEM).

5 | Interpretation (mpuem nenoctuoro me- | Any architect can speak about marrying a build-
PEOCMBICIIEHHS 3aKIII0YaeTcss B ToM, 4To | ing to its site, but Wright took this truism to
TpaHcopMalMu TMojBepraeTcs He otT- | near-literal status.

JICTBHO B3SITOE CJIOBO, a WEINbId cMbic- | JIFOOO apXHTEKTOp MOITBEPIUT, HACKOJIBKO
JIOBOI KOMIUIEKC — CJIOBOCOYETAHHE WIIM | BYKHO JTIOOUTHCSI TOTO, YTOOBI 3/ITaHHE OpTaHU4-
BCE TPEIOKEHHE; MPH 3TOM HU OJUH | HO COYETAJIOCh C MECTOM, IJIe OHO PacIOJIONKe-
W3 3JIEMEHTOB (T.€. CJIOB) mpeobpasye- | HO. Ho umenno Paiim 6036en smom, Ka3auioch
MOTO KOMIUIEKCA, B3SATBI B OTIEIBHO- | Obl, 0Oweu3secmublil pakxm 6 pame npakxmuye-
CTH, HE CBSI3aH CEMAHTHUYECKU C HOBOH | cKU aOCOMOMHOU UCIUHDBL.
(bopMoii BBIpaKEHHS). Literal translation:
JIro0o#t apXUTEKTOP MOXKET TOBOPUTH O COEMIH-
HEHHHU 37[aHUsI CO CBOUM MECTOM, HO PaiiT mpu-
JaJI 3TOMY TPIOM3MY TOYTH OyKBAJIBHBIH CTa-
TyC.
Lexico-semantic Modifications
Ne Technique Example
/1
1 | Addition (mo6GaBnenue — sto wuc- | Fallingwater’s popularity was always interna-
NoJIb30BaHKE B MepeBojie aonoaau- | tional, and it stands so.
TENbHBIX JIGKCHUECKUX eAUHMIl Ans | Bunia «Jlom Hajg Bogomaaom» BCerjga HMena
nepeayd WMIDUIMIATHBIX DJIEMEH- | MEKIYHAPOJHYI0 HW3BECTHOCTh. TakoBOW oOHa
TOB CMBICJIA OPUTHHAJIA). OCTaeTCs U 1O CeH IeHb.

2 | Omission (omymienue — 310 oTKa3 | ... the city's suburban villas have simply spread

OT IIEpeauyu B MEPEBOJIE CEMAHTHU-
YECKU M30BITOUYHBIX CJIOB, 3HAUYCHHUA
KOTOPBIX HEPEJIEBAHTHBI MJIU JIETKO
BOCCTAHABIIMBAIOTCS B KOHTEKCTE).

to the cliff tops ...
city — ropon
suburban — 3aropoaHsbrii
. 3a20pOO0HbLe BUILIBI TIPOCTO PACIIOIOKHUINCH
Ha BEPIIMHAX OTBECHBIX CKal ...

Types of Grammatical Transformations

Transformation

English sentence

Russian translation

Parts of speech
replacement

architectural shape.

architects sometimes gave a
building’s load-bearing structure
extreme technological complexity
in order to create an expressive

. MHOTJIa JUIl cO30anus BBIPA3UTENb-
HOM apXUTEKTYypHOU (OpPMBI apXUTEK-
TOpPbl 3HAYUTENIBHO YCIOXKHAIN HECy-
LIy KOHCTPYKLHIO 3/1aHUS C TEXHUYE-
CKOU TOYKU 3pEHUS.

(The verb is replaced by the noun.)




