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1 Heau u 3a1a4u U3yYeHUs1 AUCHHUILINHBI (MOIYJIsl).

1.1 Ileab ocBOeHUSI TUCHMIJIUHBI.

OO0mas uejab — pa3BUTHE Y CTYJEHTOB CIIOCOOHOCTH CBOOOHO MOJIB30BAaThCS rOCyIap-
CTBEHHBIM s13bIKOM Poccuiickoit deaepanny 1 ”HOCTPAHHBIM SI3BIKOM KaK CPEJICTBOM JIEJIOBOTO
OOIICHNS U MPOBOJUTH KOMIUICKCHBIC MPUKIAAHBIE U (yHIAMEHTAIBLHBIC UCCIICOBAHUS C IIe-
J5I0 000CHOBaHUSI KOHIICTITYJIbHO HOBBIX MPOSKTHBIX MJICH, PEIIEHUN M CTPATETUH MPOCSKTHBIX
JEHCTBUH, a TaKKe BBIPAOOTKA Y HUX TOTOBHOCTH YBaXHUTEIBHO U OCPEKHO OTHOCUTHCS K KYJIb-
TYPHBIM M UCTOPHYECKUM TPATUIUAM OOIIECTBA, IPUPOJE, MUPOBOMY H POCCHICKOMY XYII0XKE-
CTBEHHOMY M apXUTEKTYPHO-TPAJOCTPOUTEIILHOMY HACIIEIHUIO.

B y4yebHOM miporiecce o01as 1einb KOHKPETU3YETCs B CASAYIOIINX MapaMeTpax:

- IanbHeWIee pa3BUTHE aKaJIEMUYECKUX 3HAHUI B 00JIACTH apXUTEKTYPHl M YMEHHUE UX
3aJIeCTBOBaTh B IPO(EeCCHOHATILHOM OOIIIECHUH;

- YCOBEPIICHCTBOBAHNE HABBIKOB PA0OTHI ¢ MH(POPMAITMOHHBIMU TEXHOJIOTHUSIMU;

- (hopmupoBaHUE y CTYACHTOB JIMYHOCTHOTO OTHOIICHHS K MU3y4aeMOMY MaTepuaiy, Mo-
TPeOHOCTEH U MOTHUBOB, CBSI3aHHBIX C UX OynyIied nmpodeccueid, a Takke JIMIYHBIX Ka4eCTB, KO-
TOpble OyAyT HEOOXOIUMBI Ui MPOPECCHOHATBHOIO OOIIEHUsI KaK Ha POJAHOM, TaK U Ha WUHO-
CTPAHHOM SI3BIKE;

- BbIpa0OTKa YyBCTBA COLIMATIBHONU OTBETCTBEHHOCTH 32 PE3YJIbTaThl CBOETO TPYIa;

- (hopmupoBaHUEe CIIOCOOHOCTH aJIEKBATHO OIICHUBATH CBOIO MPO(ECCUOHATBHYIO KOMIIE-
TEHTHOCT.

KoHeunasi mejib — pa3BUTHE M COBEPIICHCTBOBAHHE OOMIETIPO(ECUOHATBLHBIX U CIEIH-
ANbHBIX KOMIETCHIIMM MPUMEHUTENIBHO KO BCEM BHJIaM KOMMYHUKATUBHOHN JESTEIBHOCTH Kak
HA MHOCTPAHHOM, TaK ¥ POJHOM SI3bIKE, (POPMUPOBAHUE JTUIHOCTH MPodeccroHaia, TOTOBOTO K
JAIbHENUIIIEMY COBEPIICHCTBOBAHUIO HABBIKOB PA0OTHI HA MOMPHUIIE APXUTEKTYPHI.

1.2 3agaun AMCHUAILIHHBIL.
[To3HaBaTeNbHBIM KOMIIOHEHT:
- paclIMpeHue y CTYAECHTOB 3HaHUH 00 0COOEHHOCTSX pa3lMYHBIX apXUTEKTYPHBIX Harpasiie-
HUMH;
- IPEJCTaBJIEHHE O 3HAHUAX, KOTOPBIMHU JIOJDKEH 00J1a1aTh BBICOKO KBaJM(UIIUPOBAHHBIN cIie-
LUAINCT Il YCIIEIIHOTO BBIMOJIHEHHUS CBOEH MpodecCHOHAIbHON 1€ TENIbHOCTH;
[IpakTuecKuii KOMIIOHEHT:
- paclIupeHre 3HaHUM CTY/IEHTOB O (POHETUKE, TPAMMATUYECKOM CTPOE, JIEKCUYECKUX U CTUJIHU-
CTMUYECKUX 0COOEHHOCTSIX M3y4aeMOIro MHOCTPAHHOT'O s3bIKa MPO(GECCHOHATBLHOIO OOIEHUS;
- (popMHpOBaHHE HABBIKOB BEACHUS TUCKYCCUM, YMEHHUS MCIOJIb30BaTh pPa3HOOOpA3HbIE KIMILIE,
NpPUHSATHIE B cepe NpodhecCHOHaTbHOTO OOIIeHNUS;
- (hopmupoBaHHE HaBBIKOB OOIIEHUS B KOHKPETHBIX, CBSI3aHHBIX C MPOPECCUOHAIILHOU JesTeNb-
HOCTBIO CUTYalusX;
- 3aKperUieHue YMEHUHN JIeTaJIbHO ONKCHIBaTh apXUTEKTYpHbIE 00BEKTHI, COOIIOast JIOTUKY U TO-
CJIEIOBATEIbHOCTh BBICKA3bIBAHUN;
- 3aKpeIUIeHHe HaBBIKOB PaOOTHI ¢ TeKCTaMH NMpodeccnoHaIbHONW HaNpaBiIeHHOCTH (UTEHHE, Ie-
peBoz, pedeprupoBaHue);
- yrayOsieHne 3HaHUM O MOAX0/Aax K MOATrOTOBKE MPEe3eHTALUi Ha NHOCTPAHHOM SI3bIKE Ha IMpo-
(beccuoHanbHyIO TEMY.

1.3 MecTo AucuuIuInHbI (MO1YJIs1) B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMBbl.

Jucuumnuna «HOCTpaHHBIN S3bIK TPOGECCHOHAIBLHOTO OOIEHUS» OTHOCHUTCA K 0a3o-
Boit uactu broka 1 "Iucuumnuael (Moaynu)" yueOHOTO IMIaHa.

[IpenmecTByomuMu AUCIUITTUHAME, HEOOXOIUMBIMHU IS €€ U3YUEHUs, IBISIOTCS:

«MHOCTpaHHBIN sA3bIK», «OCHOBBI TPOECCHOHATFHOTO NIepeBoiay, «IlepeBos cnienuanu-
3UPOBAHHOM JINTEPATYPHI».



1.4 IlepeyeHb MIAHMPYEMBIX Pe3yJbTATOB 00y4eHHUSs MO JMCHHUILIMHE (MOLYJII0), CO-
OTHECEHHBIX € IVIAHNPYEMBbIMH Pe3yJIbTATAMH O0CBOCHHUsI 00pa30BaTeIbHOI IPOrPaMMBI.

N3yuenne nanHOM y4eOHOW AUCIUIUIMHBI HAIIPABJICHO HA OBJAJCHUE OOYYAIOIIMMHUCS CIIEIYIO-
IIAMU KOMIICTCHIIUSIMHU.

OK-3 CriocoGHOCTh CBOOOJIHO TMOJIH30BaThCS TOCYIaPCTBEHHBIM s13bIKOM Poccuiickoit denepa-
[IUU ¥ HHOCTPAHHBIM SI3IKOM KaK CPEICTBOM JICTIOBOTO OOIIEHHUS.

I1K-3 ['0TOBHOCTh YBaXXHUTEIHLHO M OEPEKHO OTHOCHUTHCA K KYJIbTYPHBIM U UCTOPUYECKHM Tpa-
UM O0IIECTBa, MPUPOJIE, MUPOBOMY H POCCHICKOMY XYyJI0KECTBEHHOMY U apXHUTEKTYPHO-
rpagoCTPOUTEIIBHOMY HACJIECAMIO.

OIIK- 1 CnocoGHOCTh POBOJUTH KOMIUIEKCHBIE MPUKIIaIHbIC U (hyHIaMEHTaIbHbIE HCCIEeI0BA-
HUS C IIeJbI0 00OCHOBAHUS KOHIICTITYaJbHO HOBBIX NMPOEKTHBIX HJICH, PEIICHWH M CTpaTerui
MPOEKTHBIX JCHCTBUM.

No Hunekce | CoaepxaHue KoMIe- B pesynbrate u3ydeHus: yaeOHOM AUCIUTUINHBI
. | KOMIe- | TeHIuH (i e ya- 00yJaroImuecs JOKHBI
TEHIUU CTH) 3HATh yMeTh BJIAIETh
1. OK-3 CrocoOHOCTBIO  CBO- | - OCOOEHHOCTH | - KpaTKO H3Ja- | - JOCTaTOYHBIM
00JTHO IOJIB30BAThCA | MIEPEBOJIa IPO- | TaTh COJEp)Ka- | HAOOPOM  KJIH-
roCyIapCTBEHHBIM (eccHOoHaNBHO | HHE TPOYMTAH- | IlIe, CTaHIAPT-
SI3BIKOM ~ POCCHICKOM | OpHEHTHPO- HOI'0 TE€KCTa Ha | HOM JIEKCHKU H
denepauui M HMHO- | BAHHOM  JIMTE- | POAHOM M HU3Y- | Y3KOCIEI[MaJlb-
CTPaHHBIM SI3BIKOM | paTyphl 4aeMOM  HHO- | HOH TEPMHHO-
KaK CpEACTBOM JIeIIO- CTPaHHOM SI3bI- | IOTHH B 0OBe-
BOIr'0 OOIIIEHMS. Ke M€ HE MeHee
300  enuHwmI,
TTO3BOJISIOIIAM
CBOOOTHO
MIOJIb30BaThCS
rOCy/IapCTBEH-
HBIM  SI3LIKOM
Poccuiickoit
Qenepauuu U
WHOCTPaHHBIM
SI3BIKOM Kak
CPEJICTBOM Jie-
JOBOr0  00IIe-
HUSL.
2. OIIK-1 | ['OTOBHOCTBIO YBaXH- | - HCTOPHUIO U | - UCKATh U U3- | - HaBBIKAMHU
TETPHO W OEpPeKHO | MepCOHANMM B | BIICKaTh  I1O- | MOATOTOBKH U
OTHOCUTBCS K KyJb- | 00JIaCTH  ap- | JIE3HYIO WH- | IpeJCTaBICHUS
TYPHBIM H HCTOpHUYE- | XUTEKTYPHI, dbopManuio W3 | Mpe3eHTAINH
CKUM TpaJULIUAM 00- | OCHOBHBIE pa3IUYHBIX Ha pa3IMYHBIC
I1eCTBA, MIPUPOJIC, | HATIPABJICHUS | HCTOYHUKOB npodeccro-
MHUPOBOMY U POCCHii- | €¢ pa3BUTHUS B | (CIPABOYHOM U | HAJIbHBIE TEMBI,
CKOMY XYIOXECTBCH- | CTpaHe M3yd4a- | yueOHOW  JIU- | IEMOHCTPHPY-
HOMY U apXHTEKTyp- | €MOTr0 S3BbIKa | TepaTyphl, JH- | IOIIUE TOTOB-
HO- u B Poccumn. LUKJIOT e UM, HOCTh  00y4a-
rpagoCTPOUTEITHLHOMY nepuonye- IOIIETOCsT  yBa-
HACJIEIUIO. CKHMX M3JaHUH, | JKMUTEIHHO u
cOOpHUKOB OepeKHO OTHO-
HAY4YHBIX CTa- | CHThCS K KYJIb-




HNupexe | CoxpepxkaHue Komrie- B pe3ynbraTe u3yueHus: yueOHON AUCIUTIIIMHBI
KOMIIe- | TeHUHH (Uiau e€ ya- 00yJaromuecs: JOIKHbI

ILII.
TECHIIUU CTH) 3HATh

yMeTh

BJIaJeTh

T U T.1.)

TypHBIM H WC-
TOPHYECKUM
TPaIUIUIM
o0111ecTBa,
npupose, Mu-
pOBOMY U POC-
CUHCKOMY  XY-
JI0)KECTBEHHO-
My U apXHUTEK-
TYpHO-
rpaiocTpoOu-
TEIbHOMY
HACJICIUIO

3 I1K-3 CnocoOHOCTBIO  TIPO- | - npaBuia,
BOJHUTHh KOMIUICKCHBIC | TPAUIIUA |
npuKiIagHeie U (yH- | HOpMBI 001Ie-
JaMEHTAIIbHBIC ~ WC- | HUSI B Oompejie-
CIIEIOBaHMs C LIENbIO | IEHHOW Mpo-
000CHOBaHUS KOH- | (hecCHOoHaIIb-
[enTyajlbHO  HOBBIX | HOM cdepe B
IIPOEKTHBIX HJAEH, pe- | CTpaHe u3yda-
LIEHUW UM CTpaTeruy | eMoro  s3blKa
MPOEKTHBIX JEUCTBUH | U B PD

- COTpyAHH-
yaTh CO CIIe-
[MAJUCTAMH B
COOTBETCTBY-
IOIER oOJacTu
3HaHUH

- TIyOOKUMU
PEeIMETHBIMU
3HAHUSMU B
oOnactu apxu-
TEKTYphI U Tpa-
JIOCTPOUTEITh-
CTBa, II03BOJIS-
IONUMH  TIPO-
BOJUTh  KOM-
TUICKCHBIC TIPH-
KJIaJIHbIC u
dbyHIameH-
TallbHbIE  HC-
CIEIOBAHHUS C
1eIbI0 000CHO-
BaHHUS KOHIIEII-
TyallbHO HOBBIX
MPOEKTHBIX
UJIEH, pELICHUN
51 cTpaTerui
MPOEKTHBIX
JIeHCTBHH.

2. CTpyKTYypa M coJep:KaHue JUCHUILIMHBI.

2.1 PacnipenesieHne TpPyAOEMKOCTH JUCHHUILVIMHBI 110 BUAaM padoT.
OO6mast TpyA0€MKOCTh AUCIUIUIHHBI cocTaBiseT 5 3ad.en. (180 wacoB), ux pacmpenene-

HUC 110 BUAAM pa60T NIPpCACTABJICHO B Ta6J'II/II_IC.

Bun yuebHoit paboTbl Bcero Cemectpsl
4acoB (dachn)
1 2 3 4
KonTakTHas padora, B TOM 4ncie:
AyauTOpHBIE 3aHATHUSA (BCEro): 36 36
3aHsATHUS JEKIIMOHHOTO THIIA
JlaGoparopHbIe 3aHATHS 36 36
3aHATHSI CEMUHAPCKOTrO TUIA (CEMUHAPBI, PaKTHYe-
CKHE 3aHSTHUS)




HNHaga KOHTaKTHas paﬁoTa:

KoHnTtposb camocTositenbHOM padoTsl (KCP) - - - - -

[Tpomexyrounas arrecranus (MKP) 0,3 0,3
CamocrosiTeJibHasi paboTa, B TOM YHCJIe: 117 117
Kypcosas paboma

Ilpopabomka yuebHoeo (meopemuueckozo) mamepuana

Buvinonnenue unousudyanvHulx 3a0anuil (n0020mosKa
coobwenull, npeseHmayuii)

Pechepam

[ToaroroBka K TeKyeMy KOHTPOJIIO

KoHTpoJnb:

IloaroToBka K 3K3aMeHy 26,7 26,7

OO0masi Tpya10eMKOCTh yac. 180 180
B TOM YK CJI€ KOHTAKTHASA 36,3 | 363
pabora
3a4. eJ1 5 5

2.2 CTpyKTypa AU CUMILIMHBI:
Pacrnipenenennie Bu0B yueOHOI pabOThI U UX TPYJOEMKOCTH IO pa3fiesiaM AUCIUILTUHBL.
Paznensl (TeMbl) TUCIUTUIMHEI, H3y9aeMble B 9 cemecTpe (ounas ¢popma)

KonunuectBo yacos
Buea-
Ne HaunmeHnoBanue pasnenos (Tem) AYRMTOpHAS |y IHTOD-
Bcero paborta Has pa-
oora
J | 113 | JIP | CPC
1 2 3 4 5 6 7
1. |Modern Science: What is It? 26 | — — 6 20
2. |Modern Science: How Does It Work? 26 | — - 6 20
3. |Science and Higher Education 26 | — — 6 20
4. |Science Development and Research University 26 | — — 6 20
5. Education in Russia 26 | — — 6 20
6. Education in the USA 23 | — — 6 17
Hmoeco no oucyuniune: — - 36 117

[Tpumeuanue: JI — nexiun, [13 — npaktuyeckue 3anatus / cemunapsl, JIP — nabopatopHble 3aHs-
tus, CPC — camocTosTenbHas padoTa CTy/IeHTa

2.3 Conep:xanue pa3ieoB (TeM) THCHUTINHBI:
2.3.1 3anaTHA JeKINOHHOI0 THIIA.

3aHATHUS JEKIUOHHOTO THUIIA — HE IPEAYCMOTPEHBI

2.3.2 3aHATHSA CEMHMHAPCKOIO THUIIA.
3aHATHSI CEMUHAPCKOTO TUIIA — HE TIPEyCMOTPEHBI

2.3.3 JlabopaTopHbIe 3aHATHS.



dopma TEKyIIEero

Ne HaumenoBanue nabopaTopHbIX paboT
KOHTPOJISI
1 3 4
1. |Modern Science: What is It? CroBapHbIi AMKTAHT Ne

Reading. Science: An Overview. Misconceptions about Science.
Speaking. Agreeing / disagreeing. Describing things.

Writing. Guidelines on writing a summary.

Vocabulary. Data, evidence and facts.

Grammar. Genitive: possessive form of nouns.

Study skills. Answering questions about research. Before reading
strategies

1, nucbMeHHBIH Tepe-
BOI U pedepupoBanue
tekcta Ne 1 Lord Peter
Palumbo, mnpe3enranus
No 1 The Englishman’s
home is his castle.

2. |Modern Science: How Does It Work? CrnoBapHbIif JUKTaHT Ne
Reading. How does Science Work? Research: Young People Mi-|2, mnuceMeHHBIH mepe-
grate to Cities with Good Reputation. BOI M pedepupoBaHue
Speaking. Telling explanatory stories tekcta Ne 2 Gothic Ar-
Writing. Note-taking and note-making chitecture, mpesenTarus
Vocabulary. Commonly misused words: expand / expend, infer /[Ne 2 Russian construc-
imply tion traditions.
Grammar. Nouns: plural, countable, uncountable
Study skills. Mind mapping

3. |Science and Higher Education CroBapHbIi AUKTaHT Ne
Reading. The HSE in the Global Academic Space 3, NHCHMEHHBIA Tmepe-
Speaking. Oral presentation skills Boa U pedepupoBanme
Writing. Definition and academic clarity tekcta Ne 3 Is Religious
Vocabulary. Academic vocabulary. Commonly misused words:|Architecture Still Rele-
assess / access vant?, mpezenTarmst Ne 3
Grammar. Relative clauses American construction
Study skills. Research design (1) traditions.

4. |Science Development and Research University CroBapHBIi AUKTAHT Ne
Reading. Without Modern Science, a Country’s Prospects for De-|4, mnucbMeHHBIH mepe-
velopment are Uncertain BoI H pedepupoBanue
Speaking. Making academic presentation tekcta Ne 4 Green Ar-
Writing. Hedging. chitecture: What Makes
Vocabulary. Prepositions. Commonly misused words: very / vary |a Structure a “Living
Grammar. Making connections. Linking words Building?”, mpe3enra-
Study skills. Questions or hypothesis must Ne 4 The seven

wonders of the world.

5. |Education in Russia CrnoBapHbIii AUKTAHT Ne
Reading. Education in Russia 5, THCHMEHHBIA mepe-
Speaking. Arguing / discussing. Asking / answering questions BonI W pedepupoBanue
Writing. Writing process. tekcta Ne 5 New York,
Vocabulary. Commonly misused words: issue / problem npesentaimss Ne 5 The
Grammar. Passive voice tradition of house nam-
Study skills. Understanding text structure / organization ing in Great Britain.

6. |Education in the USA CrnoBapHblii JUKTaHT Ne

Reading. Education in the United States
Speaking. Learning style. Cause and effect
Writing. Academic CV

Vocabulary. Nominalization

Grammar. Conditionals (I-11 types)

Study skills. Identifying references in the text

6, NHUCHMEHHBIA Tepe-
BoaA u pedepupoBaHue
tekcta Ne 6 The Glass
House, mpesenrtarus Ne
6 The most beautiful and
ugliest buildings in the
world.




2.3.4 IlpumepHasi TeMaTHKA KyPCOBbIX padoT (IIPOEKTOB)
KypcoBbie paboThl — HE IPEAYCMOTPEHBI.

2.4 IlepeyeHb y4eOHO-METOAMYECKOT0 O0eceYeHUs Il CAMOCTOSATEIbHOH pPadoThl
00y4aroIUXCH M0 JUCHUILIMHE (MOTYJII0)

[Tepeuensb yueOHO-METOIUIECKOTO 00ECIICYCHHST TUCITUTUIUHBI 110 BbI-

Ne Bun CPC MTOJTHCHUIO CAMOCTOSTEIILHON PaboThI

1 2 3

1 [[TpopaboTka y4ueOHO-|1. MeTonuyeckue ykazaHus IO OpPTraHU3aIlUU CAaMOCTOSITETLHOW paOOTHI
ro mMarepuasia o auciuiuinae «MHOCTpaHHBIN S3BIK», YTBEP)KICHHBIC Kadeapoi aH-

TJIMMCKOTO si3bIKa B mpodeccronansHoi chepe, mporokon Ne 10 ot 02
utoHs 2017r.

2. Kammvunr, J[x. AHTTHACKAN SI3BIK 7151 CTYACHTOB apXUTEKTYPHBIX H
CTPOUTENBHBIX crienuagbHocTel: yue6. — M.: Actpens: ACT, 2005. —
270 c.

3. llIumanoBckas JI.A., AHHOTUpOBaHUE M pedepUpOBAHHE HAYYHO-
MOMYJISIPHOM JIUTEpaTypbl Ha aHriauickoM s3bike — Kazanp, KI'TVY,
2010.

http://biblioclub.ru/index.php?page=book_view_red&book id=259053#

VY4eOHO-MeTOIUYECKHE MaTepuasbl JUIsl CaMOCTOSITENIbHOM pPabOThl 00ydaroIUXCs M3
YHCiIa MHBAIK/IOB U JIMI C OTPAHUYEHHBIMU BO3MOXHOCTSIMHU 3710poBbst (OB3) npenocTasistoTcs
B (hopMax, aJalTUPOBAHHBIX K OTPAHWYCHUSM UX 37I0POBbS U BOCHIPUATHS HH()OPMAIIIH:

Jlnist U1 ¢ HapyIIEHUSIMH 3pEHMSL:

—B NI€YaTHOM opMe YBEITMUEHHBIM LIPUPTOM,

— B (hopMe 2IIEKTPOHHOTO JOKYMEHTA.

JIist L ¢ HapyIeHUsIMU CITyXa:

— B I1e4aTHOM (opme,

— B (hopMe PIEKTPOHHOTO JOKYMEHTA.

Jnist a1 ¢ HapyIIEHUsIMHM OTIOPHO-/IBUTATEIBHOTO amnmapaTta:

— B IIe4aTHOU opme,

— B (hopMe 2IIEKTPOHHOTO JOKYMEHTA.

JlaHHBII TIEpeYeHbh MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCUMOCTH OT KOHTHHTEHTa 00y-
YAFOLINXCS.

3. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

Crnenuduka TUCHUTIIUHBI MPEAYCMATPUBAET HCKIIOUYUTEIILHO JIA0OpaTOPHBIC 3aHSTHS.
[Tpr 0OydyeHUN MHOCTPAHHOMY SI3BIKY HCHOJB3YIOTCS CIeIylolue o0pa3oBaTeNbHbIE TEXHOJIO-
THUN:

- TexHOJIOTUSI KOMMYHMKAaTUBHOTO OOY4YeHHUsI — HalpaBiieHa Ha (OPMUPOBAHHE KOMMY-
HUKATUBHON KOMIIETEHTHOCTH CTYJICHTOB, KOTOpas SIBIIsIeTCS 0a30BOM, HEOOXOIUMOM JIJIsl a/iar-
TaIlM1 K COBPEMEHHBIM YCIOBUSAM MEKKYJIbTYPHONH KOMMYHHKAIIUH.

- TexHonorust pasHOypOoBHEBOTO (AM(PEpEeHINPOBAHHOIO) O0y4YeHUsS — MpeJIoiaraer
OCYILECTBIICHHE MT03HABATEILHON JIESITEIBHOCTH CTYJCHTOB C Y4ETOM MX WHAMBHUIYAIbHBIX CHO-
COOHOCTE, BOBMOKHOCTEH ¥ HHTEPECOB, IMOOUIPSISt UX PEAIM30BBIBATH CBOM TBOPUYECKHH ITOTECH-
muan. Co3gaHue M UCIOJIb30BaHUE JUATHOCTUYECKUX TECTOB SIBJISETCS HEOTHEMJIEMOM YacThio
NAHHOU TEXHOJIOTHH.


http://biblioclub.ru/index.php?page=book_view_red&book_id=259053

- Uadopmanmonno-kommyHukanuonusie tTexnonoruu (MKT) - pacumpsitor pamku oOpa-
30BaTEJBHOTO MPOIlecca, MOBBIIIAs €ro MPAaKTUYECKYI0 HAMPaBIEHHOCTb, CIOCOOCTBYIOT UHTEH-
CHU(HKAIIMHA CAMOCTOSATEILHONW PabOThI yJaIluXcs U MOBBIIICHUIO TO3HABATEIbHON aKTUBHOCTH.

- TexHONOrHs TECTUPOBAHUS — UCIOIB3YETCS JJIsi KOHTPOJIS YPOBHS YCBOCHHUS JIEKCUYE-
CKUX, IPaMMaTUYeCKHX 3HAHUH B paMKax MOJIYJs Ha omperenéHHoM stane oOydenus. Ocy-
HIECTBJICHUE KOHTPOJISA C MCHOJIB30BAHUEM TEXHOJOTUU TECTUPOBAHHS COOTBETCTBYET TpeOOBa-
HUSIM BCEX MEXJYHAPOJHBIX IK3aMEHOB I10 MHOCTPaHHOMY 13bIKy. Kpome Toro, naHHasi TeXHo-
JIOTHS TTO3BOJISET MPENOJaBaTelN0 BBISBUTh U CHCTEMAaTU3UPOBATh ACMEKThI, TPEOYIOIue A0IO0JI-
HUTEIBHON MPOPabOTKH.

- Texnonorusi oOyueHuss B COTPYIHUYECTBE — PEATUIYET WUJICI0 B3aUMHOIO OOYYEHHS,
OCYILECTBIISISL KaK WHAMBHUIYATbHYIO, TAK U KOJJIEKTUBHYIO OTBETCTBEHHOCTH 3a peIIeHue yueo-
HBIX 3a71a4.

KoMIuiekcHOe MCIOB30BaHUE B YUEHOM IIPOLIECCE BCEX BBILIEHA3BAHHBIX TEXHOJIOTUI
CTUMYJHUPYIOT JIMYHOCTHYIO, HMHTEJUIEKTYalIbHYI0 aKTHUBHOCTh, PAa3BHBAIOT I103HABaTEJIbHBIC
MPOIIECCHI, CITOCOOCTBYIOT ()OPMHUPOBAHUIO KOMIICTCHIINN, KOTOPHIMH JIOJDKEH 0071anath Oymy-
AN CIIEUAIINCT.

JUig i ¢ OrpaHUYeHHBIMU BO3MOXHOCTSIMHU 3/0POBbsSI IIPEYCMOTPEHA OpraHu3alus
KOHCYJIbTAIMH ¢ UCIOJIb30BaHUEM AJIEKTPOHHON TOYTHI.

4. OneHOYHbIE CPEACTBA VISl TEKYLEr0 KOHTPOJISA YCIIeBAeMOCTH U IIPOMEKYTOYHOM
aTTecTanMu.

4.1 ®oHA OLIECHOYHBIX CPEACTB AJIS MPOBEJICHUS TEKYIIero KOHTPOJIs.
@OHJT OLICHOYHBIX CPEJICTB BKJIKOYAET KOHTPOJBHBIE MaTepUasbl Uil NPOBEACHUS TeKYylIero
KOHTPOJIA.

O1eHOYHBIE CpPEeICTBA TO3BOJISIOT POBOJUTH KOHTPOJIb OTAEIBHBIX aCIIEKTOB (POPMHUPY-
€MOi MHOS3bIYHON PO(eCcCHOHATBHON KOMITETEHIINH.