Number re-

The extent of Wright's genius in

Breigaromuiics tamadgt Paiita coBme-

placement integrating every detail of his de- | mate 6ce snemenmsi CBOEro mpoekTa
sign  can only be hinted at| MO0XHO ITOHATH, TOJBKO I HA HOTO-
in photographs. rpadum.
(The singular is replaced by the plural.)
Drawings are not just end products: | UepTe:ku — 3TO HE MPOCTO KOHEUHbLIl
they are part of the thought process | npodykm: onu sSBISIOTCS 4aCThIO MBIC-
of architectural design. JIMTEJILHOTO MPOLIECCa APXUTEKTYPHOTO
IPOEKTHPOBAHHSL.
(The plural is replaced by the singular.)
The division For Le Corbusier, the use of pro- | lns Jle KopOro3be HCHOIB30BaHUE

portional systems was not simply
an abstract technique for ensuring
aesthetic or compositional correct-
ness, but the manifestation in art
and architecture of hidden truths.

MPOMOPIUOHAIBHBIX CHUCTEM OBLIO HE
MPOCTO aOCTPAKTHOW TEXHUKOW, HEO0O-
XOJUMOW ISt JTOCTHIKEHHS ICTeTHYE-
CKOM WJIM KOMITO3UITHOHHOW TPABUIIb-
HOCTH. Omo ewe 6bi10 U NposeieHUem
8 UCKYCCMGe U apXumeKmype CKpblmulx
UCTUH.

The unification

A special area in which structural
systems are particularly important
is tall and large-span buildings.
Common examples are airport and
railway station terminal buildings,
skyscrapers, and TV towers.

Oco0bIM MecTOM, I/1€ KOHCTPYKTHUBHAS
cUCTeMa TIpuoOpeTaeT HaMOOJIBITYIO
3HAYUMOCTD, SIBJISIOTCS 3JJaHHS C OYEHb
OOJNBIIMM TIPOJETOM WJIH BBICOTOM,
KaK, Hanpumep, a’3po8oK3aL U JHceles-
HOOOPOJICHAs CMaHyust, HebocKkpeovl U
menebauinu.

The replacement

The building's lobbies and common

B 2009 rony ma pexoncmpykyuro ee-

of the voice areas received a $550 million ren- | cmubronei 30anus u nomewenuii oouje-
ovation in 2009 ... 20 noav308anus oviio nompauerno 550
MIJIH JO0JIJIapOB.
(The Active voice is replaced by the
Passive voice.)
The transposi- | A detailed street plan of the city is | B yriy kaptel paiioHa moMeméH no-
tion inset into a corner of the area map. | opobuuiil nian 2opooa.

The replacement
of a complex
sentence by a
simple one and
vice versa

Fallingwater is the only great
Wright house open to the public
with its setting, original furnish-
ings, and art work intact.

Bunna «JloM Haj BogomagomM» — 3TO
€IMHCTBEHHBIN U3 CIPOEKTUPOBAHHBIX
apXuTeKTopoM PailiTom AOMOB, kKomo-
pblil OmKpbim 01 NYOIUKU, Npudvem u
OKpyJfcalowjas 06CmMaHosKa, u opucu-
HalbHble npeomemvl 0OMauHe20 00u-
xXo0a, U NpouzeeoeHuss UCKYCCmed
npeocmasienvl 30ecb 8 C80eM Nepeo-
30anHOM 8uoe.

(The simple sentence is replaced by the
complex one.)

6. Taxxe CTyIEHT JOJDKEH YMETh KPAaTKO M3Jararb MHOSI3BIYHBIA TEKCT IOCPEICTBOM
ero pedepupoBanus. [lomydeHHbI B pe3yiabTaTe Takol pabOThl TEKCT JOHKEH JIaTh YMTATEIO
OTHOCHUTEIIHHO TOJIHOE TPEJCTABICHUE O 3aTPOHYTHIX B IEPBOMCTOYHHKE BOMPOCAX M TEM Ca-
MBIM OCBOOOJHTH IMOJIB30BATENsI OT HEOOXOIUMOCTH TOJIHOTO TepeBoa MepBoucTOUYHUKA. [Ipu
9TOM HYXXHO TIOMHHUTH, YTO pedepHpOBaHUE — ATO WHTEIUICKTYaJbHBIH TBOPUYECKHUH TMpoIiecc,
BKJTIOYAIOIIUI OCMBICIIEHUE TEKCTa, Mpeo0pa3oBaHue MH(YOPMAIMH aHATUTUKO-CUHTETUYECKUM
Croco0oM M CO37aHNe HOBOTO (BTOPUYHOT0) TEKCTA.