1. Ilpumep cnoBapHoro nukranra Ne 1.

Refer, process, various, resources, manufacturing, technology, maintenance, demolition,
recycling, environmental, mining, require, primarily, consume, consumption, erosion, assembly,
to contribute, issue, penetrate, to cause, occupant.

2. IIpumep MHCEMEHHOTO TIEpEBO/Ia TEKCTA C aHTIIMICKOTO S3bIKa HA PYCCKUU.

HUcxonuniii TekcT

ITepeBon

Lord Peter Palumbo

Jlopx Iurep [Manym6o

The Farnsworth House has this in common
with Cannery Row in Monterey, California: it
is a poem, a quality of light, a tone, a habit, a
nostalgia, a dream. It has about it, also, an aura
of high romance. The die for the romance was
cast from the moment Mies van der Rohe de-
cided to site the house next to the great black
sugar maple - one of the most venerable in the
county - that stands immediately to the south,
within a few yards of the bank of the Fox Riv-
er. The rhythms created by the juxtaposition of
the natural elements and the man-made object
can be seen at a glance - tree bending over
house in a gesture of caress, a never-ending
love affair - and felt - when the leaves of the

Hom ®apHCyopT, Takke U3BECTHBIM Kak CTek-
JSIHHBIM JTOM, MMEeT He4To olliee ¢ J0MOM
Kanepu Poy B Monrepee, mrat Kanudopnus:
OH Kak Obl BOIUIOIIAET B cebe MOITHYHOCTH,
CBET, ONPENEICHHBIN CTWIb M Xapakrep, a
TaKKe TOCKY II0 IpoLIIoMy U Meury. Bee aro
U co3laer ero aypy pomaHTuku. JKemaHue
MPUAATh KUJMILY DJIEMEHTBl pOMaHTU3Ma II0-
ABUWIOCh Yy Muc BanH niep Pos B TOT MOMEHT,
KOTJIa OH IIPUHSAJ PELICHUE PACIIOJIIOKUTE TOM
PSAIOM C BBICOKMM YEPHBIM CaxapHbIM KJIEHOM,
OJIHUM M3 CaMbIX CTapblX IEPEBBEB B ITOMU
MECTHOCTH, KOTOpPBIM pacTeT K KTy B He-
CKOJIBKHX sipziax oT Oepera pexu @okc. C nep-
BOTO K€ B3IVISAA MOXHO 3aMETHTh U IOYYB-
CTBOBaTh Ty HENOBTOPHMYIO aTMmocdepy, Ao-




tree brush the panes of glass on the southern
elevation. In summer, the dense foliage of the
sugar maple shields the house from the torrid
heat and ensures its privacy from the river.

OUTBCS KOTOPOH apXUTEKTOp CMOI 3a CYeT
MMPOTHUBOIIOCTABJICHUA TPHUPOAHBIX 3JICMCHTOB
U HCKYCCTBEHHOI'O 00BEKTa — JIepeBo Kak Oyn-
TO OBl  CKJIOHWJIOCH HaJa JIOMOM B ecTe
HEXHOCTH, OECKOHEYHOH J1I00BH, Kacasch CBO-
UMU JIUCTHSIMU OKOHHBIX CTEKOJ I0XKHOTO (ha-
caza. Jlerom rycrasi 1McTBa CaxapHOIro KieHa
3alIMINaeT A0M OT 3HOWHOW apbl U obecrie-
YHBAET €ro0 YEAUHEHHOCTh CO CTOPOHBI PEKH.

With its glass walls suspended on steel pilot!
almost two metres above the flood plain of the
meadow, life inside the house is very much a
balance with nature, and an extension of na-
ture. A change in the season or an alteration of
the landscape creates a marked change in the
mood inside the house. With an electric storm
of Wagnerian proportions illuminating the
night sky and shaking the foundations of the
house to their very core, it is possible to remain
quite dry! When, with the melting of the snows
in spring, the Fox River becomes a roaring tor-
rent that bursts its banks, the house assumes
the character of a house-boat, the water level
sometimes rising perilously close to the front
door. On such occasions, the approach to the
house is by canoe, which is tied up to the steps
of the upper terrace.

CrexysiHHBIE CTEHbI HABUCAIOT HAa BCIIOMOTa-
TEJIbHBIX CTaJIbHBIX MEXaHU3MaxX IIOYTH B JIBYX
METpax HaJl 3aJIMBHBIMU JIyTaMH, B PE3yJIbTaTE
YEero CKJIAJbIBAETCs BIEYATIICHHE, YTO YKU3Hb
BHYTPH JIOMA IIPOTEKAET B MMOJHON TapMOHUHU C
npupogoii. CMeHa BpeMeH rojia Wi Nen3axa
CO3Ja€T 3aMETHOE M3MEHEHME HaCTPOCHMS
BHYyTpH aoMa. Korga MomiHbie yaapbl MOJIHUI
03apsIFOT HOYHOE HEOO U COTpsICalOT OCHOBA-
HUE 3[aHus 10 camoro (hyHIaMeHTa, ero oou-
TaTeIu MOTYT OCTaThbCsl COBEPIICHHO CyXxumu!
A B mepuoj BECEHHEro TasHUS CHETOB peKa
@OKC CTAaHOBHUTCS PEBYIIUM ITOTOKOM, KOTO-
pBIli pa3MmbIBaeT Oepera, U TOrjaa 3/aHUE
HAaIOMHUHAET JIOAKY: BOJa B 3TO BpEMS MHOIAA
MOJIHUMAETCS OMAcHO OJIM3KO K YPOBHIO BXO/I-
HOM nBepu. B Takux cimydasx moOpaTbes 10
JIOMa MOHO TOJBKO Ha KaHO03, KOTOPOE IpH-
BSI3aHO K CTYIIEHbKaM BEPXHEN TEPPACHI.

The overriding quality of the Farnsworth
House is one of serenity. It is a very quiet
house. | think this derives from the ordered
logic and clarity of the whole, from the way in
which the house has been lovingly crafted, and
from the sensitive juxtaposition of fine materi-
als. Anxiety, stress or sheer fatigue drop away
almost overnight, and problems that had
seemed insoluble assume minor proportions
after the 'therapy' exerted by the house has
washed over them for a few hours.

CambpIM BaXHBIM KadecTBOM jgoma dapHcyopt
SBIISIETCS €r0 KaXKYIIascs 0e3MATeKHOCTh. DTO
O4YEeHb CHOKOWHBIM JOM. S mymaro, 4tro 3TO
CTaJI0 BO3MOXKHBIM OJ1arofiapsi yrnopsi04eHHON
JIOTUKH U SICHOCTH BO BCEM, HaUMWHAsA C TCXHO-
JIOTUM CTPOMUTENBCTBA U 3aKAHUYMBAsl TLIATEIb-
HbIM T0JI0OPOM NPEBOCXOJHBIX MaTEpHAaJIOB.
TpeBora, crpecc wnu Oe3MepHas YCTaJIOCTb
MpoXoadAT MPAKTUYCCKU 3a OJHY HOYb, U IIPO-
OJeMBbI, KOTOpPBIE MPEICTaBIsUIUCh HAM Hepas-
PEIIUMBIMH, CTAHOBATCA YKE€ HC CTOJIb BaX-
HBIMHU TIOCJIE «TE€pAIn», KOTOPYIO OKAa3bIBAECT
JIOM, 32 HECKOJIBKO YacOB KakK Obl CMBIBasi C HaC
BECh HETaTUB.

3. Ilpumep pedeprupoBaHus TEKCTa
Hcxoaublii TEKCT

Gothic Architecture

The style of architecture we now call Gothic first emerged in northern France in around
1140. It evolved during the construction of great churches in the Paris region in a move towards
greater height, light and volume. Later it was also used for secular buildings such as castles, pal-
aces, bridges, city walls and gates. Key features include the pointed arch, the rib vault, buttresses

(especially arched flying buttresses) and window tracery. Over time and across Europe,

Gothic




developed into a family of related styles. Enthusiasm for Gothic began to wane in the early 15th
century, initially in the city states of central Italy where it had never been entirely popular. How-
ever, in northern Europe the style persisted into the 16th century and beyond.

Early Gothic in England. The new Gothic style emerging in France was rapidly taken up in
England. It was used in two highly important buildings: Canterbury Cathedral and Westminster
Abbey, where royal coronations took place. English Gothic buildings often include plant decora-
tion, adding to the tree-like effect of the interiors. At York Minster, the stone 'pendants’ suspend-
ed from the canopies above the seats in the walls of the chapter house are carved with botanically
accurate leaves that seem to burst into life.

In the later Middle Ages, creativity in Gothic architecture shifted from cathedrals to parish
churches. Many small churches serving local communities were built according to the latest
fashion or refurbished in the style. Parish churches across Europe still display the great variety
and inventiveness of medieval architects and stonemasons working within a shared family of
Gothic styles.

Early Gothic in France. 'When ... the loveliness of the many-coloured gems has called me
away from external cares ... then it seems to me that I see myself dwelling, as it were, in some
strange region of the universe which neither exists entirely in the slime of the earth nor entirely
in the purity of Heaven.' Abbot Suger, De Administratione (translated by Erwin Panofsky, 1946)

Abbot Suger (about 1081-1151), who is often credited with inventing Gothic architecture,
felt art was central to religious experience. In 1140-44 he renovated the eastern end of his
church, the abbey of Saint-Denis. The first major building project in the new Gothic style, it
would be followed by a series of great Gothic cathedrals, in Paris (Notre-Dame), Soissons, Char-
tres, Bourges, Reims and Amiens. Much of Saint-Denis was rebuilt in a later style of Gothic dur-
ing the 1230s. Portions of its early Gothic architecture survive in the walkway around the eastern
end (the 'ambulatory’) and in the crypt beneath it.

The Sainte-Chapelle in Paris, completed in 1248, is the only remaining portion of the pal-
ace complex built by King Louis 1X (reigned 1226—70). With its masonry engineered to support
large expanses of glass, the Sainte-Chapelle became the most influential building of the period.
Form and decoration were now taking over from height and volume as the main aims of Gothic
architecture. Smaller-scale buildings were better able to showcase this new attention to detail and
delicacy.



Local adaptations of Gothic. Regional building practices also had an impact on Gothic archi-
tecture. In north Germany and the Baltic region, the main building material was brick, resulting
in striking exteriors. In central Europe, the ribs of Gothic ceilings evolved into beautiful star and
net patterns. The spectacular cantilevered tower at Ely Cathedral in Cambridgeshire reflects the
local tradition for timber construction. The pointed arches on the ground floor of the Doge's Pal-
ace in Venice are a variation on the arcading typical of buildings in north and central Italy.

Later versions of Gothic. Later versions of Gothic exaggerated key features of the style. Build-
ings decorated with miniature architectural forms by the Parler family of architects were enor-
mously influential in central Europe during the 14th and 15th centuries. In France, the late Goth-
ic style extended its characteristic flame-like window tracery into other parts of the building in
the form of stone screens. In England, the move was towards larger rectangular windows and
elaborate, fan-shaped vaults. Thick layers of ornament are found in Spain, where Netherlandish
and Islamic styles came together in the 15th century, as well as in Portugal, where the decoration
was inspired by maritime travel.

Castles. The visual characteristics and structural engineering of Gothic architecture were also
used to build great castles and fortifications. These monumental buildings were planned for de-
fence and administration, but also for their psychological impact on the local population. Follow-
ing his conquest of Wales, Edward | of England (reigned 1272-1307) built a series of castles
along the boundary of his new territory. Jaume 1l of Majorca (reigned 1276-1311) built Bellver
Castle on regaining his lands in the Balearic Islands. The Teutonic Knights established the castle
complex at Malbork in Poland during their subjugation of the surrounding region.

PedepupoBanue Texcra

The article I have read is headlined “Gothic Architecture”. It provides the reader with the
information concerning the development of gothic style in different times and places.

The author starts by telling the readers about the appearance of gothic style, which first
emerged in northern France in around 1140, and describes its key features. Then he gets down to
outlining Early Gothic in England. The author emphasizes that it was used there in two highly
important buildings: Canterbury Cathedral and Westminster Abbey, where royal coronations
took place. He also points out that English Gothic buildings often include plant decoration, add-
ing to the tree-like effect of the interiors. It should be noted that in the later Middle Ages, crea-
tivity in Gothic architecture shifted from cathedrals to parish churches.

The author also pays especial attention to the development of the style in France. He men-
tions that it is Abbot Sugeris who is often credited with inventing Gothic architecture. In 1140-
44 this man renovated the eastern end of his church, the abbey of Saint-Denis. The first major
building project in the new Gothic style, it would be followed by a series of great Gothic cathe-
drals, in Paris (Notre-Dame), Soissons, Chartres, Bourges, Reims and Amiens.

Anyway, Gothic style has been influenced by local styles. It happened so in north Germany
and the Baltic region, in central Europe and other places.

It is worth mentioning that later versions of Gothic exaggerated key features of the style.

In the end the author says about the application of the Gothic style in construction of cas-
tles and fortifications.

I found the article interesting and informative because it allows us to gain an insight into
the history of architecture.

4. Cnucok TeM i Mpe3eHTaIM

1. The Englishman’s home is his castle
2. Russian construction traditions

3. American construction traditions

4. The seven wonders of the world



5. The tradition of house naming in Great Britain
6. The most beautiful and ugliest buildings in the world

4.2 ®oH OLIEHOYHBIX CPEACTB ISl MPOBEACHUA MPOMEKYTOUYHOM aTTeCcTAlluM.
IIpomMe:xxyTouHasi aTTecTaNMsi MPOBOAUTCS B popMe IK3aMeHa.

Utorosoii ¢hopmoil chopMHUpPOBAaHHOCTH KOMIIETEHIIUH Yy OOYyYarOmMXcs MO JAUCLHUILIIMHE
sBsieTcs sk3aMeH. CTyIeHThI JOJDKHBI CIaTh SK3aMEH B COOTBETCTBUU C PAaCHHCAHUEM U y4eO-
HBIM TUIAHOM.