Kak npaBuio, ykazaHHBIN IPOLECC IPOTEKAET B HECKOJIBKO 3TAIOB!

1. berublit mpocMOTp MEPBUYHOTO JOKYMEHTA M 03HAKOMIICHHE C OOIIMM CMBICIIOM.

2. Bropuunoe ureHue Tekcra. Ha maHHOM 3Tare HEOOXOIMMO OMPENEIUTh 3HAYCHHE HE3HAKO-
MBIX CJIOB ¥ TIOHSITh BCE HIOAHCHI COJIEPKAHUSI.

3. OnpeneneHne OCHOBHOW TEMbI TEKCTA.

4. CMBICIIOBOI aHAIIM3 TEKCTA.

5. UreHwue u nepeBoj] TPYAHBIX JJII IOHUMaHUs ab3a1ieB.

6. Beiienenue Hanbosnee BaXKHON M BTOPOCTENIEHHOW WH(OPMAIIUH.

7. OmnpeneneHne KIOYEBON MBICIH KaXKIOTO ab3ara, cojepkamiero Hanbosee 3HAaYUMYyH HH-
dbopMaIuio U COCTaBlICHUE IIaHA, KOTOPBIA BIIOCICACTBUU MPEOOPa3yeTcs MpeIoKeHus, hop-
MYJIMPYIOIITME OCHOBHYIO MBICIH KaXKIOTO pas3jelia W J0Ka3aTeIbCTBA, MOAKPEIUISIIONINE 3TY
MBICJIb.

8. PemaktupoBaHue MOTYYUBIIETOCs B XOJ€ JAaHHOW pabOThI TEKCTa, BHECEHHUE HEOOXOIUMBIX
JIEKCUYECKUX, TPAMMATUYECKUX WM CTUJIMCTUYECKUX TOINpaBoK. MHavye roBops, CTyIeHT 10I-
JKEH CTPEMHTHCS K TOMY, YTOOBI KpaTKOE HU3JI0KEHHE 00pabOTaHHOTO UM MaTepuasa MpeacTaB-
JISI0 cOOOM €AUHBIN CBSI3HBIN TEKCT.

9. OdopmieHne TEeKCTa KPaTKOTO H3JIOKCHHS MaTepHala B COOTBETCTBHH C IPEICTABICHHON
HM>KE MOJICIIBIO.

ILnan n Pe€UY€BbIC KINIIEC A Oq)OpMJ'IeH]/Iﬂ KPaTKOro U3JI0KCHUA TEKCTa

I Lman Pexomennyemsie knuiie
1. The title of the arti- | The article is headlined / entitled
cle The headline of the article | have read is

The title of the article is
The article under the headline ... reports / states that

2. The author of the | The author of the article is
article The article is written by

3. Where and when the | It is (was) published / printed in
article was published It is published in Career, the Times supplement.

4. Type of the article This scientific / analytical / law / economic / political article is ad-
dressed to (the general reader / specialists) / is intended for two groups
of readers

It is a survey / essay

5. The main idea of the | The main / central / chief / primary /core idea / subject /object / task /
article key-note of the article is

The article is devoted to

The article deals with / The article touches upon

The purpose of the article is to give the reader some information on
The aim of the article is to provide the reader with some material (data)
on

The main issues discussed in the article are the following:

The article informs us / The article reports that

Other verbs used to introduce the main idea of the article:

analyze / discuss / outline / consider / report (on)

6. The contents of the | The following phrases can help you summarize the contents of the arti-




article (some facts,
names, figures)

cle sequentially:

The article is logically divided into three parts:

The first part describes / The second part is devoted to
The author starts by telling the reader (about, that)

The author writes (states, stresses, thinks, points out) that
The article describes / According to the text