OK3aMeH 10 JUCIUILIMHE IPECIeyeT LeIb OLIEHUTh paboTy CTYJEHTA 3a KypC, IOJIy4EHHE
TEOPETUYECKUX 3HAHUHM, WX MPOYHOCTb, Pa3BUTHE TBOPUYECKOTO MBIIUIECHUS, NMPUOOpETeHHE
HABBIKOB CaMOCTOSITEIbHOM padOThl, YMEHUE NPUMEHAThH IOJIYYEHHbIE 3HAHUS JUIsl PELIECHUs
MPaKTUYECKHX 3a]1a4.

dopma npoBeeHNs FK3aMeHa: | BOIpoc - MUCbMEHHO, 2 BOIIPOC - YCTHO.
DK3aMeHAIMOHHBII OMJIeT BKIIIOYaeT B ce0s ABa 3aaHus: paboTy ¢ TEKCTOM U YCTHYIO TEMY.
OTBeT CTyZeHTa Ha HK3aMEHE PeaTu3yeTcs B JIBa 3Tara, B X0/1¢ KOTOPBIX eMy HEOOX0IUMO:

| aTan:
1) 03HAaKOMUTBCS € SK3aMEHALMOHHBIM TEKCTOM, IPOYUTATh U IEPEBECTU HA PYCCKUM SA3BIK BbI-
JICJICHHBIA OTPBIBOK;
2) mepenaTh KpaTKoe COJIEepKaHUE TEKCTa Ha aHIVIMHCKOM SI3bIKE;
3) OTBETUTH Ha BOIIPOCHI 110 TEKCTY, 3aJaHHbIE MPEI0/IaBATEIIEM.

Il sram:
1) mpeacTaBUTH MOHOJIOTMYECKOE BBICKA3bIBAHUE B BUJE YCTHOM TEMbI, HOMEP KOTOPOW B Iie-
peYHE YCTHBIX TEM COOTBETCTBYET HOMEPY OMIIETA;
2) OTBETUTH Ha BOMPOCHI MO TEME, 3a/IaHHBIE MTPETOJaBaATEIIEM.

dopma IK3aMeHANIMOHHOTO OUJIeTa

denepalibHOE TOCYAAPCTBEHHOE OI0KETHOE 00Pa30BaTEIbHOE YUPEKICHUE
BbICILIEr0 00pa3oBaHUs
«KYBAHCKUI TOCYJAPCTBEHHBIN YHUBEPCUTET»
(®T'BOY BO «Ky6I'Y»)
Kadenpa anrnumiickoro si3bika B mpodeccnoHansHoM chepe
Huctunnuna «MHOCcTpaHHbIH 361K (aHTIHICKUN )» (ODO)
st nanipasitenus 07.04.01 Apxutekrypa

buier Ne 1

1. Read the text and translate the marked extract in writing. Retell the whole text.
2. Speak on Topic 1.

3aB. xadenpoii aHr. si361Ka B 1pod. cdepe 3.U. I'ypeeBa

I. OGpa3en 3K3aMeHALIMOHHOI0 TEKCTA

Source:http://www.nytimes.com/
Berkeley Museum
A Berkeley Museum designed by the Japanese architect Toyo Ito, the three-story struc-
ture suggests an intoxicating architectural dance in which the push and pull between solitude and
intimacy, stillness and motion, art and viewer never ends. Its contoured galleries, whose honey-



comb pattern seems to be straining to contain an untamed world, would make it a magical place
to view art.

On a local level, the museum could help break down the divide between the ivory tower
at the top of the hill and the neighborhood at the bottom. The museum would replace the existing
Berkeley Art Museum and Pacific Film Archive, a bunker like building completed in 1970 that
was badly damaged in the 1989 Loma Prieta earthquake. Standing on a rough commercial strip
at the campus’s southern edge, the old building is still marred by the big steel columns that were
installed after the quake to support its cantilevered floors. It’s rough, angular concrete forms and
oddly shaped galleries are awkward settings for art.

The new museum would rise several blocks away, at the seam between the main entrance
to the university’s leafy hillside campus and Berkeley’s downtown area. Mr. Ito conceived the
design as part of a drawn-out public promenade, and he has packed the bookstore, a cafe, a gal-
lery, a 256-seat theater and a flexible “black box” onto the ground floor. The more contemplative
galleries, which include spaces for temporary exhibitions and the museum’s permanent collec-
tions of Western and Asian art, are on the second and third floors.

In the renderings the building’s creamy white exterior vaguely resembles a stack of egg
cartons that has been sliced off at one end to expose the matrix of contoured chambers inside.
The forms peel away at various points to create doorways and open up tantalizing, carefully con-
trolled views into the interiors, as if the building’s facade had been slowly eroding over the mil-
lenniums. The ground floor is conceived as an intense, compressed version of the surrounding
street grid. Once inside, visitors will have to pay to enter a formal temporary gallery just to the
right of the main entry. Or they can slip around it and follow the procession through the more
informal interstitial spaces, which will be used for video art and site-specific installations. The
theater and black box space are tucked away in the back.

The main staircase is enclosed in one of the contoured volumes, giving you psychological

distance from the activity below. Once you reach the main gallery floors, the experience be-
comes more focused: the rhythm through the rooms is broken only occasionally, when a wall
peels back to allow glimpses of the city.
Mr. Ito is not interested in simply obliterating boundaries, as you would with a conventional
glass box. His aim is to create a relaxed relationship between private and public life: while ac-
knowledging that contemporary museums are often hives of social activity, he understands that
they can also be places where we want to hide from one another and lose ourselves in the art.

1l. Cniucok 3K3aMeHALMOHHBIX TEM

1. Education at the faculty of architecture and design

2. The history of architecture

3. Architectural styles: from the past to the present

4. An outstanding architect

6. The most interesting architectural project | have ever heard of / been involved in
7. Arts and craft architecture

8. The role of IT in architecture

9. The field of architecture I am interested in most

10. The architectural look of my native city.

I(pumepuu OUEHKU omeema Ha IK3aMeHe:

OUEHKA «OMIUYHO» BbICMABNAEMCA CMYOeHmy, eclu e20 Omeem Xapakmepusyemcs
VMeHUeM 2pamMomHO UCNONIb306aMb HABLIKU Nepesood, adeK8amHo noobupams neKCUKo-
epammamudeckue eOUHUYbl, a MakKice Ynompeoaams pazHooopasmvie pevesvie cpeocmaa. Kpo-
Me mMo20, Y4Uumslearomcs U makue acnekmol, Kaxk 0e21o0cmo u 8blpa3umenbHOCMs pedu U CMblC-
J108AS1 C8A3HOCHb GbICKA3bIGAHUS.



OUEHKA «XOPOUI0» 8bICIABIAEMC S 8 MOM Cyyae, ecliu CmyOeHm NpoOemMOHCMPUPOBAL
8bIULEYKA3AHHbIE HABBIKU, HO NPU IMOM OONYCMUL PO HE3HAYUMENbHbIX OUUOOK, KOmopble 8
Yenom He 6IUAIM HA 00ujee NOHUMAHUE U3LOHCEHHO20 UM Mamepuad.

OUeHKa «Y0061€MEOPUMETbHO» BbLICMABIACMCS, eClU NPU BbINOIHEHUU IK3AMEHAYU-
OHHBIX 3a0AHULL CIYOeHmM OONYCMUTL PAO CEPbe3HbIX OUUOOK NPU YUMeEHUU, nepesode U nepeckase
meKcma, a makice He npossusl 00CMamoyHvle HABbIKYU MOHOIO2UYECKOU Pel.

OUEeHKA «HEY0081emEOPUMENIbHO» 8bICMABIAENCA 8 MOM Cyyde, ecliu CmyOeHm npo-
0eMOHCMPUPOBA NOJIHOE OMCYMCMEUEe blULEYKAZAHHBIX HABLIKOG.

O1eHOuUHBIE CpesICTBA AJIsl HHBAIUJOB U JIUL C OTPAHUYEHHBIMU BO3MOKHOCTSIMH 3710PO-
Bbsl BBIOMPAIOTCS C YYETOM MX MHIMBUAYAIBHBIX MICUXO(PU3NIECKUX OCOOCHHOCTEM.

— [IpY HEOOXOIMMOCTH MHBAJINIAM M JIMIIaM C OIPaHUYEHHBIMU BO3MOKHOCTSIMH 3]10pPO-
BbSI IPEAOCTABIISETCS JOMOJHUTEIBHOE BPEMS JIJIsl TOATOTOBKH OTBETA HAa SK3aMEHE;

— [IpU NPOBEJICHUH IPOLEAYPbI OLICHUBAHUS PE3YyIbTATOB 00YyUEHHsI HHBAJIUIOB U JIULL C
OTPaHUYECHHBIMH BO3MOXXHOCTSIMH 370POBBSI IIPEAYCMATPHBACTCSI UCTIONB30BAHNE TEXHHUECKUX
CpEeACTB, HEOOXOIUMBIX UM B CBSI3U C UX MHAUBUIYAIbHBIMU OCOOEHHOCTSIMH;

— IIpU HEOOXOAUMOCTH ISl 00YHAIOIIUXCS C OTPAHUYCHHBIMHA BO3MOKHOCTSIMH 37I0POBBS
U MHBAJIMJOB IpOIEIypa OLEHUBAHUS PE3YyIbTaTOB OOy4YEHMs MO AMCLUILUIMHE MOXKET IPOBO-
JIUTHCS B HECKOJIBKO ATAIOB.

IIponienypa onieHMBaHUS Pe3yJbTaTOB OO0y4YEHMs WMHBAJIUAOB M JIUI] C OrpPAaHUYEHHBIMHU
BO3MOKHOCTSIMH 37J0POBbS 110 TUCHHIUIHHE (MOJYJII0) PEAyCMaTpUBACT MPEAOCTABICHUE HH-
dopmanuu B hopMax, aIalTUPOBAHHBIX K OTPAaHUYECHUSAM UX 370POBbS U BOCIPUATUS HHPOPMa-
MU

JUist JIa1L ¢ HapyILEHUSIMH 3pEHMSL:

— B I1€4aTHOW (hopMe YBEIMYCHHBIM HIPUPTOM,

— B (hopMe 2IIEKTPOHHOTO JOKYMEHTA.

JIist AL ¢ HapyIIeHUsAMU CITyXa:

— B I1e4aTHOM (opme,

— B (popMe 2IIEKTPOHHOTO IOKYMEHTA.

JUist a1 ¢ HapyIIEHUsIMHM OTIOPHO-/IBUTATEIBHOTO anmapaTta:

— B TIe4aTHOM opme,

— B (hopMe 2IIEKTPOHHOTO IOKYMEHTA.

JlaHHBII TIEpeYeHbh MOXKET OBITh KOHKPETH3UPOBAH B 3aBUCUMOCTH OT KOHTHHTEHTa 00y-
YAFOLINXCS.

S. IlepeyeHb OCHOBHOH M JONMOJHHUTEJILHOW y4eOHOH JHTEpPaTypbl, HEOOXOAUMOI
7151 OCBOEHHU S AU CHUILINHBI (MOAYJIsl).

5.1 OcHoBHas JiMTEpaTypa:
1. AHrnuiickuii s3Ik A5 akagemuueckux neneid. English for academic purposes [DnexkTpoHHbIit
pecypc]: yaebHoe nocobue /i 6akanaBpuata u marucrparypsl / T. A. bapanosckas, A. B. 3a-
xapoBa, T. b. [locnienosa, 10. A. CyBopona; noxa pen. T. A. bapanosckoii. - Mocksa: IOpaiir,
2018. - 198 c¢. - https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-
8620AEBDEFC3.
®opmatr MARC21
Cchlika Ha pecypc: https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-
8620AEBDEFC3

5.2 JlonosiHUTeIbHAS JIUTEPATypa:
1. KammuHr, JI’K. AHIIIMACKUH S3BIK IS CTYJIEHTOB aPXUTEKTYPHBIX U CTPOUTEIBHBIX
cneuuanbHocTel: yue6. — M.: Actpens: ACT, 2005. - 270 c.


http://megapro.kubsu.ru/MegaPro/Web/SearchResult/MarcFormat/144735
https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-8620AEBDEFC3
https://www.biblio-online.ru/book/9DECDEFF-0CFB-48ED-82B3-8620AEBDEFC3

2. Illumanosckas JILA., AHHOTHpOBaHME U pedepupoBaHUE HAYYHO-TIOMYJISIPHON JIUTE-
paTypsl Ha AHTJITMHACKOM SI3bIKE - Kazans, KI'TY, 2010.
http://biblioclub.ru/index.php?page=book_view_red&book id=259053#

Jjiss OCBOCHMS AUCIMUILTAHBI HHBAIMIAMHE U JIMIIAMHA C OTPAHUYEHHBIMUA BO3MOXHOCTSIMU
3I0POBbSI MMEIOTCSl M3JaHUsl B DJIGKTPOHHOM BHJEC B 3JICKTPOHHO-OMOIMOTEYHBIX CHUCTEMaXx
«/lanvy u «FOpatim»y.

5.3. lepuoanyeckune U3IaAHUA:

Kypnaisr:

1. Apxutektypa u ctpoutenbetBo Poccun. ExexBapTanbHbIM HaydyHO-IPAKTUYECKUN U
KYJbTYPHO-TIPOCBETUTENICKUM KypHAI. Yupenurtenb U uznarenb: AHO XKypuan «Apxutektypa
Y CTPOUTENBCTBO Poccumy.

2. URBAN magazine. Yupemutens: OO0 «M3matenscTBo «HoBorpamy.

6. Ilepeyenb pecypcoB MHGOPMAIHOHHO-TEJEKOMMYHMKAIMOHHON ceTn «HHTep-
HET», HeoﬁXOJII/IMbIX OJIs1 OCBOCHUA ITUCHUIIJIMHBI (MOIlyJIﬂ).
1. American Institute of Architects (AlA) — http://www.aia.org/
2. Archinect — http://archinect.com/
3. ArchINFORM: International Architecture Database — http://eng.archinform.net
4. Architecture Internet Resources — http://www.library.unlv.edu/arch/rsrce/webresources/

7. MeTtoauyeckne yKa3zaHusi AJs1 OOyYAlOIIMXCH IO OCBOEHHMI0 THCHMILIMHBI
(Mmonyis).

1. Jlyis yCHemHoro OBJIAJICHUS JUCIUILTUHONW «HOCTpaHHBIN S3BIK MPOodeccrnoHAIEHOTO
OOIIeHMS» CTYIEHT JOJKEH PEryNsipHO paboTaTh ¢ autepaTypoil u MHTepHEeT-pecypcamu, yka-
3aHHBIMH B pabouell MmporpaMMe, U BBIMOJIHSATh METOJIUYECKUE PEKOMEH/IAINH, COOTBETCTBYIO-
[IM€ Pa3JIMYHbIM BUJaM 33JIaHUMN.