According to experts / newspapers / a recent report

First of all / Firstly / Secondly

Another point / thing / argument is

Further the author reports (says) that

It is also important

In addition to this / that

Moreover

In general

On the one hand / On the other hand

Although / In spite of / Despite (the fact that) / However
As a result of this

Finally / In conclusion

The author comes to the conclusion that

To emphasize some ideas you may use the following words and word-
combinations:

The author of the article believes / points out / explains / pays / gives
attention to

He emphasizes / gives emphasis to

With particular emphasis on / with special attention to
To introduce the main points of the article you may use the following
nouns:

question / problem / issue

a disputable / vital / burning / urgent question

feature / characteristics / peculiarity

The following words and phrases can help you make your summary
concise and precise:

particular / special / specific

(most) important / main/ chief / basic / essential
remarkable / distinguished / notable

characteristic / unique / peculiar

especially / particularly / specially / specifically

be characterized by

have (some feature / property)

be characteristic of / be typical of

to get down to the details of

within the range of

7. Your opinion of the
article

| found the article interesting (important, of no value, too hard to un-
derstand) because
The article I have read is very useful




In my opinion / To my mind / It seems to me that

Words and phrases used to show possible strengths and weaknesses of
the subject of the article:

fundamental / chief / main / great / important /essential / marked ad-
vantage / merit

serious / severe / some / slight limitation / disadvantage / drawback

to have (limitations) / to suffer from the limitation

PCBYJ'IBTaTBI KpaTKOro M3JIOKCHHUSA IMPOUYWTAHHOI'O TEKCTa MOI'YT 6BITB MMPEaACTaBJICHEI I10
crenyromiei hopme:
Text Review Sheet
Title
Author
Source
The main idea of the text.

A complete summery of the text.

Your opinion of the text.

7. TpeboBaHUs K PE3CHTAIIUU

KoMnboTepHylo mnpe3eHTanui0 ynoOHee BCEro MOJArOTOBUTH B mporpamMme MS
PowerPoint. [Ipe3enTanus kak JOKyMEHT IpeJCTaBisieT coOOM MOCieqoBaTeIbHOCTh CMEHSIIO-
IIUX APYT Apyra CIaiJ0B - TO €CTh 3JEKTPOHHBIX CTPAHWYEK, 3aHUMAIOIINUX BECh dKPaH MOHHU-
Topa (06e3 MpucCyTCTBUS MaHeNed mporpaMmsbl). Yaiie BCero JEeMOHCTpAlMs MPe3eHTaluu Mpo-
erupyeTcst Ha OOJIBIIIOM SKpaHe, pexe — pa3faaercss COOpaBUIMMCS Kak neyaTHbI Matepuai. Ko-
JMYECTBO CJAi/I0OB aJ€KBaTHO COAEPKAHUIO U MPOJIOJDKUTEIBHOCTH BBICTYIUIEHUS (HAIpuMep,
JUI 5S-MUHYTHOT'O BBICTYIIJICHUSI PEKOMEH IyeTCs HCII0JIb30BaTh He Oosiee 10 ciaidioB).

[Ipe3enTanus co3naeTcss HHIANBUYaTbHO.
PaGoTa mMokeT OBITH MpeAcTaBiIeHa JTUO0 B DJIGKTPOHHOM BapHaHTE, MO0 HareyaTaHa Ha
oymare popmara A4 (Ha OTHOM JIUCTE — OJIUH CIIAN]).




BrimonHenHy0 paboTy ciaTh K yKa3aHHOMY CPOKY.

[TepBriii cnaitn o0s3aTenbHO MoMkeH conepxkaTh @.M.O. yuamerocsi, Ha3BaHHE Y4EOHOM
JTUCHUIUIMHEI, Temy npe3eHTauuu, O.MN.0. npenogasarens. Cneayroonme ciaibl MOXKHO MOAT0-
TOBUTD, UCIIOJIB3Y IBE PA3IMYHbBIC CTPATETUN UX MOJTOTOBKH:

1 crpaTterus
Ha caiiibl BBIHOCHUTCS OTIOPHBIN KOHCIIEKT BBICTYIUICHUS U KIIFOUEBBIC CJIOBA C TEM, UTO-

OBl 110JIB30BATHCA UMHU KakK IUIAHOM JJIS BBICTYIUIEHHS. B 3TOM citydae k ciaiijaMm npeabsBistoT-
csl clieyronre TpeOoBaHus:

§ o0beM TekcTa Ha ciaiizie — He 6oblIe 7 CTPOK;

§ MapKUpOBaHHBINH/HYMEPOBAHHBIN CITMCOK COJEPKUT HE OoJiee 7 3JIEMEHTOB;

§ OTCYTCTBYIOT 3HAKH IyHKTYallMd B KOHIIE CTPOK B MAPKUPOBAHHBIX U HYMEPOBAHHBIX CITHC-
Kax;

§ 3HaunMas nH(OpPMAIHs BBIICISIETCS C MOMOIIBIO [IBETa, HauepTaHus, 3(h(HEeKTOB aHUMAIHH.
Oco00 BHUMaTEIbHO HEOOXOAUMO MPOBEPUTH TEKCT HA OTCYTCTBHE OLIMOOK U omeudaTok. Oc-
HOBHas ouIMOKa Mpu BbIOOpE JaHHOM CTpAaTEruu COCTOUT B TOM, YTO BBICTYHAIOLINE 3aMEHSIOT
CBOIO pe4b UTEHUEM TEKCTa CO CIAI0B.

2 crpaTerus
Ha cnaiigel momeniaercs ¢pakTudeckuii Marepuai (Tadbmuiiel, Tpaduku, pororpaduu u mp.),

KOTOPBIi SBJIETCS YMECTHBIM H JIOCTATOYHBIM CPEJCTBOM HATJISIIHOCTH, IOMOTAET B PACKPBITUU
CTEp’KHEBOM MJIeU BBICTYIUIEHUS. B 3TOM cilyuae k cnaiiiaMm NpeabsBIsiOTCs CIEAYIOLINe Tpe-
OoBaHUS:

§ BBIOpaHHBIE CPEICTBA BU3yalU3alMi HHPOpPMAUH (TaOIHIbI, CXeMBbI, TpadUKU | T. J1.) COOT-
BETCTBYIOT COJIEPIKAHUIO;

§ MCTMOMB30BaHBI WILTIOCTPAIIMK XOPOIIETO KauecTBa (BBICOKOTO Pa3pelIeHHs ), C YETKUM H300-
pakeHueM (Kak MpaBUIIO, HUKTO U3 MPUCYTCTBYIOLIMX HE 3aUHTEPECOBAH BUUTHIBATHCS B TEKCT
Ha BaIllUX cllaiijlaX ¥ BCMaTPUBATHCS B MEJIKUE WILTIOCTPALIUN);

MaxkcuManbHOE KOJTMYeCTBO Tpaduyeckoil mHGOpMAIMK HAa OJHOM craiiie — 2 pHCyHKa
(¢ororpaduu, cxembl U T.A.) C TEKCTOBBIMU KOMMEHTapHUsIMHU (He Oosee 2 CTPOK K KaXJIoMYy).
Haubonee Baxknast mHGopMaIus J0KHA PACoiaraTbCsl B LIGHTPE dKpaHa.

[Tocnenuuii ciaii MOJDKEH OBITH MOBTOPEHHEM TIEPBOT0. IJTO JA€T BO3MOXHOCTH €IIe pa3
HAIIOMHUTH CIYIIATENSIM TeMY BBICTYIUICHHSI U UM JOKJIaT4hKa M MO0 MEpelTH K BOMpocawm,
100 3aBEPIINUTD BHICTYIUICHHUE.

Od¢opmiieHue npe3eHTALMA

Jlnst Bcex CliaiiIoB MPE3EHTAIMK 110 BO3MOXKHOCTH HEOOXOIUMO MCIIOJIH30BaTh OJWH M TOT
ke 11a0JI0H opopmIteHus, pa3Mep — IS 3aT0JI0BKOB - HE MeHbIIe 24 MyHKTOB, /U1 HH()OpMALIUU
- 15t mHbOpMaIuu - He MeHee 18.