2. Bce BBITIOTHSIEMBIE CTYJIEHTOM NMUChbMEHHBIE 3aJ]aHuUsl TOJDKHBI (DUKCUPOBATHCS B TETpa-
mu. Terpab MOAMUCHIBAETCA B TPABOM BEPXHEM YTy 00J0KKH CIEIYIOIINM 00pazoM:

Anna Orlova
Group Ne 1
Year Il
2018
[Ipexxne yeM MPUCTYNUTH K BBIMOTHEHUIO MUCHhbMEHHBIX 3a/IaHUM, HEOOXOUMO yKa3aTh J1aTy U
JIeHb HeJIeJH, a TaKXkKe BUJ padoThl, T.€. ayAUTOpHAast Uiy AomaiiHss. Hampumep:

The 27" of November, 2018
Class work
uiu
The 16™ of December, 2018
Homework

Ecnu cTyneHT B nucbMeHHON paboTe JoMycKaeT OMMOKH, TO MPeroiaBaTellb Ha Io-
JSIX YKa3bIBAET UX THUIL:
- Sp — opdorpaduueckas
- Lex — nekcuueckas
- Style — crunuctudeckas
- Gr — rpaMmMaTuveckas
- W-O — nopsiiox cnos
- Coh — omn6ka B ynmoTpeOieHIH CPEACTB JTOTHUECKOM CBA3U
- Log — HapymieHue T0TuKH BHICKA3bIBAHUS


http://biblioclub.ru/index.php?page=book_view_red&book_id=259053
http://www.aia.org/
http://archinect.com/
http://eng.archinform.net/
http://www.library.unlv.edu/arch/rsrce/webresources/

- P — nyHkTyauus

Jlyist my4niero yCBOGHHsS MaTepralia He0OX0qUMO PETYISIPHO AeNiaTh padoTy HaJl OIIMOKaAMHU:

- ecnu 310 opdorpadudeckas ommoOKa, TO pEKOMEHYETCs TPOIMKCHIBATH CJIOBO, B KOTOPOM OHa
JIOMYIICHA, TPU CTPOYKH;

- €CJIM 3TO JIEKCHYECKasl, rpaMMaTHUECKas MM CTHIMCTHYECKAs OIMIMOKa, TO CIIeAyeT BHIMUCATh
¢bpa3y wim npenyoKeHue, B KOTOPOM OHA JOMYIIEHa, U KPAaTKO OOBSICHUTH MPAaBHUIIO YyIOTpeoIie-
HUsSI ITAHHON KaTeropuH, MOAYSPKHYB MPABHIbHbBIA BApUAHT €€ UCIIOIL30BAHUS, HAIPUMED:

Her grandfather influenced on her life in many ways. (incorrect)
to influence sth./sb. — oxa3ssiBaTh BaUsSHKE, BIUATH, BO3IEHCTBOBATH HA YTO-JI. /KOTO-II.

3. Jlns oBiazieHUst OTPaCiIeBOM TEPMUHOJIOTHEH B paMKaX MpeiaraeMoro y4eOHOTo moco-
OMs CTYIEHT IOMHMMO BBITIOJIHEHUS UMEIOUINXCSA B HEM 3aJaHMN TaKXKe JOJDKEH BECTH MOYpOu-
HBII CIIOBApPb.

Paboma nao nexcukoul.

3anoMuHaHUe JIEKCUKH OOBIYHO OBIBA€T OCHOBHOUM TPYJHOCTHIO NMPU H3YUYEHUU HHO-
CTPaHHOTO 53bIKa. be3 3HaHUS CJIOB HE MOXKET OBITh 3HAHUSA s13bIKa. Hy)KHO mpoaenats 00JIbITyIO
U CO3HATENbHYIO paboTy, Mpexae 4eM OyAeT YCBOeH HeOOXOIUMBIN CIIOBApHBI MUHUMYM IIPO-
(eccroHaIbHBIX TEPMUHOB.

Berpeuas HOBoe €i10BO, Bcerja aHajau3upyiTe ero, odpaiias BHUMaHHE Ha HamlKMCaHUE,
MIPOU3HOIICHHUE U 3HaYeHHE. YacTo MOKHO HAMTH CXOJICTBO C aHAJIOTMYHBIM HJIU CXOJIHBIM PYC-
CKUM CJIOBOM, HalpuMep, passenger — mnaccaxup u Ap. BaxkHO Takke HAYyUHThCS MOAMEYATh
POJCTBO HOBBIX CJIOB C YK€ M3BECTHBIMU. OJTHAKO €CTh CJIOBA, HE MOIAIONINECS HUKAKOMY aHa-
nu3y. VX Hajo mocTapaThCs 3alIOMHUTH, HO MEXaHUYECKOe MOBTOpeHUE He Beeraa 3¢ (HeKTUBHO.
[TonpoOyiiTe creayroniuii mopsI0K padoThI:

- POU3HECHUTE HOBOE CJIIOBO CHayasa U30JIMPOBAHHO;

- IPOU3HECUTE CIIOBOCOYETAHHE U3 TEKCTA C HOBBIM CJIOBOM (yJIE€IUTE 0CO00€

BHHUMaHHUE TIPEJJIOraMm);

- MOJI0EpUTE K HOBOMY CJIOBY CHHOHUMBI WJIM @aHTOHUMBI (€CITM 3TO BO3MOKHO);

- BBIIIOJIHUTE MUCbMEHHO JIEKCUYECKUE YIPAKHEHUSI MOCTIE TEKCTA.

4. Jlng mydniero MOHUMaHMs IPaMMaTHYECKMX KaTErOpHM aHITIMICKOTO sA3bIKa CTYINEHTY
HEO0OXOUMO KOHCIEKTHUPOBATh COOTBETCTBYIOIINI TEOPETUUECKUI MaTepuai, 4To B JajibHEH-
IIeEM TIOMOKET eMy 3((EKTUBHO BBINOJIHATH YIPAKHEHUS U3 YI€OHOTO ITOCOOUSL.

Paboma nao epammamuxoil.

@opMHpOBaHHE PEYEBOr0 IPaMMATHYECKOIO HABBIKA IMPEAIOJIAracT BOCHPOU3BEIACHUE
Pa3IMYHBIX TPAMMATHUYECKUX SIBICHUH B CUTYalMsIX, TUIMHYHBIX IS TPOPECCHOHATBHON KOM-
MYHUKAIlMM U aJ€KBaTHOE I'paMMaTHdeckoe oopmiieHHe BbicKa3biBaHMil. Paboras Hag sTum,
BaM CIIEIYeT:

- IPOYTHUTE PA3BEPHYTHIN TEOPETUUECKUIA MaTepra M0 U3y4aeMo TeEME B

y4eOHHKe N0 TpaMMAaTHKE aHTJIMHCKOTO S3bIKa;

- U3y4YHTE CIIPABOYHYIO TAOIHILY B IPUIIOKEHUH K JAHHOMY [TOCOOHIO;

- HaliIUTE B TEKCTE YPOKa U3y4aeMyI0 IpaMMaTHUECKYIO CTPYKTYpY;

- 0003HaYbTE UMEIOIINECS TPaMMaTHUYECKHE OPUEHTUPBL;

- cleNaiTe MMCbMEHHO YIPAXKHEHMUS,

- BapbUPYHUTE COJIEpKaHUE NPEIIOKEHUIN B UMEIOLIUXCS MOJIETAX, 3aMEHSA

CJIOBA B 3aBUCHMOCTH OT MEHSIIOIIENCS CUTYallUu;

- CONOCTaBbTE / MPOTUBONOCTABBTE U3YyUAEMYIO CTPYKTYPY PaHEEe U3yUECHHBIM.



Hepexoz[ OT HAaBBIKOB K YMCHUAM obecrieynBaeTcs IoCpCACTBOM AKTHBAIIUU HOBBIX
IrpaMMaTHYEeCKUX CTPYKTYp B COCTaBE TUAJIOTMYECKUX M MOHOJIOTMYECKMX BBICKA3bIBAaHMH IO
orpeneNeHHoN TeMe. BkitovaliTe OCBOCHHBIN MaTtepuai B Oecesbl M BbICKa3bIBaHUS IO MPOWA-
JICHHBIM TE€MaM.

5. HpI/I MNEPEBOJAEC TEKCTA IMpEAIara€Tcsa UCIOJIb30BaTh CJ'IeI[y}OH_II/Iﬁ AJIr'OpUTM:

. IIpounTaiite TEKCT C 11€IbIO MIOHMMAHUSA €T0 OCHOBHOI'O COJIEPIKAHUS.
. OnpenenuTe ero >xaHp Win GyHKIUOHATIBHBIN CTHIIb.
. Onpeznenute BO3MOXKHbBIE TPYAHOCTH NIEPEBOJA.
. Onpenenure eqUHULBI IEPEBOAA.
5. BeInosiHUTE 4EpHOBOM NEPEBO/I.
6. OcraBbTe NEepeBO HA HEKOTOPOE BPEMSI C T€M, YTOOBI OTPEJAKTHPOBATH €TO MO3IHEE.
7. OTpenakTupyite nepeBoj: yoeaurech B TOUHOCTH ME€PEBO/A U OTCYTCTBUU OINEUYaToK, opdo-
rpadM4ecKuX U TPaMMAaTHIECKUX OIIMOOK.
ITocne mpouteHus U nepeBoAa TEKCTa CTYIEHT JOJDKEH YMETh 3a/1aTh M0 HEMY HECKOJIBKO (5
— 7) BOIIPOCOB HA aHTJIIMHCKOM SI3BIKE.

AW -

IIpuMmepsl IepeBOAYECKUX PUEMOB, KOTOPBIE Yallle BCETO MCIOJb3YIOTCS IEPEBOAUYNKAMU B
nporiecce padoThl
Lexical Ways of Translation

Ne Way of translation Example
n/u

1 | Transcription* (tpanckpurist — croco6 mnepesoga | Condominium — KOHIOMUHHYM
JICKCUYECKOW €JIMHUIIBI OPUTHHANA MyTeM BOCCO3/a-
HUS ee 3ByKOBOH (popMbl ¢ moMorsio OykB I151).
Transliteration* (TpanciuTepaiiist — Crocod mepe-
BOJIa JIEKCHUYECKOIM eIMHMIIBI OpUTHHAJA ITyTeM BOC-
co3faHus ee rpapuueckoi (opMbI ¢ TOMOIIbIO OYKB
I151).

* YacTo mepeBoj MOCPEACTBOM TPAHCKPUIIIIMU HITH
TPaHCIUTEPALNH COMTPOBOXKIACTCS HATYpaIn3alien.
Naturalization (marypanusarms — crmocod mepeBoja
JICKCHUYECKOW EJMHHUIIBI OPUTHHAIA IOCPEICTBOM
TPAaHCKPUNIUHU / TPAaHCIUTEPAIMH, KOTJAAa HCXOIHOE
cinoBo B IIS mpencrasisiercst B ¢opme, Mpucoco0-
JICHHOM K TPOU3HOCHTENIBHBIM XapaKTEePUCTHKAM
9TOTO SI3BIKA).

2 | Descriptive translation (onwucatenbublii mepeBog — | Systyle — cucrema konoHH B
JEKCUKO-TpaMMaTH4ecKasi TpaHchopMmanusi, MpU KO- | KIACCHYECKON apXHUTEKType C
TOPOH JIEKCHYEeCKas MHUIA MCXOJHOTO sI3bIKa 3a- | PACCTOSIHUEM MEXIy KOJIOH-
MEHSIETCS CJIOBOCOYETAaHHEM, SKCIUTUIHMPYIOIIUM €€ | HAMU B JIBa JUaMeTpa KOJIOH-
3Ha4YeHHWE, T.e. JAIOMUM Oojiee WIM MEeHee MOJHOE | HBI

00BSCHEHUE ITOTO 3HAYCHUS B S3bIKE IEPEBO/IA).

3 | Semantic translation (cemantuueckuii mepeBox — | Land improvement — Giaro-
CEeMAaHTUYECKU IMOJHBIA, TOYHBI M CTUIMCTUYECKU | YCTPOMCTBO TEPPUTOPUHU

SKBUBAJICHTHBIM MEPEBOJI, COOTBETCTBYIOIIUN (YyHK-
[IUOHAIBHO-CTHJIMCTUYECKMM HOPMaM sI3bIKa TIEpEeBO-

7a).




Qalque (kampkupoBaHHE — CITOCOO MEPEBOA JIEKCH-
YEeCKOW €IUHUIBI OpUTMHANIA IyTeM 3aMEHBI €€ CO-
CTaBHBIX 4acTell — MopdeM WM CIOB HMX JIEKCHYe-
CKHMU coOoTBeTCTBUsIMU B [15).

Multilayer — MmHOTOYpOBHEBBIH,
MHOTOCJIOMHBII

Mixed translation (cmemannbiii mepesoa: 1) ceman-
TUYECKUI IepeBOJ + TPaHCKpUIILUS; 2) ceMaHTHYe-
CKHIi IepEeBOJI + KaJIbKa).

Waste water — cTtouHble BOIbI

Established equivalent (oGmenpuHsAThIi SKBHBa-
JIEHT — 3a()UKCHPOBAHHBIN B CJIOBape BapUaHT Iepe-
BOJIa KOHKPETHOM €IMHUIIBI A3bIKA).

Gable — ¢pponToH, mmmery

Analogous translation (anamorossiii IepeBoI — 3TO
CIIOBO HJIM CIIOBOCOYETAHUE S3bIKA IEPEBOMA, HC-
HOJIb3yeMoe it 0003HAYCHHUS MOHSATHS, CXOJHOTO,
HO HE MMOJHOCTHIO COBIMA/IAIONICTO C TIOHITHEM S3bIKA
OpUTHHAJIA).

Holiday cottage — nernuii 3a-
TOPOJIHBIN JJOM (@HAJIOT Jauu)

Translator’s commentary (ccpiika Wi mepeBoIde-
CKUH KOMMEHTapuii — 310 Ooiyiee moapoOHOE, YeM
onucaHue, 0ObICHEHHE TOTO, YTO 03HAYAECT PaccMart-
pHBaeMOE CJIOBO B IIMPOKOM KOHTEKCTE HCXOHOM
KYJIbTYPBI; €0 MOKHO BBIHOCHUTD 3a IMPEACIIbI TCKCTA
B BUJIC CHOCKHM Ha TOW K€ CTpaHHIIC, IPUBOJUTH B
KOHIIC TCKCTAa B KA4YCCTBC IMPUMCYAHUSA WUJIU OaBaThb B
TEKCTE MOCIIE PACCMAaTPUBAEMOT0O CJIOBA).

Green building — 3enenoe jo-
MocTpoeHue (cmpoumenbcmeo
00M08, CB0DOOHLIX OM XUMU-
YecKux 3azpsizHumenetl, coxpa-
HAIOWUX Menjio, NOCMPOEeHHbIX
U3 Opegecumvl 1e2aibH020 NPo-
UCxoxcoenus u m.o.

Contextual Replacements

/i

Type of replacement

Example

Generalization (renepanu3anusi — Jiek-
CHUKO-CEMaHTHYeCKasi 3aMEHa EIUHUIIBI
U4, umeromeit 6onee y3koe 3HAUYCHHE,
enununei IS ¢ Oonee mumpokuMm 3Ha-
YEHUEM).