B npe3enTanusx He NPUHITO CTABUTH MIEPEHOCHI B CJIOBAX.

Odopmienue ciaiiJoB He JOKHO OTBJIEKATh OT €ro cojaep:kaHus. HexxenareabHbl 3ByKO-
BbIe 2P(PEKTHI B XO/I€ IEMOHCTPAIIMH MIPpe3eHTAIlK. Harmydmmu SBISIOTCS KOHTPACTHBIC IIBe-
Ta ¢oHa U TekcTa (6enbIii HOH — YEePHBIA TEKCT; TEMHO-CUHUM ()OH — CBETIIO-KEITHIN TEKCT H T.
I.). HexoHTpacTHBIE Caiiibl OyIyT CMOTPETHCS TYCKJIBIMH M HEBBIPA3UTEIbHBIMH, OCOOCHHO B
CBETJIBIX ayIUTOPHSIX.

Jly4mie He cMelIMBaTh pa3HbIe TUIBI MIPUPTOB B OJHOW Mpe3eHTaluu. PekomeHayeTcs: He
3710yNOTPEOIATh IPONUCHBIMU OYKBaMH (OHH YUTAIOTCS XY¥Ke).

Jns nydiield OpUeHTAalMKM B MPE3EHTAIMU 10 XOJY BBICTYIUICHHS JIydllle MPOHYMEpPOBaTh
crnaiipl. XKenarenbHo, 9TOOBI HA claiijax OCTaBaJIUCh TOJISA, HE MeHee | CM C KaXI0W CTOPOHBI.

Bcenomorarenbnas nHpopMmarus (yrpasisioire KHONKN) He TOJDKHBI MPeo0IaiaTh HaJl OC-
HOBHOM MH(pOpMAIMEH (TEKCTOM, WIUTIOCTPAITUSIMU ).



Hcnonp3oBate BcTpoeHHBIE 3P (HEKTH aHUMAIIMM MOXKHO TOJIBKO, KOraa 06e3 3Toro He 00oii-
TUCH (HapuMep, NOCIIe10BaTEIbHOE MOSBICHUE 3JIEMEHTOB JUArPaMMBbl).

JIJis aKIEeHTUPOBAaHUS BHUMAHUS HAa KaKOH-TO KOHKPETHOW WH(OpPMAIMH Cllaiij]a MOKHO
BOCII0JIb30BaThCs JJA3€PHON YKa3KOM.

JlmarpaMmbl TOTOBATCS C MCIIOJIb30BAaHHEM MacTepa IuarpaMM TabaudHoro mnporeccopa MS
Excel. JlanHble ¥ MOANKCU HE JOJDKHBI HAKJIAJbIBATHCS APYT HA Jpyra U CIUBAThCS ¢ rpaduye-
CKMUMHU 3JIEMEHTaMHU JHarpaMMBbl.

Tabnuunast uHOpMaIKsI BCTABISETCA B MaTepuasibl Kak TalJMlla TEKCTOBOTO Mpoleccopa
MS Word wnu tabnuynoro nporeccopa MS Excel. ITpu BcTaBke TabmuIbl Kak 00bEKTa U IPO-
HNOPIMOHAIILHOM M3MEHEHMH €€ pa3Mepa peajbHbll oToOpaxkaeMblil pazMep wmpudTa I0JKEH
ObITh He MeHee 18. Tabnuibl 1 AuarpaMMbl pa3MeNIaoTcsl Ha CBETIIOM WiH OestoM (oHe.

Jis mokasza ¢aiin mpe3eHTauMM HEOOXOAMMO COXpaHUTh B (¢opmare «JleMoHcTpauus
PowerPoint» (®aitn — Coxpanuth kak — Tun ¢aiina — Jlemoncrpamus PowerPoint). B atom
cllyyae INpEe3eHTallMsl AaBTOMATUYECKM OTKPHIBACTCS B pEXHUME IOJHOIKPAHHOIO I0Ka3a
(slideshow) u ciymarenu n36aBiIeHBI Kak OT BUAa pabodero okHa nporpammsl PowerPoint, Tak
U OT NOTEepPh BPEMEHU B HayaJsle I0Ka3a MPe3eHTaL|H.