East Court proclaims the golden age of English
house building in the dozen years on either side
of 1900.

dozen — qroxuHa

ITomectee Mct KopT cBHIETENBCTBYET O 30I10-
TOM BEKE JXUJUIIHOTO CTPOUTENBCTBA B AH-
UM, YTO MOKHO OBIJIO HAONIOOATh B TEYEHHE
muoeux net Ha pyoexe XVIII — XIX cronernii.

Specification (koHKpeTH3aIUs — JIEKCH-
KO-CEMAHTHUYECKasl 3aMe€Ha EIUHUIIbI
U4, umeromeit 6onee mMpokoe 3Have-
Hue, enununei I15 ¢ 6onee y3kum 3Ha-
YEHUEM).

Fallingwater is closely harmonious with its
land.

Land — 1) 3emuist; cymia; mousa;

2) TeppUTOPHUSI, YIACTOK.

«JloM Haj BOIOMAI0M» TAPMOHUYHO BITHCHIBA-
€TCsl B OKPYKaIOIUH 1anouiaghm.

Modulation (cmbicioBoe pa3BuTHE —
JICKCMKO-CEMaHTHYECKas 3aMeHa CIIOBa
nin  ciaoBocodetanus WS  equHunen
[151, 3HaueHne KOTOPOU SIBISETCS JIOTH-
YEeCKHM CJICJACTBUEM 3HAUYCHHS HCXOI-
HOW €AVHUIIBI, Pa3InyaroT CIEAYIOIINe
TUTIBl CMBICIIOBOTO PAa3BUTHSI: TPUYUH-
HO-CIICICTBCHHBIC OTHOIICHMS, METO-
HuMHEs 1 iepudpas(a)).

Le Corbusier’s fascination with proportion in
architecture was lifelong and deep-rooted.
VBiaeuenue Jle Kop6ro3be mnpomnopiueii B apxu-
TCKTYpC cmajio 0eloM 6cell e20 IHCU3HIU.

Literal translation:

... OBLIO MOXKU3HEHHEBIM U YKOPCHUBIINUMCH.



http://www.multitran.ru/c/m.exe?t=4567586_2_1
http://www.multitran.ru/c/m.exe?t=4567586_2_1

4 | Antonymous translation (amTonumu- | It was not until 1524 that anyone began to con-
4Yeckuil mepeBoj mpeacraBisier coOoi | Sider the daring idea of a single-vault stone
JICKCHKO-TpaMMaTudeckyro  Tpancdop- | bridge for large boats to pass under.

MallHiIo, TP KOTOPOM 3aMeHa yTBepAu- | M moavko nocne 1524 rona Hadamu paccMmarpu-
TEJNBHOW (POPMBI B OPUTHHAJIEC Ha OTPH- | BaTh JOBOJIBHO CMEIIbIC JUUIsl TOTO BPEMEHH HJICH
HaTenbHyl0 (GOpMy B TEpPEBOAE WIIH, | CTPOUTENHCTBA KAMEHHOTO MOCTa C OJHUM CBO-
HA00OPOT, OTPUIIATETILHON Ha YTBEPAHU- | JOM, IO KOTOPBIM MOTJIH OBl TPOXOAUTH KPYII-
TEJIbHYI0, YTO COMNPOBOXAAETCS 3aMme- | Hble CyAa.

HOWU nekcnueckon eqnnunbl U Ha enu- | Literal translation:

nuny [ ¢ mporuBomnonoXHbIM 3Have- | ITo ObUT HE 10 1524 Toxa ...

HUEM).

5 | Interpretation (mpuem nenoctuoro me- | Any architect can speak about marrying a build-
PEOCMBICIIEHHS 3aKIII0YaeTcss B ToM, 4To | ing to its site, but Wright took this truism to
TpaHcopMalMu TMojBepraeTcs He otT- | near-literal status.

JIENTLHO B3SITOE CJIOBO, a IEINbIid cMbic- | JIFOOO apXHUTEKTOp MOITBEPIUT, HACKOJIBKO
JIOBOI KOMIUIEKC — CJIOBOCOYETAHHE WIIM | BYKHO JTIOOUTHCSI TOTO, YTOOBI 3/ITaHHE OpTaHU4-
BCE TPEIOKEHHE; MPH 3TOM HU OJUH | HO COYETAJIOCh C MECTOM, IJIe OHO PacIOJIONKe-
W3 3JEMEHTOB (T.€. CJIOB) mpeoOpasye- | HO. Ho umenno Paiim 6036en smom, Ka3auioch
MOTO KOMIUIEKCA, B3SATBI B OTIEIBHO- | Obl, 0Oweu3secmublil pakxm 6 pame npakxmuye-
CTH, HE CBSI3aH CEMAHTHUYECKU C HOBOH | cKU aOCOMOMHOU UCIUHDBL.
(bopMOii BBIpayKEHHS). Literal translation:
JIro0o#t apXUTEKTOP MOXKET TOBOPUTH O COEMIH-
HEHHHU 37[aHUsI CO CBOUM MECTOM, HO PaiiT mpu-
JaJI 3TOMY TPIOM3MY TOYTH OyKBAJIBHBIH CTa-
TyC.
Lexico-semantic Modifications
Ne Technique Example
/1
1 | Addition (mo6GaBnenue — sto wuc- | Fallingwater’s popularity was always interna-
NoJIb30BaHKE B MepeBojie aonoaau- | tional, and it stands so.
TENbHBIX JIGKCHUECKUX eAUHMIl Ans | Bunna «Jlom Hajg Bogomaaom» BCerjga HMena
nepeayd WMIDUIMIATHBIX DJIEMEH- | MEKIYHAPOJHYI0 HW3BECTHOCTh. TakoBOW oOHa
TOB CMBICJIA OPUTHHAJIA). OCTaeTCs U 1O CeH IeHb.

2 | Omission (omymienue — 310 oTKa3 | ... the city's suburban villas have simply spread

OT IIEpeauyu B MEPEBOJIE CEMAHTHU-
YECKU M30BITOUYHBIX CJIOB, 3HAUYCHHUA
KOTOPBIX HEPEJIEBAHTHBI MJIU JIETKO
BOCCTAHABIIMBAIOTCS B KOHTEKCTE).

to the cliff tops ...
city — ropon
suburban — 3aropoaHsbrii
. 3a20pOO0HbLe BUILIBI TIPOCTO PACIIOIOKHUINCH
Ha BEPIIMHAX OTBECHBIX CKal ...

Types of Grammatical Transformations

Transformation

English sentence

Russian translation

Parts of speech
replacement

architectural shape.

architects sometimes gave a
building’s load-bearing structure
extreme technological complexity
in order to create an expressive

. MHOTJIa JUIl cO30anus BBIPA3UTENb-
HOM apXUTEKTYypHOU (OpPMBI apXUTEK-
TOpPbl 3HAYUTENIBHO YCIOXKHAIN HECy-
LIy KOHCTPYKLHIO 3/1aHUS C TEXHUYE-
CKOU TOYKU 3pEHUS.

(The verb is replaced by the noun.)




Number re-

The extent of Wright's genius in

Breigaromuiics tamadt Paiita coBme-

placement integrating every detail of his de- | mate 6ce snemenmsi CBOEro mpoekTa
sign  can only be hinted at| MO0XHO ITOHATH, TOJBKO I HA HOTO-
in photographs. rpadum.
(The singular is replaced by the plural.)
Drawings are not just end products: | UepTe:ku — 3TO HE MPOCTO KOHEUHbLIl
they are part of the thought process | npodykm: onu sSBISIOTCS 4aCThIO MBIC-
of architectural design. JIMTEJILHOTO MPOLIECCa APXUTEKTYPHOTO
IPOEKTHPOBAHHSL.
(The plural is replaced by the singular.)
The division For Le Corbusier, the use of pro- | lns Jle Kop0Oro3be HCHOIB30BaHUE

portional systems was not simply
an abstract technique for ensuring
aesthetic or compositional correct-
ness, but the manifestation in art
and architecture of hidden truths.

MPOMOPIUOHAIBHBIX CHUCTEM OBLIO HE
MPOCTO aOCTPAKTHOW TEXHUKOW, HEO0O-
XOJUMOW ISt JTOCTHIKEHHS ICTeTHYE-
CKOM WJIM KOMITO3UITMOHHOW TPaBHIIb-
HOCTH. Omo ewe 6bi10 U NposeieHUem
8 UCKYCCMGe U apXumeKmype CKpblmulx
UCTUH.

The unification

A special area in which structural
systems are particularly important
is tall and large-span buildings.
Common examples are airport and
railway station terminal buildings,
skyscrapers, and TV towers.

Oco0bIM MecTOM, I/1€ KOHCTPYKTHUBHAS
cUCTeMa TIpuoOpeTaeT HaMOOJIBITYIO
3HAYHUMOCTD, SIBJISIOTCS 3JIaHHS C OYEHb
OOJNBIIMM TIPOJETOM WJIH BBICOTOM,
KaK, Hanpumep, a’3po8oK3aL U JHceles-
HOOOPOJICHAs CMaHyust, HebocKkpeovl U
menebauinu.

The replacement

The building's lobbies and common

B 2009 rony ma pexoncmpykyuro ee-

of the voice areas received a $550 million ren- | cmubronei 30anus u nomewenuii oouje-
ovation in 2009 ... 20 noav308anus oviio nompauerno 550
MIJIH JO0JIJIapOB.
(The Active voice is replaced by the
Passive voice.)
The transposi- | A detailed street plan of the city is | B yriy kaptel paiioHa moMeméH no-
tion inset into a corner of the area map. | opobuuiil nian 2opooa.

The replacement
of a complex
sentence by a
simple one and
vice versa

Fallingwater is the only great
Wright house open to the public
with its setting, original furnish-
ings, and art work intact.

Bunna «JloM Haj BogomagomM» — 3TO
€IMHCTBEHHBIN U3 CIPOEKTUPOBAHHBIX
apXuTeKTopoM PailiTom AOMOB, kKomo-
pblil OmKpbim 01 NYOIUKU, Npudvem u
OKpyJfcalowjas 06CmMaHo8Ka, U opucu-
HalbHble npeomemvl 0OMauHe20 00u-
xXo0a, U NpouzeeoeHuss UCKYCCmed
npeocmasienvl 30ecb 8 C80eM Nepeo-
30anHOM 8uoe.

(The simple sentence is replaced by the
complex one.)

6. Taxxe CTYyJEHT JOJDKEH YMETh KPAaTKO M3J1ararb MHOSI3BIYHBIA TEKCT MOCPEICTBOM
ero pedepupoBanus. [lomydeHHbII B pe3yabTaTe Takol pabOThl TEKCT JOKEH JaTh YUTATEIIO
OTHOCHUTEIIHHO TOJIHOE TPEJICTABICHUE O 3aTPOHYTHIX B IEPBOMCTOYHHKE BOIPOCAX M TEM Ca-
MBIM OCBOOOJHTH IMOJIB30BATENsI OT HEOOXOIUMOCTH TOJIHOTO TepeBoa MepBoucTOUYHUKA. [Ipu
9TOM HYXXHO TIOMHHUTH, YTO pedepHpoBaHUE — ATO WHTEIUICKTYaJbHBIH TBOPUYECKHUI TMpoIiecc,
BKJTIOYAIOIIUI OCMBICIIEHUE TEKCTa, Mpeo0pa3oBaHue MH(YOPMAIMH aHATUTUKO-CUHTETUYECKUM
Croco0oM M CO37aHNe HOBOTO (BTOPUYHOT0) TEKCTA.




Kak npaBuio, ykazaHHBIN IPOLECC IPOTEKAET B HECKOJIBKO ATAIOB:

1. berublit mpocMOTp MEPBUYHOTO JOKYMEHTA M 03HAKOMIICHHE C OOIIMM CMBICIIOM.

2. Bropuunoe ureHue Tekcra. Ha maHHOM 3Tare HEOOXOIMMO OMPENEIUTh 3HAYCHHE HE3HAKO-
MBIX CJIOB ¥ TIOHSITh BCE HIOAHCHI COJIEPKAHUSI.

3. OnpeneneHne OCHOBHOW TEMbI TEKCTA.

4. CMBICIIOBOI aHAIIM3 TEKCTA.

5. UreHwue u nepeBoj] TPYAHBIX JJII IOHUMaHUs ab3a1ieB.

6. Beiienenue Hanbosnee BaXKHON M BTOPOCTENIEHHOW WH(OPMAIIUH.

7. OmnpeneneHne KIOYEBON MBICIH KaXKIOTO ab3ara, cojepkamiero Hanbosee 3HAaYUMYyH HH-
dbopMaIuio U COCTaBlICHUE IIaHA, KOTOPBIA BIIOCIEACTBHH MIPEOOpa3yeTcs MpeioKeHus, hop-
MYJIMPYIOIITME OCHOBHYIO MBICIH KaXKIOTO pas3jelia W J0Ka3aTeIbCTBA, MOAKPEIUISIIONINE 3TY
MBICJIb.

8. PemaktupoBaHue MOTYYUBIIETOCs B XOJ€ JAaHHOW pabOThI TEKCTa, BHECEHHUE HEOOXOIUMBIX
JIEKCUYECKUX, TPAMMAaTUYECKUX WM CTHJIMCTUYECKUX IMOINpaBoK. MHade roBopsi, CTyAEHT A0J-
JKEH CTPEMHTHCS K TOMY, YTOOBI KpaTKOE HU3JI0KEHHE 00pabOTaHHOTO UM MaTepuasa MpeacTaB-
JISI0 cOOOM €AUHBIN CBSI3HBIN TEKCT.

9. OdopmieHne TEeKCTa KPaTKOTO H3JIOKCHHS MaTepHala B COOTBETCTBHH C IPEICTABICHHON
HM>KE MOJICIIBIO.

ILnan n pe€UY€BbIC€ KINIIEC A5 O(l)OpMJ'leHI/IH KPaTKOro U3JJ0kCHUH TEKCTa

I Lman Pexomennyemsie knuiie
1. The title of the arti- | The article is headlined / entitled
cle The headline of the article | have read is

The title of the article is
The article under the headline ... reports / states that

2. The author of the | The author of the article is
article The article is written by

3. Where and when the | It is (was) published / printed in
article was published It is published in Career, the Times supplement.