TekceT, KOTOPBIN 3a4MTHIBAECT BBICTYIIAKOUIUM, HA CIAiABI HE BBIBOAUTCA. Eciin Hanuuue Ha
ciaiiie TeKCTOBON MH(OpMAIMK BCE K€ MPEAINOoJIaraeTcs, TO 3TO JOJKHbBI ObITh KpaTKo chop-
MYJIHPOBAHHBIC TIOJIOKECHUS TEMBI PE3CHTALIUH.

®pasbl, KOTOpPBIE IOMOT'YT I'PaMOTHO OPraHU30BATh BBICTYIUICHHE:

- Good morning, ladies and gentlemen. First of all, let me thank you all for coming here today.
- Let me introduce myself, my name is...

- And what I’d like to present to you is the report on ...

- The theme of my today’s presentation touches upon ...

- My purpose today is to ...

- I'm going to divide my talk into three parts.

- First I’1l tell you about ...; after that ... and finally ...

- Please feel free to interrupt me at any time if you have a question.

- Let’s start with ...

- I’d like to draw your attention to the chart ...

- If you take a look at the graph, you’ll see ...

- Now let me get down to describing ...

- Let’s look at ... in more detail.

- It should be noted that ...

- Now let me give you some examples of ...

(At the end of the presentation)

- And finally, it is worth mentioning that ...

- Summing up, it is necessary to stress that ...

- In the end of my presentation I’d like to emphasize that ...
- Thank you very much. I’ll be glad to answer any questions.
- Well, that’s all I have to say. Thank you for listening / attention.

B ocBoeHuu nuCHUIUIMHBI MHBAIUAAMM U JIMLIAMHU C OTPAaHMYEHHBIMH BO3MOKHOCTSIMU
3I0pOBbsl OOJBIIOE 3HAUEHHWE HMEET WHIUBUIyaldbHass ydeOHas paboTa (KOHCYJIbTAallMHM) —
JIOTIOJTHUTEIbHOE pa3bsiCHEHNE Y4eOHOro Marepuara.

I/IH)II/IBI/IHyaJ'H)HI)Ie KOHCYJIbTalUM 110 MPCIMETY SABJIIOTCA BaXHBIM (i)aKTOPOM,
CHOCOOCTBYIOUIMM MHIMBUIAYAIN3allMUd O0YYE€HUS U YCTAHOBJIEHUIO BOCIUTATEIBHOTO KOHTAKTA
MEXIy IMpernojaBaTesieM M OO0Yy4aoIUMMCs HHBAJIMIOM WM JIMIOM C OrPaHUYEHHBIMU
BO3MOXHOCTSMHU 310POBbA.



7. IlepeyeHb MH(POPMANMOHHBIX TEXHOJIOTHH, HCIOJIb3YEMBIX IIPH OCYLIECTBJICHUHU
00pa30BaTeJbLHOI0 MPoLEcca Mo AMCHUIIUHE (MOIYJII0)

7.1 llepeyeHb HHPOPMALMOHHO-KOMMYHHKAIMOHHBIX TEXHOJIOTH A

— IIpoBepka AOMAIIHUX 3aJJAHUI U KOHCYJIbTUPOBAHUE IOCPEACTBOM AJIEKTPOHHOU IMO-
YTHI.

— Wcnonb30BaHue 31EKTPOHHBIX NPE3EHTAMI IPH POBEACHUU TPAKTUYECKUX 3aAHITHI.

7.2 IlepeyeHb JIMIEH3MOHHOI0 W CBOOOJHO PACHPOCTPAHSAEMOI0 NPOrPAMMHOIO
odecneyeHus
Microsoft office
[IporpamMMbl IEMOHCTpALMU ayAuO M BHIEO MaTepraioB (mpourpsiBarens «\Windows Me-
dia Player»).
[Tporpammel i AeMOHCTpAIMK U co3aanus npesentanuii (Microsoft Power Point).
CD-ROM Blockbuster 2. Express Publishing. By Jenny Dooley, Virginia Evans.