4. Type of the article This scientific / analytical / law / economic / political article is ad-
dressed to (the general reader / specialists) / is intended for two groups
of readers

It is a survey / essay

5. The main idea of the | The main / central / chief / primary /core idea / subject /object / task /
article key-note of the article is

The article is devoted to

The article deals with / The article touches upon

The purpose of the article is to give the reader some information on
The aim of the article is to provide the reader with some material (data)
on

The main issues discussed in the article are the following:

The article informs us / The article reports that

Other verbs used to introduce the main idea of the article:

analyze / discuss / outline / consider / report (on)

6. The contents of the | The following phrases can help you summarize the contents of the arti-




article (some facts,
names, figures)

cle sequentially:

The article is logically divided into three parts:

The first part describes / The second part is devoted to
The author starts by telling the reader (about, that)

The author writes (states, stresses, thinks, points out) that
The article describes / According to the text

According to experts / newspapers / a recent report

First of all / Firstly / Secondly

Another point / thing / argument is

Further the author reports (says) that

It is also important

In addition to this / that

Moreover

In general

On the one hand / On the other hand

Although / In spite of / Despite (the fact that) / However
As a result of this

Finally / In conclusion

The author comes to the conclusion that

To emphasize some ideas you may use the following words and word-
combinations:

The author of the article believes / points out / explains / pays / gives
attention to

He emphasizes / gives emphasis to

With particular emphasis on / with special attention to
To introduce the main points of the article you may use the following
nouns:

question / problem / issue

a disputable / vital / burning / urgent question

feature / characteristics / peculiarity

The following words and phrases can help you make your summary
concise and precise:

particular / special / specific

(most) important / main/ chief / basic / essential
remarkable / distinguished / notable

characteristic / unique / peculiar

especially / particularly / specially / specifically

be characterized by

have (some feature / property)

be characteristic of / be typical of

to get down to the details of

within the range of

7. Your opinion of the
article

| found the article interesting (important, of no value, too hard to un-
derstand) because
The article I have read is very useful




In my opinion / To my mind / It seems to me that

Words and phrases used to show possible strengths and weaknesses of
the subject of the article:

fundamental / chief / main / great / important /essential / marked ad-
vantage / merit

serious / severe / some / slight limitation / disadvantage / drawback

to have (limitations) / to suffer from the limitation

PCBYJ'IBTaTBI KpaTKOro M3JIOKCHHUSA IMPOUYWTAHHOI'O TEKCTa MOI'YT 6BITB MMpEaACTaBJICHBI I10
crenyromiei hopme:
Text Review Sheet
Title
Author
Source
The main idea of the text.

A complete summery of the text.

Your opinion of the text.

7. TpeboBaHHUs K PE3CHTAIIUU

KoMnboTepHylo mnpe3eHTanui0 ynoOHee BCEro MOJArOTOBUTH B mporpamMme MS
PowerPoint. [Ipe3enTanus kak JOKyMEHT IpeJCTaBisieT coOOM MOCieqoBaTeIbHOCTh CMEHSIIO-
LIMX APYT Apyra CIaifoB - TO €CTh 3JIEKTPOHHBIX CTPAHUYEK, 3aHUMAIOIINX BECh DKPAH MOHMU-
Topa (06e3 mpucyTcTBUs MaHeneil mporpaMMel). Yaiie Bcero AeMOHCTpalus Mpe3eHTaluu Mpo-
erupyeTcst Ha OOJIBIIIOM SKpaHe, pexe — pa3faaercss COOpaBUIMMCS Kak neyaTHbI Matepuai. Ko-
JIMYECTBO CJAi/I0OB aJeKBaTHO COAEPIKAHUIO U MPOJIOJKUTEIIbHOCTH BBICTYIUICHUS (HampuMep,
JUI 5S-MUHYTHOT'O BBICTYIUICHUSI PEKOMEHIyeTCsl UCIIONIb30BaTh He Oosee 10 craiiioB).

[Ipe3enTanus co3naeTcss HHIANBUYaTbHO.
PaGoTa mMokeT OBITH MpeAcTaBiIeHa JTUO0 B DJIGKTPOHHOM BapHaHTE, MO0 HareyaTaHa Ha
oymare popmara A4 (Ha OTHOM JIUCTE — OJIUH CIIAN]).




BrimonHeHHy0 paboTy cIaTh K yKa3aHHOMY CPOKY.

[TepBriii cnaitn o0s3aTenbHO MoMkeH conepxkaTh @.M.O. yuamerocsi, Ha3BaHHE Y4EOHOM
JTUCHUIUIMHEI, Temy npe3eHTauuu, O.MN.0. npenogasarens. Cneayroonme ciaibl MOXKHO MOAT0-
TOBUTD, UCIIOJIB3Y IBE PA3IMYHbBIC CTPATETUN UX MOJTOTOBKH:

1 crpaTterus
Ha caiiibl BBIHOCUTCS ONIOPHBIN KOHCIEKT BBICTYIIJICHUS W KJIFOUEBBIE CJIOBA C TEM, YTO-

OBI OJB30BAThCI MU KaK IJIAHOM IJId BBICTYIIJICHHA. B stom cJIydac K CHaﬁﬂaM MNPpCABABIAIOT-
Csl ClIeTyIOIIne TPeOOBaHHUS:

§ o0beM TekcTa Ha ciaiizie — He 6oblIe 7 CTPOK;

§ MapKUPOBaHHBIN/HYMEPOBAHHBIH CIIUCOK COJCPIKHUT He OoJiee 7 AIIEMEHTOB,

§ OTCYTCTBYIOT 3HAaKM IyHKTYallUd B KOHIIE CTPOK B MAapKHMPOBAHHBIX U HYMEpPOBAHHBIX CIIHC-
Kax;

§ 3HauMMas HHQOPMAIIHSI BBIJCIISCTCS C IIOMOINBIO IIBETa, HauepTaHus, 3H(GEeKToB aHMMAITHH.
Oco00 BHHMaTEIbHO HEOOXOAMMO MPOBEPUTH TEKCT Ha OTCYTCTBHE OMIMOOK M omedarok. Oc-
HOBHas OIIMOKa Ipu BI>I60pe HaHHOI;'I CTPAaTCrun COCTOUT B TOM, YTO BBICTYIIAIOINIUEC 3aMCHAIOT
CBOIO peYb YTCHUEM TEKCTa CO CIAi0B.

2 crpaTerus
Ha cnaiiger momemaercst pakTruueckuii Mmatepuan (Tabnuibl, rpaduku, ¢pororpaduu u mp.),

KOTOPBIiA SBJIIETCS YMECTHBIM H JIOCTATOYHBIM CPEJCTBOM HATIIHOCTH, TIOMOTA€eT B PACKPBITUU
CTEp’KHEBOM MJIeU BBICTYIUIEHUS. B 3TOM cilyuae k cnaiiiaMm NpeabsBIsiOTCs CIEAYIOLINe Tpe-
OoBaHUS:

§ BBIOpaHHBIE CPEJCTBA BU3yalU3alMi HHPOpManuu (TabiaHIbl, CXeMBbl, TpadUKH | T. 1.) COOT-
BETCTBYIOT COJIEPIKAHUIO;

§ MCTOIB30BaHBl WIITFOCTPAIIUU XOPOIIET0 KauyecTBa (BHICOKOTO Pa3pelIeHus ), ¢ YeTKUM U300-
pakeHueM (Kak MpaBUIIO, HUKTO U3 MPUCYTCTBYIOLIMX HE 3aUHTEPECOBAH BUUTHIBATHCS B TEKCT
Ha BaIllUX cllaiijlaX ¥ BCMaTPUBATHCS B MEJIKUE WILTIOCTPALIUN);

MaxkcuManbHOE KOTHYeCTBO Tpaduyeckoil MHGOpMAIMU HAa OJHOM Claie — 2 pHCYHKa
(¢ororpaduu, cxembl U T.A.) C TEKCTOBBIMU KOMMEHTapHUsIMHU (He Oosee 2 CTPOK K KaXJIoMYy).
Haubonee Baxknast mHGopMaIus J0KHA PACoiaraTbCsl B LIGHTPE dKpaHa.

[Tocnenuuii craii MOJDKEH OBITH MOBTOPEHHEM NEPBOTO. DTO JAeT BO3MOXKHOCTH €Ie pa3
HAIIOMHUTH CIYIIATENSIM TEMY BBICTYIUICHHS] U UMS JOKJIaI4MKa U MO0 MEeperTH K BOIpocam,
100 3aBEPIINUTD BHICTYIUICHHUE.

Od¢opmiieHue npe3eHTALMA

Jlnst Bcex CliaiiIoB MPE3EHTAIMK 110 BO3MOXKHOCTH HEOOXOIUMO MCIIOJIH30BaTh OJWH M TOT
ke 11a0JI0H opopmIleHus, pa3Mep — IS 3aT0JI0BKOB - HE MeHbIIe 24 MyHKTOB, U1 HH()OpMAIIUU
- 15t mHbOpMaIuu - He MeHee 18.

B npe3enTanusx He NPUHITO CTABUTH MIEPEHOCHI B CJIOBAX.

Odopmienue ciaiiJoB He JOKHO OTBJIEKATh OT €ro cojaep:kaHus. HexxenareabHbl 3ByKO-
BbIe AP(PEKTHI B X0/I€ IEMOHCTPAIIMHU MPpe3eHTAIH. Haumydmmu SBISIOTCS KOHTPACTHBIE 1IBE-
Ta ¢oHa U TekcTa (6enbIii HOH — YEePHBIA TEKCT; TEMHO-CUHUM ()OH — CBETIIO-KEITHIN TEKCT H T.
I.). HexoHTpacTHBIE Caiiibl OyIyT CMOTPETHCS TYCKJIBIMH M HEBBIPA3UTEIbHBIMH, OCOOCHHO B
CBETJIBIX ayIUTOPHSIX.

Jlyumie He cMelIMBaTh pa3HbIe TUIBI MIPU(PTOB B OJHOW Mpe3eHTalnu. PekomeHayercs He
3710yNOTPEOIATh IPONUCHBIMU OYKBaMH (OHH YUTAIOTCS XY¥Ke).

Jns nydiield OpUeHTAalMKM B MPE3EHTAIMU 10 XOJY BBICTYIUICHHS JIydllle MPOHYMEpPOBaTh
cnaitapl. JKenarenbHo, 9TOOBI HA claiijax OCTaBaJUCh TOJISI, HE MEHee | CM C Ka)KI0i CTOPOHBI.

Bcenomorarenbnas nHpopMmarus (yrpasisioire KHONMKN) He TOJKHBI MPeo0IaiaTh HaJl OC-
HOBHOM MH(pOpMAIMEH (TEKCTOM, WIUTIOCTPAITUSIMU ).



Hcnonb30BaTh BCTPOSHHBIE AP PEKTH aHUMAIIMA MOXKHO TOJIBKO, Korjia 0e3 3Toro He 00oi-
TUCH (HaIpuMep, MOCIIe10BaTEIbHOE MOSABICHNE JIEMEHTOB JUArpaMMBbl).

JIist aKIEeHTUPOBAaHUS BHUMAHUS HAa KaKOH-TO KOHKPETHOW WH(OpPMAIMH Cliaiijla MOKHO
BOCII0JIb30BaThCs JJA3€PHON YKa3KOM.

JlmarpaMmbl TOTOBATCS C MCIIOJIb30BAaHHEM MacTepa IuarpaMM TabaudHoro mnporeccopa MS
Excel. JlanHble ¥ NOANKCH HE TOJKHBI HAKJIAbIBAThCS APYT HA JIpyra M CIMBAThCS ¢ rpaduye-
CKMUMHU 3JIEMEHTaMHU JHarpaMMBbl.

Tabnuunast uHOpMaIKsI BCTABISETCA B MaTepuasibl Kak TalJMlla TEKCTOBOTO Mpoleccopa
MS Word wnu tabnuynoro nporeccopa MS Excel. ITpu BcTaBke TabmuIbl Kak 00bEKTa U IPO-
HNOPLMOHAILHOM M3MEHEHMH €€ pa3Mepa peajbHbIl oToOpa)kaeMblil pasmep MIpU(PTa JOHKEH
ObITh He MeHee 18. Tabnuibl 1 AuarpaMMbl pa3MeNIaoTcsl Ha CBETIIOM WiH OestoM (oHe.

Jis mokasza ¢aiin mpe3eHTauMM HEOOXOAMMO COXpaHUTh B (¢opmare «JleMoHcTpauus
PowerPoint» (®aitn — Coxpanuth kak — Tun ¢daiina — Jlemoncrpamus PowerPoint). B atom
cllyyae INpEe3eHTallMsl AaBTOMATUYECKM OTKPHIBACTCS B pEXHUME IOJHOIKPAHHOIO I0Ka3a
(slideshow) u ciymarenu n36aBiIeHBI Kak OT BUAa pabodero okHa nporpammsl PowerPoint, Tak
U OT NOTEepPh BPEMEHU B HayaJsle I0Ka3a MPe3eHTaL|H.

Tekcer, KOTOPBIN 3a4UTHIBAECT BBICTYNAKOLIUM, HA CIAiAbl HE BBIBOAUTCA. Eciin Hanuuue Ha
ciaiiie TeKCTOBON MH(OpMAIMK BCE K€ MPEAINOoJIaraeTcs, TO 3TO JOJKHbBI ObITh KpaTKo chop-
MYJIHPOBAHHBIC TIOJIOKECHUS TEMBI PE3CHTALIUH.

®pasbl, KOTOpPBIE IOMOT'YT I'PAMOTHO OPraHU30BATh BHICTYIUICHHE !

- Good morning, ladies and gentlemen. First of all, let me thank you all for coming here today.
- Let me introduce myself, my name is...

- And what I’d like to present to you is the report on ...

- The theme of my today’s presentation touches upon ...

- My purpose today is to ...

- I’'m going to divide my talk into three parts.

- First I’1l tell you about ...; after that ... and finally ...

- Please feel free to interrupt me at any time if you have a question.

- Let’s start with ...

- I’d like to draw your attention to the chart ...

- If you take a look at the graph, you’ll see ...

- Now let me get down to describing ...

- Let’s look at ... in more detail.

- It should be noted that ...

- Now let me give you some examples of ...

(At the end of the presentation)

- And finally, it is worth mentioning that ...

- Summing up, it is necessary to stress that ...

- In the end of my presentation I’d like to emphasize that ...
- Thank you very much. I’ll be glad to answer any questions.
- Well, that’s all I have to say. Thank you for listening / attention.

B ocBoeHuM IMCHUIUIMHBI MHBAIUAAMM U JIMIAMH C OFPAaHUYEHHBIMU BO3MOXXHOCTSMHU
3I0pOBbsl OOJBIIOE 3HAUEHHWE HMEET WHIUBUIyaldbHass ydeOHas paboTa (KOHCYJIbTAallMHM) —
JIOTIOJTHUTEIbHOE pa3bsiCHEHNE Y4eOHOro Marepuara.