7.3 Ilepeyenb coBpeMeHHbIX MPO¢ecCHOHAIBHBIX 023 JAHHBIX U HH(OPMAIHOHHBIX
CIIPABOYHBIX CHCTEM

1. Dnekrponnas oudamoreunas cucrema eLIBRARY.RU (http://www.elibrary.ru)/

2. Aarnmiickoe npousHomenne. @onernka anrmiickoro s3bika (https:/ www.native-
english.ru/pronounce)

3.I'pammaTuka aHTIUHCKOTO s13bIKa. OH-JIaiH CIpaBOYHUK IPaMMaTUKU aHTJIUHCKOTO
A3bIKa C TOJPOOHBIM H3JI0’KEHHUEM 0COOCHHOCTEH ymoTpeOIeH s YacTel peun, a TaKkKe MOCTPo-
SHUS aHTJIMICKUX MPETIOKEHUH. AHIHicKas rpaMMartrka B netaisx (http://www.native-
english.ru/grammar)

4. CipaBOYHHK 10 TPAMMATHKE aHTJIMICKOTO si3bika (WWW.Study.ru)

8. MaTepuajibHO-TeXHHYeCcKas 0a3a, HeoOX0AUMAasi 1JIsl OCyLIecTBJIeHHs o0pa3oBa-
TeJBHOI'0 NPoIecca Mo TUCHHILINHE (MOIYJIIO)

No Bia pabor MarepuanbHO-TeXHUYECKOe oOecneueHrne AUCIUIIINHBI (MO-
JIyJIsl) ¥ OCHAIIICHHOCTh
1. Jleximonnsle 3anaTus | He npenycMoTpeHs!
2. [IpakTueckue 3aHs- | He nmpegycMoTpeHsl
THUS
3. JlabopaTtopubie 3aHs- | Aynmutopuu 321, 215, ocHalleHHbIE ayqHO-TEXHUKOU, CIIEIH-
THS QIbHBIMU CPEJCTBAMM HAIJISIAHOCTH (TaONUIBI U KapThl) U
CIPAaBOYHOW  JUTEpaTypod  (aHINIO-pyCCKHE U PYCCKO-
aHTIIHICKAE clioBapH). Vcnonp3yroTes Ui peaau3aliy MpHH-
LUIa HarJSAHOCTH, BOCTIOJIHAIOT OTCYTCTBHE SI3BIKOBOM CpEJIbl,
MOBBIIIAIOT MOTHBAIIHIO.
Hcnonb3yroTest A pa3BUTUS HABBIKOB ayAMPOBaHUs, TOBOPE-
HUS, TMChMA.
4. I'pynnoBeie (uHAMBHU- | Aymutopusi 215, ocHalleHHas CHENUATbHBIMU CpPEICTBAMU
IyaiabHBbIE) KOHCYJIbTA- | HATJSAHOCTH.
92078
5. Texkymmii  koHTpONB, | Aynutopun 321, 215, ocHameHHBIE CIIEIHATFHBIMU CPENICTBA-
INPOMEXYTOUHAsl aTTe- | MU HarsIIHOCTU. Vcmonb3yercs Ui JeMOHCTpAlMM Ipe3eH-
cTanus TaIWid, TOATOTOBJICHHBIX CTYJICHTaMHU.
6. CamocrositenbHas pa- | Aynutopust 309 - kaOuHeT AN caMOCTOATENbHOM paloThl,
oora OCHAIIICHHBIE KOMITBIOTEPHOW TEXHUKOM C BO3MOMXKHOCTBHIO
noAKIoueHuss K cetu «VHTepHeT», NmporpaMMON SKpaHHOIO
YBEJIUYEHUs] U 00ECIEYEHHbIE JOCTYIOM B 3JIEKTPOHHYK HH-



http://www.elibrary.ru)/
http://www.study.ru/

\ (hopmarmoHHO-00pa30BaTEIIbHYIO CPEly YHUBEPCUTETA.