I/IH)II/IBI/IHyaJ'H)HI)Ie KOHCYJIbTaluM 110 MPCAMETY SABJIAOTCA Ba’XHBIM q)aKTopOM,
CHOCOOCTBYIOUIMM MHIMBUAYAIN3aUU OOYUEHHS U YCTAaHOBJIEHUIO BOCIIMTATEILHOTO KOHTAKTa
MEXIy IMpernojaBaTesieM M OO0Yy4aoIUMMCs HHBAJIMIOM WM JIMIOM C OrPaHUYEHHBIMU
BO3MOXHOCTSMHU 310POBbA.



8. llepeyeHb MHGOPMALMOHHBIX TEXHOJIOTHIi, HCNOJIb3YEeMbIX NPH OCYILIECTBJICHUHU
00pa30BaTeJbHOI0 NMPOLECcca MO AUCHUILIHHE (MOYJII0).

8.1 Ilepeyenb MHGOPMALMOHHBIX TEXHOJIOTHH.

— IIpoBepka nomamHMX 3aJaHUN U KOHCYJBTUPOBAHUE IOCPEICTBOM JJIEKTPOHHOH IIO-
YTBHI.

— Hcnonp3oBaHue 2JE€KTPOHHBIX IPE3CHTALNUN IIPYA TPOBEICHUH NPAKTUYECKUX 3aHATHH.

8.2 [lepeyenb HE0OXOAUMOI0 MPOrPAMMHOI0 O0ecreYeHusl.

— IporpamMMmBI JiIs IEMOHCTpAIMK BHIEO MarepuaioB (mpourpeiBareas Microsoft Win-
dows 8,10).

— Ilporpammsbl i JeMOHCTpaiuu U co3nanus npesentamuii (Microsoft Office Profes-
sional Plus).

8.3 Ilepeyenb MHGOPMALMOHHBIX CIIPABOYHBIX CHCTEM:

—_

. CnpaBouno-mipaBoBas cucrema «KoncynbranT [Iroc» (http://www.consultant.ru)
. DnextponHas 6ubnmmoreunas cucrema eLIBRARY.RU (http://www.elibrary.ru)

[\

3. DJeKTpOHHDIIi KAaTaJor Havunoi OMOJIHOTEKH
KyoI'Y URL:http://megapro.kubsu.ru

4. DJuexkTpoHHasi  OuOjuMoTeyHas  cucrema'' YHHBepcuTerckas  0u0JHMOTeKAa
ONLINE" URL: http:// www.biblioclub.ru

5. DaekTponHass OuOgmoTeyHass cucremMa u3aarejdbcrBa  «Jlamb»  URL:
https://e.lanbook.com

6. DuexTpoHHas OmOJamoreynas cucrema "IOpair" URL: http://www.biblio-

online.ru/

7. Havunas daexkTtponHas oubanorexka (HIB) URL: http://www.elibrary.ru/

8. YHuBepcurerckasa uHpopmauuonnas cuctema POCCHUSA (YUC Poccuns) URL:
http://uisrussia.msu.ru

9. Martepua/jibHO-TeXHHYeCKasi 0a3a, HeoOXoAUMas VI OCyllecTBJIeHUs 00pa3oBa-
TeJBHOIONMpounecca o JMCUMILVInHE (MOIYJII0).

No B paor MaTtepuaibHO-TeXHHYECKOe 00ecriedeHre TUCLUUIIITUHBI (MO-
JlyJ1s1) U OCHAILIEHHOCTh
1. JlexunonHsble 3aHsATUsa | He mpegycMoTpeHsl
2. [IpakTnueckue 3aHs- | He npenycMoTpeHsl
THUS
3. JlabopaTtopubie 3aHs- | Aymutopuu 321, 215, ocHaleHHBIE ayIHO-TEXHUKOW, CIICIIH-
TUSA QIBHBIMU CPEACTBAMHU HAMNIATHOCTH (TaOJMMIIBI U KapThl) U
CIPaBOYHOM  JUTEpaTypoil  (aHIJIO-PyCCKHE U  PYCCKO-
aHrmiickue cioBapu). Vicnonb3yroTes Ui peaau3aliy MpHH-
LMIIa HaTJISAHOCTH, BOCTIOJIHAIOT OTCYTCTBUE SI3BIKOBOM CPE/IbI,
MOBBIIIAIOT MOTUBALIUIO.
Wcnonb3yrores Ui pa3BUTHS HABBIKOB ayJUpOBaHUs, TOBOpPE-
HUs, IMChMA.
4. I'pynmoBeie  (nHOUBHU- | Ayautopusi 215, ocHamieHHas CHEIHaTbHBIMH CPEICTBAMH
IyallbHbIE) KOHCYJbTA- | HAIJISIAHOCTH.
97078
S. Texymmit  KoHTpOJb, | Aynutopun 321, 215, ocHalleHHBIE CIIEIHATLHBIMU CPEJICTBA-
IIPOMEKYTOUHAsl aTTe- | MU HamsIIHOCTU. Vcnonb3yercs 1Uid JEeMOHCTpalMM IMPe3eH-
CTalMs Tali, IOATOTOBIEHHBIX CTYIEHTaMH.
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CamocrosTenpHas pa-
oora

Aymutopus 309 - kaOWHET M1 CaMOCTOSITEIIBHOW paboTHI,
OCHALICHHbIC KOMIIBIOTEPHOW TEXHUKOW C BO3MOMXKHOCTBHIO
noakimoueHuss Kk cetu «VHTepHET», MporpaMMoil 3KpPaHHOTO
YBEJIMUYCHUS W OOECIICYCHHBIC JOCTYIIOM B JJICKTPOHHYIO HH-
(hopMalmoHHO-00pa30BaTENbHYIO CPEy YHUBEPCUTETA




PEINEH3US
Ha pabouyio IporpamMmy 1o JucuuruinHe « THOCTpaHHBIHN S3BIK
po¢ecCHOHATEHOTO OOIIEHUS»
IUTs (paKyJibTeTa apXUTEKTYpPhI U IU3aiiHa
no HampasiieHuto 07.04.01 «ApxutekTypa» o4yHOU HOpMbI 00ydEeHUS
KBanudukaius BITyCKHUKA — MATUCTP

Penensupyemas pabouas yueGHas nmporpamma no auciuruinee « THOCTpaHHBIH
A3BIK Ipo(heCcCHOHATIBHOTO ob1eHus», COCTaBJICHHAs KaHIUIaTOM
¢bunonornyeckux Hayk bonpmmak Amnoit BHKTOpOBHOM, aapecyeTcs CTyaeHTam
O4HOH QopMmsl, oOydatomumcs 1o HampasieHuro 07.04.01 «Apxutektypay,
YyPOBEHB - MarucTparypa.

[IporpaMma IOJHOCTBIO COOTBETCTBYET TpeOOBaHUSM, TPEIBSIBISEMBIM K
NPENoJaBaHMI0 YKa3aHHOW AMCLMIUIMHBI CTyJEHTaM, HM3y4YalollUM aHTJIHHACKHMA
A3bIK Ha TPOJBHHYTOM »3Tane OOydeHHs, M COCTaBJieHa C Y4YeTOM 3HaHHiA,
MOJyYeHHBIX MMM paHee U3 KypcoB «MHOCTpaHHBIH S3bIK», «OCHOBBI
npodeccuoHansHoro nepepoaa» u «llepeBox crienuanu3upoOBaHHON JTUTEPATYPHI».

ITporpamma npenmonaraeT Kak akTHBHOE HCIIOJIb30BAaHUE 3HAHUM, KACAIOIIUXCS
Npo(OPUEeHTHPOBAHHOTO IepeBOfia, TaKk W  (OPMHUPOBAHHE HABLIKOB pEYEBOI
KOMMYHMKAIIUH B IpodeccrHoHabHOM cdepe.

B mporpamMe 4eTko pacmucaHBl CTPYKTypa M COIEp)KAHHE IUCILMILIAHEI
«HOCTpaHHBIH A3BIK MPO(ECCHOHATEHOrO OOIIEHUS», 4 TaKXKe IEepPEeYHCIICHBI
3HaHUS U YMEHHS, KOTOPBIMU B pe3yjbTaTe AOJDKHBI OBJIAAETh CTYAEHTHI IO
OKOHYaHWHU H3y4YeHMs Kypca. OIEHOUYHbBIE CpeACTBA OIS TEKYIIEero KOHTPOJIS
yCIIeBaéMOCTH M IIPOMEXYTOYHOM aTTECTallMd CTYAE€HTOB  IIPEJCTaBJIICHHI B
IporpaMme B IIOJTHOM oObeMe.

[lporpaMma  comepXHT TOAPOOHBIE PEKOMEHIALWH 110  BBIOJHEHHUIO
ay[IUTOPHBIX M JOMallHUX 3aJaHui, a TakXe TeX, KOTOpble CTYAEHT MIOJIKEeH
BBITIOJTHATH CAMOCTOSITENIEHO.

[Mporpamma mno aucuumiuHe «WHOCTpaHHBIM S3BIK  MPO(HECCHOHATLHOIO
oOmenus» orBedaeT PenepaqbHOMY TOCYIapCTBEHHOMY 00pa3oBaTelbHOMY
CTaHIapTy IO COOTBETCTBYIOIIEMY HAIIPABJIE€HUIO TOATOTOBKH  BBICIIETO
o0pazoBaHwUsL.

Pesiomupys BellecKa3aHHOE, MOXHO OTMETHTb, YTO peLeH3upyeMas pabodas
y4ebHas nporpaMma MOXeT OBITh pPEKOMEHIOBaHAa JUIs HCIOJb30BaHHMS Ha
(akynpTeTe apXUTEKTYpHI U AU3aMHA.

Kangunat punonornyeckux Hayk, JOUEHT
Kageapsl HOBOTPEYeCKO

¢unonorun Kyol'y N.A. Xaman




PELHEH3USI
Ha pabouyIo IporpamMmy 1o AUCHUNInHe « IHOCTpaHHBIH A3BIK
pO(eCCHOHAIBHOTO OOIIEHHUSD
_ nns haxKysbTeTa apXUTEKTyphl U AU3aliHa
no Harpasnenuio 07.04.01 «ApxuTexTypa» 04HOH POpMBI o0yueHnus
KBanuduKaius BbITyCKHHKA — MarucTp

Pa6ouas mporpamMma o Juciuninne «MHoCTpaHHbIH A3bIK npo(heCCHOHAIBHOTO
OGILIeH s COCTaBIeHa KaHIAIaTOM (HUIOJIOrHYECKHX HayK, JOLUEHTOM Kadeapsl
AHTJIHICKOTO sI3bIKa B podeccronanbHoil chepe bonbiuak Aol BHUKTOPOBHOM.

[Iporpamma pa3paboTaHa B  COOTBETCTBMM €O  BCCMH TpeOOBaHUAMHU
denepanbHOTO  rOCYIapCTBEHHOro  00pa3oBaTeNbHOrO  CTaHAApTa  BBICIIETO
00pa30BaHuUs MO HANPaBJIEHUIO MOJrOTOBKH 07.04.01 «ApxuTekTypa», a TaKxe ¢
y4eToM PeKOMEH IOBaHHOM! NPpUMepHOH 00pa3oBaTe/IbHOH MPOrpamMMBbl.

CTpykTypa TpOrpamMMbl MO3BOJISET MPENoJaBaTeNio OpraHu30BaTh 3aHATHA
MaKCHMaJIbHO MPOLYKTUBHO.

B meii ueTko cOpPMYIMPOBAHBI LEIH H 33a4d, KOTOpbIe (OKyCHPYIOTCS Ha
TOM, UTO MAaruCTPAHTHI B XOJI€ OCBOEHHS TaHHOH AMCIUIIJIMHBL IOJDKHBL HE TOJIBKO
MOJIy4uTh HEOOXOIMMBbIE 3HAHMS 110 MHOCTPAHHOMY SI3BIKY po¢eCCHOHAILHOIO
00IIeHNs, HO ¥ 3aKPEUTh HABBIKHU, ITOJyYCHHbIE paHee U3 KypcoB «MHOCTpaHHBIH
SI3BIKY, «OCHOBBI npodeccoHaIbHOrO epeBo1a» u «[lepeBon
ClIeMAIM3UPOBAHHOMN JINTEPATYPBI».

B nporpamme Takxe IEpPEUMCIEHbl 3HAHUS M YMEHHUS, KOTOPBIMH JIOJIKHEL
OBJIQIeTh MArkCTPAHThl B XOJ€ OCBOCHHS IHCHHUILIHHBI «VIHOCTpaHHBIN SA3BIK
mpodecCHOHANBEHOrO OOIIEHUS», KOTOPbIe, 0e3yCI0BHO, OMOTYT UM CHPABUTRLCS C
TUMTAYHBIMU U1 TTPO(GeCCHOHAIBHOM Cpebl CUTyalusIMH, U TEM 6omee, eciu
oburenue 6yeT MPOUCXOANTD Ha AHTTIUICKOM A3BIKE.

Ba)kHO OTMETHTb U TOT (aKT, YTO MPU COCTABICHUH NPOrpamMbl ydTEHbI H
MeXKIpeAMeTHble CBsA3M. Hampumep, B 3aBUCHMOCTH  OT M3y4aeMoil TEMBI
MATHCTPAHTBI 3aTParMBarOT Takue 00NacTH 3HAHMH, KaK MCHXOJIOrHs, SKOHOMHUKA,
FOpUCIPY ACHLIAS.

[IporpaMma COZEPXHT MOAPOOHBIE METOAMYECKME PEKOMEHIANMH, d TakKe
MCUEpIBIBAIOIILYI0 MHPOPMAIUIO OTHOCUTENBHO GopM IpoBeJeHUsl TEKYIIEero 1
MPOMEKYTOYHOIO KOHTPOJISL.

Takum obGpazom, pabovas nporpamma 1o JUCHHUILIHHE «VIHOCTpaHHBIN S3BIK
npoecCHOHAIBHOr0 OOIIEHHSD), COCTABJICHHAs Bonpmak A.B., Moxer ObITh
pEeKOMEH10BaHa K UCIONIB30BAHMIO Ha 3aHATHAX B MaruCTpaType no HalpasiIeHHMIo
noarorosku 07.04.01 «ApXUTEKTypa».

3aBeyromas kapeapoil HHOCTPAHHBIX A3bIKOB

®dI'BOY BO KI'YOKCT, /

KaHANIAT (UIOJOMHYECKHX HAYK, Tpodeccop > /l%/ JL.T. SIpmonunen
k )
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